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c PREFACE. 


* 1. With a view of enabling the Department of Science Pxzrace, 
- and Art to obtain reproductions of the best examples of 
fine art, executed in various processes, which exist in foreign 
_ countries, Earl Russell in February 1864 (see Appendix, 
- No. IV.), on the motion of Earl Granville, the Lord Presi- 
dent of the Council at that date, addressed to Her Majesty’s 
___ representatives at Paris, Dresden, Berlin, Munich, Turin, and 
Rome, a request that they would obtain printed catalogues 
of the great galleries, of art museums and of collections of 
ornamental art, including examples of skilled workmanship, 
which now exist in the chief cities of continental Europe. 
It was proposed that such information when collected, should 
be arranged in the form of an inventory, which might be for 
' the mutual benefit of the United Kingdom as well as of 
- Foreign countries. | 
; 2. In reply to this application, catalogues and other in- 
: formation were transmitted from Rome, Berlin, Munich, 
_ ‘Turin, Naples, Milan, and other cities in Italy. For the most 
_ part they referred to collections which are the property of 
' the respective states, and exhibited in public museums and 
galleries; but it was found that little or no information 
was afforded respecting monuments or collections in the 
treasuries of the cathedrals, churches, monasteries, &c. 
_ 3. It was therefore thought expedient to commence the 
compilation of this universal inventory, noting those objects 
which are not collected and exhibited in public galleries and 
museums, but are dispersed in churches and various public 
buildings, and are troublesome to find. The present notes 
refer mainly to the architectural decorations of buildings. 
Works executed since 1800 are not noticed, except in a few 
remarkable instances. 

4. Towards collecting this information, the wishes of the 
Committee of Council.on Education in the first instance, 
were made known publicly, and advertised in the useful 
handbooks published by Mr. Murray, but scarcely any 
information was obtained by this mode, and it was finally 


Preracz, determined to collect such information as might be possible 


al 


from various publications so as to form a basis, however 
imperfect, to which further notices might be added. Mr. 
Murray with public spirit gave permission to have these 
preliminary notices of objects extracted from his series of 
valuable handbooks, which undoubtedly is the most com- 
pendious source from which they could be obtained. Al- 
though it was judged unnecessary to include lengthened 
notes of objects which are, deposited in. Public Museums, 
where a contributor has thought it right to specify a 
remarkable. object or class of objects in a Museum, the 
suggestion has been adopted:and the note of it has been 
inserted. | 

5, The work must be considered as little more than a 
beginning, and is not complete. Notices of objects which 
are omitted and corrections will be thankfully received. 
Inventories, for the following classes of. objects have been 
compiled, and will be issued as soon as practicable, 


Mosaics. | 

Stained and painted glass, 

General metal work, including iron work. 
Bronzes. 

Goldsmiths’ work. 

Wood carving. 

The classes of painting of a monumental character, 
sculpture, enamels, arms, armour, accoutrements, jewelry, 
and decorative objects in precious materials are in prepara- 
tion. 

6. The proofs of several divisions prepared up to 1868, 
have been submitted to several authorities for suggestions, 
and Mr. Rawdon Brown, Mrs. Higford Burr, Signor A, Cas- 
tellani, Mr. Fergusson, F.R.S., Mr. C. Drury Fortnum, Mr. 
A. W. Franks, Mr. L. Griiner, Mr; A: H. Layard, M-P., 
Mr. John Murray, The Reverend Canon Rock, Mr. W: B. 
Spence, Mr. E. Street, A.R.A., M. Emile Trelat, M. Ernest 
Vinet, Mr. Waring, Mr. John Webb, ‘and Sir Digby Wyatt, 
have been so good as to furnish additions and corrections 
which have been incorporated with the present. edition. 
I have received great assistance from Miss Henrietta Lindsay 
Cole. Thanks are due to all, but especially to Mrs. Higford 
Burr for the extent of her contributions. Panerer 

7. It is requested that all future contributions may be 
made in the accompanying form, of which copies will be 
supplied on application to the Secretary of the Science and 
Art Department, South Kensington Museum. 


vil 
INTERNATIONAL ART-INVENTORY. 
1, Subject. 


bo 


. Locality. 
. Site. 


3 
4, Description. 


5. Date. 


6. Reference. 


. 8. Since this inventory was commenced, a convention has 
been made between several Princes of Europe, tc assist the 
countries of one and another in obtaining reproductions of 
works of art. A copy will be found in the Appendix 
(IX.). 


Nov. 1869. j : ue 25 
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APPENDIX. » 
I. 
MINUTE RELATING TO THE REPRODUCTION OF EX- 
AMPLES OF ARCHITECTURAL DECORATION. 
At South Kensington, the 1st day of December 1864. 


By the Right Honourable the Lords of Her Majesty’s most Honourable 
Privy Council on Education. 


Present : 


The Right Hon.:the Earl Granviuuz, K.G. 
The Right Hon. Henry A. Bruce, M.P. 


1. My Lords take into consideration what additional examples of 
architectural decoration, as well of British as of Foreign origin, it is 
desirable should be obtained to complete the collections in the South 
Kensington Museum, and with this view they desire to have the ad- 
vantage of the advice and suggestion of the Institute of British Archi- 
tects, the Architectural Museum, and the architectural profession 
generally. . 

2. The objects of decorative art especially referred to are,— 

a. Ornamental sculpture in marble, stone, or wood. 

6. Wall decorations in painting, mosaic, &c. 

ec. Hammered and chased metal work. 

d, Ornamental pavements, mosaics, encaustic tiles, &e. 
e. Examples of stained glass. 

3. It is desirable that the objects should be the finest specimens of 
their class, complete in themselves and not too large for exhibition; and 
by way of illustration it may be stated that casts have been obtained of 
Archbishop Grey’s tomb from York Cathedral, the priors’ gateway in 
the cloisters of Norwich Cathedral, the singing gallery in Exeter 
Cathedral, the pulpit of Giovanni Pisano, from the baptistery at Pisa, 
the Ghiberti bronze gates at Florence, and the like. 

4. The finest typical works in stained glass and mosaics might 
possibly be reproduced in materials like the original, and the same 
observation applies to hammered iron work. Other reproductions may 
be obtained by means of casting, électrotyping, and large copies by 
painting or otherwise. . 3 

5. In respect to objects of northern medizyal and renaissance art, in 
which the varieties of style are very numerous, it would be desirable to 
form in the first instance a list of a few of the finest examples which 
illustrate each epoch of the art and each class of art. And in’ the 
formation of such a list, the experience of the different architectural 
societies and architects would be of the highest utility.- 

6. Besides making a collection of stich reproductions as proposed, to 
be exhibited in the Museum, my Lords will cause to be compiled general 
art inventories, briefly naming the most remarkable objects which are 
known to exist, and showing the locality and site where they may be 
seen and studied. Photographs may be added occasionally to illustrate 
these inventories. 

/. These inventories will be kept in type to admit of revisions and 
additions, and only a few copies printed from time to time. Copies 
will be sent to the architectural societies, and to any architects who 


may apply, and be willing to contribute notices in aid of their com- | 


pletion. 
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ii. 


MINUTE AND .CORRESPONDENCE RELATING TO THE 
INTERCHANGE OF REPRODUCTIONS OF WORKS OF 
ART WITH FOREIGN GOVERNMENTS. 


At South Kensington, the 8th day of February 1864. 


By the Right Honourable the Lords of the Committee of Her Majesty’s 
most Honourable Privy Council on Education. — 


Present : 


The Right Hon. the Earl GRANVILLE, K.G. 
The Right Hon. Henry A. Bruce, M.P. 


Read the following memorandum and approved the same. 
Memorandum on the International Exchange of Copies of Works of Fine 
Art. 


1. The collections of the South Kensington Museum now possess 
many examples of works of fine art executed in various kinds of 
materials, which are unique for their beauty, excellence, and rarity. 

2. In like manner most of the art museums of the continent contain 
similar works. 

3. Such objects must always remain permanently as national treasures 
of the respective countries possessing them. 

4, Although the originals cannot be acquired, various modes of re- 
production are now matured and employed, such as electrotyping, 
photography, elastie moulding, &c., whereby admirable substitutes may 
be easily obtained with perfect security to the originals. | 

5, The important national art museums at Paris, Berlin, Dresden, 
Munich, &c. already possess plaster casts of ancient marbles represent- 
ing originals which are not in their own possession. But no compre- 
hensive system appears yet to have been matured of employing electro- 
typing or photography to obtain copies of objects. 

6. A commencement of issuing duplicates of fine objects useful, in 
general art instruction, however, has been made by the South Kensington 
Museum. For example, through the intervention of His Royal Highness 
the Prince Consort, copies have been obtained of the numerous works 
of fine art in the possession of Her Majesty the Queen. Through the 
liberality of His Majesty the Emperor of the French the Science and Art 
Department was enabled in 1856, during the Paris Exhibition, to obtain 
electrotypes and photographs of numerous objects in the Louvre and 
Musée d’Artillerie at Paris... Photographs also have been taken of the 
most important objects which for public instruction and gratification 
were so liberally lent to the Department by private proprietors during 
the International Exhibition of 1862. The University of Oxford un- 
reservedly has permitted photographs to be taken of its original drawings 
by Michael Angelo and Raffaelle. Arrangements now exist at the South 
Kensington Museum by which every object of the Art Collections may 
be.copied by some one of the many processes. 

7. The period therefore seems to have arrived when friendly relations 
might, with reciprocal advantages, be established between foreign 
museums and the South Kensington Museum for the purpose of 
organizing some system of an international exchange of copies of the 
finest works of art which each museum possesses, and I would venture 
to. submit that the Lords of the Committee of Council on Education 
should sanction an application to Her Majesty’s Secretary of State for 
Foreign Affairs with this view, and request his Lordship to bring the 
subject before the Governments of the various countries which possess 
museums and works of art. (Lo eae 
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8. The accompanying art inventory of the South Kensington Museum yryvres 
shows the nature of the objects already the property of the museum, oie 
Many objects of exceptional beauty and rarity might be copied, and the eeenrien tas 
_, nature of the copies has been indicated in the inventory. ‘These might 
-. be deemed worthy of the acceptance of the museums of other countries. 

At the same time it may be observed that every object. named in the 
inventory might be copied if desired. 

9. I recommend that a copy of this catalogue should be forwarded to 
Her Majesty’s Ministers abroad, through the Foreign Office, to be 
delivered to the various Governments. A request should be made to 
such Governments to forward to the South Kensington Museum any 
printed or MS. catalogues of their own museums, in which the objects 
excellent and rare might be denoted in a similar way. Opportunity 
might be taken to inquire if the respective Governments would be dis- 

_ posed to entertain the idea ofan exchange of copies of objects, and if 
_ they should concur in the idea to ask them to authorize the various 
directors of museums to communicate directly with the Lords of the Com- 

mittee of Council on Education at the South Kensington Museum. 

Henry Coue, 

South Kensington Museum, Secretary and General Superintendent. 

Sth February 1864. 
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The Lord President will himself address a letter to the Secretary of 
State for Foreign Affairs. 


_ My Lorp, 8th February 1864. yay) Gran- 
&§ I nave the honour to inclose for your Lordship’s information ville’s letter. 
_ the copy of a Minute (see previous Minute) of the Committee of Council 
_ on Education, and in reference to it, to solicit your Lordship’s assistance 

_ in procuring for the use of the Department of Science and Art copies of 
_ all printed catalogues of the great galleries of art, museums, and collections 
of ornamental art, including examples of skilled workmanship, which 
now exist in the chief cities of continental Europe. 

2. Such information will, I feel assured, prove highly useful for the 
guidance of the officers of this Department, as well as of the officers of 
other public institutions, by informing them of the great examples which 
now exist, and the places of their deposit, assisting them when such 

_ objects are offered for sale, and guarding them against spurious imitations, 
_ which are now executed with the greatest ingenuity and skill. 
_ __When carefully digested and arranged (whichis contemplated as part 

_ of the proposal) the combined inventory would form an appropriate 

offering to the institutions which have contributed to its formation, and 
might also be made more extensively useful by its publication with the 
other similar works circulated by this Department. 

3. This information sought by means of your Lordship’s assistance 
does not refer to collections of natural history or to objects, the merit 
_ of which consists only in their great antiquity or rarity, or to objects 
_ which may be vulgarly called curiosities, but solely to works of fine art 
__ or art workmanship. 

_ These may be classed as: 

. Sculpture. 

. Medals and engraved Gems. 
- Mosaics. 

. Painting. 

. Japaned or lacquered work. 
. Glass Painting. 
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7. Enamel. 
8. Pottery. 
9, Glass Manufactures. 
10. Works in Metal. 
11. Watches and Clocks. 
12, Jewelry and decorative objects in precious matertals. 
13. Arms, Armour, and Accoutrements. 
14. Furniture, &c. 
15. Leather work. 
16. Basket work. 
17. Textile Fabrics. 
18. Bookbinding and Book decoration generally. 


4, Galleries of fine art and museums of every class are finding a 
rapid development throughout Europe, and increased attention is paid 
to the objects which they contain. ‘They are not by any means confined 
to the seats of Government where Her Majesty’s Ministers are in resi- 
dence, but they would be readily pointed out by the scientific men 
usually connected with the Government. 

They may be generally described as :— 

A. The private collections of the Sovereign and in the Royal Palaces, 
but, opened for public inspection. 

B. The State or Public Collections. 

C. The collections of the church, in the Treasuries of Cathedrals, 

Churches, Monasteries, &c. 

D. The collections of Towns, Guilds, and Municipalities in their Halls. 

E. Well known collections of private individuals which are heir looms 

of a permanent character. 

5. In cases of collections where the articles are of rare excellence, and 
a catalogue has not been printed, this Department would willingly 
defray such moderate charge as might be incurred for a manuscript list 
of the most select objects. 

6. I hope from the importance I attach to this proposal that it may 
meet with your warm concurrence, and that your Lordship will be 
pleased to enlist the earnest assistance of Her Majesty’s Ministers at 
foreign courts in giving a full development to the undertaking, and:1 
shall be happy to give directions that they may be supplied with the 
catalogues of this Museum, and receive any assistance and facilities here 
which may be requested on their part for any scientific persons who may 


visit it. 
. I have, &e. 
The Secretary of State ' (Signed) GRANVILLE. 
for Foreign Affairs. 


IV. 


Instructions to Her Majesty’s Representatives at Dresden, Paris, Munich, 
Berlin, Turin, and Rome, dated Foreign Office, \7th February 1864. 


My Lorp [or Sir], tae 
I wAvE received from the President of the Comimittee of Council 
on Education a request for assistance in procuring for the use of the 
Department of Science and Art copies. of all printed catalogues of 
the great galleries of art, museums, and collections of ornamental art, 
including examples of skilled workmanship, which now exist in the chief 
cities of continental Europe. 
The precise nature of the objects of art which the Committee have in 
view is stated in their letter, of which I enclose a copy for your more 
complete information, and in which are further pointed out the collec- 
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tions where the objects of which a catalogue is desired may be found, 
and the sources from which information on the subject may be obtained. 


You will further perceive that in certain cases the Committee would sroypznce. 


be prepared to defray any moderate charge for manuscript lists of objects 
of rare excellence. 

I have now to instruct you to take such steps as you may consider 
best calculated for carrying out the wishes of the Committee, as explained 


_ in their letter, so far as the galleries and collections of [Saxony] are 


concerned, and in so doing you will cause to be made known to the 
various institutions from which information is requested the desire of 
the Commission that such information, when collected and arranged, 
may be for the mutual benefit of this and of foreign countries. 
Iam, &c. 
(Signed) RUSSELL. 


V. 


Foreign Office, April 5th 1864. 
Letter from Mr. Layard, transmitting despatch from H.M. Minister 
at Munich with reference to the supply of printed catalogues of works 
of art in Bavaria. 


Munich, 29th March 1864. 

Despatch from H.M. Minister at Munich to Earl Russell, stating that 
he had conferred with Baron Schrenk as to catalogues, &c.; that by the 
Minister of Public Works he had been put into communication with 
Professor von Hefner Alteneck, in charge of the engravings, who ex- 
pressed his satisfaction at the realization of a project he had long con- 
sidered necessary ;.that in his opinion it would be desirable to make a 
correct and detailed history of the various collections in Bavaria; that 
there were many rich private collections of ornamental art of which no 
record existed ; that it is doubtful if the catalogues of the galleries of 
art now in existence would furnish what is required. Professor von 
Hefner promised a memorandum, which H.M. Minister would forward 


* » to Earl Russell. 


partment a 
_ reporting further steps taken to procure catalogues of the galleries of art. 


Foreign Office, 6th May 1864. 
Mr. rina | transmits to the Secretary of the Science and Art De- 
espatch and enclosures from H.M. Minister at Munich 


Munich, 25th April 1864, 

Hi.M. Minister at Munich forwards to Earl Russell the translation of 
a letter received from Professor von Hefner Alteneck, and expresses his 
opinion as to the professor’s suggestions of the mode of complying with 
the wishes of the Committee of Council on Education, and states that 
he has handed to Baron Schrenk a memorandum on the subject. Baron 
Schrenk will confer with the Minister of Public Works, and every assist- 
ance will be given to carry out the wishes expressed. 


Memorandum given by H.M. Minister at Munich to Baron 
Schrenk :— 

Dans un but Européen il est proposé de réunir des catalogues de 
toutes les galeries d’art, musées, ainsi que les collections d’objects d’art 
qui existent dans les principales capitales de l’Europe. 


Ce but pourrait étre atteint par le mode suivant :— 


MINUTES 
AND 
CORRE- 


Despatch 
from 
Foreign 
Ministers. 


Munich, 


1. Si les Gouvernements respectifs se chargent de faire les catalogues | 


des galeries et musées appartenant a l’état et de les faire imprimer. 
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Parmi les objets d’intérét il sera compris (here follows the list given in 
Earl Granville’s letter of Feb. 8, 1864). 9 

2. Si les Gouvernements respectifs invitent les autorités municipales 
dans les principales villes & concourir 4 cet ceuvre en faisant & leurs frais 
une catalogue de tout ce que leur ville contient de remarquable, comme 
objets d’art, &c. 

3. Si les propriétaires des galeries privées ou des possesseurs d’objets 
d’art soient également invités & transmettre au, Departement Ministeriel 
chargé de cet ceuvre une liste aussi detaillée que possible de leurs col- 
lections. Par cette voie, des catalogues de toutes les richesses en art 
que posséde chaque pays seront obtenus, lesquels, réunis ensemble, 
formeront une statistique précieuse pour |’ Europe entier. 

Il serait désirable que quelqu’un versé dans les antiguités et les arts 
soit nommé pour surveiller et aider l’exécution de cette idée, et pour 
guider les personnes chargées de cette exécution dans le choix des objets 
qui meritent d’étre notés dans les catalogues. 


A memorandum has also been,sent from Professor von Hefner 
Alteneck, explaining his views afid giving the titles of the works he 
has published and suggestions for carrying out the wishes of the 
Committee of Council on Education. | 


VI. ; 
Foreign Office, 4th June 1864. 


Mr. Hammond transmits a copy of despatch received from Mr. Odo 
Russell, enclosing the only list of catalogues he has been able to procure. 


My Lorp, | Rome, 27th April 1864. 

Wiru reference to your Lordship’s despatch No. 5, of the 17th 
of February last, instructing me to procure for the use of the: Depart- 
ment of Science and Art copies of all printed catalogues of the great 
galleries of art, museums, and collections of ornamental art in Rome, I 
have now the honour to transmit herewith to your Lordship a few of the 
catalogues I have been able to collect, and I shall continue to send the 
other catalogues still missing as I gradually obtain them. 

The difficulty of obtaining a complete collection of these catalogues is 
much greater than I had anticipated, and in those public and private 
collections where catalogues are missing it is extremely difficult to per- 
suade the competent authorities to allow catalogues to be drawn up 
at all. 

I hope to overcome these difficulties gradually, and to complete the 
collection desired by the President of the Committee of Council on 
Education. | 

Meanwhile, I beg to enclose a memorandum respecting the catalogues 
of galleries in Rome for the information of the Department of Science 


and Art. 
I have, &c. | 
The Earl Russell. (Signed) Ovo RuSssELL. 


List of CaraLocugss sent-to the Foreign Office. 


1, Vatican.—Catalogue of sculpture gallery. 
2. * Catalogue of pictures. 
3 » New catalogue of sculpture and painting united. 


4, Capitol.— Catalogue of sculpture gallery. 
5, » Catalogue of paintings, MSS. 
6. Villa Ludovisi.—Catalogue of statues. 

_. 7, Doria Gallery.—Catalogue of pictures. 
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Minutes whose benefit the catalogues are intended, and requested him to point 
AND out what catalogues he considered the most essential. The latter con- 
epidecan el fined himself, as is seen by his enclosed letter of the 30th of April, to 
bringing forward the catalogue of this town, and described the provincial 

catalogues as of no value to the British art institutions. 

I have taken this opportunity of communicating to the British Am- 
bassador a description of the works of art which are at Tegel, as well as 
a catalogue of the Raven and Raczynski Galleries, besides those catalogues 
described under Nos. 1 to 12 in the enclosure to Mr. Waagen’s letter, 
with the remark that there are other collections which would be worthy 
of separate notice were they not all contained in a large work which 
ought to correspond to the wishes of the British Government. This 
work, which describes even pictures which formerly were not at al 
catalogued, and states also the collections in which they are to be found 
is in publication since 1861, under the title of “Deutscher Bilder Saal 
Verzeichniss der in Deutschland vorhandenen Oéelbilder verstorbener 
Maler,” published by Parlkey, Berlin, at the Nicolai Library, in 8vo. 
The final edition, which will shortly appear, will contain a notice of all 
the best catalogues. By this means the British Goverumenié will be 
enabled, as far asthe catlogues are purchaseable, by means of a commis- 
sioned bookseller, to come into possession of them, wherever their men- 
tion in the work above alluded to is not sufficiently explicit. 

The collection of trustworthy and complete material in the sense wished 
by H.M. Government, which should extend even to church. treasures, 
would be a work which would take up a great space of time even to 
persons educated for this purpose. The “ Art Topography ” of Germany, 
which is to be had in Cassell, at Theodor Fischer’s library, the first 
volume of which comprises the Prussian monarchy, may safely be recom- 
mended to H.M. Government as a valuahle work. 

. (Signed) V. MOHLER. 
His Excellency M. de Bismark, : 
&e. &e. &e. 


ENCLOSURE 3,—IRANSLATION. 


_T have the honour, in consequence of your Excellency’s rescript of the 
6th instant, to inform you that of the existing catalogues of the various 
divisions of the Royal Museum of this_place, of which I enclose a list, 
only Nos. 3, 11, and 12 can be of any interest for the collections in 
Great Britain and Ireland; but all the rest may have a more or less im- 
portant interest for the Kensington Mnseum and National Gallery, as 
well as those of Edinburgh, Liverpool, and Dublin. The existing 
catalogues of the provincial collections in Prussia have no value for any 
of the collections in England, partly on account of the small importance 
of the collections, partly on account of the omissions in the compilation 
of the catalogues. 


Herrn V. Miihler. 
Berlin, April 30, 1864. 


(Signed) G. F. Waacen. 


ENCLOSURE 4.—TRANSLATION. 


List of the CATALOGUES published of the several Divisions of the 
Royaut MusEvums at BERLIN. . 


1. Catalogue of the Pictures, by G. F. Waagen, Director of the Royal Picture 
Gallery and Professor at the University at Berlin. 14th edition, 
Berlin, 1860. 7 

2. Catalogue of the Sculpture Gallery. 30th edition, lately edited by Edward 
Gerhard. Berlin, 1861. 
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3. Catalogue of Casts. Berlin, 1860. _ 
4, Catalogue of Antique Monuments in the Antiquarium of the Royal 
Museum at Berlin. Ist part. Collection of Vases by Conrad Levezow, 
Director of the Antiquarium of the Royal Museum. &c., together with 
24 Sheets of Copper Engravings. Berlin, 1834. 
5. Antique Monuments reccently acquired by the Royal Museum, by Dr. 
Edward Gerhard, Professor, &c. First Supplement to the Catalogue of 
the Collection of Vases, with 200 Engravings on Copper. Berlin. 1836. 
6. Catalogue of the Antique Monuments in the Antiquarium of the Royal 
Museum at Berlin. Collection of Gems by Dr. E. H. Toelken, Pro- 
fessor, &e. Berlin, 1835. 
7. Antique Coins. History and Review of the Collection, together with an 
explanatory description of a selection of Coins, by Mr. Pinder. With 
q three Copper Engravings. Berlin, 1851. 
_ 8. Guide to the Collection of Antique Coins, by Mr Pinder. Berlin, 1852. 
9. Guide to the Collection of Coins of the Middle Ages and of Modern 
Times, by H. Bolzenthal, &c. Berlin, 1850. ; 
10, Guide to the Collection of Antique Works in Metal, by Dr. E. H. Toelken, 
x &e. Berlin, 1850, 
11. Guide to the Collection of Vases, Terra Cotta, and Miscellaneous Works, 
i by Dr. Edward Gerhard, Archelogist of the Royal Museum, and 
Director of the said Collection. Berlin, 1851. 
12. Collection of Egyptian Antiquities, of the Frescoes on Walls. 
different Engravings, with Descriptions. Berlin, 1855. 
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Foreign Office, February 24, 1865. 

Mr. Hammonp transmits to Earl Granville a copy of a note ad- 
dressed to Her Majesty’s Minister at Turin by the Italian Minister 
for Foreign Affairs, together with the collection mentioned therein of 


printed and manuscript catalogues of the principal museums and 
galleries in Italy. 


M. LE MINIstTRBE, Turin, le 16 Février 1865. 
| Pour satisfaire le désir que vous m’avez exprimé par un office 
en date de 3 Mars de l’année derniére, mon collégue au Départment 
Royal de I’Instruction Publique a fait réunir tous les textes imprimés et 
MSS. des catalogues qu’on a pu se precurer concernant les principales 
collections d’objects Wart conservés dans les galeries et musées publics 
de état. Ces catalogues, dont l'état ci-joint contient l’énumération 
ne sont certes pas, m’écrit mon collégue, une description compléte et 
" détaillée des collections dont il s’agit, car aucun des dits éstablissemens 
ne posséde des catalogues complets imprimés, ce qui serait pour quelques 

uns surtout une ceuvre tellement colossale et dispendieuse qu’on ne 
Saurait penser a la faire exécuter en ce moment. Mais ajoute-t-il, le 
_ contenu de ces différentes notices suffira pour donner une idée des piéces 

“principales et des objets les plus importants et precieux, qui forment 

’ornement de nos musées et galeries publics. 
. En m’empressant de vous adresser cette collection, je vous prie, M. le 
_ Ministre, au nom aussi de mon collégue sus-dit, de la faire agréer a votre 
_ ouvernement lequel, si vous voulez bien lui faire connaitre les considera- 
_ tions qui précédent, verra je n’en doute pas, dans l’envoi que je vous 
fais par la présente, la preuve de notre sinctre désir de remplir, autant 

qu'il nous a été possible, l’objet de la demande que vous avez adressée 
a mon Gouvernement par votre office précité, 

Je saisis, &c. 
The pee Honey Elliot, (Signé) CERRUTI. 
c. C, 
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Mixctrs Muset, GALLERIE E ACCADEMIE bi Betts Arti DEL REGNo 


AND 
CORRE: 
SPONDENCE, 


D'ITALIA, 


CATALOGHI DI OGGETTI D’ ARTE. 
DE’ MuUSsEt, 


Stampati. 


Catalogo degli antichi Ustensili di Bronzo serbati nel R. Museo di Napoli. 
Descrizione del Museo Nazionale di Napoli. 
Description du Musée National de Naples. Galeries supérieures. 
Le Mystagogue. Guide general du Musée National de Naples. 
Catalogo illustrato dei Monumenti Egizii del R. Museo di Torino. - 
‘Sale al piano terreno—sale al quarto piano. 
Indication succinte des monumens Egyptiens du Musée de Florence. 
Catalogo della raccolta archeologica Sarda, donata da Giovanni Spano al 
Museo @’Antichita di Cagliari. 


Manoseritti. 


Elenco classificato degli Oggetti d’Arte, appartenenti al Museo della R. Galleria 
Palatina di Modena. 

Nota dei Monumenti del Museo Patrio di Archeologia in Milano. 

Compendio del Catalogo degli Oggetti del Museo di Palermo. 

Catalogo degli Oggetti d’Arte pid interessanti esistenti nel R. Museo di Cagliari. 

Compendio del Catalogo degli Oxgetti d’ Antichita nel Museo Bresciano. 

Indicazione dei Monumenti tenuti di maggior pregio nel R. Museo di Antichita 
di Parma. | 

Catalogo del Museo d’Armi in Bologna. 


GALLERIE E PINACOTECHE. 
Stampati. 


Guida per la R. Pinacoteca di Brera in Milano, 

Catalogo della R. Galleria di Firenze, sotto gli Uffizi, 

Guida della Galleria Palatina in Firenze, nel Palazzo Pitti. 

Descrizione degli Oggetti d’Arte della R. Accademia delle Belle’ Arti di 
»Mirenze. 

La Galerie Royale de Peinture de Turin. ba 

Cenni storici e descrittivi intorno alle Pitture della R. Galleria Estense, 

Modena. 
La Galleria dei Gessi alla Perugina Accademia delle Belle Arti, 
Catalogo della Galleria dell’Istituto di Belle Arti di Siena. 


Manoscritti. 


Compendio del Catalogo della Pinacoteca di Palermo. 

Elenco delle Opere d’Arte piti ragguardevole possedute dalla R. Accademia 
Parmense di Belle Arti. 

Catalogo della Pinacoteca di Bologna, Pitture. Lavori di metallo, 

Elenco dei Quadri antichi appartenenti alla Galleria Comunale di Brescia. 


IX, 


Copy of Correspondence relating to the Convention between Foreign 
Princes agreeing to promote the Reproductions of Works of Art. 


My pEAR DuKE, Marlborough House, March 12, 1868. 
Durinc the Paris Exhibition a Convention was entered into by 
several Princes of the reigning families of Europe, whereby they agreed 
mutually to assist the museums of Europe in procuring casts and copies 
of national objects for the promotion of art. I cannot doubt that the 
museums in this country will derive benefit from this Convention, and 
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will be able to make a return. to foreign countries for the advantages Murnures 
“which they may afford.. L.therefore transmit to. your Grace,:as..Lord Cone. 
President of the Council, copies of this Convention, and I request. that SPONDENCE. 
‘you will have the kindness to inform me whether you see any objection 
to the Lord President acting through the Science and Art Department 
in this country for the purpose of giving effect. to it so far as the United 
Kingdom is concerned. 
_ Your Grace will perceive that the object contemplated by the Conven- 
tion is identical with that for which an annual grant of money has been 
made for many years by Parliament to the Science and Art Department, 
and it is hoped that by the aid of this Convention far greater facilities 
Will be obtained for the interchange of works of art between this and 
tier countries than have hitherto existed. 
Believe me, my dear Duke, 
“if Very sincerely yours, 
(Signed) ALBERT Epwarp, P. 
_ His Grace the Duke of Marlborough, 
| Lord President of the Council. 


A 


Sir, 10, St. James’ Square, March 14, 1868. 

I Have had the honour to receive your Royal Highness’s letter 
of the 12th March, informing me that a Convention had been entered 
into by several Princes of the reigning families of Europe, whereby they 
agreed mutually to assist the museums of Europe in procuring casts and 

_ Copies of national objects for the promotion of art, and at the same time 
ep eoiting to me copies of this Convention, and inquiring if I see any 
Objection to the Lord President acting through the Science and Art 
Department in this country for the purpose of giving effect to it so far 
as the United Kingdom is concerned. . 

In reply, I beg leave to inform your Royal Highness that I shall have 
pleasure in acting in the manner proposed so far as the institutions 
under the Science and Art Department are concerned, and that 
what when called upon I shall be ready to communicate with other 
authorities having charge of objects of art in the United Kingdom, with 
the view of obtaining any facilities which may be required by foreign 
countries, 

3 I have, &c. 
"hs (Signed) MARLBOROUGH. 

‘His Royal Highness = 

The Prince of Wales, 
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“Convention for promoting universally Repropuctions of 
_ Works of Arr for the benefit of Museums of all Counrrizs. 


(See Twelfth Report of Science and Art Department, p. 29.) 


_ THRoveHout the world every country possesses fine historical monu- Convention 
Ments of art of its own, which can easily be reproduced by casts, for pro- 


' @lectrotypes, photographs, and other processes, without the slightest nrodaninns 
amage to the originals. of Works of 


Art in all 


(a.) The knowledge of such monuments is necessary to the progress <n ae 


fart, and the reproductions of them would be of high value to all 
useums for public instruction. 
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The commencement of a system of reproducing works of art has 


been made by the South Kensington Museum, and illustrations of it are 
now exhibited in the British Section of the Paris Exhibition, where may 
be seen specimens of French, Italian, Spanish, Portuguese, German, 


Swiss, 


(c.) 


Russian, Hindoo, Celtic, and English art. 
The following outline of operations is suggested :— 


I, Each country to form its own Commission according to its own 


views, for obtaining such reproductions as it may desire for its 
own museums. 


II. The Commissions of each country to correspond with one 


III. 
IV. 


The 


another and send information of what reproductions each 
causes to be made, so that every country, if disposed, may 
take advantage of the labours of other countries at a moderate 
cost. 

Each country to arrange for making exchanges of objects which 
it desires. 

In order to promote the formation of the proposed Commissions 
in each country and facilitate the making of the reproductions, 
the undersigned members of the reigning families throughout 
Europe, meeting at the Paris Exhibition of 1867, have signified 
their approval of the plan and their desire to promote the 
realization of it. 


following Princes have already signed the Convention. 


' Great Britain and Ireland - AxBpert Epwarp, Prince of Wales. 


- ALFRED, Duke of Edinburgh. 
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39 
Prussia - - - - FrRepERICK-WILLIAM, Crown 


Hesse 


Prince of Prussia. 
-  Lovts, Prince of Hesse. 


Saxony - - - ALBERT, Prince Royal of Saxony. 
France - - - - Prince Napo.eon (JEROME). 
Belgium - - PHILIPPE, Comte de Flandre. 
Russia - - - The CesaREVITCH. 


Sweden and N orway 


- Nicoxas, Duc de Leuchtenberg. 
- Oscar, Prince of Sweden and 


Norway. 
Ttaly  - - - - Humsert, Prince Royal of Italy. 
e - - - - Amapeus, Duke of Aosta. 
Austria - ~ - CuarueEs-Lovuis, Archduke of 
3 Austria. 
> - - - - Ratner, Archduke of Austria. 
Denmark - - - FrepeERIcK, Crown Prince of Den- 


mark. 
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TITLES OF BOOKS ON MOSAICS. 


Notices of books not included in this list will be thankfully received. 


List or PuBLicatTions which have been consulted for the 
INVENTORY OF Mosaics. 


ARTAUD, F.—Histoire abrégée de la Peinture en Mosaique, suivie de la 
Description des Mosaiques de Lyon, et du Midi de la France, ainsi que dun 
apercu relatif au déplacement de ces Pavés. Par F. Artaud. 4to. Lyon, 
1835. 

BARBET DE Jour, H.—Les Mosaiiques Chrétiennes de Rome. 

Baroncuerti, Presso Barrotomeo.—La Chiesa ducale di San Marco, 
Venezia, 1753. 

BartTou, Prerro Sante.—Ancient Roman and Etruscan Mausoleums. 
Veterum Sepulera, seu Mausolea Romanorum et Etruscorum, inventa in 
Urbe Roma, aliisque locis celebribus; in quibus multa ad eruditionem 
monumenta continentur, collecta et delineata a Petro Sanctio Bartolio. 
Cum Explicationibus Joannis Petri Bellorii. Ex Italico in Latinum ser- 
monern transtulit. Alexander Dukerus. LEditio novissima, correctior et 
emendatior. Folio. Lugduni Batavorum, 1728. 

Bartout, Prerro Sante.—Recueil de Peintures antiques trouvées 4 Rome ; 
imitées fidélement, pour les Couleurs et le Trait, V’aprés les Dessins coloriés 
par Pietro Sante Bartoli, et autres dessinateurs. Seconde edition, 2 vols., 
folio. Paris, 1783. [Coloured plates. ] 

Bonnaroy, Fouceroux pr.—Recherches sur les Ruines d’Hereculanum, et 
sur les lumiéres qui peuvent en résulter, relativement A l'état présent des 
Sciences et des Arts; avee un Traité sur la Fabrique des Mosaiques. Par 
M. Fougeroux de Bondaroy. 12mo. Paris, 1770. 

Boscuini AND ZANETTI.—Treatise on the Pictures in the Churches, &e. in 
Venice. Della Pittura Veneziana Trattato in cui osservasi Pordine del 
Busching, e si conserva la dottrina, ele definizioni del Zanetti coll Aggiunta 
della descrizione de’ Musaici della Chiesa di 8. Marco, che manca negli 
Autori suddetti, e delle pitture posteriori al tempo del Zanetti, &c. 2 vols., 
post 8vo. Venezia, 1797. 

BurLper, THr.—Note on Roman Pavement, 27th March 1869. 

Burees, W.—Notes on Medieval Mosaics by W. Burges. Article from the. 
Gentleman’s Magazine, March 1863. 8vo, ph. 

Buscemi, 8. Nicota.—Notizie della Basilica di San Pietro, della Cappella 
Regia di Palermo. Folio. 

Caxy.us, ComrEe pr.—Recueils d’Antiquités. 1764, 

CIAMPINUS, JOANNES.—Mosaics, &c. Vetera Monumenta, in quibus precipue 
musiva opera sacrarum, profanarumque «dium structura, ac nonnulli ant qui 
ritus, dissertationibus, iconibusque illustrantur, Joannis Ciampini Romani. 
2 vols. small folio. Rome, 1690-99. 

Davis, Dr. N.—Carthage and her Remains: being an account of the Excava- 
tions and Researches on the Site of the Pheenician Metropolis in Africa, 
and other adjacent places. Conducted under the auspices of Her Majesty's 
Government. By Dr. N. Davis, F.R.G.S., &e. Royal 8vo. 1861. 

DipRon.—Manuel d’Iconographie Chrétienne. 

FLevury, Grorcrs Ronavutt pe.—Les Monuments de Pise au Moyen Age. 


Par M. Georges Rohault de Fleury. Text, imperial 8vo.; Atlas, folio. 
Paris, 1866. 
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Fieury, Epovarp.—La Civilisation et Art des Romains dans la Gaule- 
Belgique.—Soissons, Vailly, Nizy, Blanzy, Bazoches, Reims. Par Edouard 
Vleury. 8vo. Paris, 1860. 

Fow.rer.—Mosaic Pavements. Imperial folio. 

Pranks, Aucustus W.—On recent Excavations and Discoveries on the Site 
of ancient Carthage. Communicated to the Society of Antiquaries by 
Augustus W. Franks. 4to. 1860. [Coloured plates of Mosaics]. 

FuRIETTI.—On Mosaics. 

GAILHABEAUD, J uLES.—L’Architecture et les Arts qui en dependent. 

GENTLEMAN’S MaGazine.—Article on Ornamental Tiles. Vols. 21 and 22. 
1844, 

Grarvius.—Thesaurus Antiquitatum Italix. 1723. 

Gravina, D, D. B.—II Duomo di Monreale illustrato e riportato in tavole 
chromolitografiche. Folio. Palermo, 1859 et seq. 

Gruner, Lewis.—The Mosaics of the Cupola in the “Cappella Chigiana”’ 
of Sta. Maria del Popolo in Rome. Designed by Raffaelle Sanzio d’Urbino. 
Engraved and edited by Lewis Gruner. Folio. London, 1850. 

GUATTANI, GIUSEPPE ANTOoNIO.—Roman Antiquities. Memorie Enciclo- 
pediche Romane sulle Belle Arti, Antichité, &c, 5 vols. 4to. Roma, 
1806-1810. 

Hrss—meR.—Saracenic and old Italian Building Decorations.. Arabische 
und Alt-Italienische Bau-verzierungen. 120 chromolithographs, 2nd 
edition. Folio. Berlin, 1853. 

Ittingwortu, Rey, Caytey.—A topographical Account of the Parish of 
Scampton in the County of Lincoln, and of the Roman Antiquities lately 
discovered there ; together with Anecdotes of the Family of Bolle. By the 
Rev. Cayley Illingworth, A.M., F.A.S. 4to, London, 1810. 

JONES, OwrEN.—Designs for Mosaic and Tesselated Pavements, with an 
Essay on their Material and Structure, by F. O. Ward. Small folio. 
London, 1842. ) 

Kreutz, G. ur L.—La Basilica di San Marco, in Venezia, esposta ne’ suoi 
Mosaici,e nelle sue Sculture, con illustrazione. Folio, Venice, 1843. 

KuGLeR.—History of Painting, edited by Eastlake. y 

LABarte, JuLESs.—Histoire des Arts Industriels au Moyen Age et A Epoque 
de la Renaissance. Par Jules Labarte. Text, 4 vols. royal 8vo.; Album, 
2 vols. 4to. Paris, 1864-66. __ 

Lewis, Pror. Hayrer.—Article from the Builder, June 29, 1867. “ Mosaics.” 
By Prof. Hayter Lewis. 8vo. ph. ) 

Lisxe, Dr, Wituetm.—Vorschule zur Kirchlichen Kunst des Mitteliilters. 

Lysons, Samuer.—An Account of Roman Antiquities discovered at Wood- 
chester in the county of Gloucester. By Samuel Lysons. With a French 
translation. Folio. 1797. : 

Lysons, S.—A Collection of Gloucestershire Antiquities. Small folio. Lon- 
don, 1804, 

Lysons, S.—Figures of Mosaic Pavements discovered at Horkstow, in. Lin- 
colnshire. Folio. London, 1801. 

Mazois, ¥.—Les Ruines de Pompei, dessinées et mesurées par F. Mazois, 
pendant les années 1809-10-11. Ouvrage continué par M. Gau, précédé 
(une notice sur F, Mazois par M. le Chey. Artand, et de lexplication -de 
la grande mosaique découverte 4 Pompei en 1831, par M. Quatremére. de 
Quincey. Le texte de la quatriéme partie a été rédigé par M. Barré. 4 vols. 
folio. Paris, 1812-38. . 

Mutter, Dr, Jouann GrorG.—The Symbolical Representation in the Sanc- 
tuaries of the Christian Churches from the Fifth to. the Fourteenth Century. 
Die bildlichen Darstellungen im Sanctuarium der christlichen Kirchen vom 
finften bis zum vierzehnten Jahrhundert. Eine kirchlich archiologische 
Abhandlung, von Dr. Johann Georg Miiller, Mit zwei lithographirten 
Blaittern. S8vo, ph. Trier, 1835. 

Murray, J.—Handbooks of English Cathedrals, 

Murray, J.—Handbooks for the Continent. 
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Ovvanorr, Lue Comre Atrexis.—Recherches sur les Antiquités de la Russie 
Méridionale et des Cotes de la Mer Noire, par le Comte Alexis Ouvaroii. 
Text and Atlas, folio. Paris, 1855. 

PADERNI, PomrpEo,—A Collection of Mural Paintings, &c., from Herculaneum 
and Pompeii in. the National Museum, Naples. Raccolta. de pit belli in- 
teressanti. Dipinti, Musaici, ed altri monumenti, rinvenuti negh Scavi di 
Ercolano, di Pompei, e di Stabia che ammiransi nel Museo Nazionale. Per 
cura di Pompeo Paderni,. 4to. Napoli, 1865. 

PARKER, JouN Henry.—Mosaic Pictures in Rome and Ravenna, briefly de- 
scribed by John Henry Parker, ¥.S.A. With diagrams. 8vo. ph. Oxford 
and London, 1866. 

Piccin1o, GAeTANO.—Drawings of Mosaic Pavements in Italy. Pavimenta 
antiqua et moderna in Italia existentia. ‘Tabulis CII. coloribus delineata 
a Gaetano Piccinio, impensis autem V. C. Adriani Petsii. 102 original 
coloured drawings of Italian Pavements. Folio. Roma, 1726. 

Pierauist, D. Sanre.—Obseryations upon the. Mosaic of Palestrina in the 
Barberini Palace, Palestrina. Osservazioni sul Musaico di Palestrina, di 
D. Sante Pieralisi.. Imperial folio. Roma, 1858. : . 

Procnorow, W.—Christian Antiquities and Archeology. XPICTIAH- 


ChIA: APEBHOCTH APXEOJOPLTA, &e. 4 vols, in 2. “4to. 
(St. Petersburg, 1862-65.) 

Quast, A. F. von.—Alt Christlichen Bauwerke von Ravenna. 

Rosserti1, Domentco.—Ancient Mosaic found at Trieste in 1825. Musaico 
antico scoperto nell’ Aprile del 1825 in Trieste. 4to. (Trieste, n. d.) 
[? 1826.] 

SAINT VINCENS, JULES Francois Pau, Faurts.—Recueil de divers Monuments 
d’Antiquités trouves en Provence, précédé d’une Notice sur la Vie de 
M. Jules Frangois Paul Fauris Saint Vincens (par A. J. A. Fauris Saint 
Vineens). Orné de dix-sept planches en taille-douce, représentant des 
Inscriptions, Monuments, et Médailles. 4to. Paris, 1805. 

SALERI, GrusEPPE.—The Museum of Brescia illustrated. Museo Bresciano 
illustrato. Vol. I., folio. Brescia, 1838. 

Satviatr, Dr, A.—On Mosaics (generally), and the superior advantages, 
adaptability, and general use, in the past and present age, in architectural 
and other decorations, of Enamel Mosaics. By Dr. A. Salviati. Royal 
Svo. ph. 1865. 

SALZENBERG, W. von.—-Old Christian Architectural Monuments of Constanti- 
nople, from the Fifth to the Twelfth Century. St. Sophia. Alt-Christliche 
Baudenkmale von Constantinopel vom V. bis XI. Jahrhundert. (Published 
by the Prussian Government, Ministry for Commerce, Trade, and Public 
Works.) Folio. Berlin, 1854. 

SERRADIFALCO, Domentco Lo Faso Prerrasanta Duca p1.—The Cathedral 
of Monreale. Del Duomo di Monreale e di altre Chiese Siculo Normanne 
ragionamenti tre. Per Domenico Lo Faso Pietrasanta Duca di Serradifaleo. 
Folio. Palermo, 1838. 

Smiru, Henry Ecxroyp.—Reliquie Isuriane; the Remains of the Roman 
Isurium (now Aldborough, near Boroughbridge, Yorkshire,) illustrated. 
By Henry Eckroyd Smith. 4to. 1852. 

SoutH Kenstneron Musreum.—See Inventory of Art Collections. 
8vo. London, 1863. 

Venice.—The Stranger’s Guide to Venice.—Forestiero illuminato intorno 
le cose pill rare, e curiose antiche, e moderne, della Citta di Venezia, e dell’ 
Isole circonvicine ; con la descrizione delle Chiese, Monisterj, Ospedali, 
Tesoro di San Marco, Fabbriche pubbliche, Pitture celebri, e di quanto v’é 
di piu riguardevole, &c. 16mo. Venezia, 1765. 

VieiL, Prerre Le.—Essai sur la Peinture en Mosaique. Par M. le V[ieil.] 
Ensemble une Dissertation sur la Pierre spéculaire des Anciens, par le méme. 
12mo. Paris, 1768. 

ViTET, L.—Etudes sur l’Histoire de l’Art. 

Voaur, Comre Me.cuior pe.—Rglises de la Terre Sainte. 1860. 
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Voeut, Comre Mzzcuior pe.—Le Temple de Jérusalem. 1864. 
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Watcorr.—Cathedrals of the United Kingdom. 

WaLpoLe.—Description of Strawberry Hill. 

Wirxinson, Sir Garpiver, F.R.S.—Journal of the Archeological Associa- 
tion, “‘ On an early Mosaic in St. Mark’s Cathedral, Venice.” 

Witmowsky, J. von.—Mosaics of the Roman Villaat Nennig. Die Rémische 
Villa zu Nennig und ihr Mosaik erliutert von Domeapitular von Wilmowsky. 

_ Herausgegeben vom Vorstande des Vereins von Altethumsfreunden im 
Rheinlande. Mit der Ubersichtstafel des Mosaikfussboden in Stahlstich und 
acht 'Tafeln in Farbendruck. Folio. Bonn, 1865. 

Wottaston, Ropert.—A short Description of the Therme Romano- 
Britannic, or the Roman Baths found. in Italy, Britain, France, Switzer- 
land, &c. &c., with some Notices of the Mosaics and Paintings which 
formed a part of their Decorations, especially of the Therme of Titus and 
Constantine, By Robert Wollaston, M.D. 4to. 1864. 

Wratt, Sir M. DicBy.—On Pictorial Mosaic as an Architectural Embellish- 
ment. By M. Digby Wyatt. 4to. ph. 1863. 

Wyatt, Sir M. D.—Specimens of the Geometrical Mosaic of the Middle 
Ages. With a brief historical Notice of the Art, founded on Papers read 
before the Royal Institute of British Architects, the Royal Society of Arts, 
and the Archeological Institute of Great Britain and Ireland. Small folio. 
London, 1849, 


~ MOSAICS ON WALLS, PAVEMENTS, 
MOSAIC ENCAUSTIC, &c., CABINETS, &e. 


Appot’s ANN (Hampshire, England). Specimen of MSM 
Roman mosaic. Drawings, Wollaston Coll. Cat. 1867. 
Presented by Mrs. Wollaston to. the South Kensington 
Museum. 

AEGINA (Greece). Ancient City. Pavement. M.* Greece, 
2nd ed. 

AGRA (India). Palace of Shah Jehan. White marble 
wall linings, with mosaic arabesques. Mootee Masjid, or 
Pearl Mosque. Similar decorations, but not so rich, Taj 
Mahal, or tomb of Shah Jehan and his consort Mumtazi 
Mahal, with mosaic work in precious stones. Tavernier 
computes the labour expended on these monuments and the 
building which enshrines them, as equal to that of 20,000 
men for 20 years. Native drawings in India Office Library. 
Sir Digby Wyatt’s MSS. notes. Drawings, Wollaston Coll. 
Cat. 1867. 

AGRA (India). Fort. Khas Mehal or Summer Boorj or 
Harem, and the Dewan-i-Khas or private hall of audience. 
Buildings of white marble inlaid with precious stones. 
Date, A.D. 1550-1605. M.S. notes by Lieut. H. Hardy 
Cole, R.E. 

Aix (France). Musewm. Fragments of Roman mosaics. 
Date uncertain. M. France, 8thed. J. Saint-Vincens, Monu- 
ments trouvés en Provence. FF. Artaud, Peinture en 

_ Mosaique. A. Laborde, Mosaique d’Italica. 

ALBE (Italy). Church of San Pietro. Fragments of 
ancient pavement. M.* South Italy, 4th ed. 

ALBENGA (Italy). On the Riviera road. Baptistery 
formed of Roman colymns and materials, with mosaics 
worked in an arched recess, and probably early Christian, 
consisting partly of stone, and partly of enamel — blue, 
yellow, and red—representing stars and birds on a blue 
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ground in the upper part, and below sheep. Some Roman 
letters of an inscription remaining, Date, uncertain. Con- 
dition, bad, much injured by damp. M.* North Italy, 9th 
ed. MS. notes by H. Cole. 

ALDBOROUGH (Yorkshire, England). Roman mosaic. 
Geometrical design in Roman mosaic. Roman mosaic 
pavement. Drawings, Wollaston Coll. Cat. 1867. H.&. 
Smith, Reliquise Isurianee. Fowler, Mosaic pavements, 

ALGHERO, Porto ConTE near, Island of Sardinia (Italy). 
Shore. Remains of rude mosaics. M* Central Italy, 
5th ed. : 

ALTHOF, near Doberan (Germany). Chapel. Remains 
of early tile pavement. Liibke, Vorschule zur Kirchlichen 
Kunst, 5th ed. 

ALZANO, 4 miles from Bergamo (Italy). Chueh of 
Sanctuary. Florentine mosaic work. MS* notes by Lewis 
Gruner, 1868. ; 

AMALFI (Italy). Cathedral. Nave. Mosaic arabesques, 
Four little towers with mosaics at the angles surrounding 
the bell-tower. Date, A.D. 1276. M.* South Ttaly, 4th ed. 

AMMERSLEBEN, near Magdeburg (Prussia). Klosterhirche. 
Remains of early tile pavement. Liibke, Vorschule zur 
Kirchlichen Kunst, 5th ed. 

ANACAPRI (Italy). Ch. of the Convent of Sta. Teresa, 
Pavement of painted tiles, representing the Creation. of 
the World, after the desion of Solimena. Date, 17th 
century, M.* South Italy, 4th ed. ge zr aa 

ANAGNI (Italy): Cathedral. “Choir.” Mosaic floor by. 
Giovanni Cosimati. Date, A.D. 1226. Paschal candelabrum 
inlaid with mosaics bearing the name of Vasaletto. - Chapel. 
Sepulchral monument inlaid with mosaics, probably. by 
Cosimati, Date, 13th century. Shield in mosaic, repre- 
senting Boniface VIII. M.* South Italy, 4th ed. 

AQUILEIA (Italy). Church. Mosaics, presented to the 
church by Gisela, daughter of Louis the Pious, representing 
the Crucifixion, the Virgin, St. George, the portrait of Gisela, 
and various allegorical figures, Date, 9th century. Kugler’s 
History of Painting, edited by Eastlake. 3rd ed: Part’ T. 

ARLES (France). Roman mosgaie of geometrical circles. 
Drawings, Wollaston Coll. Cat. 1867. | 

ARRAS (France), MW wreipal Museum. Medieval Latin 
Mosaic, (formerly in the Cathedrat of St. Waast,) forming 
the monumental slab. of Frummaldus, Bishop of Arras 
(died, A.D. 1183); engraved in Gailhaheaud’s “ Architec- 
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ture et les Arts quien dependent.” Sir Digby Wyatt's notes. 


- “on Pictorial Mosaic.”. Transactions of R.LB.A., 1862. 


Assisi (Italy). Church of St. Francis. Lower Church, 
Inlays of glass mosaics in walls by Pietro Cavallini? Date. 


13th century. F. M. Hessemer, Arabische und alt-italien- 


ische Bau-Verzierungen. 2nd ed, .MS. notes by H. Cole. 


1868. 


Atos, Mount (Greece). Churches in the convents. 
Mosaic decorations. M.* Greece, 2nd ed. 

AutTun (France). Roman mosaic of birds. Roman 
mosaic representing Bellerophon and the Chimera. Drawings, 
Wollaston Coll. Cat. 1867. 

AvENCHES (Switzerland). Octagon geometrical subjects 
in Roman mosaic. Another specimen of Roman mosaic. 
Roman mosaic figures. Drawings, Wollaston’s Coll. Cat. 
1867. F. Artaud, Peinture en Mosaique. 

AVIGNON (France): Musewm. Piece of Roman mosaic 
representing Narcissus, Drawings, Wollaston, Coll. Cat. 


1867. F. Artaud, Peinture en Mosaique. 


AVIGNON (France). Roman mogaic of birds. Drawings, 
Wollaston Coll. Cat. 1867. 


Axos, island of Candia (Greece). Ch. of St. John. Re- 


mains of a floor in mosaic. M.* Greece, 2nd ed. 


AZPEITIA (Spain). Jesuit monastery. Church. “ Cimbo- 
rio” or cupola decorated with mosaics. M.* Spain, Part IT, 
ord ed. 

BARCELONA (Spain). Church of San Miguel. Blue and 
white Roman pavement, with tritons and marine subjects, 
considered by some to have belonged to a temple of 
Neptune, and by others to be the work of Greek artists. 
Date, A.D. 1200? M.* Spain, Part I, 3rd ed.; Street's 
Gothic Architecture in Spain. <A. Laborde, Mosaique 
d’Italica: Comte de Caylus, Recueils d’Antiquités. Vol. 4. 

Barton, Cirencester, Gloucestershire (Hingland). Roman 
mosaic of Orpheus and animals. Drawings, Wollaston Coll. 
Cat. 1867. I. Artaud, Peinture en Mosaique. 

Bavay (France). Roman mosaic of Tarquin and Lucre- 
tia. - Drawings, Wollaston. Coll. Cat. 1867. A. Laborde. 
Mosaique d’Italica. 

Bavay (France). Jardin de la Communauté. Mosaic 
pavement, about 80 feet. wide, found in ‘the ruins of the 
oratory, about the middle of the last century, but now 
re-covered: over with earth. Comte de Caylus, Recueils 
d’Antiquités. Vol. 2. 
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BENEVENTO (Italy). Cathedral. Small gallery decorated 
with glass mosaics. Date, probably A.D. 1280. F. M. 
Hessemer, Arabische-und alt-italienische Bau Verzierungen. 


‘2nd ed. 


BERGAMO (Italy). Church of Santa Grata. Two small 
niches on either side of the chancel, in Florentine mosaic. 
Date, 17th century. M.* North Italy, 9th ed. MS. notes by 
H. Cole, 1868. 

BERLIN (Prussia). Cathedral. Mosaic of St. Peter, given 
by Pope Pius VII. to the late king, on one side of the altar. 
Date, A.D. 1800. M.* North Germany, 14th ed. 

BERLIN (Prussia) see RAVENNA. Church of San Michele 
Archangelo. 

BESANCON (France). Remains of the old Roman city. 
Fragments of mosaics. Drawings, Wollaston Coll. Cat. 
1867. M.* France, 8thed. A. Laborde, Mosaique d’Italica. 
F. Artaud, Peinture en Mosaique. 

BETHANY (Syria). Tomb of Lazarus. Fragments of 
early Christian mosaics. Comte Melchior de Vogué, Eglises 
de la Terre Sainte, 1860, 

BETHLEHEM (Syria). Church of the Nativity. Western 
wall. Mosaics on a gold ground, representing the tree of 
Jesse, the branches supporting figures of the prophets, each 
holding in his hand a scroll, with a verse relative to the 
birth of Christ ; in other parts of the tree, the ancestors of 
Joseph, David, and Solomon, and, at the top, the Virgin 
holding the child Jesus (existing in the time of Quaresmius). 
Nave. Walls covered with mosaics, from above, the archi- 
trave of the columns, to the framework of the roof, and 
surrounding the windows, representing various sacred per- 
sonages, a series of tableaux showing the principal councils, 
separated by groups of fantastic foliage, &c. Fragments 
on the north side, and on the south, representing on the 
latter, seven busts of the seven last ancestors of Joseph, 
husband of the Virgin Mary, viz., Azor, Sadoch, Achim, 
Kliud, Eleazar, Mathan, Jacob, two groups of double 
arcades separated by arabesques, in each intercolumnia- 
tion, a cubical altar, draped and enriched with precious 
stones, supporting the book of the Gospels, above, an in- 
scription in two tables, containing a resumé of the decrees 
of the Council of Constantinople. Fragment on the north, 
representing the same kind of arabesques, but in place 
of the simple arcade, two sections of churches, that of 
Antioch and Sardica, and portions of those of Gangres (?) 
a NS NS ee Ae ee A 
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and Ancyra, above, in the interval of the windows, figures Mosatcs. 
of three angels. Transepts. Three mosaic pictures, the sole =~ 
remnant of the whole decoration, representing the entry 

of Christ into Jerusalem, the incredulity of St. Thomas, 

and a fragment of the Ascension. Date, A.D.1169. Comte 
Melchior de Vogué, Eglises de la Terre Sainte, 1860. Par- 

ker’s Mosaics in Rome and Ravenna, Ist ed. Ciampini, 

Part IIT. 

- Branor, Sussex (England). Head of Juno in Roman 
mosaic. Roman mosaic pavement ; a Bacchante. Drawings, 
Wollaston Coll. Cat. 1867. 

Bianzy, Departement de I’Aisne (France). Church. 
Large fragment of Roman mosaic, being part of the border 
surrounding the large mosaic found at Blanzy in 1858. 
E. Fleury, L’Art des Romains dans la Gaule Belgique. 
1860. 

Bonoena (Italy). Ch. Sta. Maria de’ Servi. 24th Chapel. 
Portrait of Cardinal Ulisse Gozzadini on monument, in 
Roman mosaic. M.* North Italy, 9th ed. | 

BoLoGNa (Italy). Ch. of San Petronio. Pavement of 
enamelled tiles, dating from the earliest times of this kind 
of manufacture. Date, A.D. 1487. M.* North Italy, 
9th ed. 

BoLoGna (Italy). Academy. Portrait in mosaic of 
Benedict XIV. Date about A.D. 1740. Pierre le Vieil, 
Peinture en Mosaique. 

BRAMDEAN, Hampshire (England). Specimen of Roman 
mosaic. Roman mosaic of the head of Medusa ; restored. 
Roman mosaic of the head of Mars, Drawings, Wollaston 
Coll. Cat. 1867. 

Brescia (Italy). Musewm of Antiquities. Portion of 
mosaic pavement. Drawings, Wollaston Coll. Cat. 1867. 
M.* North Italy, 9th ed. G. Saleri, Museo Bresciano Illus- 
trato. : 

BriouDE (France). Ch. of St. Julien. Patterns in a 

coarse mosaic of particoloured stones on the outer walls, and 

round its five projecting apsidal chapels. M.* France, 8th ed. 
_ Bristou (England). Sé. Mark’s Church. Poyntz Chapel. 

Spanish encaustic enamelled tiles (azulejos) of the age of 
Charles V. Date, 16th century. Walcott’s Cathedrals of 
the United Kingdom, Ist ed. 

BuprvuM, the ancient Halicarnassus (Greece). Remavzis 

of a Roman Villa. Mosaic floor discovered by Mr. New- 
ton, consisting of two squares with a panel at each end, 
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Mosaics. with a representation of Meleager and Atalanta in one, and 
| ~ 4Rneas and Dido in the other. in one of the squares, various 
patterns enclosed in small circles, much injured, in the 
other, a circle with small squares conjoined ; in each angle 
| of the squares a female winged bust, with an Inscription 
| | denoting it to be one of the four seasons, of Autumn no 
He vestige remains. Fragments of this mosaic were deposited 
WH | in the British Museum. (See also Halicarnassus), A.) W. 
WT | Franks, Excavations at Carthage, 1860. 
| a Bureos (Spain). Cathedral. Sacristy. Florentine table 
| of “pietre commesse.’ M.* Spain, Part II, 3rd ed, | 
WT | | . CACERES (Spain). Houses of the Veletas, and of the 
WAY | | Golfines—the Alcazar. Uxterior mosaic decoration. M.* 
Wh) | | Spain, Part II., 3rd ed. 
i CAERWENT (Wales). Roman mosaic. Drawings, Wollaston 
yk | Coll. Cat. 1867. 
| CAGLIARI, CAPO DI PuLA 11 miles from, (Italy). Ruins 
Wa | of quays and a pier. Remains of coarse mosaics. M.* 
Hi) | 
| 
| 


Central Italy, 5th ed, 
Carro (Egypt). Mosque of Galaon el Al& in the Citadel, 
Mosaic decoration, now in a ruined state, Date, A.D. 1290 
| —1294. _ F. M. Hessemer, Arabische und _alt-italienische 
| Bau-Verzierungen, 2nd ed. | | 
ee | CarRo (Egypt). Mosque of Gismah. Marble mosaic 
1a decoration. Mosaic decoration above the entrances, Wall 
Hi decoration in marble mosaic. Date, end of 15th century. 
Wich) | F. M. Hessemer, Arabische’ und alt-italienische Bau-Ver- 
Dae | | zierungen, 2nd ed. 
Ha CarRro (Egypt). Mosque of Hassanin. Wall decoration 
ie} | of mosaic in coloured marbles. Date, A.D. 1266, FM. 
maa | | Hessemer, Arabische und alt-italienische Bau-Verzierungen, 


es | | 2nd ed. 
ith L | Carro (Egypt). Mosque of Lashar. Mosaic wall -deco- 
! lanl | ration. Date, A.D. 969-72? F. M. Hessemer, Arabische 


und alt-italienische Bau-Verzierungen, 2nd ed. 
| _Carro (Egypt). Mosque of the Omu Sultan. Schaben. 
| Mosaic decoration above the doors. Date, probably between 
| A.D. 1362-76, F.M. Hessemer, Arabische und alt-italien- 
) ische Bau-Verzierungen, 2nd ed. 
| CatRo (Egypt)... Mosque of Schech Murschit. Mosaic 
. decoration above the entrances. F. M. Hessemer, Arabische 
| und alt-italienische Bau-Verzierungen, 2nd ed. 
| Catro (Egypt). Tomb (Grabgebtiude) of the Sultan 
| Chairbeck. Marble mosaic (?) bands between the walls. 
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Inlaid marble floor. All in a bad state through neglect. Mosatos. 
Date, before A.D..1521. F. M. Hessemer, Arabische und ~~ 
alt-italienische Bau Verzierungen, 2nd ed. 

' Catro (Egypt). Zomb of Galaon el Alfi; on the south 
side of the hospital built by hum. Mosaic wall decoration, 
of marble and other lasting materials. Date, about A.D., 
1282. EF. M. Hessemer, Arabische und alt-italienische Bau- 
Verzierungen, 2nd ed. 

) Caistor, Near. Northamptonshire (England). Piece of 
Roman mosaic. Another piece of Roman mosaic. Drawings; 
Wollaston Coll. Cat. 1867. 

> CANTERBURY (England). Cathedral. Chapel of the Holy 
Trinity. Fragments of Opus Alexandrinum, representing 
the signs of the zodiac, besides virtues and vices. M. English 
Cathedrals, Ist ed. W. Burges, Notes on medieval mosaic. 
1863. Salviati on mosaics, 1865. a 
© Capua (Italy). Cathedral. Apse, decorated with a 
mosaic picture, representing the Virgin and our Saviour as a 
Tittle man; above the head of the Virgin, a half-figure of 
the Father in a circular panel; and, between the two, the 
Holy Dove descending. On either side of the Virgin, Apos- 
tles and saints, and in the spandrels of the arch, Isaiah and 
Jeremiah, with inscriptions on scrolls; beneath the picture 
a Latin inscription. Date, 12th century. (9th century, 
Kugler.) Kugler’s, History of Painting, ed. by Eastlake, 
ord ed., Part I. Parker’s Mosaics in Rome and Ravenna, 
Ist ed. Miiller, Die bildlichen Darstellungen, 1835. 

») CARTHAGE (Africa). Roman mosaic of two subjects: 
fishermen and syrens; a figure dancing. Two geometrical 
patterns with figures. Two subjects: figures’; vases and 
fountains. Drawings, Wollaston’s Coll. Cat. 1867. | 

CARTHAGE (Africa). Ruins of the Church of St. Oy- 

prian. Mosaic pavement of simple design. Precincts of 
the wall of St. Lowis. “Mosaic slabs representing varieties 
of fish brought from Selecta. Buildings surrounding the 
Chapel of St. Lows. Portions of mosaic pavement diseo- 
vered in 1844, representing scenes of the chase. Date, 4th 
Or 5th century. (A. W. Franks, Excavations at Carthage.) 
he of Diana, near the Tenvple of Astarte. Roman mo- 
Saic, representing a hunting scene, Dr. Davis, Carthage, 
and her Remains. 

~ CarTHAGE (Africa). Ruins of the Oity of Utica. Mo- 
Saic pavements, representing water-scenes and different 
animals (probably now in the British Museum). Dr. Davis, 
Carthage and her Remains. A; W- Franks, Excavations-ab 
Carthage, 1860. adoodiaatl ayer 


i) 


TOSATICS. 


8 


CaTAanta (Sicily). Biscart Musewn, Gallery of Sculptwre. 
Walls lined with portions of mosaic pavements found among 
the ruins of Catana; one with the motto “utere feliciter ;” 
another with the heads of the months Januarius and 
Martius. M. Sicily, 1st ed. 

CaTanta (Sicily). Convent of S. Benedetto. Musewm. 
Fragments of mosaics found in ancient baths on this spot. 
M. Sicily, 1st ed. 7 

CEFALU (Sicily), Cathedral. Tribune. Two thrones at 
the entrance, on either hand, ornamented with mosaics. 
Pavement with slabs of marble with Alexandrine mosaics. 
Walls covered to the height of 15 feet, with pictures of 
a similar material on a gold ground, representing in the 
arch on the left, the head of Melchisedec in a medallion, 
with figures of Moses and Hosea below: on the oppo- 
site wall, the head of Abraham, with figures of David and 
Solomon; in the upper band, the prophets Joel, Amos, 
Obadiah, Jonah, Micah, and Nahum; in the lower bands, 
SS Peter, Vincent, Lawrence, Stephen, Gregory, Augus- 
tine, Silvester, and Denis on the left ; Theodore, George, 
Demetrius, Nestor, Nicholas, Basil, Chrysostom, and Gre- 
gory the theologian on the right ; all with books or scrolls 
in their hands. Vault of the tribune. Representation 
of the heavenly host. Colossal half-figure of our Saviour, 
in the apse, raising his right hand in the act of benediction, 
and holding an open book in the other, below, three bands 
of figures: in the upper band, the Virgin standing between 
the four archangels; in the two lower, the 12 Apostles, all 
with epigraphs in Greek. These mosaics took 16 years to 
complete, from A.D. 1182 to 1148. M.™ Sicily, Ist ed. 
Kugler’s History of Painting, ed. by Eastlake, 3rd. ed., 
Part I. 

CentorsI (Sicily). Road near the church of Santa 
Maddalena. Piece of mosaic pavement. M. Sicily, Ist ed. 

CHICHESTER (England), Cathedral. Lady Chapel. Floor- 
ing tiles, showing excellent patterns. M.* English Cathe- 
drals, 1st ed. 

Cintra (Portugal). Ancient Palace. Gothic and Mo- 
resco floor, and wall tiles or azulejos in the interior. 
MS. by J. ©. Robinson, of Works of Art in Portugal, 
1866. 

CIRENCESTER, Gloucestershire (England). Dyer Street. 
Roman mosaic pavement. Drawings, Wollaston Coll. Cat. 
1867. 
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CIRENCESTER, ancient Corinium (England). Lord Bagot’s Mosates. 


Estate. Pavement of the seasons. Head of Ceres. Pro- 
fessor Bucknan. Digby Wyatt, Architectural Journal, &c. 
Drawings, Wollaston Coll, Cat. 1867. 

CIRENCESTER (England). Mosaic in the baths at Ciren- 
cester. Fragment of Roman mosaic on a wall at Uri- 
conium. Drawings, Wollaston Coll. Cat. 1867. 

Crvira CASTELLANA (Papal States). Cathedral. Pillars 
of doorway covered with mosaics. Remains of frieze over 
portico. M.* Central Italy, 5th ed.; Parker’s Mosaics in 
Rome and Ravenna, Ist ed. Digby Wyatt, The e9- 
metrical Mosaic of the Middle Ages. 

CLERMONT (France). Chur ch. of Notre Dame du Port, 
Crypt encrusted externally with rude mosaics. M.* France. 
Sth ed. 

Copura (Germany). Castle of the Dukes of Coburg, 
The “ Horn Room.’ Mosaic pictures. M.* North Germany. 
14th ed. 

CoIMBRA (Portugal). Convento de Santa Cruz. Sacristy. 
Walls lined with azulejos or tiles. Chapel of San Theotonio. 
Walls lined with azulejos. MS. by J. C. Robinson, of 
Works of Art in Portugal, 1866. 

COLCHESTER (England). Three Roman mosaics. Octagon 
Roman mosaic. Drawings, Wollaston, Coll. Cat. 1867. 

COLOGNE (Prussia). St. Gereon’s Church. Orypts. Re- 
mains of mosaics in the floors. M.* North Germany, 14th 
ed. ; Liibke, Vorschule zur Kirchlichen Kunst, 5th ed. 

CoLOGNE (Prussia). Roman mosaic, representing Socrates. 
Drawings, Wollaston Coll. Cat. 1867. 

Compr St. NicHoLas (England). Piece of Roman 
mosaic. Drawings, Wollaston Coll. Cat. 1867. 

CONSTANTINE (Algeria). Site of Roman City. Grand 
pavement, probably the finest existing Roman mosaic out 
of Italy. Davis, French Government work on Antiquities 


_ of Algeria (in colours). Digby Wyatt, &e. 


CONSTANTINE (Algeria). Roman mosaic of two geometrical 
patterns; geometrical circles; Neptune and Amphitrite ; 
Neptune and Amphitrite, No. 2. Fragment of Roman 
mosaic. Drawings, Wollaston Coll. Cat. 1867. 

Constantinople (Turkey). Church of Santa Sophia. 
Magnificent mosaic lining, prototype of the Ravenna 
(San Vitale) mosaics, Walls decorated with marble and 
glass mosaics. Arch above the king’s or principal door- 
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way, containing mosaic representing Christ” seated'‘on a 
throne, with the book of the Gospel in his hand, on either 
‘side medallion heads of the Virgin and ‘the- Archangel 
Michael, and at the foot of the throne the figure of ‘an 
emperor in adoration. Nave. - Mosaic floor of marbles. 
South side of Nave. \ Mosaic pictures in niches beneath the 
windows on gold grounds, of the martyrs: Anthimos and 
Basileios, Gregorios Theologos, Dionysius the Areopagite, 
‘&e. ‘North side of Nave: “Figures in mosaic of ‘the pro- 
phets Jeremiah, Jonah,. and “Habbakuk. Figure of ‘St. 
Paul, with the heads of St. Peter and the Virgin on ‘either 
side, in the western arch of the Cupola. © Date, from 5th 
to 12th century. W. Salzenberg, Alt Christliche ‘Bau- 
-denkmale von Constantinopel. » Digby Wyatt, in Trans- 
actions of R.I.B.A. Kugler’s History of Painting, ed. by 
Eastlake, 8rd ed. F. Artaud, Peinture en Mosaique: Sal- 
viati on mosaiés, 1865. — ae 

CONSTANTINOPLE (Turkey). Chinuiroh of St. Theotokos. 
Marble and mosaic decoration. Date, from 5th to 12th 
century. W.Salzenberg, Alt Christliche Baudenkmale von 
Constantinopel. -  — 

COPENHAGEN (Denmark). Royal Museum. Rbihk of | 
Roman Antiquities. Large mosaic. Room 4. Specimens 
of mosaic, particularly a table bought by Frederick IV. in 
Florence: Date; 17th century. M.* Denmark, &e;'8rd' ed. 

‘Corpova (Spain). Cathedral.  Kiblah or Sanctuary. 
Exterior decorated with mosaic, unequalled’ in Europe. 


‘According to Edrisi, this mosaic was sent to Cordova 


from Constantinople by the Emperor Romanus II. ‘There 


‘is nothing finer of the kind at Palermo or Monreale. Date, 


A.D. 960? Chapel of Villa Viciosa. Ornaments of mo- 
saic work, of a Byzantine character.’ Chapel Del Zan- 
carron. . Mosaic ornaments of the same character, (MS. 
Note, J. B. Waring, 1868.) _M.* Spain, Part L, 3rd ed.) °F. 
Artaud, Peinture en Mosaique.. | 

» Cort (Italy); Via delle Colonnetti, . Fragments of mosaic 
pavement. M.* South Italy, 4th ed. . 
~§CorTONA (Italy). Cathedral ? Head of muse, -encaustic 
on slate. M.* Central Italy, 6th ed.. 

COTTERSTOCK (England)... Roman : mosaie « pavement. 
Piece of Roman mosaic. Drawings, Wollaston. Coll. Cat. 
F867. Fowler, Mosaic Pavements. 

CREMONA (Italy). Campo Santo. -Vaault.. Poona oabl in 
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mmosaic, with allegorical figures representing’ a Centaur 
sfighting against a figure representing Cruelty ; Faith, and 
2 figure kneeling before her; and Pity conquered by Impiety. 
Wate, early Christian period? M.* North Italy, 9th ed. 

Damascus (Syria). Great Mosque, formerly Christian 
Church of St. John. Fragments of early mosaics on parts 
‘of the walls, probably anterior to the conversion of the 
building to Mahometan use. Porter’s Damascus. MS. notes 
by C. Drury Fortnum, Esq. | 1868. 

) DapuHNe, Monastery of (Greece). Church. Mosaics in a 
Tuined state. M.* Greece, 2nd ed. 

DELHI (India). Palace of the Mogul Emperors. Dewain 
Khas, or Private Council Chamber. Mosaics in a Persian 
‘style, probably influenced by Ali Murdan Khan, the Persian 
friend and favourite of Shah Jehan. Tomb of Humayon 
and the mausoleum of Safdar Jang. Native drawings, and 
MSS. notes by Sir Digby Wyatt: 

+ Detos, island of (Greece). Ancient City of Delos. 
‘T'races of mosaic pavements. M.* Greece, 2nd ed. - 

» DENTON, near Grantham (England). Specimen of Roman 
Mosaic. Drawings, Wollaston Coll. Cat. 1867.. Fowler, 
Mosaic Pavements. 

) Duow (France). Musewm. Roman. mosaic of birds. 
Drawings, Wollaston. Coll. Cat. 1867. 

. D’Jemitan (Algeria). Church. Examples of mosaics of 
the period before the time of Constantine, Date, 14th 
century? (See an elaborate work upon it published at the 
expense of the French Government.) Parker’s. Mosaics. in 
Rome and Ravenna, Ist ed. 

/ Doseran (Prussia). Klosterkirche.. Fragments of early 
tile pavement. Liibke Vorschule zur Kirchlichen Kunst, 
Sth ed. 

. DorcHEsTER (England). Circular Roman mosaic. Draw- 


‘ings, Wollaston Coll, Cat. 1867... A, Laborde, Mosaique 


d’Italica. 

| Drespen (Saxony). Royal Palace... Green. Vault. 

Zioom 3. Florentine specimens of mosaic, flat. and in relief 
oman mosaics. M.* North Germany, 14th ed. MS. notes 


a y Lewis Gruner. 1868. 


_ Droitwich (England)... Roman. mosaic. Drawings, 
Wollaston Coll. Cat. 1867. 
East Coker (England). Roman mosaic of two men 
carrying a deer. Drawings, Wollaston Coll. Cat. 1867. 
Exy (England). Cathedral. Retro-choir.. Monument of 
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Mosaics. Bishop William of Louth restored on the north side in 
colour and mosaics. Priory Chapel in the Deanery. Mosaic 
Tile pavement, representing the fall of Adam. Date, 

14th century? Walcott’s Cathedrals of the United 
Kingdom, Ist ed. M.* English Cathedrals, Ist ed. W. Burges, 

Notes on Medizeval Mosaic, 1863; Fowler, Mosaic Pavements. 

ExeTeR (England). Cathedral. St. Paul's Chapel. 
Floor with tiles. M.* English Cathedrals, ed. 1. 

Favara (Sicily). Feudal Castle. Chapel. Columns 
inlaid with mosaics. Date, A.D. 1300? M.* Sicily, 1st ed. 

FERENTINO (Italy). Cathedral. Fragments of mosaic 
pavement. M.* South Italy, 4th ed. 

FLIESSEM near Birpure (Prussia). A Roman villa, 
Roman mosaics. Drawings, Wollaston Coll. Cat. 1867. M.* 
North Germany, 14th ed. | 

FLORENCE (Italy). Cathedral. North side. Lunette, in 
mosaic; the Annunciation, by Domenico Ghirlandajo. 

% Dated A.D. MccccLxxxx. There are several planes in 
this picture. Piece of mosaic over principal dcor, repre- 
senting the Coronation of the Virgin surrounded by angels, 
by Gaddo Gaddi. Date 14th century? Bands of coloured 
marble mosaics (Opus Alexandrinum) in the window re- 
cesses, in the style of the Arabian mosaic work. Clock 
Tower near Cathedral. Horizontal bands of mosaic. 
Date, 13th or 14th century? F. M. Hessemer, Arabische 
und alt-italienische Bau-Verzierungen, 2nd ed. ; M.* Central 
Italy, 5th ed. ; Kugler’s Hist. of Painting, ed. by Eastlake, 
3rd ed., Part IL; Pierre le Vieil, Peinture en Mosaique. 

FLORENCE (Italy). Guardaroba in the Opera del Duomo. 
Diptych of Greek workmanship. The figures are small 
and the tesserse of the mosaic are microscopic. Date, A.D. 
1000. 1cxc. (Small example of similar work in the South 
Kensington Museum. See Inventory.) Head of San Zenobio 
by Giovanni di Monte. Date A.D, 1504. M.* Central 
Italy, 5th ed. MS. notes by H. Cole. 1868. 

FLORENCE (Italy). Baptistery. Tribune. Vault covered 
with early mosaics; on the arch of the apse, numerous 
heads of saints and prophets, and an inscription designating 
the artist by the name of J acobus, with the date, A.D. 1225 
(see Kugler) ; on the roof of apse, an octagonal dome, a large 
circular mosaic in eight compartments, supported by four 
crouching Atlases; on either side of the central circle, sitting 
figures of the Virgin and St. John the Baptist. Cupola 
covered with mosaics, some by Apollonius, a Greek ; others 
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by Andrea Tafi, Taddeo and Agnolo Gaddi, Fra Jacopo da Mosarcs. 
Torrita, Domenico Ghirlandajo, “Alessio Baldovinetti, Lippo 

Lippi, and other Florentine artists. Many and various 
subjects, Date, 14th and 15th centuries. Floor of black 

and white marble surrounded by a zodiac ornamented with 
arabesques. Date, A.D.1200, M.* Central Italy, 5th ed. ; 
Parker's Mosaics in Rome and Ravenna, Ist ed.; F. M. 
Hessemer, Arabische und alt-italiensche Bau-Verzierungen, 

2nd ed.; Kugler’s Hist. of Painting, ed..by Eastlake, 3rd 

ed., Part I. G. Bide Fleury, Monuments de Pise. 

! FLORENCE (Italy). Ch. of the Annunziata. Chapel of the 
Annunziata. Oratory adjoining the chapel, richly en- 
crusted with ornaments in “ pietra dura,” principally sym- 
bols of the Virgin, a rose, a star, a lily, a moon, Ge. 
M.* Central Italy, 5th ed. 

FLORENCE (Italy). Ch. of Santa Croce. Florentine 
mosaic inlay to monumental slabs. Date, 14th to 16th 
century. MS. note, J. B. Waring, 1868. 

_ FLORENCE (Italy). Church of San Lorenzo, Medicean 
Chapel. Walls entirely covered with marbles and “ pietre 
dure” composing the Florentine mosaic of “pietre com- 
messe.” Laurentian Library. Terra cotta pavement, with 
grotesque but elegant patterns, in brown, red, and yellow, 
Iaid down after the designs of Il Tribolo, Date, 16th 

‘century. M.* Central Italy, 5th ed. Fougeroux de Bon- 
daroy, Antiquités d’Herculanum; Labarte, Handbook of 
the Arts of the Middle Ages. 

FLORENCE (Italy). Church of San Marco. Capella Ricci. 
Figure in mosaic of the Madonna on a gold ground, en- 
etusted in the wall. Part of the side portions appear only 
to be wall painting. Date, A.D. 703. Drawings, Wollaston 
Coll. Cat, 1867. M.* Central Italy, 5th ed. ; MS. notes by 
Hi. Cole, 1868. 

FLORENCE (Italy). Church of San Miniato. Raised 
church. (now a cemetery). Marble screen covered with 
inlaid work. Vaulting of the tribune, with a mosaic of 
S. Miniatus “ Rex Erminie,” offering his crown to the 
Saviour, a figure of the Virgin on the opposite side ; below 
and about, emblems of the ‘Evangelists. There are several 
planes in this picture. The whole has been restored. Date, 
A.D.1297. Black and white mosaics of the triple feather 
onaltar. Floor of nave of black and white marble, arranged 
in rosettes of lions, birds, griffons, &e, a circular portion 
representing the signs. of the zodiac. Date, A.D. 1207. 
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Mosaics. Chapel of St. James. Floor, tessellated work “Opus 
Alexandrinum.” Outside a recently restored mosaic. M.* 
Central Italy, 5th ed. Drawings, Wollaston Coll. Cat. 1867. 
F, M. Hessemer, Arabische und alt-italienische Bau-Verzier- 
ungen, 2nd ed.; Kugler’s Hist. of Painting, ed. by Eastlake, 
3rd ed., Part I. MS. notes, H. Cole, 1868. 

FLORENCE (Italy). Church of Or’ San Michele. Taber- 
nacle of arabesque patterns in mosaic. Vaulting of the 
canopy lined with mosaic by A. Orgagna. Date, between 
A.D. 1348 and 1359. “Pavement of Opus Alexandrinum. 
Date, 14th century. Parker’s Mosaics in Rome and Ravenna, 
Ist ed. F.M. Hessemer, Arabische und alt-italienische Bau- 
Verzierungen, 2nd ed. | 

- FLORENCE (Italy). Palazzo Pitti. Corridor leading from 
the Hall of Prometheus. Specimens on the walls of 
Florentine mosaic work, representing ancient edifices, &e. 
M.* Central Italy, 5th ed. 

FLORENCE (Italy). OUffizc Gallery. Hall of Baroccio. 
Three tables in Florentine mosaic, the centre one from 
the design of Ligozzi. Cost 40,000 sequins. Date, A.D. 
1613 to 1688. M.* Central Italy, 5th ed. TFougeroux de 
Bondaroy, Antiquités d’Herculanum. 

FRAMPTON (England). Roman mosaic pavement. Draw- 
ings, Wollaston Coll. Cat. 1867. 


FunpI (Italy). Basilica of St. elie. Apse with mosaics 
representing Christ as a lamb, standing at the foot of a.crogs, 
in a garden planted with trees and flowers ; the Holy Ghost 
in the form of a dove hovering above in a radiating stream 
of light, and an outstretched hand holding a crown. or gar- 
land. Date, about A.D. 420. | Muller, Die. Bildlichen 
Darstellungen, 1835. i 

GAN (France). A Roman villa. Specimens of mosaic 
discovered by an English gentleman in 1850. M.* France, 
oth ed. 

GENOA (Italy). Palazzo Serra. Mosaic pavement. M.* 
North Italy, 9th ed. 

GENoA (Italy). Ch. of the Annunziata. Marble mosaic 
wall linings of the richest description. (Modern?) Gautier’s 
Genoa, &c, . Notes by Sir Digby Wyatt. - | | 

Geos (Italy). Church of San Matteo. Above the prin- 

_ cipal door, one of the very few mosaics still existing in 
Genoa, of the ancient Greek style. M.* North Italy, 9th ed. 
GENOA (Italy). Scwole Techiviche. Staircase decorated 
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“with encaustic tiles, probably brought from Spain. M.*  Mosates. 
North Italy, 9th ed. a 
+ Gircentt (Sicily). Ch. of S. Nicola, below the. Large 
Piece of mosaic pavement. M.* Sicily, Ist ed. 
| Guoucrster (England). Cathedral. Choir, Tiling of 
the sacrarium, displaying the arms and devices of Abbot 
Parker. Date, A.D. 1515-1534. Lady Chapel. Original 
tiling on part of the floor, bearing inscriptions, “Die Jhu 
Miserere,” and “ Ave Maria gra. ple,” im the centre, a device 
of roses with leaves. M.* English Cathedrals, 1st ed. 
Aviicles on Pavements of Figured Tiles in the Gentleman's 
Magazine. Vol. 21, 1844 

GRANADA (Spain). Alhambra. Court of Lions. Dado 
ornamented with mosaics. M.* Spain, Part L, 3rd ed. 
‘Owen Jones, Mosaic Pavements. 
 Granava. Generalife. Dados ornamented with azulejos. 
MS. note, J. B. Waring, 1868. | 
__ Granpson (Switzerland). Museum. | Roman mosaic, 
Tepresenting Orpheus and the Animals. F. Artaud, Pein- 
ture en Mosaique. 

_. Great MALveRN (England). Church. Ornamental tiles, 
é Bcsincnte of the ancient pavement. Date, A.D. 1450. 

_ Wall tiles of Heraldic devices. Date, A.D.1453. Article on 
“Ornamental Tiles in the Gentleman’s Magazine. Vols. 21 
Mand 22. 1844. 

-. Haricarnassus (Greece). Roman mosaic of three sub- 
jects: Meleager, Deer at a fountain, and Summer. Roman 
= of birds and geometrical patterns. Piece of Roman 

osaic of geometrical pattern, with a border of heart-shaped 

Teaves. Roman mosaic of circles and ovals. Drawings, 

Wollaston Coll. Cat. 1867. 

__ Harrineton, Northamptonshire (England). Church of, 
Bt. Peter and St. Paul. Norman tile pavement. Fowler, 
~ Mosaic Pavements. 

Hatrienp (England). Seat of Marquess of Salisbury. 

bove Chimney-piece in the Library. Portrait of the first 

tarl of Salisbury, with inscription, probably a Venetian 
osaic. Date, about A.D. 1605. MS. notes by H. Cole. 

- Hereroro. Oathedral. Choir. Floor laid with tiles 

“by Godwin of Lugwardine. Date . Mosaic pavement 

of the sacrarium, of an elaborate pattern. M.* English 

Cathedrals, Ist ed. 

HILDESHEIM (Germany). Cathedral. Chapel of St. Law- 

— rence. Remains of mosaic pavement formerly in the choir, 
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Mosarcs, Of an early Gothic period. Liibke, Vorschule zur Kirchlichen 
~  . Koanst, Sth:ed. 

'  Horxstow on Humper, Lincolnshire (England). One 
of the earliest Roman Christian mosaics existing, with 
symbolic forms, as in the Catacomb paintings. Roman 
mosaic, representing Orpheus and animals, Another speci- 
men of Roman mosaic restored by Flaxman. Drawings, 
Wollaston Coll. Cat. 1867. Fowler, Mosaic Pavements. 
Lysons, Antiquities of Horkstow. “Mosaics Ancient and 
Modern.” Transactions of the Society of Arts, 1847, by 
Digby Wyatt. A Laborde, Mosaique d’Italica. 

Ipswich (England). Roman mosaic. Drawings, Wol- 
laston Coll. Cat. 1867. 

IssoIrE (France). Church of St. Paul. Exterior of the 
wall at the east end decorated with rude mosaics. M.* 
France, 8th ed. 

ITALICA (Spain). Roman mosaic, engraved by Laborde, 
probably all but destroyed. M.* Spain, original ed., Part I. 
Notes by Sir Digby Wyatt. A. Laborde, Mosaique d’Italica. 

Itaica (Spain). Piece of Roman mosaic, representing 
Neptune in his car. Roman mosaic of the four Muses, 
Second piece of Roman mosaic of the four Muses, Four 
Roman mosaics representing animals and figures. Four 
pieces of Roman mosaic of different subjects. Drawings, 
Wollaston Coll. Cat. 1867. 

Ivica (Italy). Seminary. Old mosaic in the wall. 
Valery, Voyages, &c. in Italie, i. 65, Paris, 1858. Note by 
Rey. Canon Rock. 

JERUSALEM (Syria). Enclosure of the Temple Mosque El 
Aksa. Transept. Inscription in the wall above the méhrab 
or mitre, in mosaic, giving the name of Saladin ag the 
restorer of the holy mihrab, also covered with mosaics. 
Mosaics decorating the tympanum of the cupola, and the 
arches supporting it, all of the same epoch, and represent- 
Ing trees and vases, besides other fantastic compositions. 
Date, A.D. 1187. Comte Melchior de Vogué, Le Temple de 
Jerusalem, 1864. 

JERUSALEM (Syria). Enclosure of the Temple Mosque of 
Omar. Walls decorated with mosaics of a Byzantine 
character, fantastic flowers and foliage, and geometrical 
forms ; an inscription in letters of gold on a wide band of 
blue, all round the edifice. Date, 7th century. Four 
principal columns of the cupola decorated with mosaics by 
Byzantine artists in the same style as those of the tym- 
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panum of the cupola, representing a series of vases from Mosatcs. 
which spring branches of foliage, flowers, and fruits. Date, 

A.D. 1027. Wall on the right of the rock Sakhrah, in the 

centre of the cupola, covered with opus Alexandrinum 

work of geometrical designs. Date, 12th century. Comte 
Melchior de Vogué, Le Temple de Jerusalem, 1864. 


JERUSALEM (Syria). Church of the Holy Sepulchre, 
Chapel of the Calvary. Two very small fragments of 
mosaic painting, all that remains of the mosaic decoration 
of the church, described by Quaresmius. Date, 11th or 
12th century. Comte Melchior de Vogué, Eglises de la 
Terre Sainte, 1860. 

JERUSALEM. Convent of Sainte Croia. Near. (Syria.) 
Church. Piece of mosaic. Date, about A.D. 1099. Comte 
Melchior de Vogué, Eglises de la Terre Sainte, 1860. 

KENSINGTON, 8. See South Kensington. 

Ki1EF (Russia), Cathedral of St. Sophia. Representation 
of the Lord’s Supper on a colossal scale, with other pieces 
of mosaic of a similar description. M.* Russia, 2nd ed. 


‘ KLOSTER ZELLE (Saxony). Private collection. Remains 
of mosaic pavements. MS. notes by Lewis Gruner, 1868. 
_ K6NIGSFELDEN (Switzerland). Church. Remains of early 
tile pavement. Liibke, Vorschule zur Kirchlichen Kunst, 


5th ed. 

_ Laacu (Prussia). Abbey Church. Mosaic pavement of 
eoloured tiles. Date, about 11th century. Heinrich Otte, 
Handbuch der Kirchlichen Kunst Archaologie des Deut- 
schen Mittelalters, 4th ed. MS. Notes by M. Vinet, Biblio- 
thécaire de l’Ecole des Beaux Arts, Paris, 1868. 

Laon (France). Museum. Court. Fragments of a large 
Roman mosaic pavement found in the principal street of 
Blanzy (Département de l’Aisne) 1858, representing Orpheus 
and the animals, fish, dolphins, oysters, &c. in different 
colours, a rectilinear border around. Date, 2nd or 3rd 
century. Fragments of a Roman mosaic of a geometrical 
pattern, found at Bazoches (Département de l Aisne). Date, 
rd or 4th century. . Fleury, Art des Romains dans la 
Gaule-~Belgique, 1860, 

Les, near Shrewsbury (England). Roman mosaic pave- 

ment. Another Roman mosaic pavement. Roman pave- 
ment. Drawings, Wollaston Coll. Cat. 1867. Fowler, 
Mosaic Pavements. 

LEGHORN, PopuULONIA (Italy). Walls of the ancient 
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Mosaics: city. Mosaic representing fishes, of the Roman period. M.* 
Central Italy, 5th ed, 

Leicester (England). Roman mosaic of figures and 
animal..: Geometrical pattern in Roman: mosaic. Draw- 
ings, W ollastom Coll, Cat;1867. Fowler, Mosaic Pavements, 

Lricu,: Nortu, (England). Part» ofa pavement in 
Roman mosaic, Drawings, Wollaston Coll. Cat, 1867. 

LESCAR.(France).. Ch, of Notre Dame. Mosaic pave- 
ment....M.* France, 8th ed. Get 

Lincotn,. (England)...Roman mosaic pavemens dis- 
covered near the Minster in A.D, 1793. Fowler, Mosaic 
Pavements. Oi 

Lipari IsLanps.. Zhe Baths, Specimen of Roman mosaic. 
Drawings, Wollaston. Coll. Cat. 1867. 

LtsBon (Portugal)... Chureh of S. Roque. Chapel of Sco 
Joéo Baptista. Walls: decorated with mosaics represent- 
ing the Annunciation, the Baptism, and the Descent 
of the Holy Ghost. M.* Portugal, 2nd ed. 

LitTLecoTe : Park (England)... Roman mosaic of. the 
Seasons. Two designs in Roman mosaic. Geometrical 
pattern and animals in Roman mosaic Drawings, Wollaston 
Coll. Cat.‘ 1867, A. Laborde, mosaique d’Italica ; Fowler, 
Mosaic Pavements, 

LONDON (England). Westminster Abbey. Shrine of 
Edward the Confessor, decorated with mosaics, the work of 
Peter the Roman. Date, A.D, 1269. Sarcophagus-shaped 
Slab in the floor, inlaid’ with glass mosaic, no doubt exe- 
cuted when the shrine was in hand. Mosaic pavement before 
the altar, executed by Roman workmen, and with materials 
brought from Rome: the name of the artist Odoricus. ‘Date, 
A.D. 1267-68. Pavement in mosaic before the shrine of the 
Confessor, in bad condition. South ambulatory. Tomb of 
the. Princess Catherine, daughter of Henry III, decorated 


number of tiles inserted containing figures, such as St. John 
giving the ring to the Confessor, &.° Date; 13th century ? 
Seott’s Westminster Abbey, 2nd ed.;Parker’s Mosaies in 
Rome and Ravenna, Ist ed. Salviati on Mosaics, 1865; 
W. Burges, Notes on Medizval Mosaic, 1863, Digby 
Wyatt, The Geometrical] Mosaic of the Middle Ages. 
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*Lonvon (England). British Museum. Fragments of a Mosarcs. 
Punic mosaic pavement, representing figures of priestesses, 
and colossal busts of Ceres, and probably Dido or Juno, 
found in the Temple of Astarte, at Carthage, presented, 
figured, and described by Mr. Davis. .Roman mosaic pave- 

ment found at Carthage, representing two youths holding 

in their right hands wreaths, and in their left, fans with 

long handles. Date, probably 4th century. Other Roman: 
mosaic pavements. Mosaic pavement found in the ruins of 

the Temple of Neptune, at Carthage, and representing 
Tritons and Nereides in square panels.. Fragment of a 
mosaic, representing the lower part of the head of a marine 
deity, of colossal size, presented by Mr. Hudson Gurney. 
Fragment of the Woodchester pavement. Dr. Davis, 
Carthage and her Remains. ».A. W. Franks, Excavations at 
Carthage. MS. Note, Sir Digby Wyatt. (See Catalogue.) 


~Lonpon (England). India Musewm. Mosaic of Bacchus, 
found on the site of the old East India House, Leaden- 
hall Street. MS. Note, Sir Digby Wyatt. 
“Lonpon (England). 24, Arlington Street, House of 
Honowrable ft. Curzon. Chimney piece in drawing-room, 
in mosaic, about 150 years old. Note by Rev. Canon 
ock, 
“Lonpon (England). Geometrical Roman mosaic in 
Threadneedle Street. Geometrical Roman mosaic design, 
roll and Leaves. Roman mosaic found under the Bank 
f England. Geometrical design in Roman mosaic. Roman 
mosaic found in Fenchurch Street. Roman mosaic found 
in Broad Street. Roman mosaic found in Leadenhall 
Street. Other Roman. mosaics... Drawings, Wollaston 
Coll, Cat. 1867. 
~LoRENZANA (Spain). Convent of San Salvador. Tomb 
of the Conde Gutierre Osorio, ornamented. with mosaics, 
- Date, A.D. 900. M.* Spain, Part II. 3rd ed. 


\ Loreto (Italy). Chiesa della Santa Cusu. Chapel in 
Right transept. Mosaic copy of the Visitation by Baroccio. 
Chapels in upper part of left transept. 1st. Mosaic copy 
of the Nativity of the Virgin by Annibale Caracci. 37d. 
Copy of Assumption of the Virgin by Fra Bartolommeo. 
Chapels in left transept. st. Mosaic copy of a painting 
by Angelica Kauffmann. 3rd. Copy of the Annunciation of 
Baroccio. Opposite nave, Chapels. Mosaics of the Con- 
ception, and the Sposalizio by Carlo Maratta, &. Nave, 
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Mosarcs. Chapels. Mosaic copies of paintings of the great masters. 


M.* Central Italy, 5th ed. 

Lucca (Italy). Cathedral. Remains of mosaic pavement 
of Gothic patterns, one compartment representing the 
Judgment of Solomon, M.* Central Italy, 5th ed. ; Parker’s 
Mosaics in Rome and Ravenna, Ist ed. | 

Lucca (Italy). Ch. of San Frediano. Exterior. Facade, 
with mosaic pictures given by the Abbot Rotone. Date, 
A.D. 1100. M.* Central Italy, 5th ed. 

Lucera (Italy). Cathedral. Pulpit ornamented with 
Greek mosaics. M.* South Italy, 4th ed. 

Luco (Spain). Calle de Batitales. Roman pavement 
with water emblems, a colossal head, fish, &c. M.* Spain, 
Part II., 3rd ed. 

Lyons (France). Oh. of the Abbey of Ainay. Ovrypt. 
Floor of Roman mosaics. M.* France, 8th ed. 

Lyons (France). Museum. Pavement, representing the 
games of the circus, the Spina, and the gates whence the 
chariots started for the race, found at Ainay, A.D. 1800. 
Several other pavements found in or near the city, including 
one of Orpheus and the Beasts, brilliant in colour. Some 
of these specimens have lately (autumn of 1867) undergone. 
the process of “restoration,” and their historical authenticity 
is now highly equivocal. M. France, Sth ed. Drawings, 
Wollaston Coll. Cat. 1867. F. Artaud, Peinture en Mosaique, 
MS. notes, Sir Digby Wyatt. 

Lyons (France). Roman mosaic pavement of Achilles 
discovered by Ulysses. Achilles dragging the body of 
Hector. Geometrical pattern; ship and birds. Head of 
Medusa, and the four Seasons. Piece of Roman mosaic 
pavement representing chariot races. Drawings, Wollaston 
Coll. Cat. 1867. F. Artaud, Peinture en Mosaique. 

MANSFIELD Woopnouse (England). Roman mosaic 
pavement. Roman mosaic pavement, Meleager and Ata- 
lanta. Drawings, Wollaston Coll. Cat, 1867. - Fowler, 
Mosaic Pavements. , 

MARIENBURG (Prussia). Church. Exterior. Figure of 
the Virgin in relief, of stucco covered with coloured and oilt 
mosaic, 26 feet high, displaying considerable skill and know- 
ledge of art. (Date ‘) M.* North Germany, 14th ed. 

Marsata (Sicily). Ch. of San Giovannt Battista, Grotto 
below. Mosaic pavement. Fragments of mosaic. (Date ?) 
M.* Sicily, Ist ed. | | 

MEGASPELION, convent of (Greece). Church. Mosaic 
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‘pavement, in which appears the imperial eagle. (Date ?) Mosares. 
M* Greece, 2nd ed. ait 
Meriva (Spain). Calle del Portillo, No. 47. Roman 
“pavement. M.* Spain, Part II., 3rd ed. 
\ Messina (Sicily). Cathedral. Exterior. Right-hand 
door. Figure in the head of the arch, of an archbishop 
with crozier in hand, in mosaic work of various marbles, 
Left-hand door. Figure of the Virgin in the same work. 
Tower portion of the facade banded horizontally with stripes 
‘of mosaic work in geometrical patterns. Interior. Nave and 
Aisles. Mosaic pavement in large geometrical patterns. 
Baptismal Font surrounded by a broad band of Alexandrine 
‘mosaics, attributed to Gaddo Gaddi? Date, 13th century. 
‘High altar, a masterpiece of inlaid work, of F lorentine 
‘mosaic called “ opera di commesso ;” the altar, as well as the 
sereen behind and above it, and also the five upper steps of 
the altar all decorated with mosaics, in the forms of flowers, 
birds, vases, scrolls, &c. Vault of tribune covered with 
‘Mosaics, representing in the centre, a colossal figure of our 
Saviour with the book open before him, and his right hand 
taised in the act of blessing, by his side, the archangels 
Michael and Gabriel, the Virgin and St. John ; all designated 
with Greek inscriptions ; over each archangel a seraph with 
‘six wings, and at Christ’s feet to the left, kneeling figures of 
Giudotto the archbishop, and King Frederick, on the other 
hand King Peter his son. Date, A.D. 1322. Chapel of the 
Sacrament. Vault covered with mosaics, the Virgin sitting 
‘in’ the midst on a throne, the Babe on her lap, between 
Saints Gabriel and Michael, with St. Agatha and Sta Lucia 
Kneeling on either hand, offering gifts, and Queen Elizabeth, 
wife of Frederick II, also in the attitude of adoration. 
Date, A.D. 1300? Cappella dv San Placido. Vault with 
Mosaics showing St. John the Evangelist, sitting between 
standing figures of St. Nicholas and another saint, with 
Fi ing Ludovicus and his uncle John, Duke of Randazzo, 
_ kneeling at their feet, with inscriptions over the mortals in 
Latin, and those designating the angels and saints, in Greek. 
Date, A.D. 1350? Door leading from the north aisle to the 
“sacristy, with the jambs, lintel, and archivolt decorated with 
‘mosaic work. M.* Sicily, Ist ed. 

Messina (Sicily). Ch. of San Gregorio. Walls and 
pilasters encrusted with marbles and pietre dure of different 
hues, representing flowers and figures in the style of Floren- 

_ tine mosaic. On the walls of the tribune mosaics of beasts 
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“Mosarcs. and birds, fruit and flowers’ of their natural colours, inlaid 


onablue ground. Custodia of agates, lapislazulip and other 
pietre dure ; other subjects, a supper table and ‘a head of 
John the Baptist thus depicted in stone. Date, A.D, 1500? 
Figures of the Virgin and Child, of Byzantine art; in mosaic 
on a gold ground, known as the “Madonna della Ciam- 


-bretta.” — Date, 9th century. M.* Sicily, Ist ed) 


Metz (France). « Near Church of St. Gorgon. » Mosaic 
pavement found on this site in 1755, with an inscription 
Dianz Venatrici. Comte de Caylus, Recueils d’Anti- 
quités, Vol, V. | 

MILAN (Italy). Ch. of Sant’ Ambrogio. Vaulting of 
tribune covered with mosaic on 4 gold ground, in the By- 
zantine style, the first seen in this part of Italy, represent- 
ing the Saviour and various saints, and the two cities of 
Milan and Tours, supposed to have been’ executed bya | 
monk of the name of Gaudentius, Date, A.D, 832. Mosaics © 
representing full-length figures of SS. Ambrose, Protasius, — 
Gervasius, Felix, Maternus, and Nabor ; In the centré a 
medallion, Supposed to represent St, Victor seated ona 
Jewelled chair, with the heads of three saints below, and 
two full-length ‘saints on each ‘side. Date, A.D, 400: M* 
North Italy, 9th ed, ; Ferrario; Liibke, Vorschule zur Kirch- 


lichen Kunst, 5th ed. ‘Kugler’s Hist: of Painting, ed.by 


Kastlake, 8rd. ed. Part I. Chapel of San Satiro. 


MILAN (Italy). Church of San Lorenzo, Chapel of 
St. Aquilinus. “Two early Christian mosaics in the vault- 


the midst of the A postles, the other four figures, one lying 
with ‘sheep and an ass, two waterfalls and mountains with 
clouds—partg damaged with gold. Date — ? Shrine of 
St. Aquilinus, a specimen of “ pietra dura” work Date, 
17th century. M* North Italy, 9th ed. Kugler’s History 
of Painting, ed. by Eastlake, 3rd ed. Part I. 

MILAN (Italy). Biblioteca Ambrosiana. Simall vestibule. 
Floor of coarse Roman mosajc found on the site of a temple 
of Isis at Milan, M.* North Italy, 9th ed, | 7 

MILAN (Italy), Mosaic of the “Cenacolo,”.: after 
Leonardo. da Vinci. Valery, Voyages, &e. én Italie, i} (65, 
Paris, 1858... Note by Rev. Canon Rock... 

Moissac (France). Gh, of St. Pierre and St. Paul. - In. 


terior of the porch, Karly mosaics, M.* France, 8th ed, 
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** MowReace, see PALERMO. 
“Monte Casino, see SAN ‘GERMANO. 
~~ Monicn (Bavatia). Royal Palace. Rich Chappel. Walls 
Florentine mosaic. (Modern?) M.* South Germany, 
‘9th ed. 
©) Mountcn (Bavaria). The Pinacothek. 4th room on the 
Ground floor of the west wing. Mosaic in the floor (16 ft. 
re) found in the Duke of Leuchtenberg’s estate in the 
‘south of Italy; representing Apollo surrounded by the 
ac, and the Year nursing the four Seasons, repre- 
Sed. as four children.  M.* South Germany, 9th ed. 
PO MvRANO, ‘see VENICE. 
~ Nantes (France). Roman mosaic of geometrical circle. 
yan mosaie discovered at Bergheim. Drawings, 
Wollaston Coll. Cat. 1867. Fowler, Mosaic Pavements. 
~Wartes (Italy). Cathedral. Tomb decorated with glass 
saic (opus Grecanicum).- Mosaic decoration, probably 
# the date A.D. 1280. F. M. Hessemer, Arabische und 
falt-italienische Bau-Verzierungen. 2nd ed. Digby Wyatt, 
The Geometrical Mosaic of the Middle Ages. 
Warts (Italy). Basilica of Sta. Restituta. — Chapel of 
n. . Giovanni in Fonte. Cupola decorated with mosaics in 
style of those at Ravenna. Chapel of Sta. Maria: del 
ycypio. Mosaic of the Virgin and Child in Byzantine 
: Ceostume, called “del principio.” Date?. Restored, A.D. 
800. M.* South Italy, 4th ed. Kugler’s History of Paint- 
, ed, by Hastlake, 3rd ed. Part I. 
4 APLES (Italy). Church of SS. Apostoli. Batons 
upel. Portraits in mosaic of Cardinal Filomarino and 
his brother Scipio .by Calandra, copied from Pietro da Cor- 
tona and Valentino. Date? Five spécimens ‘of mosaics 
by Giovanni Battista Calandra, copied from paintings by 
Guido, the Annunciation, &c. M* South Italy, 4th ed. 
bet NAPLES (Italy); Chur ch of SS. Domenico Maggiore. High 
altar of Florentine mosaic work, from designs by Cosimo 
Banzaga.. Date, A.D. 1652. M. * South Italy, 4th ed. 
re NapLes (Italy). Ch. of San. Martino, Floor, piers, and 
‘Walls encased in coloured marbles, forming a real Florentine 
Mosaic on a large scale; also, a.pavement in marble mosaic, 
by Presti. M.* South Italy, 4th ed. 


__ Napres (Italy). Museum. Gallery of Mosaics, Ce. 
Collection of mosaics, principally from Pompeii and Lucera. 
100m of collection of gold ornaments, &e. Floor in mosaic, 
portion at the entrance found at Pompeii, the watch-dog 
Eee ranma arent ae ROMER 2 
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the collection of Etruscan vases. Floors of black and 
white and coloured marbles from Pompeii and Hercula- 
neum, all restored and repaired. 5th Room of collection 
of Smaller Bronzes. Mosaic table from Pompeii. — 1s¢ 
Room of collection of Smaller Bronzes. Mosaic table, 
Hall of Apollo. Mosaic in the style of the ‘‘pietre com- 
messe ” of Florence, consisting of dancers, persons engaged 
in sacrificial operations, &c. Hail of the Flora. Piece of 
mosaic representing the battle of Issus, found at Pompeii. 
M.* South Italy, 4th ed. Collection of the Cavaliere St, Angelo, 
Two extraordinarily rare specimens of mosaic in relief found 
at Metapontum. MS. note, Sir Digby Wyatt, 1844. Four 
columns incrusted with mosaics of glass, Several glass wall 
mosaics, the finest being the subject. of a gladiator, from 
Pompeii. Prof, H. Lewis, Article on Mosaics, 1867. Draw- 
ings, Wollaston Coll. Cat. F. Mazois, Ruines di Pompéi. 
Fougeroux de Bondaroy, Antiquités d’Herculanum, P. 
Paderni, Di Musaici di Pompei. F. Artaud, Peinture en 
Mosaique. MS. notes, H. Cole, 1868. 

NaPLes, Baie near (Italy). Ruins on the shore. Frag- 
ments of mosaic pavements. M.* South Italy, 4th ed. 

NAPLEs, CAPRI, environs of (Italy). Ruins of the Villa 
Jovis; also at Damecuta. Fragments of mosaic pave- 
ments. M.* South Italy, 4th ed. 

Napies, LAKE OF AVERNUS near (Italy). Grotto Giulia. 
Chamber with traces: of a mosaic pavement, and some 
vestiges of mosaics on the wall. Date? M.* South Italy, 
Ath ed. 

NAPLES, RAVELLO near (Italy). Cathedral. Steps in 
mosaic to bishop’s chair. Epistle “ ambo,” with mosaics 
representing Jonah swallowed by the whale on one side, 
on the other, his being ejected. Date, early Christian period. 
Marble pulpit or gospel « ambo,” inlaid with mosaics. 


Pulpit steps enclosed in a marble case, covered with mosaics 


by Niccolo di Bartolommeo di Foggia. Date, A.D. 1272. 
M.* South Italy, 4th ed.; Parker’s Mosaics in Rome and 
Ravenna, Ist ed. 

NAPLES, RAVELLO near (Italy). Church of San Giovanni. 
Gospel ambo, inlaid with mosaics, representing Jonah 
swallowed by the whale. M.* South Italy, 4th ed. 

NAPLES, RESINA near (Italy). La Favorita. Villa of 
the late Prince of Salerno. ’ Mosaic found in one of the 
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Palaces of Tiberius at Capri. M.* South Italy; 4th ed. 
See Drawings, Wollaston Coll. Cat. 1867. 
_ Napies, SALERNO near (Italy)... Cathedral, Chapel. 
Vaulted roof, with mosaics, said to have been designed by 
Giovanni da Procida. Date, A.D.930? Cathedral. Mo- 
Saics on the altar-apsis, representing St. Mark seated, with 
the book of the Gospels, upon the throne ; next to him the 
Standing figures of four saints; above, a winged Christ, in 
ermmson robe, with long sceptre and globe, in the Norman- 
Byzantine style. Half-length figure in mosaic, of St. Mat- 
thew, in the door lunette, and in the same style. Date, 
Ith century. Two pulpits and archbishop’s throne in 
mosaic. Crypt. Specimens of various kinds of mosaic. 
Date, A.D, 1153-1181. M.* South Italy, 4th ed.; Kugler’s 
Aiist. of Painting, ed. by Eastlake. 3rd ed., Part I. Parker’s 
Mosaics in Rome and Ravenna, Ist ed. Dighy Wyatt, The 
Geometrical Mosaic of the Middle Ages. 
__ Naptes, ToRRE DEL GRECO near (Italy). Ruins of the 
Roman station Oplontum. Mosaics. M.* South Italy, 
Ath ed. 
_ NENNIG, near TREVES (see TREVES), (Prussia). Roman 
Villa. Roman mosaic pavement, with medallions con- 
taining different subjects. J. Wilmowsky, Die Rémische 
Villa zu Nennig. 
__Nismes (France). Ch. of la Charité. Choir. Fragment 
of a Roman mosaic pavement. F. Artaud, Peinture en 
“Mosaique. 
_ Nismes (France). Musewm. Specimens of Roman mo- 
aics. EF. Artaud, Peinture en Mosaique. 
 Nismes (France). Maison Carrée. Roman mosaic pave- 
ment. A. Laborde, Mosaique d’Italica. F. Artaud, Peinture 
en Mosaique. MS, note, J. B. Waring, 1868. 
_ Nismes (France). Roman Baths. Mosaic made in com- 
partments, probably of the time of Augustus. Fougeroux 
& Bondaroy, Antiquités d’Herculanum. Comte de Caylus, 
Recueils d’Antiquitdés, vol. iii, 
> Nismes (France). Maison de la Calandze. Roman 
‘Mosaic pavement. F. Artaud, Peinture en Mosaique. 
~ Nismes (France). Maison Pourrat. Roman mosaic 
Pavement. I. Artaud, Peinture en Mosaique. 
__ Nismes (France). Roman mosaic of Diana in her 
chariot. Drawings, Wollaston Coll. Cat, 1867. 
Nizy-LE-ComTe (France). Roman mosaic pavement, 
4 metres 52 cent. by 9 metres 50 cent., in black and white 
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~ Mosxtes. 


Mosaic pavement, resembling those of Italy of the 9th 


geometrical patterns, found at Nizy-le-Comte- 1851." “Date, 
3rd or 4th centy.. Second portion of the same pavement, 
6 metres 32 cent. by 4 metres 20 cent., of a simple geo- 
metrical pattern, found in 1852. Date, 3rd.or 4th centy. 
Several mosaic pavements of enamelled terra-cotta’ in ‘dif- 
ferent colours, found in the chateau at Nizy. Date, 12th or 
13th centy. EK. Fleury, L’Art des Romains dans la Gaule- 
Belgique. | 1860. | 

NOLA (Italy). Basilica of St. Feliw. Apse, with mosaics 
representing Christ as a lamb, standing at the foot of a 
cross, from which flow four rivers; above, the Holy Spirit 
in the form of a dove, and the words, “ Hic est filius meus 
** dilectus, in quo mihi complacui.” On the right and left, 
figures of the apostles, with doves hovering above them, 
purple robes and palms indicating victory and heavenly 
power. Date, about A.D. 420. Miiller, Die Bildlichen 
Darsteliungen. 1835. 

Novara (Italy). “Duomo. Mosaic pavement worked 

and laid in the Roman manner, probably by Byzantine 
artists, the figures all birds, the colours black and white. 
Date, A.D. 800 or 900. M.* North Italy, 9th ed. W. 
Burges, Notes on Medieval Mosaics, 1863. : 
__ ORANGE (France). Roman mosaic of a cat. Drawings, 
Wollaston Coll. Cat. 1867. F. Artaud, Peinture en Mosaique. 
_ ORBE, (Switzerland), Roman. mosaic representing the 
days of the week. Another specimen of Roman. mosaic, 
Drawings, Wollaston Coll. Cat. 1867. 

OrTA, IsoLA Di. SAN GIULIO. in the Lake of (Italy). 
Church... Mosaic. pavement: .M.*: Savoy and Piedmont, 
10th ed. L 

OrviETO (Italy). Cathedral. Spiral columns of three 
doorways,: covered with mosaics. P. della ‘Valle, in’ his 
history of this Cathedral, records the names of 90 workers 
in mosaic. - Fagade ornamented with mosaics. Date, A.D. 
1290-1300? Nave. Mosaic pavement. Date, about A.D. 
1290. M.* Central Italy, 5th ed.; F. M. Hessemer, Ara- 
bische: und  alt-italienische Bau-Verzierungen, 2nd_ ed. 
Parker's Mosaics in. Rome and. Ravenna; Ist ed. 

OTRANTO (Italy). Cathedral. Ancient mosaic: floor, 
representing grotesque animals and trees. M.* South Italy, 
4th ed. | 


Oviepo (Spain). Cathedral. Chapel of San Miguel. 
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century; and especially the Norman Byzantine work in Mosarcs, 
Calabria and Sicily.» M.* Spain, Part IL, 3rd ed. Sy ro 
©) Patermo (Sicily) Cathedral. Exterior. East end 
Milays of black stone throughout the apses ‘and towers, 
now repaired by cements. South’ Porch.’ Niche contain- 
ing a picture in mosaic, of the Virgin and Child, on a 
gold ground, in a framework of. the same material. Jn- 
terior. Tomb of Roger, 1st king of Sicily. Canopy above 
the sarcophagus encrusted with mosaics, and supported by 
Six columns adorned with gilding and mosaics. Date, A.D. 
1154? Also a similar tomb of Constantia, empress. Date, 
AD. 1198. Seventh chapel on vight. Small mosaic, framed, 
of the Virgin, on a gold ground in the Byzantine style, 
Of a very early date. Choir. Mosaic pavement. Tall 
marble candelabrum, by the side of the altar, chevroned 
and striped with mosaics.’ Date, A.D..1100? Left of the 
high altar. Royal Throne, backed by a large square of 
Alexandrine mosaic let into the wall, the only fragment 
remaining of the ancient decoration of the cathedral. Date, 
AID. 1100? Crypt. Tomb of Walter Offamilio, 7.¢., Walter 
of the Mill,-an Englishman, archbishop of Palermo, with 
bands of mosaic enclosing several inscriptions, but! now 
almost destroyed. Date, A.D. 1190% Tomb of Cosmas, 
archbishop of Africa, encircled by an altar’ with mosaic 
work. Date, A.D. 1160? M-* Sicily, Ist ed; Parker’s 
Mosaics in Rome and Ravenna, Ist ed. Digby Wyatt, The 
Geometrical Mosaic of the Middle Ages,’ MS. notes, H. Cole: 
)PatERMo (Sicily). Ch. of Sant’ Agostino. Portal in the 
west front, enriched with mosaie work of various patterns 
im black lava. Date, A.D. 1200. M.* Sicily, 1st ed. 
» Patermo (Sicily). Ch. of the Cusw Professa.  Pande- 
monium behind the high altar, with landscapes in mosaic 
work. M.* Sicily, Ist ed. 
© PateRmo (Sicily). Ch. of San Cataldo. Pavement ‘of 
Alexandrine mosaics, of ‘an intricate pattern: M.* ‘Sicily, 
Fst ed. | 
= Paterno (Sicily). Oh. of Santa Caterina.’ Pavement of 
Hiorentine mosaic ; showing beneath the dome the’ canine 
torch-bearer of the order.» M.* Sicily, 1st ed. 
~ PALERMO (Sicily). Ch.of Si Francesco d’ Assisi, Cappella 
Senatoria, Altar-piece, injured by a fire, a large picture 
in mosaic of the Immaculata, worked at Rome expressly 
for this church, at the cost of 5,000 dollars. Date, A.D. 
1772. M.* Sicily, Ist-ed. | 
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PaLERMO (Sicily). Ch. of La Martorana. Pavement of 


opus Alexandrinum. Date, A.D. 1100? (Digby Wyatt, 
The Geometrical Mosaic of the Middle Ages.) Cupola with 
vault decorated with mosaics, representing in the centre, 
our Saviour seated with a book open, and a Greek inscrip- 


tion around him, and the four archangels, in attitudes of - 


adoration, filling the lower part of the hemisphere; beneath 
these, prophets with scrolls, and in each arch of the cor- 
belling, an evangelist. Nave. Spandrils of the arch, filled 
with mosaics representing the Virgin offering the Infant to 
Simeon; over the opposite arch the Annunciation; in the 
vault between this and the altar, figures of Gabriel and 
Michael ; and in the corresponding vault towards the nave, 
the Death of the Virgin and the Birth of Christ, both very 
curious. Transept. Figures of the Apostles in mosaic on 
the walls ; on the soffits of the arches supporting the cupola, 


heads of saints in medallions, with their names in Greek. | 
Small apses retaining their original form and mosaic decora- 


tions ; that on the left representing St. Joachim, the father 


of the Virgin, that on the right St. Anna, her mother, Date, — 


A.D. 1113-1139. Six small slabs of « opus Alexandrinum,” 


let into the side-walls, the only remains of the decorations 


with which the lower part of these was encrusted. Date, 


A.D. 1100? Chapel of St. Simon and St. Jude. One of | 


the mosaics originally on the west wall, representing King 
Roger crowned by Jesus Christ. Date, A.D. 1100 2 Opposite 
chapel. Second specimen of mosaic, representing George 
the Admiral prostrate before the Virgin, holding up a scroll 
with a Greek inscription, and the Saviour leaning from the 
heavens in the act of blessing. Date, A.D. 11002 The 
Campanile. Lowest story finished off by a broad fascia of 
mosaic ; the second story decorated in the same manner, 
with a broad band surrounding the tower, and the same 
decoration carried down vertically at the angles, so as to 
form a sort of square label about the arch. Date, A.D. 
1000? Mosaic work on the upper stories in the same style, 
but ofa later date, A.D.1300? M.* Sicily, 1st ed. ; Parker’s 
Mosaics in Rome and Ravenna, Ist ed. 

PALERMO (Sicily). Qh, of Santa Maria dell Ammi- 
raglio. Mosaics in the N orman-Byzantine Style. Date, 
about A.D. 1140. Kugler’s History of Painting, ed. by 
Eastlake, 8rd ed., Part. I. 

PALERMO (Sicily). — Ch. of S. Nicolo ?Albergaria, Bell- 
towér decorated with mosaic in lava and white stone, and 
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string-courses, alsoin mosaic. Date A.D.1409? M.* Sicily, Mosares 
Ist ed. 
/ Patermo (Sicily). Ch. of San Salvadore. Florentine 
Mosaic pavement. Date, A.D.1700? M.™* Sicily, Ist ed. 
_ Patermo (Sicily). Palazzo Reale. Cappella Palatina. 
Walls lined to the height of 10 feet with white marble 
slabs, separated by narrow vertical strips of mosaics, and 
surmounted by a broad horizontal band of the same, con- 
taining a series of foliated ornaments. Pavement of “opus 
Alexandrinum.”’ Choir. Pierced screen of marble, inlaid 
With mosaics in square panels. Date, A.D. 1132-1140. 
Walls of the chapel nearly covered throughout with mosaic 
pictures on a gold ground, the subjects drawn from the 
oly Scriptures, the history commencing on the south wall 
of the nave next the choir, and representing the Creation, 
the Deity resting on the Seventh day, and the Creation of 
Adam and Eve; on the opposite wall the Temptation, the 
Discovery by our first parents of their nakedness, their 
Expulsion from Eden, the Cultivation of the ground, the 
Sacrifices of Cain and Abel, the Death of the latter, the 
Cursing of Cain, Lamech telling his wife he had killed a 
man (evidently a modern restoration), the Translation of 
Enoch, Noah and his Sons, and the Building of the Ark. 
Lower banding fill the spandrels of the arches, represent- 
ing, under the Creation, the Dove returning to the Ark, 
‘the Bow in the Clouds, the Drunkenness of Noah, the 
Tower of Babel, Abraham entertaining the angels, the 
men of Sodom at Lot’s door; on the north wall the 
OR ence of Sodom and Gomorrah, the Sacrifice of Isaac, 
Rebecca at the Well, and various other scenes in the life- 
of Jacob: in the stilts between the arches, full-leneth 
igures of male and female saints, and on the soffits of 
the arches heads of saints in medallions. Nave. West 
‘Wall filled with one large subject, Jesus on his throne, 
‘book in hand, between St. Peter and St. Paul, the lower 
_ Band containing birds and lions amid scroll foliage. Date 
of all, A.D. 1100? Aisles, Mosaics representing scenes: 
from the life of St. Peter and St. Paul. South aisle: 
Baul about to persecute the Christians, his Conversion 
and blindness, his Baptism, &c., the Deliverance of Peter 
from Prison. North aisle. Peter healing the sick at the 
Beautiful Gate, restoring Aineas, raising Tabitha from the 
dead, meeting Paul on his way to Rome, the two apostles 
disputing with Simon Magus, who in the next is falling to 
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Mosarcy, the earth. Half-length colossal figure of our Saviour in the 
~~ gemidome of the central apse ; in the lower band, the Virgin 
seated between St. Peter and Mary Magdalen on one hand, 
and St. James and St. John‘ the Baptist on the other ;* the 
figure of the Virgin is modern, and that of St: Peter probably 
not earlier than the 15th cent; on the soffit, figures of 
the archangels Michael and Gabriel. Pavement on each 
side of altar, witha serpent in mosaic in a threatening 
ubtitude, Large half-length figure of our Saviour, book 
in hand, in the centre of the cupola, and an inscription in 
Greek around him, in the spaces between the lights, the 
four archangels, and four other angels; in the spandrels 
eight prophets, and in the pendentives at the angles the 
Evangelists: in the intervening arches, David, Solomon, 
and two prophets; below all a long Greek inscription, 
running round the dome, and beneath it one jy Latin, 
commencing over the apse: in the spandrels of the arch 
over the apse, the Annunciation ; over the opposite arch the 
Presentation in the Temple. Date of all, A.D. 11002 
South aisle. Right or southern apse containing a figure of | 
St. Paul, and below him St. Anne with her dauehter ‘the 
Virgin, (a restoration) between St. Philip and St. Sebastian, 
over the apse the Nativity. On the south wall three hands 
of mosaics; in the upper band, J oseph’s Vision and the 
Flight into Eeypt; in the middle, the Baptism of Christ, 
the Transfiguration, and! the Raising of Lazarus; and in © 
the lower, Christ entering Jerusalem on an Ass, with silver | 
mosaics introduced, all with Greek legends and probably 
in their original state. North aisle. Vault of the northern 
apse, containing half-length figure of St. Andrew, below 
St. Andrew, Joseph leading the youthful Saviour, with 
St. Barnabas and the protomartyr Stephen standing one 
on each hand (a restoration); over the apse, the Adoration 
of the Magi, and on the wall, figures of the fathers of 
the church. Date of restorations, A.D. 1462. Pulpit covered 
with mosaics on all sides, Royal throne, decorated with 
specimens of “opus Greecanicum.” Pavement of the same 
around it. Two basins for holy water adorned with mosaics 
in chevrons. West end of the north aisle, Mosaic inserip- 
tion over the door :—Johanne Rege vermiculatum emblema 
restitutum anno MccccLXxI, Carolus IIT. et Ferdinandus 
filius restaurunt ab Anno mpcctrtr, Date, A.D, 11002 
The restorations have been numerous, they are registered 
in different parts. Walls of the portico covered with modern 
mosaics, put up when Ferdinand I, was in Sicily, by Santo 
Cardini, who took 37 years’ to complete them, and repre- 


senting the Death of Absalom, David) mourning over his Mosarce. 
son, and pardoning Shimei; also the genius of Palermo, 
Supporting a medallion with the portraits of Ferdinand I. 
and his queen; at one end King Roger handing to Simon, 
the Cantor of the chapel, the diploma of foundation in. 1140, 
Inscriptions commemorating the marriages of two daughters 
Of Ferdinand I. Date, A.D, 1800. Arabic roof of. the 
naye painted in imitation of mosaic, also the aisles of the 
nave. Sala Normanuna. Walls encrusted with mosaic 
work, representing men and, animals on a gold ground 
in two bands. Peacocks on every wall, together: with 
Swans, ducks, lions, and leopards, all in pairs, amid groves 
f palms, bananas, and orange trees laden with fruit. 
pper band containing huntsmen shooting stags, and pairs 
Of centaurs attacking each other with drawn bows. (The 
fast and west walls have suffered less than the rest, and 
show mosaics of a primitive period, but those-on the south 
Wall, as well as on the arches of the north, and on the 
ceiling have been restored.) Centre of the ceiling repre- 
senting the crowned eagle of Suabia seizing a rabbit, and 
sutrounded by lions and griffins in medallions, and_ the 
Spaces are filled in with arabesques and_ scroll. foliage. 
Tesselated floor in imitation of the original pavement. 
Date, about A.D. 1150, (1100 Kugler). M.* Sicily, Ist ed. 
Liibke, Vorschule zur Kirchlichen Kunst, 5th ed.; Parker’s 
Mosaics in Rome and Ravenna, Ist ed. Notizie della Basilica 
di San Pietro della Cappella Regia dal 8. Nicola Buscemi ; 
Kugler’s History of Painting, ed. by Hastlake, 3rd ed., Part 
b3 Prof. H. Lewis, Article on Mosaics, 1867; W. Burges’ 
Notes on Medizval Mosaic, 1863. F. M. Hessemer, Ara- 
usche und alt-italienische Bau-Verzierungen, 2nd ed. MS. 
notes H. Cole. 

-) PaLermo (Sicily). Palazzo del Conte Federigo,. Torre 
di Busuemt. Window adorned with mosaics. M.* Sicily, 
st ed. 

-, PatermMo (Sicily). Palazzo de’ Tribunali. . Windows 
adorned with mosaic work of black and red stone in Sara- 
enesque patterns; each front divided into two or three 
Ughts, and the arches of the lights decorated in the. same 
style. String-course of the same work, running round the 
building. M.* Sicily, Ist ed. 

i tie (Sicily). Palace of La Zisa. Hall, vaulted 


Ke the Alhambra and Arabian structures, open to the road. 
volumns ai the angles, supporting a band of mosaics of opus 
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Mosaics. Greecanicum, and above on a gold ground, a border of 
‘Byzantine mosaic. Opposite the entrance in a panel, two 
figures of archers and peacocks, almost the counterparts of 
those in the Palazzo Reale, and of the Norman period. 
Two small octagonal ponds in the floor with panels of 
mosaics of opus Greecanicum. Dado of ancient blue tiles, 
Date, A.D. 1150? Digby Wyatt, The Geometrical Mosaic of 
the Middle Ages. Salviati on Mosaics, 1865. Prof. H. 
Lewis, Article on Mosaics, 1867. M.S. notes, H. Cole, 1868. 
PALERMO (Sicily). Villa of La Favorita. A room lined 
with Siculo-Norman mosaics. Date, A.D. 1400? M.* Sicily, 

1st ed. 


PALERMO (Sicily). Musewm. Collection of Ancient 
Sculpture. 2nd Room. Two fragments of Roman mosaics, 
found beneath the house of the Barone Maggio, in the Via 
Macqueda, Palermo. Room of.the Collection of Ancient 
Vases, &. Fragments of paintings in mosaic. M.* Sicily, 
Tst ed. 

PALERMO, MONREALE near (Sicily). Cathedral. Exterior. 
Apses at the east end ornamented with patterns of black 
inlay, following the architectural lines, like the outside 
of the Cathedral at Palermo, and other churches in and 
near Palermo. North Portico. Bronze door, enclosed by a 
band of mosaic work, the arms of the Norman kings being 
above, also in mosaic. West Portico. Bronze door, orna- 
mented with bands of the same work. Interior. Screens 
at the eastern end of the church, enclosing the choir, 
adorned with specimens of mosaic. East end. Original 
pavement of “opus Alexandrinum” (date, A.D. 1170), 
except in the north transept, where it was re-constructed by 
Pietro di Oddo in A.D, 1526. Two thrones of marble, 
ornamented with stripes and bands of mosaics, that on the 
right, the seat of the archbishop; that opposite, of much 
larger size and raised on five steps, the royal throne, 
the steps and back covered with mosaics and the bases of 
the walls lined with marbles, divided by bands of mosaics, 
in part restored, but those at the back in their original 
state. Pavement, of opus Alexandrinum. (Date, A.D. 
1170?) Mosaics on the upper part of the walls, covering 
the enormous space of 80,629 square feet, all illustrative 
of Scripture history ;—those relating to the old dispensation, 
and alluding to the coming of the Messiah ; those illustrative 
of the life and miracles of our Saviour: and, those by the 
lives of the apostles, setting forth the triumph of the 
—$——— a ee 
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Christian faith; commencing with the representation of mosarcs, 
the Supreme Wisdom adored by the archangels Gabriel and on 
Michael, over the arch facing the west door; beneath the 
beams of the roof, a broad border surrounding the nave: 
below this, the walls of the nave divided into two bands, 
the upper band, on the south, west, and north walls, con- 
taining 22 subjects of the world before the flood, viz. :— 
1. The Creation of Heaven and Earth. 2. Of Day and Night. 
3. Of the firmament. 4. Separation of the land and water. 
5. Creation of the greater and lesser lights. 6. Of fish and 
birds. 7. Of beastsand man. 8. God resting from his labours. 
9. Placing Adam in Paradise. 10. Adam in Paradise. 11. 
Birth of Eve. 12. God conducting her to Adam, 13. The 
Temptation of Eve. 14. The Fall. 15. God calling Adam in 
the Garden. 16. The Expulsion from Paradise. 17. The 
Cultivation of the Ground. 18. The Sacrifices of Cain and 
Abel. 19. Death of Abel. 20. God cursing Cain. 21. Lamech 
shooting Cain? 22. Noah commanded to build the Ark; 
the lower band, above the arches of the nave, and also 
on the west wall, comprising 20 subjects from the his- 
tory of the Patriarchs. 1. Noah constructing the Ark. 
2. Taking in the animals. 3. The return of the Dove. 
4, Noah leaving the Ark. 5. The Rainbow. 6. Noah’s 
Drunkenness. 7. The Tower of Babel. 8. Abraham 
receiving the three angels. 9. Abraham entertaining 
the three angels. 10. Lot with the two angels. 11. The 
Destruction of Sodom and of Lot’s wife. 12. God com- 
Manding the sacrifice of Isaac. 13. Staying the Sacri- 
fice. 14. Rebecca at the Well. 15. Rebecca going with 
Abraham’s servant. 16. Isaac demanding meat of Esau. 
17. Isaac blessing Jacob. 18. Jacob’s flight. 19. His 
dream. 20. His wrestle with the angel. South «isle. 
Over the archway by the transept. Twenty subjects from 
the Life of our Saviour.—l. Cbrist healing the woman 
of Canaan’s daughter. 2. Healing the dumb _ possessed 
4 a devil. 3. Healing the leper. 4. Restoring the 
Withered hand. 5, Walking on the sea, and saving Peter. 
6 Raising the widow’s son. 7. Healing the issue of 
Plood. 8. Raising the daughter of Jairus. 9. Healing 
Simon’s mother-in-law. 10. Feeding the five thousand. 
North aisle. 11. The miracle of the woman made straight. 
12. Christ healing the dropsy on the Sabbath. 13. 
Healing the ten lepers. 14, Healing the blind. 15. Driving 
out the money-changers. 16. The woman taken in adultery. 
17. Christ restoring the sick of the palsy. 18. Healing 
the blind and lame. 19, Mary Magdalen wiping his feet. 
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Mosaics, 20, Christ healing the centurion’s son... Date, A.D. 1160~70. 


West end of the church. Figures. of the Virgin and Child 
above the door, between the archangels Michaeland Gabriel, 
on the right, St. Castrense, the tutelar saint. of Monreale, 
casting out a devil, and walking on the waves ina storm: 
on the left, a miracle of the Saints Cassio and. Casto ;. below 
the window, the same saints cast to the lions, which fawn 
upon them and lick their feet. Chow. Half-length figures 
of Enoch, Noah, Melchisedee, and 23 of the progenitors of 
our Saviour, from Abraham to Achaz, on the» softits of the 
great arches, all in circular medallions ; (the head of Noah 
a restoration of A.D. 1526). Figures of 12 prophets, each 
with .a ‘scroll; over the arches separating the tribune from 
the: chancel aisles; between these figures, and over the 
arch of ‘the tribune, the Annunciation, the Virgin standing 
in one spandril, and the archangel.in the other. Upper 
band of mosaics commencing within. the choir, containing 
12 subjects relating to the life of our Saviour, viz: :—1. 
Zachariah «struck dumb. 2,. The Jews amazed at his 
dumbness.. 3. The Annunciation. . 4, .The Visitation. 
5. Joseph reposing. . 6,.7. The Nativity; in. two. com- 
partments. 8. The Announcement tothe Shepherds. 9. The 
Star in the East. 10..The Adoration of the Magi, 11. 
Herod's decree. 12. The Slaughter of the Innocents ; 
with lower band, six. subjects, one. in each spandril, viz. : 
--1. Joseph’s Dream, 2. The Flight ito Egypt. 3., The | 
Presentation. 4, The Dispute with the Doctors. 5. ‘The 
Miracle at Cana. 6.:The-Baptism of Christ, all onthe 
north wall of the choir; except the last-mentioned, being 
restorations. Mosaic over the royal throne representing 
William IT. crowned by Jesus Christ, seated on: his throne 
with angels: hovering above him; on the wall above the 
archbishop’s throne, King William ‘offering his church. to 
the Virgin. Date, A.D..11702 Colossal: half-length figure 
or our Saviour; on the vault of central apse beneath, a 
igure of the Virgin with the Child on her lap, sitting on © 
«throne between the archangels Gabriel and Michael, and _ 
full-length figures. of the apostles, six’ on either hand; in - 
the lowest band 12 similar figures of saints and. martyrs ; 
and in the soflit of the arch above, the four archangels and 
as many seraphim. » Chancel. aisle. ..iApse: tothe right. 
Gigantic sitting figure of St., Peter blessing the faithful ; 
above the apse, the delivery of the saint, from. prison, and 
on the walls other scenes illustrative of well-known events 
in: his life. | Sowth transept. Martyrdom of St. Peter above 
the eastern arch, Scenes in. the life of. our Saviour;; His — 
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Christ healing the man born blind, Christ and the woman 
of Samaria, the Transfiguration, the Resurrection of 
Lazarus, the Disciples fetching the ass, Christ. entering 
ferusalem on it, the Last Supper, Christ washing his dis- 
aiples’ feet, the Agony in the Garden, the Betrayal, Jesus 
ie Pilate, and Pilate’s wife warning him not. to 
shed the blood of a just man. » Chancel castle, northern wpse. 
Gigantic figure of St. Paul, in the act) of benediction ; 
seenes from his life, his martyrdom being pictured 
above the east arch in the transept. North transept. 
‘Subjects representing the Passion, Death, and Resurrection 
ur Lord, viz.:—Christ led to his Cross, the Cruci- 
the Deposition, the Entombment, the Resurrec- 
the empty Sepulchre, Christ. and Mary Magdalen 
in the garden (restored), the Journey to Emmaus, Christ 
eating with the two Disciples, the latter recalling his —— 
nd telling them to the rest, the Incredulity of Thomas, 
the Miraculous Draught of Fish, the Ascension, and, the 
Day of Pentecost. Spandrils, soffits of the arches, and all 
spare spaces on the walls, covered with angels, saints, martyrs, 
prophets, and kings, in full or half-length, too numerous to 
specify. On the wall beneath the window, inscriptions 
- im mosaic on a gold ground, hardly legible, to. the memory 
Roger, duke of Apulia, and of Henry, prince of Capua. 
ite, A.D, 1160-70? Cappella del Crocifisso. Walls:and 
columns consisting of inlays of marbles according to the 
Florentine manner, but in a rococo style gone mad. A.D. 
1690. M.* Sicily, 1st ed.; D.B. Gravina’s Illustrated: work 
° a Monreale Cathedral; W. Burges, Notes on Medizeval 
Mosaic, 1863; Kugler’s Hist. of Painting, ed. by Eastlake, 
8rd ed. Part I.; Salviati on Mosaics, 1865; Prof. H. Lewis, 
_ Article on Mosaics, 1867 ; Litbke, Vorschule zur Kirchlichen 
 Kanst, 5th ed.; Parker’s Mosaics in Rome and Ravenna, 
Ist ed. Digby Wyatt, The Geometrical Mosaic of the 
_ Middle Ages. F. M, Hessemer Arabische und alt-Italien- 
‘isthe Bau-Verzierungen, 2nd ed. MS. notes, H. Cole, 1868, 
SPA LeRMO, MONREALE near (Sicily). Ch. of St. Simon. 
_ Specimens of pattern mosaic. Date; 12th century. Parker's 
Mosaics in Rome and. Ravenna, Ist ed. 
PALERMO, MONREALE near (Sicily). . Convento de Bene- 
dettini. Cloisters. Columns ornamented in vertical and 
Spiral bands of mosaic, Date, A.D.1170? M.* Sicily, Ist.ed. 
_ PALERMO, SOLUNTO near (Sicily). Ruins of the city. 
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Mosarcs. Fragments of mosaic pavements. Date, A.D. 400? M.* Sicily, 


Ist ed. 

PARENZO (Germany). Church. Apse decorated with 
mosaics:(see Rev. J. M. Neale’s notes on Dalmatia, Croatia, 
Istria, &c.) (1861) representing St. Mary seated with the 
Divine Child ; on either side, angels and personages con- 
nected with the church, of coarse but very effective work, 
Under each of the windows a figure of a saint in mosaic, 
Medallions with the heads of female saints on the triumphal 
arch face, six on each side; on the vertex of the arch our 
Lord’s monogram also medallioned, and surrounded by 
acanthus leaves, Date, A.D. 523-526. M.* South Germany, 
9th ed. ; Liibke, Vorschule zur Kirchlichen Kunst, 5th ed, 
Parker's Mosaics in Rome and Ravenna, Ist ed. 

Paris (France). The Louvre. Salle de Melpomene, 
Specimen of mosaic in front of the statue of Melpomene; 
the central portion, a Victory of ancient work, the others 
by Belloni. Algerian Museum. Mosaics of the Roman 
period, discovered principally in Algeria, and on the coast 
of Africa, including Egypt ; the most worthy of notice being 
a large one found near Constantina, representing N eptune 
and Amphitrite. M.* Paris, 1st ed. 

Paris (France). Palais des Thermes. Hotel Cluny. 
Roman mosaic pavement? MS. note, J. B Waring, 1868. 

Paris? (France). Cabinet du Roi (in 1764). Roman 
mosaic with a female figure in relief, probably representing 
@ muse or an inferior goddess. Comte de Caylus, Recueils 
d’Antiquités, vol. vi. 

Paris? (France). Collection of the Comte de Caylus 
(existing in 1764). Mosaic fragments of pavements ; two 
pieces of mosaic in relief; pavement found at Besancon in 
1759. Comte de Caylus, Recueils de Antiquités, vols. 1, 2, 
3, 6, 7. 

ParMA (Italy). Duomo. Subterranean Church. Back- 
ground of the tomb of Bartolommeo Prato, erected in _ 
A.D. 1539, a mosaic on a gold ground, rare in a work of so 4 
modern a date. M.* North Italy, 9th ed. : 

PATERNO (Sicily). In the town on a spot called “ Lo 
Spedale.” Mosaic pavement. _M.* Sicily, lst ed. 

* Pavia (Italy). Certosa of Pavia. Altars inlaid with 
“pietra dura” work. Mosaics on the altar tables, by Carlo 
Battista (?) and Valerio Sacchi. Cloisters, Marble mosaic 
pavement inlaidin geometrical patterns. M.* North Italy, 
9th ed. Prof. H. Lewis, Article on Mosaics, 1867, MS. 
en 
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notes by Lewis Gruner, 1868 ; Marchese Malaspina’s descrip- Mosates. 
tion of the Certosa. 

Perucia (Italy). Ch. of San. Domenico. Spiral 
columns encrusted with mosaics, supporting the canopy of 
the monument of Benedict XI., by Giov. da Pisa. Date, 
14th century. M.* Central Italy, 5th ed. . 
~ PHILIPPEVILLE ( )? Roman mosaic of two sub- 
jects ; figures and horses. Two geometrical patterns. 
Drawings, Wollaston’s Coll. Cat. 1867. 

“Pracenza (Italy.) Ch. of San Savino.  Tessellated 

avement, representing the signs of the zodiac. M.* North 

taly, 9th ed. 

Pisa (Italy). Cathedral. Vaulting of eastern apse 
covered with mosaics on a gold ground; in the centre a 
eigantic figure of our Lord ; the Virgin (the work entirely 
Bf Vicino Pisano) and St. John on either side, by Jacopo 
Turrita and others. Date, between A.D, 1290 and 1321. 
Transepts. Tribunes covered with mosaics by Gaddo Gaddi 
and Vicino Pisano.” Date, A.D.1308. Chapel of St. Ranier. 
Mosaics by Gaddo Gaddi. Date, about A.D. 1308. G. R. 
de Fleury, Monuments de Pise; Kugler’s Hist. of Painting, 
ed. by Eastlake, 3rd ed., Part I. 
~ Pisa (Italy). Campanile or leaning tower. Mosaic 
ornaments in the basement. Date, A.D.1300? M. Central 
Ttaly, 5th ed. 

- Pisa (Italy). Church of St. Nicholas. Examples of 
pattern mosaics, Date, A.D. 1250. Parker's Mosaics in 
Rome and Ravenna, Ist ed. 
- Pisa (Italy). Bapiistery. Font, with carved ornamental 
rosettes surrounded with mosaic work. Pavement before 
the altar, of mosaic and Opus Alexandrinum work. M.* 
Central Italy, 5th ed. F. M. Hessemer, Arabische und alt- 
italiensche Bau-Verzierungen, 2nd ed. 
’ Pisrora (Italy). Duomo. Tribune adorned with mosaics. 
Date, A.D. 1599. Chapel on left of choir. Slab tomb of 
oP Donato de’ Medici, with the Mcdici arms in mosaic. 
Date, A.D. 1474? Campanile. Arches filled up above the 
line of capitals, with black and white mosaic, by Giovanni 
Pisano. Date, 14th century. M.* Central Italy, 5th ed. 
_ Pisrora (Italy). Yown Hall. Marble mosaic panels. 
Date, 12th century. MS. note, J. B. Waring, 1868. 
Pitney (Somersetshire). Roman mosaic pavement. 
Drawings, Wollaston Coll. Cat. 1867. 
PoLieny (France), Roman mosaic of geometrical pattern. 
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Drawings, Wollaston Coll, Cat..1867: F. Artaud, Peinture 
en Mosaique; Comte de Caylus, Recueils» d’Antiquités 
voli. 4. | 3 | an 
PomPEtI (Italy). Temple of Jupiter. Black and white 
border in mosaic,on either side of pavement. ..M.* South 
Italy, 4th ed. | ee, eur . 

PompEtr (‘taly). Lemple of Venus. Mosaic: border. 
M.* South Italy, 4th ed. Mosaic pavement in coloured 
marbles. F. Mazois, Ruines de Pompéi. 

Pompett (Italy). The Small Theatre.’ Pavement’ in 
different coloured marbles, with the inscription in letters of 
bronze M. OCVLATIVS. M.F. VERVS. IIVIR» PRO. 
LYD1S. M.* South Italy, 4th ed. F. Mazois, Ruines! de 
Pompéi. | 

PomPett (Italy). Howse of the Faun, Pavement. Mosaic 
of a lion. Fragment of mosaic. M.* South Italy, 4th ed. 

PompEt (Italy). House of Flora and Zephyrus. Coarse 
mosaics, representing two large masks, a river, and oriffons. 
M.* South Italy, 4th ed. 

Pompsit (Italy). Howse of the small fountain. Foun- 
tain encrusted with glass mosaics and shell work; M.* South 
Italy, 4th ed. | a3 

PomPElt (Italy)... House, of the great: fountain. -Foun- 
tain-encrusted with glass mogaies of different colours, 
Mosaic mask. M.* South Italy, 4th ed. 

Pomprtt (Italy)... House of the Grand Duke of Tuscany. 
Fountain in glass mosaics. M.* South Italy, 4th ed. 

Pompett (Italy). Howse of M. Lucretius. .Mosaic pave- 
ment, ; Fountain, at end of garden adorned’ with glass 
mosaics: . M.* South Italy, 4th ed. ide 

Pompett (Italy)... House of the Anchor... Mosaic pave- 
ment in entrance porch; an anchor... M* South Italy, 
4th ed. ¥ . 

Pompxt (Italy). House of Castor and Pollux... Mosaic 
pavement of white edged with, black.. M.* South ltaly, 
4th ed, | 

Pompnit (Italy). . Houses of Championnet. Mosaic pave- 
ment under portico of one of these houses.’ M.* South Italy, 
4th ed. 

PomPEtt (Italy)... House of Pansa. . Mosaic pavement 
at the entrance. M.* South Italy, 4th ed: 2) 


' 


| 
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Pomprn (Italy). Howse of the Tragic Poet. . Floor of . 


black and white mosaic! of fishes, M.* South Italy, 
4th ed. 
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% Powret (Italy). House of the Vestals. Mosaic: pave- Mosarcs. 
ment with the word “Salve.” M.* South Italy, 4thied. — ae 
*) Pompe (Italy). House of the Wild Boar. Mosaic 
pavement in porch, representing a wild boar attacked by 

wo dogs. Also some other pieces, one supposed to repre- 
sent the walls of the city. M.* South Italy, 4th ed. 
“Porspam, Sans Souct near (Prussia). /riedenskirche. 
Mosaic from the church of St. Cyprien at Murano near 
Venice. M.* North Germany, 14th ed. ~ 
~ Pozzv011 ({taly). Zomb on the Via Consularis. Niche 
and spiral columns, decorated with mosaics of birds, shells, 
and plants. M.* South Italy, 4th ed. _ : 
~ Pozzuoit (Italy). Lomb on the Via Puteolana. Vaulted 
roof and floor, covered with mosaics representing a ship, the 
Nereid; &c. M.* South Italy, 4th ed. 
» Pozzuol (Italy). ZYemple of Jupiter Serapis. Mosaic 
pavement. M.* South Italy, 4th ed. 
» Prague (Bohemia). Cathedral. . Chapel. of St. Wenzel. 
Eatevior. Mosaic on the south wall. of the chapel, repre- 
senting Christ in glory surrounded. by angels, with the six 
patron. saints of Bohemia below, and the Emperor Charles 
4 and his» wife, who ‘caused ‘it to be made by Greek 
artists ; at the sides the Last Judgment. In a fair state, 
but wants cleaning. Date, A:D. 1371. M.* South Germany, 
9th ed. MS. note, Salviati. 
-\RAVELLO, sce NAPLES. 
- Ravenna (Italy). Cathedral. Fragments : of) ancient 
mosaic forming a pavement. F..M..Hessemer, Arabische 
und alt-italienische Bau-Verzierungen. 2nd ed. 
Ravenna (Italy). Basilica of S. Apollinare wm Classe. 
Tribune and arch covered with mosaics; the upper part on 
the vault representing the Transfiguration, the hand :of the 
Alnighty pointing to a small figure of the Saviour, intro- 
duced into the centre of a large cross of a sort of jewelled 


= 


treatment, surrounded by a blue circle studded with: stars ; 
‘On the top of the cross five Greek letters expressing, “Jesus 
Christ the Saviour, the Son of God;” on the arms, the 
Adpha and Omega; and at the foot, the words “Salus mundi;” 
Outside the circle, and on either side of the hand, figures 
of Moses and Elijah ; and below, three sheep indicating the 
three Apostles, Peter, James, and John, who ‘witnessed the 
Transfiguration. In the centre mosaic a figure of St. Apol- 
linaris, in his episcopal robes, preaching to a flock of ‘sheep ; 
between the windows, portraits of St. Kcclesius, St. Severus, 
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Mosarcs St. Ursus, and St. Urcinius, in pontifical robes, in the act of 


blessing the people. North wall. Mosaic of Archbishop 
Reparatus obtaining privileges for his diocese from the 
Emperor Constantinus Pogonotus, in the centre of the 
composition, with Reparatus attended by three eccle. 
slastics, receiving a scroll, inscribed with the word Privi. 
legium. South wall. Mosaics representing the Sacrifices 
of the Old Law; Abel offering the lamb, Melchisedec the 
bread and wine, and Abraham his son Isaac ; on the arch, a 
series of five mosaics; the division in the middle represent- 
ing the Saviour and the symbols of the four Evangelists ; 
that in the second the cities of Bethlehem and J erusalem, 
with a number of the faithful under the form of sheep 
ascending towards our Lord; in the third a palm, as a 
symbol of victory; in the fourth, the archangels Michael 
and Gabriel; and in the fifth, half figures of St. Matthew 
and St. Luke. The lower edge of the arch, with mosaics of 
arabesque ornaments. Date, A.D. 567. Jambs of. the 
windows worked in mosaics, all in fine preservation, M.* 
North Italy, 9th ed. ; Ciampini, Part II.; Parker’s Mosaics 
in Rome and Ravenna, Ist ed.; Liibke, Vorschule zur 
Kirchlichen Kunst, 5th ed. ; Kugler’s History of Painting 
edited by Eastlake, 3rd ed., Part I. ; A. F. von Quast, Alt- 
christlichen Bauwerke von Ravenna ; Professor H. Lewis, 
Article on Mosaics, 1867; Miiller, Die Bildlichen Darstel. 
lungen, 1835. 

Ravenna (Italy). Basilica of San Giovanni Evange- 
lista. Chapel of St. Bartholomew. Fragments of a mosaic, 
representing the storm and the vow of Galla Placidia. M* 
North Italy, 9th ed. 

RAVENNA (Italy). Cathedral. Baptistery (built about 
A.D. 420.) Cupola, adorned with mosaics, representing in 
the centre, the Baptism of Christ, consisting of three ficures, 
the river Jordan personified as a River God, an old bearded 
man leaning on an urn, and a water plant in his hand; the 
Saviour, a youth with long hair falling on his shoulders, 
Standing upright; and St. John the Baptist on the other 


side: In the circumference the 12 Apostles, divided by — 


arabesque ornaments, and below, emblems of the gospels, 
bishops, thrones, &. Gold arabesques and figures on a dark 
blue ground on the spandrels of the lower arches. Date, 
A.D. 451? Ornaments in pietra dura of the 5th century, 
well preserved. M.* North Italy, 9th ed. ; Ciampini, Part I. ; 
Parker’s Mosaics in Rome and Ravenna, Ist ed.; Kugler’s 
History of Painting, edited by Eastlake, 3rd ed., Part L.; 
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A. F. von Quast, Alt-Christlichen Bauwerke von Ravenna; Mosarcs. 
A. Laborde, Mosaique d’Italica ; Salviati on Mosaics, 1865 ; me a 
Pierre le Vieil, Peinture en Mosaique. M.S. Note by Mrs. 


i Burr. 

Ravenna (Italy). Cathedral. San Giovanni vn Fonte. 
Baptistery. Figures of the Evangelists (existing in A.D. 
1690). Ciampini, Part I. 

Ravenna (Italy). Church of St. Agatha. Tribune 
covered with a mosaic representing Christ seated on the 
throne of glory, raised on two steps, and enriched with 
gems ; on either side an angel holding a staff, and stand- 
ing on a rock with flowers springing out of it. Date, A.D. 
$78. Parkers Mosaics in Rome and Ravenna, Ist ed. 
Pierre le Vieil, Peinture en Mosaique. (No mosaics now 
remaining, 1868. H. Cole.) 

_ Ravenna (Italy). Church of St. Apollinare Nuovo. Nave. 
Walls covered with mosaics, those on the north repre- 
senting the city of Classis, with the sea and ships; 
22 virgins, each holding in her hand a crown, preceded 
by the Magi, in the act of presenting their offerings to the 
Virgin and Child seated upon a throne with two angels 
on either side; (This mosaic is considered the finest in 
Rayenna) on the opposite side, a picture of Ravenna with 
the Basilica of St. Vitale, and an edifice supposed to repre- 
sent the palace of Theodoric from its bearing the word 
“Palatium” on the facade; and 25 Saints holding crowns, 
each having a glory round the head, and receiving the 
benediction of the Saviour sitting on a throne between 
two angels. Remainder of the walls, as high as the roof, 
covered with mosaics representing the fathers of the Old 
and New Testaments, and various miracles of the Saviour. 
Date, A.D. 570. Mosaic, in tolerable preservation, repre- 
senting the Emperor Justinian concealed behind the organ. 
Date, about A.D. 527? Ornamental mosaic patterns on the 
jambs and soffits of the windows. M.* North Italy, 9th ed. ; 
Ciampini, Part IJ.; Parker’s Mosaics in Rome and Ravenna, 
Ist ed.; Liibke, Vorschule zur Kirchlichen Kunst, 5th ed. ; 
Kuoler’s History of Painting, edited by Eastlake, 3rd ed. ; 
iF. von Quast, Alt-Christlichen Bauwerke von Ravenna: 
alviati on Mosaics, 1865. 

_ Ravenna (Italy.) | Church of Sta. Maria in Cosmedin. 
Roof decorated with mosaics representing the Baptism in the 
Jordan, in the centre, lower down, the 12 Apostles, each bear- 
ing a crown, with the exception of St. Peter carrying the 
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Mosarcs!’ keys, and St. Paul bearing two scrolls, advancing’ towards 


a throne covered with a veil and cushion, and oceupied 
bya cross only. Date, A.D.553.? Chapel of St. Bartholo- 
mew. Mosaic pavement built into the walls,. representing 
rude figures of animals in. square panels, with ‘the guil- 
loche pattern’ for borders, and palm trees and a series 
of rude figures intended for human beings, attributed to 
Galla Placidia, but apparently earlier than her time.’ M* 
North Italy, 9th ed.; Ciampini; Part I. ; Furietti; Par- 
ker’s Mosaics in Rome and Ravenna, Ist ed. Kugler’s His- 
tory of Painting, ed. by Eastlake, 3rd ed., Part I, Salviati 
on Mosaics, 1865. 
- Ravenna (Italy). (Removed to Berlin.) Church of San 
Michele Archangelo (existing in A.D. 1690) (now destroyed). 
Tribune with mosaics preserved;:on the vault figures of 
Christ, holding’ a tall Latin cross jewelled ; on either side 
St. Michael and St. Gabriel, and outside the arch St. Cosmas 
and St. Damianus ; the mouldings of the arch enriched with 
patterns, and over it another figure of Christ, and on each 
side groups of angels blowing trumpets. Date, A.D. 546. 
Ciampini, Part II. ; Parker’s Mosaics in Rome and Ravenna, 
Ist ed.’ Kugler’s History of Painting, ed. by Eastlake, 3rd 
ed., Part I. | | 
RAVENNA (Italy). Churehof San Vitale. Choir. Walls, 
vaults, and apse covered with mosaics of the time of Jus- 
tinian, as fresh as the day they were placed there ; those 
of the tribune, representing in the larger compartments on 
the north, the Emperor Justinian holding a vase containing 
consecrated offerings, attended by courtiers and soldiers, and 
by St. Maximianus and two priests; in the compartment 
on the opposite wall, the Empress Theodora offering a 
similar -vase to two courtiers, attended by. seven - ladies 
of her court in varied and elegant ‘costumes; in the 
vault of the apse above, the Saviour throned on the globe 
between two archangels; on his right, St. Vitalis receivime 
the crown of ‘martyrdom, and on the left, St. Eutychius in 
the act of offering a model of the church. Mosaics on the 
concavity of the great arch, representing half figures of the 
Saviour and the 12 Apostles, with St. Gervasius and. St. 
Protasius, sons of St. Vitalis. Semicireular mosaic on the 
south of the altar, representing the Sacrifices of the Old 
Law, the Offering of Abel, and of Melchisedec ; beyond it, 
Moses with the sheep of Madan; Moses on Mount Horeb; 
Moses in the act of taking off his sandals at the command 
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ohithe Almighty, represented by a, hand,in the heavens, Mosarcs. 


North wall. Corresponding compartments representing the 
Sacrifice by Abraham; the three,angels entertained by the 
latter on foretelling the birth of Isaac, with Sarah standing 
in the doorway, ridiculing the prediction: on the sides and 
above, Moses on Mount, Sinai; the prophets Isaiah, and 
Jeremiah ; and on a level with the music galleries, the four 
Evangelists: with their emblems. Allin a wonderful, state 
of preservation. Date, A.D. 547. Marble mosaic pavement, 
opus Alexandrinum, probably of a later date. M.* North 
Italy, 9th ed.; Ciampini, Part II.; Parker’s Mosaics in 
Rome and Ravenna, Ist ed.; Liibke, Vorschule zur Kirch- 
lichen Kunst, 5th ed. Kugler’s History of Painting, edited 
by Eastlake, 8rd ed., Part I. Miiller, Die Bildlichen Dar- 
fellungen, 1835. Salviati on Mosaics, 1865. . Pierre le 
Tal Peinture en Mosaique., Labarte, Handbook of the 
Arts of the Middle Ages.. M. F. Hessemer, Arabische und 
alt-italienische Bau-Verzierungen, 2nd.ed., .Prof. H. Lewis, 
Article on Mosaics, 1867. 
» Ravenna (Ltaly).) Mausoleum of Galla Placidia. Cupola 
and soffits of arches and lunettes, covered with mosaics, gilt 
stars on blue ground, of the time of the empress Galla 
Placidia, representing the four Evangelists . with. their 
symbols, and on. each of the four walls, two full-length 
figures of prophets. Arch, over the door with mosaics 
representing the Good Shepherd; behind the tomb of the 
a the Saviour with the gospels im his hand; and. in 
each of the lateral arches two stags, at a fountain, \ Date, 
A.D. 450? M.* North. Italy, 9th,ed.; Ciampini,.,Part L.; 
Parker’s Mosaics in Rome and Ravenna, lst ed. A. F. Von 
Quast, Alt-Christlichen Bauwerke von Ravenna; Kugler’s 
History of Painting, ed. by Eastlake, 3rd ed... Part I. 
Salviati on Mosaics, 1865, Pierre le Vieil, Peinture en 
Mosaique. let | 
» Ravenna (Italy). Archbishop's Palace, Chapel... Ceiling 
retaining its mosaics as fresh as when first executed; those 
am the centre representing symbols of the Evangelists; and 
Jelow, arranged in. circles, the Saviour, the. Apostles, and 
Various saints. Altar with mosaics belonging to the tribune 
of the cathedral; previous to its re-erection, Date, A.D. 400. 
M* North Italy, 9thed. Kugler’s Hist. of Painting, ed. by 
Hastlake, 3rd ed., Part I. 
Ravenna (Italy). Academy of the Fine Arts; one 
of the rooms on the wpper floor... Mosaic pavement found 
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i i Mosaics at Classe, with a vase of flowers and peacocks in the centre, 
Wali M.* North Italy, 9th ed. 
iil | Reaaro (Italy). Cathedral. Specimens of mosaic work, 
a M.* South Italy, 4th ed. 
im Reims (France). Cathedral. Roman mosaic pavement, 


lai Professor H. Lewis, Article on Mosaics, 1867. 

Rems (France). Abbey Ch. of St. Remi. Roman mo. 
by saic pavement. Professor H. Lewis, Article on Mosaics, 
Ht i i 1867. 

| Reims (France). \ Near the Are de Triomphe de la Porte 
HM Mars. Roman mosaic pavement discovered 1860, repre- 
ail senting in medallions the games of the circus, about 90 
Hn square metres. Date, between 2nd and 3rd centuries. EK. 
| 


Fleury, L’Art des Romains dans la Gaule-Belgique, 1860. 
RIELVES (Spain). Piece of Roman mosaic representing 
Roman chariot races. Piece of Roman mosaic, a geometri- 
i cal pattern. Drawings, Wollaston Coll. Cat. 1867. A. La- 
1 ae borde, Mosaique d’Italica. 
t TM Ripon (England). Fountains Abbey. Roman mosaic 
Hi floors. Fowler, Mosaic Pavements. W. Burges, Notes on 
wy Mosaic, 1863. 
i RoME (Papal States). Basilica of Sta. Croce in Gerusa- 
lenvme, Chapel of St. Helena. Roof decorated with mosaics 
erroneously attributed to Baldassare Peruzzi. Date, A.D. 


ath 

i Hy 1537. Subterranean Chapel of St. Helena. On each wall 
a i about 500 feet of majolica tiles, with letters about two 
Hat inches high, relating the history of the chapel, and dated 
, We A.D. 1590. M.* Rome, 6th ed.; Parker’s Mosaics in Rome 


| a) and Ravenna, Ist ed. H. Barbet de Jouy, Les Mosaiques 
i 4 Chretiennes de Rome. MS. notes, H. Cole. 
Rome (Papal States). Basilica of the Lateran (San 
Giovanni in Laterano). Chapel of the Corsini. Altar-piece 
in mosaic, a copy of Guido’s picture of St. Andrea Corsini. 
Tribune of the Basilica. Vault covered with mosaics exe- 
cuted by Jacopo da Turrita and Gaddo Gaddi, representing 
our Saviour in the blue heavens, with the rivers of Paradise 
flowing out of the foot of the cross; the Virgin and four 
Saints on a gold background ; the figure near the Virgin 
being that of Pope Nicholas IV., signed “Jacobus Torriti 
Pict. o. hop. feccit.” (sic.) Date, A.D. 1292. Cloisters 
Columns ornamented with mosaics of opus Grecanicum on 
the columns, and opus Alexandrinum on the frieze. Date, 
12th or 13th century. Baptistery. Chapel of St. John 
the Evangelist. Roof covered with mosaics, executed on 
See Ee Lr Ne ee TT 
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a gold ground, representing groups of birds and fruits, Mosatcs. 


ith the mystic lamb in the centre. Date, 5th century. 
a the walls figures of the four Evangelists, each with his 
emblem over his head. Date, A.D. 461-467. Chapel of SS. 
Cuorianus and Justina. Medieval mosaic vault of deli- 
cate foliage and flowers. Oratory of St. Venantius. Vault 
over the Oratory with a mosaic of the 7th century, on a 
gold back-ground, representing our Saviour between two 

ngels, in the act of giving his benediction, in the midst 
of party-coloured clouds; the Virgin and eight saints 
below ; those at each end being the founders, John IV, 
holding a model of the Oratory, and Theodorus I. a book ; 
on the face of the arch, the two Holy Cities, the emblems 
of the Evangelists, and full-length figures of eight saints, 
showing the costumes of the period. (Restored in 1674.) 
Scala Sunta. An outside tribune erected by Benedict XIV., 
to receive the mosaics which covered the triclinium of 
Leo II]. They are, however, only weak modern copies, 
representing on the vault the Saviour in the midst of the 
Apostles, and, on the face of the vault, Christ delivering 
the keys to St. Peter with one hand, and St. Peter, seated, 
¥iving a consecrated banner to Charlemagne, and the Pallium 
to St. Leo. Above the portico, mosaic head in a circle, 
A head of the Saviour. Four pieces of mosaic with scenes 
of different saints, John the Baptist, and the Flagellation 


(existing in A.D. 1690). Mosaic, representing six priests ? 
‘one in the centre apparently of higher degree. Ciampini,, 
Part III. Leonine portico. Arch of the tribune, represent- 
ing Christ with saints on either side (existing in A.D. 1690).. 
Ciampini, Part I]. Nave. Pavement of opus Alexandrinum.. 
Date, 14th century. M.* Rome, 6th ed. Graevius Thesau- 
rus Antiquitatum Italiz, 1723. Ciampini, Part I.; and- 
Part I1.; Furietti; Parker’s Mosaics in Rome and Ravenna, 
Ist ed. H. Barbet de Jouy, Les Mosaiques Chrétiennes de . 
Rome. Kugler’s History of Painting, edited by Eastlake, 
8rd ed., Part I. Miiller, Die Bildlichen Darstellungen, 1835. . 
Pierre le Vieil, Peinture en Mosaique. Fougeroux de Bon- 
daroy, Antiquités d@Herculanum. Prof. H. Lewis, Article. 
on Mosaics, 1867. Digby Wyatt, The Geometrical Mosaic 
of the Middle Ages. MS. notes by H. Cole. 

~ Rome (Papal States). Basilica of San Lorenzo. Vestibule. 
Erieze ornamented with mosaics in the centre, of Honorius 
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Mosaics. ment. Nave. Pavement of “ opus Alexandrinum.” Date, 


end of 8th century. Mosaic in the centre of the floor, of two 
men In armour, with triangular shields, and surrounded b 
griffons, ‘of the period of Honorius III. Date, A.D. 1200. 
Behind the high altar. Screen in mosaic, and on either side, 
two good torse columns, also in mosaic. Upon the face of 
the arch overlooking the high altar, a mosaic representing 
our Saviour and SS. Peter, Paul, Stephen, Lawrence, Hyppo- 
litus, and Pope Pelagius II., himself offering his church, and 
the holy cities of Bethlehem and Jerusalem on each side 
Date, A.D.578? Mosaic candelabrum near the ambone on 
the south side. Ambones and chair in tribune, ornamented 
with mosaics, opus Greecanicum. Probable date of Hpistle 
Ambo, 8th century. M.* Rome, 6th ed.; Ciampini, Part I. 
and Part IT.; Parker’s Mosaics in Rome and Ravenna, 1st 
ed.; Digby Wyatt, The Geometrical Mosaic of the Middle 
Ages; F. M. Hessemer, Arabische und alttialienische Bau- 
Verzierungen, 2nd ed.; H. Barbet de J ouy, Les Mosaiques 
Chrétiennes de Rome; Kugler’s Hist. of Painting, ed. by 
Hastlake, 3rd ed., Part L.; Muller, Die Bildlichen Dars- 
tellungen, 1835. W. Burges, Notes on Mediival Mosaics; 
1863. Prof. H. Lewis, Article on Mosaics, 1867. MS. notes, 
H. Cole. 

Rome (Papal States). Basilica of San Lorenco. Image 
of Rondinini (existing in A.D. 1690), the work of Cesare 
Vacchi, the pupil of Giovanni Battista Callandra. Ciampini, 
Part I, 

Rome (Papal States). Basilica of Santa Maria Mag- 
giore. Loggia, Walls and vault covered with mosaics well 
preserved, and restored some years ago, under the direction 
of Camuccini, when the name of the artist Philippus Rusuti 
“fecit hoc opus,” probably a pupil of the school ‘of the 
Cosimatis, was discovered (artist Gaddo Gaddi? see Parker) 
the subject being Christ giving his Benediction, with the 
Virgin and 8S, Peter, Paul, J ames, and John the Baptist, on 
either side, and below, the miraculous Fall of Snow and the 
dream of St. Liberius, Date, A.D. 1308?) Nave: Side-walls 
and face of the arch of the tribune, covered with mosaics of 
great interest in the history of art, representing, in square 
compartments, different subjects of the Old Testament, illus- 
trating chiefly, the lives of Moses, J oshua, Abraham, Isaac, 
and Jacob. (There are many restorations where the old 
character is lost. M.S. note H. Cole.) Arch over the 
tribune, representing subjects from the N ew Testament, in 
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five rows. Date, A.D. 434-440. Fair preservation. (They Mosarcs. 


are known to have been in existence in the 8th century, 
nd are generally considered to date from the pontificate of 
Sixtus III. (5th century), whose name is at the top of the 
arch.) Vault of the tribune, covered with mosaics by Jacopo 
da Turrita, in A.D. 1299, representing the Coronation of 
the Virgin, with angels and three saints on each side with 
graceful arabesques, and inscribed with the name of the 
‘artist ; those below and between the windows. by Gaddo 
Gaddi. Gothic tomb of Cardinal Gonsalvo Rodriquez ; 
above it, a mosaic of the Virgin with SS. Matthew and 
Jerome, with the inscription “ Hie depositus fuit quondam 
Dominus Gonsalvus Episcopus Albanensis A.D. McCXcVIII. 
“ Hoc opus fecit Johannes magister Cosme Civis Ro- 
“manus.” Pavement of the basilica consisting of alternate 
éompartments of mosaic and marble, of opus Alexandrinum 
in many patterns. Date, AD. 1299. M.* Rome, 6th ed. 
fiampini, Part I.; Liibke, Vorschule zur Kirchlichen Kunst, 
5th ed.; Parker’s Mosaics in Rome and Ravenna, Ist ed. ; 
L. Vitet, Etudes sur l’Histoire de l’Art, Ist. ed.; H. Barbet 
de Jouy, Les Mosaiques Chrétiennes de Rome; Salviati on 
Mosaics, 1865; Pierre le Vieil, Peinture en Mosaique ; Pro- 
fessor H. Lewis, Article on Mosaics, 1867; Miller, Die 
Bildlichen Darstellungen, 1835; Labarte, Handbook of the 
“Arts of the Middle Ages; Kugler’s History of Paintings, 
ed, by Eastlake, 8rd.ed., Part I. Digby Wyatt, Geome- 
#rical Mosaic of the Middle Ages. F. M. Hessemer, Ara- 
Pische und alt-italienische Bau-Verzierungen, 2nd ed.; G. 
Piéeinio, Pavimenta Antiqua et Moderna in Italy, coloured 
drawings, 1726. 
~ Rome (Papal States). Basilica. of Santa Maria Mag- 
giore. Mosaic of two men in armour (existing in A.D. 
1690), by Fabritius Guasteferrus? Date, A.D. 1675. Ciam- 
‘pini, Part I.; Parker's Mosaics in Rome and Ravenna, 
“Ast ed. 
~~ Rome (Papal States). Basilica of San Paolo fuori le 
Mura. Western fagade, decorated with mosaics of the 
13th century. First hall. Medizval mosaics from the 


éxecuted probably in the 13th century, but much restored. 
Portraits of the popes from St. Peter to the reigning pon- 
tiff ; portions only being ancient. Cloister of the Bene- 
dictine Monastery adjoining the basilica. Columns and 
éntablature covered with mosaics, probably of the 12th or 
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Mosaics. 13th centuries. M.* Rome, 6th ed.: Ciampini, Part J; 


Parker’s Mosaics in Rome and Ravenna, Ist ed.; Pierre 
le Vieil, Peinture en Mosaique; L. Vitet, Etudes sur l’His- 
toire de ’Art; H. Barbet de Jouy, Les Mosaiques Chré- 
tiennes de Rome, Ist ed. Fougeroux de Bondaroy, An- 
tiquités d’Herculanum. Kugler’s Painting, ed. by Eastlake, 
3rd_ed., Part J.; Miller, Die Bildlichen Darstellungen, 
1835. 

RomE (Papal States). Basilica of St. Peter. Mosaic of 
the Navicella, over the central entrance, representing 
St. Peter walking on the sea, executed by Giotto, assisted 
by his pupil Pietro Cavallini. Date, A.D. 1298. (1340, 
Fougeroux de Bondaroy). Much restored. Four mosaic 
medallions on the spandrils of the arches above the recesses 
in the dome, representing the Evangelists with their em- 
blems; on the frieze running round the base of the dome, 
a Latin inscription in mosaic. Cupola ornamented with four 
ranges of mosaics, the lowest representing the Saviour, the 
Virgin, and the Apostles. On the ceiling in the lantern a 
mosaic of the Almighty, by Marcello Provencal, from a 
painting of Cav. d’Arpino. Date, 17th century. South side 
of left transept. Copy in mosaic of Mancini’s St, Peter and 
St. John. Central altar of south transept. Copy in mosaic 
of Guido’s picture of the crucifixion of St. Peter Adjoining 
altar, Copy in mosaic of a picture by Camuccini, of the Incre- 
dulity of St. Thomas, and on the opposite side in the chapel, 
a copy of Domenichino’s picture of St. Francis receiving the 
Stigmata, Altar of St. Peter and St. Andrew, Mosaic of 
Ananias and Sapphira, from Roncalli’s picture. Altar of 
St. Gregory the Great. Mosaic above the altar, representing 
the miracle of the saint, from a picture by A.Sacchi. Altar 
of the Transfiguration. Copy in mosaic of Raphael's picture 
of that subject. Capella del Coro. Altar-piece of the 
Conception, a copy in mosaic of the picture by Pietro 
Bianchi. Chapel of the Presentazione, Copy in mosaic of 
the Presentation of the Virgin in the Temple, by Francesco 
Romanelli. Date, 17th century. Monument of the wife 
of the Pretender, James III. Medallion portrait in mosaic 
of the Queen, designed by F iippo Barigioni and executed 
by Pietro Bracci. Date, A.D, 1745. Chapel of the Baptis- 
tery. Mosaic of the Baptism of Christ, a copy from Carlo 
Maratta; St. Peter baptising his gaolers in the Mamer- 
tine prisons, from Passeri; and the Baptism of the Cen- 
turion from a picture by C. Procaccini, Date, 17th century. 


Pe 
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Chapel of the Crucifix. Mosaic by Cristofari, representing Mosatos. 


St. Nicholas of Bari. Chapel of St. Sebastian. Copy in 
‘mosaic of a picture of the martyrdom of the saint, by 
Domenichino. Chapel of the Holy Sacrament. Roof and 
cupola decorated with mosaics designed by Pietro da Cor- 
tona. Date, 17th century. Mosaic altar-piece, a copy of 
M. A. Caravaggio’s Entombment. Altar of St. Girolamo. 
Mosaic copy of Domenichino’s Communion of St. J erome. 
Chapel of the Madonna del Soccorso. Cupola covered with 
mosaics designed by Girolamo Muziani. Chapel of St. Basil. 
Mosaic altar-piece, after Subleyra’s picture of the Saint 
celebrating mass before the Emperor Valens. Right tran- 
sept. Mosaics of St. Wenceslaus, king of Bohemia, from 
Caroselli’s painting, the Martyrdom of SS. Processus and 
Martinianus from Valentin’s ; the Martyrdom of St. Erasmus. 
Altar of La Navicella. Mosaic of our Saviour coming to 
the rescue of St. Peter when the vessel was sinking, from 
a painting by Lanfraneo. Altar of St. Michael. Mosaic 
above the altar, a reproduction of the St. Michael by Guido 
in the Capuccini Church. Altar of St. Petronilla. Mosaic 
copy from a picture by Guercino, considered the finest 
work of this class in St. Peter’s. Altar-piece of St. Peter 
ME ccitating Tabitha, after a painting by Costanzi. Nave. 
Pavement composed entirely of marbles, originally from 
the designs of Giacomo della Porta and Bernini. Date, 
17th century. Subterranean church. Grotte Nuove. Be- 
tween the chapels of S. M. del Portico and the Madonna 
ddle Partorienti. Mosaic of our Lord giving his bene- 
‘diction. Date, 10th century. Chapel of the Madonna 
delle Partorienti. Two mosaics, one of the Virgin, of the 
Sth century, and another of an angel, after Giotto. Date, 
13th century. Mosaic portrait of Pope John VII. Chapel 
of St. Longinus. Mosaic of the patron saint over the 
altar, from a picture by A. Sacchi. Various other 
Mosaics. Mosaic apparently representing scenes in the 
New Testament. Another representing heads of different 
Popes? (existing in A.D. 1690). Mosaic in the vault of 
ihe tribune; in the centre a sitting figure of our Saviour, 
With St. Paul and St. Peter on either side; below, the 
mystic lamb in the centre, and a figure on either side ; the 
one on the left being Pope Innocent ITI., and sheep coming 
from the cities of Jerusalem and Bethlehem at each side. 
Chapel of the Confessional. Mosaic figure of our Saviour. 
Alar of Santa Maria ad Presepe (existing in A.D. 1690). 
Mosaic representing scenes in the life of our Saviour; in 
the centre, a figure of the Virgin, and one of the Saviour 
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‘by her side. Another mosaic representing our Saviour 
with two saints, SS. Peter and Paul. All these specimens 
existed in A.D. 1690. Mosaic of Paul V. (existing in A.D, 
1690). M.* Rome, 6th ed.; Furietti; Parker’s Mosaies in 
Rome and Ravenna, Ist ed.; Ciampini, Part I. and Part 
III. Fougeroux de Bondaroy, Antiquités ' d’ Herculanum ; 
Pierre le’ Vieil, Peinture en Mosaique; Professor H. Lewis, 
Article: on: Mosaics. H. Barbet de Jouy, Les Mosaiques 
Chrétiennes de Rome ; Kugler’s History of Painting, ed. by 
Eastlake, 3rd ed., Part I.; Labarte, Handbook of the Arts 
of the Middle Ages. Miiller, Die Bildlichen Darstellungen, 
1835. | wii eae 

Rome (Papal States). Ch. of S. Agnese fuori la Muva. 
Vault of the tribune covered with a mosaic representing 
St. Agnes between popes St. Symachus and Honorius, of the 
time of the latter pontiff. Date, A.D. 630. M.* Rome, 6th 
ed.; Ciampini, Part IJ.; Parker’s Mosaics in Rome and 
Ravenna, Ist ed. LL. Vitet, Etudes sur Histoire de TArt, 
Ist ed.; H. Barbet de Jouy, Les Mosaiques Chrétiennegs de 
Rome; Kugler’s Hist. of Painting, ed. by Eastlake, 3rd ed., 
Part I.; Miiller, Die Bildlichen ‘Darstellungen, 1835. 

Rome (Papal States). -Ch. of S. Alessio... Choir. Two 
columns in mosaic, on each side of the episcopal chair. 
apparently belonging to aseries of 19 once here. Mosaic 
representing houses and water (existing in A.D; 1690), M.* 
Rome, 6th ed. Ciampini, Part I. 

Rome (Papal States). Ch. of S. Antonio Abate, Chapel 
of the Sant. ‘Two. specimens of coloured mosaics, repre- 
senting tigers tearing young bulls, _M.* Rome, 6th ed, 

Rome (Papal States)... Oh. of Sta. Andrea im Barbara 
(existing in A-D. 1690). Large mosaic... Ciampini, Part: I. 
Pierre le Vieil; Peinture en Mosaique. 

Rome (Papal States). Deseerated churchof St:Andrew. 
Mutilated specimens‘ of mosaic in the tribune; that»in the 
centre representing the figure of Christ standing on a mount, 
giving His blessing, with a scroll in His hand and four 
streams running at His feet ; on either side three Apostles, 
each with a scroll in his hand; beneath, an inscription 
recording the erection of the tribune by Pope Simplicius. 
Date, A.D. 463 (Gth or 7th century, see Miiller). . Parker's 
Mosaics in Rome and Ravenna, 1sted., Miller, Die Bild- 
lichen Darstellungen, 1835: \ 

Rome (Papal States). Ch. of Sta. Balbina. Tomb. of 
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Stefins Sordi, by one of the Cosimatis, adorned: with 
Mosaics. Date 13th century? M.* Rome, 6th ed, 
“Rome (Papal States). Ch. of St. Bar tolonimeo- ° Mobabc 
Vement of geometrical patterns. Date, 12th century. 
Digby Wyatt, The Geometrical Mosaic of the Middle Ages, 
ME (Papal States), Ch. of Capuana (existing in 1690). 
Arch of tribune, the Virgin and Child with the Saints 
Stephen, Peter, Paul, and. Agatha, above, a head of the 
Saviour, and on either side, fioures of Jer emiah and Isaiah, 
Ciamp ini, Part IT. 

“Rome (Papal States). Ch. of S. Carlo in the Corso, Chapel 
Mm Vight transept. Copy in mosaic, of the Assumption by 
Carlo Maratta. M.* Rome, 6th vr 
~ Rome (Papal States). Ch. of Sta. Cecilia. Frieze on the 
portico, with arabesques in mosaic and portraits of saints. 
Date, A.D. 800? Apse containing mosaics representing our 
Saviour and Paschal L, St. Cecilia, St. Peter, St. Valerian, 
and St. Agnese; back-ground blue and party-c coloured; the 
garments of gold: thirteen sheep below, on gold back-ground. 
Date, A.D. 820, (Paschal I.) Arch of tribune, with the 
Virgin and Child, and saints on either side, and the cities 

J ried Bt and Bethlehem at each end, &e. (existing in 

A.D. 1690). M.* Rome, 6th ed.; Parker’s Mosaics in Rome 
and Ravenna, Ist ed.; H. Barbet de J ouy, Les Mosaiques 
Chrctiennes de Reine’ L. Vitet, Etudes sur l’Histoire de 
PArt, Ist ed.; Kugler’s Hist, of Painting, ed. by Eastlake, 
3rd ed., Part TV; Prof. H. Lewis, Article on Mosaics, 1867. 
Jiampini, Part II. 


"Rome (Papal States). Ch. of San Cesareo. Episcopal 
chair, and columns of pulpit decorated with mosaics. 
Modern ca in the tribune from designs by Cav, 
Arpino. Date, 17th century. M.* Rome, 6th ed. 

» Rome (Papal States). Oh. of Sta. Clara (existing in A.D. 
1690). Portrait in mosaic of Maria Bovi, the work of 
Calandra.  Ciampini, Part T. 

SRomn (Papal States). Ch. of San Clemente. Upper 
Chirch. Vault of the tribune covered with mosaics with 
arabesques, divided by small figures and animals; in the 
entre otr Saviour, on a small cross, doves all over’ the 
four parts of the cross, and figures of the Virgin and St. 
Jolin; emblems, &c. on each side. Date, A.D. 1290. On 
the’ face of the ‘arch & mosaic of Christ in the centre, 
with emblems ‘of the Evangelists on either side, and 
below, SS. Peter and Clement, with Jeremiah on the 
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Mosaics. right, SS. Paul and Lawrence, with Isaiah on the lef 


Gospel ambo, with a mosaic candelabrum. Date, probably 
A.D. 872-82 (13th century? Parker). Pavement (existin, 
in A.D. 1690), of opus Alexandrinum. Date, A.D. 1100. 
1120, M.* Rome 6th ed. Ciampini, Part I. ; Parker’s Mosaic 
in Rome and Ravenna, Ist ed. L. Vitet, Etudes sur V His 
toire de l’Art, 1st ed.; H. Barbet de J ouy, Les Mosaique 
Chrétiennes de Rome; Kugler’s Hist. of Painting, ed. by 
Kastlake, 3rd ed., Part L.; Miiller, Die Bildlichen Darstel 
lungen, 1835. Prof. H. Lewis, Article on Mosaics, 1867, 
Rome (Papal States). Ch. of SS. Cosmo e Damian 
Mosaic over the tribune, representing in the centre, thy 
mystic lamb, between the 7 candlesticks, angels, and remain 
of emblems of the Evangelists. On the vault of the apse, 
a grand figure of our Saviour in the centre, in many coloured 
clouds ; on his right hand, St. Peter introducing St. Cosmas 
beyond, Pope Felix, with a model of his church in his hand a 
the founder ; on the left, St. Paul introducing St. Damianus: 
beyond him, St. Theodore, all standing on the ground, the 
river “Jordanes” behind ; between these figures, 13 sheen, 
in varied action, on gold back grounds, at either end 
Bethlehem and Jerusalem. Drawing and colouring of forms 
rounded. Date, A.D. 526-530. Another tribune, with a 
mosaic bearing themonogram of Pope Paschal, representing 
in the centre, a tall figure of Christ, with SS. Peter and 
Paul, St. Praxedes, Pope Paschal, with a model of the 
church, St. Pudentiana, and St. Zeno; under these figures 
the river Jordan, and beneath this the 13 sheep, with the 
holy city at the two extremities of the picture, and under 
the whole an inscription. Date, about A.D.818. M -* Rome, 
6th ed.; Ciampini, Part II. ; Liibke, Vorschule zur Kirch- 
lichen Kunst, 5th ed. ; Parker’s Mosaics in Rome and 
Ravenna, Ist ed. LL, Vitet, Etudes sur l’Histoire de P Art, 
Ist ed.; Prof. H. Lewis, Article on Mosaics, 1867 ; H. Barbet 
de Jouy, Les Mosaiques Chrétiennes de Rome: Kugler’s 
Painting, edited by Eastlake, 3rd ed., Part I, ; Salviati on — 
Mosaics, 1835 ; Miiller, Die Bildlichen Darstellungen, 1835. _ 
Rome (Papal States). Ch. of Sta, Costanza. Vault covered 
with mosaics representing birds and animals, bunches of 
grapes, and the different operations of the vintage. Sarcophe- 
gus of the family of Constantine, decorated with bacchanalian 
symbols. Date, A.D. 3202 Mosaic over one of the door- 
ways, of Christ blessing two of his Apostles, with four lambs 
at his feet. On another tympanum, Christ seated on a globe, 
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with a book in his left hand, and giving his right hand to 
an Apostle under a part of his cloak. Two pieces; sub- 
jects, scenes in the life of Christ. M.* Rome, 6th ed.; 
Ciampini, Part If.and Part III. ; Parker’s Mosaics in Rome 
and Ravenna, Ist ed. Salviati on Mosaics, 1865; Prof. H. 
Lewis, Article on Mosaics, 1867; L. Vitet, Etudes sur 
V’Histoire del’ Art, lst ed. ; H. Barbet de Jouy, Les Mosaiques 
Chrétiennes de Rome; Kugler’s Painting, edited by East- 
lake, 8rd ed., Part I.; F. Artaud, Peinture en Mosaique. 
Digby Wyatt, The Geometrical Mosaic of the Middle Ages. 

ME (Papal States). Ch. of Sun Crisogono. Fragments 
on the vault of the tribune, representing the Virgin and 
Child, with SS. Chrysogonus and James. Nave. Floor, 
with well preserved specimens of “opus Alexandrinum.” 
M.* Rome, 6th ed. Prof. H. Lewis, Article on Mosaics, 
1867. 

Rome (Papal States). Ch. of Sta. Francesca Romana. 
Mosaics on the vault of the apse, representing the Virgin hold- 
ing the Saviour, with SS. John and James on right and 88. 
Peter and Andrew on left; all the figures under arcades; 
the hand within the wreath over the head of the Virgin 
emblematical of the Almighty ; the monogram of Christ, in 
the centre of the arch, rude but ornamental. Date, A.D. 
832. (865, see Vitet; Kugler, 12th century, see Miiller.) 
Pavement of opus Alexandrinum. M.* Rome, 6th ed. ; 
Ciampini, Part II. ; Parker’s Mosaics in Rome and Ravenna, 
Ist ed.; L. Vitet, Etudes sur I’Histoire de ]’Art, Ist ed.; 
H. Barbet de Jouy, Les Mosaiques Chrétiennes de Rome ; 
Kugler’s Hist. of Painting, ed. by Eastlake, 3rd ed., Part 1.; 
Miiller, Die Bildlichen Darstellungen, 1835. 

Rome (Papal States). Ch. of SS. Giovanni e Paolo. Pave- 
mentof opus Alexandrinum. Digby Wyatt, The Geometrical 
Mosaic of the Middle Ages. M.* Rome, 6th ed. 

Rome (Papal States). Ch. of San Giovanni a Porta 
Latina. Piece of mosaic representing a man (existing in 
AD. 1690). Ciampini, Part I. 
~ Rome (Papal States). Ch.of San Marco. Tribune deco- 
rated with rude Byzantine mosaics, representing our Saviour 
and three saints on either side, &c., all standing on cushions, 
which is unusual ; on the face of the arch, emblems of the 
Evangelists, and full-length figures of SS. Peter and Paul. 
Date, A.D. 828. Choir. Geometrical mosaic pavement 
of opus Alexandrinum. M.* Rome, 6th ed.; Ciampini, 
Part II.; Parker’s Mosaics in Rome and Ravenna, Ist ed. ; 
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Mosarcs, L. Vitet, Etudes sur lHistoire del Art, 1st ed.; Kugler 


Hist. of Painting, ed. by' Eastlake, 8rd ed., Part I. ; Mille 
Die Bildlichen Darstellungen, 1835. Digby Wyatt, Th 
Geometrical Mosaic of the Middle Ages, | 

Rome (Papal States). Oh. of Santa Maria in A quii 
Floor of medizeval specimens of mosaic, Also before the hig 
altar, a mosaic in red and. yellow marble, of a labyrint) 
Date, A.D. 15002 M.* Rome, 6th ed. | 

Rome (Papal States). Ch. of Santa Maria di. Ava Cul 
Pavement of opus Alexandrinum. Chapel on the soui 
Two Gothic tombs of the 13th century, with opus Greecanicw 
on the shields, &., one built on a fine pagan sarcophagy 
Tomb of a member of the Savelli family, decorated wit 
glass mosaics. Nave. Two ambones with mosaic work \ 
opus Greecanicum, Date, A.D. 1266. M.* Rome, 6th ei 
Parker’s Mosaics in Rome and Ravenna, Isted. H. Gok 
Digby Wyatt, The Geometrical Mosaic of the Middle Age 
MS. notes. 

Rome (Papal,States). Oh. of Sta. Maria in Cosmedi; 
Torse mosaic candelabrum, made by a certain Pascal Rit 
Date, A.D. 1000... Pavement of opus Alexandrinum. . Dat 
A.D, 1123. Tabernacle of white marble and mosaic bj 
Diodato Cosimati... Date, 13th century... Sacristy.. Mosai 
of the Adoration of the Magi, a fragment restored in 163} 
and brought from the ancient church of St, Peter. Das 
A.D. 705, M.* Rome, 6th ed. ; Ciampini, Part IIT. ; Parker 
Mosaics in Rome and Ravenna, lst ed.; L. Vitet, Etudes sw 
V'Histoire de l’Art, Ist ed.;.H, Barbet de Jouy, Les Mosai 
ques Chrétiennes de Rome; Kugler’s Hist, of Painting, ed 
by Eastlake, 3rd ed., Part I. ; W. Burges, Noteson Medizvi 
Mosaics, 1863. G. Piceinio, Pavimenta Antiqua et Modern 
in Italia, coloured drawings, 1726:; F, M. Hessemer, Arabis 
che und alt-italienische Bau-Verzierun gen, 2nd ed. ; Digh 
Wyatt, The Geometrical Mosaic of the Middle Ages, 

Rome (Papal States). Ch. of Sta. Maria di Loreto, 1s 
chapel on right. Mosaic pictures of Sta. Barbara and tw 
other saints by Rosetti, Date, A.D. 1594, M.* Rome, 6th ed 

Rome (Papal States). Ch, of Sta. Maria sopra Miner 
Tomb of Guillaume Durand, with mosaics by Giovanni Cosi 
mati, representing the Virgin, a bishop, and St. Domini 
with inscriptions. Date, A.D,1304?2 M.* Rome, 6th ed..; Par 
ker’s Mosaics in Rome and Ravenna, Ist ed, _H. Barbet 
Jouy, Les. .Mosaiques Chrétiennes de Rome. Kugler: 
History of Painting, ed, by Kastlake, 3rd ed., Part I, Pot 
ncn i ee 
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traitof Octaviani-Ubaldini. (existing in A:D, 1690). Ciarn-! Mosaros: 
pini, Part I:.;;Furietti, | 
_-Rome (Papal States).. Ch. of Sta. Maria in. Donmicu, 
called also Sta. Maria della Naviecella. Arch of tribune, re- 
presenting the Saviour, with saints with offerings (existing 
in 1690.. Date, A.D. 815. Ciampini, Part II.; Parker’s 
Mosaies in Rome and Ravenna, Ist ed. | 
+ Rome (Papal States). Oh. of Sta. Maria della Navicella. 
Mosaies on the vault of the tribune, representing the Virgin 
and Qhild, with PaschaloI. at her feet. Date, A.D. 815. 
An arch belonging to a fraternity between Sta. M. della 
Naweeella and the Arch of Dolabella, with a tribune over 
it, containing a mosaic of the Saviour seated, drawing 
captives to him with each hand (the purpose of the 
fraternity was the liberation of slaves); an inscription 
giving the names of the artists, Magister Jacobus cum filio 
suo Cosmato, (Parker.) Date, A.D. 1200? M.* Rome, 6th 
edi; Ciampini, Part II.; Parker’s Mosaics in Rome and 
Ravenna, Ist ed. L. Vitet, Etudes sur Histoire del’ Art, 1st 
ed. 7H. Barbet de Jouy. Les mosaiques Chrétiennes de 
Rome. Kugler’s History of Painting, ed. by Eastlake, 3rd 
ed., Part I. MS. notes H. Cole, 1868.. 
+ Rome (Papal States). Ch. of Sta. Maria del Popolo. Chigt 
pel. Mosaies on the vault of the cupola, representing 
the creation of the heavenly bodies; the letters “ L,.V. 
op :* on the torch of Cupid, indicating the name of the artist 
Liodovico di Pace, whe executed these mosaics during the 
lifetime of Raphael, and from his designs. (They are not 
effective ; MS. notes, H. Cole)! Date, A.D.1516. M.* Rome, 
6th ed. L. Gruner, Cappella Chigiana, 1850. Kugler’s 
Hist. of Painting, ed. by Eastlake, 3rd ed., Part IT. 
Rome (Papal States), Ch. of Sta. Maria Scala. Coli. 
Apse decorated with mosaics by Francesco Zucca(?), consi- 
dered to be the first. works in good taste of this: kind, 
executed by the moderns, .and representing the » Virgin 
mith the infant Christ surrounded by clouds, with the 
heads of cherubim and two angels, holding a crown: over 
the head of the Virgin; beneath, Pope Clement VIIL, 
arious saints, and the. Cardinal P. Aldobrandini ; 
ona stone the date inscribed. (16th century. —A:D. 
1594. Sce Barbet de Jouy.) According to Parker, the 
artist was F. Zacchio,a Florentine; the design by John 
de Vecchio. Date, probably 17th century. M.* Rome, 
6th ed.; Parker's Mosaics’ in Rome. and. Ravenna, 
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Ist ed. H. Barbet de Jouy, Les Mosaiques Chrétiennes 
de Rome. Fougeroux de Bondaroy, Antiquités d’Hercy. 
lanum. ‘Tribune (existing in A.D. 1690), by Scipio Pro. 
venzale. Ciampini, Part I. 

Rome (Papal States). Oh. of Sta. Maria in Trastevere, 
Facade decorated with mosaics, representing the Virgin and 
Child,and the wise Virgins bearing offerings, commenced under 
the reign of Eugenius III, and completed by Pietro Cavallini 
Date, A.D. 1100-1300. Interior. Tribune with two series of 
mosaics, the upper ones, representing the Saviour, the Virgin 
in the centre, and St. Peter with six other saints, executed 
in the 12th century, those below, in six compartments, of 
the Nativity of the Virgin, the Annunciation, the Birth of 
our Saviour, the Adoration of the Magi, the Presentation 
in the Temple, and the Virgin’s death, by Pietro Cavallini, 
nearly two centuries later, A.D. 1351-64; lower down a 
mosaic by Cavallini, representing the Virgin between St, 
Paul and St. Peter, the latter representing Bertoldo de’ 
Stefaneschi. Date, 14th century. On the face of the arch, 
the emblems of the four Evangelists, with the prophets 
Isaiah and Jeremiah, executed at the expense of Bertoldo 
de’ Stefaneschi, in A.D, 1290. Floor of « opus Alexan- 
drinum” restored. Fragment of mosaic let into the pier 
opposite the arch of the tribune, representing fishermen in 
boats with draw nets and groups of wild fowl. M#* 
Rome, 6th ed. ; Ciampini, Part L. ; Parker’s Mosaics in Rome 
and Ravenna, Ist ed. ; See Drawings, Wollaston Coll. 
Prof. H. Lewis, Article on Mosaics, 1867 ; L. Vitet, Etudes 
sur l’Histoire de l’Art, 1st ed. H. Barbet de Jouy, Les 
Mosaiques Chrétiennes de Rome ; Kugler’s History of 
Painting, ed, by Eastlake, 38rd ed., Part I.; Miiller, Die 
Bildlichen Darstellungen, 1835. Digby Wyatt, The Geome- 
trical Mosaic of the Middle Ages. G. Piccinio, Pavimenta 
Antiqua et Moderna in Italia, coloured drawings, 1726, 

Rome (Papal States). Oh. of Sta. Maria in Vallicella, 
Chapel dedicated to the patron sunt. Mosaic over the altar; 
a copy of the picture in the Vatican by Guido. M.* Rome, 
6th ed. 

Rome (Papal States). Ch. of San Martino M onti, 
Pavement of black and white mosaic. Antique figure of the 
Madonna in mosaic at the altar. Date, 6th century, M* 
Rome, 6th ed. 

Rome (Papal States). Ch. of SS. Nereo ed Achilleo (near 
the Baths of Caracalla). Rude mosaics in the tribune, repre- 
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senting on the face of the arch, the Transfiguration, with 
two kneeling saints on one side, and one on the other, and 
on either side, the Annunciation and the Virgin with the 
Infant Christ. Date, A.D. 796. M.* Rome, 6th ed. ; Ciam- 
pini, Part IJ.; Parker’s Mosaics in Rome and Ravenna, 
Ist’ ed.; Digby Wyatt, The Geometrical Mosaic of the 
Middle Ages; L. Vitet, Etudes sur l’Histoire de l’Art, 
Ist ed.; H. Barbet de Jouy; Les Mosaiques Chrétiennes 
de Rome ; Kugler’s History of Painting, ed. by Hastlake, 
3rd ed. Part I. MS. notes, H. Cole. 

Rome (Papal States). Ch. of San Pietro in Vincol. Left 
aisle. Mosaic in a frame over one of the altars, representing 
St. Sebastian with a beard. Date, A.D. 680. Roman pave- 
ment of opus sextile, found at the Baths of Titus. M.* Rome, 
6th ed.; Ciampini, Part II. ; Parker’s Mosaics in Rome and 
Ravenna, Ist ed.; L. Vitet, Etudes sur ]’Histoire de ]’Art, 
Ist ed.; H. Barbet de Jouy, Les Mosaiques Chrétiennes 
de Rome; Kugler’s History of Painting, ed. by Eastlake, 
érd ed., Part I.; Miiller, Die Bildlichen Darstellungen, 
1835. Professor H. Lewis, Article on Mosaics, 1867. 

Rome (Papal States). Ch. of Sar Prassede. Nave. Mo- 
saic on the face of the great arch, representing our Saviour, 
With an angel on either side, in the centre of a city, the gates 
guarded by 20 angels. Date, A.D. 800. Mosaic over the 
areh of the tribune, with the mystical lamb in the centre, 
haying three candlesticks on one side, and four on the other, 
representing possibly the seven churches, and two angels on 
either side, with emblematical figures of the four Evangelists 
nearer the extremities; figures, draped in togas, and 
bearing wreaths, supposed to represent the 24 elders, or 
wise men of the Apocalypse; at each side, two square 
groups of several figures on a blue ground, below, groups of 
angels on a gold ground; on the vault or apse, a figure of 
Our Saviour in a gold robe, in the centre of a group of six 
Saints, the two female ones, SS. Praxedes and Pudentiana, 
bearing crowns in their hands, presented to Christ by SS. 
Peter and Paul, the one bearing a church, evidently in- 
tended for Paschal I., the restorer of this edifice ; the back- 
ground blue, with party-coloured clouds, a golden band 
beneath, with a lamb bearing a cross, and six others on 
either side, emblematical of our Saviour and the Apostles, 
the rude representations of cities at either extremity being 
of Bethlehem and Jerusalem. Date, A.D. 818. Outer wall 
towards the nave, as well as the interior of the chapel of 
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Mosares, Sf. Zeno, covered with mosaics of the time of Paschal I 

—— Date, A.D. 810. Confessional. Sarcophagi beneath the 

_ high altar, decorated with mosaics, also the adjoining altar, 
M.* Rome, 6th ed..; Parker’s Mosaics in Rome and Ravenna, 
Ist ed.; Ciampini, Part II. ; Liibke, Vorschule zur Kirech- 
lichen Kunst, 5th ed.; L, Vitet, Etudes de l’Histoire de 
YArt, 1st ed.;:H. Barbet de J ouy, Les Mosaiques Chrétien. 
Bi nes de Rome ; Kugler’s History of Painting, ed. by. East- 
i lake, 3rd ed., Part I. ; Prof. H: Lewis, Article on Mosaics, 
iM Mt) 1867; Miller, Die Bildlichen Darstellungen, 1835. 
Ht AA RoME (Papal States). Ch. of Sta. Pudentiana. Specimens 
Hi over the tribune, of the finest mosaics in Rome, considering 
Mili the period, though modernized in restoration, representing 
Ga our Saviour, in gold robes sitting on a red cushion, having 
al on each side, five of the Apostles in Roman costume, St, 
ile Mil Pudentiana and St. Praxedes standing. behind, backed by 
Hil stately Roman edifices, the roofs. and grilles gilt: no gold 
Wi background, but a pictorial treatment ; in the party-coloured 
+ EMMA heavens figures of the four Evangelists. Date,? said to be 
nl about the 5th century (A.D. 772-791, Parker)? Aisle, 
iil Floor of Roman mosaic pavements, supposed to have formed 
ik part of Pudens house, Date, 4th century. Chapel of the 
| aM Cactanis. Sixteen various compartments, filled with mosaics 
gilt in squares, representing the four Evangelists, and a lunette of 
I Sta. Pudentiana collecting the blood of the martyrs. © Also 
mosaics above the altar, but generally the mosaics are lost 
as in the other extreme decorations of the chapel. Many inlays 
Bi a of marbles. . Date, before A.D. 1590. M.* Rome, 6th ed, 

i Parker’s Mosaics in Rome and Ravenna, ist ed.; L. Vitet, 

ba Ktudes sur l’Histoire de VArt, Ist ed. ; H. Barbet de J ouy, 

ia Les Mosaiques Chrétiennes de Rome; Prof. H. Lewis, Article 
th on Mosaics, 1867 ; Kugler’s History of Painting, ed. by 
a at Kastlake, 3rd ed., Part .. MS. notes H: Cole: 

ROME (Papal States). Ch. of SS. Quattro Incoronati, 
Chapel. of San Silvestro, Pavement (existing in A.D, 1690) 
Ciampini, Part I,» af : 

RoME (Papal States). . Ch, of Stu. Sabina. . Inscription in 
mosaic over the principal door. Date, 13th century. Decora- 
tions on the face of the arches looking towards the nave, 
in. “pietra dura”. of opus sectile? :Date, 5th century. 
Sepulchral monument on the floor of the nave, of Munio 
Zamorens, a Spaniard, dated A.D. 1300. Circular steps on 
the Aventine hill, leading from the Cloister. Chamber 
paved with mosaic. Les Mosaiques. Chrétiennes de Rome. 
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Arch of tribune with» mosaics representing the bust of Mosatos. 
our Saviour in the centre, with 15 heads of the Apostles on ~~ 
either side, and the citiés of Bethlehem and Jerusalem. in 
the angles. Date, 6th or 7th century (existing in A.D. 
1690). M.* Rome, 6th ed.; Parker’s Mosaics in Rome and 
Ravenna, Ist ed.; Pierre le Vieil, Peinture en Mosaique ; 
W. Burges, Notes on: Medieval Mosaics, 1863; L. Vitet, 
Etudes sur |’Histoire de PArt, Ist ed.; H. Barbet de 
Jouy. Ciampini, Part I.; Miller, Die Bildlichen Dar- 
stellungen, 1835. 

_ Rome (Papal States). ~Ch. of San Stefano Rotondo. 
Chapel of St. Primus and St. Felix, Mosaic in a circular 
recess behind the altar, representing the patron ‘saints ; 
in the centre a large jewelled cross, on the top a round 
medallion, with a bust of Christ; over it a crown of 
martyrdom suspended by a hand froma cloud. Date, A.D, 
645. M.* Rome, 6th ed.; Ciampini, Part II; Parker’s 
Mosaic in Rome and Ravenna, lst ed. L. Vitet, Etudes 
sur |’Histoire de l’Art, Ist ed. H. Barbet de Jouy, Les 
Mosaiques Chrétiennes de Rome. Kugler’s Hist. of Paint- 
ing, ed. by Eastlake, 3rd ed. 

Rome (Papal States). Ch. of Sun Teodoro. . Tribune deco- 
rated with mosaics representing our Saviour between four 
Saints, two bearing garlands, with the usual emblem of the 
Almighty, a hand grasping a wreath of flowers. Date, 
A.D. 772-795. (This can only be seen on Sundays. H. Cole.) 
M* Rome, 6th ed. ; Parker’s Mosaics in Rome and. Ravenna, 
Ist ed. L. Vitet, Etudes sur l’Histoire de ’Art, Ist ed. 
BH. Barbet de Jouy, Les Mosaiques Chrétiennes de. Rome. 
Hist. of Painting, edited by Eastlake, 3rd edi, 
Part I. 


» Rome (Papal States). Musewm of the Capitol. Hall of 
the Urns. Roman mosaic of a lion, surrounded by cupids, 
With a male figure standing by and spinning. Medizval 
mosaic in the centre of a circular bas-relief called the Shield 
Of Achilles. Hall of the Doves. »'Two mosaic masks found 
inthe vineyard of the Jesuits. The celebrated ‘Doves of 
Pliny, mosaic, representing four doves drinking, with a 
border surrounding the composition, and formed of natural 
stones so small, that 160 pieces are contained in a square 
inch, supposed to be by Sosus, and was found in the Villa 
Adriana. M.* Rome, 6th ed.; Furietti on Mosaics. Draw- 
ings, Wollaston’s Coll. Cat. 1867. F. Artaud, Peinture en 
Mosaique. A, Laborde, Mosaique d’Italica. Salviati on 
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Mosaics, Mosaics, 1865. Fougeroux de Bondaroy, Antiquités d’Hereu. 


lanum. Prof. H. Lewis, Article on Mosaics, 1867. 

RoE (Papal States). Lateran Museum. Corridor in the 
Christian Musewm. Twofold specimens of mosaic, with the 
copy of the one in the crypt of St. Peter’s on the wall at 
the end. Hall of the Mosaics. Floor formed of the large 
mosaic of the Athletes, found in the Baths of Caracalla, 
consisting of full-length figures and busts of boxers. Thy 
next room on the north side of the palace. A series of 
mosaics; one set consisting of theatrical masks, with the 
name of Heraclitus beneath, possibly that of the artist ; 
another more recently discovered in the Vigna Lupi, near 
the Porta di San Paolo, representing the unswept floor of a 
dining-room, the remains of a banquet, &c. A third, relative 
to Egypt, with animals and emblems of that country. M.* 
Rome, 6th ed. Drawings, Wollaston’s Coll. Cat. 1867. F 
Artaud, Peinture en Mosaique. 

Rome (Papal States). Vatican Museum. Braccio Nuovo, 
Floor carefully restored ; in black and white mosaic repre- 
senting Ulysses in his boat listening to the Song of the Sirens, 
found at Tor Marancio. Mosaie round the pedestal of a 
large vase, representing bacchanalian figures, birds, &c,, found 
at Tor Marancio. Roman mosaic pavement in the centre 
of the hemicycle representing Diana of Ephesus, with ara- 
besques and figures of birds around, found at Poggio Mirteto 
among the Sabine Hills. Hall of the Animals. Mosaic 
pavement found chiefly at Palestrina. Cabinet of the Masks, 
Floor formed by scenic masks in mosaic, found, as well as 
the border surrounding them, in the Villa Adriana ; much 
restored. Hall of the Muses. Mosaic pavement made up 
of fragments; that of the Panther found in the March of 
Ancona ; the head of Medusa near the arch of Gallienus, &c. 
&e. Rotondo or Circular Hall. Mosaic pavement found at ~ 
Otricoli, representing the head of Medusa with the battle 
of the Centaurs and the Lapithe ; wreaths of flowers and 
fruit and groups of sirens all in concentric bands around, 
Hall of the Greek Cross. Mosaic pavement with arabesques, 
and a head of Minerva in the centre, found among the - 
ruins of Cicero’s villa at La Rufinella below Tusculum. 
Gallery of the Candelabra. Mosaic floor of one of the apart- 
ments representing groups of fish, prawns, sepi, dates, 
grapes, asparagus, &e., an interesting specimen of the opus 
“asaroton” described by Pliny. Stanza of the Incendio del 
Borgo. Mosaic floor, representing baskets of fruit and the 
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four winds in the corner, found in a Roman villa, and has 
only lately been laid down. Stanza of the Heliodorus. 
Mosaic floor, rude in execution, the best portion being the 
Medusa’s head in the centre. Sala of Constantine. Floor 
discovered near the church of the Scala Santa on the Lateran. 
Library, Galleries of the. Room on the right of the hall of 
Christian paintings. Mosaic pavement, from a Roman villa 
near the Porta di San Lorenzo. A smaller room. Frag- 
ment of the mosaic which covered the triclinium of Leo ILI. 
Date, A.D. 700? Museo Profano. Specimens of mosaic. 
Crypt. Fragments of mosaic, being parts of the Adoration 
ot the Virgin, preserved in the sacristy of the church of 
Sta. Maria, in Cosmedin. Date, A.D. 795. M.* Rome, 
6th ed. Drawings, Wollaston’s Coll. Cat. 1867. A. Laborde, 
Mosaique d'Italica. F. Artaud, Peinture en Mosaique. 
Parker’s Mosaics in Rome and Ravenna, Ist ed. Digb 
Wyatt, The Geometrical Mosaic of the Middle Ages. 
Fougeroux de Bondaroy, Antiquités d’Herculanum. Prof. 
H. Lewis, Article on Mosaics, 1867. See Catalogue, 

Rome (Papal States). Palazzo Borghese. Room VIII. 
Specimens of mosaic by Matteo Provenzale; the best, a 
portrait of Paul V. Date, A.D. 1600? M. Rome, 6th ed. ; 
Ciampini, Part I; Furietti. . 

Rome (Papal States). Palazzo Corsini. Room VIII 
Portraits in mosaic of Clement XII., and of his nephew Car- 
dinal Neri Corsini. Room X. Ancient mosaic represent- 
ing oxen frightened by thunder. (See Drawings, Wollaston’s 
Coll.) Portrait of Clement XII. in pietra dura. Date, A.D. 
1700? M.* Rome, 6th ed. 

Rome (Papal States). Palazzo Massimo (?) Mosaic 
picture of two gladiators, found in a garden called del Car- 
ciofolo, at the foot of Monte Celio. Roman mosaic pave- 
ment in black and white, and representing figures on sea 
horses, dolphins, &c., found in the same garden near Monte 
Celio in 1670. Pietro Sante Bartoli, Peintures Antiques 
trouvées 4 Rome, 1783. i 

Rome (Papal States). Quirinal Palace. Sala d’ Audi- 
encia de’ Principi. Mosaic of a head of Mercury in the 
centre of the floor. M.* Rome, 6th ed. 

Rome (Papal States). Villa Albani. Sala delle Colonne. 
Mosaic pavement. 7th room. Mosaic representing the Nile, 
with several of the animals inhabiting its banks. Galleria 
Nobile. Walls ornamented with mosaics.  Coffee-house 
Gallery. Mosaic pavement. Pedestals with ancient mo- 
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saics, one representing the delivery of Hesione from the 
monster ; found at Atina, near Arpino ; the other at Sarsin; 
in the Romagna. M.* Rome, 6th ed. A. Laborde, Mosaique 
d’Ttalica. | ; 

Rome (Papal States). Villa Borghese. Great Hall or Su. 
lone. Mosaic pavement, representing gladiators and com. 
batants in the amphitheatre, supposed to have decorated the 
gladiators’ unrobing room in the Roman villa at la Giostra, 
near Torre Nuova. on the Via Labicana, where they wer 
found. Date, A.D.200? (See Drawings, Wollaston’s Coll) 
Room VII. Gabinetto, or Room of the Hermaphrodite 
Floor of mosaics, representing fishing scenes, found nea 
Castel Arcione, on the road to Tivoli. M.* Rome, 6th ed. 

RoME (Papal States). Villa Cesarint. Ancient marble 
pavement. G.Piccinio, Pavimenta Antiqua et Moderna in 
Italia. Coloured drawings, 1726. i 

RomE (Papal States). Collegio Romano. Kircherwi 
Museum. Several specimens of mosaics hung round the 
walls, one representing guinea fowl. M.* Rome, 6th ed. 

- Rome (Papal States). Collection of Petro Sanctio Bar. 
tolio (existing in 1728). Various mosaic pavements, repre: 
senting different. subjects of figures and animals, foun( 
beneath (?) the Villa Corsini. Pietro Sante Bartoli, Vete- 
rum Lucerne Sepulcrales, 1728. 

RoME (Papal. States). Calian Way towards San Ste 
phano Rotondo, Mosaic. canopy of an arch, built by two 
of the Cosimati, for the Fraternita of Santa Trinita, whose 


‘mission was to liberate slaves.. Date, A.D. 1200? M.* Rome 


6th ed. 

Rome (Papal States). Tomb of Sta. Constantia (see Ci. 
of Sta. Costanza). Circular building decorated with mo- 
saics. Date, A.D. 300? . M.* Rome. 

RoME (Papal States). Catacombs of St. Calliatus. Tt 
cubiculum. Arch with mosaics over a deep altar recess, re- 
presenting Orpheus and animals, and in eight compartments 
around, Daniel in the lion’s den, the raising of Lazarus, 
David, &e. This branch of artis of rare occurrence in the 
catacombs. .M.* Rome, 6th ed. F. Artaud, Peinture en 
Mosaique. | 

Rome (Papal States). Catacombs of St. Hermes. Cireului 
chapel. Cubiculum decorated with mosaics, representing 
Daniel in the lions’ den, and the Raising of Lazarus. _M* 
Rome, 6th ed. | iy | 

RoME (Papal States). Villa of Hadrian. Teatro Mavi: 
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timo. Mosaic pavement, with representations of sea Mosarcs. 
monsters. M.* Rome, 6th ed. 

Rome (Papal States). « Palace of the Caesars. Vigna det 
Oollegio Inglese. Fragments of pavements. Date, A.D. 
600. M.* Rome, 6th ed. : 

| Rome (Papal States). Baths of Caracalla, Pavement im 
hall, formed of pieces of red and green porphory and white 
‘marble, chiefly of fish-seale form ; also portions of the roof 
in white and black mosaic. Several pavements discovered 
in the excavations recently made by Sig. Guidi in the 
adjoining grounds. Date, A.D, 212? Fragments. M.* Rome, 
6th ed. 

- Rome (Papal States). Baths of Titus. Roman mosaic 
pavements and fountains decorated with mosaics, discovered 
in 1668, 1683. Pietro Sante Bartoli, Peintures Antiques 
trouvées i Rome. 1783. 

~ Rome (Papal States). Mausolewm of Hadrian. Spiral 
Corridor. Fragments of pavement in white mosaic. Date, 
-AD.1302 M.* Rome, 6th ed. 

_ Rome (Papal States). Via Latina. Tomb with atrium 
fand triclinium paved in mosaic. Date, A.D. 160%? M.* Rome, 
6th ed. 
Rome, Gast near (Papal States) Ruins supposed to forn 
part of the villa of the Gordian emperors. . Floors in black 
and white arabesque mosaic, of three rooms discovered in 
1861. Date, A.D. 200? Pavement: of white mosaic in the 

cella of the ruins of the Temple of Juno Gabina. Date, 
A.D. 118. M.* Rome, 6th ed. 

~ Rome, Grorra Ferrata near (Papal States). Monastery 
of Sun Basilio. Interior. Vault over the high altar with 
mosaics of the 12 Apostles. Left aisle. Sepulchral slab with 
an eacle in mosaic. Date, A.D. 1300? M.* Rome, 6th ed. 

_ Rome, Licenza (Horace’s Sabine Farm). (Papal States). 

| Ruins of the farm. Fragments of white mosaic pavement. 
-M* Rome, 6th ed. 

~ Rome, Ostta near (Papal States). Ruins of the ancient 
city. Near the bank of the river. Large square open court 
“eovered with mosaics, preceded by an atrium or vestibule 
“payed in the same way but coarser. Date, A.D. 180 ? 

Sinall room opening out of court. Mosaic floor represent- 

‘img genii riding upon dolphins, sea-monsters, gladiators, 
&e. Temple of Mythva. Mosaic floor with an inscription 
to the Divinity, by a certain L. Agrius Calendio, who 
appears to have lived in the time of the Antonines (A.D. 
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Mosaics. 1807), Niche with a coloured mosaic of Silenus, on a 


stair leading to an upper floor in the temple. M.* Rome 
6th ed. Drawings, Wollaston Coll. Cat. 1867. 

RoME, PALESTRINA, near (Papal States). Barberini Pal. 
ace. Pavement found in one of the niches of the Temple 
of Fortune, and well-known as the “ Mosaic of Palestrina,’ 
generally considered to represent a popular féte at the 
inundation of the Nile. It has been recently restored and 
placed by Prince Barberini in the great hall on the first 
floor. Date, time of Sylla, B.c. 82? M.* Rome, 6th ed, : 
Ciampini, Part I.; Furietti on Mosaics; Graevius, The- 
saurus Antiquitatum Italie, 1723 ; Osservazioni sul Musaico 
di Palestrina di Sante Pieralisi, Roma, 1858 ; A. Laborde, 
Mosaique d’Italica ; Pierre le Vieil, Peinture en Mosaique: 
F, Artaud, Peinture en Mosaique ; Fougeroux de Bondaroy, 
Antiquitiés d’Herclanum; Pietro Sante Bartoli, Peintures 
Antiques trouvées 4 Rome, 1783. Drawings, Wollaston’s 
Coll. Cat. 1867. 

Romer, SUBIACO near (Papal States). Monastery of Sta, 
Scolastica. 8rd Cloister. Arcade of the cloister, decorated 
with mosaics by the Cosimati. Date, 13th century. M+ 
Rome, 6th ed, 

Rome (Papal States). Private collections. Ancient 
mosaics.  Guattani, Memorie Enciclopediche Romani. 
Vols. 1, 2, 3, 5. 

RomE (Papal States). Basilica Theodovi (existing in 
A.D, 1690). Ciampini, Part L 

Romer ? (Papal States), Large piece of mosaic decoration 
(existing in 1690). Ciampini, Part I. 

RoME (Papal States). Mosaic pavement, representing a 
head of Hercules at the top, below, a cart drawn by two 
boars. Another mosaic pavement showing wild animals, 
(Existing in A.D, 1752). Furietti on Mosaics, 

Rome (Papal States). Different specimens of mosaic 
pavements in geometrical and floral patterns. Large mosaic 
pavement; pattern of fruits twisted with ribbon, with a 
border. (Existing in A.D, 1752.) Furietti on Mosaics, 

RovEN (France). Musée des Antiquités. Specimens of 
mosaics, M.* France, 8th ed, 

Roxpy (Lincolnshire), Geometrical design in Roman 
mosaic, Drawings, Wollaston Coll. Cat, 1867. Fowler, 
Mosaic Pavements. 

ST. GALL (Switzerland), Geometrical Roman mosait 
pavement. Drawings, Wollaston’s Coll, Cat. 1867. 
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St. Omer (France). Municipal Museum. Fragments Mosarcs, 
of Latin mosaic pavement (formerly in the church of ~~ 
St. Bertin) of combined mosaic and inlay, figured and 
deseribed by Mr. Wallett. Date, A.D. 1108. Digby Wyatt 
on Pictorial Mosaics. 

SALERNO, see NAPLES, 

St. Remi (France), Maison du Marquis de la Goy. 
Fragments of Roman mosaic pavements, F. Artaud, Pein- 
ture en Mosaique. 

SALONICA (Greece) Ch. called by the Greeks the “ Old 
Metropolis.” Interior of the dome, covered with mosaics 
similar to those of St. Sophia at Constantinople. M.* Greece, 
2nd ed. 

SALZBURG (Austria). Michael's Platz, Mosaic pavements, 
discovered in digging the foundations for the pedestal of 
Mozart's statue. M.* South Germany, 9th ed. 

SAN GERMANO, MonAstERY of Monte CAsINo near 
(Ttaly). Ancient mosaic pavement made by Byzantine 
workmen, beneath the modern floor. Church. Chapels dell’ 
Assunzione and dell’ Addolorata. Floor, walls, and altar 
of Florentine mosaic. Date, A.D. 1650? M.* South Italy, 
4th ed. Fougeroux de Bondaroy, Antiquities d’Hercu- 
lanum. 

SANTAREM (Portugal). Church of the Jesuits. Speci- 
mens of mosaic. Date, A.D. 1244, M.* Portugal, 2nd ed. 

SCALA DI TinDaRi (Sicily). Ruins of Tyndaris. Frag- 
ments of mosaic pavements in two large chambers, M.* 
Sicily, Ist ed. 

SCAMPTON (Lincolnshire). Roman mosaic found at 
Scampton. Geometrical design in Roman mosaic, Drawings, 
Wollaston Coll. Cat. 1867. Rev. C. Illingworth, History of 
Scampton ; Fowler, Mosaic pavements, 

SCICLI (Sicily). Remains of the ancient city of Cas- 
phn Roman mosaic pavement. A fragment. M.* Sicily, 
Ist ed. 

SESSA (Italy). Cathedral. Mosaic pavement. M.* South 
Ttaly, 4th ed. 

SEVILLE (Spain). Ch. of San Augustin? Dados 
covered with azulejos (inlaid tiles) of the period when 
yellows were all the fashion. Date, A.D. 1611. M.* Spain, 
Part L, 3rd ed. 

SEVILLE (Spain). Ch. of San Clemente. Curious 
azulejos. Date, A.D. 1588. M.* Spain, Part I., 8rd ed. 

SEVILLE (Spain). Ch. of Santa Paula. Azulejo portal 
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M.* Spain, Part 1, 3rd ed. : 
SEVILLE (Spain). Alcazar. Isabella's Chapel. Cingy 
cento azulejos or tiles, perhaps the finest Christian specime 
of this material in Spain, painted by Niculoso Francise 
an Italian. Date, A.D. 1504. Swmmer-house. Specimens; 
azulejos. Date,.A.D. 1546. Lnbrary. Berruguete dados , 
the same period as those in the summer house. M.* Spair 
Part L., 3rd ed. 
SHERBORNE (Dorsetshire), Roman mosaic pavemai 
Drawings, Wollaston Coll. Cat. 1867. | 
SrENA (Italy). Cathedral. Nave. Mosaics of Sybil 
from designs of Benvenuto, Matteo di Giovanni, Nerocci 
and Guidoccio; the Erythrean Sibyl, the Seven Ages , 
Man, the figures of Religion, Faith, Hope, and Charity 
designed by Antonio Federighi, also the Battle of Jephthal 
executed by Bastiano di Francesco. Date, A.D. 140) 
Mosaics on the floor in front of the entrance, representit; 
the emblems of the several towns which were allied { 
Siena. Chigi Chapel, Copy in mosaic, of the picture 1 
the Visitation, by Carlo Maratta, and a St. Bernardino, hj 
Cav. Calabrese. Choir. Pavement, unrivalled as a work ‘ 
art in its peculiar class, consisting of a. dark grey marth 
inlaid upon white, with lines of shading resembling ‘nielli 
representing Samson, Judas Maccabzeus, Moses, the fir 
kings of the Amorites taken in the cave of Makkedah, an’ 
the Solomon and Joshua, by Duccio; Absalom hanging bi 
his hair also attributed to that master ; the Sacrifice of Tsaar 
Adam and Eve after the fall; and Moses on Mount Sinai 
by Beccafumi. The symbols of Siena and her allied citie 
the Hermes Trismegistus offering the Pimandra to a Gentil 
and a Christian, Socrates and Crates climbing the mountai 
of virtue, the wheel of fortune with the four philosopher 
in the angles, among the most curious of these works, 1} 
unknown authors. Date, 14th and 16th centuries. Librevii 
Tile pavement. ~M.* Central Italy, 5th’ ed. Pierre le Viel 
peinture en mosaique. MS. note by J. B. Waring, 1868. 
SMYRNA (Turkey)). Fragment of Roman mosaic pave 
ment. Drawings, Wollaston Coll. Cat. 1867, 


SNODLAND, on the banks of the Medway (England), Re 
man. tesselated pavement, 6 ft. by 3 ft. found in Mard 
1869. _ Note in “The Builder” of 27th March 1869. 


SOISSONS (France). Roman mosaic pavements and frag 
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L’Art des Romains, dans la Gaule-Belgique, 1860. 

wit ; outH Kensineton. Musewm. <A collection of mosaics 
~{ reek, Roman, Italian, and English. See Art Inventory 
36: 3 and Catalogue to 1869: 

7 Src ILETO (Italy). Cathedral. Mosaic in a pointed recess 

-Br ramante’s arcade in front over the portico, isi 8 


A exal es work on a gold sein Pavement of 
opus Alexandrinum and inlays of ornament. Date, ? 16th 
ent. M.* Central Italy, 5th ed. ; Kugler’s Hist. of Painting, 
by Hastlake, Part I. F. M. Hessemer, Arabische und alt- 
ialienische Bau-Verzierungen, 2nd ed. MS. H. Cole, 1868.. 
—— near Woodstock (Oxfordshire). Roman 
mosaic pavement. Roman mosaic of Bacchus. Drawings, 
Wol - laston Coll,, Cat. 1867; Fowler, Mosaic Pavements. 


~ Svssex (England). Roman mosaics representing a comic 
glad iator ; head of Juno, and gladiators, Ganymede and the 
a: le le Drawings, Wollaston’ Coll Cat. 1867. 

8 SYDENHAM, Kent (England). Crystal Palace, Six frag- 


™m = s of Roman mosaic found in Broad ‘Street, London. 
= vings, Wollaston Coll. Cat. 1867. 


RACUSE (Sicily). Cathedral. Font standing on a 
, paver Ment of opus Alexandrinum mosaic. M. Sicily, Ist ed. 
ANTO, LEPURANO near (Italy). Torre di Satwvo. 
bse ns of mosaic pavements. M.* South Italy, 4th ed. 
RRAGONA (Spain). Roman mosaic of two figures. 
: wings, Wollaston Coll. Cat. 1867. 
RMINI (Sicily). On the hill of Santa Lucia ‘to the 
the city. Mosaie pavements. M.* Sicily, Ist ed. 


ERRACINA (Italy). Cathedral. Fragment of mosaic. 
zB faterior. West front, consisting of a portico or arcade 
columns, along the top, an entablature with rude 
be es representing St. Peter’s ship with hisname written 
4 &c. Interior. Fragments of pavement in opus Alex- 
marinum. North Side. Tall ambo, having by it a high 
en : iste fed. ‘column wrought all over with mosaic, for the 
ro bic M.* South Italy, 4th ed.. Notes, Rev. Canon 
868 
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ma THIERS (France). Ch. of St. Génes. End of south tra; 


sept. Coarse mosaics. M.* France, 8th ed. 

THRUXTON (England). Specimen of Roman mos 
Drawings, Woilaston Coll. Cat. 1867. 

Tictno? (Italy). Ch. (?) of St. Michael (ewisting in 169) 
Mosaic pavement ? Two nereids and a sea-horse. Ciampi 
Part IT. 

ToLepo (Spain). Remains of Moorish tile-work. M 
notes by 8S. Redgrave, Esq. 

TORCELLO, see VENICE. 

TouLouse (France). Musewm. Mosaic of the head of 
river God. M.* France, 8th ed. 

TREVES (Prussia). Piece of Roman mosaic. Roma 
mosaic of small geometrical circles. Drawings, Wollasto 
Coll. Cat. 1867, 

TREVES, NENNIG near (Prussia). Piece of Roman mosaii 
Portion of the same pattern, coloured. Drawings, Wollasta 
Coll. Cat. 1867. 

TRIECALA, KALABACH, LARISSA (Greece), Churches it 
Monastery of the Meteores, St. Barlaam, the little Si 
Sophia at Salonica, the Churches at Cesariani, at & 
Luke's at Mistra, at Salamis, all in Greece, Th essaly. wi 
Macedon. The Monastery of St. Luke. M egaspilcoi 
Mosaics of the 17th century. Daphne, &c. Manuel d’Ico 
nogaphie Chretienne par Didron, p. xlv. of the introduction 
Kugler’s Hist. of Painting, ed. by Eastlake, 3rd ed. Part | 
Note by Rev. Canon Rock. 7 


TRIESTE (Austria). Duomo. Aisles. Mosaics in the 


absides. M.* South Germany, 9th ed. ; Rossetti, Musaico 
Antico di Trieste, 


Turin (Italy). Egyptian Museum. 1st Hall. Flos 
let in with mosaics of the Roman period, found at Stam 
pace in Sardinia, representing animals, and a figure sup: 
dosed to be Orpheus playing on a lyre. M.* North Italy, 
Ith ed. ; A. Laborde, Mosaique d’Italica ; F, Artaud, Pein: 
ture en Mosaique. 

VAILLY (France). Church. Chapel. Roman mosait 
pavement, found in fragments at Vailly in 1838, represent 
ing different subjects. E, Fleury, L’Art des Romains dani 
la Gaule-Belgique, 1860. 

VENICE (Italy). Cathedral of San Marco. Five largt 
mosaics over the doorways outside; the subjects at the soutl 
side representing the removal of the body of St. Mark from 
wien ct a ae SG i ae 
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the tomb at Alexandria, executed from the designs of Pierino Mosarcs. 
Vecchio. Date, A.D. 1650. In the centre, the Last J udg- 
ment, executed by Liborio Salandri; at the north, the 
Venetian magistrates venerating the body of St. Mark, 
designed by Sebastian Rizzi. Date, A.D. 1728. And the 
last, representing the church of St. Mark. Date, probably 
14th century, or earlier (?). Four mosaics in the semi- 
circular gables above, representing the Taking down from 
the Cross, the Descent into Hades, the Resurrection, and the 
Ascension, by Luigi Gaetano, from drawings by Mafteo 
Verona. Date, A.D. 1017. Part of the vestibule, called 
Cappella Zeno, containing in the waggon roofs and semi- 
circular recesses, mosaics representing the Life of St. Mark 
and a Madonna between two angels, in the Byzantine style. 
Date, 12th century. Vestibule. Vaulting covered with 
mosaics. South end. Subjects representing the Creation 
and other biblical events, among the earliest mosaics of the 
cathedral. Date,13th and 14th centuries. At the north, over 
the centre door, a mosaic of St. Mark in pontifical robes, exe- 
cuted in A.D, 1545 by Francesco and Valerio Zuccato, from 
the designs of Titian, substituted for earlier work ; opposite 
this, the Crucifixion, by the brothers Zuccati in A.D. 1549 ; 
the resurrection of Lazarus, the Annunciation, the four 
Eyangelists, the eight Prophets, the Angels and Doctors in 
ie frieze, also by the Zuccati. Interior. Vaulting 
covered with mosaics on a gold ground. Pavement of 
esselated marble, opus Alexandrinum, and early Greek 
sales interspersed. Dome above the organ gallery behind 
Mi. Mosaic representing the removal of the body of 
Eyangelist St. Mark from Alexandria to Venice. The 
description agrees with the accounts given in Venetian 
chror nicles of that event, during the dogeship of Giustiniano 
Partecipazio, about 828 A.D., by the captains of two 
Venetian vessels, Buono of Malamocco and Rustico of 
‘oreello, who, finding the Moslems about to rifle the 
magnificent church at Alexandria in which the body of 
the Evangelist was preserved, persuaded Theodorus and 
ta’ Irg ius, the priests in charge of the sanctuary of St. 
Mark, to allow them to carry off the holy relic. They 
sluded the vigilance of the Moslem guards of the port, by 
ositing the body in a large basket, overlaid with a 
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Mosares. line, “Marcum furantur, Khansir hii vociferantur,” ‘and 4, 


priests with the two captains are removing the body of 4 
Saint from its coffin, Beyond, to the right, the “captaiy 
are seen carrying it away in the basket. Each figure hy, 
his name inscribed above him. In the lower part, to th 
left, stand. the Moslems of the port of: Alexandria, :w) 
appear to have sent their boat to examine the ship’s cargi 
and the exclamation mentioned by the chronicle, Khansir,j 
written over the sailors who are assisting the captains j 
carrying the body on board. The inscription above- 
CARNIBs ABSCONSV QVERVNT FVGIVNT Q. RI 
TRORSV—makes allusion to the sudden retirement of ¢ 
Moslems on finding the pork. On the right of the be: 
and representation of waves, stand the priests Theodorus an 
Staurgius, who are thereby shown not to have accom pani¢ 
the captains to Venice. Date, between A.D. 1000 and 1071 
(Journal of the Archzeological Association, “On an ear 
mosaic in St. Mark’s Cathedral, Venice ;” Sir Gardne 
Wilkinson, F.R.S. Drawing. Mrs. Higford Burr.) Moszi 
over the central door, of the Virgin and St. Mark 
Date, 11th century. Baptistery. Early mosaics, all ex 
cuted before the 14th century. Mosaics over the altar, ai 
on the cupola over the font, representing the Crucifixion 
and several modes of baptism by immersion, in excellen 
preservation. Chapel of the Madonna de’ Mascoli. Mosait 
by Michele Giambono, representing the history of the Virgin 
Date, A.D: 1490. (This artist was one of the first to aba 
don the stiff and dry manner of his predecessors in thi 
branch of art.) Mosaie on the wall above the entrance ti 
this chapel, representing the genealogical tree of the Virgir 
Sacristy. Coved roof covered with mosaics, representin, 
St. George and St. Theodore, &e., by Zuccato, after Rice 
M. North Italy, 9th ed. ; Furietti ; Kreutz’s Illustrate 
work ; Parker’s Mosaics in Rome and Ravenna, 1st ed. 
Liibke, Vorschule zur Kirehlichen Kunst, 5th ed.; Digby 
Wyatt, The Geometrical Mosai¢ of the Middle Ages; Pri. 
Hi. Lewis, Article on Mosaics,1867 + Labarte, Handbook ( 
the Arts of the Middle Ages ; Fougeroux de Bondaroy, At 
tiquités d’Herculanum ; Boschini and Zanetti, Della - Pit 
tura Veneziana; Pierre le Vieil, Peinture en Mosaique ; Sal 
viati on Mosaics, 1865 ; Kugler’s Hist. of Painting, ed. lj 
Eastlake, 38rd ed., Part'T.; La’ Chiesa Ducale dj S. Mare? 
Venezia presso Bartolomeo Baronchetti, mpccrur.; F. 
Hessemer, Arabische und alt-italienische Bau-Verzierungé 
2nd ed.; A. Laborde, Mosaique d’Italica; Forestiero Il 
minato intorno Je cose curiose della. Citta di Venezit 
presso Giambattista Albrizzi, MDCCLXy. | 


ae 


cE (Italy). Ch. of San Giovannt e Paolo. Tomb Mosates. 

doge Michel Morosini, with a mosaic behind: the 7 
‘ed figure of the doge, representing Christ crucified 

-eentre, with the Doge and Dogeressa, kneeling and 

presented to the Virgin and St. John the Evangelist, 

» Archangel Michael and St. John: the Baptist. on 

de. Front of the arch, decorated with medallions: of 

nd angels and foliage, in:mosaic.. Date, 14th century. 

Failhabeaud, L’Architecture et les Arts, art. Tom- 

MS. Notes and. original Drawing by Mrs. Higford. 
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_ VENICE (Italy). Ch. of San Giorgio de’ Greci.. Exterior. 
ledallions in mosaic in the facade. M.* North Italy, 9th) 


BE (Italy). Ch. of Santa Maria Nuova. Altar 
Vittore. Altar piece in mosaic, by the Brothers: 
, from a design by Bonifazio, Date, about A.D. 1555? 
ero Liluminato intorno le cose curiose della Citta di 
Venezia presso Giambattista Albrizzi, MDCCLKV. 

/VENIcE (Italy). Ch. of Santa Maria. delle  Vergine. 
lecorated with a mosaic of St. George. . Forestiero 
ato intorno le cose curiose ‘della Citta di Venezia 
iambattista Albrizzi, MPCCLXY. wa.¥)- 
Ice. (Italy). Ch. of San. Salvatore. Chapel of. the 
sacrament. Tribune decorated, with mosaic work. 
rst half of 16th century. Forestiero Illuminato 
le cose curiose della Citta di Venezia presso Giam- 
Albrizzi, MDCCLXYV.. . ) sR eT 
cE (Italy). Ch. of San Sebastiano... Cappella. det 
Altar-piece in mosaic, of the Conversion of: St. 
Arminio Zuceato. Date, 16th century. Forestiero 
ato intorno le cose curiose della Citta di. Venezia 
iambattista Albrizzi, MDCCLXYV. 

CE, ISLAND of MuRANO (Italy). Cathedral... Mosaics 
apse, of Christ with the Virgin, between archangels 
nts. Date, A.D. 882. Mosaic pavement exhibiting 
patterns; an inscription, in the. centre, also in 
gives the date, A.D,-1141. M.* North Italy, 9th 
arker’s. Mosaics in Rome and Ravenna, Ist. ed; 
on Mosaics, 1865. Kugler’s Hist. of Painting, 
astlake, 3rd ed., Part I. MS. note, H. Cole, 1868. 
E, ISLAND of ToRCELLO ner (Italy). Cathedral. 
hay Vaulting covered with figures of the Apostles 
“mosaic ; above, that of our Lord. Date, 12th century. 
West end. Mosaics above the principal entrance, in a series 


* Murray’s Handbooks. 
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Mosarcs, of compartments, of an earlier period, probably Byzantine 

— arranged in six rows, and representing the Crucifixion, 
Limbo or Hades ; Christ in Glory surrounded by Angels 
the Last Judgment; Hell and Heaven, or the Happine 
of the Blessed and the Punishment of the Wicked. Figuy 
in mosaic of the Virgin on the arch of the door of th 
same period. Date, 11th century. Chapel on the south ( 
choir. Mosaics of the 11th and 12th centuries, of standin: 
Saints, at the front, the ornament consisting of a treatmen' 
of Peacocks. M.* North Italy, 9th ed. Kugler’s Hist. ¢ 
Painting, ed. by Eastlake, 3rd ed. Part I. ; Forestiero Illu 
minato intorno le cose curiose della Citta di Venezia press 
Giambattista Albrizzi. mpcctxv. MS. note, H. Cole. 

VERCELLI (Italy). Private House, Entrance Hall 
Portions of mosaic pavement (opus Vermiculatum) of th 
now destroyed cathedral of Vercelli, representing soldier 
in mail armour, and’ with nasal pieces to their helmet: 
executed in black and white tesseree only, and of very early” 
date. W. Burges’ Notes on Medizeval Mosaic, 1863. 

Verona? (Italy). Cathedral. Large mosaic pavemet 
of geometrical patterns, with a tiger in the centre (existin: 
in A.D. 1752). Furietti on Mosaics. | 

Verona (Italy). Ch. of Santa Elena, Crypt. & 
early Christian mosaic. M.* North Italy, 9th ed. | 

Verona, Quinto near. Ch. of the Sanctuary of Sti 
Maria della Stella. Crypt. Remains of a mosaic floor, M’ 
North Italy, 9th ed. 

VICENZA (Italy). Ch. of La Santa Corona. High altar 
Florentine mosaic work. M.* North Italy, 9th ed. 

Vienna (Austria). Imperial Palace. Schweizerhi 
Series of 64 stone landscapes of Florentine mosaic, sal 
to have cost 400,000 gulden. M.* South Germany, 9th e 

Vienna (Austria). Augustiner Gang. Cabinet of Cori 
and Antiquities. Specimens of mosaics. M.* South Get 
many, 9th ed. : ia 

VIENNA, LAXENBURG, near (Austria). Palace. Temp! 
on an island in the lake. Roman mosaic found # 
Salzburg. M.* South Germany, 9th ed. 

VIENNE (France). Piece of Roman mosaic representill 
Bacchus and Ariadne. Roman mosaic representing tl 
head of Neptune and a Dolphin. Drawings, Wollasto! 
Coil. Cat. 1867. F. Artaud, Peinture en Mosaique. 

VieNNE (France). Roman mosaic of Orpheus and th! 
animals, found near Vienne, 1859. EK. Fleury, L’Art de: 
Romains dans la Gaule-Belgique, 1860. 

Fe EE OE oe SORE EEE 
* Murray’s Handbooks. 


it et 


‘ A 
Balt 


base 


73 


Virrrso (Italy). Specimen of Roman mosaic. Draw- Mosttcs. 
ings, Wollaston Coll. Cat. 1867. 

“Vorrerra (Italy). Musewm. Specimens of mosaic col- 
lected in the Necropolis. 9th voom. Portion of a mosaic 
found inthe baths. M.* Central Italy, 5th ed. 

Vorrerra (Italy). Therme, near the Fountain of San 
Felice. Rude mosaic pavement. Fragments of mosaics. 
M.* Central Italy, 5th ed. 

_ WANsrorD (England). Apethorpe Park. Specimen of 
Roman mosaic. Drawings, Wollaston. Coll. Cat. 1867. 

WELis (England). Cathedral Choir. Lady Chapel. 
Pavement of encaustic tiles. North-eastern transept. 
Fragments of original tiles. M.* English Cathedrals, ed. 1, 

ESTMINSTER. See London. : 

WeEtrow (England). Geometrical pattern in Roman 
mosaic. Roman mosaic ofa peacock and geometrical pattern. 
Roman mosaic pavement. Drawings, Wollaston Coll. Cat. 
1867, 

Witton, near Salisbury, (England). Church. Roman 
mosaic shrine adapted as a pulpit by the late Lord Herbert 
of Lea, three stories high, with spiral columns, brought 
from the church of Santa Maria Maggiore, erected over 
the bodies of the holy martyrs Simplicius, Faustina, and 
Beatrix, and the work of Pietro Cavallini? Date, A.D. 
1256, Walpole’s description of Strawberry Hill; MS. notes 
by John Webb, Esq. 

Witrtoy, near Salisbury (England). Seat of the Karls of 
Pembroke. All but unique Roman bas-relief, formed in 
mosaic. Newton’s Catalogue. Digby Wyatt’s The Geo- 
meee Mosaic of the middle ages, 

TTERTON, near Lincoln “(England). Roman early 
tian pavement, with symbolical subjects of Orpheus, 
aved by Fowler. MS. note by Sir Digby Wyatt. A. 
e, Mosaique d’Italica. Roman mosaic of head of 
res. Roman mosaic pavement. Drawings, Wollaston 
Hl, Cat. 1867; F. Artaud, Peinture en Mosaique. 
owler, Mosaic Pavements. 

WiTcoMBE (England). Piece of Roman mosaic. Draw- 
ings, Wollaston Coll. Cat, 1867. 

WITHINGTON (England), Roman mosaic of Birds 

Animals. Drawings, Wollaston Coll. Cat. 1867. 
Woonc ‘HESTER (England), Roman mosaic of figures 
with a scroll border. Five fragments of Roman mosaic. 
Roman mosaic of Orpheus and Animals. Largest and most 
i Roman ‘pavement found in this country, figured 
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I i Mosaics. and described by Lysons, &c. Drawings, Wollaston (bl 
Hi fa ~ Cat. 1867; F. Artaud, Peinture en Mosaique; A. Labord 
| Wi Mosaique d'Italica : Owen Jones, Mosaic Pavements ; Com 
MAA de Caylus, Recueils ’ Antiquities, vol. 2; Lysons, Roma 
RN Antiquities at Woodchester, 1796 ; MS. ndte by Sir Digl; 
ee Wyatt. 
ia Worcester (England). Cathedral. North Aisle of Lad 
Hae Chapel. Ornamental tiles let into the pavement, formit, 
WI a cross, with the Monogram I. H.C. in the centre. Ar tid 
| fi ini on Pavements of Figured Tiles in The Gentleman’s Mag, 
ea zine, vol. 21, 1844. 
a Worms (Prussia). Church of St Paul. Mosaic pave 
WT ment of geometrical patterns. Date, 11th centwy 
A Liibke Vorschule zur Kirchlichen Kunst, 5th ed. 
Hat WroxeTer (England). Site of the ancient city ( 
| Uviconium. Various fragments of mosaic.  Wrighi 
ih Archeeological Journal, &c.; MS. note by Sir Digby Wyat 
Be ink York (England). C athedral. Crypt. Paving ¢ 
OT Flemish tiles. Date, A.D. 1415. Presbytery. Origin 
ai i tiles. Date, 14th century. S¢. Nicholas’ Chapel, Norinw 
Ia A Aa Tile Floor. Fowler, Mosaic Pavements ; Walcott’s Cathe 
il a h drals of the United Kingdom, Ist ed. 
aa al Yor« (England). Roman mosaic pavement. Drawing 
Hy i Wollaston Coll. Cat. 1867. 
ae ao ZARAGOZA (Spain). Cathedral. Mosaic work ona tt 
a tablo, representing Angels bearing shields, the Adoratic 
te Transfiguration, and Ascension, by Martinez de Donatelli 
Wedd Date, A.D—? M.* Spain, Part IT., 3rd ed. 
Ad hie ? (Italy). Three pieces of mosaic (existiv 
i vm in A.D. aeib Mosaic pavements, Ciampini, Part I. 
ey _). Mosaic representing the Ascensio! 
| Hata with an iaineealdy piece above it. Ciampini, Part ITT. 
Ta aA 2 ). Basilica Aquisgranensis (exit 
ee ing in A.D, 1690). Vault of the tribune. Mosaic of th 
ii ran Saviour seated in the centre between two angels, belov 
| hil ! seven men worshipping, with thrones behind them, © Ciaw 
HA a pini, Part J, 
Hl II He ( ). Greek mosaic found in the Crimea, Romé 
a mosaic found in the Desert of Kiran, Syria. Roman most 
i Hit near Jerusalem. Geometrical patterns in Roman most! 
| i el} from Jerusalem. Drawings, Wollaston Coll, Cat. 1867. 
mie eae 
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List or Works 1n Arr Liprary containing information upon 
PAINTED or STAINED GIAss, 


¢ 
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_ANprrse, Cant..—Rosenborg Castle. 

Biupry, P.—L’Eglise paroissiale (de S. Patrice, Rouen). 

Broker vxp Herner.—Kunstwerke des Mittelalters. 

Br », R.—Fairford Church, Gloucestershire. 

Boisseree.—Histoire et Description de la Cathédrale de Cologne, 
Bontemers, G.—Peinture sur Verre au xrxé sidele, &c. 
Browxe.—The History of the Metropolitan Church of York. [Coloured 


plates, 

pote tr pr.—(Ch. of Notre Dame au Sablon, Brussels.) Notice sur Jes 
anciennes et les nouvelles verriéres, &e: 

Burers, W.—(Lecture on Glass.) Art applied to industry. 

Burry, P.—Chefs-d’euvyre des Arts Industriels, 

Cinmer rr Martin.—Mélanges d’Archéologie. Vol. IV., 1856. 

Cxrter, J.—Ancient Sculpture and Painting in England. 

Cinter, T. J. P.—Kings College Chapel, Cambridge. 

Cortinor nv Beaumonr.—Recueil de Dessins pour |’ Art, &c. 

a Ay, Rev. J.—Observations on English Architecture.  (Tistorical 


i ye A.—Guide de Faiences et Porcelaines. 

Dr Vogue, Lx Comrn.—Le Temple de Jérusalem. 

Divers Works of early Masters in Christian decoration ; containing painted 

_ glass in the Low Countries, 

Dorasguier, L.— Monographie de Notre-Dame de Brou. (Painted windows.) 

Eneritem.—The Volkamer Window, Nuremberg. . 

EaGert, F. X.—Les Peintures sur Verre, &c. 

ao M. Van.—(Art of Glass Painting.) Recherches sur la Peinture en 
erre, 

ee A.—Die mittelalterlichen Kunstdenkmale der Stadt Krakau. 

CW ws in S. Mary’s Church, Cracow.) 

Fiscnpacn, Frepric.—(Patterns, &c.) Plain or flat ornaments in sundry 

styles, Xc. 


AUX, M., AND oTHERS.—Rapport, &c, 


ENT, | oe Fast Window, York~Cathedral. ‘The most delectable, 
. seriptur ural, &c. 
Gessert, M. A.—History of Glass Painting in Germany, &c. Geschichte 


ler Gls smalerei. 


BERT, J -—(Medieval.) Fragments towards the History of, &c. 
tvey, |. B.—List of English and Foreign painted Windows. A lecture, 


Jorer, : G.—Canterbury Cathedral. Specimens of ancient stained Glass, &e. 
Lacroix, P.—Middle Ages and Renaissance. Les Arts au Moyen Age, &c. 
in P., nt Sent, F.—Le Moyen Age et la Renaissance. Vols. If. and 


Lassus, Duvat er Dipron.-—Monographie de la Cathédrale de Chartres, 

Lasternin, F. ve.—Histoire de la Peinture sur Verre. 1857. 

LAsternir, F. pv.—List of principal examples and works on painted glass. 
Quelques mots sur la théorie, &c. 
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Leroy, F. N.—Essai sur les Vitraux de Blosseville-es Plains, &c. 
Le View, M.—T/Art ce la Peinture sur Verre, &c. 


Lrevy axp Carronnier.—Histoire de la Peinture sur Verre. 
Linx, Dr. W.—(Swiss.) Ueber die alten Glasgemiilde der Schweiz. 
Lisxe, Dr. W.—Vorschule zur kirchlichen Kunst. ta | 
Lucus, Dr. Herwann.—(Medieval.) Schlesiens vorzeit in bild und sehri 
Lxson.—Magna Britannia. 
Martin Ano Canrer.—Painted Glass of St. Stephen of Bourges. 

Mero, Jon. Jac.—(Cologne.) Kunst- und Kiinstler in Koln. 

Miran, A. L.—Ch, of Semur, France. Atlas pour servir, Xe. 

Mix arp-vAx-Hoorrneke, Lovis.—Recueil deseriptif, &e. 

Murray, J.—Handbooks for the continent. 

Murray, J.—Handbooks for English Cathedrals. 

Pryor, Rovo.rue.—Ornementation usuelle, &e. Rt: 
Poor, Rey. G. A.—(English Church.) <A History of Keclesiastical Ar 

tecture. 
Poynter, A.—The stained Glass in the Sainte Chapelle. 
Riévirte eT LAvVALLEKN.—(Musée des Monuments francois.) Vues pittoresy 
et perspectives, &c. | 

SanviaTt, Dr. ANrornr.—Les Manufactures Salviati & Cie., &c. 

Suaw, Henry.—The Decorative Arts of the Middle Ages. 

Samira, Wir11amM.—Basle Cathedral. Ancient painted Window. 
Tayior, Tom.-—Fairford Windows. Article, &e. 

Texrer, L’Apsk.—Histoire de la Peinture sur Verre. (Limoges.) 


THIBAUD, Emile.—Considérations historiques et critiques, &c. 

Tourneur, l’Ansé V.—Reims Cathedral, Histoire et description des vitta 
&e. 

Vicnk, M.—Art of Glass Painting. Peinture snr Verre, Xe. 

WACKERNAGEL, W.—Die deutsche Glasmalerei. 

Waucorr.—Cathedrals of the United Kingdom. 

Witson, Dr. C.—Ornaments of Churches considered. 

Winston, C.—Glass Painting. Memoirs, &c. 

Wivxston, C.—Art of Glass Painting. An introduction to the study. 


PUBLICATIONS. 
Archeologia. 
Archeological Association and Institute Journal. 
Art Journal. 
Building News. 
Builder. 
Didron. Annales Archéologiques. 
Edinburgh Review. 
Gentleman’s Magazine. 
Notes and Queries. 
Ure, Dr., Dictionary of Arts, Manufactures, and Mines. 
Weale’s Quarterly Papers on Architecture, 
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STAINED AND PAINTED GLASS. 


AARAU (Switzerland). Painted glass from the Convent 


STAINED 


A . . AND 
of Muri, packed in chests, and representing the arms of. parxtep 


different places, and scriptural and legendary histories, &c. 


_ Date; between A.D. 1555-1625. Dr. W. Liibke, Alten 
- Glasgemalde der Schweiz, 1866. 


AcasriER MAusts, near York (England). Church. Re- 
mains of painted glass, in the east window, of the decorated 
period. Divers works of Early Masters, edited by J. Weale, 
1846. — 

Aix (France). Cathedral. Stained glass window, re- 
presenting St. Mitre, the apostle of the town, holding his head 
in his hands. Date, 15th century. F.de Lasteyrie, Histoire 
de la Peinture sur Verre, Tome II., Plate LIJ.; P. Lacroix 
et F. Seré, Le Moyen Age et Ja Renaissance, Vol. V. 

ALENGON (France). Cathedral of Note Dame. Painted 
glass, representing the sin of our first parents, and the 
punishment of man, injured by a storm in 1821. Date, 
16th century. M. France, 8th ed.; F. de Lasteyrie, Histoire 
de la Peinture sur Verre, Tome II., Plate LXIY. 

ATTENBERG. See COLOGNE. 

Aiton Towers, Staffordshire (England). Seat of Earl 
of Shrewsbury. Window painted with a figure of the Black 
Prince, signed “ Moss.’ (Modern?) Notes by Rev. Canon 
Rock, 1868. 

_ AMIENS (France). Cathedral. Three rose windows, filled 
with painted glass, each nearly 100 feet in circumference ; 
below each rose, a glazed gallery, representing, at the north 
in each panel, a figure of a king, at the south, bishops of 
Amiens ; and above this gallery, another row of painted 
windows, representing a succession of kings; at the west, 
glass of the 16th century. Date, 13th century. Two small 
rosé windows, under the side doors of the principal fagade 
containing pieces of stained glass badly arranged and with- 
out order. Choir. Apse, with some panels of painted 
windows, representing two figures of virgins, each having 


a bishop at her feet, and above, four angels with crowns. 


Chapels. Windows filled with panels of the ancient 
stained glass representing different subjects, among them 
those founded by the merchants, showing the shops of the 


GLASS. 
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STAINED shoemaker, grocer, &c. North transept. Fragments 
D be . o 
Parnten stained glass, representing amongst them, the Adoration 


the Magi. South transept. Fragments of stained. gla; 
Date, 13th century.. M. France, 8th ed.; F. de Lasteyr 
Histoire de la Peinture sur Verre, 185'7 ; P. Lacroix et 
Seré, Le Moyen Age et la Renaissance, Vol. V.; P. | 


Vieil, Peinture sur Verre. 


AMSTERDAM (Holland). The Oude Kerk. Vhree windo 
of painted glass, representing the Visitation, the Nativi 
of Christ, and the death of the Virgin. Date, betwe: 
A.D, 1549 and 1648. (1555, Winston.) M. North Ge 
many, 14th ed.; Winston, Hints on Glass Paintin 
2nd ed. 

ANDELYS GRAND (France) Church. Specimens — 
painted glass. M. France, 8th ed. 

ANGERS (France). Cathedral. Nave, left hand sii 
Four windows filled with stained glass, the third, four! 
fifth, and ninth; the third, the best preserved, representil 
the history of St. Catherine; the fourth, different even 
in the history of the Virgin; the fifth, the martyrdom 
St. Vincent and of St. Lawrence; the ninth, made | 
of fragments in a bad state, and all of the 12th centur 
Between A.D. 1125-1149. Eighth window of the nav 
containing painted glass of the 16th century. Choi 
Painted windows filled with subjects taken from the liy 
of different Saints, and from the life of our Savior 
Date, 13th century. Some few specimens of glass of tl 
16th century interspersed with the old. M. France, 8th ei 
F. de Lasteyrie, Histoire de la Peinture sur Verre, 185 
P. Lacroix, Les Arts au Moyen Age, 1869; P. Lacroix 
F. Seré, Le Moyen Age et la Renaissance, Vol. V.; E. Lei 
et J. B. Capronnier, Histoire de la Peinture sur Ver 
1857; CO. Cahier et A. Martin, Mélanges d’Archéolog 
Vol. IV., 1856. 

ANGERS (France). Church of St. Serge. Left of Choi 
Fragments of stained glass in the windows, probably pa 
of a legendary subject, but now impossible to deciphe 
Date, 12th century. F. de Lasteyrie, Histoire de Ja Peintw 
sur Verre, 1857 ; P. Lacroix, Les Arts au Moyen Age, 186! 
a ene et I. Seré, Le Moyen Age et la Renaissant 

ol, V. 

ANGERS (France). Hétel Diew, or H ospital. Chay 
Fragments of stained glass. Date, probably A.D, 118 
¥. de Lasteyrie, Histoire de la Peinture sur Verre, 1851 
P. Lacroix, Les Arts au Moyen Age, 1869; P. Lacroix ! 
F, Seré, Le Moyen Age et la Renaissance, Vol. V, 


79 
Ayspacu (Bavaria). Church of St. Gwmbert. Choir. 


STAINED 


Painted glass in some of the windows. M.South Germany, Patvrep 


9th ed. 
ANTWerp (Belgium)... C athedral of Notre Dame. Painted 
windows, representing principally the figures of the donors, 


‘ in some few, subjects from the New Testament, Date from 


A.D. 1505 to 1648. E. Levy et J. B. Capronnier, Histoire 
de la Peinture sur Verre, 1857. 

Antwerp (Belgium). Church of St. Jaques. Chapel of 
All Saints. Painted window representing the Last Sup- 
per, and at the lower part, the kneeling figures of Josse 
Draeck and his wife Barbe Colibrant, the donors, ac- 
companied by their patron saints. Date, about A.D! 1528? 
Nave. Fragments of painted glass, representing the As- 
n, date 17th century; and the Adoration of the 
Magi. Date, end of 16th century. Choir and other chapels. 
Painted windows, by Van Diepenbeck, Jan de Loose, and 
Jacques Gorremans. Date, 17th century. Chapel of the 
Virgin. Painted glass windows by Abraham Van Diepen- 
beck. (Jean de Labaer, Levy et Capronnier.) Date, A.D. 
1641 to 1653. Choir of the Jacobins. ‘Ten painted win- 
dows, representing events in the life of St. Paul, also by 
Diepenbeck. Date, 17th century. M. North Germany, 
14th ed.; P. Le Vieil, Peinture sur Verre; M. A. Gessert, 
Geschichte der (iaemnaleres. 1839; Winston, Hints on Glass 
Painting, 2nd ed.; E. Levy et sia Capronnier, Histoire 
de. enters sur Verre, 1857. 

AREZZO (Italy). Cathedral. Painted windows exe- 

d by Guillaume de Marseilles; one in the south wall 
near the west end of the church, representing the calling of 
St. Matthew. Date, about A.D, 1503. M, Central Italy, 
5th ed.; P. Le Vieil, Peinture sur Verre; M. A. Gessert, 
Geseh ishte der Glasmalerei, 1839. 

_ AREzzo (Italy). Chareh of the Annunziata. Stained 
glass windows. Date, early 16th century. MS. note, 
J. BW aring, 1868. 

AREzzZ0 (Italy). Church of San Franeesco, Cireular 
aint 5 window by Guillaume de Marseilles. Date, A.D. 

5007 M. Central Italy, 5th ed.; P. Lacroix et F. Seré, Le 
yen Ave et la Renaissance, Vol. V. 
pe es ENTAN (France). Two large Churches. Painted 
glass windows. M. France, 8th ed. | 

ASSISI (Italy). Church of St. Francis. Lower Charrch. 
Mees glass in the windows, executed by Angeletto 
and Pietro da Gubbio, and Aonins di Assisi. Date, 
16th century? Upper Church. Painted glass windows 
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Staixep of a inuch earlier period (probably A.D. 1253), restored } 


AND 


Parsten ra Francesco di Terra Nova, 


GLARS. 


— 


and by Ludovico da Udin 
in A.D. 1476 and 1485, restorations not harmonious wi 
the old glass, the style generally being geometric, and muy 
more of a northern character than that common! y found; 
Italy. Chapel of San Bonaventura di Potenza. Windy 
of stained glass. M. Central Italy, 5th ed.; MS. not 
H. Cole. 

AucH (France). Cathedral. Painted glass executed b 
Arnaud Desmoles, representing the Incredulity of § 
Thomas. Date, AD. 1513 (1509, Le Vieil).. Painte 
window, founded by Archbishop Dominique de Vi 
Date, A.D. 1648. M. France, 8th ed. ; P. Le Vieil, Peintu 
sur Verre; F. de Lasteyrie, Histoire de la Peinture s 
Verre, Tome II., Plates LXXXI., CIII.; P. Lacroix ¢ 
KF. Seré, Le Moyen Age et la Renaissance, Vol. Vege 
Demin, Guide de I'aiences et Porcelaines, &e., 2°™¢ Parti 
3rd ed.; M. A. Gessert, Geschichte der Glasmalerei, 183) 
Emile Thibaud, Peinture sur Verre, 1842 ; Winston, Hint 
on Glass Painting, 2nd ed. 

AUGNE, Départment de la Haute Vienne (Hrance 
Church. Two rose windows with painted glass representit, 
the Annunciation, and the Adoration of the Magi. Date 
J5th century. L’Abbé Texier, Peinture sur Verre a 
Limousin, 1847, 

AUGSBURG (Bavaria). Cathedral. Ancient painted glay 
in the south windows of the clerestory. North Aisi 
Stained glass window also ancient. South Aisle. Larg 
painted window. Date, 12th century ? M. South Germany 
9th ed.; Liibke, Vorschule zur Kirchlichen Kunst, 5th ed, 
Dr. W. Liibke, Alten Glasgemiilde der Schweiz, 1866, 

AUXERRE (France). QOathedral. Painted glass window 
principally in mosaic patterns, but several containing: sul) 
jects from the New Testament, and figures of Saints ani 
Apostles. Date, 13th century? restored by Guillaum: 
Comonasse, about A.D. 1575. ° Stained glass window, 1 
presenting Joseph pardoning his brethren, painted by 
Germain Michel, and given by Frangois de Dintevilk 
Date, A.D, 1528. M. France, 8th ed.; F. de Lasteyri 
Histoire de la Peinture sur Verre, Tome IT., Plate LX XIX. 
P. Le Vieil, Peinture sur Verre ; M. A. Gessert, Geschicht: 
der Glasmalerei, 1839; Martin et Cahier, Monographie ¢ 
la Cathédrale de Bourges. 

AVILA (Spain). Cathedral. Painted glass in the windov' 
behind the high altar. Zvansept. Painted glass, much of! 
executed by Juan de Santillana, the subjects being, St, Jol 
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the Baptist, and Saints Ines, Christeta, and Cecilia. Date,  srarmexp 

A.D. 1498. (1550, Gessert). Capilla del Cardenal. Win- piir?yy 

dows painted by Alberto de Hollanda. Date, A.D, 1520, Gass. 

_M. Spain, Part IT. 3rd ed.; A. Demmin, Guide de Faiences 

et Poreelaines, &c., 2°™® Partie, 3rd ed.; M. A. Gessert, 

Geschichte der Glasmalerei, 1839. 

_ Aytorre, Département de la Meuse (France). Church. 
Medallions of stained glass. Date, 14th century. F. de 
Lasteyriec, Histoire de la Peinture sur Verre, 1857. 

AyMoutiers (France). Church. Choir. Painted glass 
representing figures of saints, &e. Chapel of St. Psalmet. 

Windows representing the legend of St. Psalmet (Psalmo- 

dicus) and different other subjects and figures. Date, 

between A.D. 1475-1485. L’Abbé Texier, Peinture sur 

Verre en Limousin, 1847. 

BADEN, near (Germany). Custle of New LKberstein. 

Stained glass windows. M. North Germany, 14th ed. 

BADEN and Zuricu, between (Switzerland). Convent 
of Wettingen. Church. Painted glass windows, represent- 
ing, amongst Gothic foliage, heads of Christ and the 

Madonna ; and without, two representations of the Virgin 

enthroned with the Child, and worshipped by a Cistercian 

monk. Date, 13th century. Transept. Painted glass, 
representing architectural details, mixed up with Scripture 
histories and events in the history of Switzerland, and 
inscribed with the names of glass painters, Georgius Rieder 
von Ulm, Paulus Miiller von Zug, and Johannes Heinrich - 
von Aegeri. Date, between A.D. 1520-1623. M. Switzer- 

Jand, 10th ed.; Dr. W. Liibke, Alten Glasgemiilde der 

Schweiz, 1866. 

_ BALE (Switzerland). Cathedral. Treasury. Small glass 

paintings in grisaille. Date, 16th century. MS. notes, H, 

Cole, 1868. 

_ Bate (Switzerland). Rathhaus, Painted windows re- 

presenting coats of arms of 12 of the Swiss cantons, with 

supporters. M. Switzerland, 10th ed. 

_ BALE (Switzerland). Musewm. Heraldic painted glass 

MS: notes, H. Cole, 1868. 

o BALE (Switzerland). Zuwnftstuben (Halls of the Guilds 
or Companies). Glass paintings, many from the designs of 
Holbein. Date, 16th century. M.A. Gessert, Geschichte der 
Glasmalerei, 1839. 

. Bar-sur-AvseE (France). Church. Nave. Stained glass 
windows. Date, abont A.D. 1377. F. de Lasteyrie, Histoire 
de la Peinture sur Verre, 1857. 


SPAINED 
AND 
PAINTED 
GLASS. 
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BARCELONA (Spain). Cathedral. Clerestory windo 
filled with painted glass. Choir. Painted glass windo) 
M. Spain, Part I., 3rd ed. ; Street's Gothic Architecture 
Spain. 


BARCELONA (Spain). Church of La Sunta Maria | 


Mar. Specimens of painted glass in greens, reds, a 
blues. M. Spain, Part I., 3rd ed. 


BATALHA (Portugal). Church. Nave and Chow. Paint 
glass windows, originally containing a series of subjects fi 
the Oldand New Testaments ; a few specimens of the lati: 
viz., the Appearance of our Lord to Mary Magdalene, | 
Annunciation, the Visitation and the Ascension, now on 
existing in the apse lancets, the greater part having be 
irreparably injured by the French. _M. Portugal, 2nd ed, 

BAYE near Montmort, Départment dela Marne (i rane 
Chateau. Chapel. Painted glass windows, representing 
tree of Jesse and the Passion of our Lord, Date, beginni 
13th century. F. de Lasteyrie, Histoire de la Peinture » 
Verre, 1857. 

Bayonne (France). Cathedral. Nave. Stained gh 
windows, representing the symbolism of the events of { 
New Testament, in accordance with the prophecies of { 
Old. Date, 16th century, Emile Thibaud, Peinture s 
Verre, 1842. 

BEAUMONT-LE-RoGER, Normandy (France). Chur 
Painted glass window representing the entry into J erusala 
by a decorator of the school of Fontainebleau. Date, 10 


century, Small round painted window, of the Angel sou 


ing the trumpet at the Last Judgment. P. Burty, Che 
d’ceuvre des Arts Industriels, 1866. 

BrAuvaIs (France). Cathedral. Choir. Painted gla 
representing figures of saints and martyrs, and subjects fi 
the New Testament, executed in the best period of the # 
Date, 14th century. North and South Transepts. Re 
windows, filled with painted glass, that in the south,! 
presenting the creation of the Jewish people, with SS. Pet 
and Paul, the Great Doctors of the Church, &c., attribut 
to Nicholas Lepét or Leprince, Date, A.D. 1540, _ Sv 
chapels. Painted glass, attributed to Enguerand or Angr@! 
Leprince,. Date, before A.D, 1530. Painted window, 


presenting St. Matthew and St, Mark, by Nicholas Ley! 
Date, A.D, 1551, M. France, 10th ed,; F, de Lasteyrie, Hi 
toire de la Peinture sur Verre, 1857; P. Le Vieil, Peintw 
sur Verre ; A, Demmin, Guide de Faiences et Porcelain? 
&e,, 2°"? Partie, 3rd ed.; M, A. Gessert, Geschichte der Gl 
malerei, 1839 ; Emile Thibaud, Peinture sur Verre, 1842 
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| Beauvais (France). Church of St. Etienne. Stained St42B» 
glass windows. Date, 13th century. Window represent- Patan 
ing a tree of Jesse, painted by Angrand or EKnguerand “——7~ 
Leprince. Date, 16th century. Painted window, of Notre 
Dame de Lorette, from a eartoon attributed to Raphael. 
Date, 16th century. M. France, 8th ed.; F. de Lasteyrie, 
Histoire de la Peinture sur Verre. Tome II, Plate LXXIV, ; 
-P. Le Vieil, Peinture sur Verre; M. A. Gessert, Geschichte 
der Glasmalerei, 18389. 
BEAUVAIS (France). Church of St. Martin. Painted 
glass, representing the twelve Apostles and the twelve 
Articles of the Creed inscribed above the heads of the 
Apostles, by Angrand Leprince, from designs by Albert 
Durer (still existing ?). Date, before A.D. 1530 (A.D.1490, 
Gessert), P. Le VieiJ, Peinture sur Verre; M, A, Gessert, 
Gesehiehte der Glasmalerei, 1839. 
_ Beauvais (France). Church of St. Suuveur. Painted 
window, representing the history of St. Genevieve, by 
Angram! Leprince. Sacristy of the Cordeliers. Painted 
window of the Last Supper, also by Angrand  Leprince 
Date, before A.D. 1530 (A.D, 1490, Gessert), P. Le Vieil; 
Peinture sur Verre; M. A. Gessert, Geschichte der Glas- 
malerei, 1839. 
_ Bernay (France.) Church of Ste. Creiw. Painted 
glass windows. M. France, 8th ed. 
_ Berne (Switzerland.) Minster. Choir... Four tall 
windows filled with painted glass, that in the centre, being 
the earliest, representing the Passion of Christ, His agony 
in the Garden, the Flagellation, and Christ bearing his 
Cross, two others, showing events from the Old and New 
Testaments, and one called the “ wafers-window,” with a 
symbolical representation of the Eucharist, painted by 
Friedrich Walther of Berne? (See Demmin.) Date, A.D. 
1450, end of the 15th century, and A.D, 1517. Painted 
windows, representing the coats of arms of the aristocratic 
burghers of Berne, M, Switzerland, 10th ed.; P, Lacroix, 
Les Arts au Moyen Age, 1869; P. Lacroix et F. Seré, 
Le Moyen Age et la Renaissance, Vol. V.; A Demmin, 
Guide de Faiences et Porcelaines, &c., 2°"° Partie, 3rd ed. ; 
Dr, W, Libke, Alten Glasgemilde der Schweiz, 1866, 


- BERNE (Switzerland). Private Collection of Count Gott- 
fried von Milinen. Collection of stained glass. Date, 16th 
century. M. A. Gessert, Geschichte der Glasmalerei, 1839. 
_ Bearers (France), Cathedral of St. Nazaire, Fragments 
of painted glass. Date, 13th century. M. France, 8th ed. ; 
F’, de Lasteyrie, Histoire de la Peinture sur Verre, 1857 ; 
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Starxrpv P, Lacroix et F. Seré, Le Moyen Age et la Renaissang 

AND 

PAINTED Vol. V. 

—— BLOSSEVILLE-ks-PLAINS (France). Church. Choir. Thre 
windows of brilliant painted glass, that above the altar 
presenting the Trinity and the Passion of our Saviour 
the second, scenes from the Life of St. Martin; and th 
third, the instruments of the Passion, and three episode 
from the life of St. Lézin, the two last much mutilated 
Date, first half of 16th century. Chapelle de la Suint 
Vierge. Four painted windows, representing the Jife an 
miracles of St. Lézin, Bishop of Angers, with the exceptio 
of the first, containing a Mater dolovosa. Date, latter hal 
of 16th century. Chapelle des Cing Plaies de Notre Sci 
gneur. Painted window with the continuation of the lif 
of St. Lézin. Date, 16th century. IF. N. Leroy, Essai sw 
les Vitraux de Blosseville-és-Plains, 1st ed.; P. Le Vieil 
Peimture sur Verre; M. A. Gessert, Geschichte der Glasma 
lerei, 1839. 

Botoena (Italy). Ch. of San Martino Muggiore. 12) 
Chapel. Window of stained glass, representing St. Roch, by 
the Beato Giacomo da Ulma. Date? M. North Italy 
9th ed. 

Booena (Italy). Ch. of San Petronio. Painted glass 
the renaissance period, chiefly of standing full-lengtl 
figures. 4th Chapel. Stained glass by the Beato Giacom 
da Ulma. Date? 9th Chapel on South. Windows cele 
brated as having been painted from the designs of Michad 
Angelo, containing eight figures of saints, and St. Anthony 
in a circle above. Date, 16th century. 7th, 5th, and 4il 
Chapels on the North. Stained glass windows. M. Nort 
Italy, 9th ed.; M.S. Notes, H. Cole. 

BorDEAUX (France). Cathedral. Stained glass repre 
senting two figures of donors, and some fragments of pat 
terns in grisaille. Date, 14th century. F. de Lasteyrir 
Histoire de la Peinture sur Verre, 1857. 

BORDEAUX (France). Church of St. Michael. Windows 
of stained glass. M. France, 8th ed. 

BOSVILLE-PRES-CANY (France). Ohurch. Choir. Thre 
windows, the first representing the Annunciation, th 
second the Visitation, the third the Crucifixion. Date, 16t! 
century. F. N. Leroy, Essai sur les Vitraux de Bosville 
Ist ed. é 

BourG-EN-Bress& (France). Church of Notre Dame 
Brow. Chow. Painted windows representing kneeling 
figures of Philibert le Beau, Duc de Savoie, and Marguerilt 
d’Autriche, and the coats of arms of the two familie 
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Date, 16th century (between A.D. 1511 and 1536). Stamm 
Chapel of the Virgin. Painted window of the Assumption ParxrEp 
of the Virgin. M. France, 8th ed.; F. de Lasteyrie, His» “=” 
toire de la Peinture sur Verre, Tome LI. Plate LX XX. ; 
P. Le Viecil, Peinture sur Vere ; L. Dupasquier, Monographie 
de Notre Dame de Brou; M. A. Gessert, Geschichte der 
Glasmalerei, 1839; Emile Thibaud, Peinture sur Verre, 
1842. 

Bouruxs (France). Cathedral. Nave. Painted glass 
windows of interlaced patterns in grisaille and coloured 
borders, surmounted by small rose windows representing 
different holy personages. Date, 13th century. Upper 
windows of stained glass, representing colossal figures on 
the left, the prophets who announced or preceded the coming 
of our Saviour, in the centre the Virgin and St. Stephen ; 
on the other side the Apostles, the Evangelists, and some of 
the saints of the primitive Church. Other windows, in 
the intermediate gallery, decorated with fragments of 
stained glass, Date, 13th century. Six windows at the 
apsis with large figures of bishops and saints, some accom- 
panied by smaller subjects. Fragment of painted glass, 
representing the parable of the Prodigal Son, given to the 
Cathedral by the fraternity of Tanners. (See Lacroix.) 
Date, 13th century. Choir and chapels around. | Windows, 
25 in number, filled with painted glass, Date, 13th cen- 
tury. Sainte Chapelle. Painted window, representing two 
angels supporting the shield of Jean de Berry. Date, 15th 
century. Chapels of Jacques Ceur, St. Loup, and St. 
Denis. Examples of stained glass of the later state of the. 
art. Date, 16th century. Chapels of Tullier and Coppin. 
Painted windows, the work of Lécuier, an artist of Bourges, 
one representing a holy family. Date, A.D. 1523. Painted 
window of the Ascension of the Virgin, given by the 
Maréchal de Montigny, with his portrait and that of his 
wife in the corner below. Date, A.D. 1619. M. France, 
8th ed.; F. de Lasteyrie, Histoire de la Peinture sur Verre, 
1857; P. Lacroix et F. Seré, Le Moyen Age at la Renais- 
sanee, Vol. V.; P. Lacroix, Les Arts au Moyen Age, 1869 ; 
P. Burty, Chefs-d’ceuvre des Arts industriels, 1866; Van 
Ertborn, La Peinture en Verre, 1839; M, A. Gessert, 
Geschichte des Glasmalerei, 1839; Emile Thibaud, Pein- 
ture sur Verre, 1842; Martin et Cahier, Monographie de 
la Cathédrale de Bourges. 

Bourges (France). Church of St. Bonnet. Right or ten 
stained glass windows, by Lecuier, one representing the 
death of St. Bonnet, with the shield of Lawrence Fauconier, 


Starved and the date A.D. 1544, Date, 16th century. M. Frang 
Patten 10th ed.; F. de Lasteyrie, Histoire de la Peinture sur Verix 


‘Tome IL, Plate. LITI. 

Bources (France), Museum. Window painted in gi 
saille, representing the vessel of Jacques Coeur. Date, 15ii 
century, F, de Lasteyrie, Histoire de la Peinture sur Von 
Tome II., Plate LITI. 

Bourges (France). Hétel de Ville. Painted window 
showing the portrait of Charles VII. kneeling before Renayi 
de Chartres, Archbishop of Reims ; also those of the T'wely 
Peers of France and that of Jacques Coeur, by Henn 
Mellein (still existing ?), Date, about A.D, 1430. P. I 
Vieil, Peinture sur Verre; M. A. Gessert, Geschichte de 
Glasmalerei, 1839. 

BRABOURNE, Kent (England), Chwich. Window, with 
geometrical patterns slightly painted, the only exampl 
(? see York Cathedral) of 12th century glass in Eneglani 
W. Warrington, History of Stained) Glass, fol. London 
1848 ; MS. notes by Mrs. Higford Burr, 1868. 

BRAINE-LE-COMTE (France). Ohwveh. Painted window 
with portraits of Robert, son of Louis le Gros and his wile, 
founder of the church. Date, about A.D. 1153.  Anothe 
painted window, given by the Queen of England a fey 
years later. Date, 12th century. Others of a later date 
viz., 13th century. (All now destroyed.) FF. de Lasteyrie 
Histoire de la Peinture sur Verre, 1857; P. Lacroix ¢ 
F. Seré, Le Moyen Age et la Renaissance, Vol. V., art 
Peinture sur Verre, M. Champollion-Figeac; P. Le Viel 
Peinture sur Verre; M. A. Gessert; Geschichte der Glas 
malerei, 1839; MS. notes by Mrs. Higford Burr, 1868. 

BRANDHOF, on the hill of SEEBERG@ (Austria).  Gothi 
Cottage, the Jiugerzimmer. Painted windows of scene 
of Alpine life. M. South Germany, 9th ed. 

BRANILIS, near HueL@oat (France). Church. Stainel 
glass in the windows, now going to decay. M. Franc 
8th ed. 

Briston (England). Cathedral. West window containin¢ 
stained glass of a bad character. Date, A.D. 1710. Eas 
window filled with painted glass, representing a stem o 
Jesse, the lower lights containing figures of the Virgin anl 
Infant Jesus, prophets, and kings; in the upper “tracery 
lights a display of heraldry. Date, A.D.1320.  Restoted by 
Messrs. Bell of Bristol in 1847. Chancel. Four side wit 
dows filled with painted glass of various subjects, Date 
1820. North choir aisle, Bast window filled with enamelled 
glass, representing, in the centre, the Resurrection ; belov, 
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J onah delivered from the whale; and on either side above, Stsrxp 
the Ascension and the Agony in the garden ; and below, Patyrep 
Elijah taken up to heaven, and Abraham about to offer up “T!S* 
his son. Much of the original glass has been replaced by 

pot glass.” Date, 17th century. South choir aisle. 

East Findow of enamelled glass, in the same style, with 
subjects representing, above and below, our Lord driving 
the Money-changers from the Temple, Jacob’s dream, the 
Tribute money, Melchisedec and Abraham, the Sacrifice of 

Jeon, &c. Date, 17th century. M. English Cathedrals, 
Ist ed.; Winston’s Art of Glass Painting, Ist ed. 
iB 1STOL (England). The Mayor's Chapel of St. Mark, 
Flemish painted glass, brought from Mr. Beckford’s house 
at Fonthill, two of the windows representing figures of St. 

ara and St. Catherine. Date, A.D. 1543, South aisle. 
West window, with some small German glass paintings, 
one dated A.D. 1587. Winston’s Art of Glass Painting, 
 Bruees (Belgium). Church of Jerusalem. Chapel of 
the Oyoss. Painted windows, filled with different figures of 
tlie Adornes family, the founders of the church, all now ina 
bad condition, Date, 16th century.? KE. Levy et J. B. 
Capronnier, Histoire de la Peinture sur Verre, 1857. 

‘Bruces (Belgium). Church of Notre Dame. Chapel of 
St. Margaret. Window of painted glass, representing the 
donors Jean de Baenst and Margaret Bladelyncx kneeling 
before the Virgin and Child, with the arms of the family. 
Date 15th century. E. Levy et J. B. Capronnier, Histoire 
de la Peinture sur Verre, 1857. 

Bruec (Switzerland). Abbey of Kénigsfelden. Church. 
Choiw, Remains of painted glass in nine windows, repre- 
senting in medallions the history of the life of Christ, from 

fis childhood to His Ascension ; the history of the Virgin 

d her mother, the legends of the patrons of the Order, 
St. Francis, and St. Clara; and under canopies, figures of 
the Apostles, &e., all by an unknown artist. Date, begin- 
ling of 14th century. M. Switzerland, 10th ed.; Dr. W. 

ibke, Alten Glasgemiilde der Schweiz, 1866; M. A. 
ressert, Geschichte der Glasmalerei, 1839. 

Bronswick (Prussia). Cathedval. Remains of painted 
te » Date, 15th or 16th century. Dr, Hermann Luchs, 
lesiens Vorzeit in Bild und Schrift, 1868. 

Brunswick (Prussia). St. Catherine's Church. Specimens 
of painted glass. Date, A.D. 1553. M. North Germany, 
l4thed.; F. de Lasteyrie, Quelques mots sur la Théorie de 
la Peinture sur Verre, 1852.- : 
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STAINED 

AND 

PAINTED 
GLASS. 


Brunswick (Prussia). Church of St. Lawrence, Cho) 
Three painted windows, representing Christ on the Cro 
the Sacrifice of Isaac, and Moses with the brazen serpey 
Date, A.D. 1583. W. Wackernagel, Die Deutsche Gly 
malerei, 1855. 

BRuSSELS (Belgium). Collegiate Church of St, Gudul 
Chapel of the St. Sacrement des Miracles. Painted gla 
in the windows, by Roger Van der Weyde (Jean Ack 
Van Ertborn), with portraits of Sovereigns and Princes, 
the 15th century, by whom they were presented, that give 
by Francis I. and his Queen Eleanor, painted by Berna 
Van Orley. Two dated A.D. 1546, and two A.D. 154 
Chapel of the Virgin. Painted glass windows. Dat 
A.D. 1653. Transept. Nerth and south windows 
painted glass. Date, A.D. 1557. West window filled wit 
painted glass by Franz Floris, and representing the La 
Judgment (Le Vieil). Date, A.D. 1550. M. North Ga 
many, 14th ed.; P. Le Vieil, Peinture sur Verre; P. Laeroi 
Les Arts au Moyen Age, 1869; F. de Lasteyrie, Quelqu 
mots sur la Théorie de la Peinture sur Verre, 1852; | 
Burty, Chefs-d’ceuvre des Arts Industriels, 1866; Vs 
Krtborn, La Peinture en Verre, 1839; M. A. Gessert, (i 
schichte der Glasmalerei, 1839; Winston, Hints on Glas 
Painting, 2nd, ed.; HE. Levy et J. B. Capronnier, Histoi 
de la Peinture sur Verre, 1857. 

BrussELs (Belgium), Church of Notve Dame au Sabloi 
Chapels of St. Ursula and of St. Marcon. Fragments 
painted glass, consisting of fifty-two shields or eseutcheon 
of different families, taken from the clerestory windows ( 
the nave. Nave. Remains of stained glass placed in ti 
clerestory windows, representing different personages, pv 
bably now removed to the windows of the sacristy. Dat 
about A.D. 1515, Hyacinthe de Bruyn, Anciennes ¢ 
Nouvelles Verriéres de Notre Dame au Sablon, 1866; ! 
Levy et J. B, Capronnier, Histoire de la Peinture sur Vert 
1857, 

BrussEs (Belgium). Porte de Hal, Muscum. Collectio 
of painted glass, Date, 15th, 16th, and 17th centurie 
(See Catalogue.) E. Levy et J. B. Capronnier, Histoire ¢ 
la Peinture sur Verre, 1857. 

Bucuy, Normandy (France). Chwrch. Painted glas 
representing the martyrdom of St. Peter, M. France 
10th ed. 

BUCKLAND, near CAMPDEN, Gloucestershire (England 
Parish Church, Three painted glass windows, representitl 
the seven Sacraments of the Catholic Church, Date, abot! 


} 
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A.D. 1500. M. A. Gessert, Geschichte der Glasmalerei, 
1839, — 

Burcos (Spain). Cathedral. Various Chapels. Re- 
mains of stained glass destroyed by the French in 1813. 
Date, 16th century. M. Spain, Part II., 3rd ed.; F. de 
Lasteyrie, ig Mots sur la Théorie de la Pointige sur 
Verre, 1852; M . A. Gessert, Geschichte der Glasmalerei 
1839. _ 

Buraos (Spain). Chapel of Miraflores. Windows 
painted by Juan de Santillana and Juan de Valdivieso, 
Date, A.D. 1490? M. Spain, Part IL, 3rd ed.; Street's 
Gothic Architecture of Spain. 

CAMBRIDGE (England). King’s College. Chapel. Series 
of 26 large stained glass windows, forming a complete 
history of our Lord, beginning from the birth of the Virgin 
Mary. Date, A.D. 1527-31. Chantry of Provost Hacuin- 
blen. Outer window with stained glass, representing 
Henry YI., and another half-length figure, probably St. 
Nicholas ; above, on either side the Evangelistic Symbols, 
and the four doctors of the Western Church. Date, early 
16th century. Window, dividing the chantry from the 
antichapel, with stained glass of five small subjects, the 
Te ion j in the centre, and on one side St. Ursula 
with the eleven thousand virgins, and St. Christopher with 
iM Infant Jesus ; on the other St. Anne with the Blessed 

n, and St. John the Baptist with the Lamb. Date, 
1G ary ? Chantry of Provost Brassie, Stained glass, 
remoyed in 1857 from one of the vestries on the north 
side, and restored by W. H. Constable, of early character, 
and probably brought from some other building, represent- 
ing figures of prophets and apostles(?). Date, 15th cen- 
tury? Note in Winston’s Art of Glass Painting, 2nd ed. ; 

J Pp, Carter, King’s College Chapel, 1867 ;_ Dr. Charles 

Wilson, Oenamente of Churches considered, 1761; M. A. 
Gessert, Geschichte der Glasmalerei, 1839. 
_ CAMBRIDGE (England). Peterhouse Colleg ge. Chapel. Kast 
window, with stained glass in the style which succeeded the 
cinque-cento, by A. Van Linge. Date, A.D, 1641. Note in 
Winston’s Art of Glass Painting, Ist ed.; Dr. Charles 
ilson, Ornaments of Churches considered, 1761; M. 

essert, Geschichte der Glasmalerei, 1839; W. Wac- 

nage , Die Deutsche Glasmalerei, 1855. 

CANTERBURY (England), Cathedral. West window made 
up of fragments of ancient glass from the windows of the 
nave. North Transept. Painted window, the gift of 
Edward IV. and his Queen: their figures, and those of their 
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Starnep daughters, and of the two Princes murdered in the Toy 

puxtep Still remaining in it. Date, 14th century. North cj 

GLASS. qisle. Windows with stained glass of the same date , 
character as that in Trinity Chapel. Date, 12th centy 
Trinity Chapel. Windows, with painted glass, represe 
ing here and there the figure of Thomas 4 Becket, y 
medallions tilled with minute figures. Date, 12th centy 
Aisles surrounding Trinity Chapel. Three painted 
dows representing the miracles of Becket, in that on{ 
north side, on a medallion, a representation of Beck: 
shrine, with the martyr issuing from it in full pontificals 
say mass at the altar. Date, 13th century. South trans 
Painted glass in south window. M. English Cathedrals, | 
ed.; J. G. Joyce, Stained Glass of Canterbury Cathedn 
Winston’s Ancient Painted Glass; J. Gilbert, History 
Stained Glass, Ge. ; G. A. Poole, Ecclesiastical Architect 
in England; Stanley’s Memorials, p. 281; M. A. Gease 
Geschichte der Glasmalerei, 1839. 

CARCASSONNE (France). Church of St. Nazaire. Spe 
mens of stained glass of great brilliancy, but of infer 
drawing ; one window in the apse representing the Pasi 
of our Saviour; in the lower panels, the legend of | 
Celsus, and the arms of the family to whom it belong 
probably by a different artist. Date, 13th century. Cli 
Five painted windows, the first on the left, representi 
the histories of St. Peter and St. Paul, and in the bor 
the arms of Pierre de Rochefort, Bishop of Carcasson 
Date, between A.D. 1300-1321; the second given | 
Bishop Martin de Saint André. Date, 16th centu 
the third in the apse described above; the fourth, in 

al less good condition than the second, apparently represei 
it ing the Presentation in the Temple. Date, 16th centur 
a ie and the fifth containing two legends, those of St. Naz 
ee and of St. Celsus. Date, between A.D. 1300-1321. Tr 
a ee septs. Rose windows, that in the north containing ati 
of Jesse, rising between two rows of prophets; that in| 
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q| south representing Christ on the Cross, an angel hover 
ah ik above, and at the sides a double border of prophets 
att | apostles, Date, between A.D. 1300-1321. Small 1 


ah window set up by Bishop Pierre Rodier. Date, betie 
Bi! i A.D. 1328-1329. M. France, 8th ed.; F. de Lasteyt 
| a Histoire de la Peinture sur Verre, 1857; P. Lacroix’ 
Hi, I | FP. Seré, Le Moyen Age et la Renaissance, Vol. V. 
He CARENTAN (France). Church. Some defective spe! 
i mens of stained glass. M. France; 8th ed. | 
| CaRLISLe (England). Cathedral. Choir. Decorated # 
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window filled with stained glass, representing the general STAINFP 
Resurrection, of the time of Richard II. Date, 14th cen- PArtrzp 
tury. Walcott’s Cathedrals of the United Kingdom, Ist ed. = —~ 
ASTERTON, LirrLe, Rutlandshire (England). Chuich. Lan- 
eet window, with stained glass, consisting of lozenge shapes, 
deseribed by margins of different colours, forming panels, 
with bosses in the centre differently constructed and richly 
coloured, the general ornament being foliage creeping over 
the whole surface. Date, latter part of 13th century. 
W. Warrington, History of Stained Glass; MS. notes by 
Mrs. Higford Burr. 
_CaAubenec (France). Church. Painted windows. Date, 
16th century. Chapel. Windows with borders in stained 
elass, Date, A.D. 1758. M. France, 8th ed.; F. de Las- 
teyrie, Histoire de ia Peinture sur Verre, Tome II., Plate 


_Cxupenec, near (France). Church of St. Gertrude. 
Specimens of painted glass, M. France, 8th ed. 

C&LEE (Prussia), Convent of Wienhausen. Church. 
Painted glass windows. Date, beginning of 16th century. 
M. North Germany, 14th ed.; W. Wackernagel, Die Deutsche 
Glasmalerei, 1855. 

_ OmAtons-sur-Marne (France). Cathedral. Nave. Gal- 
lery composed of small slender windows, containing painted 
glass Yepresentiug different ornaments formed of leaves. 
Upper windows, containing fragments of glass, principally 
ainted in grisaille; in one on the left a figure of a 
hisho , without inscription; in one on the right, St. 
sphen, with a monk at his feet holding a model of the 
window, with the inscription “ Paganus Capelanus.” Date, 
probably first half of 18th century. Lower windows, con- 
taining fragments of glass, with different figures. Date, 
18th century. Windows painted by Claude Henriet. Date, 
16th century. M. France, 10th ed.; F. de Lasteyrie, 
Histoire de la Peinture sur Verre 1857; P. Lacroix et F. 
Seré, Le Moyen Age et la Renaissance, Vol. V.; P. Le Vieil, 
Peinture sur Verre; M. A. Gessert, Geschichte der Glas- 
alerei, 1839; Martin et Cahier, Monographie de la 
athedrale de Bourges. 
CHALONS-sUR-MARNE (France), Ch. of St. Alpin. 
Painted window, called “Le Juif de la Rue des Billettes 
“Paris.” Date, 14th century (16th century, Lasteyrie). 
P. Laeroix, Les Arts au Moyen Age; F. de Lasteyrie, His- 
toire de la Peinture sur Verre, Tome II., Plate LX X XVII. 
| CHATLONS-suR-MARNE (France). Church of Notre Dame 
en Vauer. Mutilated panels of stained glass, representing 
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SraixeD subjects from the early life of our Saviour, Date, 13th ce 


PAINTED tury. Painted glass windows. Date, 16th century. M. Frang 
‘---' 8th ed.; F. de Lasteyrie, Histoire de la Peinture sur Vern 
1857; P. Lacroix et F. Seré, Le Moyen Age et la Renai 
sance, Vol. V. 

CHALONS-SUR-M ARNE, six miles from (France). Chun 
of Notre Dame de Epine. Specimens of painted glay 

M. France, 8th ed. 
Tah CHALONS-SUR-SAONE (France). Hospital of St. Laureil 
Hl Hi hea Painted glass windows. Date, 16th century? M. Frane 

a alia: Sth ed. — 

wi a CHAMBERY (Savoy). Castle. Chapel. Lancet windoy 
Ht eA filled with painted glass. M. Piedmont and Savoy, 10th ¢ 
ah CHAMPIGNY, near CHINON (France). Chapel. Windov 
met filled with painted glass, by Robert Pinaigrier, representiy 
Wn the life of St. Louis. Date, A.D. 1508. Stained glas 
Hi i representing figures of Francois de Bourbon, Due de Moni 
Len pensier, and Claude de Longwy, Cardinal de Givry. | 
ATEN France, 8th ed.; F. de Lasteyrie, Histoire de la Peintw 
Hag sur Verre, Tome IJ., Plate LX XXIV. ; Richard, — ed., So 
venirs de Voyage ; MS. notes by M. Vinet, Bibliothécai 
| de I’Ecole des Beaux Arts. 
Aaa CHARTHAM, Kent (England). Church. Chancel. Painte 
A glass of the close of the reign of Edward IT. Date, 14 
ee a century. Winston, Hints on Glass Painting, 2nd ed. 

AAA i CHARTRES (France). Cathedral. Painted glass in mo! 
aa al than 180 windows (146 Lasteyrie), some of the glass bei 
WE ia 1 inch thick. Nave and transepts. Rose windows 30( 

it ute ee 40 feet in diameter. Nave and choir. Painted window 
Mec illustrating subjects from the Bible, or legends of saint 
ON he in the lower compartments frequent representations | 
CO a Ht various trades,—shoemakers, basket-makers, &c., showill 
| Thal i the guilds or corporations as the donors; in the rose abot 
Ma l; one of the windows in the choir, a figure of St. Louis 4 
ve a horseback, and in full armour. Date, 18th century. Wi! 

va dow painted with figures in grisaille, founded by the Cant 
, Thierry or Thierrin, representing the Virgin with t 

i Saviour in her arms, the founder kneeling at her feet, a 
NE on either side different saints. Date, A.D. 1829. M. Frane 

i Sth ed.; F. de Lasteyrie, Histoire de la Peinture 8! 
eas Verre, 1857; W. Burges, Art applied to Industry, 186! 

4 P. Lacroix, Les Arts au Moyen Age, 1869 ; P. Burty, Chel! 
hel a | d’(Euvre des Arts Industriels, 1866; R. Pfnor, Orname 


tation usuelle, &, Article Peinture sur Verre; Ell 


| i Thibaud, Peinture sur Verre, 1842; J. B, A. Lassus é 
Wt a Didron, Monographie de la Cathédrale de Chartres, 186 
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CG. Gahier et A. Martin, Mélanges d’Archéologie, Vol. 1V., Srarxzp 

1856; E. Levy et J. B. Capronnier, Histoire de la Peinture PAINTED 

sur Verre, 1857. H. Shaw, Decorative Arts of the Middle S™S* 
es. 

CHARTRES (France). Ch. of St. Aignan. Painted glass, 
representing St. Peter at the gates of Rome. Date, 17th 
century. F. de Lasteyrie, Histoire de la Peinture sur Verre, 
Tome I., Plate XCIII. 

Guarrres (France). Ch. of St. Helarre. Windows 
painted by Robert Pinaigrier, one representing the allegory 
ef the Blood of Jesus Christ, with many figures of popes, 
emperors, kings, bishops, archbishops, cardinals, &c. (exist- 
ing 1774). Date, A.D. 1527 and 1580. P. Le Vieil, Pein- 
ture sur Verre; M. A. Gessert, Geschichte der Glasmalerei, 
1839. — 

CHArTRES (France). Church of St. Pierre, or St. Pere. 
Choir. Painted windows in the upper part, containing in 
several, portraits of the founders. Date, between A.D. 1172 - 
1193. Window representing the figure of a martyr in the 
oriental style. Date, A.D. 1172-1193. Back of choir. 
Painted window, containing the figure of Jean de Mante, 
Abbé de Saint Ptre. Date, A.D. 1308. Nave. Stained 
glass windows, one containing the figure of a monk, with 
the inscription: MAG . st . . AURENTIUS CA...) BITER 
., . GARNOTANSI. (Magister Laurentius, canonicus presbiter 
Garnotensis). Date 13th century. M. France, 8th ed. ; 
F. de Lasteyrie, Histoire de la Peinture sur Verre, 1857. 

CHATEAUROUX (France). Fragments of stained glass. 
Date, 13th century. F.de Lasteyrie, Histoire de la Pein- 
ture sur Verre, 1857. 

CHECKLEY, Staffordshire (England). Chwrch, Kast win- 
dow of five lights of decorated white pattern glass with 

ietures inserted, the Crucifixion in the centre, knights and 
ishops and saints on each side. Date, A.D. 1320. ‘T'wo 
side windows, each with three lights, with one tier of 
medallions. Date, 14th century. Note in Winston’s Art 
of Glass Painting, Ist ed; W. Warrington, History of 
Stained Glass ; MS. Notes by Mrs. Higford Burr, 1868. 

_ Cmerwonotr, Berkshire (England). Church. East window, 
of early English glass, with pictures introduced into a white 
pattern. Date, A.D. 1265-1270. Note in Winston's Art 
of Glass Painting, 1st ed. Lyson’s Magna Britannia, Vol. I, 
p. 488, plate ; MS. notes by Mrs. Higford Burr, 1868. 

_OHOISEL, near VERSAILLES (France). Church. Fragment 
of stained glass, representing St. Peter. Date, 13th century. 
F. de Lasteyrie, Histoire de la Peinture sur Verre, 1857, 
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CLERMONT (France). Cathedral. Chovr. Windows, 
painted glass, of the age of St. Louis, displaying his ary 
quartered with those of Spain. Date, A.D. 1248-127, 
Chapels of the Chow. Stained glass representing differey 
legends, taken for the most part, from the acts of the Saini 
from whom the chapels are named, @e., St. George, § 
Anstremoine, SS. Agricola and Vitalis, St. Mary Magdale 
St. John the Baptist, &c. Restored in the 15th or 16 
century, and since, much injured. Date, 18th centuy 
Transepts.. Large rose windows, and the glazed galley 
below, containing painted glass of the same period, with tly 
arms of France and Castile, and a monogram composed ( 
the letters G. and M. separated by a small cross, probabl 
that of a glass painter now forgotten. Date, 13th century 
Nave. Large painted window of the same period (13t) 
century ?), probably restored ; injured by a hailstorm 1 
1855. M. France, 8th ed; F. de Lasteyrie, Histoire de | 
Peinture sur Verre, 1857; Emile Thibaud, Peinture sy 
Verre, 1842 ; Martin et Cahier, Monographie de la Cathé 
drale de Bourges. 

CLERY, near ORLEANS (France). Church. Stained glass i 
the east window. Date, 16th century. M. France, 8th el 

Co1RE (CHuR) (Switzerland). Schmiedezunft (Hall i 
the Smiths’ Company). Windows of painted glass, repre 
senting the arms of different families, and in one, the Chill 
Jesus in the manger. Date, A.D. 1578, 1582, 1583, & 
M. A. Gessert, Geschichte der Glasmalerei, 1889. 

Coirk (Switzerland). Vine-dresser’s Guild. Paintel 
glass window representing the parable of the Wise ani 
Foolish Virgins. Date, A.D. 1678. M.A. Gessert, Geschich: 
der Glasmalerei, 1839. 

CorrE (Cour), (Switzerland). Private collection. Paintel 
glass window representing the Sacrifice of Isaac and tw 
symbolical figures of Charity and Hope, and the coats ¢ 
arms of the Cantons of Glarus, Schwyz, Lucerne, an! 
Ziirich. Date, A.D. 1560. M. A. Gessert, Geschichte de 
Glasmalerei, 1839, 

Corre (CHUR), (Switzerland), Painted window, signel 
with the monogram W. 8. P. Date, A.D. 1677. A. Demmi, 
Guide de Faiences et Porcelaines, &c., 22me Partie, 3rd ed, 
1867 ; F. de Lasteyrie, Quelques mots sur la Théorie de |: 
Peinture sur Verre, 1852. 

Cotmar (France). Minster, Choir. Specimens of stainel 
glass from the Dominican Convent at Strasburg. Date 
l4th century. M. France, 8th ed.; F.de Lasteyrie, Histoit’ 
de la Peinture sur Verre, 1857. | 
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Gonocne (Prussia). Cathedral. Choir. Windows of stained St4iNED 
glass. Date, A.D. 1300. North aisle. Five painted windows PAINTED 
executed in A.D. 1508. M. North Germany, 14th ed.; = ——" 
Lubke, Vorschule zur Kirchlichen Kunst, 5th ed ; Winston, 
Hints on Glass Painting, 2nd ed; M. A; Gessert, Geschichte 
der Glasmalerei, 1839; Dr. Hermann Luchs, Schlesiens 
Vorzeitin Bild und Schrift, 1868 ; P. Burty, Chefs-d’Guvre 
des Arts industriels, 1868; Note in Article in Edinburgh 
Review on Modern Stained Glass, 1867; B. Levy et J. B. 
Capronnier, Histoire de la Peinture sur Verre, 1857; 8. 
Boisserée, La Cathdédrale de Cologne. 

GoLOGNE (Prussia). Church of St. Cundbert. Specimens 
of painted glass of most glowing hues. Date, probably A.D. 
13002 M. North Germany, 14thed.; Liibke, Vorsehule zur 
Kirchlichen Kunst, 5th ed. ; F. de Lasteyrie, Quelques mots 
sur Ja Théorie de la Peinture sur Verre, 1852; M. A. 
Gessert, Geschichte der Glasmalerei, 1839 ; W. Wackernagel, 
Die Deutsche Glasmalerei, 1855; Martin et Cahier, Mono- 
graphie de la Cathédrale de Bourges. 
~ GoLoene (Prussia). St. Gereon’s Kirche. Painted glass 
windows. M. North Germany, 14th ed. 

CoLocne (Prussia). Church of Santa Maria vn Owpi- 
folio. The Hardenvath Chapel. Windows containing painted 
glass, representing in the centre, the Crucifixion, and on 
either side, Christ with the Woman of Samaria, and healing 
asick man, from designs by Israel von Meckenen. Date, 
about A.D. 1466. M. North Germany, 14th ed.; J. J. 
Merlo, Kunst und Kiinstler in Koln, 1850; Winston, Hints 
on Glass Painting, 2nd ed. 

GoLoenn (Prussia). Church of St. Peter. Three east 
windows representing Christ bearing His Cross, the 
Crucifixion, the Descent from the Cross. Date, A.D, 1528- 
1530. M. North Germany, 14th ed.; Winston, Hints on 
Glass Painting, 2nd ed. 

- Conecnr, Appey or ALTENBERG, near (Prussia). Church. 
Windows containing paintings in colour, and in grisaille. 
Date, about A.D. 1250. M. North Germany, 14th ed. ; 
Liibke, Vorschule zur Kirchlichen’ Kunst, 5th ed. ; F, 
Fisehbach, Plain or Flat Ornaments in sundry styles ; M. A. 
Gessert, Geschichte der Glasmalerei, 1839 ; Dr. W. Liibke, 
Alten Glasgemiilde der Schweiz, 1866; W. Wackernagel, 
Die Deutsche Glasmalerei, 1855, 

Como (Italy). Cathedral. Large wheel window over 
the west door, and those on each side, containing paintings 
of the patron saints in three tiers or compartments. M. 


North Italy, 9th ed. 
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ConcneEs, département de Eure (Francs). Chureh,; 


AND : : ; 
parxtnn St. Foy. Stained glass windows, 23 in number, representi) 
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the “litanies ” of the Virgin, the history of St. Foy, ever 
the life of our Saviour, &c. Date, 16th century. Two dat 
A.D. 1552, and 1553. M. France, 10th ed.; F. de Lasteyy 
Histoire de la Peinture sur Verre, Tome IT. Plate LXY 
P. Le Vieil, Peinture sur Verre ; M. A. Gessert, Geschichte ¢ 
Glasmalerei, 1839. 

CoNSTANCE (Switzerland). Hotel de Ville. Two gli 
paintings, one showing the working of a Mint, the oth 
representing the Crucifixion, both by Wolfgang Spengk 
Date, A.D. 1663. M. A. Gessert, Geschichte der Glasmaler 
1839. 

ConsTANCE (Corr. See Gessert), (Switzerland). Lofel: 
Ville. (Tailor’s Guild). Painted window, signed with ti 
initials W: S.P. V. Date, A.D. 1677. A. Demmin, Gui 
de Faiences et Porcelaines, &c., 2¢me Partie, 3d ed., 1867 ;) 
A. Gessert, Geschichte der Glasmalerei, 1839. 

ConsTANTINOPLE (Turkey). Mosque of Soleymany 
Windows of stained glass. Date, before A.D. 1550. M 
Notes by C. Drury Fortnum, Hsq., 1868. 

ConsTANtTINOPLE (Turkey). Palace of the Seragli 
Library. Windows of stained glass. MS. notes by C. Dru 
Fortnum, Esq., 1868. 

CouTances (France). Cathedral. Stained glass in t) 
oldest style, diapered patterns, black on a grey grou 
Date, 13th to 14th century. Chow. Two painted window 
representing the glorification of the Virgin, and in two othe 
the Adoration of the Magi, and the Annunciation to t 
Shepherds, and the Bishop St. Lé6. Date beginning of 13! 
century. M. France, 8th ed. ; F. de Lasteyrie, Histoire ( 
la Peinture sur Verre, 1857. 

CoutTances (France). Church of St. Pierre. 
glass windows. M. France, 8th ed. 

Cracow (Austria). Dominican church of the Hl 
Trinity.  Tvransepts. Glass-paintings, the remains ' 
former painted windows, representing half-figures of t’ 


Paint? 


bishops, St. Augustine and St. Stanislaus, and the Vir! 


Mary. Date, 13th century. A. Essenwein, Die Mittelalte! 
lichen Kunstdenkmale der Stadt Krakau, 1869. 
CRANLEY, Surrey (England). Church. East window’ 
painted glass ; one of the spandrils containing the figure! 
our Saviour sitting in judgment with the globe in His hat! 
upon which the three great epochs are emblematical! 


depicted, the lower third wavy, to represent the Flood, th 


Tables of the Law in the centre, and the Cross of Redemptl 
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above, Date, 14th century. Hints on Glass Painting by Sratsep 

an Amateur: Parker, Oxtord, 1847; MS. Notes by Mrs. PAINTED 

Higeford Burr, 1868. = 
ENCA (Spain). Cathedral. Capillu de los Cubulleros: 

Two windows at the east end, painted by Giraldo de 

Holanda and Diego de Valdivieso, and decorated with 

armorial blazons. Date, 16th century. M. Spain, Part IT, 

3rd ed.; F. de Lasteyrie, Quelques mots sur la Théorie de 

la Peinture sur Verre, 1852; M. A. Gessert, Geschichte 

der Glasinalerei, 1839. 

Darmstapt (Germany). Zhe Old Paiace. Musewm. 
Painted windows. M. North Germany, 14th ed. 

Dever (Holland). Church of St. Ursula. Painted glass 
window, executed by Thibout Ibrantsche Kuffens (Wil- 
helm Thibaut, Gessert), representing Philip II. of Spain 
and his wife, Elizabeth de Valois, and in the upper part, 
the Adoration of the Magi; (existing 1774). Date, A.D. 
1563. P. Le Vieil, Peinture sur Verre. M. A. Gessert, 
Geschichte der Glasmalerei, 1839. 

Dewrr (Holland), Chapel of the Privy Cowncil. Window 
painted by Laurent Van Cool representing figures of the 
Councillors, life size; (existing 1774). Date, about A.D. 
1550. P. Le Vieil, Peinture sur Verre. M. A. Gessert, 
Gesehichte der Glasmalerei, 1839. 

DEVENTER (Holland). Church of St. Luben. Painted 
windows. M. North Germany, 14th ed. 

Dist, near Louvain (Belgium). Church of St. Sulpice. 
Ten painted windows, with figures of saints and of the 
donors. Date, 15th and 16th centuries. KE. Levy et J. B. 
Capronnier, Histoire de la Peinture sur Verre, 1857. 

Dou (France). Cathedral, Large east window filled 
with painted glass representing scenes from the Life and 
Passion of our Saviour, the Legend of St. Samson first 
Bishop of Dol, and subjects taken from the Legend of St. 
Catherine ; in the roses at the head of the window, the last 
Judgment. Date, end of 13th century. M. France, 8th ed. ; 
FP. de Lasteyrie, Histoire de la Peinture sur Verre, 1857. 

Dorcuester, Oxfordshire (England). Chwrch. Stained 
glass representing the portrait of St. Birmus. Date, about 
A.D, 1400. Window of four lights representing the tree of 
Jesse, amd affording an unique example of stone and painted 
glass work wedded together in one mystic design. Date, 
end of 15th century. M. A. Gessert, Geschichte der Glas- 
malerei, 1839; G. A. Poole, Ecclesiastical Architecture in 
England ; Winston, Hints on Glass Painting, 2nd ed, ; Note 
by Rey. Canon Rock, 1868, 
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DortMUND (Prussia). Ohaureh of St. Reinhold. Painte , 
glass. M. North Germany, 14th ed. 

DRESDEN (Saxony). The Awnger. Armoury. 19 4, 
Room. Specimens of painted glass. Date, 16th and I7tl 4 
centuries. (See Catalogue.) M. North Germany, 14th ed y 

Dreux (France). Church of St. John. (Existing 1774) 
Chapel of the Brothers of Charity. Two stained glay 
windows, one representing a burial by the brotherhood, th 9 
other the history of Tobias. Date, A.D. 1580. P. Le Viel 
Peinture sur Verre; M. A. Gessert, Geschichte der Gla ] 
malerei, 1839. 

Dreux (France). Church of St. Pierre. Fragments ¢ 9 
stained glass, representing Anne de Bretagne. Date, 1d ] 
century (12th century, Lacroix et Seréd). Chapels. Remain s 
of stained glass. Date, 15th and 16th centuries. | 
Lacroix et F. Seré, Le Moyen Age et la Renaissance | 
Vol. V.; P. Lacroix, Les Arts au Moyen Age, 1869; P. lt 
Vieil, Peinture sur Verre; M. A. Gessert, Geschichte de J 
Glasmalerei, 1839. 

Dustin (Ireland), Cathedral of Christchurch ov Hol ' 
Trinity. West window glazed with the armorial bearing ] 
of the chapter. Walcott’s Cathedrals of the Unite J 
Kingdom, Ist ed. 

Durum (England). Cathedral. West window with ! 
representation of a tree of Jesse. South transept. Windo 
with glass representing the Te Deum. Date, A.D. 141 } 
North transept. Window representing the Four Doctors! 
theChurch. Chapel of the Nine Altars. Marigold wind } 
with fragments of painted glass. Date, 16th century. Not é 
window containing fragments of painted glass representil 
the acts of Joseph. Walcott’s Cathedrals of the Unite 
Kingdom, Ist ed. ; G. A. Poole, Ecclesiastical Architectu! 
in England. : 

Ea tron-Socon, Bedfordshire (England). Church. Soul 
side. Windows with painted glass of designs taken from tl . 
New Testament, much mutilated. North aisle. Windor « 
with glass in better preservation, representing the legen! 
of St. Nicholas and St. Etheldreda; the costumes of th 
figures of the time of Edward IV. Date, 15th centul- 
Lyson’s Magna Britannia, Vol. I. p. 30; M. A. Gesse! 
Geschichte der Glasmalerei, 1839; MS, Notes by Ne 
Hieford Burr, 1868. , 

Ecoven (France). Chdteaw, Windows painted with t) 
history of Psyche, by Bernard Palissy, from cartoons t 
Raphael (now removed to the Duc d’Aumale’s resident", 
Twickenham). Date, beginning of 16th century (abot 
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..D, 1550, Gessert). M. France, 10th ed. ; G. Bontemps, 
einture sur Verre, 1845; EF. de Lasteyrie, Histoire de 
» Peinture sur Verre, 18 By: P. Lacroix, Les Arts au Moyen 
; P. Lacroix et F’. Seré, Le Moyen Age et la Renaissance, 
L Vv. ; M. A. Gessert, Geschichte der Glasmalerei, 1839. 

EDINBURGH (Scotland). Heriot's Hospital. Chapel on 
outh side. Windows of stained glass. Walcott’s Cathedrals 
f the United Kingdom, Ist ed. 

EIcHSsTADT (Bavaria). Cathedral. Painted glass. Date, 
4th century? M, South Germany, 10th ed. 

Eue@ur (France). Church of St. Etienne. Painted 
lass representing weavers and spinners. Date, 16th century. 
. France, 8th ed. ; Ff. de Lasteyrie, Histoire de la Peinture 
ur Verre, ‘l'ome IL, Plate LXXXVI. 

ELsa@ur (f rance), Church of St. Jean. Painted glass. 
Vindow presented by the Cloth-workers’ guild, introducing 
he yarious implements of the craft, such as shears and teasels. 
Jate, A.D. 1466. M. France, 8th ed. 

ELY (England). Cathedral. Bishop Alcock's Chapel. 
Vindow at the back of the Bishop’s tomb, with remains of 
ainted glass. Kast window filled with glass, with the 
sishop’s rebus or device—a cock on a globe. Bishop 
Wests Chapel. Fragments of glass in the “window above 
is tomb. M. English Cathedrals, Ist ed. 

HmerRuN (France). Cathedral. Wheel window filled 
vith painted glass. M. France, 8th ed. 

Epernay (France). Church. ’ Sixteen windows filled 
vith painted glass. Date, 16th century. M. France, 
th ed. 

ERBACH (Prussia). Castle. Windows of painted glass. 
M. North ‘Germany, 14th ed. 

(Saxony). Dom or Cathedral. Choir. Painted 
eat windows. M. North Germany, 14th ed.; M. A, 
Jessert, Geschichte der Glasmalerei, 1839. 
EssLINGEN (Wiirtemberg), Stadthir ‘che, or Church of St. 

Lon Painted glass. M. South Germany, 9th ed.; 
assert, Geschichte der Glasmalerei. 1839. 

{VREUD (France), Cathedral. Ohoww and Chapels. 
several painted windows, representing figures of Saints, 

shops of Evreux, subjects from the New Testament, and 
rey cin or isaille. Date, 13th and 14th centuries. Chapel 

howr beyond the Lady Chapel. Painted windows con- 
jderedias the oldest in the church, containing fragments of 
lifferent periods, amongst them, two small figures bearing 
the names of JEHAN Curvrinr et de MARE... .., 
the father and mother of Raoul de Cheviers, bishop’ of 
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STAINED Evreux. Date, between A.D, 1263—1269. Upper range 
PAINTED windows, containing figures in the same style as the fein 


but of later date, 2. @ 14th century only. Nave. Two paint 
windows, (3rd and 4th on right) representing, the one, 
kneeling figure (perhaps a king of France), the other (ny 
no longer “existing, see note, I’. de Lasteyrie), a prince, 
the house of Evreux-N avarre, recognizable by his coat, 
arms, also kneeling, and near him the figure of St. Pet 
Date, 14th century. Fifth window on the left, founded} 
the bishop, Guillaume de Cantiers, and representing { 
founder kneeling at the feet of the Virgin, and bebind, 
Catherine, bearing the insignia of the donor (his mitre a 
crozier), all painted in grisaille,on a coloured ground. (§ 
Lacroix). Date, A.D. 1400. Painted glass representing {| 
twelve Peers of the kingdom assisting at the coronation: 
Louis XI. Date, 15th century. Lady Chapel. Fragmei 
of stained glass. Date, 12th century Painted glass | 
perfect’ preservation, Date, A.D. 1465-75? M. Fraw 
8th ed.; F. de Lasteyrie, Histoire de la Peinture sur Ven 
1857; P. Lacroix, Les Arts au Moyen Age, 1869 ;| 
Lacroix et F. Seré, Le Moyen Age et la Renaissan 
Vol. V. 

EXETER (England). Cathedial. West window wi 
ruby glass, said to be some of the latest manufactured | 
England at the revival of the art. Choir. East windi 
filled with painted glass; that in the lowest and midi 
rows, representing figures of saints, under rich a 
varied canopies, in the upperniost row, three figures! 
Abraham, Moses, and Isaac, at the bottom of the windu 
shields - of early bishops and benefactors. Date, 1 
eentury. Heraldry in the upper part of the window 
the date, A.D. 1766. Chapel of St. Mary Magdalene. ts 
window containing painted glass. Chapel of St. Gabi 
Painted glass in east window. Date, first half of 14 
century. M. English Cathedrals, Ist ed.; Winston's 4 
of Glass Painting, Ist ed. 

EXETER (England). Church of St. James. — Paint 
glass windows. Walcott’s Cathedrals of the Unit 
Kingdom, Ist ed. 

FAIRFORD, near CIRENCESTER, Gloucestershire (Englan! 
Parish Church. Painted glass windows represent! 
scriptural subjects, figures of the Apostles, Prophets, Row! 
Emperors, &c., said to have been taken by a merch 
named Tame, from a vessel bound for the port of ae 
from the Low Countries, about 1492 (see Bigland) ; ' 
designs attributed to Albert Diirer, and also to - soa 
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Francia. Date, before A.D. 1492 (16th century, Winston). Srarvzp 
History of Fairford Church, Philip Watkins, Cirencester, PAINTED 
1831 R. Bigland, Account of Fairford ; Notes and Queries, apes 
8rd series, No. 247; Note in Winston’s Art of Glass 
Painting, Ist ed ; Tom Taylor, Albert Diirer and the Fair- 
ford windows, article in Gentleman’s Magazine, Vol. 1, No. vy. 
Oct. 1868 ; Dr. Charles Wilson, Ornaments of Churches 
considered, 1761; F. de Lasteyrie, Quelques nots sur la 
Théorie de la Peinture sur Verre, 1852. M. A. Gessert, 
Geschichte der Glasmalerei, 1839 ; Note by Mrs. Higford 
Burr, 1868. 

FerRitres, département de Loiret (France). Abbey. 
Fragments of stained glass, representing the Conception, 
and the Nativity. Date, 16th century. F. de Lasteyrie, 
Histoire de la Peinture sur Verre, Tome II. Plate LXIX. 

Frevricny, near Sens (France). Chdteau. Chapel. 
Stained glass windows by Jean Cousin. Date, 16th century. 
M. France, 8th ed.; P. Le Vieil, Peinture sur Verre ; M. A. 
Gessert, Geschichte der Glasmalerei, 1839. 

FLORENCE (Italy). Cathedral. Painted glass in the 
windows, said to have been executed at Liibeck, by a 
Florentine artist, Domenico Livi da Gambassi, styled in 
the book of the works, the greatest master of this art, 
in the world, the designs of the greater part of them 
attributed to Ghiberti and Donatello. Rose window at the 
west end, and the two circular windows at the west aisle 
filled with glass of great brillancy and fine colour. Date, 
AD, 1434. M. Central Italy, 6th ed. ; W. Burges, Art 
applied to Industry ; M. A. Gessert, Geschichte der Glas- 
malerei, 1839 ; W. Wackernagel, Die Deutsche Glasmalerei, 
1855 ; MS. H. Cole. 


FLORENCE (Italy). Ch. of Santa Croce, Rose window 
with stained glass, representing the Descent from the Cross, 
by Ghiberti, of marked brilliancy. Date, A.D. about 
1400? Chapels di 8. Silvestro, dei Pulci, and Spinelli. 
Painted glass, richly coloured, most of the windows filled 
with stained glass of full length figures of Saints. Three 
long lights in the apse, and double lights in each of the 
aisles of the nave, all filled with painted glass. M. Central 
ltaly, Sth ed.; MS. H. Cole. | 

FLORENCE (Italy). Church of San Lorenzo. Laurentian 
Library. Stained glass windows from the designs of 
Giovanni da Udine, introducing in each the armorial 
shield of Clement VII. Date, A.D. 1387. M. Central 
Ttaly, 5th ed. 


. 


Snainep FLORENCE (Italy.) Ch. of Santa Maria Nove 
Paintepv Stained glass, that in the rose window over the entray 
SHAS yepresenting the Virgin surrounded by angels. Chi 
Tall triple Gothic window, containing stained glass, rep 
senting at the sides, full sized figures of Saints, the gl 
being of extraordinary brilliancy ; in the centre, the Ado 
tion of the Virgin, the Presentation of our Saviour, and { 
Assumption, the lower part apparently damaged ; the desiy 
principally by Alessandro Florentino. Date, A.D. 14) 
Cappella de Strozzt. Painted glass windows. Saeri 
Painted window. M. Central Italy, 5th ed. ; M. A. Gesse 
Geschichte der Glasmalerei, 1839; MS. Notes, H. Cole. 
FLORENCE (Italy). Ch. of San Miniato. Lower chu 
Windows with stained glass. M. Central Italy, 5th ed, 
FLORENCE (Italy). Ch. of O7 San Michele.  Staiw 
glass in the upper portion of the windows of the chur 
M. Central Italy, 5th ed. 
FLORENCE (Italy). Ch. of Santo Spivrito. Examples, 
stained glass, Date, early 16th century. MS. Note} 
J. B. Waring, 1868. 
FLORENCE (Italy.) La Certosain Val CHma. Capp 
di Santa Maria. Painted glass window. Small cloisi 
Stained glass from the designs of Giovanni da Udi 
consisting of tablets of the life of St. Bruno, inclosed| 
arabesques. Date, A.D. 1300-1400? M. Central Ital 
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| Sth ed. 

i | FONTEVRAULT, Anjou (France). Abbey. Chapel. Thr 

me windows containing fragments of stained glass (no long 

ee existing). Date, 12th century. TF, de Lasteyrie, Histoi 

‘a eae | de la Peinture sur Verre, 1857; P. Lacroix, Les Arts! 

ea | Moyen Age, 1869; P. Lacroix et F. Seré, Le Moy 

: | eee | Age et la Renaissance, Vol. I. 

Bay FRANKFURT ON THE ODER (Prussia). Oberkirche,| 

| Church of St. Mary. Choir, Three painted window 

f aA M. North Germany, 14th ed. ; Dr. Hermann Luchs, Selil 

a H : siens Vorzeit in Bild und Schrift, 1868. 

me a FREIBURG IM BREISGAU (Germany). Minster. Windoi 

Bian painted in grisaille. Date, 13th century. Windows fil 

| i | fF with stained glass of the 15th century, that in t 

| il i ‘| choir, superior in point of drawing, of a later date, 1 
Ha} | beginning of the 16th century. St. Alexandez’s, ‘or ! 
ah i: Miner's Chapel. Painted glass from designs of Baldw 
Nee Griin, Date, A.D: 1515. “M. North Germany, 14th el 
i | | ie Lubke, Vorschule zur Kirchlichen Kunst, 5th ed.; P. |! 
| iF | eroix, Les Arts au Moyen Age, 1869; P. Lactoix et F, Seré,! 
i 1 i) Moyen Age et la Renaissance, Vol. V.; M, A, Gessel 
WAN a 
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Geschichte der Glasmalerei, 1839; Dr. Hermann Luchs, 
Schlesiens Vorzeit in Bild und Schrift, 1868; Martin et 
Oahier, Monographie de la Cathédrale de Bourges. 

Freivvure (Switzerland). Minster or Cathedral. Choir. 
Painted class in two windows, each containing in three 
laree medallions, three Saints, and in each window, nine 
figures of Saints and Apostles ; at the foot of the windows 
three small medallions in two rows, those on the north 
containing scenes from the childhood of Christ, those on 
the south, the events of the Passion. Date, 14th century. 
Dr, We Liibke, Alten Glasgemiilde der Schweiz, 1866. 

FREISING (Bavaria). Ch. of the Benedictines. Painted 
glass window. Date, A.D. 1390. A. Demmin, Guide de 
Faiences ct Porcelaines, &c., 28me Partie, 3d ed. 

Frimsacu (Austria). Parish Church of St. Bartholemd. 
Chow. Lancet windows filled with painted glass. M. 
South Germany, 9th ed. 

FrRoyie, Hampshire (England). Church. Head of east 
window filled with class of heraldic decoration, of the latter 
part ofthe reign of Edward IT. Date, A.D. 1320- 272. Note 
in Winston’s Art of Glass Painting, Ist ed. 

Foursac, near LA Sourerratne (France). Ch. of St. 
Pierre. Painted glass window, now half destroyed, re- 
presenting a Calvary. Date, about A.D. 1550. L’Abbé 
Yexier, Peinture sur Verre en Limousin, 1847. 

GAsstcourt, MAntes, near PARis (France). Church. 
Remains of stained glass, representing figures of St. Eloy, 
St. Sulpice, and the two SS. John, and some panels con- 
taining scenes from the Passion of our Saviour. Date, 18th 
century. I. de Lasteyrie, Histoire de la Peinture sur 
Verre, 1857. 

Garron, Sttrey (England). Church. Windows filled 
With painted glass of various sacred subjects, removed from 
the cathedral at Aerschot, near Louvain. Date, 15th cen- 
pia MS. Notes by John Webb, Esq. ; Winston, Hints on 
Glass Painting, 2nd ed. 

; _Gaisenren (Prussia). Country Seat of Baron Zwier- 
lem. “Collection of stained glass from the commencement of 
% to the present time. M. North Germany, 14th ed. 
JELNHAUSEN, near Hanav (Prussia). Cathedral. Win- 
v8 filled with painted glass. M. North Germany, 14th ed. 
BRONA (Spain). Cathedral. Windows of very late 
zined glass, consisting of figures under canopies. Street's 
othie Architecture in Spain. 
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| GHENT (Belgium). Collection of M. Benoni-Virhelst 
Painted window of Christ being mocked; by Dirck de 
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Haarlem. Date, 15th century: P. Lacroix, Les Arts 
Moyen Age. 

GHENT (Belgium). Collection of Louis Minard y 
Hoorebeke, Collection of painted glass windows. Dj 
16th and 17th centuries. Minard van Hoorebeke, Recy 
des Antiquités et Curiosités. 

Gisors (France). Church of SS. Gervais and Proty 
Painted glass windows. M. France, 8th ed. 

GLOUCESTER (England). Cathedral. Choir. Greate 
window filled with the finest stained glass of the peri 
in this country, of a decorated character, representing a lo 
series of portraits of saints, prophets, and Jewish kin, 
larger than life, and now well restored. Date, A.D. 134 
50.  Clerestory. Side windows retaining much of thi 
original glazing, of the same date as that of the 
window ; 2.¢. A.D, 1845-50. Lady Chapel. Headings 
the window lights retaining their original glass. Di 
15th century? Hast window filled with original gli 
white and yellow being much employed in it. Date, 1) 
century? M. English Cathedrals, ith ed. ; Winston’s 4 
of Glass Painting, 1st ed.; J. Dallaway’s Architecture 
England, 1833. 

GORLITZ (Prussia). Church of St. Peter and St. Pw 
Painted glass windows at the north side, and at the inj 
altar end. M. North Germany, 14th ed.; Dr. Herm 
Luchs, Schlesiens Vorzeit in Bild und Schrift, 1868. 

GosLAR in the Harz Mountains (Prussia).  Cuthedi 
(pulled down in 1820), now in Ch. of St. Steph 
Stained glass windows. Date, from A.D. 1188. M. A. 
sert, Geschichte der Glasmalerei, 1839 ; Auguste Demi 
Guide de Faiences et Porcelaines, &c., 28me Partie, 3d¢ 
W. Wackernagel, Die Deutsche Glasmalerei, 1855. 

GOsLAR in the Harz Mountains (Prassia), — Musei 
Windows containing specimens of stained glass. Date, |! 
century. M. North Germany, 14th ed. 

GoupA (Holland), Church of St. John. Painted wi 
dows, considered to be nearly the finest in Europe, é 
cuted by the brothers Dirk and Wouter Crabeth, ! 
their pupils and assistants, the subjects being as follo 
beginning on the left hand on entering the chureh | 
the door under the steeple:—1. An allegorical represel 
tion of Liberty of Conscience, painted by Adrian de Vi 
Date, A.D. 1591. 2. The taking of Damietta by the ! 
peror Frederic Barbarossa in the third Crusade. 3. 
Virgin of Dort. 4. Justice and Valour, with the arm 
the Lords of Rhineland, both by Adrian de Vrije, 
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' A.D, 1596-7. 5. The Queen of Sheba visiting Solomon, StaNep 
by W. Crabeth. 6. The Siege of Bethulia: Beheading of vatyren 
' Holofernes, by D. Crabeth. 7. The Last Supper, with %%S* 
, Queen Mary of England and Philip IT. of Spain, the donors, 
kneeling. The upper part of this window was destroyed by 
_ ahailstorm. By D.C. 8. The Sacrilege of Heliodorus, by 
~W. CG, 9. The Angel appearing to Zacharias. 10, The 
Annuneiation. 11. Birth of John the Baptist. 12. The 
Nativity, by W. C. 13. Christ among the Doctors. 14. 
_ John the Baptist preaching, by D. C. 15. The Baptism of 
_ Christ, by D. C. Date, A.D. 1555. 16. Sermon on the 
Mount, by D.C. 17. John the Baptist rebuking Herod. 
18. John the Baptist’s Disciples questioning Christ, by D. C. 
19. Beheading of John the Baptist. 20 & 21 representing 
the Sufferings, Resurrection, and Ascension of Christ. 
22. The Money Changers driven from the Temple, by D. C. 
23. The Offering of Elijah before the priests of Baal, by 
W. 0. 24. The Angel sending Philip to baptize. the 
Ethiopian, and Peter and John healing the Lame Man, by 
D. ©, 25. The Relief of Leiden and raising the siege. 
26. The Relief of Samaria, both by Cornelius Clock, from 
designs by Swanenburg, Date, A.D. 1601-1603. 27. The 
Pharisee and Publican in the Temple. 28. The Woman 
taken in Adultery, painted by Claés Janze. Date, A.D. 
1601, 29. Nathan reproving David. 30. The Whale 
easting forth Jonah. South transept. Balaam and his Ass. 
Choir. 13 windows, representing Christ and his Apostles. 
Date, between A.D. 1555 and 1608. M. North Germany, 
14th ed.; A. Demmin, Guide de Faiences et Porcelaines, 
&e., 2eme Partie, 3d ed.; Van Ertborn, La Peinture en 
Verre, 1839 ; F’. de Lasteyrie, Quelques Mots sur la Théorie 
de la Peinture sur Verre, 1852; P. Le Vieil, Peinture sur 
Verre; M. A. Gessert, Geschichte der Glasmalerei, 1839 ; 
W. Wackernagel, Die Deutsche Glasmalerei, 1855; Divers 
works of Early Masters, edited by J. Weale. 

GRIMBERG, near GrLogav (Prussia). Abbey. Cloister 
(existing 1774). Windows with paintings in crisaille, 
Date, 15th century. F. de Rastoyris gucinecd Mots sur la 
Théorie de la Peinture sur Verre, 1852; P. Le Vieil, 
Peinture sur Verre, 

GUILDrorD (England). Archbishop Abbot's Hospital. 
Chapel. Stained glass windows. Date, 17th century. F. 
de Lasteyrie, Quelques Mots sur la Théorie de la Peinture 
sur Verre, 1852; Winston, Hints on Glass Painting, 2nd ed. 

HALBERSTADT (Prussia). Cathedral. Window above 
the high altar, filled with painted glass, Date, 15th or 16th 
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century. M. North Germany, 14th ed; Dr. Hermann J, 
Schlesiens Vorzeit in Bild und Schrift, 1868. 

HamBura@ (Prussia). Collection of Count Jo, 
Hoverden: Valuable collection of. stained glass, 
Hermann Luchs, Schlesiens Vorzeit in Bild und Sq); 
1868. uN | dy 
HAtereLD (Hngland). Hatfield House. Chapel. \ 
dows of painted glass of very late date. MS. John Mu 
iisq.; M.A. Gessert, Geschichte der Glasmalerei, 1839, 

HEmBRONN: (Wiirtemberg). Oh. of St. Kilian. } 
ments of painted glass. Windows of stained glass, by 
unknown master of the 13th century, M. South Germ: 
Ith ed.; A Demmin, Guide de Faiences et Porcelaines 
2eme Partie, 3rd ed. 

HIEILIGENKREUTZ, in the Valley of the Brith] (Aust 
Abbey. The Cross Church. Side chapel in the cloist 
Painted glass, representing St. Leopold and his family. 
A.D. 1184? (14th century, Gessert.) M. South Germ 
9th ed.; Liibke, Vorschule zur Kirchlichen Kunst, 5th: 


M.A. Gessert, Geschichte der Glasmalerei, 1839. 


HELMSTADT (Germany). Marienberghirehe. Wini 
representing four figures of the Apostles (2). Date, | 
century ? Liibke, Vorschule zur Kirchlichen Kunst, 5the 
Dr, W. Litbke, Alten Glaseemilde der Schweiz, 1866. 

Hererorp (England). Cathedral. Lady Chapel. Pain 
glass window, representing our Lord bearing the Cross,! 
Crucifixion, &.) From. St. Peter’s Church in Hereford. D 
14th century. Audley Chapel. Five windows contaill 
some remains of the original glass. Date, A.D. 1501?) 
English Cathedrals, Ist ed.; F. de Lasteyrie, Quelques ll 
sur la Théorie de la Peinture sur Verre; 1852.) H. Sha 
Decorative Arts of the Middle Ages, , 
 HORENTHALS (Belgium). St. Waltrude’s'Chavich. § 
cimens of stained glass. Date, 16th and 17th centui 
M. North Germany, 14th ed; E, Levy et J.B, Capron! 
Histoire de la Peinture sur Verre, 1857. | 

HERFORD (Prussia). Church of St: Sohn. S pecimi 
of stained glass. Date, A.D. 1400. M: North Germay 
14th ed.; Liibke, Vorschule zur Kirehlichen Kunst, 5th 

HERRENBERG ( Wiirtemberg.)  Stadthirche, Paik 
glass. M. South Germany, 9th éd.’ : 

firenam, Buckinghamshire (England). Ohawsch. bd 
window painted in compartments, the upper ones ¢ 
taining figures of angels, each standing on a wheel! 
scribed in Lombardie capitals “Virtutis,”’ “ Dominacion 
&e. Considerable remains of stained glass in the ot) 
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‘windows of the chancel, of the same date, 7.e. middle of 14th 
century, “Lyson’s Magna Britannia, Vol. I. p.88; MS. Notes 
by Mes. Higford Burr, 1868. 

_ Hoogusrranren (Belgium). Oh, of SS. Anthony and 
Elizabeth. Twelve painted windows. Date, A.D. 1531 and 
15388. M. North Germany, 14th ed.; E. Levy et J. B, 
Capronnier, Histoire de la Peinture sur Verre, 1857. 

| Hore (Wiirtemberg). Private House. Several painted 
windows by a Swiss artist (see monogram in Demmin’s 
Guide), of subjects taken from the history of Switzerland. 
Date, A.D. 1556. F.de Lasteyrie, Quelyues Mots sur la 
Théorie dela Peinture sur V erre, 1852; A. Demmin, Guide 


de Faiences et Porcelaines, &e., 24me Partie, 3rd ed.; M. A. - 


Gessert, Geschichte der Glasmalerei, 1839. 

_ INNKOFEN (?) near LanpsHut (Bavaria). Chapel 
Pamted window of Duke Henri le Riche, representing 
the Virgin and Child Jesus, and an armed man kneeling. 
Date, 11th century. Forster, Monuments d’Architecture, 
de Seulpture, ct de Peinture de l’Allemagne ; MS. Notes 
by M. Vinet, Bibliothéeaire de ’Eeole des Beaux Arts & 
Paris’, 15) 

TSPAHAN (Persia). Pulace of the Forty Colunins. Pav- 
tition of Stained glass windows. Collinot et Beaumont, 
Recueil de Dessins pour l’Art, 1859. 

_ISPAHAN (Persia). College of the Schah Abbas. Stained 
glass window of foliage and flowers, with an inscription in 
the centre. Collinot et Beaumont, Recueil de Dessins pour 
Art, 1859. 

TSPAHAN (Persia). Window of stained glass of geome- 
trical patterns. Collinot et Beaumont, Recueil de Dessins 
pour PArt, 1859. bes 

JERUSALEM (Syria). Mosque of El Aksu. Windows 
of stained glass. MS. Notes by C. Drury Fortnum, Esq., 
1865 ; Cotnte De Voeud, Le Temple de Jérusalem. 
JERUSALEM (Syria). Hneloswre of the Temple, Mosque 

Jmvay, = Windows composed of coloured pieces of 
slass, of a simple pattern, with an inscription making 


“ “ 
__ 


part of thé panes of class, and continuing from one window 
(0 the other round the building, commencing from the east, 


wine them to be the work of Soliman, son of the 
Sultan elim Khan. Date, AD, 1528. Comte Melchior 
De Vogue Le Temple de Jérusalem, 1864; MS. Notes by 
3. Drury Fortnum, Esq., 1868. 

JOSSELIN ( France). Church of Notre Dame. Painted 
windows. M. France, 8th ed. 

KAPPEL, between Zirich and LucERNE (Switzerland), 


I 2 


STAINED 
AND 
PAINTED 
GLASS. 


+ 
. 
a 
< 
ie 


srarxen Church. Nuve. Six painted glass windows, with figuy 

pox?» under Gothic canopies, and subjects from the New Test 

GLASS. ment, representing Christ op .the Cross, with Mary a 
St. John; below, the Annunciation, and the figure of {| 
founder, Walther Von Eschenbach kneeling near ; the Yj 
gin enthroned, with the Child, and St. John the Evangel 
ficures of the three Kings, several Bishops and Saints, ( 
Date, middle of the 14th century. Dr. W. Liibke, Alt 
Glasgemiilde der Schweiz, 1866; W. Wackernagel, |) 
Deutsche Glasmalerei, 1855. 

KrperIcH, near ELTVILLE ON THE RHINE (Prussia). ( 
of St. Michael. Painted glass windows. Date, A.D. 14) 
MS. Notes by John Webb, Esq. 

KILKENNY (Ireland). Cathedral of St. Canice. Fragma 
of stained glass in the west window, destroyed in If 
Daie, A.D. 1354. Walcott’s Cathedrals of the Unit 
Kingdom, Ist ed.; M. A. Gessert, Geschichte der Gli 
malerei, 1839. 

Kinaspown, Kent (England). Church. Painted gli 
that occupying the principal tracery light in one of | 
windows, representing the Virgin carrying the infant Jew 
Date, middle of 14th century. Winston, Hints on Gli 
Painting, 2d ed. 

Kiosterneusure (Austria). Church in the Mow 
tery. Chapel of St. Agnes. Three windows of paint 
glass. Date, A.D. 1200. M. South Germany, 9th « 
M. A. Gessert, Geschichte der Glasmalerei, 1839; | 
Wackernagel, Die Deutsche Glasmalerei, 1555. 

L’A1e.E (France). Ch. of St. John, Painted glass wi 
dows. M. France, 10th ed. 

La Borner, near AUBUSSON (France). Charch, Pant 
lass window representing the tree of Jesse, inscribed 
the bottom, with the date and the name of the artist, 
Francois. Date, A.D. 1522. L’Abbé Texier, Peintures 
Verre en Limousin, 1847. 

La Ferré BernarD (France). Ch. of Notre Dawe 
Marais. Painted glass windows, by Jean Courtois. Dt 
A.D. 1532. ‘Two painted windows representing the hist 
of Job, and scenes from the Passion. Date, AD. 13 
M. France, 10th ed.; F. de Lasteyrie, Quelques Mots § 
la Théorie de la Peinturé sur Verre, 1852; L’'Abbé Te 
Peinture sur Verre en Limousin, 1847. 

Lanpsuut (Bavaria). Painted glass window repres’ 
ing Moses; executed by Hans Siber. Date, A.D. 1s 
A. Demmin, Guide de Faiences et Porcelaines, &c., 26 
Partie, 3d ed., 1867. 
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Laon (France). Cuthedral of Notre Dame. Chor. 
Rose window filled with painted glass. Another rose 
window with stained glass in medallions, containing sub- 
jects representing the different sciences of the middle ages. 
Date, 13th century. M. France, Sth ed.; I. de Lasteyrie, 
Histoire de la Peinture sur Verre, 1857; ©. Cahier et A. 
Martin, Mélanges dW Archéologie, Vol. IV., 18506. 

LA Rocue Maurice, near LANDERNEAU (France). 
Church. Specimens of painted glass, M. France, Sth ed. 

LA Sovrerraine (France). Church. North transept. 
Rose window containing a panel of painted glass, the sole 
remains of the ancient glass. Date, 13th century. 
L’Abbé Texier, Peinture sur Verre en Limousin, 1847. 

LAusAnne (Switzerland). Cathedral. South transept. 
Rose window, filled with painted glass, representing the 
Sun and Moon, the Four Seasons, the twelve Months, and 
the Zodiac; the four rivers of Paradise, and the four 
Winds; also fantastic forms of ancient fable-land, and 
scriptural scenes. Date, 13th century. Dr. W. Lubke, 
Alten Glasgemiilde der Schweiz, 1860. 

LAuTENBACH (Germany). Pdlgrvmage Chureh. Painted 

of the same period as the building of the chureb. 
Date, A.D. 1471. M. South Germany, 9th ed. 
| DAvAL (France). Church of St. Vénérand, Painted 
glass. Date, 15th or 16th century. M. France, 8th ed. 

‘Le Mans (France). Cathedral. Choir. Windows filled 
with painted glass, little inferior to that of Chartres, except 
in preservation. Stained glass window, made up of incom- 
plete fragments from a window in the nave, and represent- 
ing the legend of St. Julian, the patron saint. Date, early 
13th century. Chapel of the Virgin. . Painted glass win- 
dows, containing panels representing the Virgin in the 
inidst of the Apostles. Date, about A.D. 1193% Painted 
windows, representing Agriculture and Trade, Vine cultiva- 
tion, &e. Date, first half of 13th century. Others of later 
date, one representing Jolande of Aragon, and Louis II., 

@ of Naples and Sicily, (married 2nd December 1400), 
th the arms of Jerusalem, Anjou, and Aragon ; singular 
m account of the Arabic inscriptions in the ornamental. 

ler round the portraits. Date, 14th and 15th centuries 
msept. Rose window, and much stained glass of the 
th or 15th century. M. France, 8th ed. ; F. de Lasteyrie, 
stoire de la Peinture sur Verre; P. Lacroix, Les Arts au 
en Age; P. Lacroix et F. Seré, Le Moyen Age et la 
ance, Tome III., Tome V., chap. Vi.; E. Hucher, 
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“ra «1864; Martin et Cahier, Monographie de la Cathédral 
Fane? Bourges; A. Demmin, Guide de Faitences et Porcelaj 
— &c, 2ame Partie, 3rd ed.; MS. Note by Mrs. Hig 
Burr, 1868. 

LEON (Spain). Cathedral, Clerestory windows 
riched with red and green glass. Chapel. of Sant 
Lofty windows painted with apostles; saints, virgins, ki 
and bishops ; among the finest specimens of this ar; 
Spain, and, as usual, executed by Flemish artists, M. Sp. 
Part IL, 3rd ed.; M.A. Gessert, Geschichte der Glasmale 
1839, | 

LEVRINGTON, Cambridgeshire (England). Chy 
Painted east. window, an early perpendicular Jesse. Nj; 
aisle, Hast window, representing in the five larger lights, 
figures of Jewish kings, each attended by a saint or prop 
with a motto on a scroll; in the smaller compartmer 
figures of the Virgin Mary, evangelists, &c., interlaced hy 
pattern of vine branches. Chancel, south side, Paint 
window representing Our Lady of Pity, with a knight « 
a lady kneeling on each side, Date, 15th century. Note 
Winston’s Art of Glass Painting, Ist. ed.; Lyson’s Mar 
Britannia, Vol. IT, part I., p. 58; Blomefield’s Colly 
Cantab. 243 ; MS. Notes by Mrs. Higford Burr, 1868, 

LicHFIeLD. (England). Cathedral. Aisle of Soil 
transept. Portions of Flemish glass from the Abbey. 
Herckenrode, near Lidge, in the south window, representil 
figures kneeling before altars—unknown benefactors tot! 
Cistercian Abbey of Herckenrode; in the centre, Ma 
Magdalene at. the foot of the cross, Date, A.D, 1530-4 
Nave. Great west. window. of stained glass. by Brooli 
Date, A.D. 1776.2. South choi aisles... Window filled wi 
glass from Herckenrode representing, on one side, a knig 
supported by St. Hubert; on: the other, an emblazon 
shield of arms; in the centre the Holy Trinity. . Dai 
A.D. 1580-40, . Lady Chipel. Seven windows filled wit 
glass from the Abbey of .Herckenrode: in five of th 
windows, subjects from the .New Testament ; in the 1 
maining two, portraits, of patrons and benefactors ( 
Herckenrode, represented in. the usual manner as kneelill 
before an altar, with their patron saints behind, Dat 
A.D. 1530-40... _M, English Cathedrals, gt ed. 3 Wit 
ston’s Art of Glass Painting, Ist ed. ;. F. de Lasteyrt 
Quelques Mots sur la Théorie de la Peinture sur Vert 
1852. 


Lite (Belgium), . Cathedral. Right transept-aish 
Painted window, representing in the upper part, the Cort 
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Virgin, the work of Pierre Raymond and Réchan| 
Date, A.D. 1558. M. France, 8th ed.; L’Abbé 17, 
Peinture sur Verre en Limousin, 1847. 

Limoges (France). Chapelle de St. Aurélien. Py 
glass windows, representing St. Aurélien and St. M, 
Date, 16th century. L’ Abbé Texier, Peinture sur Ve 
Limousin, 1847, 

Limoces (France). Museum? Small painted 
window, representing Jeanne d’Albret, mother of Henr 
of France, preaching Protestantism at Limoges. | 
A.D. 1564. L’Abbé Texier, Peinture sur Verre en Limc 
1847. . 

LimoGes (France). House of M. le Chanoine |] 
Painted glass windows. Date, end of 14th century. L, 
Texier, Peinture sur Verre en Limousin, 1847. 

Limoges (France). Maison Voyon. Painted | 
windows, representing the Four Seasons. Date, 
century. L’Abbé Texier, Peinture sur Verre en Limo 
1847. 

Linas, MontLHéry, near PARIS (France). Church, | 
ments of stained glass in grisaille, with figures, on 
the name of St. Thomas. Date, 13th century. FE, de 
teyrie, Histoire de la Peinture sur Verre, 1857. 

Lincotn (England). Cathedral. North — tran 
Large “rose” or “wheel” window retaining its orig 
glass, showing in the central part, a representation of 
blessed in Heaven, with Christ sitting in the midst 
the four trefoils at the angles between the large spaces 
figure of an angel tossing a thurible ; and in the six 
circles forming the outer part of the window, the mystel 
scheme of man’s redemption, and the efficacy of holy chu 
This is the most important example of early English stai 
glass in England. Date, about A.D. 1200 (C. Winst 
South transept. Rose window filled with fragments 
glass collected from different parts of the Cathedral, 
chiefly early English. Very rich colouring. Date, | 
century. Choir aisle. East window with medallion 
early English glass, possibly representing incidents in | 
life of St. Hugh. Date, about A.D. 1235. South au 
East window containing medallions from the same s¢! 
Date, about A.D. 1235. Nave. West window filled 
the upper tracery lights, with late decorated glass of | 
middle of the 14th century. North and south choir ws 
Remains of perpendicular glass, probably of the mi 
of the 15th century. M. English Cathedrals, 1st ¢ 
Winston’s Art of Glass Painting, Ist ed, 
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Lonpon (England). Grafton Street. House of J. Wi 
Esg. Window, brought from Rouen, representing Isaly | 
of Castile, kneeling at the altar and receiving the sa 
ment from her confessor. Notes by J. Webb, Esq. | 

Lonpon (England). Upper Southwick Street? Pain : 
glass window, in the possession of Mr. William Se 
originally forming a portion of one of the windows inj. 
Cathedral at Bale. Date, early part: of the 16th centy 
W. Smith, Stained Glass, Basle. 

Louviers (France), Chwreh of Notre Dume. 
elass. M. France, 8th ed. 

Lipuck (Prussia). Marienkirche. Chapel on the si 
side. Windows painted by an Italian artist, Fr. | 
(unknown Florentine artist, see A. Demmin). Date, | 
1436? (A.D. 1493 ? Gessert), M. North Germany, 14th | 
M. A. Gessert, Geschichte der Glasmalerei, 1839; A. De’ 
min, Guide de Faiences et Porcelaines, 2eme Partie, 3d (| 

Lucca (Italy). Cathedral. Left side of choir, W 
dows of deeply tinted stained glass, the centre w_ 
dow bearing the name of the artist, Pandolfo di Ugol 
da Pisa. M. Central Italy, 5th ed. 

Lupiow (England). Ch. of St. Lawrence. Kast winil 
of painted glass, representing the history of St. Lawra 
in 27 compartments. Date, I4th century?) G. A. Po 
Keclesiastical Architecture in England. 

Luinesure (Prussia). Rathaus. Painted widows | 
North Germany, 14th ed. | 

Luton, Bedfordshire (England). Church. Wenlock Chi 
Painted windows filled in the upper compartments w. 
small figures of saints and angels,on a ground of pi 
glass, charged with various small devices, the arms 
John, Lord Wenlock, the founder, within the garter,’ 
several other coats of arms, scattered about beneath |, 
tier of figures. Date, 15th century. Lyson’s Ma, 
Britannia, Vol. I., p. 30; MS. Notes by Mrs. Higford bv, 
1868. 

LyppINcToN, Rutlandshire (England). The Bede Hoi 
Hall. Pattern glass windows. — Date, latter part of! 
15th century. Note in Winston’s Art of Glass Painti 
Ist ed. 

Lyons (France). Cathedral of St. Jean Bap’ 
Chancel. Seven painted windows in a bad state, pres; 
ing an aspect of great age, and the traces of m 
restorations, containing subjects from the mortal lilt 
our Lord and the Virgin, from the Legend of St. Steph 
and from the life of St. John the Baptist, &c. Date, !' 
bably the latter end of 12th century. Rose windows’ 
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the gable end of the nave on a line with the transepts, 
containing ornaments in stained glass. Small painted 
window on one side of the rose, representing a calvary. 
Date, end of 12th century? Choir. Upper windows, 11 
in number, representing figures of the Saviour and the 
Virgin, the ''welve Apostles, and 12 of the lesser prophets. 
Date, beginning of 13th century. Nave. Chapel of Se. 
Lows, Small painted ornamental rose window. — Large 
rose window above the great entrance, representing the 
Lamb ef God in the centre, in the exterior medallions the 
life of St. John, in the interior the Martyrdom of St. 
Stephen. Date, 13th century. North transept. Rose 
window, showing the history of the angels, supposed to be 
the work of Arnoud de Colonges, Date, about A.D, 1240 ? 
South transcpt. Rose window, representing the Creation 
and the Redemption. Date, 13th century. Side of south 
trunsept. Fragments of stained glass. Date, 14th cen- 
tury. Sule of north transept. Painted window, contain- 
ing thiee figures, well preserved, representing St. Peter 
between St. Maurice and St. James the Less. Date, 14th 
century. M. France, 8th ed. ; I. de Lasteyrie, Histoire de 
la Peimture sur Verre, 1857; Emile Thibaud, Peinture sur 
Verve, 1842; Martin et Cahier, Monographie de la Cathé- 
drale de Bourges. 

Lyons (Hrance). Church of St. George. Fragments 
of ancient painted glass, amongst the modern glazing. 
Date, 13th century. F, de Lasteyrie, Histoire de ia Pein 
ture Sur Verre, 1857. 

MAGNAG-BourG (France). Church. Three painted glass 
wintdlows representing figures of Saints. Date, 16th century. 
L'Abbe Texiecr, Peinture sur Verre en Limousin, 1847. 

MALYE@RN, Great, Worcestershire (England)... Privry 
Church, Bast window, the upper portion filled with 
stained glass, composed of small perpendicular lights, con- 
laining tolerably complete figures of the apostles and 
saints; this portion surmounts two tiers-consisting of eight 
ights im each tier. Commencing #t the left hand of the 
Sei ae A tier, the first light contains illustrations of 
the life of Christ ; No. 2, contains the Last Supper; No. 3, 


heads Of saints with glories; the remaining lights are 
uitogether undefinable. The canopies are very nearly com- 
plete in Six of the lights. In the lower or second tier the 
glass 18 generally a mélange. The portions composing the 
samopies of the lights might be brought together, and the 
anopies thus nearly made perfect. The lights appear to 
sonsist of four horizontal divisions, the upper sections 
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having small figures; in the lower the figures seem to | 


Parxten been larger. The fragments in this tier are a com 


GLASS, 
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mélange. Choir, North side. ‘Three windows each con! 
ing of two divisions of four lights ; the canopies at the! 
of each series of lights are tolerably preserved. Thej' 
window of this series is fairly complete, and the |)! 
portion of it vepresents the foundation of the priory 
St. Werstan. The second window contains full 
figures of Edward the Confessor, Bishop Wolstan, and ¢ 
bishops, priors, and dignitaries of the Church. The {i 
window has some figures representing the matrriag 
Jehoachim and Anna; the remaining parts are. ing 
cable on account of the mixed state of the bits of ¢ 
Choir, South side, Three windows with canopie 
each light. The east window is composed of small gw 
of persons ; the centre window of full-sized figures ; 
representations of the Crucifixion and probably the An 
ciation ; the third window has a royal coat of arms,! 
fairly intelligible figures of saints, one of which bea 
crown, and three tigures of archangels almost per 
much yellow glass being used. The west window has li 
of various dimensions and shapes; twelve contain full- 
figures and the remainder are unintelligible. This wini 
is said to have been presented to the church by Richard’ 
Date, A.D. 1483-85? Jesus Chapel. North window 
sisting of six lights in two divisions. In the 
portion is a vesica piscis, the centre of which is a ' 
fusion of fragments. The two middle lights of the li 
portion contain nearly perfect representations of “| 
Last Supper,’ “The Nativity,” “Christ among the | 
tors,” and “The Salutation.” The remaining parts of 
hghts are filled with figures of Arthur Prince of Wi 
son of Henry VII., and of Sir Reginald Bray, privy « 
cillor to Henry VIL. the only perfect remains of as 
described by Habington, time of Charles I. The other j! 
of this window are in a complete confusion. Date, 15th' 
tury. North Transept, West side. Window of six lig 
The upper division contains full-sized figures of St. ? 
St. John Evangelist, and St. John Baptist. The 1 
portion consists of subjects divided by labels represet! 
passages in the life of Christ. The glass of this windo! 
German, Date, 17th century. Chapel on the South sil 
choir. Three “four light” windows. The lights of tw! 
these are divided into compartments by labels, and ¢! 
be rendered without difficulty quite intelligible. The ® 
jects are the “Creation” and scriptural events up te! 
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The third window is devoted to full-sized figures 
rew and St. Peter. The heads of the figures are 
the sides of the figures are angels bearing 
f the Saviour’s Passion, viz., the ladder, the 
1e hyssop, the reed, the sponge, the spear, &c. 
century. Carter’s Specimens of Ancient Painting 
nre in England, pp. 8, 9,17; Strutt’s Manners 
ns, Plate 60; Thomas’s History of Great Malvern ; 
sert, Geschichte der Glasmalerei, 1839 ; Winston, 
Glass Painting, 2nd ed.; MS. Notes, H. Cole; 
rs. Higford Burr. 
x, Lirrte, Worcestershire (England). Chureh. 
st window filled with painted glass, in six large 
nts, representing Edward IV., his queen, and 
Winston, Hints on Glass Painting, 2nd ed. 
R (Spain). The Seu or Cathedral. Rose 

vindow, representing the Ascension of the Virgin. M. 

Spain, Part I., 3rd ed. 
a’ gra (Prussia). Church of St. Elizabeth. Chow. 
of painted glass. Date, about A.D, 1283? M. 
rmany, 14th ed.; M. A. Gessert, Geschichte der 
ei, 1839; W. Wackernagel, Die Deutsche Glas- 
855, 
in (Belgium). Cathedral. North Transept. 
window filled with a representation of the pro- 
on of the dogma of the Immaculate Conception. 

1 Germany, 14th ed. 

(Saxony). Cathedral Choir. Windows of 
rintec s. M. North Germany, 14th ed. 

“Mets, Somersetshire (England). Church. Painted 
a); e perpendicular style, that in one window repre- 
a figure of Mary Magdalene. Date, 15th century. 
Hints on Glass Painting, 2nd ed. 

'(France). Cathedral. Side Aisles, Fragments 
glass. Date, 13th century. Chovr. Painted 
cuted by Anthon Busch (Valentin Bouch, Le 
Strasburg. Date, A.D. 1526. Nave. Large 
ow filled with stained. glass, executed by Maitre 
glass-painter, of Miinster, in Westphalia, composed 
ental patterns, and heads of angels; in the angle 


veen his mother and the beloved disciple. Below 
| w a glazed gallery of sixteen bays, containing 
colossal figures of the twelve Apostles and the greater 
Prophets, by the same artist. Date between A.D. 1380-1392. 
Painted windows containing figures of St. Andrew and 


he rose, and the crown of the arch, Christ on the 
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STAINED Git, Peter, the former holding a, cross, the latter, a key. 


amtep a book ; beneath, representations of their deaths. Dy 
—~ 15th century, Large stained glass window, represen}. 
figures of bishops and saints, painted by Valentin Boy 
(Busch), and given by Otto Lavini. Date, A.D, 15° 
M. Franee, 8th ed. ; F. de Lasteyrie, Histoire de la Pein. 
sur Verre, 1857; P. Lacroix, Les Arts au Moyen Age, 19). 
P. Lacroix and F. Seré, Le Moyen Age et la Renaissay. 
Vol. V.; P. Le Vieil, Peinture sur Verre; M. A, Ges 
Geschichte der Glasmalerei, 1839. r 
Mertz (France). Ch, of St. Ségoléne. Stained oh 
window, containing the kneeling figure of a Messin knigl 
Gillat Bataille. Date, 15th century, FE. de Lasteyrie, I 
toire de la Peinture sur Verre, Tome II, Plate LIT. aj 
Méztires (France), Parish Church. Fragments » 
painted glass, inserted in the blank windows. M. Fray 
Sth ed, a 
Mian (Italy). Duomo. Nave. Painted — windoy 
designed by Pellegrini, the lower ranges containing subje 
from the Apocalypse. Date, A.D. 1560. Windows in t ; 
apse, designed by Pellegrini and completed by Milan 
artists. Choir, Three great windows of the tribune fille 
with painted glass. South transept. Window near {i 
tomb of Giovanni Giacomo de Medici, with armor 
bearings of the deceased introduced. Date, A.D. 155) 
Chapels of San Lazaro, San J acopo im Tercinis. Paint 
glass windows. Chapel of St. Catherine. Painted gli 
window above the entrance, representing the Martyrdom ( 
St. Catherine. M. North ltaly, 9th ed.: MS, Note 
H. Cole.. ; 
MoNnconrrEeuR, Brittany (France). Parish  Churd 
Painted class windows. M. France, 10th ed. & 
Mons (Belgium). Ohureh of Saint Wandin. Choir a 
Painted windows, representing subjects from the Nev_ 
Testament, and fioures of the donors, with the coats of arn 2 
of the different families, Date, A.D. 1511, 1512, 1538 
1542, 1582, &e. EF. Levy et J. B. Capronnier, Histoire ¢ 4 
Ja Peinture sur Verre, 1857. . 
Montrorr L’AMAvRY, Seine et Qise (France). Ohurdh 
Nave and Choir. Windows of painted glass. Date, AD — 
1578. Richard, 26th ed., Guide du Voyageur en France) 
FP’. de Lasteyrie, Quelques Mots sur la Théorie de la Pein _ 
ture sur Verre, 1852.; MS. Notes by M. Vinet, Bibliothécair ; 
de l’Ecole des Beaux Arts a Paris, ‘ 
- MonTMoRENCY, near EINGHIEN (France), Parish Church — 
Specimens of stained glass, Date, about A.D. 1550. yo 
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h ed.; M. A. Gessert, Geschichte der Glasmalerei, STAINED 
? ' PAINTED 
, Derbyshire (England). Church. Painted east a" 
th a figure of St. Ursula crowned and surrounded 
; beneath, two angels holding the 11,000 virgins 
with this inscription on a label: “Seca Ursula 
rill. Virginum, ascendens in ccelum.” North 
- windows filled with figures and inscriptions, 
» a tradition of the neighbourhood. _ Lyson’s 
annia, Vol. V., p. 222; MS, Notes by Mrs. 
arr, 1868; Note by Rev. Canon Rock. 
NE, département de l’Orne, (France). Church. 
ass, representing the Prodigal Son, Date, 16th 
M. France, 16th ed.; I. de Lasteyrie, Histoire 
ure sur Verre, Tome II., Plate LXV. 
aNUAUX, Normandy (France). Church. Chancel. 
window above the altar, with medallions represent- 
sersonages; St. Louis IX. of France, his mother, 
she of Castile, &c., enclosed in a border remarkable 
¢ a very early example of heraldic decoration, 
of the insignia of France and Castile, with in- 
in Arabic character. Date, early part of 13th 
Willemin, Monuments Francois inédits; F, de 
, Histoire de la Peinture sur Verre, 1857; MS. 
Mrs. Higford Burr, 1868. 
Ns (France). Cathedral, Chapels. Painted glass, 
well preserved. Date, 16th century. Emile 
Peinture sur Verre, 1842. 
A near Rrom (France). Abbey Church. Choir. 
ss windows. Date, end of 15th or beginning of 
ury. Kmile Thibaud, Peinture sur Verre, 1842. 
/ ON THE MOSELLE (Prussia). Castle of Elz. 
s of painted glass. M. North Germany, 14th ed. 
i (Bavaria). Frauenkirche or Cathedral. . Win- 
_ ft. high, nearly all containing painted class, 
by Kgid Trautenwolf. Date, A.D. 1486 and 1503. 
Germany, 9th ed.; M. A. Gessert, Geschichte der 
ei, 1839 ; F. de Lasteyrvie, Quelques Mots sur la 
e la Peinture sur Verre, 1852. 
R (Prussia). Cathedral. Stained glass. Date, 
ry. M. North Germany, 14th ed. ; F. de Lasteyrie, 
Mots sur la Théorie dela Peinture sur Verre, 1852 : 
ser't, Geschichte der Glasmalerei, 1839. 
INE (France). Cathedral of St. Just. Choir. 
Paimted windows representing figures of saints and coats of 
amis. Date, end of 14th century. Side Chapels. Painted 
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srausrp windows containing figures of saints, and events tak 

Puxtsev from the New Testament, and emblazoned ornaments 9, 

GrASS. — ovisaille ground. Date, 14th or beginning of 15th centy 
M. France, 8th ed.; IF. de Lasteyrie, Histoire de la Pein 
sur Verre, 1857; P. Lacroix et F. Seré, Le Moyen Age. 
la Renaissance, Vol. V. 

NAuMBURG (Prussia). Cathedral. Specimens of pain 
glass. M. North Germany, 14th ed. 

NETTLESTEAD, Kent (England). Church. Chancel 
Nave. Stained glass windows in a good condition. Dj 
A.D. 1465. F. de Lasteyrie, Quelques Mots sur la Thé 
de la Peinture sur Verre, 1852; Winston, Hints on (| 
Painting, 2nd ed. 

NEUSTADT-WIENERISCH (Austria). Castle. Chapel 
St. George. Several painted windows. Date, A.D. 1479.) 
South Germany, 9th ed. 

NEUVILLER, Bas Rhin (France). Church. Painted gi 
window, the most ancient known in France, represent 
St. Timothy. Date, probably end of 11th century, . 
Demmin, Guide de Faiences et Porcelaines, &c., 2eme Pari 
3rd _ed., 1867; F. de Lasteyrie, Histoire de la Peinti 
sur Verre, 1857. 

Nevers (France). Cuthedral of St. Cyr. Choir. Paini 
glass windows. M. France, 8th ed. 

NIEDER-HASSLACH, near STRASBURG (France). — Chui 
Nave. Stained glass windows, representing subjects fi 
the New Testament, figures of Saints, and the lega 
relating to them, &c. Date, about A.D. 1330.  F. de li 
teyrie, Histoire de la Peinture sur Verre, 1857. 

Norpury, Derbyshire (England). Church. Chai 
Windows of painted glass, consisting of white patter 
with shields of arms inserted. Painted windows in ot! 
parts of the church. Date, 14th century. Note in Winsti 
Art of Glass Painting, Ist ed.; G. A. Poole, Ecclesiasti' 
Architecture in England ; Note by Rev. Canon Rock. 

NorwicH (England). Church of St. Michael-Coslai 
Specimens of painted glass. Date, A.D. 1610. Wale 
Cathedrals of the United Kingdom, Ist ed. 

NorwicuH (England). Church of St. Stephen. Pai 
glass windows. Date, A.D. 1601. Walcott’s Cathedrali 
the United Kingdom, Ist ed. | 

Noyon (France), Cathedral. Chapel of the Vut 
Painted windows representing in small medallions, ! 
legend of St. Pantaleon. Nave. Fifth window contall! 
figures of two angels on a grisaille ground, Date, en! 
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13th century. F. de Lasteyrie, Histoire de la Peinture sur STAINED 
Verre, 1857. Pigwrxp 
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NUREMBERG (Bavaria). The Catholic Church, or Frawen- “Lo 
kirche. Choir. Three windows, containing painted glass. 
M. South Germany, 9th ed. 

Noremperc (Bavaria). Church of St. Lawrence. Choir. 
Painted windows, gifts of the patrician families of 
Nuremberg, bearing emblazoned coats of arms. The Vol- 
kamer window, esteemed one of the finest specimens of 
glass ing (an art for which Nuremberg was celebrated) 
to be: in Europe ; representing the pedigree of Christ. 
Date, LD. 1493. Window representing the four Evan- 

gelists with the heads of the symbolical animals allotted to 
hail St. Luke a bull’s head, St. John an eagle's. Date, 
A.D. 1500? Painted window by Springlin (a Swiss glass 
painter), Date, A.D. 1481. M. South Germany, 9th ed. ; 
A. Demmin, Guide de Faiences et Porcelaines, 2¢me Par tie, 
3d ed.; Liibke, Vorschule zur Kirchlichen Kunst, 5th ed. ; 
F. de Lasteyric, Quelques Mots sur la Théorie de la Peinture 
sur Verre, 1852; M. A. Gessert, Geschichte der Glasmalerei, 
1839 ; Dr. Hermann Luchs, Schlesiens Vorzeit in Bild und 
Schrift, 1868 ; W. Wackernagel, Die Deutsche Glasmalerei, 
1855; ae nston, Hints on Glass Painting, 2nd ed. ; Georg 
Eberlein, the Volkamer window, Nuremberg, 1850. 

NUREMBERG (Bavaria). Chui ‘ch of St. Martha's Convent. 
Thirteen painted windows, five in the choir, representing 
the creation of the world, the life of Christ, and figures of 
the prophets; and eight representing subjects from the Old 
and New Testaments, and from the lives of different saints. 
Date, 14th century. South aisle. Three windows, each 
containing a single figure of a saint, Liibke, Vorschule zur 
Kirehliehen Kunst, 5th ed. 

NUREMBERG (Bavaria). St. Sebald’s Church. Painted 
windows, executed by Veit Hirsvogel and Martin Kirna- 
berger. Date, A.D. 1514. Painted window, called the 
eae designed by Hans von Kulmbach, Date, 

.D.1515. M. South Germany, 9th ed.; Liibke, Vorschule 
: | jlichen Kunst, 5th ed.; M. A. Gessert, ‘Geschichte 
der Glasmalerei, 1839; W. Wackernagel, Die Deutsche 
i, 1855. 

— & (Bavaria). Rathhaus Stédtische Samm- 
‘uta Town Picture Galler y). Some small specimens of 


OBERKII: CH, near Uznacu (Switzerland). Church. Choir. 
Painted glass window, with figures under Gothic canopies ; 
22710. K 
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in the upper part, Christ on the cross, between Mary 
John; beneath, the Annunciation ; and in the third diy} 
the founder of the church kneeling, and the patro 
Lawrence. Date, 14th century. Dr. W. Liibke, | 
Glasgemiilde der Schweiz, 1868, 

OCKWELL’S Hovuss, Berkshire (England). Hall. Win; 
filled with heraldic achievements, consisting of shj 
mantlings, &e. Date, middle of the 15th century. Ny 
Winston's Art of Glass Painting, Ist ed. 

OPPENHEIM (Germany). Church of St. Cathe 
Nave, Stained glass windows, one of them still > 
perfect. Date, 14th century. M, North Germany, | 
ed.; Liibke, Vorschule zur Kirchlichen Kunst, 5th 


‘M. A. Gessert, Geschichte der Glasmalerei, 1889; W. Wi 


ernagel, Die Deutsche Glasmalerei, 1855; F. de Lastey 
Quelques Mots sur Ja Théorie de la Peinture sur }: 
1852, 

ORRAIS, département de Tl Aisne (France). Chy 
Stained glass windows, representing in one, the figur 
Christ blessing the world; in others, fioures of bis) 
and two allegorical medallions representing Rhetoric’ 


‘Grammar. Date, 13th century. IF, de Lasteyrie, His 


de la Peinture sur Verre, 1857, 

ORLEANS (France), Cathedral. Rose window, fou 
by Louis XIV., painted by Guillaume Levieil. ° Date, | 
century (about A.D. 1685, Le Vieil). F. de Laste 
Histoire de la Peinture sur Verre, Tome II., Plate CY 
Le Vieil, Peinture sur Verre; Emile Thibaud, Peintur 


“‘Verre, 1842. 


OrviETO (Italy). Duomo. Windows, with pail 
glass in the upper portions, by a monk named Frances! 
Antonio. Date, A.D. 1377. M. Central Italy, 5th: 
F. de Lasteyrie, Quelques Mots sur la Théorie de la? 


ture sur Verre, 1852; M. A, Gessert, Geschichte der 6 


malerei, 1839; A. Demmin, Guide des Faiences et Pi 


laines; &e., 2ame Partie, 8rd ed. 


Ovirpo (Spain). (Cathedral. Specimens of pail 
glass, in the windows of the absis at the choir 
Spain, Part II., 3rd ed. 

OxForD (England). Christchurch. Cathedral. V 
window, made up of fragments. Date, 14th and 15th! 
turies. South aisle. Window, representing the des! 


‘tion of Sodom and Gomorrah, shown as modern Di 


towns, executed by Abraham Van Linge. Date, 


1631. North aisle. Window, representing St. Pe! 
release from prison, the work of Isaac Oliver. Date! 
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| 1700. “Adjoining window filled with the badges of Cardinal 
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| Wolsey. North Transept. Large five-light window, con- 


taining a painting by Van Linge representing the entry 


—of Christ into Jerusalem. Date, A.D. 1630-40. Portions 


of earlier glass inserted in the middle of the picture,—the 
centre light representing the murder of Thomas & Becket, 
the archbishop kneeling before the altar of St. Benedict, 


his eross-bearer, the Saxon monk Grim, standing at the 


side, the figures placed on a diapered ground of red 


and blue, Date, 14th century. Transept aisle. Window, 
also by Van Linge, representing the city of Nineveh, with 


Jonah sitting under the shadow of the gourd. Date, A.D. 


1680-40, Window above the monument of Bishop King, 
filled with painted glass (probably by Van Linge), repre- 


senting the bishop fully vested, with the ruins of Oseney, 
of which he had been abbot, in the background ; the arms 
of Bishop King impaled with the abbey of Oseney and 
the see of Oxford. Date, A.D. 1630? Lady Chapel. East 
window, with painted glass, containing sacred monograms. 
North and west windows, containing decorated glazing 
removed from smaller lights. M. English Cathedrals, Ist 
ed.; M. A. Gessert, Geschichte der Glasmalerei, 1839. 

OXPORD (England). Church of St. Michael. Painted 
windows. Walcott’s Cathedrals of the United Kingdom, 
Ist ed. 

OXFORD (England). Church of St. Peter in the East, Series 
of painted windows, showing in themselves a history of the 
art, forthe period. Date, from end of 14th to 18th century. 
Note by Rev. Canon Rock, 1868. 

OXFORD (England). All Souls’ College. Ante-Library. 
Painted window, representing John of Gaunt wearing a 
regal crown, with the globe and cross in his right hand, and 
the sceptre in his left, a blue mantle faced with ermine 
fastened under his chin with a gold brooch; beneath, an 
inscription in old characters: Johannes Rex Hispaniz 
Dux Lancastriz. Probably placed in All Souls’, by Arch- 


‘bishop Chicheley, the founder. Date. 14th century. 


J. Carter, Ancient Sculpture and Painting in England, 
2nd ed.; M. A. Gessert, Geschichte der Glasmalerei, 1839 ; 
MS. Notes by Mrs. Higford Burr, 1868. 

OXFORD (England). Balliol College. Chapel. Painted 
glass by Van Linge. Date, A.D. 1637. Walcott’s Cathedrals 
of the United Kingdom, 1st ed.; Dr. Charles Wilson, Or- 
naments of Churches considered, 1761. 

OXFORD (England). Lincoln College. Chapel. Italian? 
glazing (probably the work of B. van Linge), bought in 
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srarsmp A.D, 1629. Walcott’s Cathedrals of the United Kingj 
— pAX?» 1st ed.; M.A. Gessert, Geschichte der Giasmalerei, 18 


Dr. Charles Wilson, Ornaments of Churches considered, 1j 

OxrorD (England). Magdalene College. Chapel. Yi 
painted windows. Date, A.D. 1636. Two side pai 
windows, painted by Joshua Price. Date, 18th cent 
Winston, Hints on Glass Painting, 2nd ed. 

OxrorD (England). Merton College. St. Johan's Cho 
Painted glass. Date, 15th century. Painted side windy 
of white patterns with pictures inserted, of the latter) 
of Edward Is reign. Date, 18th century. Lower winii 


filled with painted glass. Date, A.D. 1709. Head oft 


window, filled with glass of decorative colouring. } 
13th century. Lower lights filled with a glass paintin 
Price. Date, A.D. 1702. Walcott’s Cathedrals of| 
United Kingdom, Ist ed.; F. de Lasteyrie, Quelques ll 
sur la Théorie de la Peinture sur Verre, 1852; Dr, Cha 
Wilson, Ornaments of Churches considered, 1761 ; Wins 
Hints on Glass Painting, 2nd ed. 

Oxrorp (England). New College. Chapel. Winti 
painted with a series of angelic choirs. Date, A.D. 137)- 
Ante-chapel. Windows filled with figures under can 
Date, A.D. 1879-86. Window of stained glass, from 
Joshua Reynolds’ designs, representing a Holy Family,’ 
Faith, Hope, and Charity, executed by Jervaise. Date,! 
century. Hall. Windows of stained glass, consisting 
coats of arms exclusively. Date, 14th, 15th, and! 
centuries. Rose window, with painted glass. — Date,! 
century. Walcott’s Cathedrals of the United King 
1st ed.; Winston’s Art of Glass Painting, Ist ed.; W. Cow 
Glass Manual, 1835; F. de Lasteyrie, Quelques Mots si 
Théorie de la Peinture sur Verre, 1852; M. A. Ges 
Geschichte der Glasmalerei, 1839. 

OxrorD (England), Queen’s College. Chapel. Pail 
glass, partly by A. Van Linge. Date, 14th and 17th 
turies. Walcott’s Cathedrals of the United Kingdom, 
ed.; M. A. Gessert, Geschichte der Glasmalerei, 1839; 
Charles Wilson, Ornaments of Churches considered, !7! 

Oxrorp (England). University College. Chapel. St! 
glass windows, by Abraham Van Linge, representing * 
jects taken from the Old and New Testaments. Date, 4 
1641, East window, representing the Birth of {l! 
painted by Giles of York. Date, A.D, 1687. F. de Lastt! 
Quelques Mots sur la Théorie de la Peinture sur Ve 
1852; Dr. Charles Wilson, Ornaments of Churches ' 
sidered, 1761; Winston, Hints on Glass Painting, 2nd 
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OxrorD (England). Wadham College. Chapel. Windows, 
with glass paintings, by Bernard Van Linge. Date, A.D. 
1622. Walcott’s Cathedrals of the United Kingdom, Ist 
ed.; M. A. Gessert, Geschichte der Glasmalerei, 1839 ; Dr. 
Charles Wilson, Ornaments of Churches considered, 1761. 

OxFoRD (England). Bodleian Library. Painted windows. 
Date, 16th century. Note by Rev. Canon Rock, 1868 ; 
M. A. Gessert, Geschichte der Glasmalerei, 1839. 

OxTED, Surrey (England). Church. East window, with 
four large spandrels quatrefoil, containing the evangelical 
attributes, the angel, the lion, the calf, and the eagle, painted 
upon grounds enriched with diapered ornament. Date, 14th 
century. W. Warrington, History of Stained Glass; MS. 
Note by Mrs. Higford Burr, 1868. 

PAMPLONA (Spain). Cathedral. Specimens of painted 
glass in the clerestory. Street's Gothic Architecture in 

PAwNAzon (France). Church, Three stained glass win- 
dows, representing in eight small paintings, the life of John 
the Baptist. Date, 16th century. L’Abbé Texier, Peinture 
sur Verre en Limousin, 1847. 

Paris (France). Cathedral of Notre Dame. Transepts. 
Two rose windows, each 36 ft. in diameter, that in the 
south containing 85 subjects in medallions, that in the 
north 81. Date, 13th century. Rose window, above the 
grand entrance, containing in the two circles of medallions, 
80 subjects in each. Date, 13th century, restored 16th 
century. M. Paris, Ist ed.; F. de Lasteyrie, Histoire de la 
Peinture sur Verre, 1857; P. Burty, Chefs-d’Ciuvre des 
Arts industriels, 1866; G. Bontemps, Peinture sur Verre, 
1845; P. Lacroix et F. Seré, Le Moyen Age et la 
Renaissance, Vo). V.; P. Le Vieil, Peinture sur Verre; M. 
A. Gessert, Geschichte der Glasmaleri, 1839 ; M. Gatteaux, 
Rapports sur les procédés de la Peinture sur Verre, 1864. 

ARIS (France). Church of St. Etienne du Mont. 
Windows filled with stained glass; five at the east end, 
probably by Jean Cousin. Date, 18th century. North 
Aisle. Window with painted glass, representing the 
Almighty with the Lamb opening the sealed book. Chapel 
of Ste. Genevieve and fourth chapel on the right of Nave. 
Windows painted by Jean Cousin and Pinaigrier. Date, 
16th century.; M. Paris, Ist ed.; F. de Lasteyrie, Histoire 
de la Peinture sur Verre, Tome II., Plate CXIV.; P. Lacroix, 
Les Arts au Moyen Age, 1869; P. Le Vieil, Peinture sur 
Verre ; A. Demmin, Guide de Faiences et de Porcelaines, 
&e., 2me Partie, 3rd ed.; M. A. Gessert, Geschichte der Glas- 
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malerei, 1839; M. Gatteaux, Rapport sur les proce: 
de Peinture sur Verre, 1864; Emile Thibaud, Pein} 
sur Verre, 1842. 

Paris (France). Church of St. HKustache. Choir « 
Transepts. Windows painted by A. Soulignac? Dy 
A.D. 1631. M. Paris, Ist ed. ; F. de Lasteyrie, Histoire 
la Peinture sur Verre, Tome IL, Plate CII.; M. Gattey 
Rapport sur des procédés de Peinture sur Verre, 1% 
Vigné, Peinture sur Verre, 1840; A. Demmin, Guide 
Faiences et Porcelaines, &c., 2eme Partie, 3rd ed.; M) 
Gessert, Geschichte der Glasmalerei, 1839. 

Paris (france). Ch. of St. Germuin-des-Prés. Chay 
of Ste. Genevieve. Two small windows of stained ahi 
with the names Anna and Joachim. Date, 13th centr 
F, de Lasteyrie, Histoire de la Peinture sur Verre, 1857 

Paris (France). Church of St. Germain U Auaen 
Transepts. Rose windows, four in the north, and two 
the south. Date, 15th and 16th centuries. M. Paris, Ist ¢ 
M. Gatteaux, Rapport sur les procédés de Peinture » 
Verre, 1864. . 

Paris (France). Church of St. Gervais. Windows { 
merly filied with some of the best painted glass of Cou 
and Pinaigrier; though much mutilated, still the finest 
Paris. Date, A.D. 1587. Second chapel on the south 4 
of Choir. Painted window, representing the J udgment 
Solomon, by Jean Cousin. Date A.D. 1551. Lady Chap 
Part of the windows attributed to Pinaigrier, larg 
repaired. Date, A.D. 1520-50. Painted window, rep 
senting the Baptism of the Saviour. Date, A.D. Ii} 
M. Paris, Ist ed.; F. de Lasteyrie, Histoire de Ja Peinti 
sur Verre, Tome II., Plates LXVII., LXVIII, OVIL: 
Lacroix, Les Arts au Moyen Age, 1869; P. Le Vieil, Pa 
ture sur Verre ; M. A. Gessert, Geschichte der Glasmale 
1839 ; M. Gatteaux, Rapport sur les procédés de Peinté 
sur Verre, 1864. 

Paris (France). Church of St. Médard. Window ont 
south side, with remains of stained glass. Choir. § 
windows, containing remains of stained glass. Date, If 
century. M. Paris, 1st ed. 

Paris (France). Charch of St. Merri, Choir, Nave, 
T'vansept. Portions of stained glass, executed by Robi 
Pinaigrier and his sons, Jacques de Parcy, Chamu, # 
Jean Nogare, formerly fine, but now so much altered, ti 
the subjects can scarcely be recognized. Date, 16th # 
17th centuries. M. Paris, 1st ed.; P. Lacroix, Les “i 
au Moyen Age, 1869; P. Le Vieil, Peinture sur Ver 
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M. A. Gessert, Geschichte der Glasmalerei, 1839 ; Emile 
Thibaud, Peinture sur Verre, 1842; M. Gatteaux, Rapport 
sur les procédés de Peinture sur Verre, 1864. 

Paris (france). Ch. of St. Nicolas du Chardoniet, 
Stained glass window, with a cypher and panel of flowers, 
Date, 17th century. I. de Lasteyrie, Histoire de Peinture 
sur Verre, Tome II., Plate OVI.; P. Le Vieil, Peinture sur 
Verve; M, A. Gessert, Geschichte der Glasmalerei. 1839. 

Paris (France). Church of St. Séverin. Gothic 
windows containing much stained glass. Chow. Painted 
glass windows. Date, 15th century. M. Paris, Ist ed. ; 
P. Le Vieil, Peinture sur Verre; M. A. Gessert, Geschichte 
der Glasmalerei, 1839; M. Gatteaux, Rapport sur les 
procéddés de Peinture sur Verre, 1564. 

Panis (France). Church of St. Sulpice. Window, painted 
by Le Clerc, representing the adoration of the Holy 
Sacrament, Date, A.D. 1673. F.de Lasteyrie, Histoire dela 
Peinture sur Verre, Tonie II., Plate CIV.; P. Le Vieil, Peimn- 
ture sur Verre: M. A. Gessert, Geschichte der Glasmalerei, 
1839; Emile Thibaud, Peinture sur Verre, 1842. 

Paris (Hrance). Oh. of St. Victor, (existing 1774). 
Chapel of St. Clwiv. Painted glass windows by Pinaigrier, 
representing the history of the Prodigal Son, and part of 
the life of St. Léger. Date, 16th century. Other Chapels. 
Painted glass attributed to Angrand or Enguerand le 
Prince, &c. Date, before A.D. 1530. P. Le Vieil, Peinture 
sur Verre; M. A. Gessert, Geschichte der Glasmalerei, 1839. 

Paris (France). Sainte Chapelle. Painted windows. 
Rose widow at the west end, of the time of Charles VIII. 
Date, A.D. 1490? Nave. Seven windows filled with 
painted glass, representing Old Testament histories, also 
four in the apse, and three in the apse, with subjects from 
the New Testament, all having suffered greatly during the 
Revolution, have now been well restored under the direction 
of M. Steinheil. Nave. South-west window represent- 
ing the translation of the relics by St. Louis to Paris. Date, 
13th century. M. Paris, ist ed.; Stained. Glass of the 
ne lle, by Ambrose Poynter for Thomas Willement, 
1836; F. de Lasteyrie, Histoire de la Peinture sur Verre, 


1857; P. Lacroix et F. Seré, Le Moyen Age et la Re- 
naissanee, Vol. V.; P. Lacroix, Les Arts au Moyen Age, 1869 ; 
Emile Thibaud, Peinture sur Verre, 1842; P. Burty 
Chefs-d’Ciuvre des Arts industriels, 1866. 

PARIS (France), Musée du Louvie. Sauvageot Col. 
lection. \Vindow painted with an escutcheon of arms, in 
the town of Krems on the Danube, Date, A.D, 1595, 
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Staryen Painted windows representing St. Martin, with the d, 

paxtsp Martin Nusslin de Kaltbrunnen, and Elizabeth Ha 

Grass. his wife, above and below, marked with a monogram, _ 
A.D. 1628. A. Demmin, Guide de Faiences et Porcel 
&c., 26me Partie, 3rd ed., 1867. 

Paris (France), Musée des Monuments Francuis, 
des petits Augustins. Collection of ancient and 1; 
stained glass. M. A. Gessert, Geschichte der Glas 
1839 ; Reville et Lavallée, Musée des Monuments Fry 
1816. 

Paris (France). Hétel Cluny. Painted glass wir 
showing a barber's and hairdresser’s shop. Date, A.D,) 
Painted window, signed by Jan Hug, a Swiss artist, | 
about A.D. 1601. Painted window, No. 907, signed \ 
monogram. Date, A.D. 1620. Chapel. Painted win 
on one side. M Paris, Ist ed.; P. Lacroix et F. Se 
Moyen Age et la Renaissance, Vol. III.: A. Demmin, 6 
de Faiences et de Porcelaines, &¢., 28me Partie, 3rd ed. 

Paris (France). Hospice des Femmes Incun 
Chapel. Specimens of stained glass. M. Paris, Iste 

Paris (France). Hétel des Invalides. Dome with pai 
glass containing cyphers and borders. Date, 18th cen 
F. de Lasteyrie, Quelques Mots sur la Théorie de la] 
ture sur Verre, 1852; P. Le Vieil, Peinture sur Verre. 

Paris (France). Collection of WM. Philippe Bi 
Painted glass window, representing St. Catherine, | 
her wheel and sword, being the piece of glass on Ww 
the artist painted the design for the large window 
taining the same subject in the Cathedral at Tow 
Date, 14th century. P. Burty, Chefs-d’ceuvre des. 
industriels, 1866. 

Paris, VINCENNES near (France). Chdteau,  S% 
Chapelle. Seven painted windows by Jean Cousin, 
representing the scene of the Apocalypse ; the attribut 
Diana of Poitiers being in many places on the glass, 
in one she is represented naked witha blue ribbon rount 
hair. Date, A.D.1550?2 M. Paris, Ist ed.; F. de Laste 
Histoire de la Peinture sur Verre,Tome II., Plate LX 
P. Lacroix et F. Seré, Le Moyen Age et la Renaiss 
Vol. V.; P. Lacroix, les Arts au Moyen Age, 1869; 
Le Vieil, Peinture sur Verre; M, A. Gessert, Geschit 
der Glasmalerei, 1839 ; P. Burty, Chefs-d’couvre des ! 
industriels, 1866. 

Parma (Italy). Duomo. Window, with fragment 
painted glass, executed by Gondrate, from the desig 
I, Gambara. Date, A.D. 1574 M. North Italy, 9th e 
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Pavia (Italy). Certosa. Sth Chapel on right. Window sr AINED 
with painted glass, representing St. Michael, by Antonio PAINTED 
‘di Pandino. ‘Two painted windows, above the altar of  ™4ss. 
\San Bruno. South Transept. Specimens of brilliant stained 
glass. Lavatojo. Stained glass by Cristoforo de’ Motis. 
‘Date, A.D,1477. M. North Ltaly, 9th ed. 
( Pronne (France). Chwirch of St. John. Fragments of 
‘stained glass. M. France, 8th ed. 
" PeruGIA (Italy). Cathedral. 18st Chapel on left. 
Painted window by Constantino da Rosaro, and Fra Bru- 
inaeei, a Benedictine monk, of Monte Casino. Date, A.D. 
1563, M. Central Italy, 5th ed. 
)  PeRUGTIA (Italy). Church of San Domenico. Lancet 
| window filled with stained glass, executed by Fra Bartolomeo 
lof Perugia. Date, A.D. 1411. M. Central Italy, 5th ed. ; 
| M. A. Gessert, Geschichte der Glasmalerei, 1839. 
t PErERBOROUGH (England). Cathedral. Choir. Frag- 
ments of early English glass, placed in the windows of the 
lapsein A.D. 1777. Walcott’s Cathedrals of the United 
| Kingdom, Ist ed. 
1 Pisa (Italy). Cathedral. Windows, filled with stained 
i glass; some portions copied from the subjects i in the Campo 
‘Santo. M. Central Italy, 5th ed. 
Pisa (Italy). Church of San Francesco. Eastern window 
; containing painted glass. M. Central Italy, 5th ed. 
;  PLEYBEN, near CHATEAULIN (France). Church. Windows 
jadorned with painted glass. M. France, 8th ed. 
. PLopRMEL (France). Parish Church. Specimens of 
, staimed glass. M. France, 8th ed. 
| Porriers (France). Cathedral. Windows of stained glass 
of two kinds, those in simple grisaille of interlaced design, 
.and those representing different legends, composed of a 
number of small subjects, principally taken from the lives 
of the apostles, encased in medallions of various forms, 
but on account ofthe mutilated state of the glass, difficult 
to deseribe. Date, 13th century. <Apse. Stained glass 
_ window, tolerably well preserved, representing a calvary, 
with the apostles grouped beneath the arms of a colossal 
cross, and a fragment of an inscription: DIT HANC VITREA 
ie (dedit hance vitream....Blaso ... .), 
‘probably indicating the name of the founder, Maurice de 
_Blason. Date, very early 13th century. M. France, 8th 
ed.; F. de Lasteyrie, Histoire de la Peinture sur Verre, 
1837 ; P. Lacroix et F. Seré, Le Moyen Age et la Renaiss- 
ance, Vol. V.; P. Lacroix, Les Arts au Moyen Age, 1869 ; 
J. Mesnard, Les Merveilles de l’Art et l’Industrie, 
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ve grarvun Porters (France). Ch. of St. Radegonde. Nave. | 
i, pix?» windows filled with stained glass, representing the legeni 

h Grass. St Radegonde, contammg 10 each, six paimtings q , 
y 


— 


ie ground of network: in grisaille, with a border of the a 
| of France and Castile united. Date, between A.D. Inf 
: 1271. Painted window, representing in the upper part, | 
ne Last Judgment, and in two small roses, one on the right,; 

va the other on the left, figures of the founder, Alphonse Cu { 
H ‘ de Poitiers, and of St. Radegonde, and between the | 
i at figures, the arms. of the founder. Date, middle ot | , 
century. F. de Lasteyrie, Histoire de la Peinture; , 


Verre, 1857. 
Pont Aupemer, département de P’Kure (France). Chu , 
of St. Quen. Stained glass windows, representing the) 
vent cession of the Holy Sacrament. Date, 16th century. I 
ha Lasteyrie, Histoire de la Peinture sur Verre, Tomel | 
eg Plate LXIIl. | 
eae Pont DE WARCHE (France). Church. Painted wind 
ei a representing in one of them, the inhabitants of the to 
ai male and female, in the costume of the 16th centi 
towing barges through the central arch of the old bri 
ht M. France, 8th ed.; F. de Lasteyrie, Histoire de la Pei 
vata 3 sur Verre, Tome IIL., Plate LXXXV. 
ae ty Poytoisr (France). Church of St. Maclou. Cho 
a i Specimens of stained glass. M. France, 8th ed. 
ey Prato (Italy). Duomo. Window filled with: sti 
1 ; glass. M. Central Italy, 5th ed. 
i E QuimpER (France), Cathedral. Clerestory wind 
i containing remains of old painted glass. M. France, ! 
7 ed.; F. de Lasteyrie, Quelques Mots sur la Théorie ¢ 
Peinture sur Verre, 1852. 
— Ravisson (Bavaria). Cathedral. Windows of pat’ 
b - glass, both ancient and modern, restored A.D, 1821. J 
Window of painted glass, representing St. Walptt 


| holding a flower. Date, 15th century. M. South Germ! 
L 9th ed.; Liibke, Vorschule zur Kirehlichen Kunst, 5th' 
i Van Ertborn, La Peinture sur Verre, 1839. 
ie if Res (France). Cathedral. ‘Two rose windows i 
a aM west frorit, one above, more than 40 feet in diame 
Ay a and one within. the vast portal, filled with stained oh 
| the latter called, “La Rose des Apdtres,” painted by Nie 
i Dérodé, date A.D. 1581, having between them a gb 
it gallery, filled with panels of stained glass, represel 
| saints, unfortunately restored, probably at the end ¢ 
| i 16th century. Date, 13th century. Nave and 

aa Series of twenty-nine windows filled with stained § 
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he centre one in the choir, representing our Saviour on the Stixzp 
ross, surrounded. by His Mother, the prince of the Apostles, PAINTED 
he beloved Disciple, and two holy women; im the upper ee 
art of bhe nearest windows, the ten other Apostles, in the 

ower part, the Virgin, four bishops, and five churches, 

vith imseriptions indicating their names. Similar windows 
ompleting the series, representing the bishops, who up to 

hat period had filled the see of Reims. Date 13th century. 

North Transept. Rose window, filled with stained glass, 
ontaining numerous subjects from the Old and New Testa- 

nents. Date, 13th century. South Transept. Rose 
window, filled with painted glass of a later period, the 
sriginal glass having been destroyed by a storm in 1580. 

Date, 16th century. M. France, Sth ed.; F. de Lasteyrie, 
Histoire de la Peinture sur Verre, 1857 ; P. Lacroix et F. 

Seré, Le Moyen Age et la Renaissance, Vol. V.; L’Abbe V. 
Tourneur, Vitraux We., de la Cathédrale de Reims, 1857 ; 

P. Lacroix, Les Arts au Moyen Age, 1869; Martin et 
Cahier, Monographie de la Cathédrale de Bourges. 

Rate, PuE (Prussia). Castle of Rheinstein. Windows 
filled with painted glass. M. North Germany, 14th ed. 

Riom (France). Church of Notre Dame du. Marthuret. 
Fragments of painted glass, tolerably complete, amongst 
them, an Annunciation. Date, 15th century. Emile Thibaud, 
Peinture sur Verre, 1842. 

Riom (France). Swinte Chapelle, attached to the Palais 
de Justice. Apse, with painted windows, representing the 
Fathers of the Church, and fragments, showing the hunting 
dress of the period, and the temptation of St. Mark, badly 
seen, the eliapel being used as a record office. Date, 15th 
century. M. France, 8th ed.; F. de Lasteyrie, Histoire de 
la Peinture sur Verre, Tome LI., Plate LX.; P. Lacroix et 
F. Seré, Le Moyen Age et la Renaissance, Vol. V.; Emile 
Thibaud, Peinture sur Verre, 1842. 

Rivon (England). Cathedral. South nave aisle. Wain- 
dows of old stained glass, Walcott’s Cathedrals of the 
United Kingdom, Ist ed. 

 REVENHALL, Essex (England). Church (?). Very old 
stained glass from Lisieux, Normandy. The Archeeological 
- Journal, TH. p. 128 ; Note by Rev. Canon Rock, 1868. 
— -ROBBLTIT (Saxony). Church of St. Kunigunde. Speci- 
_ mens of stained glass, MS. Notes by Lewis Gruner, 1868. 
_  Bome (Papal States). Church of Santa Marra del 
_ Popolo, Chancel. Windows painted by Claude and Guil- 
| laume de Marseilles, invited to Rome by Julius II. Date, 


_ AD, 15034 M. Rome, 6th ed.; P. Le Vieil, Peinture sur 


ae 


= 


SaaS 


STAINED 


AND 
PAINTED 
GLASS. 


132 


7 
i pe se 


Verre ; P. Lacroix et F. Seré, Le Moyen Age et la Ren 


sance, Vol. V.; P. Lacroix, Les Arts au Moyen Age, 18) 
M. A. Gessert, Geschichte der Glasmalerei, 1839. 

Romsry (England). Church. North aisle. Hast yi 
dow of painted glass, an early decorated panel, contain — 
a representation of Christ bearing the Cross. Date, | 
ginning of the 14th century. Winston’s Art of Gi 
Painting, Ist ed. 

RotHENBURG (Bavaria). Church of St. James. Hast « 
containing three painted windows. Date, A.D. 14001 | 
South Germany, 9th ed. 

RoveEn (France). Cathedral. Choir. 
representing the history of Joseph, inscribed with the na 
of the painter, Clément de Chartres, the first known mas 


( 
, . 
s 


Painted wink — 


of the French school of glass painting. Date, between A) _ 
1288-1295. Chapels of the choir aisles. Stained glass wi _ 


dows of different subjects. Date, 13th century. M, Fran 


8th ed.; F. de Lasteyrie, Histoire de la Peinture sur Ven 


1857; P. Lacroix et Seré, Le Moyen Age et la Renaissan 


Art ; Peinture sur Verre, par M. Champollion-Figeac; EI 


Langlois, Essai Historique sur la Peinture sur Verre, Row 
1832; A. Lenoir, De la Peinture sur Verre; P. Lacri 


Les Arts au Moyen Age, 1869; Martin et Cahier, Mo — 


graphie de la Cathdédrale de Bourges; MS. Notes by Ih 
Higford Burr, 1868. 


Rouen (France). Church of St. Godard. ‘Two windo 
32 feet high and 12 feet wide; one representing a lege 


of St. Romaine, from the designs of Lucas Penni ; the oth 
King Dagobert granting a privilege to the Church of Rou 


Date, about A.D.1511. M. France, 8th ed.; W. Warringti 


History of Stained Glass, fol, London, 1848; P. Le Vie 
Peinture sur Verre; M. A. Gessert, Geschichte der Glasw 
lerei, 1839; MS. Notes by Mrs. Higford Burr, 1868. 

Rouen (France). Church of St. Maclou. Windows’ 
painted glass. M. France, 8th ed. 

RoveEn (France). Church of St. Quen. Two rose Wi 
dows filled with stained glass; also many other pat 
windows, among them, two representing St. Quen and Ku 
Manasseh. Date, 16th century. M. France, 8th ed. ; Re 
Lasteyrie, Histoire de la Peinture sur Verre, Tome } 
Plate LXII. , 

Rouen (France). Church of St. Patrice. Right ci 
aisle. Window above the door of the Sacristy, contaill: 
four paintings in grisaille, the second and fourth beat 
the date A.D. 1624, the third A.D. 1625. Chapel of? 


Joseph, Three windows containing medallions and subje" 
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lative to the Passion of our Saviour. Other windows Ssrarnrp 
epresenting events in the life of Abrabam, &c., and one PAINTED 
wought from the Chureh of St. Godard, of the Woman 2 
aken im Adultery, with the donors kneeling with their 
shildren, and an inscription giving the date of the window, 

ie, A.D. 1549. Several painted windows by Jean Cousin; 

me representing allegories of the Fall, the Devil, and the 

Flesh, in four compartments; and in four others, the 
Triumph of Grace. Date, 16th century. M. France, 8th 

ed.: BE. H. Langlois, Essai sur la Peinture sur Verre; 

P. Baudry, L’Eglise de St, Patrice de Rouen, 2Qeme ed. ; 

MS. Notes by Mrs. Higford Burr, 1868. 

RovEN (France). Church of St. Vincent. Painted glass 
windows, one representing the Virgin surrounded by the 
Apostles. Date, 15th century. M. France, 8th ed.; F. de 
Lasteyrie, Histoire de la Peinture sur Verre, Tome Li, 
Plate LXI.; P. Lacroix et F. Seré, Le Moyen Age et la 
Renaissance, Vol. V. 

Roven (France). Musewm. Windows, 15 in number, 
all filled with painted glass, derived from suppressed con- 
vents, churches, &c., forming a chronological series from 
the 13th to the 17th century; specimens from the church 
of St. Eloi, Rouen, 16th century ; the miracle of St. Nicholas, 
from St. Godard, first half of the 16th century ; no collection 
of glass painting equals this in France or England. M. 
Franee, 8th ed. 

ROvEN (France). House of M. Bowissent (woollen draper), 
27, Place basse, Vieille Tour. Window of painted glass, with 
a civeular medallion representing the burial of Christ, in 
grisaille, on the groundwork, the monogram, B. L. Date, 
16th eentury. I. de Lasteyrie, Histoire de la Peinture sur 
Verre, Tome II., Plate LX XXVIII. 

SAALFELD (Prussia). Church of St. John. Specimens of 
stained glass. M. North Germany, 14th ed. 

Sr. AsarH (Wales.). Cathedral. Choir, East window, 
glazed by Egeinton after a picture by Albano. Date, A.D. 
1780. Walcott’s Cathedrals of the United Kingdom, Ist ed. 

Sf. DENIS (France). Abbey Church. Chapel. Fragments 
of stained glass with which Abbot Suger decorated the 
building in A.D. 1140, regarded as some of the oldest 
specimens in France. Chapel of St. Philippe. Stained 
glass representing the martyrdom.of St. Barbe. Date, 16th 
century. M. Paris, lst ed.; M. France, 8th ed.; Van 
Ertborn, La Peinture en Verre, 1839; F. de Lasteyrie, 
Histoire de la Peinture sur Verre, 1857; P. Lacroix, Les 
Arts au Moyen Age, 1869 ; P, Lacroix et F, Seré, Le Moyen 
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StaineD Age et la Renaissance, Vol. V.; P. Le Vieil, Peintur 
paixtep Verre ; M. A. Gessert, Geschichte der Glasmalerei, jy 
—— Montfaucon, Trésor des Antiquités; Emile Thibaud, Pein 
sur Verre, 1842; W. Wackernagel, Die Deutsche Glasma 
1855; KE. Levy et J. B. Capronnier, Histoire de la Pein 
sur Verre, 1857; Martin et Cahier, Monographie ke 
Cathédrale de Bourges. 
St. FLORENTIN (France). Church. Specimens of pai 
glass. M. France, 8th ed. : 
St. Gan (Switzerland). Private Collection, ¢ 
paintings, sixty in number, brought from the Ably ; 
Rathausen, near Lucerne, representing events from the) 
and Passion of our Saviour, the Last Judgment, the (\_ 
nation of the Virgin, &c., by F. Fallenter, &. Date, bety 
A.D, 1592-1621. Dr. W. Liibke, Alten Glasgemiild: 
Schweiz, 1866; A. Demmin, Guide de Faiences et Py 
laines, &c., 24me Partie, 3rd ed., 1867. | 
Sv. GERMAIN-Lus-CorRBEIL, near Parts (France), (hi 
Chancel. Three painted windows, representing the Pas 
of our Saviour, the legend of St. Germain, bishop of h_ 
and the stem of the kings of Judah, with a border of 
series of prophets, holding in their hands phylacty 
Rose window above, divided into six lobes or cusps, | 
taining subjects taken from the life of St. Vincent, su 
patron saint, and of St. Lawrence. Date, 13th centwy, 
de Lasteyrie, Histoire de la Peinture sur Verre, 1857, — 
St. GeRMER, département de 1’Oise (France), dil 
Stained glass windows, one of them representing’ | 
history of the founder of the church, St. Germer ; his ti 
with that of his wife Domeine, his gon Almaber — 
Amalbert, the King Dagobert, and the Archbishop §._ 
(St. Ouen), being inscribed on the window. Chapel i 
Virgin. Painted window, with the inscription: | 
Chapeile fut faite autens labe Pierre (the name of ' 
founder, the Abbé Pierre de Wesencourt), and represt 
the Abbot, followed by a clerk holding a purse in his hi 
the architect near, accompanied by two workmen, 
sculptor and the stonemason, receiving the payment fi! 
work. Date, between A.D. 1249-1272, F. de Laste_ 
Histoire de la Peinture sur Verre, 1857, 3 
St. Hersor near Hue.aoar (France). Village Cli 
Two windows of painted glass. Date, A.D. 1556. — 
France, 8th ed. . 
St. JULIEN DU SAULT, near Joreny, départemell 
l’'Yonne (France). Church. Chapels of the Choir, Win! 
of stained glass, in a bad state, representing legen! 
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nd subjects from the New Testament. Date, 13th 
F. de Lasteyrie, Histoire de la Peinture sur Verre, 


ONHARD, Carinthia (Austria). Church of St. 
/. Rich treasure of glass paintings, representing 
vindow behind the high altar, portraits of the 
Henry II. and his wife Kunigunde ; in other parts, 
y surrounded by Angels and Saints, and events 
fe of Christ, all by an unknown artist. Date, 
tury. M. A, Gessert, Geschichte der Glasmalerei, 


)-pD'OURVILLE (France). Church. Painted glass, 
ing the symbol of the Trinity, and the emblems 


», Histoire de la Peinture sur Verre, ‘ome ITI., 


or’s, Cornwall (England). Ohwrch. South and 
isles. Windows containing portraits of bene- 
me groups with their patron saints represented 
m and labels inscribed: one in twelve compart- 
ntaining subjects from the history of St. George, 
scriptions beneath; another representing the 
of St. Neot, with inscriptions. Hast end of south 
ix windows containing subjects from the Old 
t, beginning with the Creation, and ending with 
1 of Noah. Date, early part of 16th century. 
Magna Britannia, Vol. II]. p. 232; G. A. Poole, 
ical Architecture in England; MS. notes by Mrs, 
Durr, 1868. | 
BRRE-SUR-DivEs (France). Church. Specimens 
1 glass, apparently very old. M. France, 8th ed. 
ENTIN (France). Choir. Seven painted windows, 
aining four large figures of evangelists, martyrs, 
and the twelve Apostles. Date, 13th century. 
ansept. Rose window with stained glass of orna- 
atterns. Date, 13th century. M. France, 8th ed, : 
steyrie, Histoire de la Peinture sur Verre, 1857. 
W, Cornwall (England). Church. East window 
g of five lights filled with painted glass repre- 
he root of Jesse, with branches containing figures 
rophets, kings, the Virgin and Child, &e. Date 
tury. Other windows of later date, viz., 15th 
Lyson’s Magna Britannia, Vol, ITT. p. 231; 
8 by Mrs. Higford Burr, 1868. 
PICE DE FaviERES, ARPAJON, near PARTS (France), 
Chancel and right aisle. Stained glass windows, 


Four Evangelists. Date, 16th century. F, de 
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gramsnn representing the Passion of our Lord, and subjects tak 
pAX?.» from the history of St. Sulpice, the patron Saint. |; 
Grass. isle and elsewhere. Several panels of ornaments | 
grisaille, with a network of colour. Date, 13th centy 
¥. de Lasteyrie, Histoire de la Peinture sur Verre, 1857. 

QapispuRY (England). Cathedral. Nave and ais 
Scanty fragments of painted glass, placed in the w 
triplet, in the west window of each aisle, and other parts 
the cathedral ; that in the west triplet ranging from t 
English to cinque-cento. The early English being of ti 
periods, viz. the remains of a Jesse window, dating abi 
A.D. 1240, and medallions not earlier than A.D. 1270; 4 
representing Scriptural subjects. The perpendicular « 
cinque-cento glass +s said to have been brought partly in 
ial Rouen, and partly from a church near Exeter, the subj 
| being the Apostles, the Crucifixion, and different. sail 
| | Side aisles. West windows of ornamental patterns, vary 
He be ‘ndate from cirea A.D. 1240 to circa A.D. 1270. South w 
Hi u aisle. West window containing a shield of arms of Bist 
tien | Jewell. Date A.D. 1562. South transept. Early ng 
me t painted glass, in the uppermost lights of the wind 
ee Choir. Window at the eastern end filled with stained gi 
the gift of the Karl of Radnor, representing the elevatiol 


A met | 

ii i 1 the Brazen Serpent, designed by Mortimer, and executel 

‘liek | Pearson. Date A.D. 1781. Cloisters. Fragments of pail 
; | glass in the upper part of the windows. Date, 13th centw 

4 : | Chapter-house. Grisaille and other painted glass, rest 

cial . - by Mr. Hudson. M. English Cathedrals, Ist ed. ; Winsti 

nt Art of Glass Painting, Ist ed.; M. A. Gessert, Geschit 


p nt der Glasmalerei, 1839 ; Martin et Cahier, Monographi 
vie | la Cathédrale de Bourges ; Rev. F. B. Harvey on Pui 
eb | Windows, 1869. 
ee | SarispuRY (England). Church of St. Thomas. Ne 
oe fe aisle, Painted glass, apparently of the latter part 
H | reign of Edward II. Date, 14th century South «! 
q | Painted glass of the time of Henry VI. Date, 15th cen 
; | Vestry. Window of three lights, each representing 
| | prackets, one of the persons of the Holy Trinity, 
lie 24 | Christopher, and a saint bishop. Winston's Art of 6 
i i . | Painting, Ist ed. 

| SarispurY (England). Banqueting Hall of John ! 
ae teak : on the Canal. Specimens of stained glass of the ti! 
i 3 | Edward IV. or Henry VI. Date, 15th century. Walt 
ji ne | Cathedrals of the United Kingdom, Ist ed. ; Winston! 
| | | of Glass Painting, Ist ed. , 
| Savaves in LE VELAY (France).  Chureh. Pal 


" 187 
slass windows, representing the events of the life of St. srarmep 
Médard, bishop of Noyon. Date, 15th century. Braile ageres 
T ribar d. Peinture sur Verre, 1842. GLASS. 
_ ScnLmrssHerm near Municu (Bavaria). Palace. Painted 
ne ow by Christophe Maurer. Date, A.D. 1598. A. 
emmin, Guide de Faiences et Porcelaines, &c. 2éme Partie, 
¥, d. ; M. A Gessert, Geschichte der Glasmalerei, 1839. 
_ Senwerem (Germany). Castle. Collection of stained glass 
Jonging to Baron Bibra (existing in 1839). Glass 
tings by Christophe Maurer, representing the history of 
he good Samaritan, and two allegorical representations of 
Spring and Autumn. Date, 15th, 16th, and 17th centuries. 
. A, Gessert, Geschichte der Glasmalerei, 1839. 
_ ScHWEINFURT, near (Bavaria). Custle of Mainberg. 
wo Gircular glass paintings, one representing Christ 
riving out the Money Changers from the Temple, and the 
ther, Mary anointing the feet of Christ. Date, 13th cen- 


Chapel of 
the Sac M. North 
Jermany, 14th ed. 

_ $8EzZ, Département del Orne (France). Cathedral. Head 
of a side window, filled with stained glass of a simple 
yal ier n, with the lamb in the centre of the rose. Date, 13th 

' Fragments of painted glass, of large figures 

mgst net-work in grisaille. Date, 13th century? M. 
ance, 10th F. de Lasteyrie, Histoire de la Peinture 

SEGOVIA (Spain). Cathedral. Windows of stained 

8s, restored about A.D. 1680, by Juan Danis, and Fran- 

“Herranz. M. Spain, Part Il, 3rd ed.; Street’s 
e Architecture in Spain; M. A. Gessert, Geschichte 

| malerei, 1839. 

SELLING, Kent (England). Church. Five-light painted 
east window, of a decorated white pattern, with pictures 
nserted, of the latter part of the reign of Edward I. 

Date, 16th century. Note in Winston’s Art of Glass 
_ Painting, 1st ed. 
- SEMUR, Cote-d’Or (France). Ch. of Notre Dame. Chapels. 
‘Stained glass windows, representing different domestic 
subjects, that from the ancient chapel of the cloth mer- 
shants, Showing the four successive operations of weaving, 
ling, carding, and shearing. Painted glass, representing 

e legend of a martyr, perhaps St. Cecilia. Chapel behind 

Painted windows containing subjects taken 
L 


| 
) 
) 


SPpaINED 
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from the monastic lite. Date, 14th century. F. de |, 
setyrie, Histoire de la Peinture sur Verre, 1857; P. Lacy G 
et F. Seré, Le Moyen Age et la Renaissance, Vol. V.3 A 
Miilin, Ch. of Semur, France. : 

SeNtis (France). Cathedral. Chapels vownd the Cho 5 
Stained glass windows. M. France, 8th ed. " 

Sens (France). Cathedral. Windows of painted ¢h 4; 
executed by Jean Cousin, a native of Soucy, near ba 
Date) 16th century. Large rose window of staiy ¢ 
glass, representing a celestial concert. Date, 16th centu 4 
Vave. Window containing fragments of painted gli } 
amongst them the coat of arms of the house of Corki } 
Date very early 13th century, perhaps end of 12th. Oth 
painted glass windows, containing coats of arms oft ] 
house of Clornut, und those of Stephen and Philip Beou { 
the two latter, in the two last windows on the 1 ¢ 
of the nave. Date, 18th century. Left side aisle of cli ¢ 
Painted glass window, representing the history of Thow 
» Becket, Date, end of 12th century, or beginning of li 
century. M. France, 8th ed.; F. de Lasteyrie, Histoire 1 
la Peinture sur Verre, 1857; P. Lacroix et F. Seré! : 
Moyen Age et la Renaissance, Vol. V.;  P. Le Vs 
Peinture sur Verre; P. Lacroix, Les Arts au Moyen 4 | 
1869; M.A. Gessert, Geschichte der Glasmalerei, 18) 
Martin et Cahier, Monographie de Ja Cathédrale de Bouy 

SrvitLe (Spain). Cathedral. Stained glass windol 
the earliest by Micer Christobal Aleman. Date, 4 
1504. Later specimens representing the Ascension, Ili 
Magdalen, Lazarus, and the entry into Jerusalem, by Att 
de Flandes and his brother. Date, A.D, 1525. Capilli 
los Doncelles. Window representing the Resurrection, 
Carlos de Bruges. Date, A.D, 1558. These artists were! 
eigners, and Flemings as their names denote. Capill 
San Francisco. Window painted in A.D. 1556. Cupill 
Santiago. Painted window representing the Convert 
of St. Paul, fu'l of reds and blues. Date, A.D. 1560. Ii 
chapel. The Giralda windows, painted in A.D. 1685. | 
Spain, Part I, 3rd ed. ; F. de Lasteyrie, Quelques Mots! 
la Théorie de la Peinture sur Verre, 1852; M. A, Ges 
Geschichte der Glasmalerei, 1839; W. Wackernagel,! 
Deutsche Glasmalerei, 1855; A. Demmin, Guide 
Faiences et de Porcelaines, 2¢me Partie, 3d ed. 

Srena (Italy). Cathediial. North wheel window #! 
with stained glass, designed by Pierino del Vaga, ! 
executed by Pastorino of Siena. — Date, A.D; 1549. 
Central 5th ed. ; Italy, F. de Lasteyrie, Quelques Mots! 


cs Tae 


. Théorie de la Peinture sur Verre, 1852; M. A. Gessert, 
eschichte der Glasmalerei, 1839. 

Sousr (Prussia). Wiesenkirche. Choi. Very tall 
indows nearly full of painted glass. Date, 14th century. 
‘awe, Painted glass of later date, viz, 15th century. 
I. North Germany, 14th ed. ; Liibke, Vorschule zur Kirch- 
chen Kunst, 5th ed. 

Soissons (France). Cathedral. Chapels, Fragments of 
tained glass of legendary subjects. Date, between A.D. 
207-1228. Choir. Windows presenting a mixture of 
wge figures and legendary subjects. Date, 18th century. 
Vindow at the head of the choir, given by Philip 
\uguste (?), and representing the history of our first parents. 
Date, early 13th century. North transept. Rose window 
illed with stained glass, in perfect preservation, with 12 
mall medallions, representing the Visitation, the Annun- 
jation, the Conception, the Nativity, the Shepherds, the 
Nireumeision, the Flight into Egypt, three or four subjects 
of the i, and the Assumption; in the centre of the 
rose, the Virgin holding the Infant Jesus on her knees, 
und around each ray, a double border of the arms of Castile. 
Date, 13th century. West end. Rose window, with glass 
in the same style as that in the north transept, but ina 
bad state, Date, 13th century. Nave. Heads of windows, 
small roses representing figures of kings. Date, 13th cen- 
tury. M. France, 10th ed.; I’, de Lasteyrie, Histoire de la 
Peinture sur Verre, 1857; P. Lacroix et F. Seré, Le Moyen 
Age et la Renaissance, Vol. V.; Martin et Cahier, Mono- 
raphie de la Cathédrale de Bourges. 

Souiawac (France). Chwirch. Windows containing re- 
mains of stained glass in 10 panels, representing 14 figures. 
Date, 15th century. L’Abbé Texier, Peinture sur Verre 
en Limousin, 1847. 

SourHWEL. (England). Minster. Chapter-house. Rem- 
nants of early decorated painted glass, of the reign of 
Edward i, Date, 13th century. Small medallion in the 
second window from the east, on the south side, representing 
ght on horseback tilting, with a long spear under his 
1. Date, 13th century. Nave. Fragments of perpendicu- 
lar glass inthe west window. Choir. Four lower east win- 
dows filled with cinque-cento glass paintings of the French 
school, the gift of the late Mr. Gally Knight in 1818, repre- 
senting the Baptism of Christ, the Raising of Lazarus, the 
‘Triumphant Entry into Jerusalem, and the Mocking of 
Mr by the Jews. Winston’s Art of Glass Painting, 
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 SponEro (Italy). Cathedral. Gothic wheel. win 


panten filled with roundels of stained glass, the symbols of 


GLASS, 
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four Evangelists in the spandrils outside. M. Centralli 
sth ed.; MS. Notes, H. Cole, 1868. | | 

QraNFORD, Leicestershire (England). Church. Wint 
containing large remains of the original painted ¢ 
Date, 14th century CG A. Poole, Keclesiastical Ai 
tecture in England ; Winston, Hints on Glass Pan 
Qnd-ed. 

GrpNDAL (Germany ). Church of St. Nicholas. Pai 
glass windows.  Date,. A.D. 1480. M. North Gerw 
14th ed.; M.A. Gessert, Geschichte der Glasmt 
1839. | 
_ Srever (Austria). Parish Church. Specimens of sti 
class. M. South Germany, 9th ed. 

_SrrAspure (France). Cathedral. Nave. Fourteen 
dows in the upper range, filled with stained glass, 1 
senting figures of martyrs, bishops of Strasburg, We. 
14th and beginning of 15th century. North ant 
transept wisles. Stained glass windows, with figures! 
Saviour, St. Lawrence, the Virgin, St. Victor, St. Ma 
and St. Christopher, the sole remains of the ancient 
of the cathedral. Date, before A.D. 1298. Side | 
Painted windows, representing figures of kings, and si 
from the Old and New Testaments, attributed, with 
of those in the nave, to Jean de Kircheim. Dat 
1348, Chapel of St. Catherine. Painted windows, | 
into 14: bays, each containing a figure of the twelve Aj 
St, Mary Magdalene, and St. Margaret. Date, abot 
1340, Chapel of St. Lawrence. Windows con 
fragments of stained glass, brought from an ancient 
of the Dominicans of Strasburg, known under the! 
the Temple Neuf. Date, 16th century? M. North Ge 
14th ed. ; Litbke, Vorschule zur Kirehlichen Kunst, } 
¥. de Lasteyrie, Histoire de la Peinture sur Verte 

P. Lacroix et F. Seré, Le Moyen Age et la Rem 

Vol. V.; P. Le Vieil, Peinture sur Verre; M. Av 

Geschichte der Glasmalerei, 1839 ; R. Pfnor, Orn 

tion usuelle, &e., article, Peinture sur Verre; W.' 

nagel, Die Deutsche Glasmalerei, 1855; ©. Cab 

Martin, Mélanges @’Archéologie, Vol. IV., 1856. 

Qrpaspura (France). New Church. (Lenvplé 
Two Halls formed out of the Chowr. Specimens ¢ 
class from Molsheim. M. France, 8th ed. 

QrraspurG (France). — Gh. of St. Thomas. I 
omaments of stained glass, fragments of the ancl 
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rch. Date, beginning of 14th century. I. de 
je. Histoire de la Peinture sur Verre, 1857; P. 
Lacroix et F. Seré, Les Arts au Moyen Age et la Renais- 
sance, Vol. V.; Martin et Cahier, Monographie de la 
Cathédrale de Bourges. 
- SrraspourG (France). Public Library. Several painted 
windowsly-one very curious, representing Learning under 
the emblem of a fortress, inscribed,  “ Palladio Arx,” 
besieged by an army of scholars, and defended by 
“) and Magistri” behind a double wall, the as- 
sailants: having to. pass seven entrenchments, “ Gram- 
” “ Pialectica,’ “ Rhetorica, a Spheerica, ”  Hithiea,” 
ca,” “ Mathematica,” thus attaiming “ Theologia” 
ener tip “Minerva” in the centre of the citadel. 
Date, AD. 1589. Another painted window, representing 
the Hermit Mutius, executed by Bernard van Linck. 
beret 1622. Window from the Chartreuse of Mol- 
sheim, « of the Descent from the Cross, painted by Laurent 
Linck, » Date, A.D. 1631. F. de Lasteyrie, Histoire de la 
Peinture sur Verre, Wc., Tome IL, Plate XCL, XCVIII., 
MODS Lacroix, Les Arts au Moyen Age, 1869 ; A. 
ymin, Guide de Faiences et de Porcelaines, 2eme Pat tie. 
book, Mrs. Higford Burr. 
INA (Spain). Cathedral. Transept. Windows 
yy Juan Nae Date, A.D. 1574. M. Spain, 
eta ed.; M. A. Gessert, Geschichte der Glasmalerei, 
(} 8894) eae 
“ “‘TRGERNSEE (Bavaria.) Palace, originally a Benedictine 
Convent, "Stained glass windows, painted by a monk 
ynamed Wernher (?), and presented to the Abbey by a 
‘Count Arnold. (Now removed to the Cathedral at Augs- 


suste Demmin, 1867.) Date, between A.D. 1068- 
Burty, Chefs-d’ceuvre des Arts Industriels, 1866 ; 
iM. A, Gessert, Geschichte der Glasmalerei, 1839; A. Dem: 
“nim, Guide a Faiences et Porcelaines, &e, me Partie, 
3rd e d.§ Van Ertborn, La Peinture en Verre, 1839; Dr. J. 
T. Grasse, Gefiissbildnerei, 1853; Dr. W. Liibke, Alten 
Glasgemiilde B der Schweiz, 1866; Dr. Hermann Luchs, 
lesiens Vorzeit im Bild und Schrift, 1868; W. Wacker- 
agel, Die Deutsche Glasmalerei, 1855; H. Levy et J. B. 
vpronnier, E istoire de la Peinture sur Verre, 1857. 
 TewkesBory (England). Abbey church. Choir. Several 
‘aaa oy windows, composed principally of full- 
“length fi of kings, saints, and knights; the windows 
rere are for the most part intelligible, ‘and are similar to 
“those ‘a “Malvern, Date, A.D, 1320-27. Note in Win- 
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Sraixe> ston Art of Glass Painting, Ist ed.; M. A. Gesy 

parxten Geschichte der Glasmalerei, 1839; J. Carter, Anck — 

GtAss. — Soulpture and Painting in England, 2nd ed, ; MS. notes, | 
Cole. | 

TiokuiL, Yorkshire (England). Church. South wi 
Painted glass window, representing the Creed, or » 
apostle accompanied with the article of the Creed assix 
to him by tradition. Date, beginning of the 15th centy 
(. A. Poole, Ecclesiastical Architecture in England. 

ToLEDO (Spain). Cuthedral. Rose window filled y 
painted glass, the centre circle representing the Crucifix 
the six circles round it, St. John, St. Mary, and {i 
Angels; and the outer circles, figures of the twelve grei 
Prophets, pointing towards our Lord. Date, A. D. 1) 
(?) 1450. Transept clerestory. Eastern windows filled yy 
stained glass (single figures under canopies), probably 
the same date. Other windows glazed rather uniform 
with cinque-cento glass ; the upper windows having ge 
rally single figures, the others subjects in medially 
from the Old Testament, painted chiefly by. foreigue 
by Dolfin, Alberto de Hollanda, Maestro Christobal, Ji 
Campa, Pedro Frances, and Vasco de Troya. M. Sp 
Part I., 3rd ed.; Street’s Gothic Architecture in Spit 
F. de Lastéyrie, Quelques Mots sur la Théorie de 
Peinture sur Verre, 1852; A. Demmin, Guide de Kaien 
et Porcelaines, &c., 2eme Partie, 3rd ed.; M. A. Ges 
Geschichte der Glasmalerei, 1839. 

Tout (France). Cathedral of St. Etienne, Ch 
Painted glass windows. Date, A.D. 1567. Sowth tram 
Fragments of stained glass. Date, 13th century. 50 
rose window filled with stained glass, representing a hu 
face, surrounded by white foliage escaping from his me! 
Date, 14th century. North transept. Painted wintl 
representing colossal figures of the Virgin and Gol! 
Father, surrounded by smaller figures of saints. Mh 
14th century. M. France, 8th ed.; F. de Lasteyrie, Hist! 
de la Peinture sur Verre, 1857; P. Lacroix et F, & 
Le Moyen Age et la Renaissance, Vol. V. 

Tout (France). Ch. of St. Gengoult. Specimers 
stained glass. M. France, 8th ed. 

YouLousE (France). Cathedral. Choir chapels. § 
cimens of painted glass, representing figures of s ints,! 
Date, 14th century. Window with stained glass, ™ 
senting four bishops, SS. Hilaire, Silvius, Exupéré, 
Sernin. Date, 17th century. M. France, 8th ed.; fi 

Lasteyrie, Histoire de la Peinture sur Verre, 1857. 
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Tourn At ( Belgium.) Cathedral, Fragments of painted Starszp 


glass of different ages. Date, 13th and 14th centuries. PAINTED 
Painted windows representing the different trades of the at 
period, @ market, manners and customs, &c. Date, 15th 
century. P. Lacroix et F. Seré, Le Moyen Age eb la Re- 
naissamee, Vol. III. ch. 3; KE. Levy et J. B. Capronnier, 
Histoire de la Peinture sur Verre, 1857; MS. notes by Mrs. 
Higford Burr, 1865. 

Tours (I rance). Cathedral. Choir. Thirteen. (fifteen, 
see Lasteyric) large painted windows, executed between. 
A.D. 1260-79. Several painted windows in the treforium 
of the choir. Zhe chapels behind the choir. Nine lancet 
windows, badly restored, those in the third chapel repre- 
senting the life of 5t. Martin. Zransept. Two large rose 
windows. Date, 13th century. Nave. . West. window and 
other windows of later date. The artists are known; one, 
Richard, named as the “ Vitrier Tourangeau ” of the 13th 
century, les Pinaigriers and les Sarragins, as vitriers of 
the 16th century. Theophilus speaks of the beauty of these 
windows. See also a chapter on them in “ La ‘Touraine ” 
par PAbbé J. J. Bourassé, published by A, Mame, 1856. 
Painted window representing the coat-of-arms of Renaud 
de Chartres, Archbishop of Reims, and Chancellor of France, 
supported by two winged figures, and surmounted by a 
eross, Date, 15th century. M. France, 10th ed.; I. de 

_ Lasteyrie, Histoire de la Peimture sur Verre, 1857; _P. 
Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol. V.; 
Martin et Cahier, Monographie de la Cathédrale de Bourges; 
MS. notes by H. Cole, 1867. 

Tours (France). Charch of la Riche. Painted win- 
dows, M. France, 8th ed. 

Trim (France). Church, . Stained glass windows. M. 
Franee, 8th ed. 
_ Troyes (France). Cathedral. Painted windows of various 
styles from the 13th to 17th centuries, Choir. Thirteen 
painted windows, representing figures of saints, martyrs, 
kings, &e., and subjects from the New Testament. Date, 
about A.D. 1221. Chapels of the chovr. Fragments of the 
ancient glass of the Cathedral, mixed up with many others 
of different epochs in small mosaics. Date, 13th century. 
Painted glass also in the tviforium. | M..France, 8th ed. ; 
F, de Lasteyrie, Histoire de la Peinture sur Verre, 1857 ; 
P. Le Vieil, Peinture sur Verre ; M. A. Gessert, Geschichte 
der Glasmalerci, 1839 ; Martin et Cahier, Monographie de 
la Gathédrale de Bourges; MS. notes by H. Cole, 1868. 
Troyes (France). Church of St. Etienne. Chapel, Win- 
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dow, painted by Léonard Gontier, at the age of 18 Yee 
Date, 16th century. P. Le Vieil, Peinture sur Verre, | 

Troyes (France). * Ch, of St. Jean. Painted winds, 
specimens of grisaille work, very varied. Date, 16th ( 
tury. M. France, 8th ed.; MS. notes by H. Cole, 1868. 

Troyes (France). *Church of la Sainte M codeleiy 
Chapels of St. Nicholas und St. Nisier, Painted windy 
probably by Jean and Léonard Gontier. Date, end of lf) 
century. M. France, 8th ed. 

Troyes (France). * Church of St. Pantaléon. Windy 
painted in grisaille, by the brothers Jean and Léony 
Gontier. Date, between A.D. 1580~90, M. France, { 
ed. ; P. Le Vieil, Peinture sur Verre; M. A. Gessert, ( 
schichte der Glasmalerei, 1839. 

TRovEs (France). * Church of St. Urbain. Stained oh 
windows, in a bad state of preservation, consisting of 1 
work patterns on a white ground, with scrolls or interlac 
of colour above ; in the centre, a small subject of figur 
Date, 13th century. F. de Lasteyrie, Histoire de la Pei 
ture sur Verre, 1857, 

Troyes (France). Public Library, Rue St. Low 
Windows representing events in the life of Henri IV, a 
portraits of Louis XIIL, and Anne of Austria, painted! 
Léonard Gontier. Date, A.D, 1621. M. France, 8th el 
F’. de Lasteyrie, Histoire de la Peinture sur Verre, To 
IT, Plate C., Cl; A Demmin, Guide de Faiences et Pow 
laines, 2eme Partie, 3rd ed. 

TRumPINeton, Cambridgeshire (England), = Chu 
Nave and Chancel. Painted windows with geometuit 
forms and foliage patterns interlaced, coloured borders a 
bosses. Head of one of the south windows filled with 
shield charged with the device of three leopard’s hodi 
uniting in one head, the arms of Edward Crouchback, Earl ' 
Lancaster. Date, 13th and 14th centuries, Lyson’s Magi 
Britannia, Vol. ITI. Part I., p. 58, plate ; Sandford’s Genet 
History, p. 102; MS. notes by Mrs. Higford Burr, 1868, 

T'wickENHAM (England), See Ecoury,. | 

TZARSKO SELO (Russia). Arsenal. The circular Hil 
Various little alcoves or oratories with painted windori 
(Modern?) M. Russia, 2nd ed, 

Uim (Wiirtemberg), Minster. Choir. Several windo 
of painted glass, executed by Hans Wild and Crimer; t! 
two finest containing the genealogical tree of Christ, t 
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* All these churches contain characteristic specimens of French renaisstl 
glass, especially different treatments of grisaille——MS§, notes, H, Cole, 1868 
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| thie Virgin Mary, and the Life and Passion of our Srainsp 
fiour. Date, A.D. 1480. Chupel of the Besserer family. vaixrep 


indows, placed in it at its foundation. Date, 
 M. South Germany, 9th ed.; Lubke, 
ule zur Kirchlichen Kunst, 5th ed. ; F de Lasteyrie, 
« Mots sur la Théorie de la Peinture sur Verre, 
A, Gessert, Geschichte der Glasmalerei, 1839. 
ALENGIA (Spain). Cathedral. Painted glass windows 
ying vieh green in the centre one, and purple and serolly 
sid work in the others, begun by Juan de Borgoia, and 
rished by Diego de Salzedo. Date, A.D. 1500-41. M. 
ain, Part I. 3rd ed.; M. A. Gessert, Geschichte der Glas- 


\ MONT ‘opposite (France). Ohapelle de la Vierge. 
| glass windows. Date, 15th century? M. France, 


10th ed. — 
a VENDC ME (France). Ohwreh of the Holy Trinity. 
Several painted windows; one, a single light in the aisle, 
presenting the Virgin with the Holy Child in her lap, 
seated in a Vesica Piscis supported by angels. Date, 12th 
sentury. Another painted window, the twelfth in the upper 
y, representing God the Father, sustaining the Cross 
placed between the four symbols of the Evan- 
Date, 12th century. M. France, 8th ed.; F. de 
, Histoire de la Peinture sur Verre; l'Abbé 
n, Histoire de Vendéme et ses Environs; P. Lacroix 
Seré, Le Moyen Age et la Renaissance, Vol. V; P. 
sroix, Les Arts au Moyen Age, 1869; KE. Levy et J. B. 
ronnier, Histoire de la Peinture sur Verre, 1857; MS. 
otes by Mrs. Higford Burr, 1868. 
VENIOn (Italy). Church of the Fravi. Corner chapel 
my tito the long transept. Specimens of stained 
by Maestro Marco. Date, A.D. 1335. M. North Italy, 


(italy). Church of SS. Giovanni e Paolo. North 
Large window filled with painted glass, executed 
10 Mocetto, from the designs of B, Vivarini. 
473. M. North Italy, 9th ed. 
taly). Correr Musewm. Piece of stained glass, 
St. John the Baptist. Date, attributed to 
: aia notes by Rawdon Brown, Esq., 1868. 
rue. 


Prussia). Dom or Cathedral, Painted glass. 

fermany, 14th ed. | 

10-LE-Comrr, Auvergne (France). Church. Sainte 
le. Remains of stained glass, representing events 
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Stained from the Old and New Testaments. Date, 16th cent 
Pantry Emile Thibaud, Peinture sur Verre, 1842, 
il VIENNA (Austria), Cathedral of St. Stephen. Speciny 
; of stained glass, Date, A.D. 1400—1500 ? M. South Gerny 
9th ed, 

VIENNA, LAXENBURG ‘near (Austria). Castle in, 
centre of a lake. Specimens of stained glass. Date, | 
1300-1400? M. South Germany, 9th ed. 

VIENNE (France). Cuthedral. Specimens of  painh 
glass ; amongst them a colossal ficure of St. Christoph 
MS. notes by Lewis Gruner, 1868. 

VINCENNES. See Paris, 

VILLEQUIER ON THE SEINE, beyond CAUDEBEC (Fran 
Church. Late painted glass. M. France, 10th ed. 

WALBouRG near HAGENAU, Bas-Rhin (France). Chay 
Painted window, representing the histories of the Vin 
Mary and of our Saviour, given by the Sire de Miilnhey 
Date, A.D. 1461. F de Lasteyrie, Histoire de la Peinturs 
Verre, Tome IL., Plate LIV. ; P. Lacroix et F. Seré, Le Moy 
Age et la Renaissance, Vol, V. 

WALD in the Canton of Ziirich (Switzerland), Pu 
Church. Choir. Painted glass window, representing {| 
kneeling figure of a knight, Ulrich von Freundsperg, | 
founder of the church (still existing 7) Date, A.D, 13) 
Painted glass representing the portrait of “ Hanz Hegeu 
“ Grand Master of the Order of St. John’’. Date, A.D, 13) 
M. A. Gessert, Geschichte der Glasmalerei, 1839. 

WARWICK (England), Beauchamp Chapel, — Paint. 
glass in the east and side windows, executed by Ji 
Prudde of Westminster. Date, A.D, 1447. Winston's A 
of Glass Painting, 1st ed.; Note in Article in Edinbuy — 
Review, on Modern Glass Painting, 1867; M. A, Ges 
Geschichte der Glasmalerei, 1839. Ty 

WELS (Austria). Monastery? Painted glass windor 
Date, 15th century. F. Fischbach ; Plain or Flat Ornamen! 
in sundry Styles, 4 

WELLS (England), Cathedral. West window _ fill! ¥ 


with painted glass, principally collected on the contin — 
by Dean Creyghton, illustrating the life of St, John th 
Baptist, brought partly from Rouen, and partly frot 
Cologne, all of a cinque-cento character, the date Al 
1507 being traceable on one of the lights, excepting th 
figures of King Ina, and of Bishop Ralph of Shrewsbut\_ 
of much earlier date (about A.D. 1385). Choir, Eastern al 
two adjoining windows, filled with painted glass, representilt, 
in the lower lights of the first, a tree of Jesse, terminatil 
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the firs unknown, the remaining six Abraham, David 
dunia lie® entre, the Virgin and Child, Solomon, Daniel, 
nd Ozias; in the north window next the east, a figure 
St. George, clad in armour, the costume harmonizing 
vith the date assigned to the glass; m the tracery lights 
continuation of the Last Judgment in the east window. 
Date e ly part of 14th century, probably A.D. 1330. 
South ehoir aisle. Windows containing fragments of 
ained glass of various dates. St. Catherine's Chapel. Win- 
made up of fragments of painted glass, Lady Chapel. 
filled with glass of the same date as that im 
y (A.D. 1830), a confused mass of fragments, the 
x of which, however, is superb. East window 
restored by Willement, the old design, no doubt, having 
wen adhered to in the restoration, the tracery lights 
containing figures of angels bearing the instruments of 
assion; other parts filled with emblems of three of 
angelists, heads of patriarchs, and ecclesiastical 
Date, 14th century. Chapter-house. Fragments of 
1 the windows, containing the arms of Mortimer, 
France and England quarterly. Date, 14th century. 
of the Vicars Close. Window with glass repre- 
@ the arms of Bishop Bubwith, three chaplets of holly 
Date, A.D. 1407; M. English Cathedrals, Ist ed. ? 
yn’s Art of Glass Painting, Ist ed. | 
xBEN (Germany). Johanniskirche. Choir. Win- 
painted glass in an architectural style, divided into 
arts, representing the Saviour seated in judgment, 
ssurrection, and Hell. Date, A.D. 1467. Liibke, 
we zur Kirchlichen Kunst, 5th ed.; F. de Lasteyrie, 
e Mots sur la Théorie de la Peinture sur Verre, 
M, A. Gessert, Geschichte der Glasmalerei, 1839. 
SSTMINSTER. | See LONDON. Sik 
ISTWELL, Kent (England). Church. East window 
ning the only known fragment of early Englisa 
painted glass existing, two figures only, of the 
and Almighty, remaining of the original four ; 
2 of the side openings pieces of coeval glass composed 
yuarrels” of brown lines enclosed in a richly foliated 
r. Date, first quarter of 13th century (A.D. 1220). 
arrington, History of Stained Glass; Winston, 
ats on Glass Painting, 2nd. ed.; Rev. F. B. Harvey, On 
ated Windows, 1869 ; MS. notes by Mrs, Higford Burr, 


with ¢ » Saviour on the Cross; in the tracery lights;the ®74iNep 
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Day of Judgment; and in tne upper line, seven figures, at 
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West WickHAm (England). Church. Painted g 
window, representing St. Katherine trampling on a croy, 
tyrant. Window with glass, showing St. Anne teaching, 
Virgin. Other painted windows. G. A. Poole, Keele 
tical Architecture in England; Divers works of Ry 
Masters, edited by J. Weale, 1846. 

WETTINGEN. See BADEN. 

WIESBADEN (Germany). Schldsschen. Musewm. 8p 
mens of painted glass. M. North Germany, 14th ed. 

WILTON near SanispurY (England). Church of | 
Nicholas. French painted glass, in the early English sty 
one panel representing the marriage in Cana of Gall 
Date, about A.D. 1400, Winston, Hints on Glass Painti 
2nd ed. 

WINCHESTER (England). Cathedral. West window il 
with painted glass, collected it is said, from different jw 
of the building, after the destruction of the rest by Cm 
well’s troops. It is, however, “ undoubtedly the earl: 
“ perpendicular glass in the cathedral, and may be thew 
‘‘ of Bishop Edington” (C. Winston). Date, 14th centw 
Choir, East window filled with perpendicular painted gl 
a little earlier than A.D. 1525, and the work of Bis 
Fox, his arms and the motto, “ Est Deo Gratia” ba 
introduced into it. “The only part of the glass w 
“in its original position consists, it is thought, off 
“two figures which occupy the southernmost of t 
“ Jower lights, and of that in ali the tracery lights, ex 
“ the top central one, and the three immediately belov: 
“ The top central light is filled principally with some gi 
‘¢ of Wykeham’s time (15th century), and all the rest of! 
“window with glass of Fox’s time, removed from ot) 
“ windows.’ The window must have been magnificen!! 
its original state, “In point of execution it is as net 
“ perfect as painted glass can be.” (C. Winston.) Joi 
and south choir aisles ; also clerestory of the choir. Remit 
of Bishop Fox’s glass. Date, 16th century. Lady Chi! 
East window with late glass much mutilated. Sol 
transept. East window containing a few fragments’ 
cinque-cento glass. Deanery. Library. Specimens ' 
heraldic glass of the time of James I. and Charles | 
Date, 17th century. M. English Cathedrals, 1st el 
Winston’s Art of Glass Painting, Ist ed.; G. A. Pot 
Ecclesiastical Architecture in England; Dr. Charles Wil 
Ornaments in Churches considered, 1761. 

Wincuester (England). St. John’s Chwreh. Chait 
Heads of two canopies in the east window, of early * 
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painted glass. Date, 14th century. Fragments STAINED 
vlass scattered about the windows of the close Paryrep 
VI’s reign. Date, 15th century. Winston’s “= 
3s Painting, Ist ed, 
wrer (England). St. Peter's Chaveh, Cheesehill, 
Stained glass border, ornamenting the east 
Date, 14th century? Winston’s Art of Glass 
st ed. 
pr (England). College. Library. Hast window 
painted glass of the time of Edward IV., or 
of the reign of Henry VII. Date, 15th cen- 
sters, Two boxes filled with fragments of early 
3, principally of Wykeham’s time, brought from 
re, Oxford. Date, latter half of the 15th century. 
athedrals of the United Kindom, Ist ed. ; Win- 
of Glass Painting, 1st ed. 
stER (England.) Hospital of St. Cross. Church. 
glass of the early and later decorated periods. 
ndow containing fragments of early English glass 
. with other glass, Date, 13th century. Ke- 
ragments of early English glass, above the door, 
h glass of the early decorated period. Date, 13tli 
Painted windows containing the arms of Cardinal 
Sof the latter half of the 15th century. Walcott’s 
sof the United Kingdom, Ist ed. ; Winston’s Art 
tinting, Ist ed. 
eR (England), Cathedral. Nave. West window 
stained glass. Date, A.D. 1792. North aisle. 
yw containing some portions of ancient glass 
Cathedrals, 1st ed. 7 
ngland). Cathedral. West window filled with 
ss by John Thornton of Coventry. Date, about 
Choir. East window, with glass also by Thornton 
ry, containing 115 scriptural subjects, each about 
igh. Date, A.D. 1406-9. Windows of the time 
J.and VI. Date, 15th century. These windows 
from destruction through the means of ‘Thomas 
fax. North choir aisle. Window with stained 
esenting Archbishop Bowet on his knees at 
ore an altar with shields charged with the arms 
ily. Date, between A.D, 1418-1442? South 
Karly perpendicular Jesse in the third window 
est. Date, latter half of 16th century. North 
Window of five lancets, known as the Five 
led with glass representing foliage, and the prin- 
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cipal geometrical forms in coloured 


bands and leads, 
South 
Henry IV. Date, 15th century. 
with glass of the time of 


Date, latter 


transept eastern aisles. 


Henry IV. Date, 15th cent 


and ornamented tas 
half of the 13th Cent. 

Glass of the Peigy 
Main transept. Lay‘ 


Nave clerestory. Karly Norman glass, represent De in. 
tracery of the windows geometrical figures, single hyp 4 
figures of kings, saints, ecclesiastics, &e., and foliage. | ; 
12th century. — Clerestory and. aisles, Stained glass, 7 
of the time of Edward III. Date, A.D. 1350. Vestibuk < 
Chapter-house. Windows filled with stained glass , 
geometrical forms, stems of foliage, armorial badges, ; ( 
representations of saints, prophets, kings, queens, , 
events of sacred history ; in the tracery, several fraging ; 
of Norman glass. Date, 12th century,  Chapter-hy , 
Seven lancet windows filled with stained glass ; that int 
tracery, exhibiting the arms of England, and of benefact; 
and foliage, and the lights containing each four represe ; 
tions of events in Scripture, or the lives of saints, in vari 

panels, enriched with ruby or dark blue pot-metal erouni 
the remainder adorned with the stem of a tree, its brand 


oral 


twining among geometrical] 


y-formed figures, and the wh 7 


surrounded by a border 
devices, 


Walcott’s Cathedrals 


of foliage, or foli 


of the United Kingdy 


age and arma 


Ist ed.; Winston’s 
Browne, York Minst 


Art of Glass Painting, 


Ist ed; 


=~ gtr ~~ Y 


er, 1847; ‘}' 


Gent. History of the Gn — 


Eastern Window in York Cathedral, 1762; F. de Lasteyt | 
Quelques Mots sur la Théorie de la Peinture sur Ver 
1852; M. A. Gessert, Geschichte der Glasmalerie, 183 


G. A. Poole, Ecclesiastical Architecture in England ; ke 


* 


I’. B, Harvey, On Painted W 


indows, 1869 ; Divers works 


Karly Masters, edited by J. Weale, 1846. 

YorK (England). All Saints’ Charch. Painted gas 
the time of Henry VI. Date, 15th century. North wil 
Kast window with stained glass in the decorated stji 


Kingdom, 1st ed 


*? 


Winston’s Art of Glass Painting, Istel 


G. A. Poole, Ecclesiastical Architecture in England ; Dive 


Date, about A.D. 1350. Waleott’s Cathedrals of the Unitt : 
works of Early Masters, edited by J. Weale, 1846. 


York (England), 
dows with early Engl 


Church of St. Denys. Decorated wi ri 


ish glass. Date, latter half of 13 


century, Remains of a decorate 


A.D. 1200? Waleott’s 


Cathedrals of the Uni 


d Jesse window. Date, abil 


Ist ed.; Winston’s Ar 
York (England), 
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‘Henry VI. Date, 15th century. Winston’s Art Stamp 
inting, Ist ed.; Divers works of Early Masters, Pairsp 
. Weale, 1846. ie ig 
neland). Chwireh of St. M artin’s-cum-Gregory. 

-° Decorated stained glass, in the westernmost 

Date, 14th century, Winston's Art of Glass 

Ist ed. 

Switzerland). Town Library, vn the Wasser- 

inted glass windows, from the church at Ma- 
representing single figures of saints, the patrons 
cantons, with the arms of each, Date, 15th 

Dr. W. Liibke, Alten Glasgemiilde der Schweiz, 


(Saxony). Marienkirche. Stained glass win- 
3. notes by Lewis Gruner, 1868. 


ADDENDA. 


(Austria). Church of St. Mary. Choir. Three 
ontaining glass paintings of different periods, and 
vom different parts of the church, representing 
prophets, events from the New Testament, and 
com the Song of Solomon, the Apocalypse, &e. 
een about A.D. 1300-1420. A. Essenwein, Die 
lichen Kunstdenkmale der Stadt Krakau. 1869, 


Belgium). Church of St. Servais. Nave aisles. 
d windows, representing events in the life of our 
Yate, about A.D. 1584, restored 1857. E. Levy et 
onnier, Histoire de la Peinture ser Verre, 1857. 
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PREFACE, 


first part of the Universal Art Inventory contained Prerace 
espondence with the Foreign Office in 1864 between 
issell and Earl Granville, then Lord President of the 
1, which led to the compilation of the Inventory ; it 
e a copy of the Convention promoted by H.R.H. the 
of Wales, and made between the several Princes of 
e, engaging to assist tle countries of one another in 
ing reproductions of works of art. Only the most 
tant documents are now reprinted (see Appendix). 
The first part published, gave notices of Mosaics and 
ed Glass, classes of fine art which are connected 
tially with architecture. The first section of the 
nt part refers to all descriptions of Goldsmiths’ work 
ding enamels, the base of which is metal. The second 
n includes Ivories which were often connected with 
| working, and were the production of the goldsmiths 
were the general art workmen. In the-early days of 
heval art, the same artist was architect, painter, and 
ptor in all kinds of materials. The classification of 
es of works of fine art according to materials or modes 
vorking has been adopted in view of its utility in these 
ern times when the artists range themselves in different 
ses of art. The painter is no longer a goldsmith, or the 
Ismith a painter.. The painter is but rarely even a 
ptor, and never a professed architect nowadays. 

. Whilst the first part referring to Mosaics and Stained 
ss was especially connected with architecture, the 
sent part containing Goldsmiths’ work and Ivories has 
Je or no connexion with buildings. The originals, for the 
st part still exist in ecclesiastical buildings. The 
ects are portable and the localities of them easily 
nged and rendered uncertain. This part has entailed 
refore much labour in compiling it and must be looked 
on as a work never to be quite accurate or complete. 

4. But it is an instalment of information which will 
especially useful in obtaining reproductions for Public 
aseums. The difficulty of securing ancient and original 
rks of fine art of a high class every day increases and 
41 continue to increase. Moreover, as pointed out in the 
a 2 


LV 


Prerace. minute of Feb. 1873 (Appendix VI.), works in precious 
pp 


metals are liable at all time to be melted down. Public 
Museums must therefore be contented with copies, which 
for almost all purposes of study are as good as originals, 
In all kinds of plastic art, especially in the case of repro- 
ductions by electrotyping, copies are quite as useful as 
the originals, The time has nearly arrived when I foresee 
that an increased use will be made of these inventories. 

5. Another part containing works in bronze, brass, 
copper, and lead, together with iron working, will shortly 
follow this second part. 

6. In the year 1870 a remarkable collection of eccle- 
siastical objects, chiefly in metal, was made in Michael 
Angelo’s cloisters of San Remo, adjoining the baths of 
Diocletian. Had the catalogue been less bald and imper- 
fect it might have been of great use especially in this work, 
It were greatly to be wished that on all occasions when 
ancient works are brought together, each object should be 
fully described with particulars of material, probable date, 
size, state of preservation, name of proprietor, with address, 
Ge. 

7. Assistance in various ways to this compilation has 
been given by Lady Marian Alford, Mrs. Higford Burr, 
Mr. C. Drury Fortnum, the late Canon Rock, the Right Hon. 
A. H, Layard, Mr. A. Castellani, Mr. Alan 8. Cole, and others. 

8. It is requested that all future contributions may be 
made in the accompanying form, of which copies will be 
supplied on application to the Director, South Kensington 
Museum, London, 8. W. 


INTERNATIONAL ART-INVENTORY. 
. Subject. | 
. Locality. 
. Site. 


. Description. 


nS. = 


m 9 


. Date. 


Reference. 


a 


November 1875. HENRY COLE. 
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APPENDIX. 


I 


MINUTE RELATING TO THE REPRODUCTION OF EX- MINUTES. 
AMPLES OF ARCHITECTURAL DECORATION. 


At South Kensington, the 1st day of December, 1864. 


By the Right Honourable the Lords of Her Majesty’s most Honourable 
7 Privy Council on Education. 


Present : 


The Right Hon. the Earl Granvitue, K.G. 
The Right Hon. Henry A. Bruce, M.P. 


1. My Lords take into consideration what additional examples of Minute on 
architectural decoration, as well of British as of Foreign origin, it is pee hoal 
desirable should be obtained to complete the collections in the South 
Kensington Museum, and with this view they desire to have the ad- 
vantage of the advice and suggestion of the Institute of British Archi- 
tects, the Architectural Museum, and the architectural profession 
generally. 

2. The objects of decorative art especially referred to are,— 

a. Ornamental sculpture in marble, stone, or wood. 

b. Wall decorations in painting, mosaic, &c. 

c. Hammered and chased metal work. 

d, Ornamental pavements, mosaics, encaustic tiles, &c. 
e. Examples of stained glass. ’ 

3. It is desirable that the objects should be the finest specimens of 
their class, complete in themselves and not too large for exhibition ; and 
by way of illustration it may be stated that casts have been obtained of 
Archbishop Grey’s tomb from York Cathedral, the priors’ gateway in 
the cloisters of Norwich Cathedral, the singing gallery in Exeter Cathe- 
dral, the pulpit of Giovanni Pisano, from the baptistery at Pisa, the 
Ghiberti bronze gates at Florence, and the like. 

4, The finest typical works in stained glass and mosaics might possibly 
be reproduced in materials like the original, and the same observation 
applies to hammered iron work. Other reproductions may be obtained 
by means of casting, electrotyping, and large copies by painting or 
otherwise. 

5.*In respect to objects of northern medieval and renaissance art, in 
which the varieties of style are very numerous, it would be desirable to 
form in the first instance a list of a few of the finest examples which 
illustrate each epoch of the art and each class of art. And in the forma- 
tion of such a list, the experience of the different architectural societies 
and architects would be of the highest utility. 

6. Besides making a collection of such reproductions as pro osed, to 
be exhibited in the Museum, my Lords will cause to be compiled general 
art inventories, briefly naming the most remarkable objects which are 
known to exist, and showing the locality and site where they may be 
seen and studied. Photographs may be added occasionally to illustrate 
these inventories. 

. These inventories will be kept in type to admit of revisions and 
additions, and only a few copies printed from time to time. Copies will 
be sent to the architectural societies, and to any architects who may 
apply, and be willing to contribute notices in aid of their completion. 
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{I. 
MINUTE AND CORRESPONDENCE RELATING TO THE 


INTERCHANGE OF REPRODUCTIONS OF WORKS OF 
ART WITH FOREIGN GOVERNMENTS. 


At South Kensington, the 8th day of February 1864. 


By the Right Honourable the Lords of the Committee of Her Majesty’s 
most Honourable Privy Council on Education. 


Present : 


The Right Hon, the Earl Granvitun, K.G. 
The Right Hon, Henry A. Bruce, M.P. 


Read the following memorandum and approved the same. 


Memorandum on the International Hachange of Copies of Works of Fine 
: Art. 


1. The collections of the South Kensington Museum now possess 
many examples of works of fine arteexecuted in various kinds of mate- 
rials, which are unique for their beauty, excellence, and rarity. 

2. In like matter most of the art museums of the continent contain 
similar works. 

3. Such objects must always remain permanently as national treasures 
of the respective countries possessing them. 

4. Although the originals cannot be acquired, various modes of re- 
production are now matured and employed, such as electrotyping, 
photography, elastic moulding, &c., whereby admirable substitutes may 
be easily obtained with perfect security to the originals. 

5. The important national art museums at Paris, Berlin, Dresden, 
Munich, &c., already possess plaster casts of ancient marbles represent- 
ing originals which are not in their own possession. But no compre- 
hensive system appears yet to have been matured of employing electro- 
typing or photography to obtain copies of objects. 

6. A commencement of issuing duplicates of fine objects useful in 
general art instruction, however, has been made by the South Kensington 
Museum. For example, through the intervention of His Royal Highness 
the Prince Consort, copies have been obtained of the numerous works 
of fine art in the possession of Her Majesty the Queen. Through the 
liberality of His Majesty the Emperor of the French the Science and Art 
Department was enabled in 1855, during the Paris Exhibition, to obtain 
electrotypes and photographs of numerous objects in the Louvre and 
Musée d’Artillerie at Paris. Photographs also have been taken of the 
most important objects which for public instruction and gratification 
were so liberally lent to the Department by private proprietors. during 
the International Exhibition of 1862, 'The University of Oxford un- 
reservedly has permitted photographs to be taken of its original drawings 
by Michael Angelo and Raffaeile. Arrangements now exist at the South 
Kensington Museum by which every object of the Art Collections may 
be copied by some one of the many processes, 

/. The period therefore seems to have arrived when friendly relations 
might, with reciprocal advantages, be established between foreign 
museums and the South Kensingtoz Museum for the purpose of 
organizing some system of an international exchange of copies of the 
finest works of art which each museum possesses, and I would venture 
to submit that the Lords of the Committee of Council on Education 
should sanction an application to Her Majesty’s Secretary of State for 


Foreign Affairs with this view, and request his Lordship to bring the 
subject before the Governments of the ‘various countries which possess 
museums and works of art. Ps 

4. The accompanying art inventory of the South Kensington Museum 
shows the nature of the objects already the property of the museum. 
Many objects of exceptional beauty and rarity might be copied, and the 
nature of the copies has been indicated in the inventory. ‘These might 
he deemed worthy of the acceptance of the museums of other countries. 
At the same time it may be observed that every object named in the 
inventory might be copied if desired. ~ 
9 [ recommend that a copy of this catalogue should be forwarded 
to Her Maran Ministers Abroad, through the Foreign Office, to be 
delivered to the various Governments, A request should be made to 
such Governments to forward to the South Kensington Museum any 
printed or MS. catalogues of their own museums, in which the objects 
excellent and rare might be denoted in a similar way. Opportunity 
might be taken to inquire of the respective Governments would be dis- 
posed to entertain the idea of -an exchange of copies of objects, and if 
they should concur in the idea to ask them to authorise the various 
directors of museums to communicate directly with the Lords of the 
Committee of Council on Education at the South Kensington Museum. 


Heny Coue, 
South Kensington Museum, Secretary and General Superintendent. 
8th February 1864. 


The Lord President will himself address a letter to the Secretary of 
State for Foreign Affairs. | 


Ill. 


My Lorp, 8th February 1864. 

I nave the honour to inclose for your Lordship’s information 
the copy of a Minute (see previous Minute) of the Committee of Council 
on Education, and in reference to it, to solicit your Lordship’s assistance 
in procuring for the use of the Department of Science and Art copies of 
all printed catalogues of the great galleries of art, museums, and collections 
of ornamental art, including examples of skilled workmanship, which 
now exist in the chief cities of continental Kurope. 

2. Such information will, I feel assured, prove highly useful for the 

guidance of the officers of this Department, as well as of the officers of 
other public institutions, by informing them of the great examples which 
now exist, and the places of their deposit, assisting them when such 
objects are offered for sale, and guarding them against spurious imitations, 
which are now executed with the greatest ingenuity and skill. 
When carefully digested and arranged (which is contemplated as part 
of the proposal) the combined inventory would form an appropriate 
offering to the institutions which have contributed to its formation, and 
might also be made more extensively useful by its publication with the 
other similar works circulated by this Department. 

3. This information sought by means of your Lordship’s assistance 
does not refer to collections of natural history or to objects, the merit 
of which consists only in their great antiquity or rarity, or to objects 
which may be vulgarly called curiosities, but solely to works of fine art 
or art workmanship. 
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These may be classed as : 
. Sculpture. . 
2. Medals and engraved Gems. 
3. Mosaics. 
4. Painting. 
5. Japanned or lacquered work. 
6. Glass Painting. 
7. Enamel.: 
8. Pottery. Ai ng 
9. Glass Manufactures. 
10. Works in Metal. 
11.~Watches and Clocks. . 
12. Jewellery and decorative objects in precious materials. 
13. Arms, Armour, and Accoutrements. 
14. Furniture, &c. 
15. Leather work. | 
16. Basket work. 
17. Textile Fabrics. 
18. Bookbinding and Book decoration generally. 


4. Galleries of fine art and museums of every class are finding a 
rapid development throughout Europe, and increased attention is paid 
to the objects which they contain. They are not by any means confined 
to the seats of Government where Her Majesty’s Ministers are in resi- 
dence, but they would be readily pointed out by the scientific men 
usually connected with the Government. : 

They may be generally described as :— 


A. The private collections of the Sovereign and in the Royal Palaces, 
but opened for public inspection. 

B. The State or Public Collections. od 

C. The collections of the church, in the Treasuries of Cathedrals, 
Churches, Monasteries, &c. ; | 

Bod be collections of Towns, Guilds, and Municipalities in their 

alls. | 

E. Well known collections of private individuals which are heir loums 

of a permanent character. 


6. I hope from the importance I attach to this proposal that it may 


‘meet with your warm concurrence, and that your Lordship will be 


catalogues of this Museum, and receive any assistance and facilities here 
which may be requested on their part for any scientific persons who may 
visit it. 

I have, &c. 


The Secretary of State (Signed) GRANVILLE. 
for Foreign Affairs, 


tienen 


1x 


IV. MINUTES 
AND 


: . : . CORRE- 
ctions to. Her Majesty’s Representatives at Dresden, Paris, Munich, gponpunce. 


rlin, Turin, and Rome, dated Foreign Office, 17th February 1864. 


orp [or Sir], | 
I nave received from the President of the Committee of Council Earl Rus- 
jucation a request for assistance in procuring for the use of the “futons. 
rtment of Science and Art copies of all printed catalogues of 
rreat galleries of art, museums, and collections of ornamental art, 
ding examples of skilled workmanship, which now exists in the chief 
; of continental Europe. 
1e precise nature of the objects of art which the Commiitee have in 
is stated in their letter, of which I enclose a copy for your more 
Jlete information, and in which are further pointed out the collec- 
s where the objects of which a catalogue is desired may be found, 
the sources from which information on the subject may be obtained. 
ou will further perceive that in certain cases the Committee would 
prepared to defray any moderate charge for manuscript lists of objects 
are excellence. 3 , 
have now to instruct you to take such steps as you may consider 
calculated for carrying out the wishes of the Committee, as explained 
heir letter, so far as the galleries and collections of [Saxony] are 
cerned, and in so doing you will cause to be made known to the 
‘ous institutions from which information is requested the desire of 
Commission that such information, when collected and arranged, 
y be for the mutual benefit of this and of foreign countries. | 
I am, &c. 
(Signed) RussELL. 


V. 


py of Correspondence relating to the Convention between Foreign Princes 
agreeing to promote the Reproductions of Works of Art. 


eprinted from the Fifteenth Report of the Science and Art Department 
of the Committee of Council on Education, page 24, Appendix A. 


(Copy.) 
ly pear DuKg, Marlborough House, March 12, 1863. 
Durine the Paris Exhibition a Convention was entered into by 
everal Princes of the reigning families of Europe, whereby they agreed 
nutually to assist the museums of Europe in procuring casts and copies 
bf national objects for the promotion of art. 1 cannot doubt that the 
useums in this country will derive benefit from this Convention, and 
wep be able to make a return to foreign countries for the advantages 
: ich they may afford. TI therefore transmit to your Grace, as Lord. 
President of the Council, copies of this Convention, and I request that 
you hem have the kindness to inform me whether you see any objection 
” a e Lord President acting through the Science and Art Department 
this country for the purpose of giving effect to it so far as the United 
ingdom is concerned. 
os ae Grace will perceive that the object contemplated by the Conven- 
. is identical with that for which an annual grant of money has been 
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made for many years by Parliament to the Science and ‘Art Departmen 
and it is hoped that by the aid of this Convention far greater facilitix 
will be obtained for the interchange of works of art between this an 
other countries than have hitherto existed. 
- Believe me, my dear Duke, 
His Grace the Duke of Marlborough, Very sincerely yours, 
Lord President of the Council. (Signed) AnBert Epwarp, P 


SIR, 10, St. James’ Square, March 14, 1868. 

I nave had the honour to receive your Royal Highness’s lett. 
of the 12th March, informing me that a Convention had been enterej 
into by several Princes of the reigning families of Europe, whereby they 
agreed mutually to assist the museums of Europe in procuring casi 
and copies of national objects for the promotion of art, and at the sanp 
time transmitting to me copies of this Convention, and inquiring if I se 
any objection to the Lord President acting through the Science and Ar 
Department in this country for the purpose of giving effect to it so fu 
as the United Kingdom is concerned. 

In reply I beg leave to inform your Royal Highness that I shall have 
pleasure in acting in the manner proposed, so far as the Institution 
under the Science and Art Department are concerned, and that. whe 
called upon I shall be ready to communicate with other authorities 
having charge of objects of art in the United Kingdom, with the viev 
of obtaining any facilities which may be required by foreign countries. 

ave, &e. 

His Royal Highness (Signed) MARLBOROUGH. 

the Prince of Wales. : 


CONVENTION. 


ConvENTION for promoting universally Repropuctions of Works 
of Arr for the benefit of Musmums of all Counrrizs. 


THROUGHOUT the world every country possesses fine Historical Monv:- 
ments of art of its own, which can easily be reproduced by casts, electro- 
types, photographs, and other processes, without the slightest damage 
to the originals. 

(a.) The knowledge of such monuments is necessary to the progres 
of art, and the reproductions of them would be of a high value 
to all museums for public instruction. 

(b.) ‘The commencement of a system of reproducing works of art ha 
been made by the South Kensington Museum, and illustrations 
of it are now exhibited in the British Section of the Paris Exhi- 
bition, where may be seen specimens of French, Italian, Spanish 
Portuguese, German, Swiss, Russian, Hindoo, Celtic, and English 
art. 

(c.) The following outline of operations is suggested :— 

I. Each country to form its own Commission according to its own 
views for obtaining such reproductions as it may desire for its 
own museums.” 

II. The Commissions of each country to correspond with one 
another and send information of what reproductions each 
causes to be made, so that every country, if disposed, may take 
advantage of the labours of other countries at a moderate cost. 

II]. Each country to arrange for making exchanges of objects which 
desires, 


i 


[V. In order to promote the formation of the igs She Commis- 

sions in each country and facilitate the making o reproductions, 
the undersigned members of the reigning families throughout 
Europe, meeting at the Paris Exhibition of 1867, have signifie 
their approval of the plan, and their desire to promote the 
realization of it. 


rhe following Princes have already signed this Convention :— 


Great Britain and Ireland - ALBERT Epwarp, Prince of Wales. 
¥ > _ Aurrep, Duke of Edinburgh. 
Prussia " - . FrepeRicK-WILLIAM, Crown 
| Prince of Prussia. 
Hesse ~ xi, - Louts, Prince of Hesse. 
Saxony - - . Avperr, Prince Royal of Saxony. 
France - - _ Prince Naro.Eon (JEROME). 
Belgium == “ . Puriere, Comte de Flandre. 
Russia - - - The CesareEvITcH. 
hs - - _ Nicoxas, Duc de Leuchtenberg. 
Sweden and Norway - Oscar, Prince of Sweden and 
| Norway, 
Italy - - _ Humpert, Prince Royal ef Italy. 
- - _ Amapgus, Duke of Aosta. 
Austria - - _ Cparves-Louis, Archduke of 
, Austria. 
ie - - - Rainer, Archduke of Austria, 
Denmark - - _ Freperick, Crown Prince of Den- 
mark. 
Paris, 1867. | 
Vi. 
MINUTE. 


At South Kensington, Thursday the 20th day of February 1873. 


By the Lords of the Committee of. Her Majesty’s most Honourable 
Privy Council on Education. 


PRESENT : 


The Most Noble the Marquess of Ripon, K.G, 
The Right Hon. W.-K. Forster, M.P. | 


My Lords read the following Memorandum prepared by Mr. Cole, 
the Director of the South Kensington Museum. ” 

“Tbeg leave to submit to my Lords the importance of continuing 
the system of reproducing ancient specimens of fine gold and silver 
plate which has hitherto been applied to the Regalia in the ‘Tower, 
Her Majesty’s Collection at Windsor, to the Collections in the Louvre 
at Paris, and to specimens lent to the South Kensington Museum by 
the Roumanian Government, the Countess De La Warr, the Earl of 
Chesterfield, Sir Walter Trevelyan, &e., and of extending such a system 
to the preservation of copies of ancient British- plate, especially in the 
possession of Corporations of this country. ‘The occurrence of various 


mea tends to the gradual extinction of metal work of an intrinsic 
e, 


“England before the Reformation probably possessed a larger number 


* specimens of fine art in gold and silver than any other country in 
surope at that period. 
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sPonpENcr, Of the specimens which are extant. I there 


“A small quantity only now remains, and it wij 


ll be a benef 
instruction in art, and to the history of art, 


to preserve accurate Coy 


fore recommend that aly 
cation be made for permission to make copies of the ancient Plate 


the possession of the Colleges of the Universities of Oxford and (, 


bridge, the Inns of Court, and the Municipal and other Corporati 
of the country, , 


** Henry Coz, 
* Director.’ 

My Lords approve of this suggestion, 
written requesting permission to have copies of Plate made by elect 
typing, for the benefit of public instruction, and the use of Schools of 4; 
oint out that the process of making electrotype copies can | 
applied without the slightest injury to the most delicate workmansh 
and that no damage has ever been reported to the Department 


rous electrotypes which it | 


caused to be made. 


Transmit with each letter the catalogue of the electrotypes alrea; 
produced. 


Xl 


sT OF BOOKS ON GOLDSMITH’S WORK AND 
TVORIES. 


OURT, SEROUX p’.—History of Art by its Monuments. 
_pIECE.—Golden altar-piece, Basle. 

asEN, CARL.—Rosenborg Castle (Danish). 
ireCTURE.—Architectural Association Sketch Book. 

vu, J.—Die antiken Gold und Silber monumente, &c. 

J.—Die cinque-cento Cameen und Arbeiten des Benvenuto 


J.—Studien iiber Benvenuto Cellini. 
LuveAU.—Armes et Armures, Meubles et autres objets, &c. 
Weertu, E.—Kunstdenkmiler des Mittelalters in den Rhein- 
den. 

: WeertH, E.—Das Siegeskreuz der Byzantinischen Kaiser, &c. 
cr UND HerNner.—Kunstwerke und Gerathschaften des Mittel- 
ers. 
or St. Parrick.—Five chromolithographic drawings. 
LEPSCH.—Nouvean guide en Suisse. 
x, Dr. F.—Das heilige Koln. 
x, Dr. F.—Karls des Grossen Pfalzkapelle, &c. 
x, Dr. F.—Der Kronleuchter Kaisers Friedrich Barbarossa. 
ssEREE, S.—Denkmale der Baukunst am Nieder Rhein. 
NCKMANN, J.—Abhandlungen iiber die Goldschmiedekunst, &c., 
n Benvenuto Cellini. 
;ces—Eglises paroissiales de.—Inventaire des objets d’Art et 
Antiquité. 
ces, W.—Art applied to Industry (Lectures on). 
ty, P.—Chefs-d’ceuvre des Arts industriels. 
1cER ET Martin.—Meélanges d’Archéologie. 
rer, J.—Ancient Sculpture and Painting in England. 
ALOGUE or AnTIQuITIES.—Exhibition in Ironmonger’s Hall. 
umont, A. de.—Antiquités monumentales. 
umont, A. de.—Bulletin monumental. 
LLINI, B.—Due Trattati. Arti dell’ Oreficeria, &c. 
rF, Cu.—Histoire et description de Notre Dame de Reims. 
Apuy.—Le Moyen-age pittoresque. 
RISTLICHES KUNSTBLATT. 
uRCH PLATE.— Specimens, &c. 
LLINOT ET BrAuMoNT.—Recueil de dessins pour l’Art, &c. 
RCEL, A.—Trésor de l’ Eglise de Conques. 

LA Morre, P.—Choice examples of Art workmanship. 
DRON.—Annales arehéologiques. 
'DRON.—Bronze et Orfévrerie du Moyen-age. 

SENWEIN, A.—Die Mittelalterlichen Kunstdenkmale der Stadt 


ORILLO, J. D.—Geschichte der zeichnenden Kiinste. 

AILHABAUD, J.—L’Avrchitecture et les Arts. 

ORI, THESAURUS.—Diptychorum. 

vENEBAULT, L. J.—Dictionnaire iconographique. 

Bisse E., und J. Caspar.—Denkmiler der Kunst. 

:PNER- Autenrck, J. H. von.—Die Kunst-Kammer des Fiirsten 
von Hohenzollern-Sigmaringen. 

FIDRLOFF, C.—Die Ormamentik des Mittelalters. 


| 
fi : 
Ie 
" 
‘se 
; 
2 
a. 
' 


-) 


SI ee 


a! 


x 
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The Sections of Genera] Metal and Iron Work are nea) 


ly 
ready.—Those of Woodwork and Sculpture are in type. 


H, ©. 
December 1875, 


GOLDSMITHS’ WORK AND 
ENAMELS, 


EXECUTED BEFORE A.D, 1800, 


ApmonT (Austria). Church of the Monastery. Small 
pthic portable altar. Date, 14th century. *Liibke, Vor- 
iule zur kirchlichen Kunst, 5th ed. 

AcraM (Hungary). Cathedral. Saecristy. Collection of 
urch plate—Two goblets and two croziers of ancient 
ork, *M. South Germany, 9th ed. 

AHETZE, Basses-Pyrénées (France). Church, Proces- 


ith niello, representing Christ crowned with thorns in the 
ntre, and at the four extremities, the Virgin and St. John, 
pelican in her piety, and Adam rising from the grave ; 
ong the bottom of the cross piece, six large pendants, and 
‘ound the knop in the centre of the stem, figures of the 
velve Apostles. Date, 16th century. *Didron, Bronze et 
seg du Moyen Age. *Didron, Annales archéologiques, 
ol. XV. 

ARLEN, Westphalia (Prussia). Marienkirche. Oil vessel 
' Copper-gilt, in the Gothic style, resembling the tower of 
castle, and ornamented with small engraved figures, *Dr, 
’. Liibke, Mittelalterliche Kunst in Westphalen, 1853. 
AIX-LA-CHAPELLE (Prussia). Cathedral. Choir. Pulpit or 
mbo, a gift of the Emperor Henry II., covered with plates 
t silver-gilt, ornamented with antique carvings in ivory, 
nerusted enamels, gems, and precious stones. Date, 11th 
entury, —Treasury. Gold altar frontal or pala-d’oro, with 
‘ large and small plates, representing events in the Life 
ind Passion of our Saviour, and in the centre our Lord 
nthroned, with figures of the Virgin and the Archangel 
Michael on either side. (Now undergoing restoration H, C. 
“871.) Date between 10th and 11th centuries,—Shrine or 
“asse of Notre Dame, of silver-gilt, containing the Grandes 
Re ques, ornamented with enamels, filigree-work, and 
Precious stones, and Renaissance work introduced, on the 
Toot, reliefs of events in the life of our Saviour, and at the 
Sides and ends, seated figures of the Apostles, our Lord, 


he Virgin and Child, Charlemagne, and Pope Leo. Date, 
27701 
; A. 


- 


onal cross, in silver, chased, and gilt, and ornamented . 
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MITIIs’ its : 
Work, &¢. taining the bones. of Charlemagne, in the form of the nary 


of a basilica, enriched with filigree-work, enamels, 4 
precious stones, and figures of kings and emperors seated 
under arcades, and at the head, figures of Charlemagy, 
Pope Leo, and Bishop Turpin ; on the two sides of th 
roof, bas-reliefs representing Charlemagne’s expedition jn} 
Spain, after Bishop Turpin’s legend ; presented to the cathedy 
by Frederic Barbarossa (1152-1190). Date, 12th century,- 
Two large shrines of silver-gilt, enamelled, with figury 
and inscriptions, said to be the gift of Otho IIT. ay 
Frederick IT. Date, 10th century.—Cover of a mam 
script given to the cathedral by the Emperor Henry I] 
the one side of gold and ivory, the tablet in the cenip 
of ivory representing the Virgin and Child surrounds 
by plaques of gold of different sizes, four smaller repre 
senting the attributes of the Evangelists, four larger 
the Nativity, the Crucifixion, the Resurrection, and th 
Ascension, the whole set in a border of precious stones ani 
enamels ; the other side of ivory and silver, representiny 
saints, angels, and seated figures of the Evangelists, of; 
later date. Date, 11th century.—Cross of early Romuai 
work, ornamented with precious stones and filigree-work, - 
Gold cross of Lothair I, enriched with precious stones ani 
cloisonné enamels; in the centre a large gem engravel 
with the head of the Emperor Augustus, and below, a rock 
crystal bearing the seal of Lothair, with an inscriptidl 
around; the back of silver-gilt ornamented with engravings 
Date, 9th century.—Silver reliquary in the form of a chur! 
surmounted by a dome, and decorated with niello work 
containing the head of St. Anastasius. Date, 12th century’ 

_ —Casket of gold ornamented with precious stones, will 
medallions of translucid enamel on chasings in relief, added 
in the 14th century, containing a part of the arm of Si 
Simeon. Date, 12th century.—Three reliquaries or mot’ 
strances, two silver candlesticks, and several pectorals, &, 
gifts of Louis the Great of Hungary. Date, about Al 
1374.— Plaque of chased copper, representing a figure @ 
one of the Evangelists seated writing, probably part @ 
the decoration of the pulpit.—Relie shrine and cover, } 
wood, covered with plates of silver, chased and formerly 
gilt, of foliage-work ; in the front, circular medallions 
originally ornamented with enamel: in the centro of th! 
eover, five large precious stones, and at the four cornels 
cloisonné enamels; in the centre medallion in the frot 
an inscription.—Pectoral cross enclosed in one of silvel” 


Sor, between “ALD.. 1942-3990 Gold ind mids shrine, cq, 


Ce 
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lt, bearing the figure of the Saviour, on one side, Pri a 
1e feet uncrossed, on the other, engraved foliage-work. Worx, ac. 
ate, 12th century.—Casket of black wood, richly orna- 
ented with medallions of champlevé enamel, the lock 
id fastening of copper-gilt, the enamels on the cover 
id front of the box, of a different period to those at 
ie back and sides. Date, middle of 13th century.— 
ilver-gilt reliquary, said to be the gift of the Emperor 
harles IV., with figures under rich canopies, of the Virgin 
nd Child, Charlemagne holding a model of the cathedral, 
id St. Catherine with sword, wheel, and a reliquary in 
er hand; within the open towers on the roof, statues of 
t. John the Baptist and two angels ; the base ornamented 
ith precious stones, and an inscription around on a blue 
namelled ground. Date, 14th century.—Similar Gothic 
liquary, entirely of silver-gilt, believed to be the gift of 
Philip II. of Spain, but at least half a century earlier 
n date; beneath the three baldachins, standing figures 
»f the Saviour in the centre, on the left, John the Baptist, 
nd on the right, a kneeling figure of the martyr Stephen ; 
he base of. the pedestal below the figure of the Saviour, 
rnamented with enamel work. Date, end of 15th or be- 
inning of 16th century.—Gothiec silver-gilt reliquary, 
surmounted by a rock-crystal cylinder, formerly containing | 
he girdle of the Virgin ; around the hexagonal foot, engraved 
nd formerly silver-gilt figures of SS. Pail and Peter, the 
Jrucifixion, and three female saints, on a black enamelled 
sround.—Silver-gilt reliquary, with a crystal cylinder sur- 
nounted by a Gothie spire; the foot ornamented with 
vreaths of pearls and precious stones, surrounding large cut 
tones. Gothic hexagonal ciborium, of silver-gilt, ornamented 
vith silver figures on a dark enamelled ground, and surmoun- 
ted by a spire terminating in a crucifix.—Pectoral or breast 
crhament, set with pearls; in the centre, the Annunciation 
and figures of St. Christopher, a pope, and a kneeling figure 
of the donor; the background mostly of blue enamel.—Silver- 
gilt statuette of St. Peter, holding in one hand a relic, and 
in the other the keys.—Copper-gilt aquamanile or water 
vessel, in the form of a bust in Roman costume, the head 
Wreathed with leaves, Date, 13th century.— Silver-gilt vessel 
for holding liquids, in the form of an angel standing on a 
pedestal ; the wings of many-coloured enamels ; the spout 
placed in the fastening of the neck of the mantle.—Large 
silver-oilt Sceptre, surmounted by the figure of a bird, 
partly eagle, partly cock, with outspread wings, the plumage 
“ngraved, standing on a knob set round with precious stones. 
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Silver-gilt hexagonal foot to the cross of King Lothair, orna- 


Worx, &c. mented with the Crucifixion and saints beneath baldachins. 


and around the knop, engraved figures of SS. Catherine, 
Dorothea, Ursula, and Barbara, and the Annunciation. Date, 
14th century.—Reliquary in the form of a head, containing 
the head of Charlemagne, principally of silver-gilt, with a 
garment round the shoulders, ornamented with the imperial 
eagle in black enamel, bordered round the neck and 
shoulders with a band of filigree-work set with precious 
stones; on the head, a crown of silver-gilt, with four large 
fleurs-de-lys around, and set with gems and _ precious 
stones; the whole placed on an hexagonal stand of blue | 
enamel and gold fleurs-de-lys. Date, beginning of 14th 
century.—-State silver staff or sceptre of Roman work, sw- 
mounted by an eagle, gilt (See Aus’m Weerth), similar to 
that in the Church of the Assumption at Cologne. Date, 
15th century.—Silver-gilt monstrance, called the Agnus Dei 
of Charlemagne, with a medallion in the centre, said to be 
the gift of Pope Leo III. to the Emperor, representing 


the Paschal Lamb, with the inscription around, AGNE DEI 


MISERERE MEL QUI CRIMINA TOLLIS, Date, 15th century.— 
Ostensoir, said to have been given by Charles the Fifth at 
his coronation, of silver-gilt, representing in the centre the 
gun surrounded by rays, above, under a Gothic arch, the 
figure of the risen Saviour, and at each side figures of the 
Virgin and an angel, and at the top the Virgin crowned, 
with the Child. Date, 16th century.—Collection of church 
plate and articles of goldsmith’s work, probably the richest 
now existing, *M. North Germany, 14th ed. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. “Henry Shaw, 
The decorative Arts of the Middle Ages. *Dr. Fr. Bock, 
Karls des Grossen Pfalzkapelle. *Didron, Bronze et Ortfe- 
vrerie du Moyen Age. *Cahier et Martin, Mélanges 
d’Archéologie, Vols. J. and IV. *P. Lacroix et F. Seré, Le 
Moyen Age et la Renaissance, Vol. HI. *J. Labarte, 
Histoire des Arts industriels, Vol. L, Album; Vols. I., II. 
IIL, and IV., Text. *J. Labarte, Description des Objets 
d’Art.—Dumenil Collection, 1847. *Dr. Fr. Bock, Das 
heilige Kéln, 1858. *A. W. Pugin, True Principles of 
Pointed or Christian Architecture, 1841. *M. Digby 
Wyatt, Metal Work and its artistic Design. *Dr. F. 
Kugler, Handbuch der Kunstgeschichte, 1859. *A. C. King, 
Ecclesiastical Metal Work of the Middle Ages. *Didron, 
Annales archéologiques, Vol. ITI, (Art, Quelques jours en 


. Allemagne), Vols. XVIII., XX., Plate. *L'Abbé Texier, 
- Dictionnaire d’Orfévrerie chrétienne (Art. Aix-la-Chapelle). 


Ve 


L’Abbé Martigny, Dictionnaire des Antiquités chrétiennes 
Art. Agnus Dei). *E. J. Guénebault, Dictionnaire 
onographique - (Arts. Charlemagne, Chasses, et Reli- 
uaires):  *L. de Laborde, Notice des Emaux exposés 
u Louvre, lére Partie. *E. Aus’m Weerth, Kunstdenk- 
wiler des Mittelalters in den Rheinlanden, Vol. II. *De 
‘sumont, Antiquités monumentales, Vol. VI. *J. Labarte, 

einture en émail, 1856. 

Arx-LA-CHAPELLE (Prussia). Parish Church of St. 

lorian. Small tankard of rock-crystal, mounted in silver- 

ilt, the foot, handle, and cover being of the same precious 
etal. Date, between A.D. 1480-1520. * Becker und 

fefner, Kunstwerke des Mittelalters, Vol. IIL., 1863. 

Arxn, Haute-Vienne (France). Church.  Silver-gilt 
eliquary, containing a considerable piece of the true Cross. 

Enamelled chasse. *Didron, Annales archéologiques (Art. 
Les Ostensions en Limousin), Vol. XV. *L’Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 

Anarcon (Spain). Church of San Juan. Custodia, 
made by Christobal Becerril. Date, A.D. 1575, *M. Spain, 
Part IL, 8rd ed. *J. D. Fiorillo, Geschichte der zeichnenden 

‘iinste, Vol. LV. 

AtueYRAT, Creuse (France). Chwreh. Enamelled reli- 
quary, representing St. Peter. Date, 13th century. *Didron, 
Annales archéologiques (Art. Les Ostensions en. Limousin) 
Vol. XV. *L’Abbé Texier, Dictionnaire d’Orfévrerie chré- 
tienne (Art. Ostension). 

Ar-BREISACH, near Frerpurc (Germany). Minster of 
St. Stephen. Silver shrine, formerly containing the relics of 
Pa: Gervasius and Protasius. *M. North Germany, 

4th ed. 

Aurorrine (Bavaria). Church of Notre Dame. Treasury. 
Gothic monument of three stories, called “le Beau Cheva- 
lier,” or “le Réssel dor ;” the upper part of gold, repre- 
senting the mystical union of St. Catherine with the infant 
Saviour, the Virgin seated on a throne, under a canopy of 
trellice work ornamented with precious stones, crowned by 
two angels, and presenting the Saviour to the kneeling 
St. Catherine; at the feet of the Virgin, two kneeling 
figures of St. John the Baptist and St. John the Evangelist ; 
on the platform below, two figures of the King Charles VI. 
of France, and his marshal bearing his helmet and banner, 
and on the lowest story between two pillars, a horse in white 
enamel, saddled and bridled, held by a groom; on either 
side a staircase leading to the terrace above; the whole of 
this lower part being of silver-gilt, and the figures enamelled. 
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Date, A.D.1403. *Didron, Annales archéologiques (Art, |; 
Rossel dor), Vol. XXVI., Plate. *Viollet-le-Due, Dictioy. 
naire du Mobilier Francais (Art. Ortévrerie), Vol. IT., p. 239 

AMBAZAC (France). Chwreh. Copper-gilt chasse or shrin, 
of St. Etienne de Muret, from the Abbey of Grandmont 
adorned with enamels and gems. Date, 12th century, 
*M. France, 10th ed. *P. Lacroix et F. Seré, Le Moyen Age 
et la Renaissance, Vol. III., Plate, *A. Du Sommerard, I, 
Arts au Moyen Age, Vol. IV., Text. *Didron, Annale 
archéologiques (Art. Les Ostensions en Limousin), Vol. XV 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Ar; 
Ambazac, Créte et Grandmont). *L, J. Guénebault, Dic. 
tionnaire iconographique (Arts, Chasses et Grandmont), 

AMBERLEY, Sussex (England). Church. — Enamelle 
plaque, on the tomb of John W antley, represented in ful 
armour. Date, about A.D. 1424 *I. de Laborde, Notic: 
des Emaux exposés au Louvre. 1° Partie. 

AMIENS (France). Museum. Crozier of copper, oilt and 
enamelled, the crook terminating in the head of a serpent; 
in the centre, St. Michael killing the dragon in the form ¢ 
a salamander, ornamented with enamel and set with tur 
quoises. Date, 12th century. *De Caumont, Antiquité 
monumentales, Vol. VI., p. 572. 

AMSTERDAM (Holland). Town Hall ? Silver drinking 
horn richly chased, presenting a curious’ treatment of the 
subject of St. George and the Dragon. Date, 16th century, 
*J. B. Waring, notes on Architecture and Ornament. 

ANAGNI (Italy). Basilica or Cathedral Altar-frontal 
given by Boniface VIII. with a cross represented as a. tree 
Date, 18th century. *Didron, Annales archéologiques (Art. 
Iconographie du Chemin de la Croix), Vol. XXV. 

ANGERS (France). Museum. Crozier of Robert @’Arbrisse] 
founder of the Abbey of Fontevrault, bearing a semi-pagan 
representation of St. Michael and the Dragon, of gold (!) 
partly enamelled. Date, 11th century.— Crozier ornamented 
with enamel, and around the knop, figures of angels holding 
books in their hands.—Copper crozier, the head terminating 
in the figure of a winged dragon, found in the ancien! 
church of Toussaints, *M. France, 8th ed. *Cahier et 
Martin, Mélanges d’Archéologie, Vol. IV. *De Caumont, 
Antiquités monumentales, Vol. VI., p. 571. 

AREZZO (Italy). Cathedral. Reliquary in the form of 
a head, of silver, enriched with figures and ornaments in 
translucid enamel on chasing, made for an archbishop of the 
town, to contain the head of San Donato, by Pietro and 
Paolo of Arezzo. Date, A.D. 1346. *J. Labarte, Histoire 


es Arts industriels, Vol. IL, Text. *L’Abbé Texier, Dic- 
onnaire d’Orfévrerie chrétiennne (Art. Paolo). 

Arezzo (Italy). Church of Santa Maria della Pieve. 
reasury. Gold pax, set with precious stones and pearls 
nd on each side a subject composed of small figures in high 
lief coloured in enamel, given by Pope Pius II. to the 
ienese, and presented by them to the town of Arezzo. 
ate, about A.D. 1464, *J. Labarte, Histoire des Arts 
idustriels, Vol. IL, Text. *J. Labarte, Description des 
jects @’Art.—Dumenil Collection, 1847. *Didvon, An- 
ales archéologiques (Art. L’Eglise Cathédrale de Sienne), 
Jol. XXYV. 


ARRAS (France). Cathedral. Sacristy. Reliquary of 
1e “Sainte Chandelle,’ in the form of a cone of silver, 
rmnamented with bands of niello work, arabesques in silver- 
ilt filigree, and plaques of niello representing the legend of 
he “Sainte Chandelle.” Date, about A.D. 1214. *Didron, 
Annales archéologiques (Art. Autel des Reliques), Vols. 
IIL, X. *L’Abbé Texier, Dictionnaire d’Orfévrerie chré- 
ienne (Art. Chandelle). 

ARRAS (France). Church of St. Nicolas. Phylactery of 
oak, covered with metal plates, the front ornamented with 
filigree-work on a gold ground, and set with precious stones, ~ 
the back representing the Lamb of God bearing a banner, 
with scrolls and lotus flowers embossed and gilt, on a silver 
ground, Date, 12th century. *Ch.de Linas, L’Histoire du 
Travail de Exposition de 1867. *Maes et Weale, Albura 
des Objets d’ Art, 1864. | 


Arras (France). Convent of the Dames Augustines. 
Silver-gilt reliquary of the “Sainte Epine,” resting on a 
circular foot, supported by three lions’ claws, ornamented 
with vine leaves and grapes, and terminating in a knop 
formed by six medallions of silver niello work ; above, in the 
centre, a kind of capital, square-shaped, supporting a cylin- 
drical cup of rock crystal, ornamented with four projecting 
pieces of crystal, the intervals filled with a leaf of the thistle, 
and set with rubies and sapphires, the cover fixed to the cup 
by two hinges enriched with precious stones, and surmounted 
by a knop similar to that at the foot ; around the edge of the 
foot the following inscription :—De spinea corona Domini: 
De lancea Domini: De clavo Dowini.—Date, 13th century. 
“Didron, Annales archéologiques, Vol. IX. *Ch. de Linas, 
UHistoire du Travail de VExposition de 1867. *Didron, 
Bronze et Orfévrerie du Moyen Age. *J. Labarte, Histoire 
des Arts industriels, Vol. IL, Text. 
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ARRAS (France). Convent of the Dames Ursulines. Re. 
a tube of crystal, with, 
mounting of rings alternately chased and enamelled, ay) 
crowned by a cupola also enamelled, Date, 12th or 
ning of 13th century. *Ch.de Linas, L’Histoire du Trayail 
de Exposition de 1867. *Maes et Weale, Album des Oh, 
jets d'Art, 1864. 

ARTH ( Switzerland). Church, Treasury. Richly worko 
crucifix of silver, formerly belonging to Charles the Bold 


d. Date 


begin. 


mented with foliage, flowers, &e, 


end of 18th century. *Becker und Hefner, Kunstwerke cles 
Mittelalters, 

ASSIsI (Italy). Church of St. Francis (2) Silver-gilt 
chalice, the knop and foot enriched with enamels and 
chasing, representing figures of saints, the work of a Sienes 
artist, named Guecio, and presented to the church by Pope 
Nicholas IV. in A.D. 1290. *P. Lacroix et F. Seré, Le 
Moyen Age et la Renaissance, Vol. TIL, Plate. *J. Labarte 
Histoire des Arts industriels, Vols, TT. and IV., Text, 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Guccio), “Henry Shaw, Dresses and Decorations of the 
Middle Ages, Vol. I. 

Assisi (Italy). Chueh, of San Francesco. Lower Church. 
Large silver tabernacle upon the altar. Date, 16th century. 
*MS. notes, H. Cole, 1868. 

AUGSBURG (Bavaria). Chueh, of the Holy Cross. Mov- 
strance, the work of Georg Seld, a goldsmith of Augsburg 


Date, A.D. 1494, “Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. III, 1863. | 


Christ on the Cross, and the 


John on either side ; at the b 
it to have belonged to Bish 
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etween A.D. 1280-1320.—Silver-gilt cross of larger size, 
5 contain the above, ornamented on one side with precious 
Stones and gold foliage-work, on the other a flat silver-gilt 
late of niello-work, representing the slaughter of the Huns, 
Bishop Ulrich on a horse in the centre, and at the foot of 
he cross the shields of arms of two bishops, supported by 
wo angels; on the outer edge a Latin inscription, giving 
he date, and within the cover the name of the goldsmith, 
‘FABRICATUM EST PER NicoLt. SELD DE Ava.’ Date, 
D. 1494.—Top of a reliquary, formed by a standing 
gure, and the bust of St. Afra placed on a stake.—Reli- 
juary, containing the head of the same saint.—Head of St. 
gape, crowned, and set as a reliquary (existing in 1627), 
M. South Germany, 9th ed. *Kistler, Romana-Basilica 
SS. Udalrici et Afree, 1653. *Bernardo Hertfelder, Basilica 
S. Udalrici et Afree, 1627. *Becker und Hefner, Kunst- 
werke des Mittelalters, Vo]. ILL, 1863. *L. J. Guénebault, 
Dictionnaire iconographique (Arts. Afra, Agape, Diamants, 
et Reliquaires). *G. F. Waagen, Kunstwerke und Kiinstler 
in Deutschland, Vol. IT. 

AUREIL, Haute-Vienne (France). Church. Busts and 
heads of St. Gaucher and St. Faucher, founders of this con- 
vent. *Didron, Annales archéologiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
d’Orfévrerie chrétienne (Art. Ostension), 

AVESNES-LE-CoMTE, Pas-de-Calais (France). Church. 
Chased silver statuette of St. Nicholas, in pontifical robes, 
cope, crozier, and mitre; near him, the three risen children, 
on a pierced base supporting a small cylindrical monstrance. 
Date, 15th century. *Ch, de Linas, L’Histoire du Travail. de 
Exposition de 1867. 

AYMOUTIERS, Haute-Vienne (France). Chwrch. Cylindri- 
cal reliquaries,—Statuette in enamelled copper of St. Anne. 
Date, 13th century.—Copper and silver statuette of the 
Virgin and Child, ornamented with precious stones; on the 
seat forming the reliquary, an engraved representation of 
the Annunciation, and at the base, flowers in enamel. Date, 
13th century. (Now sold.)—Cross in silver filigree, covered 
with antique intaglii. Date, 12th century. *Didron, Annales 
archéologiques (Art. Les Ostensions en Limousin). Vol. XV. 

L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Images de la Ste, Vierge). 

_ Baeten (Belgium). Church of St. Andrew. Monstrance 
‘i Copper-gilt, the foot ornamented with engraved flowers, 
the perpendicular cylinder of crystal, surmounted by a six- 
sided turret, with a statuette of the Virgin and Child 
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oun. , ARRAS (France). Convent of the Dames Ursulines. Rp. 
Work, &c. liquary of St. Ursula, consisting of a tube of crystal, with , 
~~ mounting of rings alternately chased and enamelled, an 
crowned by a cupola also enamelled. Date, 12th or begin. 
ning of 13th century. *Ch.de Linas, L’Histoire du Travaj 
de l’Exposition de 1867. *Maes et Weale, Album des Ob. 

jets d’Art, 1864. 

ArtTH (Switzerland). Church. Treasury. Richly worked 
crucifix of silver, formerly belonging to Charles the Bold 
—Nilver chalice, also belonging to Charles the Bold. Date, 
15th century. *M. Switzerland, 10th ed. 

ASCHAFFENBURG (Bavaria). Collection of the Historical 
Society. Draughtsboard, found in the stone table of S 
Valentine's altar, in the Collegiate Church of Aschaffenburg 
and probably formerly used as a reliquary or perhaps a port- 
able altar; made of red jasper, the alternate squares and 
divisions within the board ornamented with coloured clay 
figures of sirens, centaurs, animals, &c., on a gold ground, 
and covered with pieces of crystal, the joints, borders, and 
edges of both boards covered with silver foil, and orna 
mented with foliage, flowers, &c., in enamel work. Date, 
end of 13th century. *Becker und Hefner, Kunstwerke des 
Mittelalters. 

Assisi (Italy). Church of St. Francis (7) Silver-gilt 
chalice, the knop and foot enriched with enamels and 
chasing, representing figures of saints, the work of a Sienese 
artist, named Guccio, and presented to the church by Pope 
Nicholas IV. in A.D. 1290. *P, Lacroix et F. Seré, Le 
Moyen Age et la Renaissance, Vol. IIl., Plate. *J. Labarie, 
Histoire des Arts industriels, Vols, IL. and IV., Text. 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Guccio). *Henry Shaw, Dresses and Decorations of the 
Middle Ages, Vol. I. 

Assisi (Italy). Church of San Francesco. Lower Church. 
Large silver tabernacle upon the altar. Date, 16th century. 
*MS. notes, H. Cole, 1868. 

AUGSBURG (Bavaria). Church of the Holy Cross. Mov- 
strance, the work of Georg Seld, a goldsmith of Augsburg. 
Date, A.D. 1494. *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. III., 1863. 

AUGSBURG (Bavaria). Church of SS. Ulrich and A fra. 
Chapel of St. Ulwich. Collection of church. plate.—Small 
silver-gilt cross, with a black enamel ground, representing 
Christ on the Cross, and the heads of the Virgin and St. 
John on either side; at the back a Latin inscription, showing 
it to have belonged to Bishop Ulrich, of Augsburg, Date, 


9 


D. 1280-1320.—Silver-gilt cross of larger S1Ze, 

9 contain the above, ornamented on one side with precious 

tones and gold foliage-work, on the other a flat silver-gilt 

late of niello-work, representing the slaughter of the Huns, 

ishop Ulrich on a horse in the centre, and at the foot of 
he cross the shields of arms of two bishops, supported by 
7 - on the outer edge a Latin inscription, giving 
the date, and within the cover the name of the goldsmith, 
« FABRICATUM EST PER NICOL. Serp pe Ava.’ Date, 
AD. 1494.—Top of a reliquary, formed by a standing 
igure, and the bust of St. Afra placed on a stake.—Relli- 
quary, containing the head of the same saint.—Head of St. 
Agape, crowned, and set as a reliquary (existing in 1627). 
*M. South Germany, 9th ed. *Kistler, Romana-Basilica 
93. Udalrici et Afree, 1653. *Bernardo Hertfelder, Basilica 
SS Udalrici et Afree, 1627. *Becker und Hefner, K-unst- 
werke des Mittelalters, Vol. IIL, 1863. *L.J. Guénebault, 
Dictionnaire iconographique (Arts. Afra, Agape, Diamants, 
et Reliquaires). *G. F. Waagen, Kunstwerke und Kistler 
in Deutschland, Vol. II. | 

Aurett, Haute-Vienne (France). Church. Busts and 
heads of St. Gaucher and St. Faucher, founders of this con- 
vent. *Didron, Annales archéologiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
VOrfévrerie chrétienne (Art. Ostension). 

AVESNES-LE-COMTE, Pas-de-Calais (France).  Charch. 
Chased silver statuette of St. Nicholas, in pontifical robes, 
cope, crozier, and mitre; near him, the three risen children, 
on a pierced base supporting a small cylindrical monstrance. 
Date, 15th century. *Ch. de Linas, L’Histoire du Travail. de 
Exposition de 1867. 

Aymoutirrs, Haute-Vienne (France). Church. Cylindri- 
cal reliquaries.—Statuette in enamelled copper of St. Anne. 
Date, 13th century.—Copper and silver statuette of the 
Virgin and Child, ornamented with precious stones; on the 
seat forming the reliquary, an engraved representation of 
the Annunciation, and at the base, flowers in enamel, Date, 
13th century. (Now sold.)—Cross in silver filigree, covered 
with antique intaglii. Date, 12th century. *Didron, Annales 
archéologiques (Art. Les Ostensions en Limousin). Vol. XV. 

L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Images de la Ste. Vierge). 

_ BagLEN (Belgium). Church of St. Andrew. Monstrance 
in copper-gilt, the foot ornamented with engraved flowers, 
the perpendicular cylinder of crystal, surmounted by a six- 
sided turret, with a statuette of the Virgin and Child 
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Gotp-, beneath. Date of monstrance, second half of 14th century 
Weir ic of foot, second half of 15th century. *Maes et Weale 
~ Album des Objets d’Art, 1864. | 

BAENA (Spain). Church of Santa Maria, Silver cry. 
todia. *M. Spain, Part I., 3rd ed. 

Bauza (Spain), Cathedral. Custodia, made by Francise 
Merino. Date, about A.D. 1580? *M. Spain, Part T » 3rd ed 

BALLEDENT, Haute. Church. — Rel. 
from the Abbey 

entre, set iy 

, end surrounded 

mented with fou 

ntury. *Didron, Annales 

XII. “Didron, Bronze et Orfévreri: 

du Moyen Age. *L’Abbé Texier, Dictionnaire @’Orfévrerie 
chrétienne (Arts, Aigle et Grandmont). 

BAMBERG. (Bavaria)... Cathedral, Treasury. Foot o 
support of a reliquary, al, with rings and 
ornaments of copper ree roughly-worked 
figures of lion p of St. Kunigunde,’ 

i amelled crozier, repre- 
mented with foliage — 
r resting on feet, of oak 
covered with plates of copper-gilt, enriched with enamels, 
and figures of Christ and the twelve Apostles engraved on 
the metal, the top consisting of a slab of marble framed in 
a border of copper-gilt, with cherubj 
champlevé enainel, surrounded b 
Date, 12th century 
the Emperor Henry II. and his w gunde, Date, 
11th century 2— Pj Nail, in a setting of 
precious stones, igur doring angels, Date. 
loth century, * und Hefner, Kunstwerke des 
Mittelalters, Vol, ITT, 1863. *Cahier et Martin, Mélanges 
d’Archéologie, Vol. IV. ¥*g. Labarte, Histoire des Arts 
industriels, Vol. IL, Album; Vols. Il. and III, Text, 
*J. Labarte, Description des Objets d'Art.—Dumenil Collec. 
tion, 1847. *A. CO King, Ecclesiastical Meta] Work of the 
Middle Ages. *Thomas H. King, The Study Book of 
medieval Architecture and Art, Vol. IIT. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. * FE Waagen, Kunstwerke 
und Kiinstler in Deutschland, Vol, I. *J. Labarte, Peinture 
en émail, 1856, Plate E. | 

BANISE, Creuse (France). Church. Enamelled chasse. 

*Didron, Annales archéologiques (Art. Les Ostensions en 
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mousin), Vol. XV. *L’Abbé Texier, Dictionnaire d’Orfé- 
erie chrétienne (Art. Ostension). 

Bar, Corréze (France). Reliquary of a pyramidal form, 
the centre a cylinder of erystal—-Enamelled chasse or 
rine, enclosing the relics of St. Léonard and St. Louis. 
Jidron, Annales archéologiques (Art. Les Ostensions en 
imousin), Vol. XY. *L/ Abbé Texier, Dictionnaire d’Orfé- 
erie chrétienne (Art. Ostension). 

BARCELONA (Spain). Cathedral. Sacristia. Chair or 
hrone, of solid silver, supposed to have been made for 
lartin, King of Aragon, richly ornamented in the Gothic 
tyle. Date, A.D. 1397.—Censer, of a Gothic form. Date, 
5th century.—Two ostensoirs or monstrances. Date, be- 
ween 15th and 16th centuries—Gold or gilt custodia, 
epresenting on the base, the entry of Juan II. into Perpitian 
ctober 28, 14738, after his defeat of the besiegers. Date, 
15th century. *M. Spain, Part I, 3rd ed. *L. J. Guéne- 
vault, Dictionnaire iconographique (Arts. Encensoirs, Fau- 
euils, et Siéges). *Henry Shaw, Dresses and Decorations 
of the Middle Ages, Vol. I. 

Bart (Italy). Cathedral. Orypt. Silver bust of St. 
Sabinus. *M. South Italy, 4th ed. 

Bart (Italy). Church of the Priory of St. Nicholas. 
High altar, covered with silver bas-reliefs representing the 
history of the life of St. Nicholas. *M. South Italy, 4th ed. 

BASLE (Switzerland). New Musewm. Chureh plate, 
the remains of the Dom Schatz (Treasury), consisting of— 
A silver chalice, enriched with pierced work ; the cover of a 
later date. Date, beginning of 13th century.—Figure of St. 
Anne, with the Virgin and Child, ornamented by an antique 
onyx cameo borne by a rampant lion. Date, 13th century.— 
Relic box, ornamented with bas-reliefs, representing the face 
of Christ, the spotless Lamb, and a third subject. Date, 13th 
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century.--Gothie silver ciborium. Date 15th century. | 


*M. Switzerland, 10th ed. *G. F. Waagen, Kunstwerke 
und Kiinstler in Deutschland, Vol. II. 

Bara. (See Appendix.) . 

Bayeux (France). College Library. Byzantine figure of 
Christ, in enamelled copper. 12th or 13th century. *De 
Caumont, Antiquités monumentales, Vol. VI., note, p. 585. 

Baza (Spain). Colegiata. Custodia, the work of Juan 
Ruiz of Cordova. Date, about A.D. 1533. *M. Spain, 
Part I, 3rd ed. 

BEAULIEU, Corréze (France). Church. Statue in silver, 
of the Virgin and Child, ornamented with filigree-work and 
intaglii. Date, 12th century.—Enamelled chasse, repre- 
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senting the Adoration of the Magi. Date, 13th century 
*“Didron, Annales archéologiques (Art 
Limousin), Vol. XV. *L’Abbé Texie 


Eévrerie chrétienne (Arts. Chasses 4 
Church, Relic-chest, covered with 

Se on the roof of silver only), and 
ture, betwee 


ures, one, repre. 

tutelar saints of 

g of 13th century, *Dr V. 

Kunst in Westphalen, 1853 

Kunst, 5th ed, 

BrDBURG, near CLEVES (Prussia). Parish Church, Gilt 

metal relic-cross, with engravings of the Saviour, the Virgin 

and Child, and different saints. Date, end of 14th century, 

*E. Aus’m Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. T. 


BELLAC, Haute-Vienne (France). Chureh, Enamelled 
chasse. Date, 12th century.—Severa] reliquaries. *Didron, 
Annales archéologiques (Art, Les Ostensions en Limousin), 
Vol. XV. *L’Abbe Texier, Dictionnaire VOrfévrerie chré. 
tienne (Art, Ostension), 


BERLIN (Prussia). Church of St. Nicholas. Chalice of 
late Roman work, Date, 13th century. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed.: 


BERLIN (Prussia). Musewm, Mediceval collection. Colden 
shrine of St, Patroclus, of the customary form, and suw- 


work of the goldsmi 

brought from the cathe 

—Clasp of a pluvial or choir-mantle, of silver-gilt, repre- 
senting in relief, under canopies, the sitting figure of 
St. Peter, and on either side, two standing figures of 
knightly saints. Date, A.D. 1484.—Enamelled bottle of 
copper-gilt, ornamented with fantastic figures of animals 
Date, between A.D. 1120-1220,.— Painted enamels,— Em- 
bossed silver dish of cinque-cento work, possibly by 
Benvenuto Cellini, Date, 16th century. *M. North Ger- 
many, 14th ed. *Liibke, Vorschule zur kirchlichen Kunst, 
oth ed. *Becker und Hefner, Kunstwerke des Mittelalters 
Vol. IL, 1857, *J. Labarte, Histoire des Arts industriels 
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J. IV., Text. *Dr. F. Kugler, Handbuch der Kunst- 
schichte, 1859. 

BERLIN (Prussta). New Museum. Pyx, with the youthful 
srist and the Apostles, and the offering of Isaac, treated 
the style of Roman antiques—LEnxtensive collection of 
‘ld and silver plates, cups, and vases, enriched with bas- 
liefs and precious stones.—-Old enamelled reliquaries. 
Copper candlestick, the base ornamented with enamel. 
ate, between A.D. 1160-1220.—Kunstkammer. Statuette 
the Virgin, executed by Henry Hufnagel, goldsmith, of 
ugsburg. Date, A.D. 1482.—Cup, ornamented with 
sasing, by Jonas Silber, of Nuremberg, bearing the date 
D. 1589.—Silver statuettes, reliefs, and other ornaments, 
mn the cabinet made for the Duke of Pomerania, by 
latthius Walbaum and other artists, the design by Philip 
Tainhofer. Date, about A.D. 1615.—Rock-crystal cup, en- 
yraved by Valerio Vicentino, mounted in gold by Benvenuto 
‘ellini? *M. North Germany, 14th ed. *Liibke, Vorschule 
ur kirchlichen Kunst, 5th ed. *Becker und Hefner, 
Cunstwerke des Mittelalters, Vol. IL, 1857. *P. Lacroix et 
. Seré, Le Moyen Age et la Renaissance, Vol. III. *J. 
abarte, Histoire des Arts industriels, Vols. I., IZ., IL, 
and IV., Text. *J. Labarte, Description des Objets d’Art.— 
Dumenil Collection, 1847. *Dr. F. Kugler, Handbuch der 
Kunstgeschichte, 1859. *Dr. W. Liibke, Mittelalterliche 
Kunst in Westphalen, 1853. *L’Abbé Texier, Dictionnaire 
dOrfévrerie chrétienne (Art. Hist. de l’Orfévrerie, Chap. 
XVITI.). *L. de Laborde, Notice des Emaux exposés au 
Louvre, 1*¢ Partie. 

BERLIN (Prussia). Palace of Prince Karl. Shield of 
© beaten silver, with raised groups in the style of Benvenuto 

Cellini. Date,16thcentury. *M. North Germany, 14th ed. 
“Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 

Bérétr, Creuse (France). Church. Large enamelled 
cross. Date, 13th century.—Copper reliquary, chased and 
gilt, representing a statuette holding a tower. Date, 15th 
century. *Didron, Annales archéologiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
VOrfévrerie chrétienne (Art. Ostension). 

Beynac, Haute-Vienne (France), Church. 'Enamelled 
cross, “Didron, Annales archéologiques (Art. Les Ostensions 
en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
(Orfévrerie chrétienne (Art. Ostension). 

Bincne (Belgium). Church of St. Ursmer. Two reli- 
(uanes, in the form of arms, one of silver, ornamented with 
fourteen plaques in niello, filigree-work, and uncut crystals ; 
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with twelve small enamels representing the Apostles, Date 


Wore es 15th century. *L’Abbé Texier, Dictionnaire dV’ Orfévrey; 


chrétienne (Art. Bourganeuf). ; 

BouRGANEvF, Creuse (France). Priory Church, Silve 
reliquary, in the form of a hand, ornamented with Precioy 
stones, filigree-work, and the arms of the supposed donor 
the Grand Prior de Milly, chief of the Order of St. John of 
Jerusalem. Date, 13th century.—Reliquary, a foot, orna. 
mented with heads painted in enamel. Date, 13th century, 
“Didron, Annales archéologiques (Art. Leg Emaux), Vol 
XIV. ; (Art. Les Ostensions en Limousin), Vol. XV. *L’ Abbe 
Texier, Dictionnaire d’Orfévrerie chrétienne (Arts. Bow. 
ganeuf et Main). 

Boussecqur, Nord (France). Charch, Processional CLOSs, 
of chased copper-gilt, with three figures of the Evangelists 
the fourth at the foot having disappeared. Date, 13th cen- 
tury. *Ch. de Linas, L’Histoire dy Travail de l Exposition 
de 1867, | 

Braea (Portugal). Cathedral, Sacristy. Golden chalic 
hung with bells. Date, 16th century.—Chalice of plati- 


Henriques, Date, 11th or 12th century: *M, Portugal, 
znd ed. *J. C. Robinson, MS. of Works of Artin Portugal 

Branoaster, Norfolk (England). Paten, with the head 
of Christ in the centre. “Ancient Church Plate, illustrated, 
1845. 

BRAUNFELS, near WETZLAR (Prussia). Castle. Hall ¢i 
Rittersaal. Plain silver tankard, said to have belonged to 
St. Elizabeth of Thuringia, ornamented with inscriptions 
and bands of silver gilt, formerly in the abbey church of 
Altenberg-on-the-Lahn.— Two early Gothic plain silver- 
gilt chalices.—Processional cross, the figure of Christ on an 
enamelled ground, with the feet uncrossed, at the extremi- 
ties, the emblems of the Evangelists. Date, 12th century. 
—Silver incense-burner, in the form of a ship, ornamented 
with Renaissance ficures carved in boxwood, brought, with 
all the preceding objects, from the church at Altenberg. 
*E. Aus’m Weerth, Kunstdenkmiler des Mittelalters in den 
Rheinlanden, Vol, ITT. note, pp. 54, 55. 

BRAUWEILER (Prussia.) Church. Large silver-gilt mon- 
strance, similar in size and design to that in the church of 
St. Columba at Cologne. Date, 14th century .—Large silver- 
gilt monstrance, surmounted by buttresses and a light three- 
sided spire, on the sloping edge, below the glass cylinder, 
the names of the three kings, “ Jaspar Melcior, Baltasar.” 
Dr. Fr. Bock, Das heilige Koln, 1858. *E. Aus’m Weerth, 


ay 


], II. 
Brestau (Prussia). Church of St. Elizabeth. Enamels, 


_ North Germany, 14th ed. 

Brescta (Italy). Biblioteca Quivimana, The “ Croce 
agna,” of wood, covered with plates of copper-gilt, and 
erusted with gems, called also the Cross of Galla Pla- 
ia, from having on it miniatures of that Empress and 
her children Honoria and Valentinian III., from the con- 
nt of Sta. Giulia. Date, 5th century. (8th century, Du 
mmerard.) *M. North Italy, 9th ed. *A. Du Sommerard, 
5 Arts au Moyen Age, Vol. V., Text; Vol. V., Album. 
Brevit-Au-FA, Haute-Vienne (France). Church. Sta- 
ette of the Virgin, in copper-gilt, and enamelled. Date, 
th century. *Didron, Annales archéologiques (Art. Les 


BrInon VARCHEVEQUE (France). Ancient pastoral staff 
- ferule, of wood, with a head of crystal in the form of an 
val, and placed horizontally, mounted in silver, the foot 
lso of silver, and bent at the end, called the Baculus of 
t. Loup. *Cahier et Martin, Mélanges d’Archéologie, 
ol. IV. *L’Abbé Texier, Dictionnaire d’Orfévrerie chré- 
ienne (Art. Baton de Chantre). 

Bristot, (See Appendix.) 

Brive, Corréze (France). Church. Silver-gilt reliquary, 
n the form of a tower, said to be from Coisoux. 14th 
entury.—Reliquary in copper, chased and gilt, in the form 
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ubjects, viz., St. Francis of Assisi, showing the stigmata 
o St. Clara, and St. Valérie presenting her head to St. 
Martial. End of 13th century. *Didron, Annales archéolo- 
iques (Art. Les Ostensions en Limousin), Vol. XV. *L'Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 
Briviesca (Spain). Colegiata. -Custodia. *M. Spain. 
Part IL, 8rd ed. | ; 
Brixen, Tyrol (Austria). Cathedral. Monstrance 
“Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
Broni (Italy). Collegiate Church. Silver shrine, con- 
taining the relics of San Contardo; the son of the founder, 
M. North Italy, 9th ed. | 

Bruges (Belgium). Cathedral. Choir? Sepulchral urn, 
of white marble, ornamented with 32 enamels. Chambre 
des M arguillers.—Bishop’s crozier, of copper-gilt and -tur- 
quoise enamel, representing in the interior of the crook, St. 
Martial, Bishop of Limoges, receiving the head of the martyr 
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aci., Ste. Valérie. Date, between A.D. 1150-1250, Entrany 

Wor, &c. to the Chambre des Marguillers.-— Bas-relief in copper-gilt 

‘representing the Descent from the Cross, formerly on th, 

altar of a chapel in the church of the Augustines, signe 

P. Wolfganck. Date, 16th century. Sacristy.—Chasso ¢} 

St. Eloi, in chased silver, representing a kind of Goth; 

temple, surrounded by statuettes of the Apostles in nich 

and in one of the gables, the figure of St. Eloi, executed } 

Jean Crabbe. Date, A.D. 1612.—Silver-gilt chalice, in the 

Louis XIV. style. Date, end “of 17th century.--Ostensoir 

the upper part representing a round chapel surrounded bp 

columns, and surmounted by a Gothic turret containing 4 

statuette.—Large ostensoir, in chased silver, representing 

the Transfiguration, with the sleeping Apostles, SS. Peter 

John, and James at the foot, Moses and Elias on either side 

of Christ, surrounded by clouds of glory and figures 9 

angels. Date, A.D, 1685.—Silver-gilt ostensoir, of ordinary 

work, brought from the church of Jabbeke. *M. North 

Germany, 14th ed. “Eglises paroissiales de Bruges.—In. 

ventaire, 1848. *Becker und Hefner, Kunstwerke de 

Mittelalters, Vol, III., 1863. *Didron, Bronze et Orfévreri: 

du Moyen Age. *L’Abbé Texier, Dictionnaire d’Orfévreri 
chrétienne (Art. Crabbe et Wolfganck), | 


Bruces (Belgium). Church of St. Anne.  Sacristy 
Silver-gilt ostensoir, in the Renaissance style, composed o! 
three stages, ornamented with columns and statuettes of 
SS. Peter and Paul, St. Anne with the Virgin and Infant 
Jesus, St. Joseph, and St, J oachim, and enriched with 
diamonds and precious stones. Date, A.D, 1617.—Silve 
processional cross, ornamented with chasing. Date, A.D. 
1700. *Kglises paroissiales de Bruges.—Inventaire, 1848, 


Bruges (Belgium). Church of St. Gilles.  Silver-cil 
ostensoir, in the style of the Renaissance, brought from the 
Suppressed Abbey of St. Hemelsdale, Date, about A.D. 1650 
“Eglises paroissiales de Bruges.—Inventaire, 1848, 


Bruces (Belgium). Church of Notre Dame. Gold osten- 
soir, enriched with precious stones and figures of Faith, 
Hope, and Charity, the cardinal virtues, &¢, in enamel; at 
the foot, four small bas-reliefs representing the four Evan- 
gelists, the work of Jean Hermans. Date, A.D. 1725.— 
Silver ciborium, with the emblems of the Evangelists, and 
the four Fathers of the Church. Date, A.D. 1725.— Another 
ciborium of silver in the style of the Renaissance. Date, 
A.D. 1753.—Copper-gilt reliquary, of an arm in the centré 
of the emblems of repentance, executed by Petyt. Date 
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ldle-of 18th century. *Kglises paroissiales de Bruges,— 
‘entaire 1848. | 

BruGES (Belgium). Convent of the Sewrs Noires. Altar- 
dlestick, resting on a tripod of copper, partly silvered 
d partly gilt, formed by dragons’ heads, monsters, and 
iage. Date, 12th century. — *Maes et Weale, Album des 
jets d'Art, 1864. *N. H. J. Westlake, A Souvenir of the 
‘hibition at Mechlin, 1866. | 

BruGEs (Belgium). Diocesan Museum. Brass-gilt chalice 
d paten, the latter ornamented with a hand blessing in 
e Latin manner. Date, 13th century. *N. H. J. West- 
ce, A Souvenir of the Exhibition at Mechlin, 1866. 
Brunswick (Prussia). Barfusser or Bruderkirche. Sil- 
r-gilt Gothie chalice, with richly ornamented knop and _ 
tt. Date, 15theentury. *Dr. Fr. Bock, Das heilige Koln, 
Files 

BruNSWIcK (Prussia). Museum. Crucifix by Michael 
gelo, with bas-reliefs in silver by Benvenuto Cellini. 
ate, A.D. 1520-70.—Three gold book covers of the Gospels, 
laid with precious stones and enamels. Date, 11th 
ntury.—Reliquary of champlevé enamel, in the form of 
small Byzantine temple. Date, 12th century.-—Limoges 
iamels, collected by Tavernier to take to Persia. *M. 
orth Germany, 14th ed. *J. Labarte, Histoire des Arts 
idustriels, Vol. II., Text. *MS. notes, H. Cole, 1871. 
SRUSSELS (Belgium). Porte de Hal, Musée d’ A ntiquités. 
ilver pyx or ciborium, ornamented with medallions, 
1ounted on a foot, and crowned by a tall crucifix. Date, 
sth century.—Gold enamelled triptych, from the Abbey 
f Floreffe; in the centre a double cross, set round with 
recious stones, and on each side two figures of the Christian 
Peligion and the Virgin, St. John the Evangelist and the 
ewish Religion, above, figures of angels and the patron 
unt, the outside of the shutters engraved and enamelled, 
presenting St. John the Baptist and other figures. Date, 
2th century.—Box and cover in enamelled copper, with 
rilt ornaments, representing the sacred monogram, often 
“peated, with a small cross and an omega.—Chasse of St. 
‘forge and Ste. Odile, with bas-reliefs, representing the 
story of the two saints on the sides of the roof, the twelve 
postles seated beneath semi-circular arcades around the 
‘hrine, and at the two ends St. George and Ste. Odile. 
Jate, 12th century. *Didron, Bronze et Orfévrerie du 
loyen Age, *A Schaepkens, Trésor de l’Art ancien, 1846. 


Didron, Annales archéologiques (Art. Chasse de. St. Eleu- 
hére), ‘Vol, XITT, ' 
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Bucuarest, Walachia (Roumania). Musewm. Twely 
gold and jewelled objects, found in the mountain of Istrity 
near the village of Petrossa, in 1837, probably of Byzantiy, 
work. Date, probably end of 5th century. Reproduced jy 
metal in South Kensington Museum. *R. H. Soden Smith 
The Treasure of Petrossa. (See Inventory of Reproductions 

Bucnarest, Walachia (Roumania). Library of 84j 
Sava. Silver-gilt coffer, for the reception of holy oils, i 
the form of a Byzantine church, supported on four lions 
and ornamented with sacred subjects, in relief, on an enam 
ground, the vaulted roofing showing figures of saints, alter 
nating with openwork tracery, brought from the Monastery 
of Cotrotcheni. Date, A.D. 1685.—Silver-gilt coffer ¢j 
similar character, the lower story divided into arches, cot. 
taining full-length figures of saints in repoussé work 
enamelled, originally in the Monastery of Horez, Date 
A.D. 1692.—Silver-gilt flabellum or fan, enriched wii 
repoussé and chased ornaments in compartments, from tl: 
Monastery of Cotrotcheni. Date, 17th century.—Silver-gil 
incense burners. Date, 17th century.—Silver and enamé 
standing cross, filled in with boxwood carvings. Date 
A.D. 1685.—Chased gold book-cover, of an Evangelariun, 
representing in the centre, on the one side, the Descent inti 
Hell, and around, in fifteen compartments, scenes from tl: 
Passion, in the corners figures of the Evangelists ; on the 
other side, full-length figures of the Emperor Constantin: 
and his mother, the Empress Helena, with St. Stephen, below, 
St. Peter, St. Paul, and St. John the Baptist, and above, it 
two compartments, the Death of the Virgin, brought from 
the Convent of Cotrotcheni. 16th century.— Book-cove 
of blue velvet, with silver-gilt ornaments, from the Convert| 
of Bistritza. Date, 17th century. *R. H. Soden Smith 


The Treasure of Petrossa. (See Appendix.) 


Bupa (Hungary). Palace, Royal crown of Hungary, 
a specimen of Byzantine art, composed of bands of gold, 
set with small pearls, and enriched with eight large uncut 
sapphires, and eight square plaques of gold representing 
figures in enamel, above the centre of the frontal band 
a gold plaque, rounded at. the top, representing, in enamel 
the figure of the Saviour seated on a throne. Date, second 
half of 11th century. *J. Labarte, Histoire des Arts indus 
triels, Vols. II. and IIL, Text. 

BULDERN, near DiLMEn, Westphalia ( Prussia). Church! 
Gothic ciborium, richly ornamented in the saine style a 
that at Diilmen. Date, 15th century? *Dr, W. Liibke, 
Mittelalterliche Kunst in Westphalen, 1853. | 


21 


Buraos (Spain). Cathedral. Six silver (/) candelabra of | Goup-. 
ateresque art.—Cross, La Cruz grande de las Proces- Worx, &c. 
ones, the work of Enrique d’Arphe. Date, 15th century, = 
istéa.—Chureh plate, consisting of cetros or silver staves, 
yxes, incensaries, &¢c,—Chalice and cross by Juan d’Arphe. 
ate, 16thcentury. Vestry of the Velasco Chapel_— Chalice 
silver-gilt, enamelled and set with precious stones. 
bate, A.D. 1487 ?—Pax, with the Virgin holding our Lord, 

d seated on a throne covered with pearls and other 
swels; the figure of the Virgin enamelled in blue, that of 
ur Lord made in ivory.—Small pax, a flat plate enamelled, 
ith erocketted pinnacles at the side, but no figure. 
Thurible for incense, in the form of a ship, with figures 
f Adam and Eve on the lid.—Chased silver (?) flagon, 
sxfoil in section, and with ornamented spout and handle. 
M. Spain, Part II, 3rd ed. Street's Gothic Architecture of 
spain. 

“COANE (Spain). Church of the Ermita Santa Ana. 
igure of the Saviour in silver, as large as life. *M. Spain, 
Part I., 8rd ed. 

Caun (France). Musée Archéologique. Small crystal 
essel, surmounted by a cover of goldsmiths’ work, used to 
ontain the “Sainte Ampoule.” Date, 12th century. *Didron, 
Annales archéologiques (Art. Orfévres et Orfevrerie du 
Moyen Age), Vol. XXII, Plate. —. 

CaGiiaRI, Island of Sardinia (Italy). Cathedral. High 
iltar of massive silver, with statuettes of the same. 
Sacristy.—Silver dish, with sculptures of the Triumph of 
alatea, attributed to Benvenuto Cellini. Date, 16th . 
entury. *M. Central Italy, 5th ed. 

CALCAR (Prussia). Ohwrch. Processional cross of silver, - 
ornamented with chasing and gilding, in the centre, two 
rystal plates, and in the rosettes at the extremities, the 
emblems of the Evangelists in enamel. Date, end of 14th 
century. —Silver-gilt monstrance, decorated with buttresses - 
and pinnacles. Date, end of 14th century. *Dr. Fr. Bock, 
Das heilige Kéln, 1858. *E, Aus’m Weerth, Kunstdenkmiiler 
des Mittelalters in den Rheinlanden, Vol. I. | 
CamBRipcE (England), Christ's College. Silver-gilt 
salt-cellar, ornamented with the rose, fleur-de-lys, and port- 
cullis, 15th century. *P. De la Motte, Choice Examples 
of Art Workmanship, 1851. (See Appendix.) 

CAMBRIDGE (England). Clare Hall. Glass vessel, 
mounted as a tankard, in silver-gilt arabesques and silver 
filigree, called the “poison cup,” and presented to Clare 
Hall by William Butler, an eminent physician in the time 


22 


Gorp-, of James J. Date, 16th century. *P. De la Motte, Choig 
Work, &c. Examples of Art Workmanship, 1851. (See Appendix.) 

ies CAMBRIDGE (England) Corpus Christi College. Silvey 
gilt salt-cellar and cup, given to the college by Archbishoy 
Parker, the former ornamented with garlands of fruits an 
flowers in high relief, the foot, decorated in the same way 
resting on half-length figures of monsters, the cover ornas 
mented with three heads of cherubim, separated by bunch 
of fruit, and terminating in a group of three marine mor. 
sters. Date, A.D. 1560. *J. Labarte, Histoire des Ari 
industriels, Vol. IL, Text. (See Appendix.) 

CAMBRIDGE (England). Emmanuel College.  Silver-gil 
tazza, with cover, the upper part decorated with a frieze of 
Nereids and Tritons, and Supported by four Satyrs, at th: 
summit of the cover, the enamelled arms and quarterings of 
Sir Walter Mildmay, founder of the college in A.D. 1584 
*P. De la Motte, Choice Examples of Art Workmanshiy 

- 1851. (See Appendix.) 

CAMBRIDGE (England). Pembroke College. Silver-gil 
cup, called the “founder's cup,” with inscriptions round thy 
bowl and stem, and the letters V.M., meant in all probability 
for Valence Marie College, subsequently called Pembrok: 
College, founded in memory of her husband and herself, by 
Mary de St. Pol, widow of Aymer de Valence, Eari 
Pembroke. Date, 14th century. *P. De la Motte, Choice 
Examples of Art Workmanship, 1851. “Henry Shay, 
Dresses and Decorations of the Middle Ages, Vol. I. (Se 
Appendix.) 

CANTERBURY (England). Cathedral, H agh altar. Chalice 
an offering of the Earl of Arundel, ambassador of Charles |. 
to Germany, A.D. 1636. *M. English Cathedrals, 1st ed. 

CARLISLE. (See Appendix.) 

CASALE (Italy). Cathedral. Saeristy. Cross, taken 
from the inhabitants of Alessandria, covered with  silve! 
plates set with gems. —Cross of enamel, given by Cardinal 
Theodore Paleologus. *M. North Italy, 9th ed. 

CassEL (Prussia). Musewm. Dagger-hilt, enamelled, 
believed to be the work of Benvenuto Cellini. Date, 16th 
century. *M. North Germany, 14th ed. 

CASTELNAU DE BRETENOUX (France). Church? Silver- 
gilt reliquary, in the form of a diptych, the two sides deco- 
rated, that on the left, by the symbols of the Evangelists 
alternating with small figures of angels in a border of 
precious stones; in the centre, a relief of the Saviour ot 
the Cross, between the Virgin and St. John, this portion 
being moveable, and containing a considerable piece of the 
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rue cross, placed between painted figures of the Virgin 
nd St. John, executed like the enamels of the first period, 
ec. by inerustation ; on the right side, figures of the four 
sreat_ prophets, and in the centre the Resurrection; this 
art also being movable, and representing beneath, a holy 
ace painted on transparent matter; the exterior of the 
iptych covered with leaves of silver, stamped and gilt. 
Date, 18th century. *L’Abbé Texier, Dictionnaire d’Orfe- 
vrerie chrétienne (Art. Reliquaire). 

Garant (Sicily). Cathedral. Silver throne, above the 
high altar, in the Renaissance style, called “la Machinella.” 


St. Agatha in silver-gilt, larger than life, said to enclose 
the real head of the saint.—Scrigno or silver chest, 
adorned with reliefs.of martyrdoms, containing the limbs, 
&e. of the saint.—Fereulo, or large bier, on which the 
remains of the saint are borne through the city, adorned 
with reliefs, figures of the apostles, and pendent lamps, all 
of silver. *M. Sicily, Ist ed. 

CaTanta (Sicily). Convent of San Benedetto. Church 
Sacristy. Small reliquary, of gold covered with gems, con- 
taining the “holy nail.’ Date, beginning of 15th century. 
-.-Chalice and ostensoir or pyx, of gold.—Other specimens 
of the goldsmith’s art of the 15th and 16th centuries. *M. 
Sicily, Ist ed. tae 

CuamBERET, Corréze (France). Church. Large ena- 
melled chAsse or shrine, ornamented with figures im bas- 
relief, and an engraved representation of the burial of St. 
Duleissima. Date, 12th century.—Another chasse. Date, 
13th century. *Didron, Annales archéologiques (Art. hes 
Ostensions en Limousin), Vol. XV. *LiAbbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Arts. Chambéret, 
Nielles, et Gravures). 

CHAMBON Sts. VALERIE, Creuse (France). Church. Silver 
bust of Ste. Valérie, ornamented with a collar of translucid 
enamels in relief, and gems. Date, 15th century. *Didron, 
Annales archéologiques (Art. Les Emaux), Vol. XIV. ; (Art. 
Les Ostensions en Limousin), Vol. XV. *LAbbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Arts. Bracelet et 
Buste), 

CuampnétTeRy, Haute-Vienne (France). Church. Cross, 
decorated with arabesques. Date, 16th century. *Didron, 
Annales archéologiques (Art Les Ostensions en Limousin), 
Vol. XV.. *L)Abbé Texier, Dictionnaire d’Orfévrerie chré- 
tienne (Art, Ostension). 
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CHARTRES (France). Cathedral. Triptych (reliquary) 


Worx, &c, representing the Crucifixion, the figures of Christ and the 


Virgin, &c., in relief, on an enamelled ground. Date, 12th 
or beginning of 13th century.—Silver-gilt censer or navette 
a nautilus shell, surmounted by several small seats and 
Gothic pyramids of filigree-work, and Supported on a foot 
enriched with figures and arabesques. Date, A.D. 154) | 
“Ch. de Linas, L’Histoire du Travail de lExposition ¢ 
1867. *Joliment. et Gagniet, Recueil d’Objets d'Art, & 
*A. Du Sommerard, Les Arts au Moyen Age, Vol. V., Text 
Vol. V., Album. *M. Digby Wyatt, Metal Work and ik 
artistic Design. *Didron, Annales archéologiques, Vol. II], 
*L. J. Guénebault, Dictionnaire iconographique (Art. Ne 
vette). 

CHARTRES (France). Church of St. Pierre. Chapel of 
the Apse. Twelve panels of enamel, executed by Léonard 
Limosin, and brought from Chateau d’Anet,. Date, A.D, 
1547. *M. France, 8th ed, *J. Labarte, Histoire des Arts 
industriels, Vol. IV., Text. *A. Du Sommerard, Les Arts 
au Moyen Age, Vol. IV., Text. *L, J. Guénebault, Dic. 
tionnaire iconographique (Art. Emaux). *L, de Laborde 
Notice des Hmaux expos¢s au Louvre, 1° Partie. 

CHARTRES (France). Collection de Monsiewy Crochard, 
(Now in the possession. of Colonel Meyrick, England)! 
Enamelled crozier of Ragenfroi, Bishop of Chartres, the 
pommel and baton decorated with subjects explained by 
inscriptions, the four compartments surrounding the pommel, 
representing the history of David, the socket bearing the 
name of the artist, FRArER WILHELMUS ME FECIT. Date, 
11th or 12th century. *N, X, Willemin, Monuments Fran- 
gais inédits, Vol. 1, 1889. *L’Abbé Texier, Dictionnaire 
d'Orfévrerie chrétienne (Arts, Crosses, Hist. de l’Orfévrerie, 
chap. XI., et Willelmus). *L. J. Guénebault, Dictionnaire 
iconographique (Art. Crosses), *Henry Shaw, Specimens 
of ancient Furniture, 1836. © *L. de Laborde, Notice des 
Emaux exposés au Louvre, é Partie. *J. Labarte, 
Peinture en émail, 1856. 

CHATEAUNEUF, Haute-Vienne (France). Church, Ena- 
melled cross. Date, 12th century. *Didron, Annales 
archéologiques (Art. Les Ostensions en Limousin), Vol. XV. 
*L’Abbé Texier, Dictionnaire dOrfévrerie chrétienne (Art. 
Ostension), ay 

CHATEAU-PoNnsAT, Haute-Vienne (France). Church. 
Silver-gilt reliquary of St. Sernin or All Saints, formerly — 
in the Abbey of Grandmont, consisting of a pyramidal base, 
covered with filigree-work and precious stones, amongst 
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yem, four cloisonné translucid enamels, joined to the upper 
art by a knop ornamented with dragons, and supporting a 
ind of table, also decorated with precious stones. Date, 
nd of 12th or beginning of 13th century.—Several other 
eliquaries. *Didron, Annales archéologiques (Art. Orfé- 
rerie du Moyen Age), Vols. VIII, XIII. ; (Art. Les Osten- 
‘ons en Limousin), Vol. XV.. *L’Abbé Texier, Dictionnaire 


CuicHesteR (England). Cathedral. Lady Chapel. 


ate, 12th century.—Talismanic thumb-ring, an agate set 
in gold, and engraved with Gnostic devices. Date, 13th 
entury.—Thbree other rings set with emeralds and sap- 
hires. Date, 13th century. *M. English Cathedrals, 
Ist ed. 3 

Crrra pI CasTELLO (Italy). Cathedral. Archivio. 
Silver and enamelled altar-frontal, presented to the cathe- 
dral of this, his native town, by Celestin I], representing 
Christ glorified, surrounded by the symbols of the Evan- 
gelists: on each side, subjects in bas-relief from the life 
of Christ, the Nativity, the Adoration of the Magi, the 
Visitation, &. ; considered by d’ Agincourt to be of the Greek 
school, purchased in Greece, or executed in Italy by Greek 
artists. Date, A.D.1143. *M. Central Italy, 3rded. *J. La- 
barte, Histoire des Arts industriels, Vol. II., Text. *A. Du 
Sommerard, Les Arts au Moyen Age, Vol. IV., Text. *M. 
Digby Wyatt, Metal Work and its artistic design. *Prl ¥. 
Kugler, Handbuch der Kunstgeschichte, 1859. *L.J.Guéne- 
bault, Dictionnaire iconographique (Arts. Devants @Autel 
et Evangelistes). *Seroux d’Agincourt, History of Art, 
Vol. L, Sculpture, Pl. XXI.. E. Guhl and J. Caspar, Denk- 
maler der Kunst, Vol. I]., Pl. 15. 


Crrra DI CASTELLO (Italy). Ohwrch of San Francesco. 
2nd chapel on the right. Silver reliquary, enclosing the 
relics of the apostle St. Andrew. Date, 15th century. *M. 
Central Italy, 5th ed. 
CIVIDALE, near UDINE (Italy). Duomo or Church of St. 
John. Piece of work in silver-gilt, on the high altar, repre- 
senting the Virgin and Child surrounded by saints and 
angels. Date, A.D. 1180. *M. South Germany, 9th ed. 
L. J. Guénebault, Dictionnaire iconographique (Art. Paulin 
(Saint). 
CLERMONT-FERRAND (France). Collection of M. Thevenot. 
Large enamelled cross, from the ancient abbey of Mausae. 
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Gorr-- Date, 12th century. *L’Abbé Texier, Dictionnaire DV Ort 
Won. £6. vrerie chrétienne (Art. Hist, de lOrfévrerie), chap. XI. 
= CLirFe, Kent (England). Charch. Silver-gilt enamelle 
paten, with the Almighty enthroned in the centre, support, 
ing the Saviour on the Cross, and an Inscription aroun? 
the edge. Date, latter part of 14th or beginning of 1;4j 
century? *Ancient Church Plate, illustrated; 1845. +) 
Wright, Archeological Album, 1845. - | 

CoBLENTZ (Prussia). Private collection of the Fingh 
family. Altar frontal of gold, brought from the church of 
Lendesdorf, near Andernach, ornamented with enamels, and 
representing the Saviour seated in the middle, with the 
Apostles ranged in two rows on either side, and separated 
by enamelled columns, in the style of that at the chureh of 
Comburg, near Schwabisch-Hall, Date, 12th century. *D. 
Caumont, Antiquités monumentales, Vol. VI., note, p. 589, 

Copure (Germany). Catholic Church, Pyx or mon- 
strance, ornamented with buttresses and pinnacles, and 
surmounted by a spire. Date, 15th century. *C. Heideloff 
Die Ornamentik des Mittelalters, Vol. IV. 

Copur@ (Germany). Palace called Ehrend urg. Chalice, 
with an ornamented knop, and at the foot a small fioure of 
the crucified Saviour between two shields of arms, used by 
Luther when here in 153Q, but believed by some to be of the 

14th century. *Christliches Kunstblatt, 2nd Pari, 1860, 

COCHEM on the MosELLE (Prussia). Church. Bust of 
St. Martin, in silver repoussé and partly gilt. Date, 14th 
century. *K. Aus’m Weerth, Kunstdenkmaler des Mittel- 
alters in den Rheinlanden, Vol. ITI., note, p. 70. 

CoImMBRA (Portugal). I onastery of Santa Clara. Church. 
Silver shrine of Santa Isabel, the work of the Bishop Affonso 
de Castello Branco. Date, 17th century? *M. Portugal, 
2nd ed. 

CorrE (Switzerland). Cathedral. SK. aisle, Karly Gothic 
shrine of copper-gilt, enriched by a double row of arcades 
containing figures of Christ and the twelve apostles, sur- 
mounted by crystal knobs. Date, 14th century? Sacrist 
—Silver-gilt monstrance. Date, about A.D. 1490, *Ber- 
lepsch, Nouveau Guide en Suisse, 3rd ed. *Dr. F. Kugler, 
Handbuch der K unstgeschichte, 1859. *MS. notes, H, Cole, 
1868. MS. notes, Alan S. Cole, 1875. (See Appendix.) 

COLOGNE (Prussia). Cathedral. Treasury. Shrine of 
the three kings of Cologne, made of plates of silver-gilt, the 
ends bordered with alternate plaques of uncut precious stones 7 
and ornaments of cloisonné enamel, the sides surrounded by 
small arcades, ornamented with gold patterns on blue cham- 
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levé enamel, supported on pillars, and enclosing figures of 
he apostles and prophets. Date, A.D. 1167.—Byzantine pre- 
essional cross of copper-gilt, richly ornamented with enamel 
nd precious stones, with a figure of the Savieur on the 
ross, also of copper-gilt, and the emblems of the Evan- 
elists around, the whole mounted on an arch supported by 
illars, and resting on a base containing a bas-relief repre- 
senting the sending of the Holy Ghost, and adorned with 
enamel and precious stones, but of later date than the cross. 
Date of eross, 12th century; of support, 16th century.— 
Chalice, with half-figures of the Apostles engraved round 
the edge of the cup, and ornaments in repoussé work of 
flowers and foliage on the lower part, and foot. Date, 13th 
century.—Crucifix, containing a drop of the blood of the 
Redeemer, and a fragment of the True Cross, the gift of the 
Emperor Henry II. to Basle Cathedral, and presented to 
this cathedral by the late king of Prussia. Date, 11th 
century.—Silver-gilt crozier, covered with enamel, with a 
prelate prostrate before the Virgin, in the’ volute, the 
socket ornamented with eight openwork towers. Date, 
15th century.—Silver-gilt chalice of simple form, the knob 
ornamented with openwork. Date, 15th century.—Large 
silver-gilt monstrance, in the form of a tabernacle with 
buttresses and pinnacles, mounted on a foot similar to that 
of a chalice, and ornamented with foliage; above the 
crystal in the centre, figures of the Virgin and Child 
standing beneath a baldachin. Date, 14th century.— Double 
relic-cross of silver-gilt, with medallions at each of the 
extremities containing the emblems of the Evangelists 1m 
relief, at the head, the Virgin with the Child, and at the 
foot, the kneeling figure of the donor. Date, end of 15th 
century.— Three reliquaries of similar form, in copper-gilt, 
with upright glass cylinders in the centre, set in Gothic 
architecture and mounted on chalice-like stems. Date, 
beginning of 16th century.—Bust in embossed silver of St. 
Gregory, of Spoleto, in sacerdotal garment. ‘Date, 15th 
century.—Candle-bearer, in the form of a kneeling angel 
in embossed silver. Date, 15th century.—Reliquary, for 
holding the arm of a saint, in that form, ornamented with 
precious stones.—Shrine of St. Engelbert in silver, orna- 
mented with reliefs by Conrad Duisberger. Date, A.D. 
1635.—Silver-gilt sword of justice, with chased seabbard. 
Date, between A.D. 1515-1547.—State cross of the arch- 
bishop, 7 feet high, of silver-gilt, ornamented with enamel. 
Date, 14th century.—Pax of solid gold, 5 in. by 4 *M. 
North Germany, 14th ed. *Liibke,.Vorschule zur kirch- 
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Soe lichen Kunst, 5th ed. *Asselineau, Armes et Armures dy 
Work, &c. Moyen Age et de la Renaissance. *Didron, Bronze et Orf 
-_-vrerie du Moyen Age. *Golden altar of Basle Cathedral 
1842. *Cahier et Martin, Mélanges d’Archéologie, Vols, | 
and JV. *P. Lacroix et F. Seré, le Moyen Age et la Rp 
naissance, Vol. III. *J. Labarte, Histoire des Arts indy. 
triels, Vols. II. and IIL, Text. *J. Labarte, Description de 
Objets d’Art.—Dumenil Collection, 1847. *Dr. Fr. Bock, 
Das heilige Koln, 1858. *M. Digby Wyatt, Metal work 
and its: artistic Design. *Dr. F. Kugler, Handbuch de 
Kunstgeschichte, 1859. *Didron, Annales archéologiques, 
Vol. Ill. *L’Abbé Texier, Dictionnaire d’Orfévrerie chré 
tienne (Art, Crosses), *L, J. Guénebault, Dictionnaiy 
iconographique (Art, Chasses, et Croix monumentales). *], 
de Laborde, Notice des Emaux exposés au Louvre, 1' 
Partie. “De Caumont, Antiquités monumentales, Vol. VI, 
p. 106, Atlas. *J. Labarte, Peinture en émail, 1856. 
COLOGNE (Prussia). Church of St. Alban.  Reliquary ¢ 
crystal, in the form of a cross, mounted in silver-gilt, the 
foot ornamented with engraving. Date, 15th century, 
—Silver censer. Date, 16th century.—Silver-gilt clasp a 
. fibula, representing the Martyrdom of St. Sebastian in 
relief. Date, A.D. 1509.—Reliquary, with a erystal cylin- 
der, containing relics of St. Quirinus and St. Balbina 
surrounded at the top by an openworked gallery, supporting 
a spire-like tower. Date, 15th century—Monstrance of 
copper-gilt, with crystal cylinder, and chalice-like stem ani 
foot. Date, 15th century. *Dr. Fr. Bock, Das heilige 
Koln, 1858. *J. Labarte, Histoire des Arts industriels, 
_Vol. IL, Text. *Liibke, Vorschule zur kirchlichen Kunst, 
5th ed. | | 
_ _CoLoane (Prussia). Church of St. Andrew. Large copper: 
gilt shrine of the Maccabees, a late-Gothic reliquary, 
covered with reliefs on each side, in two rows of ten cou: 
partments, those in the upper row representing the Passion 
of the Saviour, those in the lower, the Martyrdom of. the 
Seven Maccabees ; on the roof in lower relief, two rows of 
scenes relating to the solemn conference and the remainder of 
the champions of the Christian faith, in the capitals of the 
Kast and West, and events relating to the Saviour after His 
Resurrection on the one side; on the other, scenes from the 
lives and sorrows of the seven champions and the martyt- 
dom of their mother Salomone, and above, the seven sorrows 
of the Virgin ; and at each end of the shrine, bas-relief 
of the 12 Apostles, and the Saviour enthroned in Heaven, 
adored oy angels. Date, A.D. 1164—Late-Gothie silver- 
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it chalice, the foot ornamented with engravings of foliage, 

qd bearing an inscription showing it to have been repaired 

A.D.1551. Date, end of 15th century.— Paten of the same 

te and in the same style—Monstrance of copper-gilt, 

ith a cylinder of erystal, ornamented with foliage and 

1rmounted by a pyramidal cone surrounded by four small 
wvers, and mounted on a foot, the knob enriched with six 
all plates of niello work. Date, 14th century.— Reliquary 
copper-gilt in the form of a cross,.a cylinder of crystal in 
ve centre, with figures of the Apostles St. Andrew and St. 
aul, standing at each end, surmounted by a small four- 
‘ded tower-like dome, two windows at each side orna- 
ented with four small gables, the whole mounted on a 
ot of a later date, 2.¢., A.D.1618. Date of reliquary, 
rst half of 15th century. *Dr. Fr. Bock, Das heilige Koln, 
858, *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
Didron, Annales archéologiques (Art. Quelques Jours en 
llemagne), Vol. XVIII, p. 327. 

CoLoaxe (Prussia). Chwrch of the Apostles. Silver-gilt 
jalice, decorated with the busts of the twelve Apostles, 
ngraved round the border of the cup, at the foot, four 
edallions, in relief, of the Annunciation, the Nativity, the 
rucifixion, and the Resurrection. Date, 2nd half of the 
2th century (1st half of 18th century, Bock). *J. Labarte, 
istoire des Arts industriels, Vol. II., Album. *Dr. Fr. 
ock, das heilige Kéln, 1858. 

CoLoene (Prussia). Church of the Assumption. Silver 
ceptre, surmounted by a bird. Date, 15th century ?—Crozier 
f St. Francis Xavier. Date, 16th century. *M. North 
ermany, 14th ed. *Dr. F. Bock, Das heilige Koln, 1858. 

CoLoanz (Prussia). Ohwrch of St. Clara. Altar-frontal, 
f goldsmiths’ work in relief, representing the Saviour stand- 
ing in the act of benediction, surrounded by figures of the 
Apostles, in an almond-shaped nimbus, with a border 
richly ornamented. Date, 14th century. *L. J. Guéne- 
bault, Dictionnaire iconographique (Art. Devants d’Autel). 

CoLoene (Prussia). Chwrch of St. Columba. Silver-gilt 
processional cross, with a figure of the Saviour, and orna- 
mented with small chased figures. Date, 15th century.— 
Processional cross of silver-gilt. Date, 16th century.—Silver 
reliquary, in the form of a small monstrance, the cylinder 
supported on each side by buttresses ornamented with 
pinnacles and statuettes of the patroness of the church, 
St. Columba, St. John the Baptist, and a saint in the 
costume of a knight, St. Peter, and St. Paul. Date, 15th 
century.-—Silver-gilt monstrance of slender form, in the 
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Gorp-| pointed style, with figures of St. Peter and St. Paul unde 
Wouk, £0. canopies. Date, 15th century.—Large silver-gilt monstrance 
~~ ‘nearly 3 ft. in height, the hexagonal foot ornamented wit, 
engravings of six of the Apostles, supporting a rock-crysty| 
cylinder, with buttresses ornamented with pinnacles op 
either side, and figures under canopies, the cylinder crowned 
by a hemispherical roofing, decorated with engravings of 
the emblems of the Evangelists, surmounted by buttresses 
with a double canopy, with figures beneath, terminating in 
a crucifix. Date, 14th century. *J. Labarte, Histoire de 
Arts industriels, Vol. IL, Text. *Dr. Fr. Boek, Das heilige 

Koln, 1858. 

COLOGNE (Prussia). Church of St. Cunibert, Copper-gilt 
reliquary in the form of a head, the neck and shoulders 
ornamented with bands of filigree work set with precious 
stones.— Silver-gilt monstrance in the form of a Gothic 
spire, resting on a foot. Date, 15th century.—Silver-gilt 
pyX or round box, ornamented with filigree work and 
precious stones, the cover surmounted by a circular upright 
medallion of openwork, representing the Crucifixion with 
figures of the Virgin and St. John. Date, 13th century. 
—T'wo silver-gilt reliquaries in the form of arms and hands, 
the cuffs and bands of the sleeves covered with filigree 
work and precious stones, and alternate plaques of chan. 
plevé enamel. Date, 13th century.—Reliquary or osten- 
soir of brass-gilt, enriched with enamelled medallions of 
the emblems of the Evangelists. Date, 14th century, 
—Reliquary of copper-gilt, in the form of a tomb borne by 
figures of accolytes, resting on a base supported by four 
crouching lions, and bearing a horizontal half-cylinder set 
with precious stones, the tomb of rock crystal, surmounted 
by two small spires with figures of the Virgin and St. John 
at the top, and in the centre between the spires, the figure 
of an angel blowing a trumpet. Date, 15th century.— 
Silver-gilt vessel to contain the holy oil, consisting of two 
sets of cylinders in the form of trefoils, and surmounted by 
a pointed six-sided cover. Date, 16th century.—Silver- 
gilt Gothic chalice of simple form and ornamentation 
Date, probably 13th century, *J. Labarte, Histoire des 
Arts industriels, Vol. Il, Text. *Dy. Fr. Bock, Das heilige 
Koln, 1858. *Liibke, Vorschule zur kirchlichen Kunst, 5th 
ed. 

CoLoane (Prussia). Church of St. Gereon. Silver-gilt 
reliquary in the form of an arm, ornamented with precious 
stones, and at the bottom of the sleeve, with figures relative 
to the history of St. Gereon. Date, 13th century,—Chalice 
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namented with filigree work. Date, 15th century —Pax Goxp-_ 
silver-gilt, decorated with a bas-relief representing thé worx, tc: 

doration of the Magi. Date, 16th century.—Relic-cross =~ 
rock crystal, in five pieces, ornamented with bands: of 

ligree work and precious stones, surmounted by a cross 

lso of crystal, and mounted on a foot of brass-gilt. Date, 

4th century.— Reliquary of silver-gilt, in the form of an 

rm, ornamented with filigree-work, precious stones, and at 

‘e lower border of the sleeve, a wide band of semi-circular 
edallions of saints in enamel. Date, 18th century.—Four 

ilver-gilt chalices of Gothic-work, one of the end of the 

sth century, another of the 16th century, and the two 

thers dated respectively A.D. 1534 and 1553. *Didron, 

ronze et Orfévrerie du Moyen Age. *J. Labarte, Histoire 
es Arts industriels, Vol. IL, Text. *Dr. Fr. Bock, Das 
eilige Koln, 1858. 

CoLoane (Prussia). Church of St. James. Silver pax 

ontaining a relief of the Crucifixion, with ficures of the 
Virgin, St. John, and a group of soldiers. Date, A.D. 1557. 
*Dr. Fr. Bock, Das heilige Koln, 1858. 
CoLoGNe (Prussia). Church of the Jesuits. Processional 
cross of copper-gilt, enriched with precious stones. Date, 
I4th century.—State baton, in the form of a sceptre, of 
silver with gold ornaments, surmounted by figures of the 
Holy Family. Date, 15th century—Silver-gilt chalice, 
with ornaments in relief round the knop. Date, 15th 
century.—-Another silver-gilt chalice, with an openwork 
ornamented knop. Date, 15th century. *J, Labarte, His- 
toire des Arts industriels, Vol. II., Text. *Dr. Fr. Bock, Das 
heilige Koln, 1858. | 

Coioane (Prussia). Churchof St.John. Silver-gilt chalice, 
the stem and knob ornamented with engraving, and around 
the edge of the foot, the name of the donors in late Gothic 
capitals, Heinrich Ringdorp, Margreit waor. Date, end of 
15th century.— Silver holy-oil vessel, in the forin of a pyx, 
with gilt ornaments, the cover hexagonal and surmounted 
by a cross. Date, 15th century.-—Silver-gilt six-sided 
ciborium, each side ornamented with engravings of saints 
and martyrs, supported by buttresses, and surmounted by a 
spire terminating in a crucifix. Date, 15th century. *Dx. 
Fr. Bock, Das heilige Koln, 1858. *Lubke, Vorschule zur 
kirehlichen Kunst, 5th ed.. 

COLOGNE (Prussia). Church of Santa Maria in Capitolio. 
Treasury. Portable altar of oak, covered with enamel, re- 
presenting on either side figures of the Saviour enthroned, 
the Virgin and Child, and the twelve Apostles, divided by 


—— ss — 


ie ( f 
mm |) On 
fi 

\s | | 

} | V 
| 

~ i 
mm} al 
i I}; 
| | 

+ 

if ; 


32 


small gilt pillars, at the ends, King David with the Prophe 
Isaiah and Jeremiah, and King Solomon with the Prophet 
Habakuk and Jonah, around the whole, borders of foliag, 
and leaves, at the top of the altar, the emblems of the 
Evangelists and figures of Abel and Melchisedec, surroundy 
by a wide border of leaf ornament, all in champlevé ename 
Date, 12th century. *Dr. Fr. Bock, Das heilige Kéln, 185 

CoLoane. Church of Sta. Maria in Pace. (See Appendix) 

COLOGNE (Prussia). Chwrch of St. Martin. Silver-gil 
Gothic ciborium of tower-like form, ornamented with pin. 
nacles and gargoyles. Date, 15th century.—Candlestic, 
borne by a kneeling angel, of carved oak gilt. Date, 15t) 
century.—Copper-gilt reliquary, in the form of a small six. 
sided monstrance, surmounted by a spire, supported by 
buttresses, Date, 15th century.—Small copper-gilt: relic 
monstrance, a glass cylinder in the centre, supported o 
either side by buttresses, with statuettes of saints unde 
canopies, above the cylinder, resting on a hemisphere, ; 
baldachin ornamented with pinnacles, and a statue of th 
Madonna standing beneath, the whole Supported on an 
hexagonal chalice-like stem and foot, Date, 15th century 
—Silver-gilt chalice, the hexagonal knop ornamented with 
engraved foliage. Date, 15tli century.—Copper-gilt 1. 
liquary or pax, containing a representation of the Virgi 
and Child, set in a pointed Gothie are , Surmounted by 4 
crucifix, the border of the tableau set with precious stones 
Date, end of 15th cent—Cover of a choir-book with orna- 
ments in copper. Date, 15th cent, *J. Labarte, Histoire de 
Arts industriels, Vol. IT., Text. *Dr. Fr Bock, Das heilige 
Koln, 1858. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed 

COLOGNE (Prussia). Church of St. Mary in Lyskirchen. 
Sacristy. (In 1871, kept in the Priest’s house.) Processional 
cross of copper; with the figure of the crucified Saviour it 
red copper-gilt, the feet of Christ not crossed; the figure 
probably older than the metal on which it is mounted; 
above, the head of Christ, and engraving of the hand of God | 
the Father, and at the cross arms, engravings of allegorical 
figures, one with a burning torch, the other representing 
the moon, at the four extremities, pierced circles originally 
containing large crystals, Date, 12th century.—Silver-gilt 
py, or vessel for the holy oil, consisting of three pointed 
towers on a six-sided stem and foot, in the angles of the 
towers, three four-sided pillars, surmounted by pinnacles 
supporting three buttresses united in the centre, by a figure 
of the apostle St. James. Date, 12th century, © *Dr. Fr. 
Bock, Das heilige Kéln, 1858, *MS. notes, H. Cole, 1871. 


Gotoane (Prussia). Church of St. Mary in der Schnur- 
ese, Chasse of St. Maur, a chef-d’ceuvre of enamel work, 
the form of a coffer, surmounted by a roof of two sides, 
e latter decorated with bas-reliefs of silver repoussé, 
presenting scenes from the life and martyrdom of the 
int, the body of the chasse of copper .enamelled, repre- 
nting on both sides seven semicircular arcades, divided 
eight pilasters; at each end beyond the pilasters, a 
rure executed entirely in enamel, on one side that of St. 
ichael and an angel, and on the other the archangel 
abriel and another angel, and around the chasse beneath 
1e roof, a wide band of alternate plaques of enamel and 
ecious stones ; in the centre of the left side, an engraving 
»presenting two figures with the names Herlivus and 
ridericus, supposed to be those of the donor and the 
tist. Date, 12th century. Chasse of St. Albinus similar 
form and decoration to the preceding, with eight silver 
as-reliefs on the roof, of events in the life and martyrdom 
f the saint, and at the sides six arcades supported by two 
oupled columns in enamel; at the point of junction of 
he arcades, seven semicircular medallions, representing the 
even gifts of the Holy Spirit on one side, and the seven 
‘irtues on the other, and around the base and in the band 
bove the areades, alternate small plaques of enamel and 
recious stones and pearls. Date, A.D. 1186. (In both 
hese chasses the statuettes of silver formerly decorating the 
reades have disappeared.)—Processional cross of copper- 
ilt, ornamented with champlevé enamel, with a figure of 
he Saviour crucified, of modern date. Date of cross, 12th 
entury.—Altar-cross of red copper-gilt, the extremities 
rnamented with rose-shaped medallions. Date, 14th 
entury——Gilt altar-cross, the edge ornamented with rich 
penwork, the four extremities with medallions containing 
he emblems of the Evangelists, in the centre, the crucified 
aviour, Date, 15th century.—Copper-gilt statuette of the 
‘irgin holding the Child, on an hexagonal pedestal. Date, 
oth century. *J. Labarte, Histoire des Arts industriels, 
ols. If. and TIT., Text. *Didron, Bronze et Orfévrerie du 
Moyen Age, *Dr. Fr. Bock, Das heilige Kéln, 1858. *Dr. 
F. Kugler, Handbuch der Kunstgeschichte, 1859. 

COLOGNE (Prussia). Church of the Minorites, Altar-cross, 
‘ reliquary in copper-gilt, the ficure of the crucified Saviour 
'n the centre, and above the cross, an oblong plate set with 
crystals ; around the border of the whole cross, an inscrip- 
tion in late Roman capitals. Date 14th century. *Dr. Fr. 


Bock, Das heilige Kéln, 1858. 
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COLOGNE (Prussia). Chaich of St. Severin. Relic-shying 
of St. Severin, formerly one of the most richly ornamente; 
in Germany, now showing but one large round medallioy 
containing the sitting figure of St. Severin, entirely jy 
cloisonné enamel on a gold ground, and an. inscription iy 
dark blue enamel, SCs SEVERINUS ARCHTEPISCOP.; on the 
lower pedestal, four oblong plaques of gold filigree work se 
with precious stones, and two small plaques of ornaments 
in champlevé enamel, and a small gold cross ornamente| 


with filigree-work and precious stones, Date, beginning of 


12th century.—Copper-gilt processional cross, in the forn 
of a Greek cross, enriched with engravings of the emblens 
of the Evangelists and a border of late Roman leaf. orna. 
ment around, in the centre, a large erystal set in goll 
filigree, and from each of the arms, two small phials in 
rock crystal suspended by chains. Date, 12th centwy, 
—Relic-horn of St. Cornelius, with silver-gilt ornaments, 
set with precious stones. Date, 14th century.—Bishoy’s 
crozier of silver with gilt ornaments, containing relics of 
different saints. Date, 15th century.—Small shrine of gilt 
wood, containing relics of different saints. Date, 14th 
century. *J, Labarte, Histoire des Arts industriels, Vol. III, 
Text. “Dr. Fr. Bock, Das heilige Koln, 1858. *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. | 
CoLoGNE (Prussia). Chwich of St. Ursula. Copper-sil 
relic chest or chasse of St. Ursula, decorated with twelve sil- 
ver statuettes of modern work, replacing those of the twelve 
Apostles, placed under semi-circular arcades, supported by 
columns of enamel, with a semi-circular cover ornamentel 
with medallions of champlevé enamel, of which many por 
tions are lost. Date, 12th century.—T wo other chests, one 
of Gothic work.—Silver-gilt monstrance, in the form of 8 
pointed arcade, containing a crystal cylinder, Date, 14th 
century.—Reliquary in the form of a horizontal cylinder 
with silver-gilt settings, surmounted in the centre by the 
Tree of Life, with the Saviour crucified, and two figures 
standing beneath. Date, 14th century.—Copper-gilt reli- 
quary in the form of a pax, with a relief in red copper, 
the Madonna and Child beneath an arcade, with pinnacles 
on either side. Date, 16th century.—Reliquary of coppe™ 
gilt, in the form of a four-cornered box, mounted on a foot 
ornamented with engraved medallions, the box enriched 
with crystals of a hemispherical shape, and engravings o 
scenes from the life of the Virgin and St. Barbara, Date, 
beginning of 14th century.—Breast-plate or clasp of 4 
mantle in copper-gilt, representing a statuette of the Virgit 
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standing between an Apostle and St. Francis of Assisi, sur- 
ounded by foliage-work, all in relief. Date, 15th century. 
«J. Labarte, Histoire des Arts industriels, Vol. IL., Text. 
«Dr. Fr. Bock, Das heilige Koln, 1858. *M. Digby Wyatt, 
Metal Work and _ its artistic Design, Plate 47. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. *MS. notes, 
H. Cole, 1871. 


Goroane (Prussia). Rathhaus Chapel. Altar-frontal, 
of copper plates, gilt and enamelled, of late Roman work, 
formerly belonging to the Church of St. Ursula. Date, 
partly 12th and partly 14th century. *Dr. Fr. Bock, Das 
heilige Koln, 1858. *Dr. F. Kugler, Handbuch der Kunst- 
geschichte, 1859. *Liibke, Vorschule zur kirchlichen Kunst, 
bth ed. 


CoLoane (Prussia), Municipal Musewm. Cover of a 
hook of the Gospels, ornamented with a wide border of 
plaques of copper-gilt, covered with enamel, those in the 
corners, representing four angels as the four parts of the 
world, holding scrolls inscribed oriens, wuster, agquilo, and 
uecidens, the remaining plaques representing foliage ; in the 
centre, a quatrefoil set with filigree and precious stones, 
containing an embossed sitting figure of the Saviour of the 
world, and in the corners of the quatrefoil the four emblems 
of the Evangelists in blue enamel. Date, 9th and 12th 
century.—Reliquary, in the form of a small arcula, covered 
with a gold plate, with the (Crucifixion in relief in the centre, 
and the figure of St. John only, on one side (that of the 
Virgin having disappeared), and ornamented with foliage 
work in enamel, and two large crystals. Date, 12th century. 
Altar-frontal of gold, ornamented with enamelled columns 
forming an arcade containing figures of saints, simply traced 
in black on a gold ground. Date, 12th century.—Silver 
pyx, with gilt ornaments, the cover surmounted by a 
crucifix. Date, 15th century.—Two-edged sword of St. 
George, from the abbey of that name, the hilt and sheath 
ornamented with silver enamelled. Date, 14th century. 
*Dr. Fr. Bock, Das heilige Koln, 1858. *De Caumont, 
Antiquités monumentales, Vol. VI., note, p. 589. 

_ CoLoGNE (Prussia). Old Musewm. Shield of the shoot- 
ing guild, in the village of Warbeyen near Cleves, of wrought 
silver, with gilt figures of the Virgin and Child and St. 
Hermes the Martyr, the patron of the guild. Date, between 


A.D. 1470-90, “*Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. IT., 1857. 
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Gorp- CoMBURG, near SCHWABISCH-HALL ( Wiirtemberg), Abbey 
Worx, &c. Church. Altar-frontal in gold, with border and panels of 


iconographique (Art. Devants dAutel). *S. Boisseré 
Denkmale der Baukunst am N ieder-Rhein, *Liibke, Vor. 
schule zur kirchlichen Kunst, 5th ed. *G F Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol, IT. *De 
Caumont, Antiguités monumentales, Vol. VI., note, p. 589, 
CoNQUES (France). Church of Ste. Foy. Trésor. Portabk 
altar, the gift of the Abbé Begon, of red porphyry, set in 
silver, with an inscription around, and ornamented wiih 
seven arcades on each side, containing heads of Christ, the 
Virgin, the twelve Apostles, and saints, in niello, Date 
A.D. 1100.—Silver reliquary, partly gilt, in the form of 
an octagonal tower, with small columns supporting 4 
dome, terminating in a cylinder enriched with precious 
stones and filigree-work, resting on a square base, the four 
sides ornamented with plaques of silver, one only existing 
entire, representing David overcoming a bear, and in the 
storey above between each column, half-figures of the 
patron Saints of Conques, also the gift of the Abbé Begon, 
Date, 12th century.—Portable altar of alabaster, set in a 
border ornamented with filigree-work and precious stones, 
and 14 cloisonné enamels, the ten largest representing 
figures, the four smaller, simple ornaments, Date, 10th or 
11th century.—Byzantine enamel, of the figure of a gaint, on 
a plate of copper.—Reliquary, called Charlemagne’s A, from 
its triangular form, the gift, according to tradition, of that 
monarch to the ancient abbey of Conques, of oak, covered 
with plaques of silver-gilt and partly enamelled, set with 
polished gems and antiques, and ornamented with filigree 
work, and bearing the following inscription: AByas For: 
MAVIT BEGO RELIQUIASQUE LO (CAVIT), probably alluding 
to restorations in the 12th century ; at the base, two little 
figures of gilt bronze, Supposed to be less ancient than the 
upper portion, @.¢,, 12th century. Date, 9th century,—Statue 
| of Ste. Foy, 18 inches high, in gold repoussé, studded with 
Ae si precious stones and antique gems, cameos, &e., seated in a 
‘il chair ornamented with bands of filigree work set with pre- 
cious stones. Date, 9th century (11th century, Texier).— 
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eliquary of Pope Pascal II., of oak covered with plaques Low, 
f silver-gilt, ornamented with filigree-work and precious worx, é¢, 
ones, and representing the Crucifixion, with the Virgin ~~ 
nd St. John at each side, and above, two medallions of the 
in and moon. Date, 12th century.—Statuette of the 
irgin, seated and holding the infant Jesus, in silver partly 
ilt, the seat ornamented with fleur-de-lys and rosettes, the 
rown of the Virgin set with precious stones; her mantle 
rnamented with an enamelled clasp. Date, 12th century. 
Fragments of reliquaries in silver-gilt, the one orna- 
mented with large uncut precious stones and niello-work, 
late, Sth or 9th century ; the other, with precious stones 
et in filigree-work, Date, 12th or 13th century.—Silver- 
bilt reliquary, in the form of a triptych, ornamented with 
ligree-work set with precious stones, and inscriptions. 
Date, 13th century. — Silver-gilt circular ostensoir, sur- 
nounted by a double cross set with precious stones, and 
ounted on a stem composed of an upright crystal cylinder, 
vearing a roof ornamented with six small dormers, and 
bove the roof, six open-work panels, surmounted by 
rocheted gables; on each side of the stem, a branch 
vearing the figure of an angel, the whole set in a base 
supported by lions, and ornamented with engravings of 
the Flagellation, the Resurrection, the Descent into Hell, 
and the Last Judgment. Date, 14th century.—Silver 
nonstrance, on a chalice-like foot and stem, the knop 
ornamented with alternate rosettes and leaves, the glass 
cylinder supported by buttresses and surmounted by a 
conical roof, terminating in a small cross——Head of St. 
Liberata, the face and shoulders being of canvas painted to 
represent flesh, the hair of silver-gilt, the dress of silver 
laced with silver-gilt, and in the front, five precious stones 
set as aclasp. Date, 14th century.—Arm of St. George, in 
silver-repoussé and gilt, ornamented with the Crucifixion 
surmounted by an eagle, and above, a small door enriched 
with precious stones set in filigree. Date, end of 13th 
or beginning of 14th century.—Enamelled basin, ornamented 
with figures and coats of arms. Date, 13th century.—Another 
enamelled basin, decorated with fantastic subjects. Date, 
13th century. — Silver processional cross, ornamented in 
different parts with precious stones, in the centre, a crowned 
figure of Ste. Foy; at the extremities, the figures of the 
four Evangelists ‘accompanied by their symbols; on the 
reverse side, the crucified Saviour in the centre, and at 
the extremities the Almighty, the Virgin and St. John, and 
4 teliquary at the base; at the knop, statues of eight of 
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Gorp- the Apostles, separated by buttresses ornamented With J 

SMITHS ; ; -_— 

Worx, &c. pinnacles, gargoyles, &c. Date, 15th century.—Statuetis | 
Of Ste. Foy, in silver repoussé and partly gilt, holding jy 

one hand a sword and a gridiron, and in the other th 

palm of victory. Date, 15th century.-—Dishes in copper. 

repoussé. Date, 15th century. — Cover of an Evange. 

larium, a plaque of silver-gilt, ornamented with delicate 

scroll-work, terminating in foliage, in the centre in high 

relief, figures of Christ on the cross between the Virgin an 
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cea St. John. Date, 16th century. *M. France, 8th ej 
eee il “Alfred Darcel, Trésor de PEglise de Conques, 1861 
ae al “Ch. de Linas, L’Histoire du Travail de l Exposition ¢ 


et 1867. *W. Burges, Art applied to Industry, 1865, 


Ber, il “Didron, Bronze et Orfévrerie du Moyen Age. *J, Labarte, 
1) a Histoire des Arts industriels, Vols. TT. > TIL, and IV., Text, 


| *Didron, Annales archéologiques, Vols. ae XX. 
i XXI._* Viollet-le-Duc. Dictionnaire du Mobilier Francais 
(Art. Reliquaire), Vol. I. *L?Abbé Texier, Dictionnaire 
@Orfévrerie chrétienne (Arts A. de Charlemagne, Autel 
portatifs, Crucifix, ete, Hist. de lOrfévrerie, chap. XI, 


: t, Images de la Ste. Vierge, Ostensoir, Reliquaire et Willel- 
pg mus). *L. J. Guénebault, Dictionnaire iconographique 
rer spl (Arts. Sainte Foi, et Reliquaires). *De Caumont, Bulletin 
eth monumental, Vol. IV. *MS. notes, M. Vinet, Bibliothécaire 

Ma ae BE de Ecole des Beaux Arts & Paris, 
Ay Nee ae et COPENHAGEN (Denmark), Custle of Rosenborg. Silver 
we) | Pee drinking horn, called the Oldenborg horn, covered wit 
aes reliefs, representing all the details of German castle arehi- 
ir | tecture in the 15th century, and scenes descriptive of the 


life of the inmates of the castles, dedicated to the three 
wise men of the East, their names being engraved on the 
cover, together with some scriptural devices, the whole 
executed by Daniel Arzeteus of Westphalia. Date, about 
A.D. 1447.—Silver-gilt drinking cup, representing King 
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; le Christian IV. running at the ring, consisting of an eques- 
! 1S trian statue of the king clothed in armour, with a jousting 
i ome. spear in his hand, with which he takes down his ring, which J 
i ; if a: hangs between two columns, when used as a cup the head of : 
EE es the horse is parted from the body. Date about A.D. 1590. 
\ iii a —Crown of King Christian IV., ornamented with precious 
i; et | stones, embossed figures, and enamel work, executed by the PF 
i ea! | a | celebrated goldsmith, Thomas Fiuren of Odense. Date, FF 
i een Bi 16th century.—Silver scent-fountain of Queen Anna Cathe: | 
pe) a rine, consisting of three octagonal columns with Corinthian 


capitals, supporting two reservoirs, the lower one containing 
the scented waters, which fal] through the hollow columns, 
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ns of cocks, into three silver basins below, the upper Got. 
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. * e . Tr 
ye used for incense, with its sides perforated in several Wonk, é. 


ae 


laces ; beneath these reservoirs, a group representing Diana 
vith three nymphs surprised at the bath by Actzeon, and on 
he summit of the cover of the censer, a figure of Actwon 
vith a stag’s head, the whole resting on a pedestal of ebony 
supported by three silver pillars, decorated with heads of 
angels, foliage, flowers, &c. Date, about A.D. 1610. (See 
Catalogue of Collection), *M. Denmark, 2nd ed. *Carl 
Andersen, Rosenborg Castle, Notes on Chronological Collec- 
tion of Danish Kings, 1868. *V. Schmidt, Le Danemark 
\, ’Exposition Universelle de 1867. *L. J. Guénebault, 
Dictionnaire iconographique (Art. Cornes a boire). 

CoPENHAGEN (Denmark). Museum. Small eross of clot- 
sonné enamel on gold, of Byzantme work, representing on 
one side, Christ on the Cross, and on the other, five half- 
figures of saints in medallions ; found in the tomb of Mar- 
garet (known under the name of Queen Dagmar), daughter 
of Premislas IT., King of Bohemia, and wife of Waldemar IL, 
King of Denmark. Date, 12th or 13th century? “J. 
Labarte, Histoire des Arts industriels, Vol. III, Text. 
*Didron, Annales archéologiques (Art. Tresor de I’Fglise 
St. Mare), Vol. XX. *L. de Laborde, Notice des Hmaux 
exposés au Louvre, lére Partie. *J. Labarte, Peinture en 
émail, 1856. 

CorBeIL (France). Church of St. Spire. Shrine or reli- 
quary, containing relics of St. Leu and St. Rembert. Date, 
15th century. *M. France, 8th ed. *L. J. Guénebault, 
Dictionnaire iconographique (Arts. Corbeil et St. Spire). 

Corpova (Spain). Cathedral. Sacristia. Gothic silver- 
gilt custodia, the work of Henrique de Arphe, injured in 
1735 by the additions of one Bernabé Garcia de los Reyes. 
Date, A.D, 1517.—Cinque-cento crosses and chalices, *M. 
Spain, Part I, 3rd ed. *J. D. Fiorillo, Geschichte der 
zeichnenden Kiinste, Vol. IV. W. Stirling-Maxwell, An- 
nals of the Artists of Spain, Vol. I. 

CORNELIMUNSTER near AIX-LA-CHAPELLE (Prussia). 
Church. Bust of Pope Cornelius, of gold and silver, with 
the papal crown, richly ornamented with precious stones and 
enamels, and around the neck acollar set with gems ; below 
in the centre, a head cut in chalcedony, with the nimbus 
of blue enamel enriched with precious stones, serving as 
a pectoral or breast ornament, and attached to a jewelled 
band round the shoulders. Date, end of 14th century.-- 
Several Gothic reliquaries. *E. Aus’m Weerth, Kunstdenk- 
méler des Mittelalters in den Rheinlanden, Vol. II, 
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Moe Corri:zE (France). Church, Enamelled chasse OY shrinp 
Worx, &c. “Didron, Annales archéologiques (Art. Les Ostensions » 
= Limousin), Vol, XV. *L’Abbé Texier, Dictionnaire d’0p, 
févrerie chrétienne (Art. Ostension), 

CORTONA (Italy). Church and Convent of Santa My. 
gherita. Sacristy. Tomb of Santa Margherita with a Silye 
front, presented, together with the crown of gold, by Piety 
da Cortona, and said to have been designed by himsel 
Date, 17th century. *M. Central Italy, 5th ed, 

CRACOW (Austria). Cathedral, Nave. Shrine of it 
Martyr St. Stanislaus, patron saint of Poland ; the Coffin, 
Supported on the shoulders of four angels, of solid silver 
the altar, the candlesticks, and statues Surrounding them, 
of the same material—Collection of church plate, reliquaries 
chalices, crosses, &, Date, from 12th to 16th century. *J{ 
South Germany, 9th ed. *A. Essenwein, Die mittelalter. 
lichen Kunstdenkmale der Stadt Krakau, 1869. 

CREMONA (Italy). Cathedral. : Sacristy, Large silye 
crucifix by Pozzi and Sacchi of Milan. Date, A.D. 147), 
*M. North Italy, 9th ed. 

Cts on the Mose.ur (Prussia). Hospital Church 
Gothic silver-gilt ciborium, surmounted by a spire sup. 
ported by six buttresses.— Late Gothic chalice of the 
founder, Cardinal Cusanus, enriched with enamelled work 
at the hexagonal foot, Date, 15th century. *K. Aus’n 
Weerth, Kunstdenkmialer deg Mittelalters in den. Rhein- 
landen, Vol. III. 

DamMartn, Seine’et Marne (France). Church. Wooden 
chest, covered with plates of silver and copper, gilt and 
enamelled, known under the name of “Ta Cassette de 
St. Louis”; on the cover, besides eight medallions 1e- 
presenting in relief animals, four amethysts set in the corners; 
in the front and at the sides, medallions and enamelled 
coats of arms; the handle, the hinges, the lock and its 
hasp, gilt and enamelled. Date, 13th century. *Viollet-le- 
Due, Dictionnaire dy Mobilier Francais (Art. Coffret) 
Vol. I. 

Darasac, Corraze (France). Church, Enamelled chasse. 
*Didron, Annales archéologiques (Art, Les Ostensions en 
Limousin), Vol. XV. “L’Abbé Texier, Dictionnaire d’Or- 
févrerie chrétienne (Art. Ostension), 

DARMSTADT (Germany). Musewy, Ciborium eandlestick 
of copper-gilt, omamented with enamel. Date, 12th century. 
—Clasp of a bishop’s mantle, of Copper-gilt, with a crowned 
figure in the centre, and angels on either side, and enriched 
with precious stones, Date, end of 15th century.—Silver- 
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lt and enamelled book covers.—Champlevé enamels of a 
yzantine type. “Becker und Hefner, Kunstwerke des 
ittelalters, Vol.I. *P. Lacroix et I. Seré, Le Moyen Age 

la Renaissance, Vol. IIL, Plate. *MS. notes, H. Cole, 1871. 

DARNETS, Corréze (France). Church. Cross, ornamented 
ith filigree-work and intaglii. Silver-gill) bust of St. 
artin, wearing a mitre ornamented with translucid 
amels and chasing. Date, 15th century. *Didron, Annales 
rchéologiques (Art. Les Ostensions en Limousin), Vol. XV. 
L’ Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Arts. 
uste et Ostension), 

Deutz (Prussia). Stifiskirehe. Chasse of St. Heribert, 
1 the form of a rectangular box of copper gilt, surmounted 
y a roof of two sides, each side being enriched with six 
ircular medallions, containing subjects taken from the 
gend of St. Heribert, in enamel of different colours, sepa- 
ved by seven enamelled bands and bordered by alternate 
laques of enamel and precious stones; at the sides of 
he box, six statuettes in silver of the Apostles, divided 
by seven pilasters decorated with a figure of a prophet 
ntirely inenamel. Date, A.D. 1147.—-Abbot’s crozier of 
opper-gilt, with silver ornaments, the socle enriched with 
ilver statuettes of the Virgin and Saints, beneath pointed 
rches, the crook ornamented with foliage work, in the 
entre on the one side, the Virgin seated with the Child, 
snd on the other, surrounded by flames, a standing figure 
bf a female martyr, holding a palm of victory. 15th 
entury.—Ciborium of silver with gold ornaments, made to 
ontain the wooden drinking cup of St. Heribert, the cover 
surmounted by four towers, and on the top three sta- 
uettes of the Virgin and Child, the Archbishop Heri- 
ert of Cologne, and the Emperor St. Henry. 10th 
md 15th cent. *E. Aus’m Weerth, Kunstdenkmaler des 
M ittelalters in den Rheinlanden, Vol. III. *J. Labarte, 
Histoire des Arts industriels, Vols. II. and LiL... Text, 
"J.Labarte, Description des Objets d’Art.—Dumenil Col- 
“ection, 1847. *Dr. Fr. Bock, Das heilige Kéln, 1858. 
"Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859, 
“Didron, Annales archéologiques, Vol. 111. *Liibke, Vor- 
schule zur kirehlichen Kunst, 5th ed. Liibke, History of 
Art, Vol. I, 2nd ed, | 

DEUX-AcREN (Belgium). Church of St Martin. Silver 
onstrance, partly gilt, divided into two stories, the lower 
one formed by six curved arches, the upper one, the cylin- 
der, surmounted by a canopy, supported by four small 
columns and two large buttresses ornamented with statuettes 
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“A Bak wi Gorp., and pinnacles, and above the canopy, a seated figure of th 
4 1 ia Worx, &c. Virgin beneath a baldachin. Date, first half of 16th cq), 
4 seo ii ~~ tury. *Maes et Weale, Album des Objets d’Art, 1864 ; 
a h Dison (France). Musewm. Silver crozier of Tiligres |9 
4 i work, of St. Robert, first abbot of Citeaux, from the Abl _ 
q | of Citeaux. Date, 11th century.—Enamelled plaques, ». | 
ny (eee |: presenting scenes from the history of Samson, by Joy. 4 
: Pare (ii Penicaud III. Date, 16th century. *Cahier et Marti!) 
ae | Mélanges d’Archéologie, Vol. IV. *J. Labarte, Histoire ds . 
eo ae Arts industriels, Vol. IV., Text. *A. Du Sommerard, Ia) 
Weg | AN Arts au Moyen Age, Vol. V., Text; Vol. V. Album. *Y, 
TH ett Sa Digby Wyatt, Metal Work and its artistic Design. *L’ Abii 
1 et Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Crosses) I 
“09 Me *L. J. Guénebault, Dictionnaire iconographique (Art| 
| aa Crosses. *L. de Laborde, Notice des Bmaux exposés ai) 
Men Louvre, 1° Partie, note 4, p. 161. | 
ay DIxMuDE (Belgium). Chureh of St Nicholas. Pax, i 
mae bit plaque of niello on silver of St. Catherine, with a donor kneel 9 
Pl} a a ing by her side : in a frame of silver, partly gilt. Date, 15th Ty 
a century. *Maes et Weale, Album des Objets d’Art, 1864 { 
Dae 3: hi Doncaster. (See Appendix.) | 
ads iit DORENHAGEN, near PADERBORN (Prussia). Chuich, 
OF pc H Silver-gilt chalice, of early Gothic form, with an inscription 
bia cane, 18 round the foot. Date, A.D. 1370. *Becker und Hefner 
eehes | (Rei Kunstwerke des Mittelalters, Vol. I1., 1857. BS 
isiled C11 ene DortMunD (Prussia). Catholic Church. Gothic ciboriu 
ween aia, *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
ea: | DRESDEN (Saxony). Green Vault. Silver-gilt hand: F) 
pri. fi mirror, in the late Renaissance style. Date, second half o F 
Paps 4 15th century.—Silver-gilt drinking horn, supported by @ 
SemeeE griffin, and the end ornamented with a fortitied building 
imate S| with three helmetted heads appearing above the battlements 
ibe pit Date, second half of 15th century, the cover of the l6ti 
th a 4 he century.—Silver coffer, by Wenzel Jamnitzer of N urembery B 
* eee Date, between A.D, 1520-1586.——Baptismal basin and ewe, B) 
my 8 hie at 4 of the electoral family of Saxony, by D. Kellerthaler, tht . 
he Ce eee chefs-d’ceuvre of the artist. Date, 16th century.—Silver B 
a Agee oa table with gold medallions, surrounded by arabesques and 
4 i shit ae, heads of emperors, and hearing the monogram TT. b, F- 
Rs ie probably that of Theodore de Bry of Liége. Date, 16t! 
i Gree Pat ae century.—38rd Room. Painting in enamel, of the Madonna, 
, if | |e and Kece Homo, by Raphael Mengs when young. Date, 
3 Tit eaep f 17th century.——Portraits of Peter the Great and Augustus 
Be ie the ‘Strong, by Dinglinger. Date, A.D. 1709-20. Fruit 
f , Het es dish, with a battle-piece, by Noel Landin of Limoges, # 
OR ae) i celebrated artist in enamels, Date, 16th century— dtl 
| By tei se 
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om. A Magdalen, the largest enamel known, by 

nolinger, termed the Saxon Benvenuto Cellini. Date, 

dD. 1702~20.—8th Room. Piece of goldsmith’s work, 
lled the Court of the Great Mogul, representing the 
mperor Aurengzebe upon his throne, surrounded by his 

ards and courtiers in the most appropriate costumes, 
)the number of 138 figures, all of pure gold enamelled, 

e work of Dinglinger. Date, A.D. 1701—20.—Another 
rece in gold by the same artist, representing artizans of 
ifferent trades, all remarkable for their delicacy and per- 
sction of execution. (See Catalogue.) *M. North Ger- 
any, 14th ed. *Becker und Hefner, Kunstwerke des 
littelalters, Vol. II., 1857. *P. Lacroix et J. Seré, he 
loyen Age et la Renaissance, Vol. III. *J. ‘Labarte, 

istoire des Arts industriels, Vols. I., I/., and IV., Text. 
J. Labarte, Description des Objets d’Art,—Dumenil Col- 
ection, 1847. *M. Digby Wyatt, Metal Work and_ its 
rtistic Design. *L’Abbé Texier, Dictionnaire d’Orfévrerie 
hrétienne (Art. Hist. de ?Orfévrerie, chap. XIX.). 

DRESDEN (Saxony). Historical Museum. 6th Room. 
Set of harness, in gold, enamelled, and set with rubies. 
*M. North Germany, 14th ed. 

DusLuin. Trinity College. (See Appendix.) 

Dus (Ireland) Jrish Acudemy? Silver-gilt shrine, 
ornamented with gold filigree work and precious stones, 
containing the bell of St. Patrick, made of two pieces of 
sheet-iron, with a rude handle at the top; around the 
inargin at the back of the shrine, an inscription in Celtic, 
giving an account of the shrine. (Electrotype in the South 
Kensington Museum.) Date of bell, before A.D. 552, of 
shrine, between A.D). 1091-1105. *Chromo-lithographic 
ee of the bell of St. Patrick and its jewelled shrine, 
_Durren, near Mecuir (Belgium). Chapelle de Notre 
Dame de Bon Vouloir. Ostensoir of copper-gilt, represent- 
ing the sun, surmounted by a canopy in the form of an 
hexagonal turret of two stories, supported at the sides by 
buttresses. Date, about A.D. 1480. *Maes et Weale, Album 
(les Objets d’Art, 1864. 

Ditmen, Westphalia (Prussia). Church. Ciborium, 
with figures in relief, of the Apostles. Date, 15th century. 
“Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Dr. W. 
Liibke, Mittelalterliche Kunst in Westphalen, 1853. 

_ DisseLporr (Prussia). Church of St. Lambert. Sacresty. 
L Wo small tankards of rock-erystal, the feet, handles, mount- 
ing, and covers of silver-gilt, Date, between A.D. 1480- 
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1520.—Several Gothie chalices and monstrances of gq) 


Worx, é&c. workmanship. *Becker und Hefner, Kunstwerke des Mi. 


telalters, Vol. III, *J. Labarte, Histoire deg Arts indy 


_ triels, Vol. IL, Plate 146. *E. Aus’m Weerth, Kunstden{. 


maler des Mittelalters in den Rheinlanden, Vol. IT. 

D&ssELDorF (Prussia). Public Library or Record Offices 
Book-cover of the four gospels, of copper-gilt, representiy 
the Saviour seated on the judgment throne at the last day, 
and in the border around, busts of the Apostles and thy 
emblems of the Evangelists in champlevé enamel. Date, 
beginning of 13th century, *E. Aus’m Weerth,: Kung, 
denkmiiler des Mittelalters in den Rheinlanden, Vol. TI. . 

DussELDoRF (Prussia). Collection o ft Prince Hohenzollery. 
Sigmaringen. Seated statuette of Ste. Valérie, in copper 
gilt, chased and enamelled—Three small shrines covered 
with Limoges enamels, Date, 13th century.—T wo plaques 
of Limoges enamel.—Two Roman candlesticks, —Gothi 
candlestick,the knop enamelled, Date, 13th century.—Silya 
chalice, enamelled with subjects from the Passion. Date, 
15th or 16th century.— Double cross with sky-blue enamel 
Date, 13th century. *Didron, Annales archéologiques (Art, 
Quelques jours en Allemagne), Vol. XVIII. | 

EDInBuRGH. (See Appendix.) 

EeLeEtons, Corraze (France). Church of the Penitent 
Blancs. Enamelled reliquary, ornamented with a relief, 
representing Ste. Valérie presenting her head to St. Martial 
and with statuettes of the Virgin and St, John. Date 
12th and 14th centuries.—Another reliquary. Date, 13th 
century. *Didron, Annales archéologiques (Art. Les Oster- 
siens en Limousin), Vol, XV. *L’'Abbé Texier, Dictionnaire 
d’Orfévrerie chrétienne (Art. Réliquaire), 

EHRENBREITSTEIN on the RHINE (Prussia). — Chureh of 
the Fortress. Late Gothic silver-gilt reliquary. Date, 
A.D. 1469.—Small silver reliquary. Date, 15th century. 
“EH. Aus’m Weerth, Kunstdenkmiler des Mittelalters in 
den Rheinlanden, Vol, IIT., note, p- 65. 

EINSIEDELN (Switzerland). Monastery. Treasury. Mor- 
strance, the sole remnant of the collection of church plate 
“M. Switzerland, 10th ed. | 

ELTENBERG, near CLEVES (Prussia). Convent of the 
Redeemer and St. Vitus, Church, Silver-gilt chalice, orna- 
mented at the foot with five medallions, of the Crucifixion 
and the symbols of the Evangelists, surrounded by filigree- 
work. Date, middle of 13th century.—Paten to the above, 
ornamented with engraved medallions.—Silver censer et- 
riched with engraved ornaments, Date, 14th century. —--Mon- 
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ance of silver-gilt, enriched with six subjects from the 
ew Testament in blue enamel ; and below the knop a large 
ck crystal; in the centre, a crystal cylinder surmounted 
y a baldachin. Date, 15th century.——Silver-gilt reliquary 
iclosing a tube of crystal, with each end set in enamelled 
rundels.. Date, middle of 15th century. *J. Labarte, 
istoire des Arts industriels. Vol. [J., Album. *Dr. Fr. 
ock, Das heilige Kéln, 1858.” *Liibke, Vorschule zur 
irchlichen Kunst, 5th ed. *E. Aus’m Weerth, Denkmiiler 
es Mittelalters in den Rheinlanden, Vol. I. 

EmmericH (Prussia). JMdinster or Church of St. Aldegund. 
‘ilver-gilt chalice and paten of St. Willibrod. Date, 11th 
ntury.—Reliquary of St. Willibrod, covered with a plate 
f gold, ornamented with engravings, set with filigree 
ork, precious stones, and gems, and surmounted by figures 
f our Saviour crucified, the Virgin, and St. John. Date, © 
‘th and 12th centuries.-—Silver censer. Date, end of 15th 
entury.---Crucifix, from the erypt of St. Martin’s church ; 
he figure of the Saviour with the feet uncrossed, of wood, 
rmerly covered with plates of silver-gilt, but of which 
lie head, hands, and feet alone now remain so; the cross 
Mrnamented with a border of engraved metal.—Reliquary, 
bf a tower-like form, of St. Ursula, of copper-gilt, the 
uiddle part and top of silver. Date, 15th century. *VJ. 
abarte, Histoire des Arts industriel, Vol. II, Album. 
‘Dr. Fr. Bock, Das heilige Kéln, 1858. *Thomas H. King, 
lhe Study Book of medizeval Architecture and Art, Vol. IT. 
‘Didron, Annales archéologiques (Art. Excursion en Bel- 
rique, &e.), Vol. V. *E. Aus’m Weerth, Kunstdenkmiiler 
les Mittelalters in den Rheinlanden, Vol. I. | 

Errurt (Prussia). Cathedral. Pyx (?) or Peristerium 
in the form of a pigeon. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. | 

Essen (Prussia). Minster. Treasury. Gold cross of 
Byzantine work, the gift of the Empress ‘Theophania, orna- 
tnented with eighteen plaques of cloisonné enamel, precious 
stones, and filigree work, in the centre, a large rock erystal, 
Date, A.D, 9'74.—Three other gold crosses (the reverse sides 
of engraved copper-gilt), the first bearing a crucifix, and 
bordered with alternate plaques of precious stones and 
cloisonné enamels, at the bottom a cloisonné enamel of 
(uadrangular form, representing the Virgin with the infant 
“esus on her knees, and at his feet a woman bearing a 
“ross. Date, end of 10th century or beginning of 11th ; 
the second cross also bearing a crucifix bordered with 
Precious stones and pearls, and one single enamel repre- 
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the sheath of repoussé work covered with gold la 
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senting the figures of aman and woman with the Nang 


the third without a crucifix, bordered with PLECLOUS ston 
and alternate small plaques of cloisonné enamel, and in {i 
centre and at the extremities five medallions in enamd 
representing the Crucifixion and the symbols of the Eyay 
gelists. Date, end of 10th or beginning of 11th century, - 
Group of figures, of the Virgin seated on a throne with tly 
infant Christ on her knees, of oak covered with thin plats 
of gold, with ornaments of filigree, enamel, and precioyy 
stones, the Virgin wearing a crown of gold filigree, orp. 
mented with pearls. Date, end of 11th century,— (yl 
sword, formerly belonging to SS. Cosmo and Damian, tly 
pommel covered with precious stones, the guard set alte. 
nately with stones and small Byzantine cloisonné enamels: 


representing animals, birds, and scrollwork. . Date, 12) 
century.—T'wo silver-gilt reliquaries in the form of arny 
richly ornamented with niello and filigree-work, aul 
similar to those in the Church of St, Cunibert at Colovw 
Date, 14th and 15th ceuturies.—Cross, of delicate wo 
mounted on a foot. Date, 14th century.—~Reliquary, cor 
taining a nail of the Cross, ornamented with cloisonsi 
enamels, filigree-work, and precious stones. Date, 12th 
century.— Arm of St. Basil, ornamented with niello ani 
filigree-work, and with the following inscription : Servt 
DEI VIVI BENEDIC Nos SAncrr Basiut. Date, 12th ce 
tury.— Pax, with crystal centre set in precious stones aml 
champlevé enamels, the centre much older than. the other 
portion, Silver-gilt pectorale, representing the Virgin aul 
Child and the Saints Cosmo and Damian beneath canopies 
Date, 15th or 16th century.— Late-gothic silver monstranc 
about 3 feet in height, ornamented with numerous statuette 
of silver-gilt. Date, A.D. 1520,—Silver head of St. Marsus 
with a richly jewelled necklace hung on it.—Several otlie 
reliquaries in the form of ostensoirs, monstrances, & 
Date, 14th, 15th, and 16th centuries. *M. North Germany, 
14th ed. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed 
“Didron, Bronze et Orfévrerie du Moyen Age, Note. *J 
Labarte, Histoire des Arts industriels, Vols. IT. and Ill 
Text. *Dr. Fr. Bock, Das heilige Kéln, 1858, *Dr. F 
Kugler, Handbuch der Kunstgeschichte, 1859, *Didrov 


Vol AVI po god 8 Anal, Weerth, Kunstdenkmile 
des Mittelalters in den Rheinlanden, Vol. IT, *J. Labarte 
Peinture en émail, 1856. *MS. notes, H. Cole, 1871. 
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Essen (Prussia). Johanniskirche. Gothic monstrance. Gon. 
~Aus’m Weerth, Kunstdenkmaler des Mittelalters in den wong, ac. 
jeinlanden, Vol. II., note, p. 37. ) = 
EuskircHEN (Prussia). Church. Gothic silver censer, 
rmounted by a spire.-—Late Gothic monstrance. *K. Aus’m 

‘earth, Kunstdenkmiiler des Mittelalters in den Rhein- 
nden, Vol. ITI. 

Evora (Portugal). Cathedral. Treasury. Monstrance, 
- ostensoir, of chased silver-gilt. Date, A.D. 1490.— Chased 
ilver-gilt crozier, representing a statuette of the Virgin, 
nd twelve small figures of the Apostles beneath canopied 
iches. Date, between A.D. 1530-78, probably 1550. 
Ch. de Linas, L’Histoire du Travail de Exposition de 
867, 

Evora (Portugal). Public Library. Limoges enamel 
riptych by Nardon (?) Penicaud, representing the Cruci- 
xion. Date, 16th century ? *M. Portugal, 2nd ed. *MS. 
y J. C. Robinson of Works of Art in Portugal, 1866, 

Evreux(France). Churchof St.Tawrin. Sacristy. Chasse 
r shrine of St. Taurin, a wooden box, shaped like a Gothic 
chapel, covered with plates of copper or silver gilt, en- 
shased with a diapered pattern, ornamented with enamels 

and precious stones, and set round with bas-reliefs, and 
small statuettes of bishops and saints, placed on a plateau 
supported on four lions’ feet, decorated with enamel plaques, 
representing animals, and surrounded by an inscription, 
executed probably by the celebrated goldsmith Pierre de 
Montereau. Date between A.D. 1240-55. *M. France, 
8th ed. *Ch. de Linas, L’Histoire du Travail de lEx- 
position de 1867. *W. Burges, Art applied to Industry, 
1865, *Didron, Bronze et Orfévrerie du Moyen Age. 
‘Cahier et Martin, Mélanges d’Archéologie, Vol. II. *P. 
Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol. 
IT. *J. Labarte, Histoire des Arts industriels, Vol. IJ., 
text. “J. Labarte, Description des Objets d’Art.—Dumenil 
Collection, 1847. *M. Digby Wyatt, Metal Work and 
its artistic Design. *Didron, Annales archéologiques, Vol. 
ITT. *L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne 
(Art. Classification et Taurin). *L. J. Guénebault, Dic- 
tionnaire iconographique (Art. St. Taurin). *De Caumont, 
Bulletin monumental, Vol. IV., p. 167. *De Caumont, 
Antiquités monumentales, Vol. VI. 

EXETER (England). Cathedral. Chapter House. Chalice 


and paten, found in the tomb of Bishop Bytton, *M. Eng- 
lish Cathedrals, Ist ed, Ay 4 
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FIORENZUOLA (Italy). Church of San Fiorenzo, Speciney 


Worx, &c. Of niello. *M. North Italy, 9th ed. 


FISCHBECK (Prussia). Oonvent. Church, Reliquary jy 


the form of a head, of iron covered with plates of met) 


Date, 11th century. *Libke, Vorschule zur kirchliche 
Kunst, 5th ed. *Dr. W. Liibke, Mittelalterliche Kung} it 
Westphalen, 1853. ns 

FLORENCE (Italy). Cathedral. Silver bust of St. Ze. 
nobio, enclosed in the bronze shrine by Ghiberti, containing 
the head of the saint, enriched with medallions representing 
saints, the work of Andrea Arditi, and inscribed with hig 
name, Date, A.D. 1330.—Mitre of silver tissue, placed oy 
the head of the bust when shown, probably also the wok 
of Andrea Arditi, composed of small ‘square plaques of 
silver-gilt, ornamented with translucid enamels on relief 
the two fanons hanging behind, also covered with plaque 
of translucid enamel of figures of saints, Date, 14th century. 
*P. Lacroix et F. Seré, Le Moyen Age et la Renaissance, 
Vol. III. *J. Labarte, Histoire des Arts industriels, Vols 
IT, and IV., Text, *J. Labarte, Description des Objets 
d’Art.— Dumenil Collection, 1847,  *M. Digby Wyatt, 
Metal Work and its Artistic Design. *Dr F, Kugler, 
Handbuch der Kunstgeschichte, 1859. *A. C. King, Ee. 
clesiastical Metal Work of the Middle Ages. *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Hist 
de l’Orfévrerie, chap. v6. Rains Fie 3 Guénebault, Dic. 
tionnaire iconographigue (Art. Zenobio). *L. de Laborde, 
Notice des Emaux exposés au Louvre, 1’¢ Partie, note 
5, p. 108. | | | 

FLORENCE (Italy). Church of the Annunziata. High altar, 
attributed to Leon Battista Alberti, but ascribed by some 
to Leonardo da Vinci, the front in Inassive silver, sculp- 
tured in high relief, and high above, a large silver tabernacle 
also ornamented and sculptured. Date, 15th century. 


*M. Central Italy, 5th ed. 


FLorENcE (Italy). Guardaroba m the Opera del 
Duomo. Dossale, or altar table of the baptistery, of silver, 
enamelled, the framework of Gothic workmanship, about 
1.m.16 in height and 3.m.80 in length, and in three divi- 
sions ; in the centre a statue of St. J ohn, by Michelozzi di 
Bartolomeo, executed in A.D. 1452, and around in cow- 
partments, the history of the life of St. John; the taber- 
nacle and filigree-work partly executed by Antonio del 
Pollajuolo, the other artists employed being Ghiberti, 
Oreagna, Bartolomeo Cenni, Andrea del Verrochio, Betto 
di Geri, Leonardo di & Giovanni, Cristofero di Paolo, &. 


Ad 


Date, from A.D. 1366. to 1480,—Silver crucifix enriched 
with statuettes and enamels, by Betto di Francesco Betti, a 
Florentine, and Antonio del Pollajuolo. Date, A.D, 1459. 
__ Pastoral staff with the Virgin, St. John, and other figures. 
Date, about A.D, 1456. *M. Central Italy, 5th ed. *P. 
Lacroix et F. Seré, Le Moyen Age et la Renaissance, 
PVol. Ill. *J. Labarte, Histoire des Arts industriels, Vol. 
[, Album; Vols. IL, IL, and IV., Text. *J. Labarte, 
Description des Objets d’Art.—Dumenil Collection, 1847. 
*M. Digby Wyatt, Metal Work and its artistic Design. 
*Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Hist. de l’Orfévrerie, chap. XIX.).. *C. C. Perkins, Tuscan 
Sculptors, Vol. L, p. 165. *MS. notes, H. Cole, 1868. 

FLORENCE (Italy). Palazzo Pitti. Rooms on the ground- 
floor. Grand dueal coilection of plate——Three gold cups, 
by Benvenuto Cellini. Date, about A.D. 1545.—Flask of 
enamelled gold, with dragon-shaped handles, also by Ben- 
venuto Cellini. Date, about A.D. 1550, *M. Central Italy, 
5th ed. *P. Lacroix et F. Seré, Le Moyen Age et la 
Renaissance, Vol. III. *J. Labarte, Histoire des Arts 
industriels, Vol. IV., Text. *J. Labarte, Description des 
Objets d’Art.—Dumenil Collection, 1847. *A. Du Som- 
ierard, Les Arts au Moyen Age, Vol. V., Text; Vol. V., 
Album. *C. C. Perkins, Tuscan Sculptors, Vol. IT., note, 
p. 141. 

FLORENCE (Italy). Palazzo Vecchio. Chapel of San 
Bernardo. Altar service of wrought amber, figures of 
saints, rosaries, vases, &c. Date, 16th century? *M. Central 
Italy, 5th ed. 

FLORENCE (Italy). Uffizi Gallery. Cabinet of Ancient 
Bronzes. Six niellos by Maso di Finiguerra. (From these 
works, the art of engraving took its origin.) Date about 
A.D. 1452.—Pax in niello, of the Assumption of the Virgin 
by the same artist. Date, A.D. 1452.—Enamelled pax in 
low-relief, decorated with standing figures and busts of saints, 
and at the base, a medallion containing a composition of 
seven figures, representing the dead Christ surrounded by 
the holy women and some disciples, executed by Antonio 
del Pollajuolo. Date, about A.D. 1470,.—Cabinet of Gems. 
Bust of Savonarola, with an inscription, describing him 
4S a prophet and a martyr, by Giovanni delle Corniole, 
worked out of a gem. Date, 16th century.—The triumph 
of Cosimo I., after the siege of Siena, a cameo by Domenico 
Romano, Date, 16th century.—Cameo of Theano, the 
wife of Antenor and priestess of Minerva, delivering the 
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Gorp-,  Palladium.-—-Casket of rock crystal, with engravings of the 
Work &c. events of the Passion, in 17 compartments, executed fo) 
ae Clement VIL, by Valerio Vicentino, the best artist of his 
day in works of this kind, and presented by the Pope ty 
Francis I., on the marriage of his niece Catherine de’ Medic) 
with Henry II. of France. Date, Ist half of 16th century, 
—Three medallions in gold, of Clement VI I., Alessandro de’ 
Medici, and Francis I.—Two bas-relief in gold, by Giovanni 
di Bologna.—Three chasings in gold, by the same.— Pa. 
relief in gold, representing the Piazza del Gran Duc 
—T wo small statues of St. Peter and St. Paul, by Giovanni 
di Bologna.—Tazza of lapis-lazuli with handles of gull 
enamelled and mounted with diamonds, by Benvenuty 
Cellini.—Cup of rock crystal, with a cover of gold enamelled, 
also by Benvenuto Cellini, Date, 16th century.—Tablea 
or shrine, containing the portrait in bas-relief of Cosimo II. 
kneeling before an altar, made of enamel and precious 
stones. Date, 16th century. *M. Central Italy, 5th ed. *P 
Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol 
Ill. *J. Labarte, Histoire des Arts industriels, Vols. I, 
I]., and IV., Text. *M. Digby Wyatt, Metal Work and its 
artistic Design. *Dr, F. Kugler, Handbuch der Kunst- 
geschichte, 1859. *L’Abbé Texier, Dictionnaire d’Orfé- 
vrerie chrétienne (Art. Finiguerra). *Seroux dA gincourt, 
History of Art by its Monuments, Vol. I., Sculpture, pl 
XLII. *L. de Laborde, Notice des Bmaax exposés ail 
Louvre, 1®e Partie, note 3, p. 103. *G.-F, Waagen, Works 
of Art and Artists in England, Vol. L, Letter VII. *C 
Lenormant, Trésor de N umismatique, Bas-reliefs et Orne- 
ments, Plate XIII. *4. @ Perkins, Tuscan Sculptors, 
Vols. I. and II, note, p. 141. 


Fort (Italy), Cathedral of Sta. Croce. Reliquary 
containing the head of St. Sigismund, ornamented with 
chasing, and enamelled work, thework of Nicold Bona- 
ventura and his nephew Enrico. Date, 14th century, *M 

_ North Italy, 9th ed. *P. Lacroix et F. Seré, Le Moyen 

- Age et la Renaissance, Vol. IIT. *J. Labarte, Histoire des 
Arts industriels, Vols. IT. and IV., Text. *J. Labarte, De- 
scription des Objets d’Art.—Dumenil Collection, 1847. 
*L’Abbé Texier, Dictionnaire d’Orfévreric chrétienne (Art. 
Hist. de l’Orfévrerie, chap. XIX.), 


FRANKFURT-ON-THE-MAIN (Prussia). Cathedral. Silver- 
gilt chalice, with medallions in relief representing the Crucl 
fixion, the Virgin and Child, St, Catherine, and St. Barbe. 
Date, between A.D. 1480-1500, *Becker und Hefner, Kunst- 
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werke des Mittelalters, Vol. I., 1852. *J. Labarte, Histoire 
des Arts industriels, Vol. IL, Plate; Vol. IL, Text. 

FRAUENBERG near ZiLpicH (Prussia). Parish Church. 
Silver-gilt chalice, supposed to have belonged to Archbishop 
Anno, ornamented with engravings of the twelve Apostles 
round the edge of the cup, and chased leaf ornaments on 
the lower part and on the foot. Date, second half of 
llth century. *E. Aus’m Weerth, Kunstdenkmaler des 
Mittelalters in den Rheinlanden, Vol. ITI. 

FrerpuRG IM Breiscau (Germany). Minster. Prior 
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Beklin’s Chapel. Crucifix of silver, hammered and gilt, of — 


Eastern workmanship. *M. North Germany, ! 4th ed. 

Freisinc (Bavaria). Musewm. Relic-cross, of copper- 
cilt, springing from a foot, also of copper-gilt, and orna- 
mented with foliage work on a blue enamel ground, covered 
with simple ornament on the one side, on the other the 
ficure of Christ in white and blue enamel, the head only 
being gilt, above, the hand of the Almighty, and an inscrip- 
tion all in enamel. Date, first half of 12th century. *Becker 
und Hefner, Kunstwerke des Mittelalters, Vol. III, 1863. 

GENOA (Italy). Cathedral. Shrine made by Daniele da 
Terramo, of silver-gilt, a combination of Gothic panels, 
tracery and finials, the sides covered with imagery of the 
history of St. John, the figures being all but completely 
detached from the background. Date, A.D. 1437. *M. 
North Italy, 9th ed. 

GERONA (Spain). Cathedral. Choir. Retablo, made of 
wood and covered with plates of silver, divided vertically 
into three series of niches and canopies, each division con- 
taining severally, figures of saints, and subjects from the life 
of the Virgin, and from the life of our Lord ; in the centre, 
a figure of the Virgin with our Lord; on the right, San 
Narcisso, and on the left, San Feliu.—Baldachin in the 
same style, with plates of silver, the canopy covered with 
small figures; the central subject apparently representing 
the Coronation of the Virgin, and in the eastern division, 
a sitting figure, our Lord with saints on either side. Date, 
between A.D, 1820 and 1348.—Episcopal crozier.—Gold (?) 
custodia, all that escaped from the mass of sacred plate 
carried off by the French.—Enamelled figures. Date, 
A.D. 1038. *M. Spain, Part I, 3rd ed. *Street’s Gothic 
Architecture in Spain. ' 

_GERRESHEIM near DisseLDORF (Prussia). Church. 
Small enamelled relic-shrine, representing the Saviour 
enthroned between two saints, at each end, figures of saints, 
and on the roof, an angel between saints. Date, beginning 
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Gorp, of 13th century. *K. Aus’m. Weerth, Kunstdenkmiiler des 
Work, ic. Mittelalters in den Rheinlanden, Vol. IL 
ena GHEEL, near HERENTHALS (Belgium). Church of ¥ 
Dympna. Silver shrine of St, Dympna, the patron. sainj 
of lunatics. *M. North Germany, 14th ed. 

GHENT (Belgium). Collection of M. le Sénateur Ver. 
gqauwen. Silver-gilt plate, in the centre of a portable 
reliquary, brought from an ancient abbey in the diocese of 
Liége, with repoussé figures of the Virgin and St. J ohn, on 
either side of a double-branched or Greek cross, Date of 
plate, about 8th century; of reliquary, 12th century. 
"N. H. J. Westlake, A Souvenir of the Exhibition at 
Mechlin, 1866. 

GIRGENTI (Sicily). Cathedral. Chapel of San Ger. 
lando. Massive silver chest, containing the bones of the 
saint, ornamented with reliefs illustrative of events in his 
life, surmounted by a figure of the saint on his knees, also 
of solid silver, and weighing nearly 20|bs., the whole wrought 
by Michael Ricca of Palermo. .Date A.D. 1639.-— Choir. 
High Altar. Paliotto, with reliefs in silver, the Last Supper 
in the centre, San Gerlando preaching to the Saracens on one 
hand, and the martyrdom of the saint on the other. — Chapels, 
Altars, decorated in the same style,with silver reliefs, Chapel 
of the Sacrament. Tabernacle of silver.—Sacristy. Rich 
chalice-—Two ostensoirs, or pyxes, with a profusion of 
diamonds, rubies, amethysts, and emeralds.—'Two enamelled 
reliquaries, of Byzantine art, in the form of churches, with 
figures of Christ and saints. *M. Sicily, Ist ed. 

GLADBACH, near COLOGNE (Prussia). Parish Chureh. 
Portable altar, ornamented with champlevé enamels, repre- 
senting on the top, different events from the Old and New 
Testament, placed around a slab of verd’ antique; at the 
sides, beneath arches, ficures of the twelve Apostles, and at 
the ends the Saviour enthroned, the Virgin and saints, the 
three Marys, and the sleeping soldiers. Date, 12th century. 
— Bronze-gilt ornaments in relief, of a choral book Date, 
between A.D. 1300-1350. *Becker und Hefner, Kunst- 
werke des Mittelalters, Vol. IIL, 1863. *K. Aus’m Weerth, 
‘Kunstdenkmiler des Mittelalters in den Rheinlanden, 
Vol. II. 

GLASGow. © ( See: Appendix.) 

GMUND (Wirtemberg). Church of the Holy Cross. 
Treasury. Silver-gilt plateau or dish, ornamented with 
chasing, enamels representing the disciples at Emmaus, the 
Ascension, Christ washing the disciples’ feet, and the figure 
of a martyr, and- precious stones. Date, 16th century. 
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Silver-gilt tankard to match, decorated with enamels and Soup. 
recious stones. Date, 16th century. *R, Pfnor, Ornemen- Worx, &c. 


ation usuelle, Vol. I. . 

GNESEN (Prussia). Cathedral. Nave. Shrine of St. 

dalbert, of solid silver, the sides decorated with bas- 
-eliefs, representing events in the life. of the saint, and on 
he top, his recumbent effigy of life-size, also in silver. Date, 
probably A.D. 1767. *M. North Germany, 14th ed. 

GiorRE, Haute-Vienne (France). Church. Double cross, 
of silver-gilt filigree-work, from the ancient abbey of Grand- 
mont, given to this church in 1790, set with precious stones 
and antique intaglii. Date, 13th century. *Didron, Annales 
archéologiques (Art. Les Ostensions en Limousin), Vol. XV. 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Arts. 
Améthyste et Gorre). 

Gora (Germany). — Schloss Friedenstein.  Kunst- 
kammer. Prayer book of James I. and Anne of Denmark, 
the cover of gold and enamel, with subjects in relief under 
areades, and figures of saints at the angles, the whole framed 
‘n a border of diamonds and rubies, by Cellini. Date, 16th 
century.—Gold mounted nautili.— Copy of the Gospels, 
presented by the Emperor Otho II. to the convent of 
Echternach, bound in gold ornamented with bas-reliefs. 
Date, about A.D. 973.—Cover of the Gospels, with reliefs 
of ivory, representing the Crucifixion, surrounded by plaques 
of enamel and of embossed gold, showing the poriraits of 
the Emperor Otho II. and his wife Theophania. Date, 
10th century? *M. North Germany, 14th ed. *P, Lacroix 
et F. Seré, Le Moyen Age et la Renaissance, Vol. III. *J. 
Labarte, Histoire des Arts industriels, Vols. II. and IIL, 
Text. *J. Labarte, Description des Objets d’Art.——Dumenil 
Collection, 1847. *Dr. F. Kugler, Handbuch der Kunst- 
geschichte, 1859. *C, C. Perkins, Tuscan Sculptors, Vol. 
IT., note, p. 141. 

GorrwEtH Convent of (Austria). Church. Pyx (?) or 
peristerium, in the form of a pigeon. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

GRAFRATH near SOLINGEN (Prussia). Church, <Altar- 
cross of silver-gilt, the octagonal foot of copper-gilt, orna- 
mented with foliage-work ; in the centre of the cross, a 
small cross covered with glass, containing a fragment of the 
true cross, and on the three upper arms, circular medallions 
containing relics; on the lowest arm, a projecting head of 
a lion cut in chaleedony; on the reverse side, engravings 
of the Crucifixion and the symbols of the four Evangelisus. 
Date, 15th century.—Silver-gilt, monstrance, supported by 
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ornamental buttresses and crowned by a canopied spire, th. 
hexagonal foot ornamented with enamelled rosettes of mor 
modern date. Date, 14th century.—Silver-gilt ostensoir, 
the glass cylinder surmounted by a statuette of St. Barbara 
the foot ornamented with engravings. Date, end of 14th 
century.—Small reliquary, in the form ‘of two angels sup. 
porting a monstrance, kneeling on a slight hill forming th: 
foot, of green emerald. Date, 16th century.—Silver-oil 
ostensoir, of slender upright form,crowned by a spire.—Small 
copper-gilt ostensoir.—Small silver ostensoir of slender form, 
with a statuette of the Virgin and Child at the top.—-Relic 
vessel of green glass, set round with silver-gilt rings, and 
surmounted by a statuette of silver of St. Catherine, and 
ornamented with coats of arms. Date, 15th century ?— 
Several other late Gothic vessels.—Ostensoir, with six 
enamel paintings of Christ and five saints.—Late Gothic 
silver censer, with canopies and pinnacles, *E, Aus’n, 
Weerth, Kunstdenkmiiler des Mittelalters in den Rhein. 
Janden, Vol. IIT. 

GRAFURT (Griifrath ?), near DissELDORF (Prussia). Church, 
Relic-cross monstrance, and thurible jn silver-gilt, of Flemish 
workmanship. Date, about A.D. 1400.—T wo silver-gilt 
and crystal monstrances, Date, 14th century? *M. Digby 
Wyatt, Metal Work and its artistic Design, Plates 8 and 21. 

GRAN (Hungary). Cuthedral, Treasury. Reliquary of 
the true Cross, in the form of a tableau, consisting of a 
plaque of gold, containing in the centre a double cross, and 
divided transversely in three parts, by small bands of enamel 
enriched with lozenges, and representing in the upper part, 


two half figures of angels, in the centre, St. Constantine 


and St. Helena, and in the lower, Christ led to the sacrifice, 
and the descent from the Cross; the whole set in a frame- 
work of gold decorated with bas-reliefs of’ saints in repousse 
work. Date, 11th century.—Silver-gilt Gothic chalice, 
similar to that in the Church of the Assumption at Cologne. 
Date, 15th century.—Three large horns used for the holy oil, 
ornamented with and set in silver-gilt, similar to that in the 
church of St. Severin at Cologne. Date, 15th century. 
—Gothic chalice, the half of the cup, the stem, knop, and 
foot covered with rich filigree-work. Date, end of 15th to 
middle of 16th century. *J, Labarte, Histoire des Arts in- 
dustriels, Vols. II. and iIl., Text. *Dr. Fr Bock, Das 
heilige Koln, 1858. *Dr Karl Lind, Atlas kirchlicher 
Denkmiiler des Mittelalters, 1867. *K. Aus’m Weerth, Das 
Siegeskreuz der byzantinischen Kaiser. *Didron, Annales 
archéologiques (Art. Trésor de I'Kglise St. Marc), Vol. XX. 
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Gran (Hungary). Parish Church. Treasury. Gothic 
alice, the cup and foot, and parts of the knop ornamented 
ith filigree-work. Date, first half of the 15th century. 
Dr. Karl Lind, Atlas kirchlicher Denkmiailer des Mittelalters, 
867. 

caiihelal (Spain). Cathedral. Sacristia of the Capilla 
le los Reyes. —Silver gilt crown.— Gothic eross.-—T'wo pyxes 
one Gothic)—Enamelled viril, or monstrance, one of the 
inest things in Spain, *M. Spain, Part I, 3rd ed. 

GRANADA (Spain). Musewm. Portable altar, with six 
snamels on copper, in the style of Jean Penicaud of Limoges. 
Date, 16th century. *M. Spain, Part I., 3rd ed. 

CGRAND-BOURG DE SALAGNAC, Creuse (France). Church. 
Silver reliquary, representing St. Léaubon, patron saint of 
the place, in a frame ornamented with uncut precious stones. 
Date, 13th century.—Reliquary in the form of a turtle-dove. 
*Didron, Annales archéologiques (Art. Les Ostensions en 
Limousin), Vol. XV. *L’Abbé Texier Dictionnaire dOr- 
févrerie chrétienne (Art, Ostension). 

GRANDSAIGNE, Corréze (France). Church. Knamelled 
chasse, or shrine. *Didron, Annales archéologiques (Art. 
Les Ostensions en Limousin), Vol. XV. *L’Abbé ‘Texier, 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 

(irEAT WALTHAM, Essex (England). Church (?) Paten, 
with the head of Christ in the centre, and an inscription 
around. *Ancient Church Plate, illustrated, 1845, 

Gross-OsTHEIM, near ASCHAFFENBURG (Bavaria). Church. 
Late Gothic monstrance of silver-gilt, in the centre, a glass 
cylinder, on either side, figures of the Virgin and St. Jobn, 
and above, Christ showing his wounds, and four kneeling 
angels holding the instruments of the Passion ; at the foot, 
an inscription with the name of the artist and the date. 
“ Opus istud wormacie per me Casparum Naysar sic finitum 
“ est, anno 1523.’ *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. LIL, 1863. 

Gross-RusspacH (Austria). Church (?). Gothic mon- 
strance, ornamented with canopies with statuettes beneath, 
in the centre, that of a bishop. Date, 15th century. *Dr. 
re Lind, Atlas kirchlicher Denkmialer des Mitteialters, 

: }UERNSEY (Channel Islands). Ohwrch of St. Sampson. 
Silver-gilt chalice, with pierced knop, and a representation 
of our Saviour on the cross at the foot, around the base, an 
inscription, “Sum ecclee Divi Sampsonis, 1614.” *Ancient 
Church Plate, illustrated, 1845. 
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GUERNSEY (Channel Islands). In the possession of Joly 


eK, &e. Cuille, Esq. Bailiff of Guernsey, formerly in the UNCien| 


Chapel of St. Apolline, now desecrated, — Silver parcel-ci) 
altar-cruet, with an inscription round the bowl, “ Sane 
“ Paule ora pro nobis ;” on the cover, the engraved letter A 
“Ancient Church Plate, illustrated, 1845, 


GUETHARY, near BAYONNE, (France). COhwrch. Silva 
processional cross, with the figure of Christ and the fom 


Evangelists at the extremities, in silver-gilt ; on the reverse 


side, the attributes of the Evangelists; from the two arms 


SIX pendant tassels in gilt wood, the staff ornamented with 
a knop with medallions of the twelve Apostles. Date, 15th 
century. *Didron, Annales archéologiques (Art. Orfévroric 
de la Renaissance), Vol, XV, 


GUIMARAENS (Portugal). Cathedral, Saeristy. Large silver 


processional cross. Date, 16th century.— Very large proces. 
sional cross. Date, beginning of 16th centu ry.——Gothic chAsse 


. or coffret of silver-gilt, embossed with oak and maple foliage, 


and with long inscriptions. Date, A.D. 1457.—Very large 
silver-gilt monstrance, dated A.D. 1537.— Large silver-vil 
chalice. Date, about A.D. 1290.—Paten to the same, with 
translucent enamel in centre, Date, A.D. 1290.—Very large 
chalice with bells attached. Date, beginning of 16th 
century.—Silver-gilt and enamelled triptych retablo, taken 
from the King of Castile’s tent at the battle of Aljubarrota, 
about 6 ft, wide, and one of the largest and most elaborate 
monuments of medieval art in silver, now extant. Date, 
14th century.—Reliquary, in the Shape of a coffret or small 
chasse, in silver-gilt embossed with scriptural subjects under 
arcades. Date about A.D, 1250. (Murray’s Handbook gives 
the date, era 1436 (A.D, 1398).) *M. Portugal, 2nd ed 
"MS. by J. ©. Robinson of Works of Art in Portugal, 1866. 


GUNEL, Corrdze (F rance). Church. Silver bust. *Didron, 
Annales archéologiques (Art, Les Ostensions en Limousin) 
Vol. XV. *L’Abbé Texier, Dictionnaire d’Orfévrerie chré- 
tienne (Art, Ostension). 

HACQUEGNIES (Belgium). Church of St. Nicholas. Altar- 
cross of wood, covered with Plates of brass-gilt, the back 
representing engravings of our Lord in the centre, and the 
evangelical symbols in the four extremities, the arms between 
the figures, being filled with diaper and foliage-work, the 
face covered with relics and ornamentation, the whole fitting 
into a square stand ornamented with monsters. Date, 14th 
century. *N,H. J, Westlake, A Souvenir of the Exhibition 
at Mechlin, 1866. | 
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AFFEN near REES (Prussia). Parish Church. . Silver- 
t chalice, the foot ornamented with four medallions, repre- 
ting the Annunciation, the Nativity, the Crucifixion, and 
e Entombment, connected by engravings of figures of angels, 
‘n the Romanesque style. *E, Aus’m Weerth, Kunstdenk- 
Jer des Mittelalters in den Rheinlanden, Vol. II. 


iver cup (offered to the South Kensington Museum in 
57 for 1,0001., but declined), presented by Albert and 
sabella, governors of the Netherlands, to Balthazar van 
jispen, provost of the mint at Antwerp, and representing 
, relief, the visit of the Archduke and his wife to the 
int; around the edge, an inscription. Date, end of 16th 
entury? *G. D. J. Schotel, La coupe de van Nispen. 

Hat (Belgium). Church of St. Mary, formerly St. Martin. 
Nucristy. Silver reliquary, partly gilt, consisting of an 
»pen-worked cross terminating in fleur-de-lys, bearing be- 
ween two branches, statuettes of the Virgin and St. John, 
supported by a globe (?) divided into three parts and resting 
m an hexagonal oblong base ; at the extremity of the foot, 
cneeling figures of Louis XI., the donor of the monstrance, 
and Charlotte of Savoy, holding scrolls with Latin in- 
scriptions. Date, 15th century.—-Silver mace, partly gilt, 
surmounted by a canopied open spire, of two stories, repre- 
senting in the lowest, St. Martin and the heggar, and 
above, the statue of the Madonna, the whole crowned by 
a statuette of a saint,--Silver monstrance, partly gilt, and 
ornamented with pinnacles, buttresses, and statuettes, 
given, according to tradition, by Henry VIII. . Date, A.D. 
1513. *M. North Germany, 14th ed. *Maes et Weale, 
Album des Objets d’Art, 1864. 

HALBERSTADT (Prussia). Cathedral. Silver-gilt Gothic 
chalice, similar to that in the church of the Apostles at Co- 
logne. Date, 13th century.-—Portable altar.—Two croziers.—— 
Several chalices and reliquaries. Date, from 11th to 15th cen- 
turies.—Processional cross. *Dr. Fr. Bock, Das heilige Koln, 
ae H. King, The Study Book of Architecture and Art, 

ol. II. 

Haus, Tyrol (Austria). Church? Monstrance, nearly 5ft. 
high. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

_tfanover (Prussia). Palace. Reliquarvwm. (Removed to 
Vienna in 1866. See Pall Mall Gazette, 11th Aug. 1869.) 
Gold cross, enriched with cloisonné and champlevé enamels, 
made, according to the inscription, for the Margrave Eibertus 
of Meissen. Date, before A.D. 1068.—Portable altar of 
copper-gilt ; around the square of the table 12 plaques of 
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cca a enamel, representing the Apostles, and at each extremii 
Worx, &c. four plaques of scenes from the New Testament ; the bo) 
of the altar divided into 18 compartments separated |) 
small columns, and containing figures from the Old Tey, 
ment, executed entirely in enamel ; and below the reliquar 
on the border of a little door, an inscription, giving th 
name.of the artist: Et@BERTUS COLONIENSIS ME FECH 
Date, 12th century.—Other portable altars, chiefly ; 
champlevé enamel.—-Shrines and cases, containing reliy 
brought from the Holy Land by Henry the Lion, of silye 
and enamel of early date, once forming the treasure 
the Dom at Brunswick. Date, 12th century. —-Silvg 
paten, attributed to St. Bernward of Hildesheim, a. nicl 
in the centre, representing Christ seated on a rainboy, 
surrounded by the symbols of the Evangelists and _allegor 
cal figures of Justice, Temperance, Prudence, and Strength 
Date, 11th century.— Crozier of metal, the volute and cro 
covered with foliage, in the centre the Lamb bearing the 
standard and the cross, his blood flowing into a chalice; a 
the end of the volute pinnacled niches containing figure 
of the four Evangelists. Date, 13th century.—Silver vay, 
worked with dragons’ heads:—Chasse, in the form of: 
church, with a dome covered with enamels. Date, 13th 
century.—-Ten silver cases, in the shape of arms and hands 
Date, 14th century.—Goblets and vessels ornamented will 
figures and chased _bas-reliefs, Date, 15th century. *M 
North Germany, 14th ed. *Cahier et Martin, Mélanges 
d’Archéologie, Vol. IV. *J. Labarte, Histoire des Aris it- 
dustriels, Vols. II. and III, Text. *Dr. Fr. Botk » Das heilige 
Koln, 1858. *Dr. F. Kugler, Handbuch der Kunstgeschichte, 
1859. *K. Aus’m Weerth, Kunstdenkmiler des Mittelalten 
in den Rheinlanden (Art. Gladbach), Vol. II.  *J. Labarte 
Peinture en émail, 1856. *MS. notes, H. Cole, 1868. 

Hasse. (Belgium). Church of St. Quentin. Monstrance 
of silver-gilt, brought from the abbey of Herckenrode, orn 
mented with gables and pinnacles, and surmounted by a 
crucifix with figures of the Virgin and St. John. Date 
A.D. 1286. *Maes et Weale, Album des Objets d’Art, 1804 

HeEpon. (See Appendix.) 

HEREFORD (England). Deanery. Small reliquary ° 
Limoges enamel work, representing the martyrdom of St 
Thomas of Canterbury, of oak, covered with enamelled 
copper plates engraved with figures, the work of Greek (‘ 
artists of the time of Henry III. Date, early part of 13th 
century. *M. English Cathedrals, Ist ed. *Walecott's 
Cathedrals of the United Kingdom; Ist ed, 
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eRFORD (Prussia). Church of St. John. Small reliquary 
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imelled, and surrounded by ten figures of saints in relief. work, &c. - 


te, second half of 12th century.—Crucitix of Roman work, 
eyed with plates of gold, and ornamented with pearls, 
tique gems, and filigree-work ; at the back, a representa- 
, of the Lamb, with blood flowing from a wound in the 
le into a chalice placed beneath, in the corners, the em- 
ems of the Evangelists. Date, 11th or 12th century ¢ 
Cover of a breviary, of gold and silver plates on wood, re- 
esenting the Saviour enthroned, and surrounded by the 
postles, on one side ; on the other, arabesques in silver, in 
1e Roman style.—Si Iver relic-box,with a handle ornamented 
‘ith engravings of the Madonna and Child and St. Anna, St. 
roronica with the holy handkerchief, and St. Christopher, 
‘nes from the Passion, &., in the early German style. 
_'Two gilt-metal discs, with ornamental foliage-work, sur- 
ounding the figures of the Virgin enthroned, and an angel 
olding the cloth bearing the image of Christ. *Liibke, 
‘orschule zur kirchlichen Kunst, 5th ed. *Dr. W. Libke, 
Mittelalterliche Kunst in Westphalen, 1853. 
HrpEsHEIM (Prussia). Cathedral. Choir. Side altar, 
vith enamel figures in the Byzantine style—Left of High 
Altar. Shrine of St. Epiphanius, Bishop of Pavia, in the 5th 
century, of oak, covered with plates of silver and copper-gilt ; 
the sides ornamented with silver figures in relief, repre- 
senting in front, the Wise and Foolish Virgins, with the half 
figure of the Saviour on a battlement of the Temple, be- 
tween two small round towers; in the centre at the back, 
in two groups, the distribution of the Ten Talents ; and at 
each of the ends, three figures, one representing St. Epi- 
phanius wearing the mitre and dalmatic ; the whole sur- 
rounded by inscriptions on a gold ground, formerly enamelled. 
Date, 11th or 12th century. — Right side of Altar. Silver- 
gilt shrine of St. Godehard, surrounded by figures in relief, 
on each side, six Apostles seated on thrones, beneath arcades 
studded with precious stones, their names in enamelled letters 
inscribed behind them; at one end, a group of three figures 
of the Saviour seated between the Virgin and St. John, the 
four symbols of the Evangelists in the corners ; at the other, 
standing in three niches, St. Godehard between Bishop 
Bernhard (Bishop of Hildesheim in 1132), and a saint-like 
figure, probably that of Berthold, Provost of the Cathedral 
at that time ; below the roof, and at the base of the shrine, 
rows of precious stones, and around the base, a silver band 
bearing an inscription in black enamel. Date, A.D. 1132.— 
Silver-gilt cross, above the dome-shaped tabernacle of the high 
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Sue altar, representing on one side, engravings of the Savion 
Worx, &o, in the centre, with the ordinary inscription J, N RJ 
Berea Ts FRETS SY pl oak ends, the symbols of the Evangelis, 
on the other side, pierced Gothic work, with five medallios 
containing relics of saints under crystals, inscribed with thei 

hames. Date, 14th century.—Crypt. Miraculous image of tl 

Virgin, of oak, formerly gilt in parts, particularly about the 

dress, but now auch worn, seated on a throne, holding thy 

Infant Saviour in her left arm, in her right hand, an apple 

placed on the silver tabernacle of the high altar, under, 

silver, richly gilt, and ornamented baldachin, the gift of tly 
Prince-Bishop Frederick William. Date of statue, Ith ce 

tury ; of baldachin, 1'7th century.—Two gold and one silye: 

gilt crown, and a silver-gilt terrestrial globe surmounted by 

a cross, the crowns set with brilliants and precious stong 

the gifts of the Freiherr von Brabeck and his wife Mari 
Felicitas, and the F retherr von Loé, Provost of the Cathe. 

dral. Date, A.D. 1739 and 1740.—Treasury. — Silve 
reliquary, in the form of a Greek cross, and called «thy 
Jerusalem Cross,” bordered with filigree-work, and e 

riched with engraved figures of Christ, St. Peter, and St. 

Paul, and half-figures of the four Evangelists on the on 

side, on the other, the Crucifixion, and half-figures of the 

four Archangels, with old Greek inscriptions, bearing trace 

of enamel-work. Date, A.D. 799,—Silver reliquary of 

the Blessed Virgin, in the Shape of a half moon, orw- 

mented with gilt arabesques, and set in silver bands, 
engraved with arabesques also gilt, resting on a fool 

of the 13th century, set with twelve precious stones. Date 

A.D. 814.—-Relic-box of the Virgin, in the form of 

tower, of oak, covered with silver and copper-gilt plates 
ornamented in the froiit with a chased silver figure 0 

the Virgin, crowned and holding the Infant Saviour in 

the right arm, and in her left hand the sceptre (dated 

A.D. 1597), set round with precious stones, crystals, anl 
engraved gems of ancient work ; the back also of silver- 
gilt and copper, retaining its ancient decoration, consisting 
of chased figures of St, Kustachius seated on a, horse, blowing 
his hunting horn, and a lion with a dragon springing from 
tf its back, between them, two medallions containing fleurs-de- 
i lys. Date, 9th century.-—Drinking vessel, in the form of 4 
i horn, called the « Hunting Horn of Charlemagne,” orna- 
| mented with bands of Silver-gilt, enriched with engraving ; 
| the mouthpiece bearing a silver hexagonal knob, ornament 
4 with six little figures of saints on a blue enamelled ground. 
A Date of horn, 9th century ; of decoration, 14th centwy. 
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Silver crucifix, the work of Bishop Bernward, with a 
ard, and eloth round the body, gilt; above the head, 
inscription, and.at the back of the cross, the following : 
BERNWARDUS PRESUL FECIT Hoc,” and the names of 
.veral saints. Date, about A.D. 999.—Crozier of Bishop 
ernward, of metal, answering to the modern aluminium, 
presenting a tree with figures of Adam and Eve, &e. 
Yate, 10th or beginning of: 11th century.—Ivory crozier 
f Bishop Bernward, borne by him between A.D. 993- 
022, covered with ornaments of silver-gilt and precious 
tones of the 15th century ; in the centre of the crook, 
fioure of the saint bishop, surrounded by rays of light 
in the one side, on the other, the Virgin holding the 
hild, and between the knop and the volute, two stages of 
alleries containing statues; on a silver band, the following 
nseription, giving the name of the artist and the date of 
he gilt ornaments, “ Anno 1492. WILHELMUS SALTJENHU- 
: pn aurifaber reformavit baculum sancti Barwardi, patris 
‘ nostri”’—Silver-gilt octagonal shrine of St. Oswald, 
surmounted by the bust of the Saint, the base orna- 
mented with panels of niello-work. Date, 10th or 11th 
century.—Silver cup or chalice, and. paten of rude form, 


—Gold chalice, called St. Bernward’s chalice, of the same 
form as that made by him, but the work or restoration of a 
much later artist ; the bowl surrounded with engravings of 
the Last Supper, each figure seated beneath an arcade, and 
beneath, an inscription in Gothic letters; the foot also 
ornamented with engravings in seven medallions, of scenes 
from the Life of Christ, and set with two rows of precious 
stones and engraved gems. Date, 12th century.—Gold 
paten by the same artist, the back decorated with engra- 
vings of the Lamb, the symbols of the Evangelists, and 
figures of angels swinging censers. Date, 12th century.— 
Silver-gilt bust of Bishop Bernward, containing the head of 
the Saint, ornamented with a collar set with precious 
stones, on the head, a silver-gilt mitre of 17th century 
work, replacing a gilt crown. Date, end of 12th or begin- 
ning of 13th century.—Silver-gilt reliquary, containing 
the arm of St. Bernward, in the like form surmounted by 
the hand, enriched with coral and chasing. Date, end of 
12th or beginning of 13th century.—Silver arm, with gilt 
ornaments, containing relics of different saints, their names 
luscribed. Date, 13th century.—Silver-gilt arm, enriched 
with a band of coral and crystals up the side of the sleeve, 


: ‘ MIT 
iff figure of the Saviour, the feet uncrossed, the hair, Worx, &c. 


found in the tomb of Bishop Hezilo. Date, A.D. 1079? — 
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and containing relics of various saints, Date, 13th Conti 
1an, { 
sleeve ornamented with crossway bands set with p 
stones. Date, 13th century.—Silver bust of the Mari 
St. Cecilia, containing relics of the saint and those of vari 
others, with flowing hair and wearing a gilt crown set yj 
precious stones, and between the setting, the following ik 
scription : 8. CAECILIA* ORA * PRO: NOBIS ;in the centre of i, 
bust an oval medallion, inscribed with the names of i 
saints, the silver base ornamented with pierced Gothic wo 
and precious stones. Date, 13th century.— Silver head 
St. Cantius, containing the skull of the saint, crowned with, 
wreath of laurel ; around the shoulders, a mantle ornaments 
with precious stones; the following inscription engraye 
around the collar: Capur S, Canctt MARTIRIS. Date, 12) 
or 13th century.—Figure of the V irgin, called “das kleip 
Mutter-Gottes-bild,” seated on a throne, with the Infy 

Saviour on her knees, carved in lime wood and covered wii) 

plates of gold, and wearing a gold crown enriched with ple 

cious stones, the dress-bordered with filigree-work, set wit 

gems, the shoes ornamented in the same manner 5 the throx 

of carved wood, at the back, a silver band bearing an inscrip 

tion in blue enamel. Date, end of 12th or beginning i 
13th century. — Another figure of the Virgin, called “ik 

grosse Mutter-Gottes-bild,” carved from an ancient 10 

bush and covered with plates of gold, seated on a throw 
the Infant on her lap in front of her, holding in his left hani 
the terrestrial globe surmounted by a cross, the Vingi 
crowned and holding a sceptre in her right hand, the uppe 
part of her dress bordered with filigree-work set with pre 
cious stones; the throne, of wood, carved and gilt, with head 
of angels on either side, and beneath the seat an inscriptidl 
Date, end of 12th or beginning of 13th century. -—Copper 
gilt cross from the Abbey of St. Michael, springing {rol 
the jaws of an animal, and resting on a three-cornered foi! 
ornamented with foliage-work and lizard-like animals ; the 
figure of the crucified Saviour in the centre, crowned wit! 
thorns, and above the head, in place of the inscription, a 
oval-shaped erystal set in copper ; at the back, the names! 
different saints engraved ; and in the centre the Lamb, ani 
the symbols of the Evangelists at the four extremities 
Date, end of 13th century.—Gold chalice of Bishop Gheratl, 
the foot ornamented with engraved work representing thi 
Crucifixion, the Virgin and St. John on either side of the 
Cross, and set with five gems, two of them engraved, ol 
with the ficure of Prudence, the other with an eagle ; 2 


- apiption; MEMENTO GHER. Ept. Date, about 
* 137 = Gold paten, belonging to the chalice, with an 
avant the Lamb of God at the back, surrounded by 
inscription. Date, about 1367. -- Silver head of St. 
mes, Archbishop of Antioch, containing the skull of the 
pold von Steinberg, prebendary of the 
thedral, crowned with a mitre ornamented with engraving 
d bands of precious stones, the mantle and collar enriched 
the same way, and fastened by a crystal bearing» an in- 
ription. Date, about A.D. 135 1.—Silver-gilt chalice, the 
ot ornamented with four medallions representing the 
rucifixion, the Virgin with the Child, a Martyr with 
nee and shield, and a Disciple with the cross and a book, 
relief, on a blue and green enamelled ground, and between 
oe medallions four engraved gems ; the knop of six sides 
namented with pierced work on an enamelled ground. 
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fa glory. Date, end of 14th or beginning of 15th century. 
Silver chalice and paten of Bishop Berno, in an injured 
state. Date, 12th century.—Silver crook, from the crozier 
of Bishop Henry IIL, also injured. Date, 14th century. 
.Silver-gilt cup, of the chalice of the above-named prelate. 
Date, 14th century. (‘These objects were all found in stone 
sarcophagi in the cathedral, the chalice and paten in 1789, 
the crook and cup in 1788.)—Silver-gilt reliquary of the 
ancient tower of the Cathedral, of hexagonal form, each 
division pierced with arcades, forty-eight in number, and 
containing a silver statuette of a Saint. Date, 14th century. 
—Crozier, the stem of ivory, of antique workmanship, set 
in silver-gilt, the crook containing figures of the Virgin and 
Child and two angels, and below, resting against the stem, 
an angel holding the ‘fatal apple. Date, 15th century. 
—Silver-gilt chalice, the foot ornamented with four sem1- 
circular arches, containing, in low relief, representations 
of the Crucifixion, the Virgin with the Child, and Mary 
Magdalene with the box of precious ointment; beneath 
the latter figures, an inscription bearing the name of 
the donor, Hiyricus BoRSsEM ET Hennineus Hucus 
CALICEM DEDERUNT. Date, beginning of 16th century.— 
Four silver staves, two for the use of the schoolmaster and 
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miler des Mittelalters in den Rheinlanden, Vol. IT, no 
p. 39. 

HinpesHerm§ (Prussia). Church of St. Godehqn 
Chalice in silver-gilt, with reliefs from the Old and Ney 
Testaments, ornamented with filigree-work and_ precio, 
stones, and presented to the church by Bishop Bernwa 
(Bernwald, date A.D. 1146. King.) Date, 11th centuy 
—Paten, ornamented with gold filigree-work, pearls uj 
precious stones._-Ciborium of cocoa-nut, set in bands ( 
silver.—Silver gilt monstrance, in the Gothic or Germa 
style, containing in an upright glass cylinder, figures of tl 
Three Kings, the foot ornamented with engraving. Jai 
13th century. *Liibke, Vorsehule zur kirchlichen Kung 
5th ed. *Dr. Fr. Bock, Das heilige Koln, 1858. *Thona 
H. King The Study-book of medizeval Architecture and Ait 
Vol. IL *Dr. J. M. Kratz, Der Dom zu Hildesheim, 184) 
- Hitpesuerm (Prussia). Kreutzhirche. Silver-gilt altar 
cross, made for the Augustine Convent at Heinig (°) lj 
Bishop Bernward, covered with filigree-work and _precioi 
stones. Date, A.D. 999. *Thomas H. King, The Study 
book of medizeval Architecture and Art, Vol. Il. *Dr. ! 
M. Kratz, Der Dom zu Hildesheim, 1840. 

HitpesHEm (Prussia). Church of St. Mary Magdalew 
Treasury. Gold cross, ornamented with rich filigree-wor 
and set with precious stones, pearls, and large crystals, the 
back covered with a gilt copper plate, engraved with tl 
Crucifixion and the emblems of the Evangelists, the wat 
of Bishop Bernward. Date, A.D. 994.—Two composi 
metal candelabra, resting on three feet, ornamented wil 
figures and bas-reliefs, and with traces of gilding and dam 
scene work, executed by a pupil of Bishop Bernward, at! 
each bearing the following inscriptions, around the tp 
« BERNWARDUS PRESUL CANDELABRUM HOC,” and 
the foot, “PUERUM SUUM PRIMO HUJUS ARTIS FLOM 
“ NON AURO, NON ARGENTO ET TAMEN UT CERN 
“ CONFLORE JUBEBAT.” Date, 11th century.—Silver!! 
chalice, ornamented with champlevé translucent enamels 
and bearing the following inscription, “ H&Ricvs + MASK?! 
“ 4. DEDIT + ET + PROCVRAVIT + ISTE + CALLICE + ? + 
“ pieM + SM + BARTOLO 4+ FACTV + TRIBVS + MARCIS + 
Date, 14th century.—Large silver reliquary, executed by 
Wilhelm Rauner, of Augsburg, in the rococo style, and set 
with precious stones, containing the relics of St. Bernwat" 
on the top, a recumbent figure of a bishop, with a jewelle 
mitre, and on the stand below, six silver figures of sail’ 
Date, A.D. 1750.—Rococo silver-gilt monstrance, wit 
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Date, A.D. 1768. *Dr. F. Kugler, Handbuch 


ste gems. 
er Kunstgeschichte, 1859. e di 
idustriels, Vol. II., Text. *J. Labarte, Description des 


Dhjets dV’ Art.—Dumenil Collection, 1847. *Didron, Annales 
rchéologiques, Vol. XXL, Plate. *Dr. J. M. Kratz, Der 
yom zu Hildesheim, 1840. ¥*MS. notes, H. Cole, 1871. 
) WitpesHem (Prussia). Church of St. Maurice. Chalice, 
epresenting; ‘1 four medallions at the foot, the sacrifices 
nd offerings of the Old Testament, at the knop, the attri- 
ates of the Evangelists, and at the cup, busts of the twelve 
ostles assisting at the Lord’s Supper. *Didron, Bronze 
+ Orfévrerie du Moyen Age. *Thomas H. King, The 
tudy Book of medieval Architecture and Art, Vol. I. 
HitpesuEem (Prussia). Cabinet of the Bishop. Kna- 
velled coffer, surrounded by figures of the Apostles engraved 
in metal, and detached from the ground of enamel. Date, 
eginning of 11th century. *J, Labarte, Pemture en émail, 
856. 
Hoxrer (Prussia). Church of St. Nicholas. Copper-gilt 
over of the Gospels, partly enamelled, and ornamented 
vith precious stones, representing the Virgin and Child 
seated in the centre, and in the corners the symbols of the 
ivangelists. Date, end of 13th or beginning of 14th 
entury. *Becker und Hefner, Kunstwerke des Mittelalters, 
ol. IL, 1857. ; 

Hursca (Spain). Cathedral. Silver custodia, about 
ft. high, in the Greco-Roman style, made by Josef de 
Telasquez, of Pamplona. Date, A.D. 1601. *M. Spain, 
Part II., 3rd ed. 
Huy (Belgium). Collegiate Church of Notre Dame. 
Sucristy. Four shrines. Date, 11th and 12th centuries. 
Chasse of St. Mark, of copper-gilt, ornamented with 12 
laques of champlevé enamel, representing the Nativity, 
the Adoration of the Magi, the Flight into Egypt, the 
Raising of Lazarus, the entry into Jerusalem, our Lord 
washing the Disciples’ feet, the Descent from the Cross, the 
Disciples at Emmaus, the Sacrifice of Abraham, the Stoning 
of Stephen, and in the gables, two figures of angels. Date, 
I3th century. *M. North Germany, 14th ed. *N. H. J. 
Westlake, A Souvenir of the Exhibition at Mechlin, 1866. 

Ingotpstapr (Bavaria). Church of Our Lady. Silver-gilt 
cross set with pearls and precious stones. Date, between 
A.D. 1880-1420. *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. II., 1857. 

INGoLpstapr (Bavaria) Shooting Club, Silver cup, 


partly gilt, on the top of the cover, a figure of St. Sebastian 
E 2 
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sorp-, as patron of the Society. (Now sold in England.) Date 
Worx, &c, end of 15th century. “Becker und Hefner, Kuntswerke des 
~~ Mittelalters, Vol. 41548887. 1." 
INNICHEN (Austria). Stiftshirche. Silver Shrine, ¢. 
taining the relics of St. Candidus, a gift of Pope Hadriay 
*M. South Germany, 9th ed. 
INNSBRUCK (Austria). Franciscan or Hof Kirche. Sil 
Chapel. Image of the Virgin; and altar-piece in bas-relie 
both of solid silver. Date, 16th century ? *M. South 
Germany, 9th ed. 

IsLE, Haute-Vienne (France). Church. Chased reliquary, 
from the abbey of Grandmont, in the form of a diptych, 
with engraved figures, inscribed “Dg Sancro MARTINO, 
“ SANCTO Fronto, De Sancta Hsina,” and another long 
inscription. Date, 13th century. *Didron Annales archi, 
logiques (Art. Les Ostensions en Limousin), Vol, XV 
*L’'Abbé Texier, Dictionnaire d’Orfévrerie ebrétienne (Ari, 
Grandmont). 7 | 

ISPAHAN (Persia). College of Shah Sultan Hussein, 
Border of silver repoussé-work, ornamenting the door of 
Madresseh. *Collinot et Beaumont, Recueil de Dessins 
pour l’Art., Plate 117, 

IttrE (Belgium). Church of St. Remy.  Reliquary vith 
cover, ornamented within, with the Lamb of (od iz 
repoussé-work, the exterior covered with filigree-work and 
precious stones, brought from the abbey of Aiwyéres. Date 
13th century. *Maes et Weale, Album des Objets d’Ar, 
1864. 

JAEN (Spain). Cathedral. Silver custodia, by Juan 
Ruiz. Date, A.D.15338. Statue of San Eufrasio, in silver (N) 
*M. Spain, Part I, 83rd ed. *W. Stirling-Maxwell, Annak 
of the Artists of Spain, Vol. L | | 

JAUCOURT, near TRoyES (F rance). Parish Chwith. 
Reliquary of the-True Cross, of wood covered with plate 
of copper-gilt, in the centre, a double cross, on either side, 
the two archangels Gabriel and Michael, and St. Cor 
stantine and St. Helen, crowned with the nimbus, held up 
by two kneeling angels, on a platform supported by young 
lions. Date, end of 14th century. *Didron, Bronze et Orit- 
vrerie du Moyen Age. *J, Labarte, Histoire des Arts indus 
triels, Vol. II., Text. 

Jouac, Haute-Vienne (France). Church, Two enamelled 
crosses, found in a ruined chapel. Date, 12th century. 
*Didron, Annales archéologiques (Art. Les Ostensions en 
Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire d’Orte- 
vrerie chrétienne (Art. Ostension). 


a > - =z = > = = aes aan deal a le -Ea = . hn = =: Sa : ‘ . -» “ewe - ¢ ~ 

a Vee 1. a: —a P — oe . = SS mea i A. =" =: = = a = < = = = « = —— = = = 
as ee 267 Sess = es ee Se en ee = A) = —————— —— ee = == SSS — a ae = == 

ep SRST et ee = — = ee ; r= PAP cae) = => = fa =f F- == a ee = = —_— ie. = aS Fi 


== = aa es SS 
=. <= $= San =) fe, 


69 


E, département de la Seine-et-Marne (France).  Gor-, 

; biter res Gothic chasse of Sainte Jule (Julie), of Woun 40 
lates of silver, ornamented with. enamels and precious ~ 
tones, the sides divided into arcades, from which, unfortu- 
ately, the silver statuettes of Christ and the Apostles have 
lisappeared, the two sides of the roof, formerly decorated 

Gvith silver bas-reliefs, bearing inscriptions, the last one 
viving the name of the donor, the Abbess Eustachie. Date, 
between A.D. 1208-1220.—Chasse of Saint Potentien, 
jmilar in form and style to that of Ste. Jule, but unfortu- 
ately restored in the 18th century, ornamented with foliage 
ind fruits, and six enamels representing historical subjects 
f figures and animals. Date, 13th century.— Hight other 
large shrines or chasses, bequeathed with the’ preceding, to 
his church by the ancient abbey of Jouarre. *M. France, 
10th ed. *Didron, Annales archéologiques, Vol. VIII. 
*Didron, Bronze et Orfévrerie du Moyen Age. *J. Labarte, 
Histoire des Arts industriels, Vol. II., Text. *Dr. F. 
Kugler, Handbuch der Kunstgeschichte, 1859. *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Jule). 
*De Caumont, Antiquités monumentales, Vol. VI. 

JivTERBOG (Prussia). Church. Gothic ciborium. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. 

KAISERSWERTH, near DissELDORF (Prussia). Church. 
Relic-shrine of St. Suibertus and his assistant Willeikus, of 
oak, covered with plates of copper-gilt, surrounded by seated 
statuettes of the Apostles beneath trefoil arches, and at 
the ends, figures of the Virgin and Child between the two 
Marys, and of St. Suibertus between King Pepin and his 
wife Plectrudis ; on the roof, eight silver-gilt reliefs of the 
principal events in the life of the Saviour, the whole bordered 
with alternate bands of filigree-work set with stones and 
champlevé enamel. Date, A.D.1264. *M. North Germany, 
4th ed. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
“Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
“E. Aus’m Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. II. , 

KARDEN on the Mosenie (Prussia). Ohurch. Two 
small] Romanesque processional crosses, of gilt copper, bear- 
ing at the back, engravings of the Lamb and the emblems of 
the Evangelists, and in front, the figure of the Saviour in 
relief, *#, Aus’m Weerth, Kunstdenkmaler des Mittelalters 
‘n den Rheinlanden, Vol. IIL, note, p. 70. 
ms KEMPEN, near CREFELD (Prussia). Parish Church. 
Siver-gilt ciborium, similar in form to that in St. Martin’s 
church at Cologne, but of richer decoration. Date, 15th 
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century.—Silver-gilt pyx, or round box, ornamented wit, 
filigree-work, similar to that in the church of St. Cunibey 
at Cologne. Date, 13th century ?—Silver-gilt Monstrane 
in the pure Gothic style, ornamented with chased figur 
of saints beneath canopies and toliage-work. Date, 14) 


or 15th century.—Silver-gilt Gothic chalice, the foot Orne. 


mented with engravings.—Silver drinking-cup, engraye| 
with figures of the Virgin and Child and three kings, ay 
inscription around the centre bearing their names, an 
above, a bund of foliage with an ape, an owl, and ty 
children, the foot of pierced work, supported by thir 
builders bearing standards and shields of arms.—Silver-il 
Gothic chalice, decorated with figures of eight of the Apostls 
around the upper’knop, on the lower one, the different 
instruments of the Passion. Date, 15th century? *Dr. fy 
Bock, Das heilige Kéln, 1858. *E. Aus’m Weerth, Kunst. 
denkmailer des Mittelalters in den Rheinlanden, Vol. II. 

Kine’s Lynn (England), Corporation of. Gilt cup ani 
cover, with figures and ornaments around them jn silver, 
part of their dresses and the ground to them being enamelled 
in colours; presented to the corporation of Lynn by King 
John (?). Date, 12th century ? (14th century, De la Motte) 
“J. Carter, Ancient Sculpture and Painting in England 
2nd ed. *P. De la Motte, Choice Examples of Art Work- 
mmanship, 1851. *M. Digby Wyatt, Metal Work and ii 
artistic Design, *Henry Shaw, Specimens of ancient Kw: 
niture, 1836. *C. C. Black, Report to Science and Art 
Department, 1873. 

KIRCHBERG an der WECHSEL (Austria). = Pfarrhirele 
Gothic chalice. Date, beginning of 16th century. *Baron fi 
von Sacken, Archiologischer Wegweiser durch Nieder-(ster- 
reich, | : 

KIRCHLINDE, Westphalia (Prussia). Chureh.  Sacristy. 
Small, original, Gothic, portable altar. *“Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

KLOSTERNEUBURG (Austria). Church of the Monastery. 
Altar of the Virgin, decorated with a front of enamelled 
and copper-gilt plates, 51 in number, engraved with Bible 
subjects, divided in three series, the first representing events 
anterior to tle law of Moses, the second, contemporary with 
the law, the third contemporary with the law of grace ot 
of the gospel, executed by Nicolas de Verdun for Priot 
Verner. Date, A.D. 1181.—Treaswry. Three enamelled reli¢- 
shrines, with figures partly engraved and partly in relief 
the ground and ornaments in champlevé enamel. Date, 
12th century.—Paten, with the figure of the donor, Stepha! 
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on Sierndorf, kneeling before Christ, in niello-work, at the 
rack, the Coronation of the Virgin in low relief and engray- 
ne, Date, about A.D. 1320. —Cup, made from gold found 
n the gravel of the Danube.—Two chalices, ornamented 
vith precious stones and enamels, and filigree-work. Dates, 
\ D. 1337 and 14th century.—Monstrance, with buttresses 
ind pinnacles, and surmounted by a slender spire. Date, 
14th century.—Relie monstrance, the centre a cylinder of 
srystal, surmounted by a spire, the sides, canopies turning 
outwards, with statuettes beneath, the foot engraved with 
figures. Date, 14th century.—Chalice. Date, 14th century. 
— Chupter-house. Enamelled shrine, containing the relics of 
St. Leopold, 6th Babenberg margrave of Austria. 15th cent. 
—Ciborium, with representations in enamel-work.——A.D. 
1330. *M. South Germany, 9th ed. *Liibke, Vorschule 
yur kireblichen Kunst, 5th ed. *J. Labarte, Histoire des 
Arts industriels, Vol. IIL, Text. *Dr. Fr. Bock, Das heilege 
Koln, 1858. *Dr. Karl Lind, Atlas kirchlichen Denkmaler 
des Mittelalters, 1867. *Baron E. von Sacken, Archaolo- 
sischer Wegweiser durch Nieder-Osterreich.  *Dr. E. Kugler, 
Handbuch der Kunstgeschichte, 1859. *Didron, Annales 
archéologiques (Art. Nicolas de Verdun), Vol. XX 11. *Libke, 
History of Art, Vol. L, 2nd ed,; Plate 232. 

KLOSTERNEUBURG (Austria). Museum. Gold alto-re- 
lievo, inlaid with enamel, of French work, representing the 
Adoration of the Magi. Date, beginning of 16th century. 
‘Baton E. yon Sacken, Archiiologischer Wegweiser durch 
Nieder-Osterreich. ; 

KLOSTER-STEINFELD an der ErrEeL (Prussia). Church. 
Large silver-gilt, monstrance, similar to that in the church 
of St. Columba at Cologne. Date, 14th century. *Dr. Fr. 
Bock, Das heilige Kéln, 1858. 

KraANIcHBERG (Austria). Parish Church. Chalice. 
Date, 15th century. *Baron E. von Sacken, Archaologischer 
Wegweiser durch Nieder-Osterreich. | 

_KREMSMUNSTER (Austria). Convent. Chalice of copper- 
gilt, enriched with engraved figures and ornaments, and 
plates of silver and niello-work, made for Tassilo, Duke of 
Bavaria, as shown by the inscription engraved at the foot. 
Date, before A.D. 788. *J. Labarte, Histoire des Arts in- 
dustriels, Vols. II. and IV., Text. *Dr. Karl Lind, Atlas 
virehliehex Denkmiler des Mittelalters, 1867. *Liibke, 

orschule zur kirchlichen Kunst, 5th ed. 

KREUZNACH (Prussia). Catholic Parish Church. Late 
Gothic silver-gilt relic-cross, the foot ornamented with figures 
standing within pierced Gothic architecture, resting on three 


GOLD- 
SMITHS’ 


W ork, &C, 


72 


Gory lions.. *K. Aus’m Weerth, Kunstdenkmiiler des Mittelalta, 
Wour, 0. in den Rheinlanden, Vol. ITT., note, p. 58. 
ope LA CHAPELLE, prés de GuERET (Hrance). Church. Tox) 
of Cardinal Taillefer, in copper enamelled, and signed wij) 
the names of P. and J. Lemovici. Date, 13th Century 
(No longer existing.) *J. Labarte, Histoire des Arts indus 
triels, Vol. III.. Text. *L?Abbé Texier, Dictionnaire '(). 
févrerie chrétienne (Arts, Jean de Limoges et Tombeauz, 
J. Labarte, Peinture en émail, 1856. 
La CHAPELLE-MontTBRANDEIX, Haute-Vienne (France| 
Church. Enamelled reliquary, ornamented with crystak 
from the Abbey of Grandmont. Date, 13th century 
*Didron, Annales archéologiques (Art. Les Ostensions ¢ 
Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire dO; — 
févrerie chrétienne (Art. Ostension). } " 
L’AcuENE, Auvergne (France). Church. Eucharistic |_ 
vessel, in the form of a dove, of copper enamelled, resting 
a dise attached by three chains to a crown decorated with 
turrets. Date, 12th century? *L’Abbé Texier, Dictionnair 
d’Orfévrerie chrétienne (Art. Colombe Kucharistique). 
LamBacn (Austria). MM onastery. Cup of a chalice, 
ornamented with engraved figures beneath round arches 
supported by pillars, in the soffits of the arches, the emblems 
of the Evangelists. Date, beginning of 18th century, 
*Dr. Karl Lind, Atlas kireblicher Denkmaler des Mittelalters 
1867. | | 
La Mryzr, Haute-Vienne (France). Church. Large 
silver-gilt cross, of filigree-work. Date, 13th century, 
AE eile | *Didron, Annales archéologiques (Art. Les Ostensions én 
Mee ci Limousin), Vol. XV. *L?Abbé Texier, Dictionnaire d’0r § 


ea févrerie chrétienne (Art. Ostension), 
i La Monrsorz, between AGEN and Condom (France). 


| Church of St. Lowis. Chasse, containing the relies and several 
Mil . ° S . $ 

MF ectig bones of St. Louis, of copper covered with blue and white 
eae enamels, and ornamented with medallions of angels engraved 


Va i on copper-gilt. Date, 13th century? *Didron, Annales 

eaten archéologiques, Vol. I. 

: oe. LAauriER, Haute-Vienne (France), Church. Chased 

1 te reliquary, from the abbey of Grandmont, ornamented with | 
Meg ath rock-crystal. Date, 13th century. *Didron, Annales archéo- 

chee | logiques (Art. Les Ostensions en Limousin), Vol. XV. & 
a sa “L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
erie Ostension). | 
oh Be | LAVAL, Corréze (France). Church. Enamelled chisse 
ie representing the Adoration of. the Magi. Date, 13th cen- 
me tury.—Silver reliquary, on an oval foot, engraved with the 
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me of the donor: Fr. Gab. Dumas, 1659. *Didron, 


sone (Art. Grandmont). - 

Léau, between TrRLEMONT and ST. TronpD (Belgium) 
vurch of St. Léonard. Silver-gilt monstrance, surmounted 
- 4, two-storied turret, crowned by a pyramid terminating 
a cross; beneath the lower story, a statuette of St. 
rancis of Assisi. Date, about A.D. 1450. “Maes et 
eale, Album des Objets d'Art, 1564. 

Le Cauroy ?near AVESNES-LE-CoMTE (France). Chdteanv 
, M. le Baron de Beauffort. Silver-gilt crozier, of the 
bbess of Etrun, the volute ornamented with blue translucid 
namel, and containing within the erook, a group represent- 
ig the Annunciation, the knop also of silver-gilt, consisting 
f a six-sided tower, crowned by an open-worked gallery, 
nd containing in each side, beneath niches lined with blue 
namel, six statuettes of the Virgin holding the Infant 
Jesus, St. Géry bishop of Cambrai, St. Catherine, St. Philip 
he Apostle, St. Margaret, and St. John the Baptist. Date, 
between A.D. 1440-1500. *Ch. de Linas, La Crosse 
lEtrun, 1868. 

Le CHASLARD-PEYROULIER, THaute-Vienne (France). 
Thurch, Large copper-gilt chasse of St. Geoffroi, founder 
f the priory, ornamented with enamel. Date, 11th or 12th 
entury. *Didron, Annales archéologiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
d Orfévrerie chrétienne (Art. Chalard-Peyroulier). 

Lu Coupray-St. GeRMER, département de |’Oise (France). 
Church. Chasse or shrine, of wood, covered with plates of 
copper-gilt, the sides divided into four pointed arcades 
with figures standing beneath, of wood, and representing 
the four Evangelists, and the four great Doctors of the 
Church ; at each end, a niche of the same form, with a 
figure of the Saviour in high relief, on a large square copper 
plaque ; around the roof and above the arcades, ornaments 
of foliage, Date, first half of 13th century ; of figures, 16th 
century. *De Caumont, Antiquités monumentales, Vol. VI. 
LeDE (Belgium). Church of St. Martin. Silver mon- 
strance, partly gilt, the foot ornamented with foliage, the 
branches surrounding the stem, representing the Sun, with 
two columns at the side supporting the canopy, ornamented 
with small figures of Christ on the Cross, Christ fastened to 
_ column, the Virgin, St. John, Edward the Confessor, 
St. Thomas of Canterbury, and angels. Date, end of 15th 
century, *Maes et Weale, Album des Objets d’Art, 1864. 
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Le Dorat, Haute-Vienne (France), Church. Silvey 
gilt cross, covered with filigree-work and precious stone 


- Date, 13th century. *Didron, Annales archéologiques (Ant 


Les Ostensions en Limousin), Vol. XV. *L’Abbé Texin 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension), 


Lr Mays (France). Musewm. Enamelled copper plaque 
25 in. by 13 in., supposed to represent Geoffroi Plantagene, 
Comte de Maine, and originally attached to his tomb in thy 
Cathedral? Date, A.D. 1189-90 2 *M. France, 8th oj 
*P. Lacroix et F. Seré, Le Moyen Age et la Renaissance 
Vol. ¥V., Plate. *Ch. de Linas, L’Histoire du Travail 
’Exposition de 1867, *J. ‘Labarte, Histoire des Arts iD: 
dustriels, Vol. IIL, Text. ¥*J. Labarte, Description de 
Objets d’Art. — Dumenil Collection, 1847, *Siy Samuel 
Meyrick, Inquiry into ancient Armour, Vol. I, 1842. *4 
Du Sommerard, Les Arts au Moyen Age, Vols, ITI. and V, 
Text; Vol. V., Album. *M. Digby’ Wyatt, Metal Wor 
and its artistic Design. *Dr. F, Kugler, Handbuch dey 
Kunstgeschichte, 1859. “Viollet-le-Duc, Dictionnaire du 
Mobilier Frangais (Art. Orfévrerie), Vol. IL, p. 216. *L’Abbé 
Texier, Dictionnaire @Orfévrerie chrétienne (Arts. Classi 
fication et Tombeaux), *L, J. Guénebault, Dictionnair 
iconographique (Arts. Emaux, Geoffroy le Bel). *L, & 
Laborde, Notice des Bmanx exposés au Louvre, 1 
Partie. *De Caumont, Antiquités monumentales, Vol. VL 
note, p. 408, p. 571. *J. Labarte, Peinture en émail, 1856, 

Lr Mans (France). Cabinet de M UEspaulart. (Now 
in the South Kensington Museum, London.) Bronze-gili 
candlestick, from the ancient abbey of Gloucester, and 
formerly in the cathedral of Le Mans, covered with orn- 
ments in high relief. Date, between A.D, 1104-1113 
*Didron, Bronze et Orfévrerie du Moyen Age. *Cahier et 
Martin, Mélanges @’Archéologie, Vol. TV. *J. Labarte, 
Histoire des Arts industriels, Vol. II., Text, *A. C. King, 
Keclesiastical Metal Work of the Middle Ages, *Viollet- 
le-Due, Dictionnaire du Mobilier Francais (Art. Chandelier), 
Vol. I. *Viollet-le-Duc, Dictionnaire de l’Architecture 
Frangaise (Art. Sculpture), Vol, VIII. 

LEMBERG (Austria). Cathedral, Bronze-gilt (2) crozie 
with ornaments in relief, the crook terminating in the head 
of a serpent holding a fish. Date, between 12th and 13th 
centuries, *Dr. Karl Lind, Atlas kirchlicher Denkmiailer des 
Mittelalters, 1867. 


Le Monastier, Haute-Loire (France). Church. Oak 
bust of St. Théofréde, covered with hammered plates o 
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; : ; , : i GOLD- 
ver, mounted with precious stones and filigree-work. G0"D-, 


te, 12th century. *Didron, Bronze et Orfévrerie du Work, &c. 


oyen Age. | : 

ix MoutieR-bD’AHUN, Creuse (France). Church Silver 
liquary. Date, 17th century. *Didron, Annales archéo- 
wiques (Art, Les Ostensions en Limousin), Vol. XV. 
1 Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
stension). 

LEOMINSTER (England). Church? Chalice of  silver- 
ilt (2), with pierced and ornamented stem and knop, and 
inscriptions round the base and bowl, on the latter Calicé 
‘ulutavis accipia et nomé dni invocabo. *Ancient Church 
Plate, illustrated, 1845. 

Leon (Spain). Cathedral. Urna, in silver, on the tomb of 
ban Alvito. Date, A.D. 1565.—Silver temple or tabernacle, 
vith the statue of San Froylan, the sides adorned with 
lto-relievo saints and pilasters, and on the doors figures 
f St. Paul and San Melchisedec.—Sacristia. Viril or 

onstrance, in silver and gold—Square gilt viril. *M. 
spain, Part IL, 8rd ed. *M. Dighy Wyatt, Metal Work 
nd its artistic Design. 

Les BrrLaNcEs, Haute-Vienne (France). Reliquary of 
the true Cross, a silver gilt statuette of St. Etienne de 
Muret, ornamented with enamel work and precious stones, 
and standing on a pedestal with three feet, a dragon or 
griffin above each foot, preserved from the treasury of the 
abbey of Grandmont. Date, 13th century.—Silver reliquary, 
in the form of an arm, inscribed SANCTI FELICIANI, EPISCOPI 
EY MARTYRIS, ornamented with precious stones and filigree- 
work. Date, 13th century. *Didron, Annales archéolo- 
giques, Vol. XIII. (Art. Les Ostensions en Limousin), 
Vol. XV. *Didron, Bronze et Orfévrerie du Moyen Age. 
*L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Grandmont). 

Les Cars, Haute-Vienne (France). Church. Silver- 
gilt cross, covered with filigree-work and ornamented with 
intaglii. *Didron, Annales archéolegiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
(Orfévrerie chrétienne (Art. Ostension). 

LIANCIANO on the AprRiATIC SEA (Italy). Church. Pro- 
cessional cross of wood, covered with plates of silver, chased 
aud gilt, with figures of silver in high relief of the Saviour in 
the centre, at the head, the Resurrection, on either side, the 
Virgin with the two other Marys, and three of the Disciples 
a8 mourners, and at the foot, the Entombment ; on the re- 
verse, a sitting figure of Christ teaching, and around Him 
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Gorp-, four raised medallions in enamel of the Evangelists, and , 

Work. ac. the extremities, figures of silver. Date, about A.D. 136) 

~ “Henry Shaw, Dresses and Decorations of the Middle Age 
Vol. I. 

Likce (Belgium). Cathedral. Byzantine painting ¢ 
the Virgin and Child, the panel around the figures covers 
with filigree-work in silver-gilt, the projecting nimbi aly 
of filigree, set in a frame ornamented with plaques of the 
same, of different patterns, at the angles, four Plaques 
bearing the. head of St. Lambert, of later work. Date 
before the 13th century.— Reliquary, entirely of gold, cop. 
taining in the centre, a piece of the true Cross, enrichel 
with enamelled figures of the Saviour, and on either side, } 
Adam and Eve on a ground of purple and blue enamel, ; 
border ornamented with a quantity of little horns set with 
turquoises, surrounding a rock-crystal placed above the 
relic. Date, 13th century ?—Silver vase, partly gilt, resting 
on three feet in the form of turrets, with a cover sur: 
mounted by a keep with numerous towers, Date, second 
half of 15th century.—Gold -group, of St. George and 
Charles the Bold, Duke of Burgundy, the latter a kneeling 
figure holding a reliquary in his hands, Date, A.D. 1471.— 
Silver-gilt reliquary, in the form of the head of St. Lambert, 
on an octagon pedestal, ornamented with reliefs repre- 
senting scenes from the life of the Saint, executed by order 
of Bishop Erard de la Marck, by Henri Zutman. Date, 
about A.D. 1533-40. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. *Maes et Weale, Album des Objets d'Art, 
1364, *L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne 
(Arts. Grandmont, Ex-voto, Liége, and Zutman). 

Liken (Belgium). Church of Ste. Croia. Triptych of oak, 
covered with plates of copper-gilt and enamelled, used as a 
reliquary, representing in the centre, two figures of angels 
holding the sponge and the Spear, resting on a semi-circle 
containing figures of the J ust, all in high relief; at the top, 
on a border engraved and ornamented with precious stones, 
a half-figure of Christ glorified, within a semi-circular 
pediment, and in the shutters, repoussé, half-length figures 
of the twelve Apostles. Date, 12th century. *Maes ¢t 
Weale, Album des Objets d’Art, 1864, ; 

Liter (Belgium). Church of St. Jacques. Silver-gilt 
reliquary, supported by a pedestal resembling a Gothic 
chantry or chapel; above, a crystal cylinder placed horizon 
tally and mounted in silver-gilt, and serving as base to 
second kind of chapel surmounted by an open-worked gable, 
Date, 15th century,—Silver-gilt chalice, with engravings 
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ound the foot, of events of the Passion, the stem orna- 
nented with two TOws of statuettes of the Apostles, at 
he base, a0 inscription with the date, A.D. 1528. *Maes 
> Weale, Album des Objets d’Art, 1864. 

Lutte (France). Vollection of M. Benvignat. Copper 
censer, of & spherical form, ornamented with open work 
Vechasings of birds, animals, and. foliage, and surmounted by a 
figure of an angel seated on.a throne, with the three Jews, 
Ananias, Misael, and Azarias at the foot, signed with the 
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name of the artist Reinerus. Date, 12th century. *Didron, . 


Annales archéologiques, Vol. IV.  *Didron, Bronze et 
Orfévrerie du Moyen Age. *J. Labarte, Histoire des Arts 
‘ndustriels, Vol. IL, Text, *J. Labarte, Description des 
Objets d’Art.—Dumenil Collection, 1847. *Dr. Fr. Bock, 
Das heilige Koln, 1858. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. *Viollet-le-Duc, Dictionnaire du Mobilier 
Frangais (Art. Encensoir), Vol. II. *LAbbe Texier, Dic- 
tionnaire d’Orfévrerie chrétienne (Art, Encensoir). 

Litto (Belgium). Church of St. Benoit. Silver-gilt 
chalice, the foot of repoussé work, ornamented with five 
heads of angels, and a medallion representing Christ 
standing in the Sepulchre, surrounded with the instruments 
of the Passion, below the foot, this inscription, JOANNES A 
BRANDENBURGH ME FIERI FEcIT. Date, 17th century. 
*Maes et Weale, Album des Objets d'Art, 1864. 

LIMBURG-ON-THE-LAHN (Prussia). Cathedral. Trea- 
sury. Baton of St. Peter, covered with plates of gold, 
ornamented with Byzantine cloisonné enamels and precious 
stones, and surmounted by a gold knob. Date, 10th century. 
—Sacristy. Reliquary of the true Cross, of Byzantine work, 
a flat box of wood covered below and at the sides, with plates 
of silver-gilt, enriched with stamped ornaments, the upper 
part and interior of gold, decorated with precious stones 
and figures of foliage in cloisonné enamels; within the 
box, a double gold cross ornamented with precious stones, 
and containing the relic. Date of eross between A.D. 948 
and 959, of box between A.D. 963 and 976. *Didron, Bronze 
et Orfévrerie du Moyen Age. *J. Labarte, Histoire des Arts 
industriels, Vols. I. and III., Text. *E. Aus’m Weerth 
Das Siegeskreuz der byzantinischen Kaiser. *Thomas 
H. King, The Study Book. of mediceval Architecture and 
Art, Vol. IV. *Didron, Annales archéologiques, Vols, XVII, 
XVIII. 

Limerick (Ireland).  Prwate collection.  Silver-gilt 
mitre, called “The Limerick Mitre,” ornamented both betore 
and behind, with flowers composed of numerous small pearls, 
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mee ee Gorp- and set with precious stones, around the rim, the follow 
ee trea Worx, ac. inscriptions: CORNELIUS O’DeAca Eprscopus LIMERIcEyyy| 
~~ ANNO DomIntI Mrixt®... OcTAVO ME FIERI FECIT, and THoyy| 
O’CARTY, ARTIFEX FACIEBAM. Date, A.D. 1408. Silver-gil 
episcopal crozier, balonging to the same see. “Henry Shay. 
Dresses and Decorations of the Middle Ages, Vol. II. 
LIMOGES (France). Cathedral. Chapel of St. A Urélion 
Knamelled chasse of St. Cessateur. Date, 13th century, 9 
EKnamelled cross and crozier. Date, 13th century.—Saeristy 
Part of a reredos, decorated with Limoges enamels by Noa 
Landin. Date, 16th century. *M. France, 10th ed. *Didroy, | 
Annales archéologiques (Art. Les Ostensions en Limousin) 
Vol. XV. *L’Abbé Texier, Dictionnaire d’Orfévrerie chy. 
tienne (Art. Ostension). ' 
Limoges (France). Hospital Church. Chalice, ornamented | 
with small heads of the Apostles painted in enamel. Date 
A.D. 1564.—Reliquary, representing an angel ina quatrefoil | 
the opposite side covered with uncut precious stones. Date, 
13th century.—Enamelled reliquary, from the abbey of 
Grandmont, the foot engraved with crowned heads, and 
surmounted by two bell-turrets encrusted with blue and 
green enamels, supporting a crystal containing the relic 
and two small statuettes of the Virgin and. St. John. Date, 
13th century.—Silver reliquary, a box in the form of an 
apple, enamelled and intérlaced with gilt cords, the cover 
also of silver, with a round glass, mounted on a foot of 
ee copper-gilt. *Didron, Annales archéologiques (Art. Les 
hae Kmaux), Vol. XITV.; (Art. Les Ostensions en Limousin), Vol. 
saa ie XV. L’Abbé Texier, Dictionnaire VOrfévrerie chrétienne 
ee | (Arts. Classification, Grandmont, et Reliquaire). 

Limoges (France). Musewm. Painted enamel plaque, 
tet representing St. Martial, bishop of Limoges, seated on his 
throne with the notables of Limoges before him, painted by 
Léonard Limousin IT. and signed with his monogram. Date, 
A.D. 1623. *J. Labarte, Histoire des Arts industriels 
Vol. IV., Text. 

Limoges (France), Society of Sciences and Arts, Ena- 
js melled coffer, representing Christ between the Virgin and 
aa St. Peter, figures of Apostles standing beneath arcades, and 
bag) numerous heads of angels in low relief Date, 13th century. 
cet —Cylindrical enamelled box, found near the tomb of Waifire, 

Be | Duke of Acquitaine, representing eight figures in copper 
ie Hae gilt. Date, 13th century.—Coffer, from the church of St. 
ri Aurélien. representing two bishops, St. Martin and St. Ces- 

| satoris, St. Peter, St. Catherine, and the martyrdom of a 
saint, all in enamel. Date, 13th century.—Other specimens 
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enamel-work of the same date. *A. Du Sommerard, Les 
rts au Moyen Age, Vol. IY., Text. Album. *L’Abbé 
exier, Dictionnaire @Orfévrerie chrétienne (Art. Histoire 
o POrfévrerie, chap. IX... 

Limoaes (?) (France). Collection of the Abbé Texier. 
‘namel plaque, of the figure of a Saint in dalmatic and 
unic, holding a book in the right hand, in the left, a 
erpendicular line bearing these words : Fr. GUINAMUNDUS 
mm rect. Date, end of 11th or beginning of 12th century. 
J. Labarte, Peinture en émail, 1856. : 

LISBON (Portugal). Cathedral? Treasury. Silver-gilt 
nd chased pyX, supported by four figures of the church, 
Faith, Hope, and Charity. Date, 17th century. *Ch. de 
Linas, L’ Histoire du Travail de Exposition de 1867. 

Lispon (Portugal). Palace of the Necessidades. Chambre de 
avail de Sa Majesté. Gold monstrance or ostensoir, 
chased and. enamelled, surrounded by kneeling statuettes of 
the twelve Apostles ; at the sides, two double rows of pin- 
nacles and niches sheltering angels, and above, a crown of 
cherubs surmounted by a Gothic spire and a cross; at the 
hase an inscription in white enamel, the whole made by Gil 
Vicente for the monastery of Belem, and now in the posses- 
sion of the King Dom Fernando. Date, A.D. 1506.—Ebony 
crucifix, with silver figures and mounts, and set with gems, 

a large baroque pearl at the foot of the cross, and three 
miniature paintings affixed to the pedestal. Date, 16th 
century.—Cireular deep plateau, decorated with interlaced 
strap-work ; ornaments, cut through in openwork ; the 
margin bordered with cut fleurs-de-lys Portuguese work. 
Date, about A.D. 1650.—Large silver bowl and ewer, with 
repoussé foliage. Date, about A.D. 1700.—Small square silver 
tray, now used for cigar ashes.—Date,about A.D. 1650.— 
Silver-gilt Gothic ewer or flagon and plateau, with crowded 
compositions; romance subjects of figures in high relief—- 
Small flat tazza, with inner surface of bow] studded with cir- 
cular depressions and sharp points.— Large silver-gilt cinque- 
cento flagon, with dragon handle and spout.—Small silver-gilt 
holy water bucket, chiselled with arabesques. Date, 16th 
century.-—-Rock erystal engraved flagon, mounted in silver- 
gilt.— Antique Roman silver bowl, embossed with marine 
animals,-—Series of three large cinque-cento salvers, with 
raised medallion centres ; one with a multitude of figures 
in high relief, and the cypher MF: in centre of medallion : 
another, with medallion of a bearded bust or head, resem- 
bling Charles V. in centre: the third, an arabesque plateau, 
with sphinxes, animals, &c., and engraved shield of arms 
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mee Gorp-, in centre.—Silver ewer, with strap-work ornamentatiy 
yA Work, Ac. Date, about A.D. 1600.— Silver cinque-cento ewer, wit) 
‘ier - Sphinx or serpent handle and festoons of drapery and fruit 
et Ostrich ege mounted in silver, with a statuette of Dian i 
het the top.—Large oviform pine apple-shaped cup, with Buy 
Hel chus sitting on a tub at the foot.—Nautilus shell, mountel 
* i i, on silver, with a statuette of N eptune at the top.—Larg 
et Ra tae circular deep silver dish, Gothic, the margin cinque-centy 
i ate and added more recently, the centre of crowded firiezes, & 
Saal of Gothic figures in high relief, the edge or rim of the pies ft 
feet | a, Tal out or scolloped; in the centre medallion, a small encrayel i 
aiomaae | et | shield of arms.—Silver repoussé gilt. salver, with raisej | 
Ieee | ae arabesques and medallions, and a shield of arms and prelate} 
. Ali, : Bree hat; mounted on a baluster stem of more recent date—(v 
met eit framed Madonna and Child, silver with parcel-gilt silver 
jae eid i frame (silver ribbon at the top). Date, 18th century, —Pyy 
Hate a mil repoussé square plaques, with classical subjects in high. relief 
tall Date, about A.D, 1690.—Elephant in silver parcel-oilt, with 
2 “ ha iain a clock on its back—Two large silver-gilt circular salvery 
ems | ih with raised centres surrounded with zones of arabesques, it 
| i ; hi one of the medallion centres, an emblem and a motto, and 
eae aia in the other, a classical Roman figure seated, and: pouring out 
‘gas ie) a libation on an altar—Silver-gilt vase, with threo COn- 
wpe | 4h ie cave ribbed shells at the foot,—Four silver-gilt salvers about 
he. | eer 10 inches in diameter, each with raised centres of repoussé 
OT Ad eae work with figures, especially one mounted on a more modem 
ee he i stem, so as to form a raised tazza; the embossed subjects in 
fo) ata the bowl representing Christian and Moorish knights fighting 
}- ,. 4 amidst Gothic foliage.—Gold filigree medallion, with a 
eee oa | chain of amber beads also mounted in gold filigree, the 
Me) a badge of office of a Portuguese governor in the Indies— 
Ge ea Iwo large circular silver salvers.—Two smaller silver-gilt 
gees | f sp plateaux, with raised centres, embossed in relief with figures, 
He. Ge &e., of the cinque-cento period; in the centre of one a 
| NE #3 apht medallion head, in the other an engraved coat of arms— 
eM tan) Silver monstrance.—Large embossed silver tankard.—T'wo 
Rest! a silver-gilt circular pyxes on haluster stems,. embossed; 
eS! a ie one set with Jewels.—Silver-gilt Gothie or Renaissance 
oo) Bag transitional chalice, of Portuguese work, with six bells 
4 Soe at: pendent from it, the bowl ornamented with six niches, 
pe : an each containing two fioures of the Apostles in high relief 
Ye: a the spaces between, set with precious stones, the a 
Nigeimec ka! and lower part of the bowl bearing figures of Saints, au 
Gea: Was scenes from the Passion. Date, 16th century.—Large Por- 
fee a tuguese repoussé silver salver with raised centre of flowers 
elite ae and foliage, tulips, &c.—Large silver sugar bowl, with 
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ver, ormamented with embossed foliage—Square silver 
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ag-relief, representing the flagellation of our Saviour.— Worx éo. 


alver with oviform ewer to match, ornamented with 
jtons, human figures, birds, &c.; on a raised medallion 
sntre a coat of arms; @ large coat of arms in front of 
wer, Portuguese work. Date, 17th century.—Circular 


erforated silver galver or fruit tray, ornamented with . 


ich arabesques, probably Indian work, the margin cut or 
ralloped with honeysuckle points betwixt. Date, 16th or 
7th century.—Large Portuguese Gothic galver and ewer, 
he salver embossed with figure subjects in high relief-— 
ilver-gilt ewer or flagon, with arabesques and a mask 
under spout. Date about A.D. 1540-50,—Square silver 

ket with scroll ornaments set with diamonds. Date, 
7th century.—Limoges enamel circular plateau, repre- 
enting the Laocoon, Cross of lapis-lazuli and pearls on 
» silver-gilt vase, with translucent enamels.—Silver casket 
vet with amethysts, turquoises, and plaques of enamel. 

Small Italian enamelled standing pax, mounted in silver, 
the translueent enamel plaque representing on one side 
he Crucifixion, and on the other, the Nativity. Milanese 
ork, Date, about A.D. 1490.--Gothie repoussé statuette 
of the Virgin and Child on a pedestal enamelled with 
1 coat of arms within a tent. — Small plaque, enamel 
on gold, representing the Entombment. Spanish work. 
Date, about A.D; 1500.— Enamel plaque, representing the 
Flagellation, by Penicaud. Date, 16th century —Enamel 
plaque, representing the Entombment, by Penicaud. Date, 
16th century.—Small grisaille enamel plaque, Jupiter 
receiving Psyche in Olympus.—Small oval Limoges enamel, 
portrait of a lady in a widow's dress; the reverse side 
representing St.Margaret.—T wo small plaques, Italian trans- 
lucent enamel on silver, in a tortoise-shell silver mounted 
frame representing the Adoration of the Shepherds, 
and the Adoration of the Magi—Small square box or 
cabinet of ebony, with appliqué silver mounts; a recum- 
bent silver figure on the lid, and circular agate plaques at 
the sides. —Large silver bowl with cover, on a tripod with 
a wooden stand.—Chambre de la Toilette. Aiguiere and oval 
silver plateau. Date, 18th century.—ASalle d'Armes. Two 
pega figures of stags on pedestals —Two Gothic silver- 
ee plateaux, with raised medallion centres—Large silver 
ip or chasse, adorned with relievi, and surmounted by 
D anGing figure of our Saviour rising from the sepulchre. 

late, A.D. 1540,—Series of five large transitional Gothic 


Brig chalices, with bells attached—Series of six silver 
27701, ies F 


—————SS 


GOLD- 
SMITHS’ 
Work, &c. 


_— 


82 


tazzi of the Cellini period. Italian and Portuguese. Dat: 
16th century.—Gold enamelled processional cross, set with 
rubies and engraved with inscriptions. Date, A.D. 1215 ~ 
Various important pieces of useable 18th century Portugues 
plate, particularly a series of silver statuettes, about 18 inches 
high, as costume figures, used to decorate the table at state 
banquets. (Part of this series is at the Ajuda Palace.)—Sj/j, 
ad Manger. Saracenic enamelled lamp.—Small salle 
manger. Venetian glass bottle with green enamelled orn. 
ments. “MS. by J. C. Robinson of Works of Art in Port. 
gal, 1866. *Ch. de Linas, L’Histoire du Travail de )Ry. 
position de 1867. *A. C. King, Ecclesiastical Metal Work 
of the Middle Ages, 

Lisson (Portugal). Palace of the Ajuda. Five cinque. 
cento silver- gilt aiguiéres, with their circular plateaux com. 
plete.—Seven Gothic smaller plateaux or shallow bowls, 
mounted in more recent times on tazzi. Date, 15th 
or 16th century.—Large circular Gothic silver-gilt salver, 
with foliage work and figures ; a masterpiece. Date, about 
A.D. 1470.—Two silver ewers with covers, Lisbon last- 
century work.—Two very large oval salvers, em bossed, 
Dutch or Augsburg. Date, 17th century.—Large silver 
christening bowl, set with antique Greek and Roman coins, 
——T'wo silver kettles. Date, 17th century.—Series of silver- 
gilt statuettes of costume figures, Portuguese work. Date, 
about A.D. 1740. (Part of series at Necessidades. )—En- 
graved copper-gilt processional cross. Date, about A.D. 1100. 
“MS. by J. C. Robinson of Works of Art in Portugal, 1866. 

Lisron (Portugal). Royal Academy of the Fine Avts 
Collection of silver-gilt crosses, chalices, &e. Date, 15th, 
16th, and 17th centuries. *Ch. de Linas, I’ Histoire du 
Travail de Exposition de 1867. 

LisBon (Portugal). Royal Mint. Very large Gothic 
silver-gilt pax.—Three chalices from Alcobaca. Date, about 
A.D. 1150.—Plateresco silver processional cross, with relievi. 
~-Three large renaissance chalices, with bells attached — 
Three smaller paxes.—Silver-cilt coffret of Augsburg work, 
with bas-reliefs.—Gothie silver-gilt processional cross.— 
Gothic silver coffret, with a cross mounted in the centre of 
the roof.—Silver-gilt hour-glass, bearing the badges of Don 
Emmanuel.—Silver-gilt processional cross,—Gothic silver- 
gilt plateau, mounted on a more modern stem as a tazza. 
*MS. by J. C. Robinson of Works of Art in Portugal, 1866. 

LisBon (Portugal). Biblioteca Nacional. Gold enamelled 
paten, from Convent of Alcobaca. *MS. by J. C. Robinson 
of Works of Art in Portugal, 1866. 
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Lisson (Portugal). Collection of the Marquis of Souza- 
olstein. Bronze-gilt processional cross. Hispano-Gothiec. 
ate, 11th centur Processional cross in gilt bronze. His- 
ano_Arab style. Date, A.D. 1350. *MS. by J. C. Robinson 
¢ Works of Art in Portugal, 1866. *Ch. de Linas, L’His- 
vive du Travail de Exposition de 1867. 
[,ISLE-SUR-LE-DouBs (France). Church of the True 
“oss, Silver-gilt chalice, the knop set with precious 
tones, given by Thiébaud, Maréchal de Bourgogne and 
‘re de Neufehitel et de VIsle-sur-le-Doubs. Date, about 
DP. 1450. *Didron, Annales archéologiques, Vol. IT. 
Lismore, see of Argyle (Scotland). Cathedral. Pastoral 
taff. Date, 18th century ? *Walcott’s Cathedrals of the 
Tnited Kingdom, Ist ed. | 

Lor on the MosELLE (Prussia). Parish Church. Mon- 
trance, in the form of a cross mounted on a foot, of silver, 
vith gilt ornaments, at the top a pelican’s nest, the mother 
eeding her young, in the centre a large rock-crystal, the 
oot ornamented with foliage-work and the following in- 
scription : Joamnes von Ehrenberg et Elise von Oberstein 
ecclesiae paroch. in Lewe. Sub Martino V. papa. anno 
1427 dona dederunt.. *E. Aus’m Weerth, Kunstdenkmiler 
des Mittelalters in den Rheinlanden, Vol. IMI. 
Lonpon (England). Westminster Abbey. ‘Tomb and 
effigy of William de Valence, decorated with enamel-work, 
executed probably by Jean de Limoges. Date, about A.D. 
1304 *Scott’s Westminster Abbey, 2nd ed. *J. Labarte, 
Histoire des Arts industriels, Vol. III., Text. *J. Labarte, 
Description des Objets d@Art.—Dumenil Collection, 1847. 
*M. Digby Wyatt, Metal Work and its artistic design. *Dr. 
F. Kugler, Handbuch der Kunstgeschichte, 1859. *Didron, 
Annales archéologiques (Art, Orfévrerie du Moyen Age), 
Vol. VIIL *LAbbé Texier, Dictionnaire d’Orfévrerie 
chrétienne (Arts. Hist. de POrfévrerie, chap. XIV., J ean 
de Limoges et Tombeaux). *L. de Laborde, Notice des 
fimaux exposés au Louvre, 1° Partie. *J. Labarte, 
Peinture en émail, 1856. 

Lonpon (England). Public Record Office. Gold seal, 

attached to the Treaty of the Cloth of Gold, ascribed to 
Benvenuto Cellini. Date, about A.D. 1540. And some few 
other objects. *MS. notes, H. Cole, 1868. 
? ae (England). The Tower. Gold coronation spoon, 
- “ owl engraved with an arabesque pattern, the handle, 
ormerly enamelled, ornamented with filigree-work and set 
47 ao pearls. Date, 12th century. *Henry Shaw, Dresses 

id Decorations of the Middle Ages, Vol. I., (See Appendix.) 
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Lonpon. Armourers’ Company, “Le. (See Appendix) 
Lonpon (England). Goldsmiths’ Company. Silver-gil 
cup and cover, of Augsburg work, studded with crystal 
presented by Queen Elizabeth to Sir Martin Bowes, a men. 
ber of the company and Lord Mayor of London, about A), 
1568. *Henry Shaw, Dresses and Decorations of the Midi: 
Ages, Vol. II. (See Appendix.) | 
Lonpon (England). Mercers’ Company. Silver-gilt oy 
and cover, called the Leigh Grace-cup, decorated with alte. 
nate representations of female busts and flasks, and tly 
legend of an unicorn yielding its horn toa maiden, sw 
mounting the cover, ornamented with enamel coats of aru 
and an inscription on blue enamel. Date, A.D. 14% 
*P De la Motte, Choice Examples of Art Workmanship 
*[yonmongers’ Hall, Catalogue of Antiquities. Vol. ll 
(See Appendix.) 
Lonpon. Temple, Inns of Court, ce, (See Appendix.) 
Lonpon (England). Society of Antiquaries. Enamelle! 
copper-gilt pyx, ornamented with six medallions represeti 
ing events in the Old Testament. Date, 12th century- 
Chasse of copper, enamelled and ark-shaped, representiy 
on the front, the murder of Thomas & Becket, on the slopity 
‘side the interment of the archbishop, and at the ends, él 
oraved figures of nimbed saints, procured at Naples by % 
W. Hamilton. Date, about A.D. 1173. *Henry Shaw, Tl 
decorative Arts of the Middle Ages. *Ironmongers’ Hil, 
Catalogue of Antiquities. Vol. I1., 1861. 
Lonpon (England). British Museum, Reliquary in 
form of a head, from Bale Cathedral, Date, 11th centul 
_Fnamels. *J. Labarte, Histoire des Arts industriels, VY! 
Ill, Text. *J. Labarte, Peinture en émail, 1856. 
Lonpon (England). South Kensington Museum. | 
also Le Mans, Cabinet de M, d’Espaulart.) See Inventory" 
numerous objects in the Museum. *J. Labarte, Hist! 
des Arts industriels, Vol. 1, Album ; Vols. IL, II, Ts 
*Didron, Bronze et Orfévrerie du Moyen Age. *Cahier 
Martin, Mélanges d’Archéologie, Vol. IV, *A. ©. Ki 
Feclesiastical Metal Work of the Middle Ages. * Didi 
“Annales archéologiques, Vols. XXI. (Art. La Grande Chas* 
XXIL, XXIV., XXV., Plates. *Viollet-le-Due, Dicti™ 
naire du Mobilier Frangais (Art. Orfévrerie), Vol. IL, p. a 
Loxpon. Mr. Moffatt’s Collection. (See Appendix.) 
Louvain (Belgium). Cathedral of St. Peter, Sil’ 
- monstranee, partly gilt, with buttresses on either side of ti 
cylinder, sheltering two figures of saints, and supporting! 
canopy surmounted by a statuette of the Virgin, beneath” 
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, nal spire. Date, about A.D. 1520.—T'wo statuettes 
ey ei silver crowns decorated with jewels. Date, w 
sth century? “Maes et Weale, Album des Objets d'Art, 
a¢4. *M. Digby Wyatt, Metal Work and. its artistic 
Design. * Architectural Association Sketch-book, Vol. III. 
LouVALN (Belgium). Church of St. Gertrude. Silver-gilt 
liquary with cylinder, ornamented with a silver-gilt 
tield and supported on an hexagonal foot and stem, with 
abled extremities containing statuettes of the Madonna 
nd St. Catherine; above the cylinder, a pinnacled turret 
‘th a statuette beneath, of St Gertrude. Date, 15th 
tury. *Maes et Weale, Album des Objets d’Art, 1864. 
Louvaw (Belgium). Church of St. Jacques. Silver 
liquary, partly gilt, with an hexagonal foot and stem 
upporting a cylinder of erystal, with gabled ends and 
‘namented with pinnacles and statuettes of the Virgin ; in 
he centre of the cylinder, beneath an hexagonal turret 
rmounted by a crucifix, a figure of Bt. James the Great. 
Yate, 15th century.—Relic monstrance of silver-gilt, an 
ght-sided cylinder of erystal, set in a eruciform church, | 
nd mounted on a stem and foot. Date, first half of 14th 
entury. *Maes et Weale, Album des Objets d’Arts, 1864. 
Louvain (Belgium). Church of St. Michael. Silver 
wismatory, partly gilt, containing three ampulla in the 
rm of gourds ; on the roof, a statue of St. Michael: Date, 
5th century. *Maes et Weale, Album des Objets d'Art, 
864. 

Louvain (Belgium). Chwrch of Notre Dame aum Do-~ 
vinicains. Silver-gilt monstrance, a chef-d’ceuvre of 
utch goldsmith’s work, made for the convent of the 
Clarisses” of Amsterdam, the foot ornamented with en- 
Pavings of St. Francis of Assisi and the emblems of the 
ussion, the openworked canopy containing statuettes of 
hrist, St Clara, the twelve Apostles, and other saints. 
ate, about A.D. 1520. *Maes et Weale, Album des Objets 
Art, 1864. 7 
Lizeck (Hanse Town). Cathedral. Copper-gilt cross, 
om the top of a banner at Xanten, set with crystals. 
homas H. King, The Study Book of medizeval Architee- 
re and Art, Vol. IV. 

Liseck (Hanse Town). Katherimenkirche. Collection 
old church plate. *M. North Germany, 14th ed. 

Lispeck (Hanse Town. M arienkirche. Ciborium, on a 
alice-like stem and foot, from Hoch Elten.—-Two crystal 
liquaries, one in the form of a fish, from the church of 
sen.—Reliquary, with an upright erystal cylinder, and 
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ornamented knop.  *Thomas H. King, The Study Book oj 

Lucca (Italy). Cathedral. Sacristy. Cross of silve. 
gilt, executed by Bettuccio Baroni. Date, A.D. 1350, *y 
Central Italy, 5th ed. 

Lugo (Spain). Cathedral. Viril or monstrance, made by 
Juan d’Arphe, given in 1636 by Bishop Castejon, Date, 
16th century. *M. Spain, Part II, 3rd ed. _ 

LUNEBURG (Prussia). Church of St. Michael. Cold foot 
of cross, resting on four eagles’ talons, with the four Evange. 
lists seated writing; and at the socket, between the iy 
archangels holding the cross, a small figure representing 
Adam rising from the grave. Date, end of 12th century. 
*Didron, Bronze et Orfévrerie du Moyen Age. *J. Labarte 
Histoire des Arts industriels, Vol. II., Text, 

Lunesure (Prussia). Rathhaus. New Council Chan: 
ber, Specimen of  goldsmith’s work, the  Biirgereil 
crystal, an enamelled relic-box or chasse of silver-gilt, with 
a rock crystal on the top, the work of Hang von Littart 
Date, A.D. 1444.—Silver-gilt goblet and cover, with an 
inscription round the rim in blue enamel. Date, A.D. 148% 
—Drinking horn, said to have belonged to Hermann Billing, 
the founder of the Abbey of St. Michael, of elephant’ 
tusk, mounted: in silver, with silver legs, formed of ele: 
phants bearing castles. Date, about A.D. 1473.—A nother 
apartment. Corporation plate ; master-pieces of  gold- 
smith’s work, of the 15th century.—Silver figure of the 
Madonna, 2 ft. high. *M. North Germany, 14th ed. *P. 
Lacroix et F. Seré, Le Moyen Age et la Renaissance 
Vol. IIL, Plate. *J. Labarte, Histoire des Arts industriel, 
Vol. IL., Text. °*M. Digby Wyatt, Metal Work and its 
artistic Design. *Thomas H. King, Orfévrerie et Ouvrages 
en Metal du Moyen Age, Vol. IL, Pl. LXXI. *T. EH. King, 
The Study Book of medizval Architecture and Art, Vol. |. 

Lussac, near CHAMBON, Creuse (France). Chuith 
Enamelled cross. *Didron, Annales archéologiques (Att 
Les Ostensions en Limousin), Vol. XV. *L?Abbé Texiet 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 

Lussac-LEs-HeLisEs (France). Church. Enamelled chs: 
Date, 13th century. *Didron, Annales archéologiques (Ari 
Les Ostensions en Limousin), Vol. XV, *L’Abbé Texieh 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). _ 

Lyons (France). Cathedral. Crozier, ornamented with 
foliage, the extremity of the volute bearing a figure of the 
Virgin and Child in the mouth of a monster, the socket 
representing statues of saints beneath arcades, Date, 15th 
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or 16th century.——Silver crozier, ornamented with foliage, 
representing ‘n the crook, the Virgin and Child enthroned,. 
and surrounded by angels and rays of light, below the knop, 
four figues niches. Date, 16th century. *Cahier et Mar- 
tin, Mélanges d’Archéologie, Vol. IV. 

Lyons (France). Archiepiscopal Musewm. Enamelled 
eyovier, found at Le Puy, and given by the founder of the 
Museum, Cardinald de Bonald.—Silver crozier, ornamented 
with flowers and foliage, at the extremity of the volute, a 
seated figure of a bishop, and at the foot, a dragon engraved 
‘n niello. Date, 13th century. *Cahier et Martin, Mélanges 
V'Archéologie, Vol. IV. *d. Labarte, Histoire des Arts in- 
dustriels, Vol. II., Plate. 

Maprip (Spain). Museo. Collection of above a 
hundred cups, tazze, and jewelled plate, by Cellini, the 
d’Arphes, Becceril, &e. Date, 15th century—Figure of 
a mermaid with an emerald tail, rising out of gold, 
studded with rubies, by Cellini. Date, 16th century.— Cup 
supported by a female figure. *M. Spain, Part IL., 3rd ed. 

Marsrricut (Belgium). Cathedral of St. Servais. Sa- 
cristy. Large shrine or chasse of St. Servais, in the forra 
of a rectangular coffer with a double-sided roof, on each side, 
six semicircular arcades containing figures of the Apostles, 
and at the ends, a statuette of Christ, and one of St. Servais, 
all in copper gilt, and omamented with enamel and precious 
stones; on the roof, bas-reliefs in silver repoussé-work. 
Date, A.D. 1102.—Portable altar of St. Servais, In green 
porphyry, set in a frame of embossed silver. Date, 11th or 
12th century,—Silver key of St. Servais, ornamented by a 
statue of the saint—Chalice of the saint, similar to that of 
Hervé, bishop of Troyes, but with a cup of the 15th century. 
—Cup of St. Servais, of red porphyry, set in a silver-gilt cup 
of the 16th century—Byzantine cross of gold, ornamented 
with Byzantine translucid and cloisonné enamels, said to be 
the pectoral cross of St. Servais. Date, 11th or 12th century. 
—Bust of St. Servais, after an ancient model. Date, end 
of 16th century.— Large silver-gilt double cross, possibly 
dating from the time of Charlemagne, the reliefs being 
exactly similar to those on the bronzes at Aix-la-Chapelle. 
Date, 9th century 2—Silver (?) head of St. John the Baptist, 
given by an abbot of Tongerloo, according to the inscription, 
Appas TONGHLEN. Date, 15th or 16th century.——Small 
head containing a tooth of St. Liévin, and inscribed, + ABBAS: 
TONGERLECIS, Date, 15th or 16th century.—Silver-gilt reli- 
quary of St. Agnes. Date, 14th century.—Reliquary of St. 
John the Evangelist, in the form of a monstrance.— Right 
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arm of St. Thomas, in silver, with precious stones, inseribed 
Dext : BRACH : St. THomm Apost., 21 Dxcpis 1957 _ 
Three square reliquaries, in the form of book-covers, cop. 
taining a piece of the True Cross. Date, 13th century.— 
Square reliquary, enclosing the relics of St. Germain and § 
Aldegonde.—Small reliquary, containing beneath a trellis 
work, different relics. Date 14th century.—Gold pax wit) 
translucid enamels in relief, representing the Crucifixion 
Date, 16th century.——Relic-horns, ornamented with and set 
in silver-gilt, similar to that in the church of St. Severin aj 
Cologne. Date, 14th century.— Cross of St. Servais, of rock. 
crystal mounted in silver-gilt, formerly carried in procession, 
now placed in the hands of a wooden statue of St. Servais 
of the 12th or 18th century. *Didron, Bronze et Orfévrerie 
du Moyen Age. *J. Labarte, Histoire des Arts industriel 
Vol. If, Text. *Dr. F. Bock, Das heilige Kéln, 1856 
*A. Schaepkens, Trésor de lArt ancien, 1846, *Didron, 
Annales archéologiques (Art. Chasse de St. HKleuthére), Vol 
XIII. (Art. Quelques jours en Allemagne), Vol. XVIII. 


MaeEstricut (Belgium). Church of Notre Dame. Reli- 
quary, in the form of a box of silver, of Byzantine gold- 
smiths’ work, with one side entirely covered with cloisonn¢ 
enamel, representing a half-figure of tie Virgin holding the 
Infant Christ, on the other side, a bas-relief of the Annuwo- 
ciation executed in repoussé-work. Date, end of 11th or be- 
ginning of 12th century.—Small square reliquary of copper, 
supported on lions’ feet, and serving as a frame to a fine 
rock-crystal. Date, 13th or 14th century.  *Didron, 
Annales archéologiques (Art. Quelques jours en Allemagne) 
Vol. XVIIT. *J. Labarte, Histoire des Arts industries, 
Vol, IL, Text. 

MAIDSTONE, (See Appendix.) 

MaitHAc, Haute-Vienne (France). Church. — Silver 
reliquary, in the form of an arm, inscribed Sancti Apotl- 
LINARIS EPISCOPI ET MARTYRIS, preserved from the ancient 
abbey of Grandmont. *Didron, Annales archéologiques 
(Art Les Ostensions en Linousin), Vol, XV.  *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Grand- 
mont), 


MALINES (Belgium). Cathedral. Silver-gilt monstrance, 
of two different periods, the cylinder surmounted by 4 


' canopy and supported by buttresses, the two-storied turret, 


the statuettes of angels, of the Madonna and Our Saviour, 
dating from about the middle of the 16th century ; two 
statues of saints beneath canopies, the stem, knop, and foot, 
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of the 17th century. *Maes et Weale, Album des Objets 
dArt, 1864. ; 

MANRESA (Spain). Collegiate Church. Sacrasty. Four 
processional staves, with tops of silver, wrought with tracery 
on gold in the sides, and crocketed gables over the traceries. 
*Street’s Gothic Architecture in Spain. 

Mantua (Italy). Church of Santa Barbara. Sacresty. 
Golden vase, delicately chased, attributed to Benvenuto 
Cellini, Date, 16th century. *M. North Italy, 9th ed. 

Marpure (Prussia), Ohwrch of St. Elizabeth. Chapel 
of St. Elizabeth, Shrine of St. Elizabeth, Landgravine of 
Hesse, of oak, covered with plates of copper gilt, and orna- 
mented with bas-reliefs of solid silver-gilt and enamel- 
work. Date, about A.D 1235. *M., North Germany 14th 
ed, *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
*Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 

MARIAZELL (Austria), Ohuwreh. Chapel of the Virgm. 
Silver railing, presented, as is attested by the inscription 
upon it, by the Emperor Leopold, and afterwards enlarged 
by Maria Theresa. Date, 17th century. *M, South Ger- 
many, 9th ed. 

MARTIENBURG (Prussia). Castle Chapel. Treasury. Silver- 
gilt Gothic chalice. Date, 15th century. *Dr, Fr. Bock, Das 
heilige Koln, 1858. 

_ MARIENHEIDE (Prussia). Parish Chureh. Silver-gilt 
ciborium, in the form of a Gothic tower, similar to that in 
the Church of St. Martin, at Cologne. Date, 15th century. 
*Dr. Fr. Bock, Das heilige Koln, 1858. 

MASSENHAUSEN, near Freisina (Bavaria). Church. 
Relic-cross of silver-gilt, set with precious stones, on one 

side, beneath a canopy, a figure of St. George, and on the 
other, engravings, from the hand of Martin Schéngauer, of 
the Crucifixion, now unfortunately cut out. Date, between 
A.D, 1460-90. *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. IL1., 1863. 
_ Marerica (Italy). Palazzo Piersanti. Reliquaries. *M. 
Central Italy, 5th ed. j 

MATZEN (Austria). Church (?). Gothic monstrance with 
open spires, the two at the sides terminating in statuettes, 
in the centre beneath a baldachin, a figure of the Virgin 


holding the Child, at the sides, other figures. Date, 16th . 


century. *Dr. Karl Lind, Atlas kirchlicher Denkmaler des 
Mittelalters, 1867. 

Mauzac or Mosac, Auvergne (France). Church, Chasse 
or shrine, formerly containing the relics of St. Calminius, 
apostle of Auvergne, composed of plaques of enamel, repre- 
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Gorp-, senting on one side, figures in relief, of Christ, the Virgiy 
Work, &c. and the twelve apostles, on the other, six panels of subjeg 
from the life of St. Calminius, the third panel bearing thy 
inscription “ Petrus abbas Mauziacus fecit capsam preeiy’ 
Date, before A.D. 1179. (This shrine was in the possessig, 
of this church till 1840, when it passed into the collection of 
Prince Soltikoff.) *M. France, 8th ed. *J. Labarte, Hi. 
toire des Arts industriels, Vol. III., Text. *A. Du Son. 
‘merard, Les Arts au Moyen Age, Vols. IV. and V., Tex, 
Vol. V., Album. *M. Dighy Wyatt, Metal Work and its 
artistic Design. *Dr. F. Kugler, Handbuch der Kung. 
geschichte, 1859.  *Didron, Annales archéologiques, Vol 
III. *Viollet-le-Duc, Dictionnaire du Mobilier Francai 
(Art. Chasse), Vol. I. *L’ Abbé Texier, Dictionnaire d(r- 
févrerie chrétienne (Arts. Calminius, Hist. de lOrfévrerie 
chap. XI., et Mausac). *L. J. Guénebault, Dictionnain 
iconographique (Arts. Calmin, et Reliquaires). *De Ca 
mont, Bulletin monumental, Vol. IV., p. 168. *De Cav 
mont, Antiquités monumentales, Vol. VI, p. 568. 4. 
Labarte, Peinture en émail, 1856. 

MAYENCE (Germany). Dom. Sacristy. Silver-gilt chalice, 
with enamels, probably of older date than the cup, 2.¢., 1th 
century, said to be the gift of Archbishop Willigis, 14th 
century.—Paten of same style, ornamented with a large 
enamel representing the Last Judgment, and our Saviout 
with two points of a swordin His mouth. 11th century !- 
Crozier, found in recent excavations. 12th century.—Pro- 
cessional cross of copper-gilt, and engraved with subjects 
taken from the Old Testament, with inscriptions around; 
at the extreme end, a figure inscribed Theodore Abbas. Date, 
12th cent.?—Hexagonal translucent enamelled chalice.— 
M || Silver-gilt cover of St. Paul’s Epistle to the Romans, witl 
i ornaments in relief. 14th cent.—Silver-gilt alto-relievo 
Hi cover of St. Matthew’s Gospel, less remarkable than the 
it preceding and more restored.—Silver-gilt reliquary in the 
| form of a monstrance, supported by two figures of angels; 
} | 


below, the arms of Archbishop Ernest of Magdeburg. A.D. 
1490-1510.—Chalice with a circular foot, enriched with 
translucid enamels on chasing in relief. 14th cent.—Silver-- 
| gilt chalice, the foot cut out in lobes, and ornamented witli 
| small figures chased in relief. 15th cent. *M. North Ger- 
many, 14th ed. *Becker und Hefner, Kunstwerke des Mit- 
telalters, Vol. 1, 1852. *P. Lacroix et F. Seré, Le Moyen Age 
et la Renaissance, Vol. III. *J. Labarte, Histoire des Arts 
industriels, Vols. II. and IIL, Text. *J. Labarte, Descriptio” 
des Objets dArt—Dumenil Collection, 1847. *Dr. Fr, 
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Rock, Das heilige Koln, 1858.) *A. W. Pugin, True Prin- 
ciples of Pointed Architecture, 1541. *M, Digby Wyatt, 
Metal Work and its artistic Design, Plate 49, *Dr. F 
Kugler, Handbuch der Kunstgeschichte, 1859. *Didron, 
Annales archéologiques (Art, Excursion en Belgique, &c.), 
Vol. V. *Architectural Association Sketch book, Vols. IIL, 
y. *L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne 
(Art. Hist. de VOrfévrerie, Chap. XVL). *MS. notes, H. 
Cole, 1871. . 

MAYENCE (Germany). Church of St. Stephen. Sacristy. 
Head of a crozier, in silver-gilt, and a few other specimens 
of goldsmiths’ work. *MS. notes, H. Cole, 1871. 

MAyENCE (Germany). Collection of the Antiquary Alt- 
mann. Silver-gilt reliquary, with a crystal cylinder in the 
centre, at each side a gable, like the front of a church, with 
figures in relief of St, Peter and the Virgin, and surmounted 
by a statue of an unknown bishop with his crozier, 
standing beneath a Gothic spire, or baldachino. Date, first 
half of 15th century. *Becker und Hefner, Kunstwerke 
des Mittelalters, Vol. IIT., 1863. 

MEININGEN (Prussia). Charch. Sacristy. Collection of 
church plate. *M. North Germany, 14th ed. 

MENNE, Westphalia (Prussia). Chapel.  Bronze-gilt 
censer, of geometrical form, ornamented with grotesque 
animals and foliage, at the intersecting point at the top, a 
fantastic animal in the form of a lizard, holding the chains 
fastened to the handle. Date, A.D. 1250-1280. *Becker 
und Hefner, Kunstwerke des Mittelalters, Vol. IIL, 1863. 
*J. Labarte, Histoire des Arts industriels, Vol. IL, Album. 
*Dr, Fr. Bock, Das heilige Koln, 1858. 

MESSINA (Sicily). Cathedral. Silver custodia, for the 
exhibition of the host, set with precious stones, from the 
designs of Giacomo Caleagni, of Rome. —Manta or curtain 
of silver, covering the picture of the Virgin, representing 
the painting in relief, and adorned with gems.-—-Chapel of 
the Sacrament.—Bronze-gilt custodia, with reliefs of the 
Last Supper, and of Christ with the two disciples at 
Emmaus, from the chisel of Jacopo del Duca. Date, 16th 
century ?—Cappella di San Placido, Bronze-gilt cherubs, 
executed by Innocenzio Mangani of Florence.—Sagrarvo. 
Collection of vases, ostensoirs, candlesticks, and sacred 
images, 10 the precious metals, specimens of the goldsmith’s 
skill in former centuries—the greater part being by Ivara, 
styled the “Cellini of Sicily.” *M. Sicily, Ist ed. 

Merriacn (Prussia), Church. Relic shrine, ornamented 
with engraved representations and figures of saints in 
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enaivel. Date, 12th century.-—Reliquary, containing 4 
piece of the true Cross, in the form of a folding altar; jy 


_ the centre, a double cross set in silver-gilt and ornamented 


with filigree-work and precious stones, on a groundwork of 
blue and white enamelled squares, with figures of saints 
&e., bordered all round with precious stones and filigree. 
work ; on the wings, figures in high relief of Sb. Peter and 
St. Lutwin, the outside ornamented with engravings on gilt 


_ copper, representing a square medallion with: the Saviour 


enthroned in the centre, with the emblems of the Evan- 
gelists around, above and below, groups of figures of saints, 
bishops, &c¢., and on either side, figures of the Virgin and 
Child, an angel, a female. saint, and a group of the Magi 
Date, 13th century.—Two silver reliquaries, in the form of 
arms. Date, 13th century.—Cup of cocoa-nut, mounted on 
three silver eagle’s claws, and ornamented with bands of 
silver, with the following inscription: IN Hoc VASCULO 
BEATUS LUTWINUS ARCHI-EPUS. T'REV. BIBERE SOLEBAT * QUI 
FUIT FUNDATOR HUJUS MONASTERII, *Dr. F. Kugler, Hand- 
buch der Kunstgeschichte, 1859. *E. Aus’m Weerth, Das 
Siegeskreuz der byzantinischen Kaiser. *H. Aus’m Weerth, 
Kunstdenkmaler des Mittelalters in den Rheinlanden, Vol. 
II. 

Merz (France). Cathedral. ‘Two processional crosses. — 
Date, 12th and 14th centuries. *M. France, 8th ed. 

MiLAN (Italy). Duomo. Chapel of San Carlo. Hight 
bas-reliefs, in silver-gilt, tepresenting the principal events 
in the life of San Carlo, viz., the Birth of San Carlo ; his 
presiding over the Provincial Council of Milan ; San Carlo’ 
distribution to the poor of the proceeds of the sale of the 
principality of Oria; his administration of the Sacrament 
during the great plague ; the attempt to assassinate him; 
the great translation of relics effected by him; the death 
of San Carlo; his reception into Paradise, all surrounded 
by fanciful ornaments.—Shrine of gold and gilded silver, 
the gift of Philip IV. of Spain, containing the body of the 
saint. Date, 17th century.—Sacristy. Cover of the Gos 
pels, given to the Duomo by Archbishop Aribert in A.D. 
1018, of gold, enriched with 19 cloisonné enamels, repre- 
senting in the centre, Christ on the Cross, and around, 
figures of the Virgin, the Apostles, and the saints, &c., set 
in a border ornamented with precious stones alternating 
with ornaments in enamel. Date, A.D. 1015.—Chalice of 
silver and ivory, ornamented at the foot, knop, and cup, 
with figures of our Saviour, the Virgin, and different saints 
Date, 14th century.-Silver-gilt ¢rozier, the volute enriched 
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with small cloisonne enamels, and surmounted by a little 
cross. Date, 12th eentury.—Gold chalice, of an ovoid form 
of ten sides, the base of each side containing a small seated 
figure, representing one of the Apostles. Date, 15th century. 
—Monstrance of rock-crystal, mounted in-gold, the foot of 
open-work, representing enamelled foliage set with precious 
stones and pearls. Date, 15th century.—Gold pax, by Am- 
brogio Foppa, nicknamed Caradosso, @ Milanese and a con- 
temporary of Cellini, the gift of Pius IV,, consisting of a 
bas-relief representing the Deposition from the Cross, en- 
framed between two little columns of lapis lazuli, the 
junette adorned with the arms of Pius IV., and a group of 
angels bearing the instruments of the Passion ; above the 
arch, a figure of God the Father sustained by cherubims, 
and in the centre, and at each end of the architrave, four 
adoring angels. Date, A.D. 1527.—Crozier, ornamented 
with enamels. Date, 16th century.—Full-length statue 
of St. Ambrose in silver, holding a jewelled book in his 
left hand, given by the city, the work of Scarpoletti, and 
20 other goldsmiths, with small statues of gold in the 
pastoral staff, and events in the history of the saint deli- 
neated on his chasuble. Date, A.D. 1698.—Silver statue of 
San Carlo also given by the goldsmiths. Date, A.D. 1610.— 
Six corresponding silver busts of the same style. *M. North 
Italy, 9th ed. *Didron, Bronze et Orfévrerie du Moyen 
Age. *P. Lacroix et F. Seré, Le Moyen Age et la Re- 
naissance, Vols, III. and V. *J. Labarte, Histoire des Arts 
industriels, Vols. I]. and IIl., Text. *A. Du Sommerard, 
Les Arts au Moyen Age, Vol. V., Text. *Didron, Annales 
-archéologiques, Vol. II. (Art. Mélanges et Nouvelles, ° 
p. 872), Vol. XVI. *T Abbé ‘Texier, Dictionnaire d Orfé- 
vrerie chrétienne (Art. Couvertures, &e), *L. J. Guénebault, 
Dictionnaire iconographique (Arts. Ambroise, Charles Bor- 
romée, Chasses et Couvertures). *C. C. Perkins, Italian 
Sculptors. *Chapuy, Le Moyen Age pittoresque, Vol. V., 
Text. *MS. notes, H. Cole, 1868. 

MinaN (Italy). Basilica of Sant’ Ambrogio. Facing of 
the altar, one of the most remarkable monuments of gold- 
smith’s art in the Middle Ages, presented by Archbishop 
Angilbertus I1., its interest inereased by the preservation 
of the name of the artist “ Volvinius,” described by himself 
as Magister Faber, or Master Smith ; the front of the altar, 
of plates of gold, the back and sides of silver, all enamelled 
and set with precious stones; the golden front divided into 
three great compartments, each containing smaller tablets ; 
eight in the centre, representing our Lord, the emblems of 


GoLD- 
SMIT 


Work, &o. two lateral compartments, the principal events of the life of 


‘ administer the viaticum to St. Ambrose, then on his death 
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the four Evangelists, and the twelve Apostles ; those in th 


our Lord: at the sides of the altar, the followimg subjects iy 
bas-relief :—left-hand side: eight angels bearing vials ; fou 
full-length figures, not appropriated, and four medallions 
representing ” SS. Ambrose, Simplicianus, Gervasius, and 
Protasius ; right-hand side:—the four archangels, Michael 
Gabriel, Raphael, and Uriel; four angels with vials, an| 
four saints, SS. Martin, Maternus, Nabor, and N azarius + at 
the back, the principal events in the life of St. Ambrose 
also represented in three grand compartments, livided into 
smaller tablets, separated by enamelled borders, the centre 
containing the Archangels Michael and Gabriel, St. Ambros 
bestowing his blessing upon the Archbishop Angilbert, and 
in the pendant, upon the mastersmith Volvinius: in the 
lateral tablets the following subjects, beginning with the 
lowest tablet at the left corner; 1. The bees swarming 
around the sleeping child; the legend tells us that the 
swarm flew about the infant's cradle, while he was lying in 
one of the courts of his father’s palace at Arles. 2. Ambrose 
proceeding to take the command of the eastern and Ligurian 
provinces of Italy. 3. St. Ambrose, having been chosen 
Archbishop of Milan by acclamation, attempts to escape 
his promotion by flight. 4. His baptism. 5. Ambrose 
ordained bishop. 6. 7. Whilst entranced he is present, 
in spirit, at the funeral of St. Martin of Tours. 8. St. 
Ambrose preaching, prompted by angels. 9. Healing 
the lame. 10. Visited by our Lord. 11. The apparition 
of the angel calling St. Honorat, Bishop of Vercelli, to 


bed. 12. His death; angels receiving his soul. Date, 
about A.D. 835.—Sacristy. Ostensorium, in the form of the 
campanile of the church of St. Gottardo, given by Azz 
Visconti. Date, 14th century.—-Processional cross of silver 
and gold.—Pax in silver-gilt and niello. Date, 15th century. 
*M. North Italy, 9th ed. *Liibke, “Vorschule zur kireh- 
lichen Kunst, 5th ed. *Didron, Bronze et Orfévrerie du 
Moyen Age. *P. Lacroix et F. Seré, Le Moyen Age et la 
Renaissance, Vol. III. *J. Labarte, Histoire des Arts 
industriels, Vols. II., IIL., and IV., Text. *J. Labarte, De- 
scription des Objets ‘@’Art_—Dumenil Collection, 1847, Dr. 
Fr. Bock, Das heilige Koln, 1858. *A. Du Sommerard, Les 
Arts au Moyen Age, Vols. III. and V., Text, Vol. V. 
Album. *M. Digby Wyatt, Metal Work and its artistic 
Design. *A. C. King, Keclesiastical Metal Work of the 
Middle Ages. *Didron, Annales arcnéologiques, Vol. IV. 
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exier, Dictionnaire VOrfévrerie chrétienne (Arts. 
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iconographique (Arts. Ambroise, An- 
d@Autel, et Osculatorium). *Seroux 
f Art by its Monuments, Vol. IL, 

*J. Labarte, Peimture en 


s-reliefs. 
sconti. Date, 14th century. 
Mirnaauer, Haute-Vienne (France). Church.  Reli- 
ary from the abbey of Grandmont, in the form of a 
ystal eruet, ornamented with silver, on a foot of copper- 
it and enamelled. Date, 13th century. *Didron, Annales 
héologiques (Art. Les Ostensions en Limousin), Vol. XV. 
‘Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
‘andmont). | 
Minxpen (Prussia). Cathedral. Two chalices of Gothic 
ork, one ornamented with enamel-work, the other with 
ecious stones, and both bearing inscriptions.— Small 
liquary, ornamented with enamel-work, and on one side 
e representation of the Martyrdom of St. Peter, in the 
yle of the Middle Ages.—Ornamented silver-gilt crucifix, 
the centre, a plate with engraved figures of angels, in 
e corners, medallions with figures in relief of a bishop, 
chbishop, cardinal, and a pope. . Date, 16th century. 
iibke, Vorschule zur kirchlichen Kunst, 5th ed. *Dr. W. 
ibke, Mittelalterliche Kunst in Westphalen, 1853. 
MixK (Austria). Church of the Monastery. Treasury. 
‘ucifix, containing a fragment of the true cross, the gift of 
argrave Albert the Victorious. Date, A.D. 1045.—Goblet, 
rmed of wash gold collected in the Danube. Date, 
D. 1660.—Two Roman portable altars. *M. South Ger- 
ays 9th ed. *Liibke, Vorschule zur kirchlichen Kunst, 
red. 
MonreaL mm Mayencau (Prussia). Parish Church. 
lver badge, or shield of the Sebastian guild, with a bird 
spended to it by two chains. Date, A.D.1521. *E. Aus'm 


eerth, Kunstdenkmiiler des Mittelalters in den Rhein- 
den, Vol. IIT. 


MONREALE, near PALERMO (Sicily). Cathedral. High 
ar, covered with reliefs in silver, of poor design and 
nnered art. *M. Sicily, Ist ed. | 

Mons (Belgium). Church of St. Elizabeth. Silver-gilt 
alice, the stem, knop, and lower part of the cup, orna- 
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Gou-, mented with engraving and openwork chasing ; the foo, g 
Work, &c, eight lobes, engraved with figures of saints, and in th 
—  gentre, Christ on the Cross between the Virgin and § 
John, Date, about A.D. 1530. *Maes et Weale, Alby 

des Objets d’Art, 1864. 

Mons (Belgium). Church of Ste. Waudru.  Reliquay 
with stem and foot ornamented with filigree-work and Wn 
cious stones, supporting a double quatrefoil reversed, \ 
alternate filigree-work and niello, surmounted by a pyn, 
midal spire enclosing the relic, and added about 1600. Dai 
13th century.—Reliquary of silver, partly gilt, consisting ( 
two angels supporting, with one hand, a cylinder, and wit 
the other a small four-sided building, the angles terminate! 
by pinnacles, the whole surmounted by a crucifix, ail 
resting on a pedestal, with a figure of the donor, kneeling 
before Ste. Waudru. Date, 14th century, *Maes et Weal, 
Album des Objets d’Art, 1864. | 

MOoNTEIL-LE-VICOMTE (France). Church. Chalice, giva 
by Pierre d’Aubusson, ornamented with enamelled flower 
and niello-work. Date, before A.D. 1469. *L’Abbé Texie, 
Dictionnaire d’Orfévrerie chrétienne (Art. Classification), 

Montrevit-sur-Mer (France). Parish Church. Bato 
or crozier of Sainte Julienne, of wood, covered with plate 
of silver, ornamented with filigree-work and set with pr 
cious stones. Date, 9th century. (13th century? Cabie 
et Martin.) *Didron, Bronze et Orfévrerie du Moyen Ag 
*Qahier et Martin, Mélanges d’Archéologie, Vol. IV. *U 
de Linas, La Crosse d’Etrun, 1868. 

Monza (Italy). Cathedral. Paliotto, or front of the alta 
of silver-gilt, covered with bas-reliefs of Scripture historia 
and enriched with translucid enamel and inscriptions, givit 
the name of the artist Borgino, a Milanese goldsmith, and th 
date, when commenced and when finished, a.e., A.D. 135 
1357.—Sacristy. Gold crown, known under the name of the 
Iron Crown, of a circular shape, divided into six plaques! 
emerald-green enamel, semi-translucid, enriched with 1 
blue, and white opaque flowers and precious stones, alt 
separated by pillars, composed of three large uncut precidl 
stones placed vertically one above the other, considered # 
the most ancient jewel enriched by enamel, and given W 
the Cathedral of Monza by Queen Theodolinda (wilt 
Antharis, King of the Lombards). Date, 7th centwy~ 

- Gold cross, given to the Queen Theodolinda by Pope Greg?! 
the Great, serving as a casket, and containing a gold plaq! 
in the form of a cross, with a representation of Chi 
crucified, engraved on black enamel, and covered with rod 
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ystal, the back worked in gold filigree. Date, 7th 
stury.—Theodolinda’s fan of painted leather, with a 
Jecive metallic enamelled handle. Date, 7th century.—A 
scies of tray, of silver-gilt, called Theodolinda’s Hen and 
nickens, representing the figures of the Chioccia and her 
ven chickens, and said by antiquaries to typify either 
e arch-priest and chapter of the chureh of Monza, or the 
ven provinces of the Lombard kingdom. Date, 7th 
tury.—Theodolinda’s Evangelistarium or Gospel book, 
e binding of gold and silver-gilt, rudely set with rough 
ones, glass placed over coloured foil, and ancient intagli, 
aracteristic of the age of transition from the Roman to 
-diseval times. Date, 7th century.—Theodolinda’s crown, 
amented with emeralds.—Theodolinda’s comb of ivory, 
amented with gold filigree-work, set with large garnets, 
Gold reliquary of St. John the Baptist, in the form of a 
x, supported by four small eviflin’s feet, the front covered 
th precious stones arranged symmetrically in a gold 
igree setting, the back representing our Saviour on the 
oss, with the Virgin and St. John on either side, a Jewish 
ldier striking Him with the spear, and another holding 
e sponge on the reed; on the top of the cover, two small 
ns and precious stones. Date, probably 7th century.— 
vo small reliquaries of gold and enamel, representing 
» Crucifixion, probably belonging to Queen Theodolinda. 
te, 7th century.—Small metal phials, for containing the 
preserved from the lamps hanging before the tombs of 
rtyrs, ommamented with groups of figures, and inscrip- 
ns around, Date, 6th century.—- Theodolinda’s cup, 
dto be hollowed out of a solid sapphire, about three 
hes in diameter, in Gothic setting, bearing the date of 
). 1490.—Gold cross or pectoral, supposed to be the gift 
Berengarius, King of Italy (915), decorated with uncut 
nes and ancient engraved gems, amongst others appended 
it, anamethyst, exhibiting a Diana, the back ornamented 
h gold filigree-work. Date, 10th century.—Statuette 
St. John. Date, 14th’ century.-—Silver-gilt chalice, the 
pp enriched with small figures under pointed arcades, 
foot with enamels in low relief. Date, 15th century. 
. North Italy, 9th ed. *P. Lacroix et F. Seré, Le Moyen 
> et la Renaissance, Vol. V. “J. Labarte, Histoire des 
s industriels, Vol. I.- Album; Vols. IL, III, and IV., 
t. *J. Labarte, Description des Objets d’Art.—Dumenil 
ection, 1847. *A. Du Sommerard, Les Arts au Moyen 
, Vols. IIT. and V., Text; Vol. V. Album. *M. Digby 
att, Metal Work and its artistic Design. “A. C. King, 
G 
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Keclesiastical Metal Work of the Middle Ages. *Didyy 
Annales archéologiques (Art. Iconographie de la Croix, & 
Vol. XXVI. p. 189. *L’Abbé Texier, Dictionnaire 0; 
févrerie chrétienne (Arts. Agilulphe, Couvertures, Ka), 
*L’Abbé Martigny, Dictionnaire des Antiquités chrétienne 
(Arts. Bergers, Crucifix, Encolpia (Reliquaires), et Huile 
Saintes). *L. J. Guénebault, Dictionnaire iconographiqu: 
(Arts., Couronnes, Couvertures, Fioles, Peignes, et Thé- 
delinde). *Seroux d’Agincourt, History of Art. Vol, I, 
Sculpture, Pl. XX VI. *J. Labarte, Peinture en émail, 1854 

MorpPeTH. (See Appendix.) 

MorrEROLLES, Haute-Vienne (France). Church. Copper 
enamelled relic-case, with figures in éncrusted enamel, 
Date, 12th century. *Didron, Annales. archéologiques 
(Art. Les Ostensions en Limousin), Vol. XV. *L’Abb< 
Texier, Dictionnaire d’Orfévrerie chrgtienne (Art. Osten. 
sion). 

Moscow (Russia). Cathedral of the Archangel Michud, 
Portion of the screen of pure gold. *M. Russia, 2nd ed. 

Moscow (Russia). Church of the Annunciation. Royal 
seat of the Tzars, made of wood, covered with silver-vilt 
and shaped like a sugar basin with a cover to match. *M. 
Russia, 2nd ed. 

Moscow (Russia), Kremlin. Sacristy of the Patriarels 
Collection of church plate, &c., principally of the 17th 
century. *Sabas, Sacristie Patriarcale, dite Synodale, de 
Moscou, 1865. 

Moscow (Russia). Palace. Treasury. Sceptre of 
Vladimir-Monomachos, decorated with Greek enamels re- 
presenting the Annunciation, the Nativity, the Adoration 
of the Magi, the Purification, the Raising of Lazarus, the 
Entry into Jerusalem, the Crucifixion, the Resurrection, the 
incredulity of St. Thomas, the Ascension, and the Descent of 
the Holy Ghost. Date, 11th century. Collection of gold- 
smiths’ work, enamels, &c. *Antiquités de Empire ¢e 
Russie. *Didron, Annales archéologiques, Vol, X.; (Art 
Trésor de ’Eglise St. Mare), Vol. XX., note. 

MOSELWEIS, near CoBLENZ (Prussia). Church.  Silver- 
gilt monstrance, in the pointed style, similar to one in the 
Church of St. Columba at Cologne. Date, 15th century. 
“Dr. Fr. Bock, Das heilige Kéln, 1858. *E. Aus’m Weerth, 
Kunstdenkmaler des Mittelalters in den Rheinlanden, Vol. 
III., note, p. 65. 

Mount AtHos (Greece). Convent of St. Gregory. Chwrel 
of St. Nicholas, Choir, Statue of St. Nicholas, the patron 
saint, placed beneath a throne, the head painted black, the 
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le of the re of silver repoussé and chased.—Convent Gorp-, 
7 Me ear vei dty Head of St. Basil the Great, Worx, &. 

closed in a cupola of chased copper, placed in a silver . ~~ 
yx of modern work.—Head of St. Michael Synadou, in a 

ise of chased copper, also enclosed in a modern silver box.— 

liquary, in the form of a cupboard, given by the Emperor 

hoecas to contain the wood of the True Cross, with two — 

oors covered with precious stones, emeralds, and sapphires, 

nd four pearls of an enormous size. Date, 11th or 12th 
mtury,—Double cross of fine filigree-work, containing a 

‘ece of the cross of St. Athanasius, enclosed in a modern 

‘Iver box.— Large Evangelarium, covered with filigree-work 

4 with large Russian enamels, representing the Passion 

nd the four Evangelists, and bands of ornament enamelled 

ith small flowers of different colours.—Large Russian 
‘vangelarium printed, given to the convent by Alexander L., 
ound in copper decorated with Russian enamels, in small 
‘lver frames, all in the rococo style. Date, end of 18th 
mtury 7—Silver-gilt chisse containing relics of saints, in 
ie form of a Greek church with cupolas, surrounded by 
usts and figures of saints, and smaller figures of angels, 
udon the roof, doves of metal. Date, 17th or 18th century. 

Convent of St. Paul. Treaswry. Double cross of filigree- 
vork, containing a piece of the True Cross.—T welve triangles 
ff gold filigree, formed of rosettes, of Byzantine art, with 
seventy-two grains of incense and myrrh, supposed to be 
art of the offerings of the Magi. *Didron, Annales arehéo- 
ogiques, Vols. XXI., XXIIL, and XXIV. 

Municu (Bavaria). Church of St. Michael. Shrine of 
S. Cosma and Damianus, originally belonging to the town 
, — *Liibke, Vorschule zur kirchlichen Kunst, 
and ed. 

b Municu (Bavaria). Royal Palace. The Rich Chapel. 
T'veaswry. Reredos of altar, enriched with 32 bas-reliefs 
sxecuted in silver repoussé, representing subjects taken 
from the Gospels ; on the altar itself, a group in silver of 
he Crucifixion, and on the shelves, 13 statuettes of Christ 
ud the 12 Apostles, and 12 figures of angels, bearing 
ane the work of Augsburg artists, finished A.D. 1607.— 
) a “ and adorned with precious stones.— Plaque 
bath ae rucifixion enamelled on gold. Date, 10th 

. #/ -—Gold cross with the figure of Christ m the centre, 
wae ! precious stones, pearls, and cloisonné enamel-work, 
MaRS es of Queen Gisila, wife of Henry the 
Cold danse duke of Bavaria, Date, before A.D. 1008.--- 

portable altar, or reliquary of the true Cross, a kind 
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simpy Of flat box, ornamented with a cross and engravings of 
Worx, &. figures of the Evangelists, and set with uncut Pprecions 
stones and a border of pearls. Date, 12th century —(\\j 
crown of the Empress Kunigunde, set with uncut. precios 
stones, the upper part set with pearls and ornamented wit) 
fleurs-de-lys, probably added in the 13th century. Date 
A.D. 1010.—Gold crown, said to be that of. Henry IT, but 
of later date, ornamented with precious stones, and above 
each hinge the figure of an angel. Date, after A.D. 125) 
—Small pocket altar, or triptych enamelled, probably an 
heir-loom in the possession of Mary Queen of Scots. Date, 
between A.D. 1340-80.—Crowns of the Emperor Charla 
VII. and his wife, with orb and sceptre.—Toilette of th 
Empress Josepha in lapis-lazuli.—Toilette of the Empres 
Amalia in enamel.—Cup and plateau, of rhinoceros horn, 
mounted in gold, enamelled and set with precious stones, 
and enriched with figures of enamelled repoussé-work repre 
senting the toilet of Amphitrite, Jupiter on his eagle, and 
two female figures reposing ; within the cup, a dolphin 
supporting a shell, with the seated figures of Neptune 
and Amphitrite, the work of Benvenuto Cellini. Date, 
16th century.— Vessels of gold and silver gilt, enriched with 
reliefs and enamel-work. Date, 16th century.—Gold em- 
melled reliquary (?) representing in the centre a group of 
' figures in high relief, the Adoration of the. Magi, by Ber- 
venuto Cellini. Date, 16th century.—Gold chalice orna- 
mented with enamel-work, on the cup, three figures of 
angels with the instruments of the Passion, of German 
work. Date, about A.D. 1623. *M. South Germany, Ji 
ed. *Becker und Hefner, Kunstwerke des Mittelalters, 
Vol. II, 1857; Vol. III, 1863. *P. Lacroix et F, Seré, 
Le Moyen Age et la Renaissance, Vol. III. *J. Labarte, 
Histoire des Arts industriels, Vol. I. Album ; Vols. IL, Ill. 
and IV., Text. *J. Labarte, Description des Objets d’ Art 
—Dumenil Collection, 1847. *M. Digby Wyatt, Metal 
Work and its artistic Design. *Didron, Annales arché- 
ologiques (Art. Trésor de l’Eglise de St. Marc), Vol. XX. 
*L’ Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Hist. de YOrfévrerie, chap. XV1.). *C. C. Perkins, Tuscan 
Sculptors, Vol. II., note, p. 141. *J. Labarte, Peinture en 
émail, 1856. 

MunicH (Bavaria). Public Library. Golden book of 
St. Emmeran, bound in a plate of gold, with bas-reliefs 
of our Saviour seated in the centre, figures of the four 
Evangelists, and events taken from the life of Christ, and 
set with ‘precious stones. Date, A.D. 870 (975, Viollet- 
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Due).—Book of the Gospels, given to the Cathedral at 
b 
mre: He Pre a bas-relief of ivory, representing the 
cifixion, the Women at the Sepulchre, and the Last 
udgment (?), probably of Greek workmanship, set in 
wide border of gold, enriched with precious stones, 
earls, and cloisonné enamels ; at the angles, the symbols 
the Evangelists, and around, twelve small plaques 
, enamel, representing half-figures of Christ and eleven 
f the apostles. Date, about A.D. 1014 ?—Another book 
the Gospels, given by Henry to the same Cathedral, 
ound in gold, consisting of a wide border set with precious 
ones, pearls, and filigree-work ; inthe centre, a cross rest- 
g its extremities on the border, and ornamented with 
recious stones, the interstices between the cross, filled 
‘th bas-reliefs of animals and foliage-work. Date, about 
1.1024. Box, in the form of a book-cover, containing 
e book of the Gospels, the upper part covered with gold 
af, representing the Saviour in the act of blessing, with 
all square cloisonné enamels on the gold plaque ; the 
order also ornamented with two enamel medallions, one 
»presenting Christ, the other, the Virgin, with a Latin 
scription. Date, 11th century % *M. South Germany, 
thed. *P. Lacroix et F. Seré, Le Moyen Age et la Re- 
aissance, Vol. III. *J. Labarte, Histoire des Arts indus- 
riels, Vol. I., Album; Vols. I, IL, and IIL, Text. *J. 
sbarte, Description des Objets d’Art—Dumenil Collection, 
847. *Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
Viollet-le-Duc, Dictionnaire du Mobilier Frangais (Art. 
irfévrerie), Vol. II., p. 175. *J. Labarte, Peinture en 
‘mail, 1856, Plate C. 
Municu (Bavaria). United Collections. Enamels. *J. 
abarte, Histoire des Arts industriels, Vol. IV., Text. *J. 
vbarte, Peinture en émail, 1856, Plate A. | 
-Municu (Bavaria). Collection of the Antiquary Drey. 
Bishop’s crozier of copper-gilt, set with precious stones and 
urtly enamelled, representing in the crook, the Annun- 
iation.. Date, second half of 13th century. *Becker und 
Hefner, Kunstwerke des Mittelalters, Vol. ITI, 1863. 
Muwicu (Bavaria). Collection of J. von Hefner-Alteneck. 
over of the Gospels, of copper, partly gilt and partly sil- 
vered ; in the centre, a figure of Christ, of silvered copper, 
peated on a throne partially gilt, and around the frame, 
ainted heads of saints, gilt on a silver ground, all of Italian 
ork. Date, between A.D. 1280-1320.—Silver-gilt cup, 
nd other silver work. Date, 16th century. *Becker und 
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senting the figure of a saint-bishop beneath an arcade, the 
work of Friar Hugo, and from the Abbey of Oignies, 
Date, beginning of 13th century.—Chalice of silver gilt, 
with its paten, ornamented with plaques of niello and 
chasing, both the work of the brother Hugo, and bearing 
at the foot of the chalice, the inscription, > HUGO : ME - 
FECIT ; ORATE: PRO: EO : CALIX : ECCLESIE : BEATI : 
NICHOLAI: DE: OGNIES: AVE: Date, about A.D. 1225. 
—Cover of the Gospels, of plaques of silver repoussé-work, 
partly gilt, on wood, representing on one side, Christ on the 
cross between the Virgin and St. John, set in a chased 
silver border, representing hunting scenes, and on the other, 
Christ enthroned in glory, with the emblems of the Evan. 
gelists in the corners, in a border of alternate chased silver 
and niello ornaments (one of the latter representing Hugo 
in a monk’s dress, or perhaps St. Nicholas, offering his book 
to the Almighty), with an inscription bearing the name of 
the artist, Hugo of the Abbey of Oignies. Date, beginning 
of 13th century ; of first plaque, 14th century. (Dates 
varying from 11th to 16th centuries, Westlake. )—Two 
reliquaries, in the form of roses, surrounded by rays. 
Reliquary of an architectural form, with the life of St. 
Nicholas represented in enamel at the foot. Dove resting 
on a ball, ornamented with enamelled flowers, and the four 
phases of the moon,—Another reliquary, in the form of a 
foot, all attributed to the monk Hugo, and of the 13th 
century, *M. North Germany, 14th ed. *Didron, Bronze 
et Orfévrerie du Moyen Age. *(ahier et Martin, Mélanges 
d’Archéologie, Vol. I. *P. Lacroix et F. Seré, Le Moyen 
Age et la Renaissance, Vol. III. *Maes et Weale, Album 
des Objets d'Art, 1864 *J. Labarte, Histoire des Arts 
industriels, Vols. I. and IIL, Text, *Dr. Fr. Bock, Das 
heilige Koln, 1858. *A. Schaepkens, Trésor de l’Art ancien, 
1846, *N. H. J. Westlake, A Souvenir of the Exhibition 
at Mechlin, 1866, *Didron, Annales archéologiques, Vol. V. 
*Viollet-le-Duc, Dictionnaire du Mobilier Francais (Art. 
Orfévrerie), Vol. Il, p.192. *L’Abbé Texier, Dictionnaire 
d’Ortévrerie chrétienne (Arts. Autels portatifs et Hugo). 
“L. de Laborde, Notice des Bmaux exposés au Louvre, 1 
Partie. *J. Labarte, Peinture en émail, 1856. 

Nancy (France). Cathedral. Gold chalice of St. Gozlin, 
bishop of Toul (922 to 962), of hemispherical form, with two 
handles, supported by a circular foot, ornamented with uncut 
precious stones, filigree-work, and cloisonné enamels.— Paten 
of the same, part gold, part silver-gilt, decorated in the 
same way with filigree-work and precious stones, Date, 
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A.D. 930,—Evangelarium, bound during the episcopate of 


recious stones. Date 10th century. *Didron, Annales 
archéologiques (Art. Clalice et Paténe de St. Jean du Doigt), 
Vol, XIX. . *L’Abbeé Texier, Dictionnaire d’ Orfévrerie chré- 
tienne (Art. Goslin). 

NapLes (Italy). Chapel of San Gennaro. Sacristy. 
silver bust of the saint, made for Charles IL of Anjou, and 
covered with precious gifts from different soverelgns. Date, 
A.D. 1306. *M. South Italy, 4th ed. 

Napues (Italy). Musewm. 2nd room. Silver chest, called 
the Classetta Farnese, in the forma of a temple, adorned with 
-aliefs, and with six oval intagli on rock erystal, representing 
the combats of the Amazons, between the Centaurs and the 
Lapitha, Meleager and Atalanta, a procession of the Indian 
Bacchus, a race in the circus, and a naval action between 
Xerxes and the Greeks, executed by Joanes de Bernardi, of 
Castel Bolognese—Print Room. Engravings on silver by 
Annibale Caracci. *M. South Italy, 4th ed. *MS. notes by 
A. Castellani, 1868, *MS. notes, H. Cole, 1868. 

NeppE, Haute-Vienne (I rance). Chureh. Enamelled 
reliquary. Date 13th centary. , *Didron, Annales archéolo- 
viques (Art. Les Ostensions en Limousin), Vol. XV. *L’ Abbé 
Texier, Dictionnaire d@Orfévrerie chrétienne (Art. Osten- 
8100 ). 

NEEF on the MoseLue (Prussia). Church. Small reli- 
quary of silver-gilt. *E. Aus’m Weerth, Kunstdenkmaler 
des Mittelalters in den Rheinlanden, Vol. 1II., note, p. 79. 
Nero (Italy), Cathedral. Treasury. Reliquary, in 
copper-gilt, with enamelled bosses, the pattern architectural, 
-ound arches interlacing. Date, early part of 12th century. 
‘P. Lacroix et F. Seré, Le Moyen Age et la Renaissance, 
tome LLL, art. Orfév. Religieuse. *Henry Shaw, The deco- 
rative Arts of the Middle Ages. *Henry Shaw, Dresses and 
Decorations of the Middle Ages, Vol. I. *MS. notes by 
Mrs, Higford Burr, 1868. 

NEUERBURG near Treves (Prussia). Church. Ciborium 
of copper-gilt, ornamented with. two bands of engravings 
of ivy leaves and vine leaves, on the knop, six small stars 
in silver-niello, *E. Ausm Weerth, Kunstdenkmiiler des 
Mittelalters in den Rbeinlanden, Vol. III. 

NivELLEs (Belgium). Church of St. Gertrude. Shrine in 
the form of a church, in metal-gilt. Date, 13th century. 
—Silver reliquary, partly gilt, supporting a globe of crystal, 
ornamented with two plaques surmounted by pinnacles 
aud Gothic pediments, and containing statuettes of the 
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Virgin and Ste. Barbe, standing beneath three-sided 
canopies; at the top, a figure of the Virgin holding the 
infant Saviour. Date, 15th century.—Cup of St. Ger. 
trude, of cut glass, with round and half-moon-shaped 


_ Intaglii, mounted on an octagonal stem and foot of Silver, 


ornamented with transiucid enamel and engravings, the 
knop containing figures of the Virgin and. seven saints ; 
on the front of the foot, a kneeling figure of an angel 
holding a crystal cylinder ornamented with gables, and 
surmounted by a spire. Date of cup, about 5th century ; 
of mounting, A.D. 1404, *M. North Germany, 14th ed, 
*Didron, Bronze et Orfévrerie du Moyen Age. *Maes et 
Weale, Album des Objets d’Art, 1864. 

Noron, near Bayeux (France). Church. Byzantine 
figure of Christ in enamelled copper. Date, 12th century. 
*De Caumont, Antiquités monumentales, Vol. VL, p. 588. 

Norwicu. (See Appendix.) 

Novara (Italy). Duomo? Cover of a book of -the 
Kpistles, in goldsmiths’ work? Date, about 8th century. 
*L. J. Guénebault, Dictionnaire iconographique (Art. Cou- 
vertures), 

Nove@orop (Russia). Cathedral. Two censers, similar 
to that in the convent of St. Antoine-le-Romaine (see follow- 
ing paragraph). *Didron, Annales archéologiques, Vol. XV. 

Noveorop (Russia). Convent of St. Antoine-le-Romainv. 
Treasury. Censer, in the form of a Russian church, sur- 
mounted by domes, and ornamented with foliage. Date, 
second half of 16th century. *Didron, Annales arehéolo- 
giques, Vol. XV. 

Noyon (France). Cathedral. Cover of the Gospels, 
with a figure of St. Heeripert (Aribert), Bishop of Noyon, 
before a faldstool, all in relief. Date, 11th century. *L. J. 
Guénebault, Dictionnaire icongraphique (Art. Heeripert). 

NUREMBERG (Bavaria). German Museum. Gothic por- 
table altar. Date, A.D. 1497. Book-cover of pierced 
silver-work, on a red ground, with the Virgin and Child in 
the centre, standing on a half-moon crowned by two angels 
above, and four medallions in the corners, of the Evangelists 
with their symbols. Date, second half of 15th century. 
*Becker und Hefner, Kunstwerke des Mittelalters, Vol. ITL., 
1863. *Libke, Vorschule zur kirchlichen Kunst, 5th ed. 

NUREMBERG (Bavaria). Town Library.  Reliquary of 
wood, covered with plates of copper-gilt, with figures of the 
Holy Family standing beneath canopies, and at each corner, 
a figure of St. Sebastian under a baldachin, the roof of the 
shrine covered with plates of silver-gilt. Date, between 


-. 


\.D. 1480-1520. *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. IL., 1857. 

NUREMBERG (Bavaria). Corporation of Goldsmiths. Two 
silver cups, ornamented with chased reliefs of foliage, fruits, 
and small figures, chefs-d’ceuvre of Wenzel Jamnitzer. Date, 
between A.D. 1550-1600. (One now in the Rathhaus, the 
other in the South Kensington Museum, sold at the dissolu- 
tion of the Guild.) *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. i ASST. A. Labarte, Histoire des Arts 
‘ndustriels, Vol. I1., Text. *MS. notes, H. Cole, 1871. 

NUREMBERG (Bavaria). Collection of Baron H. von 
Aufsess. Copper-gilt cross, partly enamelled. Date, 13th 
century. *Becker und Hefner, Kunstwerke des Mittelalters, 
Vol. IL., 1857. 

NUREMBERG (Bavaria). Collection of the Banker Merkel. 
Centre-piece or ornament of silver and filigree-work, the 
chef-@ceuvre of the goldsmith Wenzel Jamnitzer. Date, 
i6th century. (Exhibited in the Germanische Museum in 
1871.) *M. South Germany, 9th ed. *Dr. Kugler, Hand- 
buch der Kunstgeschichte, 1859. *G. F. Waagen, Kunst- 
werke und Kiinstler in Deutschland, Vol. I. *E. Guhl and 
J. Caspar, Denkmiiler der Kunst, Vol. III, plate 27. *MS. 
notes, H. Cole, 1871. 

OBASINE, Corréze (France). Church. Cross of rock- 
crystal, in a socket of copper-gilt, ornamented with a knop 
of erystal, and supported on an enamelled foot. Date, 
beginning of 18th century.——Small enamelled chasse, orna- 
mented with figures in relief, representing the Apostles. 
Date, 13th century. *Didron, Annales archéologiques (Art. 
Les Ostensions en Limousin), Vol. XV. *L’Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Arts. Cristal-de-Roche, 
Grandmont, et Obasine). 

OBER-MILLINGEN, near REES ON THE RHINE (Prussia). 
Church.  Silver-gilt Gothic ciborium, two feet high, of 
slender and tower-like form, ornamented with engravings 
and surmounted by a cross. 15th cent. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. *. Aus’m Weerth, Kunst- 
denkmiiler des Mittelalters in den Rheinlanden, Vol. I. 

_OBERNBURG (Bavaria). Collection of the Revierforster 
Siindermahler. Crucifix of copper-gilt, with SS. Peter and 
Paul and the symbols of the Evangelists, all ornamented 
with enamel, thought to be originally on the cover of a 
gospel codex. Date, 11th century. *Becker und Hefner, 
Kunstwerke des Mittelalters, Vol. I, 1852. 

ODRATZHEIM near STRASBURG (Germany) ——?, Silver 


clasp of a mantle, found in a tomb some years since, orna- 
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mented with coloured glass stones and filigree-work. Date, 


Worx, &c. 5th century ?  *Viollet-le-Duc, Dictionnaire du Mobilie: 


Francais (Art. Agrafe), Vol. III. | 
OFrEN, or BupA (Hungary). Franciscan: Monastery 


| Gothic chalice, with six-sided knop, ornamented with pro- 


jecting medallions, the foot enriched with cireular medal- 
lions, containing figures in relief. Date, first half of 14th 
century. *Dr. Karl Lind, Atlas kirchlicher Denkmiier des 
Mittelalters, 1867. — 


ORENSE (Spain). Cathedral. Silver-plated shrine of the 
patron saint, Kuphemia.—Silver-plated shrines of San 


Facundo and San Primitivo, local and primitive saints, 
*M. Spain, Part IL, 3rd ed. , 


ORLEANS (France), Musewm. Enamelled triptych. *M. 
France, 8th ed. (See Catalogue.) . 

OriiAc, Corréze (France). Church. Cylindrical reli- 
quaries, *Didron, Annales archéologiques (Art. Les Osten- 
sions en Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire 
d@Ortévrerie chrétienne (Art. Ostension). 


ORSAY AM NIEDERRHEIN (Prussia). Church. Silver 
Gothic censer, similar to that in the church of St. Alban at 
Cologne. *Dr. Fr. Bock, Das heilige Kéln, 1858. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. *E. Aus’m 
Weerth, Kunstdenkmaler des Mittelalters in den Rheinlan- 
den, Vol. II. 

-ORSBACH, near AIX-LA~CHAPELLE (Prussia). Parish 
Church. Monstrance, of silver-gilt, similar to one in the 
church of St. Columba at Cologne. Date, 15th century. 
*Dr. Fr. Bock, Das heilige Koln, 1858. 


OrvieTo (Italy). Duomo. Chapel of the Santissimo 
Corporale.  Reliquary of the Corporale of Bolsena, 
executed in silver by Ugolino Veri of Siena, consisting 
of no less than 400 Ibs. of metal, and representing the 
fagade of the cathedral, covered with enamels, of subjects 
chiefly connected with the history of the miracle of the 
cerporale, or illustrative of the passion of our Saviour, 
Date, A.D. 1338—Copper-gilt reliquary, from the church 
of St. Juvenal, and containing the head of San Savino, 
consisting of six small columns on an hexagonal base, 
bearing six arcades surmounted by gables; in the centre 
a statuette of the Virgin and Child, and above, an arch 
supporting an hexagonal steeple, containing a statuette 
of St. Juvenal, Bishop of Narni; the sides of the base, the 
gables and columns, &c., ornamented with enamel-work, 
representing events in the life of the saint, figures, animals, 
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and ornaments ; the whole executed by Ugolino and Viva 
of Siena, according to the Latin inscription. Date, between 
AD. 1338-57. *M. Central Italy, 5thed. *P. Lacroix et 
i Seré, Le Moyen Age et la Renaissance, Vol. III. *J. 
Labarte, Histoire des Arts industriels, Vols. II. and IV., 
Text. *J. Labarte, Description des Objects ad’ Art.—Dumenil 
Collection, 1847... *A. Du Sommerard, Les Arts au Moyen 
Age, Vol. IV., Text. *M. Digby Wyatt, Metal Work 
and its artistic Design. *A. C. King, Ecclesiastical Metal 
Work of the Middle Ages. *Didron, Annales archéolo- 
giques, Vol. XV. *L Abbé Texier, Dictionnaire d’Orfévrerie 
(Arts. Hist. de VOrfévrerie, chap. XIX., et Ugolin). *L. 
+ Guénebault, Dictionnaire iconographique (Arts. Corporal, 
Messe, Orviette, et Reliquaires). *Seroux d’Agincourt, 
History of Art by its Monuments, Vol. IL, Painting, 
pl. OXXIII. *L. de Laborde, Notice des Emaux exposés 
au Louvre, 1%° Partie, note 5, p. 108. 
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OsNABRUCK (Prussia). Cathedral. Several Gothic chalices, | 


one worked in gold—Treasury. Two silver crucifixes. 


Date, 13th century._-I'wo shrines of Gothic work, formerly | 


containing the relics of SS, Crispin and Crispian, and sur- 
rounded by figures of the Apostles, and at the ends, the 
Saviour enthroned, and figures of the SS. Crispin and 
Crispianus. Date, 12th century.—Early Gothic shrine of Bt. 
Regina, in the form of a chureh, with a have and two aisles, 
decorated at each side with six slender columns, united by 
pointed arches, and formerly surrounded by figures. Date, 
close of 13th century.—Silver-gilt Gothic shrine, with five 
Gothic windows at each side, and ornamented with figures 
of the Virgin, a bishop, and St. Barbara. Date, 14th 
century.—Two silver statuettes of the Saviour and St. 
Peter, in the Gothic style.—Silver-gilt processional cross, in 
the Gothic style, with the figure of the Saviour crucified 
on one side; on the other, the pelican, and around, the 
symbols of the Evangelists engraved. Date, 15th century.— 
Four chalices, one dated 1482; one ornamented at the foot 
with enamel; another of gold, of unusual size, and richly 
ornamented. Date, 14th century—Processional cross, with 
the crucified Saviour in the centre, and at the extremities 
four trefoil medallions (that at the end supported by two 
figures of angels’, the staff surmounted by a highly orna- 
mented knop, with the figures of the Apostles standing 
beneath arcades—Shrine of St. Cordula, surrounded by 
fioures of SS. Cordula and Stephen, a saint holding a book 
and cross, the Virgin, a Pope, and another saint. Date, 15th 
century,—Gold crucifix, set with antique gems and precious 


ky 


GOLD- 
SMITHS’ 
W orK, &C. 


a 


110 


stones, and ornamented with filigree-work and enamel. *M 
North Germany, 14th ed. *Liibke, Vorschule zur kireh- 
lichen Kunst, 5thed. *Dr. Fr. Bock, Das heilige Kéln, 1858. 
“Liibke, Mittelalterlichen Kunst in Westphalen, 1853. 
*Liibke, Hist. of Art, Vol. I., 2nd ed, *T, H. King, The 
Study Book of medizeval Architecture and Art, Vol. III. 


OSNABRUCK (Prussia). Chuwreh of St. John. Two gold 
Gothic chalices. Gold-plated cross, ornamented with 
precious stones and filigree work, at the back an engrave 
representation of the Lamb and the emblems of the Evan. 
gelists—Sacristy. Old silver crosses.—Silver statuette ‘of 
St. Peter, seated on a stool ornamented with pillars and 
arches.—Gold embossed statue of the Virgin enthroned, with 
the Child. *M. North Germany, 14th ed. *Liibke, Vor- 
schule zur kirchlichen Kunst, 5th ed. *Dr. W. Liibke, 
Mittelalterliche Kunst in Westphalen, 1853. 


OsNABRUCK (Prussia). Church of St. Katherine. Chalice 
of late Roman work, covered with arabesques in filigree- 
work, Date, 13th century. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. *Dr. Fr. Bock, Das heilige Koln, 
1858. *Dr, W. Liibke, Mittelalterliche Kunst in West- 
phalen, 1853. 

OSNABRUCK (Prussia). Rathhaus. Silver salt-cellar with 
cover, the basin ornamented with enamelled medallions. — 
Other specimens of plate and goldsmiths’ work. *Thomas 
H. King, The Study Bovok of medizeval Architecture and 
Art, Vol. ITI. 


OSTENFELDE, Westphalia (Prussia). Church. — Silver- 
gilt monstrance, with figures beneath niches, standing on 
either side, and the top surmounted by a silver crucifix. 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Dr. W. 
Liibke, Mittelalterliche Kunst in Westphalen, 1853. 

OsUNA (Spain). Colegiata. Gilt Cordovan cup. *M. 
Spain, Part I., 3rd ed. 

OviEDO (Spain), Cathedral. Camara Santa.  Relic- 
chest of oak, covered with thin silver plating, with bassi- 
relievi of sacred subjects—Portable altar, shaped like a 
book, encased in silver and decorated inside with ivory 
carvings. Date, 10th century.—Cross of Palayus (La Cruz 
de la Victoria), encased in filigree-work and made at Gauzon. 
Date, A.D. 908,—Maltese cross of gilt filigree-work, of a 
Byzantine or Moorish character, set with uneut precious 
stones. Date, A.D. 808. *M. Spain, Part II., 3rd ed. 

OxrorD (England). All Souls’ College.  Salt-cellars, 
jewels, and plate of Archbishop Chichele. Date, 15th cent. 
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*Waleott’s Cathedrals of the United Kingdom, Ist ed. 
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*Henry Shaw, Ancient Plate and Furniture. (See Appendix.) Worx, &c. 


Oxrorp. Christ Church. (See Appendix.) 

OxrorD (England). Corpus Christi College. Silver-gilt 
calt-cellar, covered with blue enamel, and presented by 
Bishop Fox, founder of the College. Date, A.D. 1517.— 
Ornamented silver-gilt chalice, also given by Bishop Fox, 
patens, and charger. Date, A.D. 1517.—-Silver-gilt crozier 
of Bishop Fox, inlaid with blue enamel, with a seated 
ficure of St. Peter in the volute, the staff surmounted by 
two rows of galleries, with pinnacled niches filled with 
statuettes. Date of presentation only, A.D. 1517.—Horn, 
presented by John Goldeorne. Date, A.D. 1347. *Walcott’s 
Cathedrals of the United Kingdom, Ist ed. *Cn. de Linas, 
L’Histoire du Travail de Exposition de 1867. *Ancient 
Uhurch Plate, illustrated, 1845. *Cahier et Martin, Mélanges 
d’Archéologie, Vol. IV. *H. Shaw, Ancient Plate and 
Furniture, 1837. *H. Shaw, Specimens of ancient Furni- 
ture, 1836. *L. J. Guénebault, Dictionnaire iconogra- 
phique (Art. Saliéres). (See Appendix.) 

OxrorD. Hxeter College. (See Appendix.) 

OxrorD (England). New College. Gold grace cup, 22 in. 
high. Chapel. Crozier of silver-gilt, ornamented with pre- 
cious stones and enamel, given by William of Wykeham to 
the College. Date, second half of 14th century.—Silver-gilt 
salt-cellar, the cover ornamented with blue enamel, an 
inscription at the base giving the name of the donor. 
Walter Hil, warden of the College. Date, A.D, 1493.—Frag- 
ments of a mitre, formerly belonging to William of Wyke- 
lam, Date, 14th century. *J. Carter, Ancient Sculpture 
aud Painting in England, 2nd ed. *Cahier et Martin, 
Mélanges d’Archéologie, Vol. IV. *M. Digby Wyatt, Metal 
Work and its artistic Design. *Henry Shaw, Ancient Plate 
and Furniture, 1837. *Henry Shaw, Specimens of ancient 
urniture, 1836. *A. C. King, Ecclesiastical Metal Work of 
the Middle Ages. *Walcott’s Cathedrals of the United 
Kingdom, Ist ed. *L’Abbé Texier, Dictionnaire d’Orfévrerie 
chrétienne (Art. Crosses). *L. J. Guénebault, Dictionnaire 
iconographique (Art. Crosses). (See Appendix.) 

OxrorD (#ngland). Oriel College.  Silver-gilt cup, 
ornamented with the initial E. and the collar SS. inter- 
spersed with flowers, and said to have been given by 
Kdward Il. Date, 14th century? (15th century, Shaw). 
—Cup and stand mounted in silver-gilt, the former being 
formed of the shell of a cocoa nut, the latter, of part of 
« gourd, ornamented with engraving, and presented by 
Bishop Carpenter. Date, A.D. 1470. *Walcott’s Cathedrals 
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of the United Kingdom, Ist ed. *Henry Shaw, Ancien} 
. Plate and Furniture, 1837. *Henry Shaw, Specimens ¢ 
ancient Furniture, 1836. (See Appendix.) 

OxrorD (England). Queen's College. Drinking hom 
mounted in silver-gilt, and said to have been presented by 
Queen Philippa. Date, about A.D. 1340.—Silver hom 
*Walcott’s Cathedrals of the United Kingdom, Ist e( 
*Henry Shaw, Ancient Plateand Furniture, 1837. *Henry 
Shaw, Specimens of ancient Furniture, 1836. (See Appendix) 

OxrorD (England). Trinity College. Silver-gilt chalice 
brought from St. Alban’s Abbey by Sir Thomas Pope, an( 
presented by him to the college, with an ornamented stem 
and knop, and a balustrade above the base ; at the base, our 
Saviour on the Cross, and an inscription around; an 
inscription also round the bowl, ae, CALICEM SALUTARIS 
ACIPIAM ET NOMINE DOoMI. Date, before A.D. 1517.—Paten 
with the head of Christ in the centre, and an inscription 
around the edge. *Ancient Church Plate, illustrated, 184), 
*Henry Shaw, Specimens of ancient Furniture, 1836. 

OxrorD (England). Ashmolean Museum. Gold orna 
ment, enriched with cloisonné enamel, found near the abbey 
of Athelney, in Somersetshire (to which Alfred the Great 
retired after his defeat by the Danes in 878), in 1696, and 
bearing the inscription AELFRED MEC HEHT GEVVRCAN 
Date, 9th century. *M. Digby Wyatt, Metal Work and its 
artistic Design. *J. Labarte, Histoire des Arts industriels 
Vol. IIL, Text. *J. Labarte, Description des Objets d’Art 
—Dumenil Collection, 1847. *Henry Shaw, Dresses and 
Decorations of the Middle Ages, Vol. 1. *J. Labarte, Pei- 
ture en émail, 1856. (See Appendix.) 

OxFrorD. (See Appendix.) 

PADERBORN (Prussia). Cathedral. Roman portable 
altar. Silver shrine of St. Liborius, made in place of the 
original, stolen by Duke Christian of Brunswick. Date, 
A.D. 1627. *Liibke, Vorschule zur kirchlichen Kunst, 5th 
ed. *M. North Germany, 16th ed. 

Papua (Italy). Church of S. Antonio. Chapel of the 
Saint. Golden lamps, silver candlesticks and candelabra 
borne by angels. Date, 16th century (?) *M. North Italy, 
9th ed. | 

PALENCIA (Spain). Cathedral. Custodia, made by Juan 
Benavente. Date, A.D. 1582.—Sacristy. Gilt monstrance, 
covered with crockets and pinnacles. Date, A.D. 1500! 
*M. Spain, Part [I., 3rd ed. *Street’s Gothic Architecture 
of Spain. ) 

PALERMO (Sicily). Cathedral. Chapel of Santa Rosalia. 
Altar faced with a relief in silver, of Santa Rosalia im a cave. 
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_Chest of solid silver, weighing 1,298 lbs., containing the 
hones of the saint, adorned with reliefs and surmounted 
nya small figure of the saint with a garland of roses on her 
oad, a large eross of jewels on her breast, and a ring of 
srilliants of great value on her hand, trampling on the 
dragon of pestilence. Date, A.D. 1631. *M. Sicily, Ist ed. 
Patermo (Sicily). Chwreh of Santa Caterina. Tall seven- 
branched candlestick of massive silver, with the usual 
Dominican emblem on the stand.—Collection of ecclesiastical 
furniture and plate. *M. Sicily, Ist ed. 

Patermo (Sicily). Church of San Domenico, Paliotio, 
or front of the high altar, of silver, showing a temple and 
figures in relief. *M. Sicily, 1st ed. 

PaturMo (Sicily). Church of San Giuseppe de’ Teatini. 
Six candlesticks on the high altar, of agate, verd-antique, 
lapis-lazuli, avventurino, and silver-gilt. *M. Sicily, 1st ed. 

PatprMo, Monastery of San Martino near (Sicily). 
Church. Sacristy.. Pyx, of pure gold studded with jewels. 
—Libravy. Breviary, bound in silver and adorned exter- 
nally with paintings protected by tortoiseshell. Date, 
1370. *M. Sicily, 1st ed. 

PAMPLONA (Spain.) Church of St. Firmin. Treasury. 
Crozier, of delicate workmanship, ornamented with foliage, 
and containing in the crook, the Good Shepherd, at the 
Wknop, figures standing in niches. Date, 16th century? 

Cahier et Martin, Mélanges d’Archéologie, Vol. IV. 

Paris (France). Couvent des Oiseaux. Reliquary, in the 

orm of achurch spire. Date, end of 13th century. *Didron, 
Bronze et Orfévrerie du Moyen Age. 
Paris (France). Louvre. Collections of goldsmiths 
vork, enamels, &c. (See Catalogues.) *P. Lacroix et F. 
eSeré, *Moyen Age et la Renaissance. *J. Labarte, 
Histoire des Arts industriels, Vol. I., Album; Vols. I, II, 
IIL, and IV., Text. *J. Labarte, Description des Objets 
d’ Art.—Dumenil Collection, 1847. *Liibke, Vorschule zur 
<irechlichen Kunst, 5th ed. *J. Mesnard, Les Merveilles de 
‘Exposition de 1867, Vol. II. *Abbey of St, Denis, a 
listory and description, 1795. *A. Du Sommerard, Les 
rts au Moyen Age, Vols. IV. and V., Text. *N. X. 
Villemin, Monuments Francais inddits, Vol. I, 1839. *M. 
Jigby Wyatt, Metal Work and its artistic design. *Ch. 
poyer, Modéles d’Orfévrerie, 1839. *Didron, Annales arché- 
logiques (Art. Orfévrerie du Moyen Age), Vols. VIII, 
ATV. (Art. Collection de M. Sauvageot), Vols. XVI., XVIII. 
Art. Calice et Paténe de St. Jean du Doigt), Vol. XIX. 
Viollet-le-Duc, Dictionnaire du Mobilier Frangais (Art. Or- 
27701. H 
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iow févrerie), Vol. 11. *L’Abbé Texier, Dictionnaire PVOrfévrerie 
Worx, &c. (Arts. Alpais, Childéric, Hist. de ’Orfévrerie, oon. *L, J 
~~ Guénebault, Dictionnaire iconographique (Art. Trésors) 
*“L. de Laborde, Notice des Hmaux exposés au Louvre. 
_ Paris (France). Bibliothéque Nationale. Small gold 
chalice and dish of Byzantine art, found at Gourdon in 1845, 
ornamented with precious stones, and in the centre of the 
dish a cross. Date, 6th century (3rd century, Texier),— 
Cover of a Latin MS., of gold, ornamented with reliefs, and 
at the four angles, small cloisonné enamels in the form of 
a flower. Date, 7th century.—Agate cup in the form of » 
gondola, of ten sides, bordered with gold, enriched with 
precious stones and cloisonné enamels, given to the Abbé 
Suger by Thibault, Comte de Blois (1152).—Circular medal- 
lion, representing the Crucifixion in cloisonné enamel, 
probably of Italian workmanship. Date, 13th century ? 
—Four covers of the Gospels: the first of gold, from the 
abbey of St. Victor, ornamented with bas-reliefs of Christ 
and the Evangelists on one side, on the other, the Cruci- 
fixion, with the Virgin and St. John at the foot of the 
Cross; the second of silver gilt, with bas-reliefs of the 
Crucifixion and of Christ in Glory—date of both, 14th 
century ; the third cover, from the Sainte Chapelle, of 
silver gilt, with an alto-relievo of Christ rising from the 
tomb, with two angels at each side, and three soldiers 
sleeping before the tomb, on the other side a bas-relief of 
the Crucifixion—date, 13th century ; the fourth, executed 
by order of Charles V. of France, of gold, enriched with 
precious stones, and representing on the one side the Cruci- 
fixion, with the figures of the Virgin and St. John beneath 
the arms of the Cross, and on the other, an engraving in 
niello on gold, of St. John seated under an arcade supported 
by two columns, writing on a desk before him, an angel 
hovering above, and below the angel, an inscription, giving 
the date A.D. 1379.—Cover of the Gospels, a plaque of 
carved ivory set in a frame of gold, composed of two bands 
set with precious stones and pearls, and between the bands 
on each side, five small plaques of cloisonné enamel, more 
in the Italian style than the Greek. Date, before 12th 
century._—_Enamelled dish, found near Soissons, representing 
in the centre, and in the border around, figures playing on 
different musical instruments. Date, 13th century.—Ewer, 
or Sacrament can, of copper,enamelled. Date, 13th century.— 
Copper-enamelled plateau, representing in six divisions, the 
amusements of the chase, fencing, music, &. Date, 13th 
century. —Enamelled crozier, the volute terminating in the 


head of a lion devouring an animal. Date, 12th century.— 
Oval setting of an antique cameo, of gold, chased and 
anamelled, enriched with small figures in high relief, and 
masks of enamel, surmounted by a figure of Victory, holding 
enchained two prisoners seated at her side, the work of 
Benvenuto Cellini. Date, 16th century. *Didron, Bronze 
et Orfévrerie du Moyen Age. *Cahier et Martin, Mélanges 
W’Archéologie, Vol. IV. *P. Lacroix et F. Seré, Le Moyen 
Age et la Renaissance, Vols. III. and V. *J. Labarte, His- 
toire des Arts industriels, Vols. I. and II., Album ; Vols. 
|. IL, and III, Text. *J. Labarte, Description des Objets 
’Art.—Dumenil Collection, 1847. *A. Du Sommerard, 
Les Arts au Moyen Age, Vol. V., Text; Vol. IIL, Album. 
*N, X. Willemin, Monuments Frangais inédits, Vol. I, 1839. 
‘M. Digby Wyatt, Metal Work and its artistic Design. 
*})idron, Annales archéologiques, Vols, III., VII. *Viollet- 
le-Due, Dictionnaire du Mobilier Francais (Arts. Bassin et 
Calice), Vol. If. *L’Abbé 'Texier, Dictionnaire d’Orfévrerie 
chrétienne (Arts. Couvertures, &c., Gourdons, Hist. de 
l'Orfévrerie, chap. XVIIL, et Peregrini). *L. J. Guénebault, 
Dictionnaire iconographique (Arts. Couvertures, Evan- 
veliaires, et Trésors). *L. de Laborde, Notice des Emaux 
exposés au Louvre. *Ch. Lenormant, Trésor de Numis- 
inatique.—Bas-reliefs et ornements, Plate LIX., Part I. 
*C. C Perkins, Tuscan Sculptors, Vol. II., note, p. 141. 
*J. Labarte, Peinture en émail, 1856. 

Parts (France). Hdétel Cluny. Eight small crowns of 
massive gold, set with large sapphires, pearls, and other 
precious stones, with crosses set with gems suspended from 
them, found in the years 1858 and 1860 at Guarrazar, in 
the. environs of Toledo, the Jargest bearing an inscription 
showing the name of its possessor, RECCESVINTHUS REx 
OFFERET, Date, between A.D. 653-672.—Golden altar 
table, formerly in the cathedral of Basle, the gift of the 
Emperor Henry II., four feet in height and nearly six feet 
wide, resting upon a ground of cedar wood, and repre- 
senting under five arches, figures of the Saviour, with the 
emperor and his wife Kunigunde, prostrate before him, the 
three archangels, Michael, Gabriel, Raphael, and St. Bene- 
(ict, all in high relief; on the frieze and base, Latin in- 
scriptions in red enamel. Date, between A.D. 1014 and 
1019.—Cover of a book, in gold filigree-work, set with 
precious stones, and ornamented with plaques of ivory 
representing the Virgin and Child surrounded by saints, 


one representing the monk Etienne de Muret in conversation 


H 2 


GQoLp- 
SMITHS’ 
WoRE, &. 


and Calvary. Date, 11th century—Two enamel plaques, | 


Goup- 
SMITHS’ 


116 


with St. Nicholas, with an inscription above, giving their 


Worx, &c, name, the other, the Adoration of the Magi, supposed by 


some to be the remains of the famous enamelled altar of 
the Abbaye de Grandmont, suppressed in 1789, by others, 
to have belonged to the chasse of St. Etienne de Muret, 
Date, A.D. 1165.—Chasse of St. Fausta, from the church of 
Segny, département de I’Indre, of oak, covered with copper 
plates, gilt and enamelled, and ornamented with figures in 
relief, of copper gilt, and set with uncut precious stones, 
Date, 12th century.—Copper crozier, from the abbey of 
Clairvaux, with the Lamb in the centre of the crook and 
three monsters behind, the knop and staff ornamented with 
precious stones. Date, 12th century.—Reliquary or chasse, 
composed of a cylinder of crystal mounted in metal, sup- 
ported by two bars of iron carried by four small personages 
in long robes and bareheaded, each bearing a simple cross, 
Date, 13th or 14th century—Italian reliquary, in the 
form of the foot of St. Alard, of copper repoussé and gilt 
inscribed : “ Qui. entro. cil. piede . di Santo Alardo. abate.” 
Date, 13th century.—Gold rose branch, probably one blessed 
by a Pope. Date, 18th eentury—Enamelled chasse, in the 
form of a box, with the Saviour on the Cross in the centre, and 
other figures. Date, 13th century,—Two silver reliquaries, 
from the Treasury of the cathedral at Basle, chased and 
partly gilt, in the form of a long nave pierced with 
windows, and with a two-sided roof, the one surmounted 
by a bell-tower, the other by a slender spire. Date of both, 
15th century.—Collection of enamels.—Group of figures of 
silver gilt in high relief, representing St. Anna seated on a 
throne of silver surmounted by a canopy, holding on her 
knees the Virgin and another child, supporting a chasse, 
formerly containing relies ; at the back of the throne an 
inscription in German, giving the name of the artist, “ Hans 
‘* Greiff, goldsmith,” and the date, A.D. 1472.—Group in 
silver-gilt, of the Virgin and Child, seated on a throne. 
Date, beginning of 15th century? *Qahier et Martin, 
Mélanges d’Archéologie, Vol. LV. “Description of Golden 
Altar Table of Basle, 1842. *Didron, Bronze et Orfévrerie 
du Moyen Age. *P. Lacroix et F. Seré, Le Moyen Age et 
la Renaissance, Vol. III. *J. Labarte, Description des 
Objets d’Art.—Dumenil Collection, 1847. *J. Labarte, 
Histoire des Arts industriels, Vol, I., Album ; Vols. L, IL, 
Ul., and IV., Text. *R. Pfnor, Ornementation usuelle, 
Vol. I. A. Du Sommerard, Les Arts au Moyen Age, Vols. 
IV. and V., Text ; Vols. I. and V., Album, Atlas. *M. Digby 
Wyatt, Metal Work and its artistic Design. *Dr. F, Kugler, 
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Handbuch der Kunstgeschichte, 1859. *Liibke, Vorschule 
vur kirchlichen Kunst, 5th ed. *A. C. King, Ecclesiastical 
Metal Work of the Middle Ages. *W. J. Thoms, 
The Golden Rose, Article in the Shilling Magazine, 
1865. *Jules Gailhabaud, L’Architecture et les Arts. 
—_Retables d’Autels, Vol. IV. *Didron, Annales archéo- 
logiques, Vols. I, Ill, IV, XIV.  *Viollet-le-Duc, 
Dictionnaire du Mobilier Francais (Art. Reliquaire), Vol. 
L, (Art. Orfévrerie), Vol Il * L’Abbé Texier, Dic- 
tionnaire @Orfévrerie chrétienne (Arts. Autel, Grandmont, 
Pénicaud, et Pied). *Viollet-le-Due, Dictionnaire de l’Archi- 
tecture Francaise (Art. Autel), Vol. Il. *L. J. Guénebault 
Dictionnaire iconographique (Arts. Autel et Bénédictions). 
*L. de Laborde, Notice des Emaux exposés au Louvre, 2°™° 
Partie, p. 148. *De Caumont, Antiquités monumentales, 
Vol. VL. Plate 93, Atlas. *F. de Lasteyrie, Trésor de Guar- 
razar, 1860. *J. Labarte, Peinture en émail, 1856. 

Perer (Corréze) France. Church. Enamelled chasse. 
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*Didron, Annales archéologiques (Art. Les Ostensions en - 


Limousin), Vol. XV. *L’Abbé Texier, Dictionnaire d’Or- 
févrerie chrétienne (Art. Ostension.) 

PerPIGNAN (France). Cathedral. Ostensoir or mon- 
strance, *L. J. Guénebault, Dictionnaire iconographique 
(Art. Perpignan). 

Perueta (Italy). Cathedral. Library. Codex, in an 
embossed silver covering or case. *M. Central Italy, 
5th ed, 


Prrueta (Italy). Church of San Domenico. Treasury. 
—Silver-gilt chalice, the knop and foot ornamented with 
foliage and medallions in enamel, Date, late 14th century. 
—Silver-gilt chalice, ornamented with translucent enamels, 
and said to have been presented to the Dominican monks of 
this church, by Benedict XI., but more probably of a later 
period. Date, about A.D. 1350? *M. Digby Wyatt, Metal 
Work and its artistic Design, Plate 4. *C. J, Richardson, 
Studies of ornamental Design. 


PFALZEL near TREVES (Prussia). Church. Processional 
cross of oak, covered with plates of copper. gilt, en- 
graved and ornamented with enamels, the figure of the 
Saviour gilt and in relief, the feet uncrossed ; at the foot, a 
symbolical figure of Adam, above the head, the hand of 
God, and at the four extremities, the emblems of the 
-Evangelists. Date, 12th century. *E. Aus’m Weerth, 


Kunstdenkmaler des Mittelalters in den Rheinlanden, 
Vol. ITT. 
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i Gow. Preve pI Pritero, Tyrol (Austria). Church. Sacristy. 
ia x{MitHe. Monstrance of solid silver, presented by the German colo. 
WH — pists. Date, 15th century. *M. South Germany, 10th ed, 
| PiLToN, Somersetshire (England). Church (2).  Paten, 


inscription around the edge. * Ancient Church Plate, illus. 
trated, 1845. 

i Pronnat, Creuse (France). Church. Silver reliquary 
i - ‘n the form of an arm, containing a relic of St. Eutrope of 
Bi Saintes, on an open-work base ornamented with a coat oi 
arms, the wrist and lower part of the arm enriched with 
silver flowers, containing within the petals precious stones. 
Date, A.D. 1575. Enamelled chdsse. *Didron, Annales 
archéologiques (Art. Les Ostensions en Limousin), Vol. XV. 
*T’ Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art 


ia Bras.). 
| 


| with the head of Christ m the centre of a cross and an 


Prsa (Italy). Cathedral. Chapel of the SS. Sacramento 
| Altar cased in chased work of silver, an offering of Cosimo 
| II1., with silver figures supporting the tabernacle. Date, 
| 17th century. *M. Central Italy, 5th ed. 
Pistoia (Italy). Cathedral. Altar of St. James, com- 
i posed of silver, chasing, niello, enamel, and sculpture, 
| divided into three compartments, that in the centre finislied, 


after several years of labour, by Andrea di Puccio i 
Ognibene, containing figures of the prophets and apostles, 
enamelled and coloured, and 15 gospel and apocry phal 
histories, the ornaments Gothic; that on the right, exe- 
cuted probably by Maestro Pietro di San Lionardo, of 
Florence, between A.D. 1355 and 1364, representing histories 
from the Old Testament, the bosses enamelled: the third, on 
the left, by Lionardo de Ser Giovanni, a scholar of Orgagna, 
finished between A.D. 1366 and 1371, representing event 
| ‘n the life of St. James, the last tablet containing the trans 
| lation of his relics to Compostella ; above in the centre, th 
| an shrine of St. Otho, and several statues, executed partly b 
| | Pietro di Arrigo, a German settled at Pistoia between A.L 
| 1387 and 1390, partly by Brunelleschi, and figures of angel 
| aud saints with tabernacles, the production of Nofri 
| Buto, a Florentine, and Atto di Pietro Braccini, of Pistoi: 
finished in A.D. 1398. Date, AD 1314 to 1466.—Sacrist 
Gmull chalice of silver gilt, with the foot and knop orn: 
mented with medallions of filigree-work and small pear 
probably the work of Andrea Pucci. Date, A.D. 1287- 
Silver chalice enriched with figures and medallions 

translucid enamel on relief, and signed Andreas Pe 
Braceini. Date, A.D. 1884,—Silver-gilt reliquary, in t 
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form of a sleeve and hand, containing the arm of San 
Zenone and different relics, the sleeve pierced with nine 
quatrefoils and engraved with an inscription bearing the 
name LUATUS DE TABERTELLIS DE PISTOIA. Date, 14th 
century.——Monstrance of copper-gilt, on a sort of pedestal, 
and surmounted by a bell-tower terminating 1n a Cross ; 
at the base, two standing figures of angels in adoration 
hefore the relic. Date, A.D. 1407.—Silver-gilt chalice, 
the knop and foot ornamented with chasing and filigree- 
work. Date, 14th century. *M. Central Italy, 5th ed. 
*P Lacroix et F. Seré, Le Moyen Age et la Renaissance, 
Vol. Ill. *J. Labarte, Histoire des Arts industriels, Vol. 
|. Album; Vols. IL, IIT., and IV., Text. *J. Labarte, 
Description des Objets @ Art.—Dumenil Collection, 1847. 
‘M. Digby Wyatt, Metal Work and_ its artistic Design, 
Text, and Plates 28, 46, and 47. *Dr. F. Kugler, Hand- 
buch der Kunstgeschichte, 1859. *A. C. King, Ecclesiastical 
Metal Work of the Middle Ages. *Didron, Annales 
archéologiques (Art. Orfévrerie du Moyen Age en Italie), 
Vol XV. *L’Abbé Texier, Dictionnaire d’Orfévrerie 
chrétienne (Art, Hist. de ’Orfévrerie, chap. XIX.). *C. ©. 
Perkins, Tuscan Sculptors, Vo!. I, note, p. 192. 


PLOURACH, Cétes-du-Nord (France). Church,  Silver- 
gilt repoussé chalice, with the inscription, ANRE DAMA DA 
Provrac. Date, 16th century. *Ch. de Linas, L Histoire 
du Travail de ’ Exposition de 1867. 


_ PLOUVEZ, Cétes-du-Nord (France). Church. Proces- 
sional eross, with bells suspended from itsarms. Date, 16th 


tion de 1867. 
| Porrrers (France). Museum. Plaque of copper-gilt, 
encrusted with blue champlevé enamels.—Another enamelled 
plaque, found at the summit of Mont Jouer, near Saint 
Goussaud, with medals bearing the inscription: Philippus 
Augustus (244 x 249)—Several croziers of copper-gilt 
and enamel-work, representing different Biblical subjects. 


! Date, 12th and 13th centuries. *L’ Abbé Texier, Diction- 
1; naire @Orfévrerie chrétienne (Art. Crosses). *J. Labarte, 
y Peinture en émail, 1856. 


. Porto (Portugal)... Hospital of the M iserecordia. Large 
silver-gilt chalice, with bells. Date, about A.D, 1495. 
MS. by J. C. Robinson, of Works of Art in Portugal, 1866. 


in Pourtioux, Creuse (France). Ancient Priory. Kne- 
he nelled chasse. *Didron, Annales archéologiques (Art. Les 
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Ostensions en Limousin), Vol. XV. *L/Abbé Texier, Dig. 


ex, &e, tionnaire d’Orfévrerie chrétienne (Art. Ostension), 


_ 


PRAGUE (Austria). Cathedral, Chapel of St. John 
Nepomuk. Shrine of the saint, a costly accumulation 9; 
plate and ornaments of silver, more remarkable for the 
material than the workmanship, the body of the saint bein 
contained in a crystal coffin, enclosed in one of silver, and 
borne aloft by angels nearly as large as life, also of Silver: 
below the coffin, four bas-reliefs representing the story 
of the saint’s life and death.—Silver candelabra standing 
around, ever-burning lamps hanging above, and four angels 
apparently floating in the air, said alone to contain 910 
marks of silver. Date, A.D. 1736.— Treasury, Silver-gilt 
Sword and sheath of St. Wenzel, ornamented in the late 
Gothic style. Date, 10th century ‘—Two silver-gilt pyxes 
or vessels, ornamented with filigrée-work, similar to thai 
in the Chureh of St. Cunibert at Cologne. Date, 13th or 
14th century. *M. South Germany, 9th ed. *Dr. Fr Bock, 
Das heilige Kéln, 1858. *L. J. Guénebault, Dictionnaire 
lconographique (Art. Norbert ¢. 

PRAGUE (Austria). The Loreto Chapel Treasury, 
Monstrance, said to contain 6,666  brilliants. *M. South 


Christopher, the baldachin above the three latter, supported 
by four gilt pillars, and two buttresses. Date, A.D. 1515. 


' —Plain Gothic chalice, *Dr. Karl Lind, Atlas kirchlicher 


Denkmiiler des Mittelalters, 1857, *Baron E. von Sacken, 


Champagne, founder of the hospital. Date, 18th eentury ! 
“M. France, 8th ed, *T, J. Guénebault, Dictionnaire. ieono- 
graphique (Art, Provins), 
QUEDLINBURG (Prussia). Schlosshivehe, Treasury. Relic- 
bottle, of rock-erystal, in’ a setting of silver-gilt, the band 
in the centre inscribed: CAPILLS Marte Oto - T. Impr. 
Date, 10th century.—Another rock-crystal bottle, in the 
form of a heart, containing reli¢s of saints, set in silver-gilt ; 
the bottom of Silver-gilt, ornamented with foliage work. 
Date, 10th century.— Rock-crystal reliquary, in the form of 
a bottle, also set in silver, and containing relics of the 
Virgin. Date, 10th century.~Thick gold crogier, Supposed 
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to have been presented to the Abbess Adelheid by the 
Emperor Otto IIL, ornamented with filigree work, and 


identical in form with that in the church of Montreuil+sur= | 


Mer. Date, A.D. 999.—Relic-chest, of oak (?), covered with 
plates of silver gilt, and enriched with reliefs, those on the 
cover representing the Crucifixion, the feet of the Saviour 
unerossed, on either side, figures of the Virgin and 
St, John, and beyond, standing before Byzantine archi- 
tecture, and holding scrolls, St. Peter and St. Andrew; 
above, in the corners, half-figures of Job and Esdras, also 
holding serolls ; the border of rich filigree-work ; around the 
sides of the chest, figures of the twelve Apostles, seated beneath 
arcades, and at one of the ends, the Saviour seated in glory, 
with the emblems of the Evangelists around, all bordered 
with filigree-work, and chased foliage. Date, end of 12th 
century.—Reliquary,; a tablet of wood, covered with silver- 
ailt, and divided into eighteen round medallions, containing 
relics of different saints, inscribed with their names, and 
ornamented with foliage-work in between the medallions ; 
the back ornamented with reliefs in the late Byzantine style, 
representing in the centre within a rosette, the Virgin and 
Child, and on either side and in the corners, six half- 
figures of angels, divided by bands of foliage-work. 
Date, 12th centuty.—-Small copper-gilt relic-eross, with the 
firure of the Saviour in the centre, in gold and enamei, in 
the Byzantine style. Date, 12th century ?—-Cover of an 
Evangelistarium, of silver-gilt, in the centre, a seated figure 
of the Virgin holding the Child, and below, two bishops, all 
in relief and in the Byzantine style, surrounded by a broad 
border of filigree-work, set with precious stones and antique 
gems. Date, 12th century. Crucifix, of wood, covered with 
plates of silver-gilt, the figure of Christ in high relief, in the 
Byzantine style,-and surmounted by a small gold cross 
containing relics, and ornamented with filigree-work and 
precious stones. Date, 12th century ?—Reliquary, an ostrich 
egg, on a foot of copper-gilt, and surmounted by a small 
hexagonal tower of Gothic form, crowned by a crucifix, also of 
copper-gilt. Date, 13th century.—Reliquary of rock-crystal, 
with a foot and cover of silver-gilt, and setting studded with 
precious stones. Date, 13th century.--Slender reliquary 
of rock-erystal, with foot, ¢over and setting of silver-gilt, 
ornamented with precious stones. Date, 18th century t— 
Octagonal erystal reliquary, with a foot and cover of silver- 
gilt, ornamented with foliage, arid a setting enriched with 
precious stones. Date, 18th century ? —Round silver relie- 
case, ornamented with a cross and inscription around, in 


Gothic letters, and enclosed in a double cover in the form 
of a heart. Date, 13th or 14th century.——Relic-case, of 


. silver-gilt, with Gothic ornaments round a hemisphere of 


crystal. Date, 13th or 14th century.—Round silver relic. 
box, ornamented with the Lamb in the centre, surrounded 
by the symbols of the four Evangelists. Date, about A.D). 
1300.—Small silver relic-box, the Lamb in the centre, -with 
an inscription around, bordered by a twisted ribbon scroll, 
—Silver relic-case, representing in chasing, the corpse of 
Christ between the Virgin and St. John, surmounted by the 
Crucifixion. Date, about A.D. 1400.—Abbess’s silver cross, 
with engraved figures of St. Sebastian and other Saints.— 
Relic-box, with the Nativity in relief, in the centre, in the 
style of the 15th century.-—Several other round silver relic- 
boxes. Date, 14th and 15th centuries.—Silver cross, orna- 
mented with engravings of the Virgin and Child and Saints. 
Date, 15th century.—Silver cross, with a seated figure of the 
Saviour, and set with coral at the end. Date, early 15th 
century.—Several other silver crosses of the same date. 
Abbess’s cross, of silver gilt, the figure of the crucified 
Saviour in relief; the emblems of the Evangelists in the 
trefoiled-shaped extremities, engraved. Date, 15th century. 
——Silver cover of an Evangelistarium, with a figure of Christ 
in the centre in high relief; the drapery gilt, surrounded by 
a border of foliage work; and in the corners, medallions 
containing the symbols of the Evangelists, and between 
them, seated figures of the four Fathers of the Church. 
Date, end of 15th century. *Ch. de Linas, La Crosse 
d’Etrun. 1868. *G. F. Ranke und F. Kugler, Beschreib- 
ung der Schlosskirche zu Quediinburg. “W. Steuerwaldt 
und C. Virgin, Die mittelalterlichen Kunstschatze zu Qued- 
linburg. Plates. 


RABENSTEIN (Austria). Church? Gothic monstrance, 
ornamented with pinnacles and canopies containing sta- 
tuettes. Date, 2nd half of 15th century. *Dr. Karl Lind, 
Atlas kirchlicher Denkmiler des Mittelalters, 1867. 


Ragusa, Dalmatia (Italy). Duomo. Specimens of Byzan- 


tine and early Italian enamelling and chasing. *M. South 


Germany, 9th ed. 


Ranpazzo (Sicily). ——? Silver-gilt chalice and paten, 
ornamented with medallions in enamel. Date, 15th century. 
——Chalices and patens of various decoration. Date, 14th and 
16th centuries.—Parcel-gilt chalice. Date, early 16th cen- 
tury. *M.Digby Wyatt, Metal Work and its artistic Design, 
Plates 30, 32, and 42. 
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RaTINGEN, near DisseELDORF (Prussia). Church. Late 
Gothic silver-gilt monstrance, enriched with statuettes and 
architectural ornaments, and around the foot an inserip- 
tion bearing the date ANNO DMI McccxclI. *E, Aus’ 
Weerth, Kunstdenkmiiler des Mittelalters in den Rhein- 
landen, Vol. LI. 

RatisBon (Bavaria). Cathedral. High altar of chased 
solid silver. Date, A.D. 1785.—Treasury. Early Gothic 
cross, of gold and precious stones, in the centre, a sitting 
figure of our Saviour, on either side at each end, figures of 
women within niches, at the top, two kneeling figures of 
women, and at the bottom, a group of figures surrounding 
the dead Christ. Date, A.D. 1000.—Evamelled chalice and 
paten. Date, 12th century.—Silver-gilt chalice, ornamented 
foot with six medallions of half-figures, of the Apostles 
Peter and Paul, the Kings Solomon and David, and the 


Prophets Elias and Enoch; between the medallions, vine-- 


leaves and fleurs-de-lys ; and around the knop in the centre 
of the stem, six half-figures of saints and angels, on blue 
and green enamelled grounds. Date, between A.D. 1220- 
1260.—-Silver statuette of St. Sebastian, holding in his left 
hand a bone of the saint, mounted in gold and set with 
rubies, and in his right, an arrow, the drapery, cap, hair, 
and pedestal all gilt. Date, between A.D. 1460-1480.— 
Three silver vessels for the holy oils. Drinking-cup of 
St. Wolfgang. Date, 10th century. Cross, ornamented 
with niello-work. *M. South Germany, 9th ed. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. “Becker und 
Hefner, Kunstwerke des Mittelalters, Vol. LIL, 1863. *P. 
Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol. IIT. 
*J. Labarte, Histoire des Arts industriels, Vol. [1., Album ; 
Vol. IL, Text. *J. Labarte, Description des Objets d’Art. 
—Dumenil Collection, 1847. *Thomas H. King, The Study 
Book of medizval Architecture and Art, Vol. I]. *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art Hist. de 
VOrfévrerie, chap. XVI.) 

RATISBON (Bavaria). Church of St. Emmeran. Sacristy. 
Ornamented silver shrines, of Bishops Emmeran and Wolf- 
gang. Date, A.D. 1423. *M. South Germany, 9th ed. 
*Libke, Vorschule zur kirchlichen Kunst, 5th ed. 


RAVENNA (Italy). Cathedral. Silver crucifix on the high 
altar, covered with sculptures. Date, 6th century, *M. 
North Italy, 9th ed. 
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Razks, Haute-Vienne (France). Church. Small chasse 


of enamelled copper. *Didron, Annales archéologiques (Art, 
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Les Ostensions en Limousin), Vol XV. *L’Abbé Texiey 
Dictionnaire d’Orfévrerie chrétienne (Art. Grandmont). 

REES ON THE RHINE (Prussia). Ohwreh. Silver-oilt 
monstrance, in the pointed style, ornamented with figures 
under canopies, similar to one in the church of St. Columb, 
at Cologne. Date, beginning of 16th century. *Dr, Fy 
Bock, Das heilige Kéln, 1858. *E. Aus’m Weerth, Kunst. 
denkmaler des Mittelalters in den Rheinlanden, Vol. I. 

Reee@io, Modena (Italy). Basilica of San Prospero 
Sanctuary. Statues, crucifix, and massive ornaments in 
silver. *M. North Italy, 9th ed, . 

Reaatio, Modena (Italy). Chwreh of the Madonna della 
Ghiara. Silver lamps, suspended before the shrine or altar 
of the Madonna della Ghiara. Date, A.D, 1573 Oh eM 
North Italy, 9th ed. 

REICHENAU, IsLE oF, on the Rhine, between Scuarr- 
HAUSEN and Constance (Switzerland), Chureh, Treasury. 
Shrine of St. Fortunata. Bishop’s crozier. *M. North 
Germany, 14th century, 

REIMs (France). Cathedral. Treasury. Gold chalice, 
called St. Remi’s, ornamented with cloisonné enamels, filigree 
work, and precious stones, preserved after the Revolution, in 
the Bibliotheque Impériale at Paris till 1861, but restored 
to the cathedral in that year by N apoleon IIT. Date, 11th 
century.——Reliquary of Samson, supposed to have been given 
by the Archbishop Samson, ornamented with enamels on a 
blue ground, and precious stones, Date, 12th century.— 
Byzantine cross, enriched with bands of copper, covered 
with gold filigree-work, and resting on a square foot, orna- 
mented with four large rock-erystals ; in the centre of the 
cross, on a circle of copper set with blue stones, a Latin 
inscription.—Rose-shaped reliquary, of St. Sixtus and St. 
Sinice with stem and knop, resting on lions, silyered and 
enamelled, and ornamented with gems. Date, 13th century. 
—Ostensoir, in the form of a spire, of copper-gilt, and the 
centre, a cylinder of crystal. Date, 13th century.—Small 
ostensoir, in the shape of a little eross, the arms of fleur-de- 
lys in silver-gilt, and decorated with precious stones.— 
Reliquary, of St. Peter and St, Paul; a coffer of copper-gilt, 
engraved with eight figures ; at one end, a statuette of St. 
Peter in bronze-gilt, that of St. Paul being lost; at each 
corner of the coffer, a triple column with a small turret, 
united by a triangular facade, ornamented with engravings 
and precious stones, and containing in the tympanum at 
one end, a figure of our Saviour, and at the other, the Virgin 
holding the infant Jess. Date, 14th century.—Reliquary, 
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in the form of a box, with a cover like a roof of two sides 
with gables at each end, mounted on a stem and foot, with 
round ornamented knop. Date, 14th century.—Cross of 
engraved copper, ornamented on both sides with medallions 
in relief, of the Virgin, St. John, and St. Lawrence, and the 
emblems of the Eyangelists. Date, 14th century.—Reli- 
quary, called “des Antiques,” a cylinder of crystal, sup- 
ported by small columns surmounted by pointed arches and 
pediments, and united by a gallery enriched with precious 
stones. —Relie monstrance, of silver and copper-repoussé 
gilt, in the form of a tableau, set round with precious 
stones, the Virgin and Child in the centre, the foot covered 
with engravings.—Reliquary of silver-gilt, of St. Sépulere, 
standing on a foot of copper-gilt, enamelled, representing 
Christ rising from the tomb, with angels and soldiers around, 
given by Henry II. in A.D. 1547—Vessel or ship of St. 
Ursula, a piece of goldsmith’s work presented by Henry ITI., 
of cornelian, mounted on a foot of silver-gilt enamelled, 
with eleven figures representing the eleven thousand virgins 
of Cologne led by Saint Ursula, six of gold, and five of 
silver, all enamelled ; in the centre of the vessel, the mast, 
surmounted by an angel, silvered. Date, A.D. 1575.—Reli- 
quary of the “Sainte Epine,” of rock-crystal, with a cover 
of gold, surmounted by an angel holding a crown of thorns, 
and ornamented with enamels and precious stones. Date, 
between A.D. 1547-1574.—Cross of rock-crystal, with a 
figure of Christ crucified in gold. Date, 16th century.— 
Small Gothic reliquary, containing the bones of St. Remi. 
—Figure of the Virgin, from a reliquary in copper gilt, 
placed on a erescent surrounded by clouds. Date, 17th or 
18th century.-—T wo silver-gilt flagons and a plateau chased 
and ornamented, the former with the instruments of the 
Passion, the latter with the arms of the family of La Salle. 
Date, 17th century.—Chased silver-gilt chalice, the cup 
ornamented with the Last Supper, the foot with a bas-relief 
of the washing of the Disciples’ feet. Date, 17th century. 
—Silver-gilt paten, representing the Saviour on the Cross. 
Date, 17th century—Chalices, reliquaries, &c. of later date. 
(See Catalogue.) *Ch. de Linas, L’Histoire du Travail de 
Exposition de 1867. *Ch. Cerf, Histoire de Notre Dame 
de Reims, Vol. IL, 1861. *Didron, Bronze et Orfévrerie du 
Moyen Age. *Henry Shaw, The decorative Arts of the 
Middle Ages. *Cahier et Martin, Mélanges d’Archéologie, 
Vol. I. *P. Lacroix et F. Sére, Le Moyen Age et la 
Renaissance, Vol. III. *J. Labarte, Histoire des Arts 
industriels, Vol. IT., Album; Vols. IL, IIL, and IV., Text. 
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*J. Labarte, Description des Objets d’Art—Dumenil Col- 
lection, 1847. *J. Mesnard, Les Merveilles de l’Exposition 
de 1867, Vol. ll. *Marguet et Dauphinot, Trésor de | 
Cathédrale de Reims, 1867. *M. Digby Wyatt, Metal Work 
and its artistic Design. *Didron, Annales archéologiques, 
Vols. IL, 1X. *Viollet-le-Duc, Dictionnaire du Mobilier 
Francais (Art. Reliquaire), Vol. I. ; (Art. Calice), Vol. II. 
(Art. Orfévrerie), Vol. II., pp. 178, 186, 212. *L’Abbé 
‘Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Calice) 
*[, J. Guénebault, Dictionnaire iconographique (Art. Reli- 
quaires), *I.. de Laborde, Notice des Emaux exposés aii 
Louvre, 1¢¢ Partie. *J. Labarte, Pemture en émail, 1856. 


RHYNERN, Westphalia (Prussia). Church. Silver-gilt 
shrine of St. Regina, with figures of the Apostles around, 
and at the ends, our Saviour and St. Regina. Date, A.D. 
1457. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
*Dr, W. Liibke, Mittelalterliche Kunst in Westphalen, 
1853. 

Rocuester (England). Cathedral. North-east transept. 
Monument of Walter de Merton, with two pyramidal cano- 
pies, partly original, of Limoges enamel work, executed 
by Jean de Limoges, and partly restored by Hussey in 1849. 
Date, A.D. 1296. (? no longer existing.) *Walcott’s Cathe- 
drals of the United Kingdom, Ist ed. *P. Lacroix et F. 
Seré, Le Moyen Age et la Renaissance, Vol. IIL. *J. La- 
barte, Histoire des Arts industriels, Vol. Ph, cee, *d. 
Labarte, Description des Objets d’Art—Dumenil Collection, 
1847. *M. Dighy Wyatt, Metal Work and its artistic 
Design. *Didron, Annales archéologiques (Art. Orfévreric 
du Moyen Age), Vol. VITI. *L’Abbé Texier, Dictionnaire 
VOrfévrerie chrétienne (Art. Hist. de VOrfévrerie, chap. 
XIV., et Jean de Limoges). LL. de Laborde, Notice des 
Emaux exposés au Louvre, 1* Partie. *J. Labarte, Pein- 
ture en émail; 1856. 


Ropez (France). Musewm. Censer, in the form of a 
boat with a cover, ornamented with chasings and enamel 
work. Date, 13thcentury. *Didron, Bronze et Orfévrerie 
du Moyen Age. *Didron, Annales archéologiques (Art. 
Navettes & Encens), Vol. XIV. : 


RoEuLx (Belgium). Church of St. Nicholas. Silver-gilt 
monstrance, ornamented with statuettes of the Almighty, 
seated beneath an open-worked baldachin, St. Peter and 
St. Paul, precious stones, and at the knop, lozenges. of 
black enamel on a gold ground. Date,A.D. 1542. *Maes 
et Weale, Album des Objets d’Art, 1864. 
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Rome (Italy). Basilica of the Lateran. Two gold 
and silver busts of St. Peter and St. Paul, enriched with 
precious stones, containing the heads of the saints, made 
hy order of Urban V., that of St. Peter by Giovanni 
Bartoli of Siena, and that of St. Paul by Giovanni Marci, 
ithe pedestals decorated with chased bas-reliefs. Date, A.D. 
|369.—Silver processional cross, with the figure of Christ 
on the eross, and below, a pelican, and at the four extremi- 
ties, groups of small figures in high-relief on the one side ; 
on the other, in the centre, the figure of Christ in the act of 
llessing, and at the extremities the four Evangelists, and at 
the bottom of the principal side an engraved inscription : 
Opus Niconal DE Guarpia GRELIS, Mccccit. *P. Lacroix 
et F. Seré, Le Moyen Age et la Renaissance, Vol. IIL. 
*J. Labarte, Histoire des Arts industriels, Vol. I, Text. 
‘J. Labarte, Description des Objets d’Art—Dumenil Collec- 
‘tion, 1847. *Didron, Annales archéologiques (Art. Le 
Moyen Age en Italie), Vols. XV., XXIII, p. 278. *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Hist. de 
'Orfévrerie, chap. XIX. *L. J. Guénebault, Dictionnaire 
iconographique (Art. Reliquaires). *Seroux d’Agincourt, 
llistory of Art by its Monuments, Vol. I., Sculpture, Plates 
XXI., XXXVI. 

RoME (Italy). Basilica of San Lorenzo fuori le Mura. 
Pectoral relic-cross, discovered on a corpse during the ex- 
cavations made in 1863, ornamented with filigree-work and 
hearing inscriptions in Greek and Latin, probably the 
most ancient specimen of the kind in existence. *L’Abbé 
Martigny, Dictionnaire des Antiquités chrétiennes (Art. 
ineolpia (Reliquaires). 

Rome (Italy), Basilica of Santa Maria Maggiore. 
Subterranean Chapel. Urn of silver and crystal, with a gilt 
tigure of the Holy Child at the top, enclosing the sacred 
culla, consists of five boards of the manger in which our 
aviour was laid. Sistine Chapel. Tabernacle of lapis- 
‘azuli supported by four bronze angels. *M. Rome, 6th ed. 
"MS. notes, H. Cole, 1868. 
| RoME (Italy.) Basilica of St. Peter. Confessional of 
St. Peter. Chasse of Limoges enamels, placed on the tomb 
{ the Saint, signed + Onert. Date, 13th century? 
‘eliquary in the form of a small triptych, ornamented with 
‘reek enamels,—Guardaroba. Silver-gilt cross of the 
“mperor Justin IT., ornamented with five medallions of 
‘sures in relief, that in the centre representing the Lamb, 
on the reverse side, the following inscription: LIGNO Qvo 
‘HRISTUS HVYMANVM SUBDIDIT HOSTEM DAT ROMA: JUSTINVS 
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OPEM ET SOCIA DECOREM. Date, Gth century.—Six can- 
delabra, from the designs of Michael Angelo and Benvenuto 
Cellini. Date, 16th century.—Chalice, ornamented with 
precious stones, given by Cardinal York, Date, 16th 
century——Also several crucifixes. *M. Rome, 6th ed, 
*Didron, Annales archéologiques (Art. Mélanges et Nou- 
velles, p. 268), Vol. XV. ; (Art. Trésor de lEglise St. Mare), 
Vol. XX. Vol. XXVLI, Plates. 

Rome (Italy). Chwreh of San Martino di Monti, 
Reliquary containing the mitre of Pope Silvester] *L J. 
Guénebault, Dictionnaire iconographique (Art. Silvestre). 

Rome (Italy). Collegio Romano. Figure of our Saviour, 
+n cloisonné enamel on copper. Date, 12th century. *M. 
Rome, 6th ed. *J. Labarte, Histoire des Arts industriels 
Vol. Ill; Text. *L. Jd. Guénebault, Dictionnaire icono- 
graphique (Art. Eimaux). *Seroux d’Agincourt, History 
of Art by its Monuments, Vol. I., Painting, Plate OLXVIIL 
*J. Labarte, Peinture en émail, 1856. 

Rome (Italy). Oratory of the Sancta Sanctorwm, neai' 
the Basilica of the Lateran. Large silver chasse, covered 
with sculptured ornaments. Date, between A.D. 1198-1216. 
*J. Labarte, Histoire des Arts industriels, Vol. I1., Text. 

Rome (Italy). Palazzo Rospigliost. Gold salt-cellar, 

ornamented with enamel work, representing a siren resting 
on a shell, supported by a dragon on a tortoise, supposed 
to be the work of Benvenuto Cellini. Date, A.D. 1540-70. 
*Becker und Hefner, Kunstwerke des Mittelalters, Vol. By 
1852. ? ; 
Roms (Italy). Vatican Musewm. Enamels, goldsmiths’ 
work, &c. (See Catalogue.) *J. Labarte, Histoire des Arts 
industriels, Vol. IV., Text. *Didron, Annales archéologi- 
ques (Art. Apergu iconographique), Vol. XXII. *L? Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Hist. de 
YOrfévrerie, chap. XVI). *L. J. Guénebault, Dictionnaire 
iconographique (Art. Reliquaires). 

Roven (France). Cathedral. Chasse of St. Romain, in 
copper-gilt, ornamented with filigree-work and small enamels, 
and surrounded by fourteen figures of the Virgin and Child, 
Apostles, and saints. Date, 13th or 14th century. *J. 
Labarte, Histoire des Arts industriels, Vol. I1., Text. 
*Didron, Annales archéologiques, Vol. III. *L) Abbe 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Fierté 
de St. Romain). *L. J. Guénebaullt, Dictionnaire icon0o 
graphique (Arts. Chisses, Fierté, et Romain (Saint). 

Rouen (France). Musée d’Antiquités. Shrine of 5t. 
Sever, of oak, covered with copper plates, gilt and silvered, 
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» the form of a Gothic chapel, with silver statues of saints 


n niches aroun 
he relics of the saint. Date, 12th century.—Silver-gilt cross, 


nriched with precious stones and filigree-work, and a small 
old cross incrusted in the centre, and brought from the 
nbbey of Valasse. Date, end of 11th or beginning of 12th 
entury. *M. France, 10th ed. *J. Labarte, Histoire des 
\+tg industriels, Vol. I1., Text. *De Caumont, Antiquités 
nonumentales, Vol. VI. 

Rovvres, département de la Céte-d’Or (France). 
urch.  Relic-eross of gold filigree, set with precious 


12th century. *A. Du Sommerard, Les Arts au Moyen Age, 
rol. V., Text; Vol. V., Album. *M. Digby Wyatt, Metal 
Vork and its artistic Design. 

Sr, ANDREWS (Scotland). University. Silver mace. 
ate, A.D. 1461. *Walcott’s Cathedrals of the United 
‘ingdom, Ist ed. (See Appendix.) 

St. Benofr-sur-Lorre (France). Church. Portable 
eliquary, of the Abbé Saint Mommole. *Didron, Annales 
wrchéologiques (Art. Orfévrerie du Moyen Age), Vol. VIII. 

Sr, BERTRAND-DE-Comminces (France). Church, for- 
nerly the Cathedral. Treasury. Wooden chest, covered 
with plates of stamped copper, representing in relief, cava- 
iers, ladies, and animals, Date, 14th or 15th century. 
Viollet-le-Duc, Dictionnaire du Mobilier Frangais (Art. 
offret), Vol. I. 

St. Dents (France). Abbey Church. Altar-screen or 
eredos, of copper-repoussé and enamelled, formerly in the 
hurch of St. Castor at Coblenz, and brought from there 
luring the Revolution, representing, under an arcade, a half- 
igure of Christ and seated figures of the twelve Apostles 
anged beneath, all of copper-gilt in high relief, and bearing 
he same inscription as that made by Wibaldus, abbot of 
Stavelot, in the 12th century. Date, 12th century.—Tombs 
of the Prince and Princess J ohn and Blanche, children of 
st. Louis, brought from the abbey church of Royaumont, 
he figures in copper-repoussé, and bearing traces of enamel, 
eposing on a slab of enamelled copper, composed of six 
ieces representing foliage, in gold, with enamelled flowers 
f different colours on a blue ground; around the slab, an 
scription incrusted in red enamel, and a wide ledge orna- 
vented with enamelled flowers and coats of arms. Date, 
A.D. 1247.—Processional. cross of the Carmelite Friars, 
"ith the crucified Saviour in the front, at the back, four 
hedallions, representing the Lamb and the attributes of 
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tones, formerly belonging to the priory of Epoisses. Date, — 
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the Evangelists. Date, 13th century. *P. Lacroix et} 
Seré, Le Moyen Age et. la Renaissance, Vol. III., Play 
*J. Labarte, Histoire des Arts industriels, Vol. 1., Albuy 
Vols. II. and III, Text. *J. Labarte, Description des Obje 
d’Art.-—Dumenil Collection, 1847. *N. X. Willemin, Mom 
ments Francais, inédits, Vol. T., 1839. *M. Digby Wyak 
Metal Work and its artistic Design. *Dr. F. Kugler, Hani 
buch der Kunstgeschichte, 1859. *Didron, Annales arelj, 
-ologiques, Vol. VIT. *Viollet-le-Due, Dictionnaire du \y 
bilier Frangais (Art. Retable), Vol. I.; (Art. Orfevrerie 
Vol. IL, p. 221 ; (Art. Bliaut), Vol. IIT. *T? Abbé Texie 
Dictionnaire d’Orfévrerie chrétienne (Arts. Histoire de 10) 
févrerie, chap. XIV., Tombeaux et Wibaldus).  *Viollet 
Due, Dictionnaire de l’Architecture Frangaise (Art. ‘To 
beau), Vol. IX. *L. J. Guénebault, Dictionnaire ico 
graphique (Arts. émaux, et Jean, fils de St. Louis). *L 
Laborde, Notice des Emaux exposés au Louvre, 1°? Parti 
*k. Aus’m Weerth, Kunstdenkmaler des Mittelalters in da 
Rheinlanden, Vol. III., note, p. 65. *J. Labarte, Peinturo: 
émail, 1856. - . 

Gop, FORTUNADE, Corréze (France). Church. Brow 
bust of the Saint. Silver reliquary. *Didron, Annale 
archéologiques (Art. Les Ostensions en Limousin), Vol. X! 
*T/ Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Arts 
Buste, Images de la Ste. Vierge et Ostension). 

Sr GEORGES - LES - LANDES, Haute - Vienne (Franc) 


in silver, chased and ornamented with niello, and mount 
on a foot of engraved copper, divided by a knop of erystil 
Date, 13th century. *Didron, Annales archéologiques (At 
Les Ostensions en Limousin), Vol. XV., Vol. XX., Plates 
p. 125. *Didron, Bronze et Orfévrerie du Moyen Ag 
*T) Abbé Texier, Dictionnaire VOrfévrerie chrétienne (Ari 
— Cristal de Roche et Grandmont). 
Sr Goussaup, Creuse (France). Church. Reliquar 
in copper-gilt, from the abbey of Grandmont, a tow? 
between two turrets, on a circular plaque, mounted on 
foot ornamented with four medallions of figures of angel 
Date, 13th century. *Didron, Annales archéologiques (At 
Les Ostensions en Limousin), Vol. XV. *L’Abbé Texitl 
Dictionnaire Orfévrerie chrétienne (Art. Grandmont). 
Gp. Hitarre-Forssac, Corréze (France). Enamelle’ 
chisse or shrine. *Didron, Annales archéologiques (At 
Les Ostensions en Limousin), Vol. XV. *L/Abbe Texia 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 
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sp, Hupert (Belgium). Abbey Church. Treasury. Cro- Gorn. 
‘or of copper, gilt and repoussé, ornamented with Gothic Worx, & 
‘ches containing several figures of saints, bishops, &c. ~~ 
nd a small figure of St. Hubert, the patron saint and 

ishop, holding a crozier ornamented with the Sudarvum. 

ate, 16th century. *[,. J. Quénebault,. Dictionnaire icono- 

‘aphique (Art. Crosses). *A. Du Sommerard, Les Arts au 

loyen Age, Album. 

Gy. Jean DU Dorer (France). Church. Ciborium, with 
jamelled medallions of the twelve Apostles. Date, 15th 
entury—Chalice and paten, of repoussé silver-gilt, the 
mer ornamented with foliage, and around the knop, 
sures of the Apostles, the latter bearing in the centre an 
namel painting, representing the Virgin and St. Joseph 
adoration before the infant Jesus, both presented by 
nne of Brittany. Date, A.D. 1506. —Small silver chalice, 
~namented with enamel paintings on the knop. Date, 
nd of 16th century.—Large silver-gilt processional cross, 

f repoussé-work, érmamented with statuettes of the Virgin 
nd St. John, and small bells suspended from the arms. 
ate, 16th century.—Ostensoir of silver, surrounded by the | 
un’s rays. Date, beginning of 17th century.—Silver port- 
ble holy-water pot. Date, middle of 17th century.—Silver 
enser and “navette.” Date, 18th century. *M. France, 
th ed. *Ch. de Linas, L’Histoire du Travail de Exposition 

e 1867. *J. Labarte, Histoire des Arts industriels, Vol. 
I, Text, *Didron, Annales archéologiques, Vol. XIX. 

Sr. JULIEN-LE-PETIT, Haute-Vienne (France). Church. 
‘hased copper reliquary, in the form of a turtle-dove, orna- 
ented with coats of arms and engraving, and the follow- 
g¢ inseription: AVE REX JUDEORUM. *Didron, Annales 
rchéologiques (Art. Les Ostensions en Limousin), Vol. 


St. JunreN, near Limoges (France.) Church. Cup, 
mtaining the heads of St. Junien and St. Armand. Ena- 
elled chasse. *Didron, Annales archéologiques (Art. Les 
stensions en Limousin), Vol. XV. *L’Abbé Texier, Dic- 


Sr. Ltonarp, Haute-Vienne (France.) Church. Cross, 
‘corated with uncut precious stones and inscriptions. 
ate, 13th century. *Didron, Annales archéologiques (Art. 
es Ostensions en Limousin), Vol. XV. *L?Abbé Texier, 
ictionnaire d’Orfévrerie chrétienne (Art. Ostension ). 

St. MAuRICE EN VALAIS (Switzerland). | Abbey of St. 


aurice. North side of altar, Two relic-boxes or coffers. 
I 2 
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Gow. Date, 11th century.—Gold or silver ciborium of Romay 
Work, &c, Work.—Treaswry. Ewer of gold, ornamented with cloisonn, 
enamels and sapphires, supposed to have been amongst thy 
objects sent by the Caliph Haroun-al-Raschid to Char. 
magne, and regarded as a gift from that prince to thj 
abbey. Date, 8th century.—Small coffer, ornamented with 
plaques or slabs of red glass or stone, cut in differey: 
patterns, and set in gold, and bearing the names of tly 
goldsmiths Undiho and Ello. Date, 9th or 10th century 
—Crozier of gold, in the shape of a spire, the niches fille 
with figures an ineh high.—Chalice, given by Bertha, Quee 
of Burgundy.—Several other chalices of an early date 
—Antique onyx reliquary, of Greek art, said to have bee) 
given to the church by Charles the Great.—Reliquary, iy 
the form of a head of St. Maurice, in thin silver plate 
on the breast a representation of the decapitation of th: 
saint. Date, 9th century (?). *M. Switzerland, 10th ed 
I *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. * Didron, 
al Bronze et Orfévrerie du Mcyen Age. *Cahier et Martin, 
Ei | Mélanges d’Archéologie. *J. Labarte, Histoire des Arts 
} Industriels, Vols. I., II., and III., Text, *Viollet-le-Dwe, 
Dictionnaire du Mobilier Frangais (Art. Aiguiére), Vol. Il 
a *J. Labarte, Peinture en émail, 1856. 
Hy St. Merp-Laracre. Corréze (France). Church.  Ena- 
Li melled reliquary. *Didron, Annales archéologiques (Art. 
ii Les Ostensions en Limousin), Vol. XV. *L’Abbé Texier, 
i Dictionnaire d’Orfévrerie chrétienne (Art Ostension). 
i Sv. NEcTAIRE (France). Church. Byzantine crucifix, of 
i) copper-gilt. —Reliquary, in the form of a bust, of embossed 
| copper-gilt, also Byzantine. Date, 11th century. *M 
France, 8th ed. 
St. Omer (France). Cathedral. Treaswry.’ Double 
cross, called of Clairmarais, of silver gilt, and enriched with 
precious stones and_niello-work, representing in the centre 
of the lower arm, Christ crucified, and in the upper, Christ 
triumphant, seated on a throne. Date, 13th century. 
—-Copper-gilt ciborium and cover, mounted on the foot of 
chalice, and ornamented with three rows of semi-circular 
arcades, and set with precious stones. Date, 12th century. 
*Didron, Annales archéologiques (Art. Orfévrerie du XII’ 
et XIIT*. siécles), Vols XIV., XV. *Didron, Bronze et 
Orfévrerie du Moyen Age. *J. Labarte, Histoire des Arts 
industriels, Vol. II, Text. *Viollet-le-Due, Dictionnaire 
du Mobilier Frangais (Art. Orfévrerie), Vol. II. p. 284. 
St. OMER (France). Musewm. Crozier of copper, chased 
and gilt, ornamented with bands of silver-niello, at the end 
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¢ the crook, the head of a dragon, and at the joint, eight 
edallions of fleurs-de-lys and quatrefoils on a ground of 
‘ello. Date, 13th century. — Foot of the cross of St. Bertin, 
pported by statuettes of the four Evangelists in gilt- 
ronze, and ornamented by a series of personages, symbols 
¢ Our Saviour, and scenes, enamelled on a gold ground, 
aken from the Old Testament. Date, 12th century. 
Ch. de Linas, L’ Histoire du Travail de l’Exposition de 1867. 
Didron, Bronze et Orfévrerie du Moyen Age. “J. Labarte, 
istoire des Arts industriels, Vols. IJ. and IIL, Text. * J. 
abarte, Description des Objets d’Art.—Dumenil Collection, 
347. *A, Du Sommerard, Les Arts au Moyen Age, Vols. 
V. and. V., Text’; Vol. V., Album. *Didron, Annales 
rchéologiques, Vol. XVIII. *L?Abbé Texier, Dictionnaire 
VOrfévrerie chrétienne (Art. Crosses). *L. J. Guénebault, 
‘ctionnaire iconographique (Arts. Agneau Pascal, Croix 
istoriées, et Crosses). 
Sr Pauz, Carinthia (Austria). Monastery. Church. 
veasury. Gothic chalice, with chased ornaments. Date, 
nd of 15th century. *Dr. Karl Lind, Atlas kirchlicher 
Denkmiiler des Mittelalters, 1867. 
Sr. Prrest-TAURION, Haute-Vienne (france). Church. 
Knamelled cross. *Didron, Annales archéologiques (Art. 
Les Ostensions en Limousin), Vol. XV. *L’Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Art. Ostension). 
Sr, SrnvestRE, Haute-Vienne (France). Church. Sil- 
ver reliquary, partly gilt, of St Junien and St. Amand, 
from the abbey of Grandmont, an upright cylinder of 
crystal, ornamented with silver chasing, and supported on 
a stem and foot resembling those of a chalice, with an en- 
graving representing St. Amand, and surmounted by the 
figure of St. Junien holding a cross; around the foot, an 
inscription giving the name of the donor, Pierre de Mont- 
vailler, and the date, A.D. 1255.—Head of St. Etienne de 
Muret, in silver repoussé-work, given to the abbey of 
Grandmont by the Cardinal Brissonnet in A.D. 1494. Date, 
14th century. *Didron, Annales archéologiques, Vols. X., 
XV. *Didron, Bronze et Orfévrerie du Moyen Age. *J. 
Labarte, Histoire des Arts industriels, Vol. IL, Text. 
) *L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Arts. 
Buste, Grandmont et Montval). | 
; Sr. SuLpice-Les-FEvILLES, Haute-Vienne (France). 
Church. Figure of an angel, from the abbey of Grand- 
mont, in copper-gilt and enamelled, bearing on its head a 
small reliquary, in the form of a lantern of crystal, orna- 
mented with copper gilt. Date, 12th century.— Reliquary 
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of silver, partly gilt, a statuette of St. Sebastian  pierco| 
with arrows, given by Jacques Lallemand, bishop of Caho 
to the abbey of Grandmont; at the base, the arms of th: 
donor painted in enamel, and the legend of St. Sebastian 
around, also in enamel. Date, A.D. 1479.—Reliquary, 
containing the finger of St. Léonard. *Didron, Bronze ¢ 
Orfévrerie du Moyen Age. *J. Labarte, Histoire des Arg 
industriels, Vol. IV., Text. *Didron, Annales archéob- 


- giques (Art. Les Emaux), Vols. XIV., XV. *Viollet-le-Duy, 


Dictionnaire du Mobilier Frangais (Art. Orfévrerie), Vol 
II, p. 216. *L’Abbe Texier, Dictionnaire d’Orfévreri 
chrétienne (Arts. Anges, Grandmont, et Email). 

Sr, TronD (Belgium). Béguinage. Silver monstranc: 
partly gilt, ornamented with statuettes under baldachins 
Date, A.D. 1633, some of the statuettes, 15th century, 
*Maes et Weale, Album des Objets d’Art, 1864. 

Sr, VAULRY, near GUERET-LE-LIMOUSIN (France). Church. 
Two shrines or chidsses, one of silver, the other of copper 
ornamented with enamel, and contemporary with the ena- 
melled altar of St. Ambrogio at Milan. Date, 9th century. 
_-Large silver chasse, enclosing a relic of the founder, 
covered with figures in relief. Date, A.D. 1237.—Three 
enamelled chasses or shrines. Date, 13th century. * Didron, 
Annales archéologiques (Art. Les Ostensions en Limousin), 
Vols. [V., XV. *L’Abbé Texier, Dictionnaire d’Orfévrer 
chrétienne (Arts. Argent, et Histoire de l’Orfévrerie, chap. 
IX.). 
a VIANCE, département de la Corréze (France). Church. 
Large chasse in enamelled metal, decorated with figures in 
high relief, gilt, chased, and ornamented with precious 
stones on the one side, and on the other, subjects engraved 
representing the Crucifixion, the Flagellation, the Womel 
at the Sepulchre, and scenes from the life of St. Viance. 
Date, 13th century. *L’Abbé Texier, Peinture sur Verre, 
1847. *Didron, Annales archéologiques (Art. Les Osten: 
sions en Limousin), Vol. XV. *L’Abbé Texier, Diction- 


‘naire d’Orfévrerie chrétienne (Arts. Nielles et Gravures, ¢! 


Viance). 

Sr. Vrrurnren, Haute-Vienne (France). Church. Bus 
of the saint. Enamelled chasse. *Didron, Annales arche 
ologiques (Art. Les Ostensions en Limousin), Vol. XV 
*L7 Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Ar 
Ostension). 

Sy WxnpEL (Prussia). Parish Church.  Silver-gil 


~monstrance, in the form of a cross, the extremities trefoil 


shaped, ornamented with rosettes and bordered with foliag' 
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3, Aus'm 
jeinlanden, Vol. IIL. | 
Sr, WOLFGANG (Austria). Ohurch. Brass or bronze- 
lt (#) crozier, engraved with birds and figures, the crook 
ringing from the crowned head of a winged angel. Date, 
+h century. *Dr. Karl Lind, Atlas kirchlicher Denkmiiler 


13 Mittelalters, 1867. 

Sr, YRIEX, Haute-Vienne (France). Church. Three 
iamelled chasses or shrines. Date, 12th century.— Silver 
st of the saint, partly gilt, and ornamented with filigree- 
ork, set with precious stones. Date, 13th century.—- Vessel 
copper enamelled, in the form of a dove. Date, 12th 
ntury?  *Didron, Annales archéologiques (Art. Les 
stensions en Limousin), Vol. XV. *L’Abbé Texier, 
‘etionnaire d’Orfévrerie chrétienne (Arts. Buste, Colombe, 
Grandmont). | 

SatispurY (England). Cathedral. Muniment Room. 
aten and chalice. *Walcott's Cathedrals of the United 
‘ingdom, Ist ed. 3 | 

SaLzBurG (Austria). Cathedral. Pyx (2) or peristerium, 
the form.of a dove. Date, between Ilth and 12th 
entury. *Liibke, Vorschule zur kirehlichen Kunst, 5th ed. 
Dr. Karl Lind, Atlas kirchlicher Denkimiiler des Mit- 
elalters, 1867. 

Sarzpura (Austria). Church of St. Peter. Crozier (pas- 
oral). Date, A.D. 1087. Bronze-gilt ? crozier, ornamented 
vith engravings. Date, 12th or 13th century.—Simple 
halice, with an inscription around the foot. Date, 12th 
entury.—Two-handled silver cup or chalice, enriched with 
igures in relief, of the twelve Apostles; at the foot, 


ate, 12th century. *M. South Germany, 9th ed. *Liibke, 
orschule gur kirchlichen Kunst, 5th ed. *Dr. Karl Lind, 
tlas kirchlicher Denkmiiler des Mittelalters, 1867. 

Sauzpure (Austria). Church (2). Paten, with the Lamb 
n the centre, around the border, the sacrament of the 
rd’s Supper. *Liibke, Vorschule zur kirchlichen Kunst, 


San FILippo D'ARGIRO (Sicily). Church of Santa Marva. 
er ofniidor ands brass: >Date, A:D..1577. *M. Sicily, 
ste 
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SAN MARTINO. See PALERMO. 

SANTIAGO (Spain). Cathedral. Enamelled tombs of §» 
Cucufate (date, 12th century) and San Fructuoso (date, 7j 
century).—Silver custodia, executed by Antonio d’Arp 
Date. A.D. 1544.—Small gilt figure of Santiago, the gloy 
awreola, composed of rubies and emeralds,—Large ily 
incensario.— Tabernacle, cased with silver. Date, A.D. 154 
— Small room for church plate. Two ancient gilt pyxes~ 
Figure of the Saviour, in silver (?), seated under a Gothi 
niche with two angels.—LEwers and basins in the shape ( 
scollops—Relrcario. Many wrought shrines containiy 
relics, and other goldsmith’s work.—Chased crucifix, of gil 
filigree-work, studded with uncut jewels, made, according 
to an inscription on it, about A.D. 874, the figure \ 
Christ, of more modern work.—Two chandeliers of gil 
arabesque, studded with jewels and bassi-relievi. Dat 
A.D. 1673.—Tesoro. Urna, a silver sarcophagus, to contair 
the Host on Good Friday.—Viril or monstrance, to contain 
the Host, made by Figueroa, of Salamanca. Date, AJ, 
1702. *M. Spain, Part IL, 3rd ed. *J. D. Fiorillo, Geschichte 
der zeichnenden Kiinste, Vol. IV. 

Saumur (France). Church of St. Pierre. Enameled 
crozier, representing the sin of our first parents. *Cahier ¢ 
Martin, Mélanges d’Archéologie, Vol. IV. 

SAYN near COBLENZ (Prussia). Abbey Church. Copper 
gilt relic-shrine, containing the arm of St. Simeon, orn 
mented with chasing and precious stones, within the tw 
gabled ends, a half-figure of an angel, the pierced cresting 
on the roof, surmounted by gilt metal knobs. Date, 12th 
century. *K. Aus’m Weerth, Kunstdenkmaler des Mittel- 
alters in den Rheinlanden, Vol. IIL. 

ScaLA (Italy). Church of the Vescovado. Suaeristt 
Bishop's mitre, ornamented with Greek enamels, and said to 
have been presented to the convent by St. Louis, on his 
return from tlie Holy Land. Date, 10th century. *M 
South Italy, 4th ed. *M. Digby Wyatt, Metal Work and 
its artistic Design. . 

SCHWEINFURT (Bavaria). Church of St. John. Silver 
gilt tankard, now used as the communion chalice, orna- 
mented with engraved figures of the three Jewish heroes 
Joshua, David, and Maccabeus, flowers and foliage ; on 
the top of the cover, a standing figure of John the Baptist, 
and around the upper edge, an inscription in enamel 
giving the date of its manufacture, and within the cover, 
enamelled coats of arms of the town of Kissingen, Date, 
A.D, 1595. *Becker und Hefner, Kunstwerke des Mittel- 
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ters, Vol. L, 1852. *P. Lacroix, et F. Seré, Le Moyen 


oe et la Renaissance, Vol. IV., Plate. Work, &o, 


“ScHWEINFURT, near (Bavaria). Castle of Mainberg. 
hapel. Silver-gilt chalice, the cup of glass or crystal, the 
nop ornamented with foliage-work and precious stones, 
ecuted at Schweinfurt. Date, A.D, 1519. *P. Lacroix et 
-Seré, Le Moyen Age et la Renaissance, Vol. IL1., Plate. 
Srepietz, Bohemia (Austria). Castle. Gothic mon- 
rance. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
SecoviA (Spain). Cathedral. Silver custodia, by Pizarro, 
upil of Juan de Segovia. Date, 15th century ¢—Chalice 
rought in the @Arphe style. *M. Spain, Part II, 3rd ed. 
J. B. Fiorillo, Geschichte der zeichnenden Kiinste, Vol. IV. 
SerrensTerreN (Austria). Chwreh.? Gothic monstrance, 
ith three tiers of canopies containing statuettes, on each 
ide, the spire in the centre surmounted by a crucifix. Date, 
nd half of 16th century. *Dr. Karl Lind, Atlas kirchlicher 
enkmiiler des Mittelalters, 1867. 

SEITENSTETTEN (Austria). Monastery. Late Gothic silver 
enser, much ornamented. Date, 15th century. *Liibke, 
‘orsehule zur kirchlichen Kunst, 5th ed. 7 
SENDEN, Westphalia (Prussia). Church. Crucifix of 
ood, covered with gilt copper plates, ornamented partly 
vith engraved representations, partly with enamel-work ; in 
he centre, in high relief, the Crucifixion, and at the corners 
he emblems of the Evangelists on one side, on the other 
‘hrist glorified, seated on a rainbow. Date, 10th century. 
aa W. Liibke, Mittelalterliche Kunst in Westphalen, 
853. 
Sens (France). Cathedral. Treasury. Specimens of 
yoldsmith’s work, church plate, &¢.—Silver-gilt ciborium, 
vith repoussé and stamped ornaments. Date, 12th cen- 
ury.—Small copper-gilt reliquary, in the form of a chasse, 
vorn beneath the dress; with a shoulder-belt fastened at 
he sides, ornamented with precious stones. Date, 12th 
entury.—Reliquary, containing a bone of St. Etienne de 
Sens, the stem, &¢. of copper-gilt, the boxes of silver set with 
rystal—Ciborium in enamel. * Architectural Association 
bketch Book, 1868. *Ch. de Linas, L’Histoire du Travail 
le Exposition de 1867. *Henry Shaw, The decorative 
Arts of the Middle Ages. *Didron, Bronze et Orfévrerie 
lu Moyen Age. *Viollet-le-Due, Dictionnaire du Mobilier 
rangais (Art. Reliquaire), Vol. I. ; (Art. Orfévrerie), Vol. 
I, p. 190. *MS. notes, H. Cole, 1868. 

Sens (France). Ohuirch of Ste. Colombe. Volute of a 
rozier, recently found in the church, of copper, gilt and 
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enamelled. Date, 13th century. *Viollet-le-Due, Dictionnaiy, 
du Mobilier Frangais (Art. Orfévrerie), Vol. IT., p. 228. 

SEVENOAKS, Knole Park. (See Appendix.) 

SEVILLE (Spain). Cathedral. Siiver work and frontage 
of the high altar, by Francisco Alfaro.— Chapel of the Sancti 
Sanctorum. Silver railing before the retablo, with the 
words “Ave Maria.”—Sacristia mayor. Colossal silver ous. 
todia, a masterpiece of Juan d’Arphe, the Cellini of Spain, 
ornamented with reliefs and numerous statuettes, unfortu. 
nately restored in 1668 by Juan de Segura. Date, AD) 
1587.—Tesoro. Silver oil vases, candlesticks, &e, Cross, by 
Francisco Merino. Date, A.D. 1580.—Golden incensario, 
—Gold cross, made from a “ nugget” of the new world, offered 
by Columbus. 15th century *M. Spain, Part I., 3rd ed 
*J. D. Fiorillo, Geschichte der zeichnenden Kiinste, Vol. LV, 
“W. Stirling-Maxwell, Annals of the Artists of Spain, Vol. 1. 

SHERNBOURNE, Norfolk (England).. Paten, with the 
head of Christ in the centre. *Ancient Church Plate, illus- 
trated, 1845. 

SIEGBURG (Prussia). Church. Relic-box, with cover 
divided into eight compartinents, filled with subjects in red 
enamel, incrusted on a ground of blue and green enamel, all 
the sides of the box decorated in the same manner. Date, 
end of 10th or beginning of 11th century.—Silver-gilt shrine 
of St. Anno, Archbishop of Cologne, and founder of the 
Abbey of Siegburg, enriched with pillars and bands of 
champlevé enamel, and alternate plaques of enamel and 
precious stones set in filigree-work ; above the pillars, hallf- 
figures of the twelve Apostles and the four Evangelists 
with their symbolical heads, on a blue enamelled eround 
ornamented with gold arabesques, the roof surmounted by a 
pierced cresting of foliage-work, interspersed with figures of 
apes, syrens, dragons, &e., and five knobs enriched with 
enamels and filigree-work, the sides and roof formerly filled 
with statues and reliefs, now all destroyed. Date, A.D. 1183. 
—Shrine of St. Benignus, alike robbed of its statues and 
reliefs, but ornamented with enamelled pillars, the entablature 
filled with precious stones set in filigree-work, the cresting 
above the roof, of gilt foliage-work. Date, énd of 12th cen- 
tury.—Silver-gilt shrine of SS. Mauritius and Innocentius. 
two martyrs of the Theban legion ; the sides divided by slen- 
der enamelled pillars with chased capitals; the now empty 


spaces formerly containing statuettes, the ends decorated 


with triple arches enriched with filigree-work and precious 
stones, the sloping sides of the roof bordered and divided 
by richly ornamented chased and gilt bands, and below the 
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oof, plaques of champlevé enamel, the cresting of the roof 


nd of 12th century.—Portable altar of porphyry, set in a 

vder of enamelled plaques engraved with representations 

¢ the Crucifixion, the three Marys at the Sepulchre, the 

neeting of Mary Magdalene with Christ in the garden, 

ind the Ascension, and within niches, seated figures of the 

Apostles ; around the sides of the altar, in alternate light 

nd dark blue panels divided by enamelled pilasters, figures 

of sixteen prophets, bordered above and below, with oilt 

and chased bands of ornament. Date, middle of 11th 

century. —Relic-shrine of silver gilt and copper, of unusual 
form, ie, square with a pointed roof, the front of the latter 
ornamented with three plaques of. champlevé enamel, two 

representing events in the life of a saint, below, at the side 
‘1 chased silver, two rows of figures of the Apostles, stand- 
ing beneath arcades, the centre figure of the glorified 
Saviour unfortunately lost, as well as the ornamented 
copper-plate at the back of the shrine, the right and left 
sides, as well as those of the roof, enriched with pierced 
ornaments of silver gilt, and champlevé enamels. Date of 
enamels on the roof, second half of 11th century, of shrine 
13th century.—Portable altar of St. Gregory, resting on four 
animal’s heads, of wood covered with plates of copper, oilt 
and enamelled, those at the top, forming the border to the 
consecrated stone, representing eight scenes from the life of 
our Saviour, and around, in rich leaf ornamentation, figures 
of saints with their names above; round the four sides of 
the altar, figures of prophets, and along the ridge above and 
below, bands of foliage-work in enamel. Date, second half 
of 11th century.—Relic-shrine, in the form of an oblong 
box, covered with champlevé enamel, with the Crucifixion 
and saints on either side beneath arcades, the figures gilt 
and in relief: at each end, the figure of a saint ; on the roof 
in an oval medallion, the Saviour enthroned, with the 
symbols of the Evangelists and four saints, and along the 
cresting, rock-erystals and enamelled medallions. Date, 
end of 12th century.—Small relic-shrine, of the same form, 
with engraved figures on a blue and green enamelled ground, 
representing the Presentation in the Temple and the Flight 
into Egypt, and at the ends, figures of saints. Date, 12th 
century.—Relic-shrine of St. Andrew, in the form of a 


four sides ornamented with engravings on a blue ground, 
representing in front the Last Supper, and two figures of 
angels holding lights, at the back, Christ seated with eight 
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box with a flat cover, of gilt and enamelled copper, the . 
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Gorn. saints, and at the sides, five seated figures of saints on the 
youimis’ left, and on the right, the Virgin and Child seated between 
se four saints ; the cover enriched with engravings representing 
the angel announcing the birth of Christ to the shepherds, 
the Nativity, Christ in the manger, the Crucifixion, &c, 
with inscriptions dividing each event from the other. Date, 
beginning of 13th century. —Copper-gilt shrine of &, 
Honoratus, the smallest of the five large shrines of the 
ancient abbey of Siegburg, of the customary form, with the 
exception of the roof having four gables, that in the front 
alone retaining its half-figure of Christ holding a book ; on 
the sloping sides of the roof, reliefs of the Annunciation, the 
Nativity, the Crucifixion, and the Resurrection, and in the 
corners formed by the cross gables, gold ornaments on a 
brown enamelled ground; at the sides of the shrine 12 niches, 
divided by alternate single and double pillars, some plain, 
some enamelled, surmounted by half-figures of saints and 
angels, formerly containing the seated figures of the Apostles, 
five only now remaining, the ends enriched with filigree- 
work, enamels and unpolished precious stones. Date, 11th 
or 12th century.—Long, narrow relic-shrine, of copper gilt, 
the sides formerly containing statues of the Apostles beneath 
niches, and other figures, now all unfortunately lost ; the 
roof ornamented with chasings of double-headed eagles 
and fleurs-de-lys, the pierced Gothic cresting surmounted 
by nine rock-crystals, made by order of the Abbot Wilhelm 
Spies von Biillesheim, by Magister Hermann von Alden- 
dorp. Date, about A.D. 1446, *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th. ed. *d. Labarte, Histoire des Arts 
industriels, Vols. II. and Ill, Text. *Dr. Fr. Bock, Das 
heilige Koln, 1858. *Dr. F. Kugler, Handbuch der Kunst: 
geschichte, 1859. *E. Aus’m Weerth, Kunstdenkmaler des 
Mittelalters in den Rheinlanden, Vol. III. *J. Labarte, 
Peinture en émail, 1856. | 
SreNnA (Italy). Chapel of St. John the Baptist. Chasse 
containing the right arm of J ohn the Baptist, executed by 
Francesco, son of Antonio di Duccio. Date, A.D, 1466. 
_—_Treasury. Silver-gilt and enamelled pastoral staff of San 
Cerboni, with standing figures of saints beneath canopies 
around the knop. Date, late 14th century. *J. Labarte 
Histoire des Arts industriels, Vol. Il., Text. *M. Digby 
Wyatt, Metal Work and its artistic Design, Plate 20. 
Siena (Italy). Convent of Sta. Maria degl? Angel 
Silver-gilt reliquary, containing the head of St. Galgano, | 
sort of octagonal tower of several stages, pierced wit 
windows, the base decorated with chased bas-reliefs, rept 
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senting the acts and the life of St. Galgano, the upper story 


enriched with ! 
ornamented with translucid enamels in relief. Date, 14th 


century. “J. Labarte, Histoire des Arts industriels, Vol. IL, 
r ‘e : 

Srena_ (Italy). Convent della Osservanza. Church. 
Chasse, made to contain a garment of St. J ohn the Baptist, 
commenced by Giovanni Turini, and finished by Francesco, 
con of Antonio, of Siena. Date, about A.D. 14662 *J. 
Labarte, Histoire des Arts industriels, Vol. I1., Text. 

Siena (Italy). Spedale di Santa Maria della Scala. 
Chapel. Small rectangular box, with a prismatic cover, 
enriched with translucid enamels in relief, apparently of 
the 14th or 15th century ; in the centre of the box, between 
two translucid enamels, an. open-worked cloisonné enamel 
representing birds ‘n the oriental style.—-Tveasury. Bronze 
bust of Santa Cristena, the dress covering the shoulders, 
enriched with a collar decorated with enamels in low-relief. 
Date, 14th century.—Silver reliquary, in the form of an arm 
and hand, containing a bone of the arm of St. Blaize, orna- 
mented with openwork trefoils, and a medallion in enamel 
containing a figure of Christ, the work of Goro of Siena. 
Date, about A.D. 1431. *J. Labarte, Histoire des Arts 
industriels, Vols. II., III., and IV., Text. *L. J. Guénebault, 
Dictionnaire iconographique (Art. Christine de Sienne). 

Siena (Italy). Palazzo Pubblico. Chapel. Two silver 
statuettes of St. Peter and St. Paul, and two busts of saints, 
by the brothers Turini. Date, A.D. 1442. *J. Labarte, 
Histoire des Arts industriels, Vol. IL, Text. 

_ *Stena (Italy). Public Library. Cover of the Gospels 
in Greek, of silver gilt, ornamented with foliage in relief, 
and 23 cloisonné enamels on gold, representing in the 
centre, the descent of Christ into hell and the raising of 
Adam from the tomb ; above and below, figures of the 
Virgin and different saints ; on the other side of the cover, 
25 cloisonné enamels, that in the centre, representing the 
Ascension in the presence of the Virgin and the Apostles. 
Date, 10th century. Ancient volume of the Greek gospels, 


postles in relief—Date, probably A.D. 1100. *M. Central 
Italy, 5th ed. *J. Labarte, Histoire des Arts industriels, 
ol. IL, Album; Vols. IL, IIL, Text. *M. Digby Wyatt, 
etal Work and its artistic Design. 

SIGMARINGEN (Wiirtemberg). — Collection of Piyvnce 
if ohenzollern-Sigmaringen. Censer, in the form of a ship 
Navicula), gilt, and with blue and red enamel, the points 
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finished by heads of serpents resting on apples. Dat 


between A.D. 1120-1160.—Small flagon or cruet of er ystal 
mounted in silver gilt. Date, end of 14th century.—Reliquary 
of oak, covered with plates of copper gilt partly enamellai 
and sureannted by a cupola of rock: crystal ; around the foy 
sides half-figures of the twelve Apostles, and on the sloping 
roof figures of angels. Date, between A.D. 1140-1160 
Holy-water basin of copper enamelled, the work of Jacque 
Monailher of Limoges, representing the Adoration of the 
Magi, from the designs of Carlo Maratta.—Silver-gilt chalice 
hd. paten, the Sinai ornamented at the foot, with siy 


‘paintings in enamel, and at the knop, with six other of smaller 


size, representing events in the life of our Saviour and figures 
of the Apostles; in the centre of the latter, the Saviour on 
the throne, also painted in enamel. Date, between A.) 
1280-1300.—Reliquary of copper-gilt and enameiled, in 
the form of a house, representing events in the life of our 
Saviour, commencing with the Annunciation, and ending 
with the Ascension. Date, between A.D. 1160-1180, 
Other objects of goldsmiths’ work, &e. *Becker und Hefner, 
Kunstwerke des Mittelalters, Vol. III., 1865. *Didron, 
Bronze et Orfévrerie du Moyen Age. *J. H. von Hefner: 
Alteneck, Die Kunst-Kammer des Fiirsten von Hohen- 
zollern-Sigmaringen, Parts 1, 3, and 7, 1867. *Dr. Fr 
Bock, Das heilige Kéln, 1858. *E. Aus’m Weerth, Kunst- 
dorikmiilet des Mittelalters in den Rheinlanden, Vol. Il, 
note, p. 8. 

SKARA (Norway or Sweden ?). Cathedral. Chasse of 
oak, in the form of a tomb, and covered with plates of 
repoussé silver-gilt, and ornaments of copper-gilt, chased 
and engraved, representing on the outside, figures of six 
Apostles standing beneath an arcade. Date, 12th century. 
*Ch. de Linas, L’Histoire du Travail de lExposition de 
1867. 

Sion (Switzerland). Cathedral. Chasse or reliquary, 
ornamented with enamel-work, and figures of the Virgin 
and Child and St. John, in relief, and an inscription at the 
foot -. HANC CAPSAM DICATA(M) IN HONORE SCE MARIA 
ALTHEVS EPS FIERI ROGAVIT. Date, 8th century. *L’Abbe 
‘Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Altheus). 

SMARDEN, Kent (England), Church. Poor-box, orna- 
mented with remains of enamel-work, representing baptisw. 
Date, end of 15th century. *L. de Laborde, Notice des 
Emaux exposés au Louvre, lee Partie. . 

SoIGNIES (Belgium). Chureh of St. Vincent. Abbot's 
crozier, the staff of wood covered with plates of silver, the 
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knop of copper, chased and gilt, with four plaques of silver 
ornamented with foliage, the socket ornamented with a 
hand bearing a legend, and placed between two bands of 
dligree-work and precious stones, the crook of copper-gilt, 
with foliage work, terminating in fruit. Date, 13th cen- 
tury. *Maes et Weale, Album des Objets d’Art, 1864. 
Sorianac, Haute-Vienne (France). Church. Numerous 
reliquaries.— Silver bust of ancient work.-— Enamelled 
chasse, representing the legend of St. Catherine, containing 
part of the relics of St. Eloi. *Didron, Annales archéolo- 
ciques (Art. Les Ostensions en Limousin), Vol. XV. *L Abbe 
\exier, Dictionnaire VOrfévrerie chrétienne (Art. Eloi). 
SoUDEILLES, Corréze (France). Church. Silver-gilt bust 
of St. Martin, ornamented with translucid enamels on relief. 
Date, 15th century.—Reliquary, ornamented with en- 
cravings, and uncut precious stones. Date, 13th century. 
‘Didron, Annales archéologiques (Art Les Ostensions en 
Limousin), Vol. XV. *L’Abbe Texier, Dictionnaire d’Orfé- 
vrerie chrétienne (Art. Reliquaire). ist 
SravELot-beyond-Spa (Prussia). Church of St. Sebastian. 
Abbot’s crozier, of silver and copper-gilt, the socket in the 
form of an hexagonal turret with a statue of the saint 
within each division, the crook ornamented with flowers 
and foliage, and the figure of a fawn, springing from the 
hase and resting its forepaws on the extremity of the volute. 
Date, end of 15th century. *Maes et Weale, Album. des 
Objets d Art, 1864. ) 
SravELot-beyond-Spa (Prussia). Church. Shrine or 
chisse of St. Remacle, 6 feet long, of copper plates, gilt and 
enamelled, and enerusted with precious stones, the sides 
flanked by 14 canopied niches containing silver-gilt statu- 
ettes, 1 foot high, of the twelve apostles, and St. Remacle 
and St. Lambert rather larger, and at the ends, under the 
gables, seated figures of our Lord, the Virgin and Child; 
the sloping roof divided into eight paneis of reliefs in 
repoussé work, containing subjects from the life of our 
Lord. 12th or 13th cent. *M. North Germany, 14th ed. 
‘Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
W ibaldus). | 
Susa (Italy). Cathedral. Sacristy. Large silver cross, 
said to have been given by Charlemagne. Date, Sth century. 
*M. North Italy, 9th ed. ! 
Taranto (Italy). Cathedral. Silver bust of the patron 
saint Cataldus, a native of Raphoe, in Ireland, the size of 
life. Sacristy. Cross of the saint, covered with precious 
stones. *M. South Italy, 4th ed. 
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TEGERNSEE, Tyrol (Austria). Palace ? Gold (2) mop. 


Worx, &. strance. *Liibke, Vorschule zur kirchlichen Kunst, 5th ej 


TEHERAN (Persia). Palace of the Shah. Silver open. 
work plaque, of a door-knocker, engraved. *Collinot ¢ 
Beaumont, Recueil de Dessins pour l’Art, &c., Plate 62, 

TERUEL (Spain). Cathedral. Custodia. *M.Spain, 8rd ed. 
_ ToLepo (Spain). Cathedral. Ochavo. Enamelled croziey 
representing the Archangel Michael, fighting with th 
serpent; around the knop, famished lions, and at the 
base, four figures of saints—Silver-gilt wena, of San 
Kugenio, designed by Nicolas de Vergara the elder, made 
by Francisco Merino, A.D. 1566.—Urna of Santa Leocadia, 
designed by Nicolas de Vergara the younger, and wrought 
in silver by Francisco Merino, with ten bassi-relievi around 
it, representing the incidents of her life, and the removals 
of her body. A.D. 1590,—-Statue of St. Ferdinand in silver, 
by Fanelli.—Silver-gilt Gothic custodia, a master-piece of 
Henrique d’Arphe, of hexagonal form, and ornamented with 
small pillars, numerous statues, and bas-reliefs. About 
A.D. 1517.——Cross of Cardinal Mendoza, elevated in 1492, on 
the captured Alhambra. 15th cent.——Incensario or censer, 
made in the shape of a ship.—Gothic spire-shaped reliquary, 
branching out like an épergne, and holding relics.— Vessel 
encrusted with antique gems, and ornamented with large 
silver allegories of the four quarters of the globe.—Silver 
throne for the image of the Virgin, executed by Virgilio 
Fanelli, assisted by Juan Ortiz de Ribilla, with a silver-gilt 
canopy of rude Gothic work. Date, A.D. 1674. *M. Spain, 
Part IL, 3rd ed. *Cahier et Martin, Mélanges d’Arché- 
ologie, Vol. IV. *J. D. Fiorillo, Geschichte der zeichnenden 
Kiinste, Vol. IV. *W. Stirling-Maxwell, Annals of the 
Artists of Spain, Vol. I. Chapuy, Le Moyen-Age pittoresque, 
Vol. II1., Text. 

ToLeDO (Spain). Hospital of San Juan Bautista. 
Silver chest, Ge. *M. Spain, Part I]. 3rd ed. | 

TonGRES (Belgium). Church of Notre Dame. Treasury. 

Three shrines of different periods, one decorated with in- 
crusted enamels representing different scenes from the life 
of our Saviour, and of the 13th century ; the others in the 
Renaissance style.— Pastoral crozier of St. Maternus.—Two 
censers, in the flamboyant style, enriched with a profusion 
of ornament.—Five reliquaries, in the form of monstrances 
of silver-gilt and enamelled. Date, 15th century.—Rell- 
quary, containing a vertebree and bone of St. Ursula, 
placed in two cylinders of crystal, one above the other, 
supported by two figures of angels, and surmounted by @ 
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spire ornamented with eight figures of saints in translucid 
enamel, the whole resting on an octagonal base supported 
by four lions, and decorated with ten plaques in cloisonné 
and translucid enamel. Date, 14th century.— Cover of the 
Gospels, composed of plaques of silver repoussé-work, partly 
vilt, representing in the centre, the Virgin crowned, holding 
the Infant Saviour; on each side, St. Peter and St. Paul, 
}and in the border, the Baptism of our Saviour, and figures 
of the two Saints John. Date 14th and 15th century.— 
Reliquaries in the form of silver statuettes, partly gilt, of 
our Saviour, the Virgin, and four saints. Date, first half of 
15th century.—TI'wo reliquaries, in the form of arms of 
silver, ornamented with bands of copper-gilt pierced, and 
set with precious stones. Date, 15th century.—Breastplate, 
or clasp of a mantle, similar to that in the church of St. 
Ursula at Cologne. Date, 15th century.—Five crosses of 
silver-gilt and copper-gilt, ornamented with niello-work, 
pearls, and crystals, and representing the Crucifixion and 
the handkerchief of St. Veronica. Date, 15th century. 
*M. North Germany, 14th ed. *Maes et Weale, Album des 
Objets d'Art, 1864, *Dr. Fr. Bock, Das heilige Koln, 1858. 
“A. Schaepkens, Trésor de lArt ancien, 1846. *L’Abbé 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Tongres). 

Tortosa (Spain). Cathedral. Golden chalice, belonging 

to Benedict XIII, and presented by him to the chapter. 
Date, A.D. 13894. *M. Spain, Part 1, 3rd ed. 
TouLousE. Church of St. Sernin. Chasse of St. Exupére, 
representing events in the life of the saint-bishop, on a 
blue enamelled ground. Date, 13th century.—Enamelled 
chasse, representing in eight scenes on the sides and _ roof, 
the discovery of the relics of the true Cross by St. Helena, 
and the translation of a fragment to the abbey of St. 
Saturnin, with inscriptions, one bearing the name of the 
Abbé Pons. Date, between A.D. 1176-1183. *L’Abbé 
lexier, Dictionnaire @Orfévrerie chrétienne (Arts. Chisses, 
Ulassification et Saturnin). *L. J. Guénebault, Diction- 
faire iconographique (Arts. Exupére, Saturnin). 

TouRNAY (Belgium). Cathedral. Gold and silver chAsse 
or shrine of Saint Ursula, falsely called of Notre Dame, 
executed by Nicolas de Verdun, and bearing the following 
inscriptions at each side :-—“ Anno ab incarnatione Domini 
1205 conswmmatum est hoc opus aurifabrum ;” “ Hoe 
opus fecit magister Nicolaus de Verdum, continens argenti 
Set ow 109, aw sex mareas.’—Gothic chasse of St. 

eutherius (Bishop of Tournay in the 5th century), at the 


ide of the high altar, of silver-gilt, adorned with precious 
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stones and enamel-work, and surrounded by figures of 
eleven of the apostles, including St. Paul; and on the side 
of the roof, symbolical figures of the Church and the 
Synagogue, of the Virgin, St. John the Baptist, &e. Date 
A.D. 1247.—Quignon of the Gentlemen (Damoiseaux) of 
Tournay, in chased silver relief, and enriched with trans. 
lucid enamel, representing the genius of Tournay seated iy 
the middle of a fortress washed at its base by the water of 
the Scheldt, and holding two shields, on one, the arms of 
the empire surmounted by a crown, on the other, the arms 
of the town of Tournay. *M. North Germany, 14th ed 
*J. Labarte, Histoire des Arts industriels, Vol. II, Text. 
*Didron, Bronze et Orfévrerie du Moyen Age. *Dr. 
Kugler, Handbuch der Kunstgeschiehte, 1859. *N. H. J 
Westlake, A Souvenir of the Exhibition at Mechlin, 1864, 
*Didron, Annales archéologiques, Vols. XIII., XIV., XVI; 
(Art, Nicolas de Verdun), Vol. XVII. *L’Abbé Texier, Dic- 
tinnaire d’Orfévrerie chrétienne (Art. Tournay). 


TouRNAY (Belgium). Church of St. Brice. Silver chuis- 

matory, in the shape of an oblong box, supported by fou 
kneeling children, the sides ornamented with heads ot 
angels, and an engraved medallion representing St. Brice, 
the cover, in the form of a gabled roof with six dormers, 
covered with arabesques and surmounted by a cross. Date, 
A.D. 1606. *Maes et Weale, Album des Objets d Art, 
1864. 
- Tournay (Belgium). Chwrch of St. Pyat. Chalice, an 
ostensoir or reliquary, and a processional cross, *Didron, 
Annales archéologiques (Art. Excursion en Belgique, &c) 
Vol. V. 


TRAPANI (Sicily). Church of San Francesco. Sacristy. 


Chalice, of gold studded with coral. *M. Sicily, Ist ed. 


Trives (Prussia). Cathedral. Treasury. Portable altar 
of St. Andrew, of wood covered with plates of gold, the two 
sides of ivory, divided by and bordered with bands of enamel 
and precious stones; in the centre, a small golden lion iD 
relief, and on either side, the symbols of the Evangelists in 
enamel, the ends enriched with enamels, precious stones, 
and filigree-work ; on the cover, a foot containing the sandal 
of St. Andrew, carved in wood and covered with gold leal, 
ornamented with bands of precious stones, the whole resting 
on four lions. Date, 10th century.—Enamelled and jewelled 
case, containing one of the holy nails, the stones set in gold 
filigree-work, Date, 10th century.—Ring, chalice, and 
paten of gold, from the tomb of Archbishop Poppo of 
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Traves. Date, about A.D. 1047.—Cover of the Gospels, 
in gilt copper, with reliefs of the four Evangelists in the 
Byzantine style; in the centre, a cross set with pre- 
sious stones, enamels, and filigree-work, and a border of 
the same. Date, 11th century.—Cover of the Gospels, in 
the centre, a gilt copper-plate, with figures of the crucified 
Saviour, between the Virgin and St. John, in ivory, bordered 
with eight enamelled plaques, alternating with gilt plates 
set with precious stones, gems, and filigree-work. Date, 
10th and 12th centuries.—Copper enamelled cover of the 
Gospels, répresenting in the centre, scenes from the New 
‘Testament, in a border of silver-gilt filigree-work, set with 
uncut precious stones and eight small reliefs in ivory. 
Date, end of ]2th century. — Silver-gilt relic-shrine, sup- 
posed to contain the heads of the Empress Helena and 
the Apostle Matthias, in the form of a rectangular box, 
with a blunt pyramidal-shaped cover, ornamented entirely 
with filigree-work of different patterns. Date, 12th century. 
—Copper-gilt and enamelled crozier, taken from the tomb 
of Archbishop Egilbert, with a representation of the Annun- 
ciation in the volute, the knop enriched with grotesque 
animals, and supported by lizards climbing down the staff. 
Date, 12th century.—Crozier of Archbishop Bruno, of gilt 
copper and champlevé enamel, the volute terminating in 
the head of a dragon, and supported by a half-figure of an 
anvel crowned, the dress and crown enriched with precious 
stones; around the knop, grotesque birds and pierced orna- 
ments, Date, 12th century.—Folding portable altar of 
St. Andrew, of gilt copper, bordered with enamel, and 
ornamented with scenes from the legend of St. Andrew, in 
gilt and enamelled compartments, in the centre, a sitting 
igure of the saint, of the 17th century. Date, 12th century. 
—Small eopper-gilt and champlevé enamelled crucifix, the 
fivure of the Saviour with the feet uncrossed, and above 
the head, the hand of God. Date, 12th century.—Bronze- 
gilt censer, in the form of a church, with busts at the foot, 
of the four cardinal virtues; at the angles, Moses armed 
with his rod, Aaron with his censer, and Isaiah and Jeremiah 
with the books of their prophecies; at each gable, events 
irom the Old Testament ; at the pavilion, figures of the 
four Apostles, Peter, Paul, James, and John, and at the 
‘oot, an inscription probably giving the name of the artist, 
‘Gozbertus.” Date, 12th century.—Altar-candlestick of 
copper, formerly gilt and enamelled, ornamented with 
sroups ef birds and animals. Date, 12th century ?— 
'wo silver altar candlesticks, enriched with Byzantine 
oo ele 
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| 
i in an oval-shaped medallion, ornamented with engraving, 
{fl and formerly enamelled, of St. Peter enthroned, of coppe 
i | repoussé-work. Date, 12th century.—Massive silver censer, 
Ha in the form of an octagonal dome, surrounded by fortified 
| towers, and ornamented with reliefs and engraving, in the 

i Byzantine style. Date, beginning of 13th century.—Silve 
ny HH relief, found in the tomb of- Archbishop Heinrich yon 
| Finstingen, representing the tree of Life and of Death: 
on the one side, at the ends of the branches, heads of 

angels, on the other, death’s heads. Date, 13th century. 

Small copper-gilt reliquary of St. Anna, borne on the 
shoulders of four Levites, and ornamented with figures 

in relief, under Gothic canopies, and on the base, eight 

aii green stones or pieces of glass. Date, 14th or 15th century, 
i —Crozier, a specimen of medieval art. Date, 14th century. 
Wait) *M. North Germany, 14th ed. *Liibke, Vorschule zu 
wii kirchlichen Kunst, 5th ed. *Didron, Bronze et Orfévrerie 

| du Moyen Age. *Didron, Annales archéologiques, Vol. IX. 
(Art. Trésor de Conques), Vol. XVI. *Viollet-le-Duc, Dic- 
HM tionnaire du Mobilier Francais (Art. Encensoir), Vol. I 
He HNN *L’ Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 

Wil | Encensoir). *L. J.Guénebault, Dictionnaire iconographique 
Tt (Arts. Encensoirs, et Metz). *E. Aus’m Weerth, Kunstdenk- 
i) ih miler des Mittelalters in den Rheinlanden, Vol. III. *P. 
Hit Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol. 
Witt IIL, Plate. *J. Labarte, Histoire des Arts industriels, Vols 

Bi II. and III., Text. *Dr. F. Bock, Das heilige Koln, 1858. 
*De Caumont, Bulletin monumental, Vol. IV. 

TriveEs (Prussia). Abbey Church of St. Matthias. Large 
reliquary, containing a piece of the True Cross, set as 4 
th double-cross in a plaque of copper-gilt, covered with pre- 
| | | cious stones, gems, filigree-work, and chasing, and bordered 

Hany with alternate plaques of enamel and precious stones set in 
| | i filigree-work, the back ornamented with engraved medal- 
WN | lions, representing the Saviour and the emblems of the 

a Evangelists, on a ground of foliage-work, and on each side, 
figures of saints seated beneath arcades. Date, A.D. 1207. 
i al *Didron, Annales archéologiques (Art. Bronze et Orfévrerié 
A ail du Moyen Age), Vol. XTX., Plates. *Dr. F. Kugler, Han¢- 

Lt buch der Kunstgeschichte, 1859. *E. Aus’m Weerth, Das 
Siegeskreuz der byzantinischen Kaiser. | 

TREVES (Prussia). Chwrch of Our Lady. Portable altat 
of St. Willibrod, in the form of a box, resting on four feet of 
gilt copper, of oak covered with plates of silver, former'y 
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‘ilt ; the sides ornamented with reliefs in ivory, repre- 
enting the Virgin and Child, the death of the Virgin, and 
alf-figures of saints, with books and inscriptions, and silver 
epoussé busts of bishops of Tréves ; the compartments bor- 
ered within with repoussé silver-work, and without with 
Fold enamelled bands of ornament ; at the ends, silver-gilt 
eliefs of the Virgin, saints, a martyr, and a bishop; on. the 
over, in the centre, an altar-stone of porphyry, set in 
yased bands of ornament, and at each end, a group of 
‘oures in relief, of the Virgin and saints ; the stone and the 
‘over bordered with a double row of inscriptions. Date, 
nd half of 11th century —Gothic monstrance, given, ac- 
ording to the inscription, by Maximin Pollein. * Liibke, 
‘orschule zur kirchlichen “Kunst, 5th ed.. *E. Ausm 
Veerth, Kunstdenkmaler des Mittelalters in den Rhein- 
anden, Vol. IIT. 


Trives (Prussia). Hospital of the Sisters of Charity. 
‘ilver cup, the edges gilt and bearing inscriptions, the gift 
of St. Elizabeth, Queen of Hungary, and Landgravine of 
Hesse, the arms of Hesse being in relief at the bottom of 
he cup. Date, A.D. 1598. *Didron, Annales archéolo- 
riques, Vol. V. | 


Trives (Prussia). Gymnasiwms Gebéude. Town 
ibrary. Cover of copper gilt, of a book containing the 
tharter(?) of the convent of Priim, ornamented with en- 
ravings on a flat surface, on both sides, of kings and 
mperors bringing their offerings to the convent, and bor- 
lered with inscriptions; in the upper part of the front of 
he cover, the Saviour enthroned, receiving the model of 
he church from Pepin, and a book from Charlemagne. 
Date, 11th century.—-Reliquary or box in enamel. Date, 
12th century —M.S. of the four gospels called the Codex 


Aureus, given by Ada, the sister of Charlemagne, to the. 


\bbey of St. Maximin, of Tréves, bound in plates of silver- 
‘ilt, ornamented with the four emblems of the Evangelists, 
ind with embossed figures in high relief, standing beneath 
sothie canopies, interspersed with precious stones; in the 
entre, an engraved onyx, said to represent Augustus and 
his family, and of early date; beneath the centre figure, an 
‘nscription giving the date of the cover: HaNc TABULAM 
PIERI FECIT ABBAS OTTO DE ELTEN ANNO DNI. MCCCCXCIX 
(1499). *M. North Germany, 14th ed. *Liibke, Vorschule 
‘ur kirehlichen Kunst, 5th ed. *L’Abbé Texier, Diction- 
naire d’Orfévrerie chrétienne (Art. Couvertures, &¢.). *L. J. 
suénebault, Dictionnaire iconographique (Art. Couver- 
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Got, tures). *E. Aus’m Weerth, Kunstdenkmaler des Mittelalte 
Worx, &c. inden Rheinlanden, Vol. III]. *MS. notes, H. Cole, 1879, 
apa TroitsA Monastery (Russia).  Sacristy. Covers oj 
| | the Gospels, given by the Czar Michael in 1632, ornamente| 
He with floral and arabesque patterns in enamel-work, and , 
| large cross set with rubies, emeralds, and sapphires, on eac) 

| side.—Casket, adorned with cloisonné enamel, perhaps o 

HH Venetian manufacture. Crosses, crucifixes, and churel 

Hat plate. *M. Russia 2nd ed. 

Nt Troyes (France). Cathedral. Treasury. Chasse of 
Nesle-la-Reposte, of metal, partly gilt, surrounded by arcade 
containing figures, with niello and filigree-work, preciow 
stones, and enamels. Date, 12th century.—Four seni. 
circular enamels bordered with gold, set with precious 
stones. Date, 12th century.—Copper enamelled plaque, 
representing the Earth, personified by a woman. Date 
12th century.—Crozier of bronze-gilt. Date, 13th century 
—Chalice and paten of Hervé, bishop of Troyes, partly of 
silver-gilt, and found in his tomb. Date, about A.D. 1223. 
*J. Labarte, Histoire des Arts industriels, Vol. III, Text 
*Ch. de Linas, L’Histoire du Travail de l’Exposition de 1867 

el *Didron, Bronze et Orfévrerie du Moyen Age. *Cahier el 

ail Martin, Mélanges d’Archéologie, Vol. IV. *Didron, Annales 
Hil archéologiques, Vols. II., II. (Art. Symbolisme Chrétien), 
qi Vol. XVIII. *L’Abbé Texier, Dictionnaire d’Orfévreri 

i a : chrétienne (Art. Caliee). *L. J. Guénebault, Dictionnaire 

i { iconographigue (Arts. 'T'résors et Troyes). 

WAN TroYES (France). Maison Diew. Gold cross, with the 

| figure of the Saviour in silver, ornamented with foliage 
uncut precious stones, and intaglii ; on the arms, trefoils in 

enamel, with the symbols of the Evangelists, and on the re 

| verse, a circular enamel bearing the Lamb, and at the bot- 

He tom, the following inscription, FraTER Perrus FRoBERI 

Wiel MAGISTER DOMUS TRECENSIS FECIT HANC CRUCEM. Date, 

i HM 14th century. *L’Abbé Texier, Dictionnaire d’Orfevrerlt 

ae | chrétienne (Art. Frober). 

Ha TuRIN (Italy). Cathedral. Sacristy. Several crosses; 

aa vases, reliquaries, &c.— Large statue of the Virgin, 
crowned, and standing under a silver-gilt canopy —Chape! 

We of the Santo Sudavio. Shrine, ornamented with gold, silvet 

Hat and precious stones. *M. North Italy, 9th ed. 

a TiszLinc (Germany). Collection of Baron v. Mandl. 

Reliquary, covered with enamelled copper-plates, rep! 

senting in front, the Crucifixion, with Mary and St, Jobp, 

and on the three other sides, figures, of the Virgin seated 
with the Child, and surrounded by angels, and of Chris! 
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vith the symbols of the Evangelists in the four corners, 
»rmerly preserved in the chapel of the Castle of Tiiszling. 
vate, between A.D. 1150-1200. *Becker und Hefner, 

“unstwerke des Mittelalters, Vol. III. 

TWICKENHAM (?) (England). Collection of the Due 
rAwmale, Cover of a manuseript, of Limoges work, the 
‘order of gilt metal with foliage in repoussé-work, and at 
he corners, the four symbols of the Evangelists ; in the 
‘ontre an enamelled plaque representing the Crucifixion, 
with the Virgin and St. John standing beside the cross. 
Date, 12th century.—Processional cross of silver-gilt, with 
. figure in silver of our Saviour in the centre, and four 
yamelled medallions with repoussé silver-gilt figures of 
an abbot, the Virgin, St. John, and St. Lawrence, formerly 
in the treasury of the cathedral at Basle. Date, end of 
[5th century. *J. Labarte, Histoire des Arts industriels, 
Vol. IL, Album; Vol. IL, Text. *A. C. King, Ecclesiastical 
Metal Work. 

UEBERLINGEN, ON THE LAKE OF CONSTANCE (Switzer- 
Band), Parish Church.  Silver-gilt processional cross, 
similar to that in the church of St. Columba at Cologne. 
Date, 15th century. *Dr. Fr. Bock, Das heilige Koln, 1858. 

UpsaLa (Sweden). Cathedral. Silver shrine, containing 
the relies of St. Eric. Gold cup, between 2 and 3 feet high. 
*M. Norway and Sweden, 3rd ed. 

Urpino (Italy). Cathedral. Sacristy. Collection of 
church plate, presented by the Cardinal Annibale Albani. 
*M. Central Italy, 5th ed. 

VALENCIA (Spain). Cathedral. Relicarvo. Gothic silver 
frame, enclosing a portrait of the Virgin.—Santo Calia, or 
sacramental cup, a piece of medizeval silver work.— Silver 
box, to contain the Santo Calix.—Chased gold (#) paten, 
ornamented with enamel, and an engraving of the dead 
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Saviour in the Virgin’s arms. *M. Spain, Part II. 3rd ed. - 


Wy . Siieliae Reet Annals of the Artists of Spain, 
Ol. 1d, 

VALLADOLID (Spain). Cathedral. Silver custodia, a 
master-piece of Juan d’Arphe, 6 ft. high, the chief subject 
being Adam and Eve in Paradise. A.D. 1590. Chalices. 
—Golden viril, or monstrance, studded with jewels. *M. 
Spain, Part IL, 3rd ed. *M. Digby Wyatt, Metal Work. 


an Siring-Haraels Annals of the Artists of Spain, 
Ol. 4, 


i VALLENDAR, near COBLENZ (Prussia). Parish Church. 
two silver-gilt Gothic reliquaries, supported by buttresses, 
and surmounted by slender spires. Date, 15th century.— 
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four, Silver-gilt monstrance, similar in design to the large one jy 
Worx, &. the church of St. Columba at Cologne, but without. staty. 
ettes, the foot engraved with foliage, and supporting , 
quatrefoil disk instead of a cylinder. Date, 14th or 15th 
century.— Hexagonal reliquary—Several Gothic chur 
vessels. *Dr Fr. Bock, Das heilige Koln, 1858, *Didroy, 
Annales archéologiques, Vol. XI. *E. Aus’m Weerth, 
Kunstdenkmialer des Mittelalters in den Rheinlandey, 
AA a Vol. II. | 7 
viva VALLIERES (France). Chureh. Statuette of the Virgin 
vt | and Child (preserved until lately in this church), of copper 
“AT and silver, and ornamented with enamel ; the seat of cop. 
HAM per, chased and gilt, incrusted with enamel, and bearing 
ni ey 3 the inscription AVE MARIA GRATIA PLENA; at the back 
Wit | three figures and an angel, framed within pointed arches, 
Wa Date, 13th century. *L’Abbé Texier, Dictionnaire d'Or 
MA a févrerie chrétienne (Art. Images de la Ste Vierge). 
a a -VELEZ MAtAGA (Spain). Church of the Encarnacion, 
| | Sacramental plate, used by Ferdinand el Catelico afters 
Wit ny victory over the Moors. Date, A.D. 1489? *M. Spain, 
Wat Part I., 3rd ed. 
ae it VELLETRI (Italy). Cathedral. Treaswry. Cross, deco- 
AF rated with small figures in enamel, of the Virgin, St. John 
Wa the Evangelist, St. Helena, and St. Peter, given to the 
i ae cathedral by Pope Alexander IV. Date, 8th centwy. 
nt *Didron, Annales archéologiques (Art. Apergu iconogra- 
Hi phique sur St. Pierre et St. Paul), Vol. XXIII. p. 26. 
i iN *L’Abbé Martigny, Dictionnaire des Antiquités chrétiennes 
| 


i (Arts. Croix et Evangelistes). 
i VENICE (Italy). Cathedral of San Marco. North 
Ni Transept. Altar of the Virgin. Picture of the Virgin 
| called Nicopeja, in a frame of gold enriched with sixteen 
| cloisonné enamels of Byzantine workmanship, the frame 
ni, a work of the 17th century—Choir. Cross over the 
mh centre of the screen, with a statue of Christ in silver 
i; gilt, by Giacomo Benato. Date, A.D. 1393.—Two Pale ot 
| altar fronts, the outer one in fourteen compartments, the 
| work of Messer Paolo and his sons, now almost ruined by 
A | successive restorations; more Greek. and stiff than col- 
ah temporary works at Florence. Date, A.D. 1344,—Pala d’O10 
‘i or Icone Bisantina (the inner pala), one of the most remark- 
able specimens now existing of Byzantine art, made 4 
ull Constantinople by order of Doge Pietro Orseolo, but tT 
Vee paired by the Doges Ordelafo Falier (1105), Pietro Zan 
A a (1209), and lastly by Andrea Dandolo (1845), of silver 
oat - gilt, encircled with coarse gems and cloisonné enamels, a2 
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epresenting sacred personages and subjects of the usual 
¢ the Doge Falier and the Empress Irene. (It 1s now 
rranged in two horizontal rows of 83 panels, and has lately 
heen cleaned and put in order (1863).) Date, A.D. 976. 
_ Treasury. Silver-gilt reliquary, in the form of a Greek 
church with eupolas, and ornamented with figures of saints, 
and at the base, bas-reliefs in repoussé-work, of lions, griffins, 
and other animals, and containing some blood ‘said to 
have come from a figure of Christ, preserved at Beyrout, in 
Syria, —Silver-gilt reliquary in the form of a tableau ; 
‘he bottom framed in a border of gold, set with precious 
stones, and ornamented with a double cross, sculptured in 
the metal, supposed to contain a piece of the true Cross ; 
at the four angles, figures of the archangels Gabriel and 
Michael, and Constantine and Helena; at the back, an 
inscription stating it to have been executed by the order of 
the Patrician Constantine, supposed to be the brother of the 
Emperor Nicephorus Phocas. Date, 10th century.—Silver- 
silt oblong box, with a cover decorated with a bas-relief 
representing Christ seated on a throne, distributing crowns 
to different saints—Gold box enclosing relics, ornamented 
with borders of precious stones, and busts of saints chased 
on gold, surrounding a representation of Christ on the 


enamel_—Tableau of gold and silver-gilt, enriched with 
enamels and precious stones, and representing in the centre 
the bust of St. Michael, and above, two medallions of 
Christ and St. Simon; at the base, a band of ornament 
enclosing three medallions in enamel, with figures of saints ; 
the whole framed in a border ornamented with 16 medal- 
lions containing half-figures of saints; at the back, a 
plate of silver-gilt, representing @ cross in relief, and busts 
of saints, &c.-—Large gold tableau, representing in relief 
the figure of the archangel Michael, on a back-ground of 
blue enamel, enriched with small red, green, and white 
flowers, and framed in a wide border of precious stones and 
cloisonné enamel on gold; at the top, three enamels in cir- 
cular medallions, enclosing half-figures of Christ, St. Peter, 
and St. Minas; and at the sides, four oval enamels, containing 
m each, two figures of saints. —Silver-gilt tableau, con- 
taining in the centre, a dise of lapis-lazuli, representing the 
Crucifixion in gold, set in a border of silver, enriched with 
me in relief, and square cloisonné enamels, enclosing 
Co of saints.—Tableau of gold and silver, representing 

.¢ Crucifixion, executed in cloisonné enamel on gold, set 
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in a framework of silver, ornamented with small ename) 
and uncut precious stones, of more recent date. Date af 
tableau, 10th century.—Gold crown, formed of a circuly 
band bordered with pearls, and containing 14 medallioy 
of cloisonné enamel, representing saints. Date, 10th cep. 
tury ?—Large chalice, in sardonyx stone, mounted jy 
silver gilt, and surrounded by a wide border containiy 
15 medallions of cloisonné enamel, representing figures «i 
Christ, the Virgin, and different saints, and ornaments) 
with pendent pearls. Date, 10th century.—Another chalig: 
in sardonyx stone, mounted in silver gilt; at the foot, 
representation of Christ in the act of blessing, in cloisonné 
enamel on gold.—Reliquary, in the form of an arn, o 
silver gilt, placed on a ball ornamented with foliage i) 
the Oriental style.—Silver-gilt tableau, in the centre, ; 
double cross of crystal, containing a piece of the try 
Cross; above, a small vase, enriched with a medallion 
representing @ half-figure of Christ, and supposed to contain 
some of the blood of our Saviour. Date, 11th centwy. 


Santa Sofia at Constantinople, by the Empress Irene 
wife of Alexis Comnenus. Date, A.D. 1120. -Champlev 
enamels.—Other reliquaries, vases, &c., all, with the pre- 
ceding, of Byzantine goldsmiths’ work.—Reliquary of the 
blood of the Saviour, a round box with a cover with hinges 
and a lock, and a Greek inscription around, in two lines 
— Box, in the form of a book, ornamented with chased bas 
reliefs. Date, 12th century.---Chased tablet, representing 
Christ glorified, and two of the emblems of the Evangelists 
the two others no longer existing. Date, 12th century. 
Small box in metal, covered with engraved figures and 
ornaments ; on the cover, two men seated on their heels 
holding instruments of music; on the sides, an animal will 
the head of a man, probably of Arabian or Persian work.— 
Silver-gilt vessel, in the form of a cone reversed, containils 
the arm of St. George, borne on a foot representing branch 
of foliage enriched with precious stones; on the two sides 0! 
the cone, three longitudinal bands; that in the centr 
ornamented with foliage containing precious stones; the 
two others decorated with four enamels in low relief, av! 
at the top of the vessel, a group, in high relief, of St. Georg! 
and the Dragon. Date, 14th century.—Two silver-gilt cal 
delabra, enriched with chasing and statuettes, given to th 
Treasury by the Doge Cristoforo Moro. Date, betwee! 
A.D. 1462-71—Cross of silver-gilt, the centre of rock 
crystal, bearing on each side a crucifix, with an inscripti 
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‘ving the name of the artist, Giacomo Patavini. Date, 
D. 1483.—Double reliquary in silver-gilt, with cylinders 
f crystal, containing relics of SS. Julian and Florian, and 
rnamented with small flowers in white enamel. Date, 
Dp. 1400.—Reliquary of the Flagellation, containing a 
vagment of the column, and representing the subject, in 
opper- gilt, and bearing an inscription in Venetian dialect. 
late, A.D. 1375.—Chasse of St. Isidore, containing the 
read of the saint. Date, A.D. 1427.—Large collection of 
halices, cups, and vases, in precious metals, ornamented 
vith enamels and precious stones. Date, 18th, 14th, and 
6th centuries. — Altar frontal of repoussé-work, repre- 
enting, in two Lows, Christ seated in the midst of the 
welve Apostles, standing around, and St. Peter between 
welve saints, also standing, presented by a Venetian pope 
») the church of St. Peter, then the cathedral, and after- 
cards removed to St. Mark’s. Date, 15th century. *M. 
forth Italy, 9th ed. *Liibke, Vorschule zur kirchlichen 
Kunst, 5thed. *Didron, Bronze et Orfévrerie du Moyen Age. 
P Lacroix et F. Seré, Le Moyen Age et la Renaissance, Vol. 
ll. *J. Labarte, Histoire des Arts industriels, Vol. LI., 
\lbum ; Vols. IL, III. and IV., Text. *J, Labarte, Descrip- 
ion des Objets @’ Art.—Dumenil Collection, 1847; - * Dre Hr. 


Bock, Das heilige Koln, 1858. *Dr, Karl Lind, Atlas kirch-- 


lichen Denkmiiler des Mittelalters, Part 7, Plate XLIL., | 867. 
‘A. Du Sommerard, Les Arts au Moyen Age, Vols. LA, LY. 
ind V., Text; Vol. V., Album. *M. Digby Wyatt, Metal Work 
and its artistic Design, Plates XXIV. and XLIV. *Dr. F. 
K ugler, Handbuch der Kunstgeschichte, 1859. *A, C. King, 
Jeclesiastieal Metal Work of the Middle Ages. *Didron, An- 
nales archéologiques, Vols. ILky Rwy RAI, XXII. *Viollet- 
e-Due, Dictionnaire du Mobilier Francais (Art. Retable), 
Vol. I. *Viollet-le-Duc, Dictionnaire de l Architecture 
Vrangaise (Art. Autel), Vol. II. *L, J. Guénebault, Diction- 
halre iconographique (Arts. Doges, Retables et Autels, et 
Vénise). *L. de Laborde, Notice des Emaux exposés au 
Louvre, 1° Partie. *J. Labarte, Peimture en émail, 1856. 
*MS. notes, H. Cole, 1868. 

VENICE (Italy). Church of San Sulvatore. Pala or altar 
table, bebind the high altar, of embossed silver, with the 
ae igi: in the centre, a remarkable specimen of 

enetian goldsmith’s work, but so much restored at different 
periods that its value is depreciated. (Now removed.) 
es A.D. 1290, *M. North Italy, 9th ed. *J. Labarte, 

istoire des Arts industriels, Vol. I1., Text. *MS. notes, 
A. H. Layard. 
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Go. VeENIcE (Italy). Church of St. Thomas. Chapel. Gr 
THS ° : . . . 
Worx, &c. reliquary, bearing an inscription. Several other reliquaria 
~ *Didron, Annales archéologiques, Vol. XXII. 
VENICE (Italy.) Doge’s Palace. Library of St.-Map 
Cover of a Latin missal, of copper-gilt, decorated wij 
| cloisonné enamels, representing the Saviour in the cen 
1 surrounded by six of the Apostles and the four Evangelisi: 
ee the other side of the cover similarly decorated, with ¢, 
Virgin in the centre, with the exception of the four tableay 


" 1 : 
i 
uhh 
WA 
Nl 1 i! 


til 1 
HNN 
Wb HHT 


Hi | : in the angles, being of translucid enamels in relief, and Dro 
a bably added in the 14th century. Date, 10th centwy 
mn ea —Cover of a copy of the Gospels, in Latin, of copper-gil 
Ie with 13 cloisonné enamels of the Saviour, Apostles, an 


Evangelists, set with pearls and precious stones. Date, en 


Saviour crucified, between the Virgin and St. John, with 


ial of 10th century._-Cover of a manuscript, representing th 
Hit iit | 


iil Me inscriptions in Greek above, and around, six small subject 
Hi aN representing the Annunciation, the Nativity, the Presents. 
wk tion, the Baptism, the Transfiguration of Christ, and th 


Raising of Lazarus, all in relief, chased and gilt ; betwea 


ii Ha | each of the subjects, half-figures of saints and prophets is 


enamel; on the other side, arranged in the same manne. 
Christ in the centre delivering the souls of the just, around 
the Entry into Jerusalem, the Descent from the Cross, thi 


Fae Ascension, the Pentecost, the Presentation of the Virgin, 
my ie and the death of the Virgin, all in relief, with Greek i 
ae scriptions, and mixed with enamelled medallions of saints 


Date, 10th century.—Another cover of a manuscript, tli 
two sides covered entirely with chased gilt reliefs, repre 


HA ia senting the Crucifixion.and busts of different saints on the 


HN HW one side, and on the other, the deliverance of the righteow 
my a ) and half-figures of saints. *J. Labarte, Histoire des Art 


industriels, Vol. IL, Album; Vols. II. and IIL, Text 


in *Didron, Annales archéologiques, Vol. XXII. *J. Labarte, 


A 8h Peinture en émail, 1856. 


or altar-table of embossed silver, of Greek workmanshif, 
some few compartments only remaining, once affixed ove! 
the entrance of the choir, but now removed, probably 


i | | " VENICE, IsoLA Di ToRcELLO (Italy). Cathedral. Pala 
i 
| 


A Murano or Venice. *M. North Italy, 9th ed. *Didrod 
ial Annales archéologiques (Art. La Pala d’oro & St. Mare ¢ 
ie ah Vénise), Vol. XX. *MS. notes, H. Cole, 1868. 

on VENICE (Italy). Museo Correr. Specimens of Limogé 


it and German enamels. *M. North Italy, 9th ed. 
i VERCELLI (Italy). Cathedral. Library. Copy of tht 
aH gospels written by St. Eusebius, and: bound by order 0 


rengarius, King of Italy, in silver, and ornamented with 
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de chasings representing on the one side, our Lord seated Work, &c. 


son a species of throne composed of two zones ornamented 
th gems, supposed to represent the earth and the heavens, 
on bis knees an open book, the gospel, presented to 
ankind, the tablet surrounded by olive branches as» the 
Ablems of peace; on the other side the figure of St. 
isebius in his robes, designated as “ Eusebius Episcopus.” 
ate, about A.D. 888. *M. North Italy, Oth ed. *J. Labarte, 
istoire des Arts ‘ndustriels, Vol. II., Text. *L’Abbe Texier, 
‘tionnaire d’Orfévrerie chrétienne (Art. Couvertures, Wc.). 
Abbé Martigny, Dictionnaire des Antiquités chrétiennes 
Art, Diptyques.) *L. J. Guénebault, Dictionnaire icono- 
aphique (Art. Couvertures). 
VERNASSAL, Haute-Loire (France). Church? Proces- 
onal cross in silver-repoussé, the extremities in the form 
(leur-de-lys and bearing the attributes of the Evangelists, 
the centre, Christ crucified. Date, end of 13th or begin- 
ing of 14th century. *Didron, Bronze et Orfévrerie du 
oyen Age. | 
Verott beyond ALaTRI (Italy). Collegiate Church of 
Erasmus. Pectoral cross, with figures of the Virgin 
.d St, John the Evangelist, on either side of the crucifix ; 
ove, another figure with a short beard, and crowned with 
.e nimbus, giving the benediction with one hand, and 
folding a book in the other, with an unknown name 
ritten below in Greek characters. .*Didron, Annales archéo- 
giques (Art. Ieonographie de St. Pierre), Vol. XXV. 
VERSAILLES (France). Public Library. Crozier of rock- 
-ystal, from the abbey of Le Lys, near Melun, mounted in 
iver, and ornamented with precious stones. Date, about 
-D. 1230.—Another crozier of rock-crystal, from the abbey 
f Maubuisson, with ornaments of silver. Date, 15th cen- 
iry. *Cahier et Martin, Mélanges d’Archéologie, Vol. IV. 
Didron, Annales archéologiques, Vol. III. *L’Abbé Texier, 
ictionnaire d’Orfévrerie chrétienne (Art. Crosses). *Henry 
haw, Dresses and Decorations of the Middle Ages, Vol. I. 
Vicw (Spain). Cathedral. Gold (?) worked custodia. 
ate, A.D. 1413, *M. Spain, Part I., 3rd ed. 
Vienna (Austria). Capuchin Church. Pure silver 
rae Joseph I, Date, 18th century. *M. South Germany, 
——_ (Austria). Imperial Palace. Cabinet of Couns 
nul Antiquities. Gold and enamelled salt-cellar, made by 
envenuto Cellini for Francis I, supported by two figures 
presenting the sea and the earth, the latter being a female, 
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Goxv- the whole placed on a base of black ebony with four golig 
Worx, &c. figures in relief, representing night and day, evening ay 
~~ morning, also four other figures of the four principal wing 
in gold and enamel. Date, A.D. 1543.—Hilt of a dagy, 
belonging to Charles V., attributed to Cellini. Date, |, 
century.— Cameo of the Apotheosis of Augustus, an onyy 
82 in. in diameter, perhaps the largest in the world, ay) 
alike remarkable for workmanship, historical interest (th, 
heads of the emperor and his family being portraits), and fp 
its large size—~Byzantine cameo, bearing on one side th 
Creation, on the other the Crucifixion.—A nother apartment 
Oval medallion in gold, enamelled, of Leda and the Sway, 
by Benvenuto Cellini, framed in a case of chased and w 
amelled gold, set with precious stones. Date, between 150). 
70.—Necklace composed of 49 cameos, carved with portrait 
of the sovereigns of Austria, from Rudolph of Hapsburg ty 
Ferdinand III.—Chapel. Treasury. Chalice, with orn 
mented knop and the date around, 15th cent.—Schatzhui- 
mer. Crown of Charlemagne, said to have been take 
with the sword, &c, from bis tomb at Aix-la-Chapell, 
composed of eight plaques of gold, the four larger cover! 
with precious stones set in filigree-work; the four smaller 
decorated with enamels representing figures of Solomoi 
David, King Hezekiah with the prophet Isaiah, and Chiris 
seated between two seraphim ; above and behind the prit: 
cipal plaque, a cross; and at the back of the corresponding 
plaque, a semi-circle, both set with precious stones. 12 
cent. ?—Sword of Charlemagne, the bilt and upper pat 
covered with plates of gold, chased and enamelled, tle 
scabbard also decorated with enamel plaques, twelve i 
number, in the lozenge form, throughout its whole length— 
Gloves, forming part of the imperial costume of Charle 
magne, embroidered with pearls, and ornamented with small 
plaques of cloisonné enamel. 9th cent.—Sword, said tol 
of St. Maurice, the seabbard of gold enriched with repous* 
figures, divided by bands of ornaments in cloisonné enaut 
10th or 11th cent.?—Gold pax, enamelled, representing " 
high relief, the Adoration of the Magi. 16th cent— 
Horoscope of Wallenstein, a circular plate enamelled, with 
a lion in the centre, and some cabalistical figures and tle 
sions of the zodiac around it.—Lavoir of silver, by Bel 
venuto Cellini. 16th cent.—Processional crucifix, or 
mented, with figures of the Virgin and St. John on eithe! 
side of ihe Saviour, and at the knop, figures of bishops an 
saints standing beneath Gothic canopies. 16th cent. ? 
South Germany, 9th ed. *J. Arneth, Studien tiber Benve 
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to Cellini, 1859. *J. Arneth, Die Cinque-cento Cameen 
old und Silber Monumente in Wien. *Architectural Asso- 
ation Sketch- book, Vol V. *P. Burty, Chefs-d’ceuvre 
es Arts industriels (translated) 1869. *J. Brinckmann, 
bhandlungen iiber die Goldschmiedekunst, &c., von Ben- 
enuto Cellini, 1867. *P. Lacroix et F. Seré, Le Moyen 
ve et la Renaissance, Vol. ITIL. *B, Cellini, Due Trattati 
ell’ Oreficeria, 1568. *J. Labarte, Histoire des Arts in- 
astriels, Vols. II., IIL, and IV., Text. *J. Labarte, De- 
sription des Objets - VArt.—-Dumenil Collection, 1847. 
NX. Willemin, Monuments Francais inédits, Vol. L., 1839. 
M. Digby Wyatt, Metal Work and its artistic Design. *Dr. 
. Kugler, Handbuch der Kunstgeschichte, 1859. *Didron, 
nnales archéologiques (Art. Symbolisme chrétien), Vol. 
VIII. *Viollet-le-Due, Dictionnaire du Mobilier Frangais 
Art. Couronne), Vol. III. *L’Abbé Texier, Dictionnaire 
‘Orfévrerie chrétienne (Art. Cellini et Charlemagne). 
J. Guénebault, Dictionnaire iconographique (Art. 
alitres). *L. de Laborde, Notice des Eimaux exposés au 


rs, Vol. IL © *J. Labarte, Peinture en émail, 1856. 
i. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. Ist, 
ate 10. *Dr. Karl Lind, Atlas kirchlicher Denkmialer des 
littelalters, 1867. 

VitLeMaAuR, département de l’Aube (France). Church. 
‘hisse of Byzantine enamel, representing Christ on the 
‘ross between the Virgin and St. John, and above, figures 
fthe Almighty and two angels. Date, 12th century. ve. 
Ju Sommerard, Les Arts au Moyen Age, Vol. V., Album. 


hrine, with reliefs on a background of enamel, representing 
he legend of St. Hadelin, and a group of figures of Christ, 
t. Remacle, and St. Hadelin. Date, 12th century. *A. 
chaepkens, Trésor de l’Art ancien, 1846. 
Virr& (France). Church of Notre Dame. Chapel. Hrame 
ontaining 82 enamels, from Limoges?. *M. France, 8th ed. 
VoaueEra (Italy). Church of San Lorenzo. Ostensoir, 
reserving a thorn of the crown of our Saviour, presented 
» the ehurch by Archbishop Pietro de Giorgi. Date, 
we 1436.—Ostensoir, weighing 25 lbs., made at Milan. 
“a 15th century. *M. North Italy, 9th ed. 

\ OLTERRA (Italy), Cathedral. Sacristy. Silver reli- 
uary, containing four pieces of the true cross. *M. Central 


Vist, near Liter (Belgium). Church. Silver chasse or 
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d Arbeiten des Benvenuto Cellini. *J. Arneth, Die Antiken work, &c. 


ouvre, 12° et 2°m¢ Partie. *C. C. Perkins, Tuscan Seulp- — 


+) : 
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Worx, &c. monstranee, 2 feet in height, surmounted by a slender Spite 


160. 
VREDEN, Westphalia (Prussia).  AStiftshkirche.  (oijy, 


—Another small Gothic relic monstrance. *Liibke, Vy, 
schule zur kirchlichen Kunst, 5thed. *Dr. W. Liibke, Mj, 
telaiterliche Kunst in Westphalen, 1853. 

VYNEN, between XANTEN and CALCAR (Prussia). Chi) 
Remains of a monstrance, now restored ; the foot orp. 
mented with engravings. Date, end of 15th centyy 
*F—. Aus’m Weerth, Kunstdenkmiiler des Mittelalters in de 
Rheinlanden, Vol. I. . 

WAIDHOFEN AN DER YBBS (Austria). Church (2)  Gothiy 
monstrance, surmounted by a tall slender spire, and orm. 
mented with statuettes under baldachins. Date, 2nd half 
15th century... *Dr. Karl Lind, Atlas kirchlicher Denk. 
miler des Mittelalters, 1867. 

WatcourT (Belgium). Church. Saecristy.  Collectin 
of church plate. *M. North Germany, 14th ed. 

WatmeER, Kent (England). Church (?). Paten or alns 
dish, with the sacred monogram in the centre. © *Ancieat 
Church Plate, illustrated, 1845. 7 7 

WarbureG, Westphalia (Prussia). Church im the Oli 
Town. Copper-gilt oil-vessel, in the form of a fortified 
castle, and at the foot, a Latin inscription, with the dat 
A.D. 1489. *Becker und Hefner, Kunstwerke des Mitte. 
alters, Vol. II., 1857. 

Warsaw (Russia). Zvreasury. Gold ciborium, execute! 
by Sigismund III., King of Poland, the cover ornamented 
with figures and precious stones, and surmounted by a cross 
Date, 17th century.—Chalice, ornamented and engraved— 
Rock-crystal tankard, engraved with the Russian eagle, by 
the same king. Date, 17th century——Two chalices, om 
mented with filigree-work set with enamel. Date 1itl 
century. *Collinot et Beaumont, Recueil de Dessins pow! 
YArt, etc, Plate 108. *R. Pfnor, Ornementation usuelle 
Vol. I. : 

Weimar (Germany), Collection of the Grand Ducles 
of Saxe-Weimar. Nautilus drinking-cup, mounted in silve™ 
gilt, the shell supported by a figure of a triton on the shel 
of a tortoise, with a sea-monster beneath, all in silver-gilt 
the work of Benvenuto Cellini. Date, between A.D. 1540-7) 
*Becker und Hefner, Kunstwerke des Mittelalters, Vol. | 
1852. *J. Labarte, Histoire des Arts industriels, Vol. Il, 
Text. | 
WEINGARTEN (Wiirtemberg). Abbey. Church. Chalice 
ornamented with medallions representing different subjec* 
from the life of Christ, and from the Old Testament, an! 


, ed 


earing tlie signature of the artist “Magister Cuonradus 
» Huse.” Date, 12th century (10th century. Agincourt). 
Paten, in the same style, ornamented with figures of Abel, 
‘oah, Melchisedek, and our Saviour, by the same artist. 
vate, 12th or 13th century. *J. Labarte, Histoire des Arts 
idustriels; Vol. IL, Text. *J. Labarte, Description des 
)bjets d’ Art.—Dumenil Collection, 1847. *M. Digby Wyatt, 
(etal Work and its artistic Design. *LiAbbé Texier, Dic- 
‘onnaire @’Orfévrerie chrétienne (Art. Hist. de VOrtfévrerie, 
hap. XVI). *L, J. Guénebault, Dictionnaire iconogra- 
hique (Art, Paténes). *Seroux d’Agincourt, History of Art 
y its Monuments, Vol. I, Seulpture, Pl. XXIX. 
Wetts (England). Deanery. Pastoral staff, the head, 
f Limoges enamel, representing St. Michael vanquishing 
he dragon, and studded with small turquoises and other 
recious. stones, supposed to have belonged to Savaricus, 
ishop, 1192-1205. Date, 13th century? *M. English 
‘athedrals, Ist ed. *Walcott’s Cathedrals of the United 
‘ingdom, Ist ed. 
Wenzersporr (Austria). Church? Gothic mon- 
trance, with long tapering tower terminating in a crucifix, 
rnamented with statuettes of the Virgin, St. John, &c. 
Jate, first half of 16th century. *Dr. Karl Lind, “Atlas 
irchlicher Denkmiiler des Mittelalters, 1867. : 
Werven (Germany). Church. Gold paten, and chalice, 
vithout ornament, but with inscriptions, supposed to have 
longed to St. Ludgerus, the founder of the Church, some 
f the oldest pieces of church plate in existence. Date 
ginning of 9th century. “Liibke, Vorschule zur kirch- 
ichen Kunst, 5th ed. *H, Aus’m Weerth, Kunstdenkmaler 
es Mittelalters in den Rheinlanden, Vol. IT. 
| WESEL (Prussia). Catholic Parish Church. Silver-gilt 
iothie chalice, the foot ornamented with chased subjects 
rom the Passion, and above that of the Betrayal, a coat of 
rms in red and white enamel, the knop encircled with black 
namel letters on a silver ground, and precious stones. Date, 
nd of 15th century. *Dr. Fr. Bock, Das heilige Koln, 1858. 
Thomas H. King, The Study Book of mediseval Architec- 
ure and Art, Vol, II. *E. Aus’m Weerth, Kunstdenkmaler 
es Mittelaiters in den Rheinlanden, Voi. II. 
Werz.ar (Prussia). Church. Sacristy. Silver reliquary, 
: - form of a female head, resting on four small lions. 
* @, 14th century ?—Silver reliquary, in the form of an 
n. *E. Aus'm Weerth, Kunstdenkmiler des Mittelalters 
1 den Rheinlanden, Vol. III., note. 
27701. FE 
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tht 
Hel Gonp- | Wiener-Neustapr (Austria). Rathhaus. Collection o 
i Worn. sc, Antiquities. Silver-gilt drinking cup, ornamented wit 
i ~~ enamel, the cover terminating in a slender spire, bearing 
iB the kneeling figure of a knight, and a tablet with the 
Ii Ve initials of the Emperor Frederick IIL, the arms of Mathis 
Corvinus, King of Hungary, and the date, supposed to hay 
tabi been presented by the latter king to the town, in comme. 
| moration of the peace made between the two sovereigns 
Date, A.D. 1462.—Silver-gilt cover of an Evangelarium, 
partly enamelled, with the figure of Christ seated in glory 
| with the symbols of the Evangelists around, the other sit 
a set with large crystals, and the whole supported on fow 
Ha lions’ feet. Date, A.D. 1325 ?—Gold relic-box, decorate! 
with a crucifix set with pearls, and above, a crown. Date, 
15th century. *Becker und Hefner, Kunstwerke des Mit 
\ telalters, Vol. I., 1852. *Henry Shaw, The decorative Aris 
sil of the Middle Ages. *Baron E. von Sacken, Archaolo. 
Hh gischer Weg weiser durch Nieder-Osterreich. 
iii WILTEN, Tyrol (Austria).  Stiftskirche. —'Two-hanilel 
chalice of silver, ornamented with medallions in_ niello, 
ih, representing events from the Life of Christ and the Oil 
Lath Testament. Date, 12th century.—Paten, ornamented oi 
ii both sides with figures, and underneath, with a relief of the 
an Crucifixion. Date, 12th eentury. *Liibke, Vorschuie a 
LH kirchlichen Kunst, 5th ed. *J. Labarte, Histoire des Arts 
HF industriels, Vol. II., Album. *Dr, Karl Lind, Atlas kirel: 
a licher Denkmiler des Mittelalters, 1867. 
mn Winpsor (England). Castle. St. George's Hall. Silve 
shields, embossed and ornamented with reliefs, the work 0! 
Benvenuto Cellini. Date, 16th century. *Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. (See Appendix.) 
A WirzBurG (Bavaria). Augustine Monastery. Churel 
a a Silver censer, in the Byzantine style, in the form of an oct 
Wi gonal spire of many stories. (No longer here, 1871.) Date 
He between A.D. 1450-1500. *Becker und Hefner, Kunst- 
Hn a werke des Mittelalters, Vol. I, 1852. *J. Labarte, Hiv 
AN toire des Arts industriels, Vol. II., Text. *Dr. Fr. Bock, 
Wil Das heilige Koln, 1858. 
Heh Wirzpura (Bavaria). Fortress of the Marienber) 
a Chapel. Reliquary of silver gilt, the centre of crystal 
ai it ornamented with flowers and leaves mixed up with preciols 
stones, supposed, from an inscription on the foot, “ AD. 
“1519. SCHWEINFURT,” to come from that town. *Becke! 
Hill und Hefner, Kunstwerke des Mittelalters, Vol. I., 1852. 
i Wirzpura (Bavaria). University Library. Silve 
| plaque of pierced and open work, forming the binding ofa 
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\WymonpHAM, Norfolk (England). Church. Paten, with 
he head of Christ in the centre. *Ancient Church Plate, 
lustrated, 1845. . £0 ; 

XanTEN (Prussia). Chwrch of St. Victor. Silver-gilt shrine 
f St. Victor, ornamented with precious stones and enaiels, 
he sides divided by pillars, with figures of the Apostles 
n the compartments, the roof enriched with arabesques, 
nd figures in medallions, of the Foolish Virgins on one side 
nly, those on the other side having unfortunately been de- 
troyed. Dateend of 12th century.—Enamelled reliquary, in 
je form of an altar, surrounded by gilt figures of the Saviour 
nd saints ; above and below, a border of gold ornament 
n a blue ground; the cover of a later period, enriched 
vith medallions of saints, surrounded by a leaf ornament 


heir names, Date, middle of 11th*century.—Hexagonal 
ilver-gilt monstrance, of late-Gothic work, with niches 
round, and ornaments on the knop and upper part, in 
Jue enamel.—Small round oak casket, the sides covered 
vith plates of silver-gilt, representing the Saviour and 
liferent saints between eight pillars ; the cover of silver, 
vith figures, &c. around, in niello. Date, 12th century. 
M. North Germany, 14th ed. *Liibke, Vorschule zur 
irehlichen Kunst, 5thed. *Dr. F. Bock, Das heilige Koln, 
858. *K, Aus’m Weerth, Kunstdenkmiler des Mittelalters 
n den Rheinlanden, Vols. I. and II. 

Yess (Austria). Church? Gothic monstrance, sur- 
nounted by a spire, and decorated with pinnacles and 
tatuettes under canopies. Date, 16th century. *Dr. Karl 
sind, Atlas kirchlicher Denkmiiler des Mittelalters, 1867. 

York (England). Cathedral. Inner Vestry. Mazer 


398.— Pastoral staff of silver, 6 feet long, given by Catherine 
{ Braganza to her confessor, Smith, and presented to York 
un A.D. 1699. Date, 17th century. *M. English Cathe- 
rals, Northern Division, Part I., Ist. ed. *Walcott’s 
athedrals of the United Kingdom, Ist ed. 
YORK. (See Appendix.) 
1 1tRAGoza (Spain), Old Cathedral. Sacristia. Plateresque 
Date, A.D. 1537.—Enamelled chalice. Date, 
*4 655.—Silver busts, with enamel and Gothic inscrip- 
ons, given by Benedict XIII. Date, 18th century. *M. 
pain, Part IL, 3rd ed. 
L 2 


opy of the Gospels. *P. Lacroix et F. Seré, Le Moyen Age {Gou-, 
t la Renaissance, Vol. V., Plate. , Worx, &c, 


{ creen and white, and two bands of inscriptions giving - 


THe 
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- *Ljiibke, Vorsechule zur kirclichen Kunst, 5th ed. 
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ZARAGOZA (Spain). Second Cathedral called El Pily 
Silver angels holding candelabra, around the shrine of tly 
Virgin.—Sacristia. Cinque-cento frame of precious metal (i 
*M. Spain, Part IT., 3rd ed. 

ZARAGOZA (Spain). Church of San Pablo. Capilla i 
San Miguel. Silver crozier. *M. Spain, Part IL, 3rded, ff 
ZELL on the MOSELLE (Prussia). Chwrch. Romanesque 
relic-chest, in the form of a sarcophagus, with a gable 
roof, covered with copper-gilt plates enriched with ‘cham 
plevé enamel; in the centre of the roof, the Lamb, wit) 
two figures of angels on either side; below, in the fron} 
of the chest, the Saviour and four saints, the heads gilt 
and in relief and at the ends, figures of saints, Date, 
12th century. *E. Aus’m Weerth, Kunstdenkmaler de 
Mittelalters in den Rheinlanden, Vol. ITT. 

ZINNA (Germany). Convent Church. Gothie ciborium 


* ZURICH (Switzerland). Antiquarian Society. Pyx, with 
subjects treated in the style of Roman antiques. *Liibke 
Vorschule zur kirehlichen Kunst, 5th ed. 
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APPENDIX. 


Yold and Silver Plate belonging to corporate authorities 
» the United Kingdom. (See Inventory of the Loan Col- 
ection at South Kensington Museum, 1862. Also Cata- 
ovue of Exhibition held at the Society of Arts, 1850.) 

‘On the 20th February 1873, the Lords of the Committee 
¢ Council on Education passed a Minute directing that 
otters should’ be written to the colleges of the Universities 
¢ Oxford and Cambridge, the Inns of Court, and the 
[unicipal and other Corporations of the country, and the 


weviously noted, are included in this Appendix. | ; 


Baru (England), Corporation of. Mace of the time of Queen Anne, 
8th century.—Cup and salver of 18th century. *C, C. Black, Report 
o Science and Art Department, 1873. 

Bristot (England), Corporation of. Silver-gilt oviform cup and 
over, on a bell-shaped foot supporting a baluster stem with three 
ojecting brackets ; an inscription dated A.D. 1597.—Silver-gilt ewer, 
ith hall mark, A.D. 1595.-—Salver and tankards of English work, 
ated A.D. 1658.—-Three state swords. *C. C. Black, Report to 
science and Art Department, 1873. *Catalogues of Reproductions of 
)bjects of Art in the South Kensington Museum. 

Bucuargst. Property of the Roumanian Government. Silver-gilt 
ook-cover of the gospels, embossed with a representation of the 
‘rucifixion of our Saviour and busts of the four Evangelists. Date, 
7th century.—Silver-gilt candelabrum, surmounted by an enamelled 
ross made in Roumania in the 17th century.—Silver-gilt bowl! or patera 
et with 15 Roman silver denarii of the Republican period found in 
umania, Date, A.D, 1641. These and several other objects he- 
onging to the Roumanian government are reproduced in metal in the 
outh Kensington Museum. See Inventory of Reproductions in Metal 


CAS EDGR: Christ’s College, continued. ‘Two silver-gilt, hour-glass 
haped salt cellars, of the 15th century.—Cup of the foundress, Margaret 
ountess of Richmond and Derby, mother of Henry VI. Date, about 
up and cover, ornamented in repoussé-work, A.D. 1540.—Two tazzas, 
a AS; 2,1609. *C. C. Black, Renaré to Science and Art Department, 
73. *Catalogues of Reproductions of Objects of Art in the South 
ensington Museum. 
 aMEBINGE: Clare Hall, continued. Falcon cup. Date, A.D. 1550. 
re Black, Report to Science and Art Department, 1873. 
oe Corpus Christi College, continued. Wassail horn, 
6th century.—Salver and. ewer, A.D. 1570.—-Tankard, and spoons, 
873 century. *C. C. Black, Report to Science and Art Department, 
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CAMBRIDGE. Emmanuel College. *C. C. Black, Report to Scien 
and Art Department, 1873. | 

CAMBRIDGE. Pembroke College, continued. Cup called the “ Ay. 
thema cup.” Date, A.D. 1481. *C. C. Black, Report to Science ay) 
Art Department, 1873. 

CAMBRIDGE (Ingland). St. John’s College. Silver-gilt cup ang 
cover, on a baluster stem, with six bracket-shaped projrctions, compose) 
of grotesque animals. -Hall marked, A.D. 1515—-6.—Salver and eve, | 
A.D. 1671. Catalogues of Reproductions of Objects of Art in thy 
South Kensington Museum. *C, C. Black, Report to Science and \y 
Department, 1873. 

CAMBRIDGE (England). Corporation of. Three maces of thie tine 
of Queen Anne and George I., 18th century. *C. C. Black, Report jy 
Science and Art Department, 1873. 

YARLISLE (England). Corporation of. Four maces of the time of 
Charles I]. and James II. Date, 17th century. C. C. Black, Report 
to Science and Art Department, 1873. : 

Corre. Cathedral. Reliquary or chasse, about 25 feet long ly 
18 in. high, of repoussé copper-gilt, made to contain the relics of S. 
Lucius, the patron saint; probably restored or put together in the 
13th century ; beneath six semicircular arcades, figures of saints, with 
names above, Nicholas, Lucius, Andreas, Florinus, Stephanus, Gregorius, 
three on either side of a central and larger arcade containing seatel 
figure of Christ, divided by columns in the Byzantine style ; at the bas, 
marking date of restoration of chasse, the following inscription ANNo+ 
MCCLII +VvI+ IDvs + OCT + INDJC + X + TRASLATE+S-+ RELIQVIE 
-+ scr + Lvcilt + AVENERABILE + HAIRICO + CVR+EPO+SVB+P10 
Date of figures and columns said to be 8th century.—Large silver 
gilt crucifix about 4 feet high, the figure, in low relief, of silve 
repoussé, on a ground of rude diaper gilt, the feet curiously crossel, 
matking the period of the work. Date 11th century.—Sacristy. Smal 
crucifix and base of bronze, partly gilt, the latter of pierced work 
resembling in character the Gloucester candlestick in South hev- 
sington Museum ; at each corner a seated figure representing one of 
the four rivers of Paradise, the Pison, the Gibon, the Hiddekel, 
and the Euphrates. Date of base, 12th century.—Several heads and 
reliquaries of late German Renaissance work. Date, 15th and 16th 
centuries.—Silver-gilt frame-work to a painting by Carlo Dolci on laps 
lazuli. -Date, 16th century, *MS. notes, A. 8. Cole, 1875. 

CoLtoGne (Prussia). Church of Santa Maria-in-Pace. Chasse 
shrine of St. Alban, in the Rhenish style, in copper enamelled and gilt 
ornamented with filigree-work, and covered with uncut precious stone’: 
on the base of wood supporting it the name “ Albinus ” has been recently 
inscribed, but around the archivolt of the arcade containing the figu 
of the saint, is the inscription “--Sancr’ ALBANUS PROTO-MARTYS 
ANnGLor.” Date, 12th century. *Didron, Bronze et Orfévreric cles 
Moyen Age, note, p. 106. . in 

Doncaster (England). Corporation of. ‘wo maces, A.D. 1661. 
— Cup and cover, &ce. *C. C. Black, Report to Science and Art De- 
partment, 1873. 

DuBuIn (Ireland). Trinity College. 'Two cups and covers, A.D. 
1680, 1688.--I'wo bowls, A.D. 1609, 1708.--T'wo dishes, A.D. 160% 
1743.—Two salvers, A.D. 1692, 1714.—T'wo sauce boats, A.D. 1699. 
—Tankard and basket, A.D. 1638. *C. C. Black, Report to Scien 
and Art Department, 1873. 


EpinsurGu (Scotland). Lord Clerk Register of Scotland. Regal 
of Scotland. C. C. Black, Report to Science and Art Departme®t 
1873. 
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EpINBURGH (Scotland), Corporation of. (Lord Provost.) Sword. 


ana Mace.— 
EpINBURGH 
time of James hit 


Art Department, 1873. eet , 
Giascow (Scotland), University. Mace, Date, A.D. 1465,— 


«C. C, Black, Report to Science and Art Department, 1873. 

Hxpon, Yorkshire (England), Corporation of. Maces of the time 

of Henry VI., 15th century, and of Charles II., 17th century.— 

-(:. C, Black, Report to Science and Art Department, 1873. 

Lonpon. The Tower, continued.  Silver-gilt salt-cellar on high 

edestal, 134 in. in height, by 6 in, in diameter, chased with foliage and 

allegorical figures, subjects in circular medallions, and surmounted by a 

emall statuette of a warrior. Date, about 1560— Another salt-cellar 

in silver-gilt, 144 in., by 74 in., the base embossed with acanthus leaves, 
ornamented with flowers, and crowned by a 


rudely moulded figure of a cavalier. Date, 17th century—Ampulla or 
anointing cruse of gold, in the form of an eagle with the wings expanded, 
74 in. in height, 64 by Gin. in width. Date, 17th century.— Christening 
font and cover in silver-gilt, 3ft. 14 in. in height, by Itt. 54 in. in diam., 
embossed in relief with scroll foliage, flowers, and cherubs’ heads; the 
cover surmounted by a group of figures representing Philip baptizing 
the eunuch, and engraved with the crowned cypher of King Charles Il. 
Date, about A.D. 1660,—Salver of christening font, lft. 11 in. in diam., 
of silver-gilt, embossed with scroll foliage, flowers, and heads of cherubim, 
and engraved with the royal arms. Date, about A.D. 1660.—Silver-gilt 
flagon, 174in. in height, by 93 in diam., enriched with foliated scroll-work, 
cherubs’ heads, &c., in repoussé-work, and in front a cartouche bearing 
the cyphers of King William IIL.and Queen Mary. Date, about A.D. 
690'—Salver or altar dish, of silver-gilt, the centre embossed with 2 
representation in high-relief of the supper at Emmaus, and below,\ 
cartouche with the cyphers of William and Mary; the margin chased 
with scroll foliage an cherubs’ heads. Date, about A.D 1690.—Silver- 
vilt tankard and cover of Flemish work, 10 in. in height, embossed with 
a group representing the loves of the gods. Date, 17th century.-—Silver- 
gilt wine fountain, 2 ft. Gin. in height, by 2 ft. 4 in. in diam., the 
upper part forming a quadrangular pedestal decorated with figures 
representing Neptune, Hercules (?) with a dolphin, and two sea nymphs, 
and crowned at the summit by a statuette of Cleopatra with the asp ; 
the bowl embossed with groups of marine deities surrounded by cartouche 
work, the stand or stem enriched with foliage and figures of mermaids. 
Date, 2nd half of 17th century. This and all the above objects form 
part of the Regalia of England, and are reproduced in metal in the South 
Kensington Museum. See Inventory of Reproductions in Metal of Works 
of Art in Private collections in the South Kensington Museum. 
Lonpon (England); Armourer’s Company. “ Richmond ” and other 
cups, *C. C. Black, Report to Science and Art Department, 1873. 


i Lon pon (England). Barber Surgeon’s Company. Grace cup and 
oat 7 of Henry VIII’s time, 16th century.—Royal oak cup and cover: 
me “ (I. Date, A.D. 1676.—Standing cups and covers of various 
7 eer from A.D. 1651 to 1663.—Spoons of various patterns, 
One y of Queen Anne’s time.—Massive soup-tureen presented by 
7 r Anne.—Four garlands of Master and Wardens of the Company. 

4 . Black, Report to Science and Art Department, 1873. ; 
Rt tat (England). Broderer’s Company. ‘lwo cups dated re- 
res ely A.D. 1606. and 1628. #0. C. Black, Report to Science and 

epartment, 1873. 


(Scotland), Heriot’s Hospital. Founder’s cup, of the 
7th century—*U. C. Black, Report to Science and 
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ij Hie Goxp- Lonpon (England), Carpenters’ Company. Posset cup. *¢, ¢ 
i} (oe yuitus’ Black, Report to Science and Art Department, 1873. 
ili lithe ee SC: .... Lowpen (England). Clothworkers’ Company. Cup called the “Pepys” 
by LE 


cup, belonging to Samuel Pepys in A.D. 1677.—Another cup, with coy, 


i “a called the “ Williamson Cup.” Date, A.D. 1655.—Salver called 4, 
tH i H « Burnell Salver.” Date, A.D. 1605.—Dish, A.D. 1627, and salt-cellay 
HUA A A.D. 1641-1660. *C. C. Black, Report to Science and Art Departmey 
i 1873. 


BTA Lonpon (England). Coopers’ Company. ‘Two tankards. *C. C. Blac | 
TL a ' Report to Science and Art» Department, 1873. : 7 

WR Aull | Lonpon (England). Fishmongers’ Company. Salt-cellar, dish, ani 

aa ladle. Date, A.D. 1763. *C. C. Black, Report to Science and Ay 
Department, 1873. 
Lonvon. Goldsmiths’ Company, continued. Salt-cellar and cover 
. Date, A.D. 1601.—T'wo other salt-cellars, 1693 and 17th century— 
-  Salver and ewer, 1741.-—-Vases and covers, 1740. *C. C. Black, Repox 
HI to Science and Art Department, 1873. 
1A Lonpon (England). Grocers’ Company. Two cups and cover, 
| dated respectively A.D. 1666 and 1671. *C. C. Black, Report to Science 
and Art Department, 1873. 

Lonpon (England), Haberdashers’ Company. Seven cups ani 
tankards. Dates, A.D. 1629-1714.—Salt-cellar, A.D. 1636. *C.(. 

a Black, Report to Science and Art Department, 1873. 

Nip Lonpon (England). Innholders’ Company. Cup, A.D.1599. Three 
widal AM other cups, A.D. 1638.—Three salt-cellars, A.D. 1626- 1635. *C.C. Black, 
Report to Science and Art Department, 1873. 
tM Lonpon (England). Ironmongers’ Company. ‘Two mazer bovis 

A | Date, 15th century.—Two salt-cellars, A.D. 1518—-1522.— Two cujs, 
aes A.D. 1706-1712. *C. C. Black, Report to Science and Art Depart. 
a ment, 1873. 

ie Lonpon (England). . Leathersellers’ Company. Four garlands— 
EAT LH Four cups, A.D. 1740. *C. C. Black, Report to Science and Ar 

ba Department, 1873. . 
HH Lonpon. Mercers’ Company, continued, Caron wheels and wine barrel 
AA HN Date, 16th century.—Salt-cellar, 1638.--Tankard, 1718. *C. C. Black, 

La sh Report to Science and Art Department, 1873. 

Lonpon (England). Merchant Taylors’ Company. Circular ros¢- 
water dish, in silver partly gilt, the gift of William Ofley, dated A.D. 
1590— Another silver dish, A.D. 1597.—Two cups, two tankards, AD. 
1680.—Bowl, A.D. 1700. *C. C. Black, Report to Science and Art De 
partment, 1873. Catalogues of Reproductions of Objects of Art in the 
South Kensington Museum. 
it Lonpon (England). Painter Stainers’ Company. ‘ Camden ” aul 
We other cups, and salt-cellar. *C. C, Black, Report to Science and Art 
qt i Department, 1873. } 
Ba ae Lonpon (England). Plasterers’ Company. Vase and bell. *C. U, 
) Black, Report to Science and Art Department, 1873. 

Lonpon (England). Saddler's’ Company. Flagon, salt-cellars, dist, 
He &e. *C. C. Black, Report to Science and Art Department, 1879. 
Hah Lonpon (England). Salters’ Company. Two loving cups. Fout 
H YMA salvers, A.D. 1625-1654.—Three tankards, A.D. 1653.—Tea-urn, s1Ve 
| by Sir W. Crispe, A.D. 1666.—Coffee-pot, 17th century.— Spo" 
forks, &c., 17th century. *C. C. Black, Report to Science and 4" 
Department, 1873. ~ 

Lonpon (England). Skinners’ Company. Various cups, among the 
two, called the “ Cockayne ” and ‘* Peacock ” cups.—Salt-cellars, flag 
2g &e. *C. C. Black, Report to Science and Art Departmet 
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; England). Vintners’ Company. ‘Two cups and covers.— 
Bae oe eC, CG, Black, Report to Science and Art Department, 


13, 3 } : : 

England). Wax Chandlers’ Company. Cup and Cover.— 
Acie C. Black, Report to Science and Art Department, 
we (England). Inner and Middle Temple. Ancient plate ; no 


bjects specified. *(. ©. Black, Report to Science and Art Department, 


| omnee (England). Grays Inn. Ancient plate ; objects not speci- 
‘ed. *C. G. Black, Report to Science and Art Department, 1873. 
Lonpon (England). New Inn. Ancient plate; objects not specified. 
“(. C. Black, Report to Science and Art Department, 1873. 
Lonpon (England). Lincoln's Inn. Ewers and basins, A.D, 1651-2 
nd 1675-6.—Cup and cover, A.D. 1673—-4.—T wo two-handled cups of 
nusnal form. Date, A.D. 1677-78-9.—Pair of candelabra, A.D. 1676- 
—_Rowl with moveable battlemented rim, A.D. 1718-19.—Communion 
service, of two flagons, two chalices, two patens. Date, A.D. 1708-9.— 
‘maller paten and two smaller chalices of the time of George II1.—T'wo 
pen-fuliaged fish slices, A.D. 1776-7. Old prayer book with silver 
lasps, &e. *C. C. Black, Report to Science and Art Department, 
1873. 
Lonpon (England). Staple Inn. Ancient plate; objects not speci- 
ied. *C. C. Black, Report to Science and Art Department, 1873. 
Lonpon (England). Mr. Moffatt’s collection of plate. Salver of 
ortuguese work, in repoussé silver-gilt, with raised centre and shaped 
vlges, the rim divided by bands into panels. Date, 17th century.—Oval 
ish of Portuguese work, with undulating beaten rim and large flower orna- 
ients. Date, 17th century.—Oblong silver-gilt dish of Spanish work, 
mbossed with shells and foliage. Date, 17th century.—Silver-gilt cup 
br chalice of Russian work, the bowl and foot chased with conventional 
liage and flowers, and round the lip of the bowl a band of filigree-work, 
ith three scroll ornaments on the stem. Date, 17th century.—Glo- 
ular bowl of silver, parcel-gilt, of Russian work, surrounded with 


epouss¢-work, the mouth encircled by a belt bearing an inscription in the 
clavonic or Russian ecclesiastical characters, stating it to have been given 
y the Czar Peter the Great to a Cossack chief. Date 17th century.— 
ilver-gilt cup or drinking vessel of Russian work, of hemispherical 


onsters, the outside with birds and foliage, and around the cup an 


‘neath the handle, “ Cup of an honest, to drink to health and to joy.” 
date, \7th century.—Silver-gilt cup or salt-cellar of Russian work, 
Hased with conventional foliage, with two scroll and mask handles, and 
‘sting on four ball and claw feet. Date, 18th century.—Silver-gilt 
it-cellar of Russian work, in the form of a cup, with short stem and 
road base resting on three ball feet, ornamented with rude foliage and 
roll patterns in repoussé and chased work. Date 18th century.— 
iiver-gilt silt-cellar similar in form and decoration to the preceding. 
ni 18th century.—Silver-gilt Russian tankard and cover, ornamented 
ith flowers and foliage in repoussé-work, the cover surmounted by a 
pure of a swan. Date, 18th century.—Another Russian tankard and 
ae SP PROEIG on three ball and claw feet, and embossed with fowers 
ate 0 "a in repoussé-work; and surmounted by a figure of a dolphin. 
a ‘D. 1740,—Silver gilt tankard and cover of Swedish work, em- 
m * ith foliage and flowers in repoussé-work, and, supported on 

* lohated ball feet, within the cover a medal inserted of Gustavus 


lliptic bosses of diaper-work alternating with conventional foliage in — 


iscription in Russian characters, with the following translation engraved - 
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Adolphus, King of Sweden, 1611-1632. Date, 17th century. —gjj), 
gilt tankard and cover of Swedish work, the body plainly burnished 
supported by three foliated ball feet, with a flower above each, the oy. 
ornamented with concentric rings of repoussé-work, and in the cen, 
medal of Ulrica Eleanora, Queen of Sweden, 1719-1741. Date, jg 
century. This and all the preceding objects reproduced in metal) 
South Kensington Museum. See Inventory of Reproductions in ney 
of Works of Art, in South Kensington Museum. 

MAtpstoneE (England), Corporation of. 'Two maces. 
Report to Science and Art Department, 1873. 

Morvetu (England), Council of. Mace, A.D. 1604. *C. C. Black 
Report to Science and Art Department, 1873. 

Norwicu (England), Corporation of. Maces of the time of Qurg 
Elizabeth and George II. respectively. Date, 16th and 18th centuries 
Silver-gilt ewer of repoussé-work, enriched with high-reliefs of a proves 
sion of sea deities, the grotesque handle formed by a sea nymph ani 
dolphin. Date, A.D. 1597.—Salver, in silver-gilt, ornamented with tly 
triumph of Neptune and Amphitrite, cupids on sea monsters, grotesqug 
and fruit in relief round the rim ;, in the centre a medallion representing 
Christ washing the Disciples’ feet. Date, A.D., 1597. Both reproduc: 
in metal in South Kensington Museum. Catalogues of Reproduction 
of Objects of Art in South Kensington Museum. *C. C. Black, Report 
to Science and Art Department, 1873. 

Oxrorp. All Souls’ College, continued. ''wo mazer bowls. Dat 
15th century.—Figure of a huntsman, in silver-gilt and enamelled, sip 
porting a rock-crystal cup with cover, for salt. Date, early 15th cx 
tury. *C. ©. Black, Report to Science and Art Department, 1%) 
*Catalogues of Reproductions of Objects of Art in the South Kensingin 
Museum. 

Oxrorp (England). Christehurch. Cup and cover. Date, A.) 
1533. *C. C. Black, Report to Science and Art Department, 1873. 

Oxrorp. Corpus Christi College, continued. Salt cellar, A.D. 165%- 
Cup and cover, A.D. 1515. *C. C. Black, Report to Science and An 
Department, 1873. 

Oxrorp (England). Evweter College. Gold cup and cover, probaly 
of English work of the 17th century, presented to the College by Georg 
Hall, Bishop of Chester. — Ostrich egg, mounted in silver-gilt as a stan(i 
cup and cover, with a tripod stem formed of three ostrich legs in silver 
gilt. Date, early 17th century. *Catalogues of Reproductions of Ol)! 
of Art in the South Kensington Museum. *C. C. Black, Report" 
Science and Art Department, 1873. 

Oxrorp. New College, continued. 'I'wo cocoa-nut cups, mountel ! 
silver-gilt. Date, 15th century.—Bowl, 15th century.—Silver-gilt cll 
and cover of English work. Date, about A.D. 1480. *C. C. Black, 
Report to Science and Art Department, 1873. *Catalogues of Reprolt” 
tions of Objects of Art in the South Kensington Museum. . 

Oxrorp. Oriel College, continued. Mazer bowl, mounted in silvers 
gilt. *C. C. Black, Report to Science and Art Department, 1873. *Cal* 
logues of Reproductions of Objects of Art in the South Kensingi! 
Museum. 

OxrorD. Queen’s College. *C.C. Black, Report to Science and An 
Department, 1873. 

Oxrorp (England), Council of. Mace of the time of Charles Il. 
17th century.—T wo seals, &c. *C.C. Black, Report to Science and Ar 
Department, 1873. ; 

Oxrorp. Ashmolean Museum, continued. Silver-gilt tankard, wit 
English hall mark, A.D. 1574. *Catalogues of Reproductions of Obje™ 
of Art in the South Kensington Museum. 


*C.C. Black 
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Sr. ANDREWS, ae ae *C. C. Black, Report to Science and 
rt Department, 15/0. 
vdvoaks (England). Knole Park, Seat of the Earl De La Warr. 
sir of silver fire-dogs, 2ft. Lin. in height, by lft. in width, the bases 
ith busts and demi-satyrs in high relief, the tops in the 
-m of vases surmounted by statuettes of boys bearing fruits and imple- 
ents of husbandry. Date 17th century.—Another silver fire-dog, 2ft. 
n. in height, by 1ft. i width, the vase embossed with festoons support- 
« vases With flammate tops. Date 17th century.—-Octagonal silver 
cror, 2ft. L0in. in height, by 2ft. 8in. in width, with branches on each 
de ornamented with flowers and foliage ; on the top a floral ornament 
‘tween cornucopias. Date, 17th century.—Mirror frame of silver, 3ft 
n, in height, by 3ft. 5in. in width, ornamented with fruits and foliage, 
termixed with boys and crowned masks; on the top an earl’s coronet 
id a monogram supported by boys. Date, 17th century.—Silver 
andelier, one of a pair, the centre vase-shaped with three terminal 
ipids, the body ornamented with engraving and chasing. Date, 17th 
ntury.—l'wo silver sconces of beaten and chased work, the one orna- 
ented with festoons of fruit with the Sackville shield of arms in the 
utre; the other with foliage with the Sackville shield and earl’s 
ronet in the centre. Date, 17th century.—Pair of silver sconces; in 
e centre a warrior bearing a club, surrounded by a border of fruits 
ate, 17th century.—Stand for a candelabrum of silver, one of a pair, 
th fruit and foliage on a tripod base ; on the top a coronet and mono- 
am. Date, 17th century.—Table of silver, beaten and chased, 3 ft 
in. in length, by 2 ft. 10 in. in width, and 2 ft. 7 in. in height ; on the top 
the centre, the contest of Apollo and Pan in low relief ; at each SON 
1 earl’s coronet and monogram, supported on scroll legs and pendent 
nt similarly decorated, with a crown of foliage at the intdonbatiists of 
e strengthening bars. Date, 17th century.—Elliptic silver dish with 
ur handles, ornamented in the centre with a chase in low relief, and 
e Sackville shield of arms; around the border, birds, flowers and fruit 
open work. Date, 17th century.—Beaker of silver, beaten and 
ased, enriched with lions’ masks, fruit, and foliage. Date 17th cen 
ry.—Silver vase ornamented with gadroons and a band of rams’ Hedda: 
m% \7th century.—Another silver vase, one of a pair ornamented 
th foliage and boys. Date, 17th century.—Silver vase and cover 
th gadroons top and bottom, and fruits and foliage. Date 17th 
ae vase and cover in silver, beaten and chased, orna- 
. et his fruit and foliage intersporsed with birds’ heads. ’ Date 
chin. ury.—Two silver vases and covers, enriched with a band of 
sks between fruit and foliage, gadroons at top and bottom and f 
us hanging from the cover. Date, 17th century.—T'able of eb ~ 
t. 5 in, in length, by 2 ft. 10 in. in width; Saar: Hens Gore 
ie gth, by in. in width; height 2 ft. 7 in., with 
%. ounts consisting of scrolis in relief and a monogram surmounted 
beher- Date, 18th century.—Mirror frame of ebony with silver 
ra a in the same style as the preceding.—Circular silver 
oe and stand of Indian work, with foliage pattern of pierced work 
, we pees caster of Indian work, bulb-sh /) ; ‘he 
d bands of foliane and ork, bulb-shaped, with spiral gadroons 
ter of Indian ge, and surmounted by a pine-apple.—Silver perfume 
k of place — chased with birds in compartments, the foot and 
er, guia ened —Pair. of vases and covers of Indian work, in 
sel eae chased, ornamented with stags among foliage in low 
tude “s ak bird. This and all the preceding objects are re- 
prodaestaue ; 3 the South Kensington Museum. See Inventory 
scum, metal of Works of Art in the South Kensington 
INDSOR, : 
ver and a continued (Royal Collection of Plate). Silver-gilt 
, mamented with chased strap-work, cartouches, &c. 
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‘Gorp- Date, A.D. 1597.—Silver table, covered with foliage in repouss, 
situs’ work, and bearing the monogram of King Charles II. Date abo 
Work, &. A 1). 1670.—Frame of a mirror, in silver, 6 ft. 94 in. by 4 ft. 1 iy.) 
repoussé-work, decorated with festoons of flowers interspersed vi 
cupids, and at the top, within a cartouche, a shield containing th 
cypher of Charles II. Date, about A.D. 1670.—Fire-dog on a mode, 
quadrangular base, and surmounted by an urn, engraved on one gi 
with the monogram of Charles II. Date, about A.D. 1670—),, 
silver-gilt fire-dogs, surmounted by a boy holding a basket of fruit, 
front the crowned cypher of William III. Date, A.D. 1696.—Anvothe 
silver table ; the upper surface chased with the arms of William |) 
Date, about A.D. 1700.—Silver-gilt flagon, in the form of a pilgri) 
i bottle, with chains attached to the cover; decorated with repouss¢-wa 
AWA and engraved subsequently with the arms of George, Prince of WW 
i) afterwards George IV. Date, about A.D. 1720.—Silver-gilt kettle ay 
stand, with lamp; the kettle melon-shaped and standing on a trianguly 
i salver. Date, A.D. 1732.—Epergne or centre-piece of silver-gilt, on 
A , stand, with castors, dishes for sweetmeats, &c., and brackets and scongy 
‘ih for candles, made for Frederick, Prince of Wales, the father of Ceo 
1A Ill. Date, about A.D. 1750.—Silver-gilt tureen and cover ; the handly 
A . and feet ornamented with leaf and scroll-work, the cover surmountel 
ai ee by a knob in the form of a cauliflower, and at the sides the armsi 
a relief of George III. Date, A.D. 1761.—Another silver-gilt tureen aul 
miei cover, embossed and chased, the cover surmounted by the Prince ¢ 
A Wales’s plume. Date, A.D. 1773.-——Salver of silver-gilt ; in the cenin 
iM a group representing Venus rising from the sea, with figures of Neptune 
He tritons, &e., round the border. Date, A.D. 1782.——Silver-gilt ewer ¢ 
Ha antique classical design, supported by groups of marine figures, avi 
Ha round the body a bacchanalian procession, the handles forme of figure 
TM of naiads. Date, A.D. 1782.—Silver-gilt jar with perforated cover, i 
MEATHIM pot pourri or dried rose leaves, richly embossed ‘with flowers, masks, &. 
neat Date, A.D. 1789.--Silver-gilt figure of an elephant, with figures of a 
Ai i Indian god and a driver in oriental costume on its back. ate, latte 
en part of 18th century. ‘This and all the above objects are reproduced ii 
Me metal in the South Kensington Museum. See Inventory of Reprodue 
Hh tions in metal of Works of Art in Private collections in South Kensingtst 
i Th Museum. oi: Oe 
eS York (England), Corporation of. 'Tankards, golden cup.—Cup alt 
a cover. Date, A.D. 1679.—Punch bowl.—Collars of office. *C. 6 
i Black, Report to Science and Art Department, 1873. 
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For additional notices, see Catdlogues and Casts of the Ivories 
the Description of Ancient and Medieval Ivories in the 
uth Kensington Museum, prepared respectively by W. Maskell, 
q., and Professor Westwood. | 


Apmont (Austria). Monastery. Ivory crozier, with an 
‘mal in the centre of the crook. . Date, 11th or 12th 
ntury. *Dr. Karl Lind, Atlas kirehlicher Denkmaler des 
ittelalters, 1867. 

Acram (Hungary). Cathedral. Sacristy. Ivory carved 
ptych, of ancient work. *M. South Germany, 9th ed. 
ATX-LA-CHAPELLE (Prussia). Cathedral. Treaswry. 
rved ivory cup—Holy-water vessel of the Emperor 
rarlemagne, in carved ivory, representing beneath three 
ws of arcades, figures of bishops, princes, and warriors, 
d ornamented with rings of gold set with uncut precious 


ory horn, called Charlemagne’s horn. Date, 9th cen- 
ry.-Diptychon in carved ivory, used as a book cover, 
d representing in three divisions, the appearing of Christ 
his Disciples after His Resurrection. Date, llth cen- 
ry. *M.North Germany, 14th ed. *Liibke, Vorschule zur 
rchlichen Kunst, 5th ed, *Dr. Fr. Bock, Karls des Grossen 
alzkapelle. *Didron, Bronze et Orfévrerie du Moyen Age. 
. Labarte, Histoire des Arts industviels, Vols. I. and IV., 
xt. *Didron, Annales archéologiques (Art. Le Bénitier 
las Cathédrale de Milan), Vols. XVII. and XXVI, Plate. 
iollet-le-Due, Dictionnaire du Mobilier Francais (Art 
nitier), Vol. Il. *L. J. Guénebault, Dictionnaire icono- 
phique (Art. Charlemagne). *E. Aus’m Weerth, Kunst- 
nkméler des Mittelalters in den Rheinlanden, Vol. IT. 
ALTENBURG (Austria). Monastery. Ivory crozier, with 
ds in the centre of the volute. Date, 12th century. 
r. Karl Lind, Atlas kirchlicher Denkmiiler: des Mittel- 
rs, 1867, 

AMIENS (France). Collection of M. Rigollot. Carved 
“4 diptych, representing the Baptism of Clovis. Date, 
nh or 11th century. *L. J. Guénebault, Dictionnaire 
hographique (Art. Baptéme). | 


nes, Date,11th century. (9th century, Didron.)—Carved 
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ARLES (France). Cathedral of St. Trophimus. yy 
volute of the crozier of St. Trophimus, representing 4, 
translation of the body of the Saint, from the cemetery 
Aliscamps to this cathedral. Date, 12th century.—Treasip, 
Carved ivory coffer, surrounded by figures’ bearing serq|j 
the cover of marquetry-work. Date, 13th century, *Cabj, 
et Martin, Mélanges d’Archéologie, Vol. IV. *Viollet-le-Dy. 
Dictionnaire du Mobilier Francais (Art. Coffret), Vol. |, 

AuaspureG (Bavaria). Church of SS. Ulrich and Ajy 
Chapel of St. Ulwich.. Ivory relic-box, ornamented wit) 
engravings filled in with black, in the style of niello-wo 
*G, F. Waagen, Kunstwerke und Kiinstler in Deutschlan| 
Vol. II. 

Aviegnon (France). Chapelle de la Miséricorde. Crucifix, 
carved from a single piece of ivory, with the exception ¢ 
the arms, by Jean Baptiste Guillermin, inscribed with thy 
name of the artist and the place and date; Avign 
A.D. 1659... *J. Labarte, Histoire des Arts industriek 
Vol. IL, Text. 

BAMBERG (Bavaria). Cathedral. South Transept. lvon 
crucifix, supposed to have been given to the chureli |j 
the Emperor Henry II., in 1008, considered to be work 
of the 4th century, and remarkable for not having the fee 
of Christ crossed.—Carved ivory crozier of St. Otto, Bishoy 
of Bamberg, the crook formed by a serpent, and repre 
senting within, the Annunciation, Date, between All 
1081—1111.—Relic-box, surrounded by figures of ivory i! 
high relief, of the twelve Apostles, the cover ornament! 

with remains of enamel-work, representing the Adoraticl 
of the Sbepherds and the Magi, Date, 12th century. *!) 
South Germany, 9th ed. *Dr. F. Kugler, Handbuch de 
Kunstgeschichte, 1859. *Thomas H. King, the Study Boo! 
of medizval Architecture and Art, Vol. IIT. *Didro 
Annales archéologiques, Vol. XX VI., p. 365. *G. F. Waagtt 
Kunstwerke und Kiinstler in Deutschland, Vol. I. *M 
notes, H. Cole, 1871. 

BAMBERG (Bavaria). Library. Prayer-book, supposed 
have belonged to the Emperor Henry IL., bound in plaqué 
of ivory, with figures in flat relief, representing on the 0l 
side, Christ enthroned, on the other, the Virgin in pray” 
with upraised hands. Date,6th century ?—Prayer-book of the 
Empress Kunigunde, bound in plaques of ivory in the sae 
style, with figures of St. Paul holding a book, and St. Pel# 
with a cross-shaped sceptre, the names in capitals besil 
them. Date, 6th century ?—Cover of a missal, the cenlte 
a plaque of ivory carved in flat relief, representing @ hall: 
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nuve of the Virgin holding the Infant Christ, set. in a Ivontes, 
rder of silver engrave with a twisting ornament inter- 
ersed with figures ; at the four corners, gold figures of 
yale saints in high relief. Date, 10th century. — *M. 
th Germany, 9th ed. *Libke, Vorschule zur kirchlichen 
nnst,. dtlnedese *de Labarte, Histoire des Arts industriels, 
J. L, Text. *J. Labarte, Description des Objets d’Art. 


Dumenil Collection, 1847. 

3avEUX (France). Cathedral. Trésor.. Casket of ivory 
‘ih enamelled ornaments, apparently of Arab workman- 
ip, said to be the gift of St. Louis, and containing the 
sasuble of St. Regnobert. Date, 13th century? *M. France, 


h ed. 

BERLIN (Prussia). Museum. Ivory plaque, representing 
irist seated between St. Paul and St. Peter. Date, attri- 
ted to 6th century. *Becker und Hefner, Kunstwerke 
« Mittelalters, Vol. 11, 1857. *Didron, Annales archéolo- 
ques (Art. La fausse Monnaie archéologique), Vol. XVIIT., 
late, 

Bertin (Prussia). Wew Musewm. Ivory pyx, with the 
uithful Christ and the Apostles, and the offering of Isaac, 
vated in the style of Roman antiques.—Elephant’s tusk, 
xved with hunting scenes, probably a work of the 10th 
ntury.—Ivory erucifix, attributed to Michel Angelo. Date, 
ith century.—Large ivory basin, with bas-reliefs.—Ivory 
ving, of the Descent of the Fallen Angels, with many 


er Kunstgeschichte, 1859. 
BERLIN (Prussia). Royal Library. Consular ivory diptych, 
‘ith reliefs, one of the earliest known. Date, A.D. 416.— ~ 
S. of the four gospels, bound in ivory, with carvings in the 
yzantine style. Date, 9th or 10th century.—Several dip- 
‘chs of the earliest Christian times, and of Roman work. 
M. North Germany, 14th ed. *J. Labarte, Histoire des 
rts industriels, Vol. I, Text. *J. Labarte, Description des 
bjets d Art.——Dumenil Collection, 1847. 

Bo.oana (Italy). Church of San Paolo. Ivory crucifix, 
uid to have been sculptured by Alessandro Algardi. Date, 
‘th century? *M. North Italy, 9th ed. 

BORDEAUX (France). Cathedral. Sacristy. Crucifix in 
ory, Date, 12th century. *Viollet-le-Duc, Dictionnaire 
e Architecture F rancaise (Art. Crucifix), Vol. IV. 


Braca (Portugal). Cathedral. Sacristy. Circular cary 
ivory Moresco box, containing a platinum chalice. Date 
11th century. *MS. by J. ©. Robinson of Works of Arty 
Portugal, 1866. 

Brescia (Italy). Biblioteca Quirrmiana. Series ¢ 
sculptured ivory plates, called the Lipsanoteca, originally, 
box in the form of a cross to contain relics, ornaments 
with bas-reliefs representing subjects from the Old and Ne 
Testaments. Date, 4th or 5th century.—Four ivory dip. 
tychs, the first in honour of Manlius Boetius, consul in 5if 
representing on the back, Christian miniatures of the Gt 
century, of the raising of Lazarus, and three saints ; on oy 
side, a figure of the consul in his consular robes, on the other 
his presiding at the games of the cireus.— Another ivory ip. 
tych, of Lampadius, consul 530, represented as presiding # 
the games. Date, 6th century.—Ivory diptych, called th 
Dittico Quiriniano, said to have belonged to Pope Paul Il. 
with mythological subjects, Paris and Helen on one sit 
and a group of Paris and Helen crowned by Love on tle 
other. Date, 6th century. *M. North Italy, 9th ed. *L’Abl 
Martigny, Dictionnaire des Antiquités chrétiennes (Att 
Diptyques). | 

Bruces (Belgium). Cathedral. Chambre des Mo 
guillers. Pastoral staff of St. Malo or Maclou, made 
pieces of ivory united by bands of copper gilt. Date, ith 
century ? *Kglises paroissiales de Bruges.—Inventaitt 
1848. 

Brunswick (Prussia). Musewm. Ivory casket, of Byzit 
tine work.—Carvings in ivory.—MS. of the Gospels wit 
ivory covers. Date, 11th or 12th century. . *M. Nort 
Germany, 14th ed. : 

BrussELs (Belgium). Porte de Hal. Musée Roy 
@ Antiquités. Ivory chasse, in the form of a Romanesq! 
church, @.¢., Tréves or Worms Cathedral, with the figure t 
Christ seated at the entrance, surrounded by the. emblen* 
of the Evangelists, the twelve Apostles at the sides, all 
large standing figures of soldiers probably all of metal 
Date, 12th century.—lvory vase of eight sides, resting 0 
silver feet, with a cover of the same metal, each side colt 
taining a figure in low relief, of a saint. _*Didron, Bront 
et Orfévrerie du Moyen Age. *A. Schaepkens, Tréso! de 
Part ancien, 1846. *Didron, Annales archéologiques (A" 
Chasse de St. Eleuthére), Vol. XII. 

Bureos (Spain). Cathedral. Sacristia. Figure of th 


— Virgin in ivory and ebony, ina pearl ornamented nicht 


*M. Spain, Part II., 3rd ed. 
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Henry I. to the priory. Date, 12th century. 


‘third YOO. Ivory chest, surrounded by caryatides.—T wo 
vory canes adorned with figures, one dated A,D, 1612. 
M, Sicily, 1st ed. | 

CIvIpALE (Italy). Cathedral ?. Ivory pax or diptyeh, 
iven to the town by Ursus, a Lombard duke, representing 
he Crucifixion, set in a frame of silver gilt, ornamented 
ith precious stones and arabesques. Date, 8th century. 
Didron, Annales archéologiques (Art, Iconographie de la 
‘roix, &e,), Vol, XXVL., p. 148. *T?Abbé Martigny, Dic- 
‘onnaire des Antiquités chrétiennes (Arts. Crucifix, Jean 
'Evangéliste, et Paix). 

Copura (Germany). Ducal Library. Carved ivory 
ook cover, ‘representing the Ascension, surrounded by a 
order of foliage and birds, *C. Heideloff, Die Ornamentik 
es Mittelalters, Vol. LV. | 
Gore. (See Appendix.) 

CoLogNne (Prussia). Cathedral. Sacristy. Ten carvings 
1 ivory of the Passion, by Melchior Paulus. Date, 
etween A.D, 1708-33. *M, North Germany, 14th ed. *Dr. 
Kugler, Handbuch der Kunstgeschichte, 1859. 

CoLoane (Prussia). Church of St. Gereon. Ivory py, 
ith simple linear decoration, and cover in the form of a 
ent. Date, 12th century. *Liibke, Vorschule zur kirchlichen 

unst, 5th ed. *Dr. Fr. Bock, Das heilige Koln, 1858. 

_ COLOGNE (Prussia). Church of St. Mary im Lyskirchen. 
ucristy. Cover of the Gospels, composed of an ivory 
laque in the centre, representing the Crucifixion, with the 
mblems of the Evangelists in the corners, set in a frame 
f copper-gilt, decorated with engravings of the Madonna 
nd Child on one side, and a bishop of Cologne on the 
ther, under Gothic canopies ; at the top, a seated figure of 
he Saviour, between figures of angels with musical instru- 
ents, and below, a group of St. George and the Dragon ; 
nthe four corners, four large crystals in elegant setting. 
ate of plaque, 10th century; of frame, 15th century. 
Dr, Fr. Bock, Das heilige Kéln, 1858. 

CoLogne (Prussia). Church of St. Ursula. Small ivory 
askets of no great importance. Date, 18th century. *Dr, 

——_ Das heilige Kéln, 1868. *MS. notes, H. Cole, 1871. 

a, (Prussia). Municipal Musewm. Carved ivory 
0 of St. Heribert, from the Abbey of Deutz, with the 
— in the centre, Date, llth century.—lvory 
7701, M 
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comb, from the Church of the Apostles, carved with figury 
of animals and foliage. Date, 11th century.— Byzantiy 
ivory casket, carved with leaves and animals. Date, 12) 
century.—Carved ivory plaque, the cover of a book of th 
Gospels, representing the glorification of the leader of th. 
Theban Legion, with Saints Gereon and Victor on eithe 
side, and the martyrs below, bearing palms of victory in 
their hands. Date, 12th century. *Dr. Fr. Bock, Da 
heilige Koln, 1868. *f, Aus’m Weerth, Kunstdenkmily 
des Mittelalters in den Rheinlanden, Vol. II1., note, p. 8 

CoRNELIMUNSTER near AIX -LA-CHAPELLE ( Prussia) 
Church. Worn of St. Cornelius, of black buffalo, set i 
silver-gilt with bands of ornament, and supported on tw 
claws, also of silver-gilt. Date, 14th century. *E. Aus 
Weerth, Kunstdenkmaler des Mittelalters in den Rhew 
landen, Vol. IIL. 

DarMstapt (Hesse-Darmstadt). Musewm. Carved ivory 
reliquary, in the form of a round temple of several storie 
each joined to the other by a pyramidal roofing, and det 
rated with arcades containing figures of saints or propel 
in bas-relief, with a gold background. Date, 11th cert. 
Portable altar, of carved ivory, enriched with figures ( 
Christ, the Virgin, and different saints, and around the to 
an open work border offoliage. Date, 12th century.— Book 
bindings in ivory.—Also hand mirrors, one, of the dhl 
between A.D. 1280-1320.—Carved ivory box cover, replt 
senting love scenes. Date, 13th or 14th century. Othe! 
ivory carvings. *J. Labarte, Histoire des Arts industriel 
Viol: <i Pext. y Mr. Fr. Bock, Das heilige Koln, 1555 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. * Becket 
und Hefner, Kunstwerke des Mittelalters, Vol. I1., 185), 
*L, J. Guénebault, Dictionnaire iconographique (Art. Cours 
d@Amour), *E. Guhl and J. Caspar, Denkmiiler der Kun 
Vol. IL, Plate 26. 

Deutz (Prussia). Stifiskirche ? Pastoral staff of % 
Heribert in the form of a T, of carved ivory, and mount 
in silver, ornamented with bas-reliefs, the two ends rept 
senting lions’ heads, on the silver mounting, engravings ' 
the intermediate mysteries between that of the Crucifix 
and the Ascension. Date, 10th century. *Cahier et Marti 
Mélanges d’ Archéologie, Vol. IV. *J."Labarte, Histoire “ 
Arts industriels, Vol. I, Text. *Dr. Fr. Bock, Das heilit! 
Koln, 1858. *E. Aus’m Weerth, Kunstdenkmiiler des Mit 
telalters in den Rheinlanden, Vol. TIL. 


DRESDEN (Saxony). Green Vault. (Das grime Gt 
wolbe). Second Roon or Ivory Cabinet. Ivory eruclls 
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ttributed to Michael Angelo, and not unworthy of him. Ivorms 
ate, 16th century.—lvory battle-piece, by Albert Diirer (2). 
‘overal vases, Some of large size, cub out of a single piece 

¢ iyory.—Lvory Cups carved with the story of the foolish 
jyGins.—Group of 142 figures, carved in one piece of ivory 
¢ inches high, representing the fall of Lucifer and the 
vicked angels. Date, 15th century.—lwo horses’ heads of 
vorv, in relief, by Michael Angelo. Date, 16th century. 
\. North Germany, 14th ed. *J. Labarte, Histoire des 
rts industriels, Vol. L, Text. 

DRESDEN (Saxony). Historical Museum. Second voom. 
‘arved 1VvOry hunting horn. Date, 12th century. *M. 
‘orth Germany, 14th ed. 

DRESDEN (Saxony). Kings Library. Book covers in 
vory (2) *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

DissELDORF (Prussia). Collection of Prince Hohen- 
ollern-Sigmaringen. {vory box, carved with historical 
ubjects. Date, 15th century.—Ivory statuette of the 
‘irgin, *Didron, Annales archdéologiques (Art. Quelques 
ours en Allemagne), Vol. XVIII. | 

RHRENBREITSTEIN, on the RHINE (Prussia). Church of 
ic Fortress. Cover of the Gospel book of St. Castor, for- 
erly in the church of that name at Coblenz, an early 
tothie ivory carving of the Crucifixion. Date, 13th 
entury? *K, Aus’m Weerth, Kunstdenkmiiler des Mittel- 
ters in den Rheinlanden, Vol. IIL. note, p. 65. 

EssEN (Prussia). Minster Kirche. Treasury. Cover 
f a MS. copy of the Gospels, of ivory, given before 1050, 
et in a gold frame ornamented with precious stones, and 
epresenting the principal events in the life of the Saviour ; 
n the lower part of the frame, figures of the Virgin en- 
throned, and of the Abbess Theophania kneeling before 
er, and female saints; at the sides, figures of saints be- 
eath arcades, Date, 11th century.—lvory diptych, re- 
resenting the Crucifixion and the Resurrection. Date, 
ith or 12th century. *Liibke, Vorsehule zur kirchlichen 
Cunst, Sth ed. *Didron, Annales archéologiques (Art. 
puelques Jours en Allemagne), Vol. XVIIL, p. 326. 
K, Aus m Weerth, Kunstdenkmaler des Mittelalters in den 
heinlanden, Vol. IJ. *MS. notes, H. Cole, 1871. 

: ARRIANO (Italy). Casa Possente. Collection of ivories, 
Birdie. of diptychs, triptyehs, &c. *M. Central Italy, 
Wigs my (Italy). Palazzo Pitte. Collection of ivories 
list atalogues). *M. Central Italy, 5th ed. *J, Labarte, 

istoire des Arts Industriels, Vol. 1., Text. 
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Ivorrms. 4 FLORENCE (Italy). Uffier Gallery. Cabinet of Ancien 


erozier of ivory. Date, 8th century. *M. North Germany, 
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Bronzes. Ivory diptych, of Basilius, consul A.D. iy 
_—Small ivory statue of St. John the Baptist, and. seven 
other diptychs—Small room out of the Hall of the Heviny 
phrodite. Medizval sculptures in ivory. *M. Cengr 
Italy, 5th ed. *J. Labarte, Histoire des Arts industri 
Vol L, Text. *L’Abbé Martigny, Dictionnaire des Anti 
quités chrétiennes (Art. Mappa). 

FRANKFORT-ON-THE-MAIN (Prussia). Public Library 
Two missals with old ivory carvings on the covers. *ll 
North Germany, 14th ed. *J. Labarte, Histoire des Arti 
industriels, Vol. I., Text. | 

Funpa (Saxony). Cathedral. Sacristy. St. Bonifaces 


14th ed. *L. J. Guénebault, Dictionnaire iconographique 
(Art. Licorne). 

CGrnoris-ELDEREN, Limburg (Belgium). Church ofS, 
Martin. Carved ivory diptych, representing on one side 
Christ standing between two angels, His feet resting ons 
lion and a dragon; on the other, the Annunciation, and the 
Visitation. Date, end of 8th or beginning of 9th century 
*Maes et Weale, Album des Objets d’ Art, 1864. 

GueENT (Belgium).  Bishop’s Chapel. Ivory crucifix, 
made by Jerome Du Quesnoy for Bishop Antoine Triest 
Date, 17th century. *Maes et Weale, Album des Objets 
d’ Art, 1864. 

GirGEnti (Sicily). Cathedral. Chapel of the Madonn 
della Neve. Ivory tabernacle, in several stages, with a mul 
titude of figures, carved by an Italian shepherd.—Sacristy 
Walking stick of ivory, in 18 pieces, engraved with scent 
from the Old Testament, once belonging to Don Henrique 
Guzman, Count of Olivares. Date, about A.D. 1592. *L 
Sicily, Ist ed. 

Gorma (Saxe -Coburg- Gotha). Schloss Friedenstem 
Kunstkammer. Collection of carved ivories, horns, we 
*M. North Germany, 14th ed. *J. Labarte, Histoire dé 
Arts industriels, Vol. I., Text. *Dr. Fr. Bock, Das heilige 
Koln, 1858. 

Harperstapr (Prussia). Dom. Treasury. Consulal 
diptych. Date, 4th-century.—Ivory consular diptych. Daté 
11th century. *M. North Germany, 14th ed. *J. Labarte, 
Histoire des Arts industriels, Vol. I, Text. *Thomas H. 
King, the Study Book of medieval Architecture and Att 

ol. II. | 

Hampure (Prussia.) Town Library. Book cover iD 
ivory (2). *Liibke, Vorschule zur kirchlichen Kunst, 5th ed, 
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HANOVER (Prussia). Royal Palace. Reliquarvum. Small Ivorins. 


igures, carved in walrus-tusk ivory.—Other ivory carvings, 
ne Byzantine. Date, 12th or 18th century. -*M. North 
jermany, 14th ed. | | 

HEILIGENKREUTZ, MONASTERY OF (Austria). Church, 
weasury. Alto-relievo in ivory, of St. Gregory writing at a 
Jesk, beneath a baldachin ornamented with towers and 
innacles ; below, three monks also writing, surrounded by a 
order of acanthus leaves. Date, 12th century. *Baron E.. 
‘on Sacken, Archiiologischer Weeweiser durch Nieder-Oster- 
eich., 

HILDESHEIM (Prussia). Oathedrat. Ivory crozier of Bishop 
‘odehard, with a double crook, terminating in the head of a 
ragon. Date, 11th century.—Cover of the Gospels, the 
vork of Bishop Bernward; in the centre, a bas-relief of 
vory, representing Christ between the Virgin and St. John, 
et in a border of precious stones and filigree work ; in the 
:ngles, the symbols of the Evangelists, executed on gold in 
epoussé-work ; the other side of the cover, of silver, with 
n engraved figure of the Virgin and the following inscrip- 
ion: Hoc OPUS. EXIMIUM BERNWARDI. PRAESULIS. ARTE 
‘ACTUM. CERNE DEUS MATER. ET ALMA TUA. Date, A.D. 
(14.-Another cover of the Gospels; in the centre, a plaque 
of ivory, representing the Crucifixion, carved in low relief, 
he Virgin and St. John on either side of the Cross, sur- 
ounded by ten crystals set in copper-gilt, between them 
tainted miniatures, covered over with horn, of the symbols 
f the Evangelists, the Archangels Michael and Gabriel, and 
‘S. Bernward, Benedict, Stephen, and Lawrence. Date of 
vory plaque, beginning of 11th century.—Ivory crozier, in- | 
écribed with the name of Bishop Othon of Hildesheim, covered 
artly with ornaments of silver and niello, of the 15th or 
6th century ; the crook terminating in the head of a serpent, 
nd in the centre, the figure of the Lamb; the foot formed 
{pieces of ivory diminishing in thickness towards the end, 
ivided into six compartments, by bands of silvered niello. 
Jate, 13th century ¢—Bishop’s crozier, of ivory and ebony, 
pe upper part of brass-gilt ; im the crook’ on one side, the 
rucitixion, on the other, the Virgin and Child, with Mary 
lagdalene and Martha standing on either side, and below 
ie crook, a small figure, probably that of the donor or the 
rtist. Date, 14th century. *Liibke, Vorschule zur kirch- 
chen Kunst, 5th ed. *Cahier et Martin, Mélanges d’Ar- 
Cologie, VoL IV. *Didron, Bronze et Orfévrerie du Moyen 
5° et Labarte, Histoire des Arts industriels, Vol. IT., 
ext. *T. H. King, Orfévrerie et Ouvrages en Metal du 
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Moyen Age, Vol. IL, pl. 25. *L’Abbé Texier, Dictionnaiy 
d’Orfévrerie chrétienne (Art. Crosses), *Dr. J. M. Kny 
Der Dom zu Hildesheim, 1840. 

KiosTeRNEuBURG (Austria). Monastery.  Treasuy 
Ivory pastoral staff, a complete circle mounted on a step 
and carved with the Annunciation (?) within ; above, on {ly 
outer side, a figure of the Almighty in the act of blessiy 
and below the circle two recumbent figures ; the knop aa 
stem ornamented with engravings. Date, 15th centuy 
*Dr. Karl Lind, Atlas kirchlicher Denkmaler des Mitte) 
alters, 1867. *Baron E. von Sacken, Archaologischer Wey 
weiser durch Nieder-Osterreich. 

KLOSTERNEUBURG (Austria). Musewm. Ivory triptyc) 
representing the Annunciation, the Nativity, the Deati 
and Coronation of the «Virgin, probably French wat 
Date, 13th century.—Ivory plaque, of the death of tle 
Virgin, in the Byzantine style. Date, 13th century. *Baw 
E. von Sacken, Archiologischer Wegweiser durch Nieder: 
Osterreich. 

Laon (France). Cathedral. T'vreaswry. Ivory cotter 0 
box, ornamented with sculptures around, representing tle 
history of David. *L. J. Guénebault, Dictionnaire icon 
‘graphique (Art. David). 

Leipzig (Saxony). Town Library. Book covers i 
ivory (?). *Liibke, Vorschule zur kirchlichen Kunst, 5th el 

Lizar (Belgium). Church of St. Lambert? Carvel 
ivory diptych, of the Consul Anastasius, given by him to this 
church (the ancient basilica ?) in the 6th century. *T, Abhe 
Martigny, Dictionnaire des Antiquités chrétiennes (Art. 
Diptyques). 

Lice (Belgium). Church of St. Martin. Ivory diptych, 
of the Consul Asturius, now used as a cover of an Evang? 
larium. Date, A.D. 449. *L’Abbé Martigny, Dictionnar 
des Antiquités chrétiennes (Art. Diptyques). | 

Lonpon (England). British Musewm. Collection dl 
ivories, made by Mr. Maskell. Other ivories. (See Cat 
logue.) *J. Labarte, Hist. des Arts industriels, Vol. 1. Test, 

Lonpon. The Tower. (See Appendix.) 

Lonpon (England). South Kensington Museum. live 
collection of ivories, including those collected by Mr.J. Webb. 
(See Inventory.) *W. Maskell, Ivories Ancient and Media: 
val in the S.K. M. *Cahier et Martin, Mélanges @4 
chéologie, Vol. 1V. *P. Lacroix et. F. Seré, Le Moyet 
Age et la Renaissance. *J. Labarte, Histoire des Arts ™ 
dustriels, Vol. I, Album; Vol. I, Text. *Ironmonge? 
Hall, Catalogue of Antiquities, &., Vol, IJ., 1861. 
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Lonpon (England). Board of Ordnance. Carved ivory  Ivonrns. 
yarders born, with the arms of the German family of | 
fenneberg. Date, 16th century. see De La Motte, Choice 
ixamples of Art Workmanship, 1851. , 

Lyons (France). Cathedral. Treasury. Holy-water 
asin of ivory, of Italian art. Date, 11th century? *Didron, 
\ nnales archéologiques (Art. Le Bénitier de la Cathédrale 
le Milan), Vol. XVII. *Viollet-le-Due, Dictionnaire du 
fobilier Frangais (Art. Bénitier), Vol. I. 

Lyons (France). Archiepiscopal Musewm. Ivory cro- 
ier, the crook terminating in the head of a monster im- 
aled by the cross, ornamented with precious stones. Date, 
ith or 12th century.—Ivory (*) crozier, the knop of 
Roman work, of the 12th century, representing our Saviour 
»throned, and surrounded by the four Evangelists on one 
jde, and on the other, the Virgin and Child in a glory 
orne by two angels ; the volute a work of the 16th cen- 
ury, containing another figure of the Virgin and Child, in 
‘n halo of clouds. *Cahier et Martin, Mclanges VArchéologie, 
ol, IV. 

MarstrRicut (Belgium). Cathedral of St, Servairs. 
Treasury. Baton or staff of St. Servais, of earved ivory, 
wnd in the form of a T, surmounted by a small platform 
vith a modern figure of the Virgin and Child. Date, 12th 
entury.—Crozier of St. Servais, of ivory, strengthened 
with plates of silver ; found in the tomb of the bishop, and 
‘nseribed in Roman. characters, BACULUS SANCTI SERVATII. 
Date, 12th century. _Gireular box of ivory, with a heart of 
‘ilver-gilt: within, containing the relics of 5d. Cosmas and 
Damianus. Date, 14th century.—Ivory box, surmounted 

Bby a bell-tower in metal, containing relics of different 
saints,—Large box of ivory, in a setting of copper, perhaps 
of the 11th century ; on the cover, a large scaly fish of open- 
work.—Large coffer, of plaques of ivory set in copper. 
Date, 14th century.—Two hunting-horns of ivory, set In 
silver, one ornamented with bas-reliefs of hunting scenes. 
Date, 14th century.— Three hunting-horns of horn, mounted 
7 copper-gilt. Date, 16th century. *Didron, Bronze et 
: fer du Moyen Age. *A_ Schaepkens, Trésor de 
One ancien, 1846. *Didron, Annales archéologiques (Art. 

5 {ues Jours en Allemagne), Vol. XVIII. . 
he DINA DE RIOSECO (Spain). Convent of San Francisco. 

ey Ora M. Spain, Part II., 3rd ed. 
wes, Pome 96: Leighton Buzzard, Buckinghamshire (Eng- 
ld eat of the late Baron Mayer Rothschild. Large ivory 

atuette from Rome, bearing the name of the artist, 
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gi) | Tvont. ser Beissonat. *Note by Baroness Mayer Rothschijy 
Kili Metz (France). Cathedral. Sacristy. Ivory bas-relief 
aa forming the cover of the ancient manuscript called thy 
"| Hs “ Sacramentaire de Metz;” on either side, nine compar. 
ments representing the history of the ceremonies of th 
Catholic Church, and three subjects taken from the Noy 
| Testament. Date, 9th century ?—Bishop’s crozier, of carved 
ee il ivory, representing on one side, Christ on the Cross with 
| Mary and St. John, and on the other, the Virgin and 
Child with two worshipping angels. Date, between 13th 
and 14th centuries—-Ivory crozier, with engraved repr. 
sentations above the knop, of Paradise and the Tree of 
Life, symbolic of the defeat of the Evil Spirit by the Cros 
HAA *Becker und Hefner, Kunstwerke des Mittelalters, Vol, Il, 
att 1857. *Cahier et Martin, Mélanges d’Archéologie, Vol. lV, 
Aa *J. Labarte, Histoire des-Arts industriels, Vol. I., Text 
Hi | *L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
i Crosses). *L. J. Guénebault, Dictionnaire iconographique 
NL (Arts. Couvertures, Metz et Sacramentaire), *Ch. Lenor. 
Ht aha mant, Trésor de Numismatique.— Bas-reliefs et ornements 
i P). XVIII, XIX., Part I. 
nil qi Metz (France). Public Lnbrary. Ivory bas-relief, a 
Aan the Crucifixion, with the bust of Adalbéron, bishop ¢ 
Metz from 984 to 1005. “J. Labarte, Histoire des Arts 
industriels, Vol. I., Text. 

Minan (Italy). Cathedral. Saecristy. Ivory plaque, 
presenting in relief the miracles of Christ. Date, 2nd 
century ?/—Another diptych, with Greek inscriptions. Date, 
Ath century ?--Ivory diptych, representing our Saviour 
disputing in the temple with the doctors. Date, Sth 
century.—Cover of the Gospels, in ivory and goldsmiths 

work, representing on the one side, a gold cross set with 
Wala precious stones, and standing out from a ‘background of 
Werth i) ivory, and on the other, the Lamb, the figures of the 
| Evangelists doubly represented in eight medallions, até 
around in bas-reliefs of ivory, subjects of events in the 
ai life of our Saviour. Date, 6th century——Ivory diptych, 
representing events in the latter part of the life of out 
mi Saviour. Date, 9th century.Small holy-water vessel, 0 
Hy ivory, ornamented with full-length figures of the Virgit 

i and Child, and the -Evangelists, given to the church by 


\\i) 
WP 


Wy uaa Archbishop Godfrey, by whom it was used at the“corona 
A at A} tion of the Emperor Otho II. Date, A.D. 9782 (End 0 

Hanh 11th century, Didron and_ Viollet-le-Duc.)—Ilvory cup 
used formerly as a chalice. Date, 14th century. *M. Norlt 
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vy, 9thed. *Dr. Fr. Bock, Karls des Grossen Pfalz- 

ae. *Didron, Bronze et Orfévrerie du Moyen Age. 

Labarte, Histoire des Arts industriels, Vol. I., Album ; 

. T and IV., Text. *Didron, Annales archéologiques, 

. XVE, RV ee, XXII., Plates (Art. Icono- 

phie de la Croix, &e.), Vol. XXVI._ *Viollet-le-Due, | 
-.. du Mobilier Francais (Art. Bénitier), Vol. IT. 

‘Abbé ‘Texier, Dictionnaire d@Orfévrerie chrétienne (Art. 

vertures, We.). *[; Abbé Martigny, Dictionnaire des Anti- 

‘463 chrétiennes (Arts. Anges, Diptyques, et L’Enfant 

us).  *L. J. Guénebault, Dictionnaire iconographique 

ts, Couvertures, Joseph (Saint), et Milan. 

MinAN (Italy). Church of Sant’ Ambrogio. Carved ivory 

or pyx, enriched with bas-reliefs representing the history 
Jonas. Date, end of 4th century.—Another ivory coffer, 

‘amented with carvings. Date, 5th century. *J. Labarte, 
stoire des Arts industriels, Vols, -L and 1V., Text. *L. J. 

énebault, Dictionnaire iconographique (Art. Artopho- 
m). *Seroux d’Agincourt, History of Art by its Monu- 
nts, Vol. I., Sculpture, pl. XII. | 

MrLan (Italy). Biblioteca Ambrosian. Works in ivory 
Manfredo Settala, celebrated in this branch of art. 
North Italy, 9th ed. 

Monza (Italy). Cathedral Sacristy. Cover of the 
ramentary of Berengarius King of Italy, of pierced ivory, 
1 plates of gold placed beneath, shining between the 
erstices, representing on one side, scrolls interlaced, 
inging from birds, on the other, runic knots interlaced, 
inging from a central ornament composed of four gro- 
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f, a poet or a philosopher in his study, on the other, a 
se striking the lyre with her plectrum ; date, 2nd or 
3rd century ; the second, two figures in consular robes, 
h the Roman eagle and other insignia, the original 
nes effaced, and those of Pope Gregory and David sub- 
uted; the third, showing figures of the Empress Galla 
cidia and her son Valentinian III., and the Roman 
eral Aetius, Date, A.D. 430. *M. North Italy, 9th ed. 
Labarte, Histoire des Arts industriels, Vol. I. Plates ; 
1 Text. *\ Du Sommerard, Les Arts au Moyen Age, 
= sam Text. *Didron, Annales archéologiques (Mélanges 
. ouvelles), Vol. XXL, Plates. *L’Abbé Texier, Dic- 
re d Orfévrerie chrétienne (Art. Couvertures, &c.). 
Abbé Martigny, Dictionnaire des Antiquités chretiennes 


— 
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(Art. Diptyques). *L,. J. Guénebault, Dictionnaire jpg, 
graphique (Art. Sacramentaires). 4 

Municn (Bavaria). Royal Palace. Rich Chay 
Treasury. Several goblets carved in ivory.—Ivory crucij 
attributed to Alessandro Algardi. Date, 17th century 
*M. South Germany, 9th ed. *J. Labarte, Histoire 
Arts industriels, Vol. L., Text. 

Municu (Bavaria). Public Library. Bible and miss) 
given by the Emperor Henry II. to the Cathedral of Bi 
berg, the binding enriched with carved ivory, set wil 
enamels and precious stones. Date, A.D. 1024.--Book ¢ 
the Gospels, given by Henry IL. to the cathedral at bu 
berg; the cover ornamented with a bas-relief of ivory, 
in a border of uncut precious stones and filigree-wart 
Date, about A.D. 1024.—Another cover of the Gos 
with reliefs in ivory, representing on the one side, { 
Baptism of Christ, and on the other, the Annunciatia 
Date, 11th century. *M. South Germany, 9th ed. *Calie 
et Martin, Mélanges d’Archéologie, Vol. LU. *P, Lacroixg 
F. Seré, Le Moyen Age et la Renaissance, Vol. WI. *3.h 
barte, Histoire des Arts industriels, Vol. L., Plate ; Vol! 
and .,,"Text.-.*Dr.,, F.;, Kugler, Handbuch der Kun 
geschichte, 1859. 

Municu (Bavaria). Gallery of the United Collection 
Carvings in ivory——Crucifix, attributed to Albert Dit 
Figure in ivory of St. Sebastian, by Fiamingo—ly 
bishop’s croziers, one Italian, with a crucifix, the othe 
German, with an Annunciation, samples of the art int 
14th century. *M. South Germany, 9th ed. *Becker wt 
Hefner, Kunstwerke des Mittelalters, Vol. Il, 18h 
*J. Labarte, Histoire des Arts industriels, Vol. L, Album 
Vol. L, Text. 

Minster (Prussia). Cathedral. Interior of High Al 
Group of figures in ivory, beneath a baldachin of silv" 
of the Virgin and Child between St. Dorothea ant 
Catherine and angels. Date, 15th century ?——Carved 1v0l 
box, representing nine armed knights, escutcheoned # 
crowned. Date, 14th—15th century.-—Reliquary, in the 10" 
of a tower, enclosing a carving in ivory of Samson stranglll 
the Lion, Delilah cutting off the hair of Samson, Aristov 
and Alexander’s Mistress, and Lot and his Daughit" 
Date, 15th century. *Didron, Annales archéologiques (ar 

Quelques Jours en Allemagne), Vol. XVIII. 

Murano, ISLAND oF, near VENICE (Italy). Church 
St. Michael. Seven ivory plaques, sculptured in reliel # 
containing eight subjects, representing Christ seated 10! 
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ist of His diseiples, His miracles, and subjects taken 
in the Old T estament. Date, end of 4th century.——lvory 
que, formerly used as a book cover, carved with sym- 
‘cal subjects. Date, 8th century. *J. Labarte, Histoire 
Arts Industriels, Vol. L, Text. *T? Abbé Texier, Diction- 
re VOrfévrerie chrétienne (Art. Couvertures, &e.). 
Abbé Martigny, Dictionnaire des Antiquités chrétiennes 
+ L’ Enfant Jésus). *Gori, Thesaurus Diptychorum, Vol. 
, p. 69. 

TAMUR (Belgium). Convent of Notre Dame. Ivory 
zier, representing the Lamb with the Cross in the centre 
the crook, the end terminating in the head of a serpent. 
te, 13th century —-Abbot's staff, *M. North Germany, 
h ed. *Cahier et Ma tin, Mélanges d' Archéologie, 
Loy 

Novara (Italy). Duomo. Archivio. Two ivory dip- 
hs, both consular, representing on the first, a full length 
ive of a consul, under a species of cupola supported by 
umns; on the second, the bust of a consul. *M. North 
nly, 9th ed. *J. Labarte, Histoire des Arts industriels, 
1 L, Text. *L?Abbé Martigny, Dictionnaire des Anti- 
‘4és chrétiennes (Art. Diptyques). *L, J. Guénebault, 
ctionnaire iconographique (Art. Listes épiscopales). 
Novara (Italy). Basilica of St. Gaudenzio. Archwes. 
ry consular diptych, representing two Roman consuls 
ing the signal for the public games. - *M, North Italy, 
1 ed, 

ORLEANS (France). Archeological Musewm. Ivory 
yque, representing the Celestial City as described by the 
yphet Isaiah and the evangelist St. John. Date, before 
one *Didron, Aunales archéologiques, Vol, XX., 
ve, 

Osyapriick (Prussia). Cathedral. Treasury. Carved 
ry comb of Charlemagne. Date, 8th century. *M. North 
rmany, 14th ed. *Dr, W. Lubke, Mittelalterliche Kunst 
Westphalen, 1853. 

Ovrepo (Spain). Cathedral. Ivory crucifix, a foot high. 
te, 11th century. *M. Spain, Part II., 3rd ed. 

Oxrorp (England) Bodleian Inbrary. Carved ivory 
ique. Date, beginning of 9th century.—Ivory plaque, 
resenting in the centre, Christ resting on personifications 
Earth and Sea, and around, small subjects from the New 


Ate, 
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~ Date, end of 8th century. *J. Labarte, Histoire 
Arts industriels, Vol. I., Text. *Didron, Annales archéo- 


riques (Art. Symbolisme chrétien), Vols. XVIII. and XX.. 
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PaLeRMo (Sicily). Church of San Giuseppe de’ Toi 
Crucifix on the high altar; with the exception of the » 
in one piece of ivory. *M. Sicily, Ist ed. | 

Paris (France). Bibliotheque Nationale. — Ivory dip 
of St. Junien, formerly in the Abbey of that name y 
Limoges, representing on both sides, standing figures fj 
Consul Flavius Felix. Date, A.D. 420.-—Carved jy, 
diptych of the Consul Anastasius, from the Cathedy) 
Bourges, covering a manuscript. Date, A.D. 517.—Cove, 
a MS. of the Gospels, of sculptured ivory, representing, 
one side, the seated figure of St. Matthew, and event 
the life of our Saviour; on the other, a seated figure of 
Virgin holding the Infant Jesus, and the Annunciation, 
Visitation, the Flight into Egypt, and Zacharias aud fly 
beth standing before a doorway. Date, 9th century’ 
Covers in ivory, of the Gospel book and Psalter of Cha 
le Chauve, enriched with bas-reliefs. Date, 9th century! 
Cover of the “ Livre d’ Heures” of Charles le Chauve, oft 
ivory plaques carved in high relief, the one surroundel) 
precious stones set in small oval plaques of silver, the ol 
with tracery of filigree-work ornamented with preci 
stones. Date, about A.D. 842-869. (Musée du Low 
Labarte.)—Cover of the Gospels, of ivory sculpturel: 
relief, framed in gold set with precious stones and play 
of enamel. Date, 11th century——Cover, in ivory, ¢ 
Evangelarium from the Church of St. John at besati 
representing our Saviour standing on a pedestal ornamell 
with precious stones, placing the imperial crown 
head of the Emperor Romanus IV., called Diogenes, anda 
that of his wife Eudocia. Date, 11th century.—Byzall 
ivory triptych, representing the Crucifixion, with figut 
on either side, of the archangels Michael and Gabriel, 
at the foot of the cross, the Emperor Constantine and : 
mother Helena; on the outside of each of the shutters nV 
half-figures of Saints. Date, 11th century. *Cahier! 
Martin, Mélanges d’Archéologie. *P. Lacroix et F. Seré, | 
Moyen Age et la Renaissance, Vols. IIT.and V. *J. Labat 
Histoire des Arts industriels, Vol. I., Album; Vols. I, ! 
and IIL, Text. *J. Labarte, Description des Objets At 
Dumenil Collection, 1847. *M. Digby Wyatt, Metal Wa 
and its artistic Design. *Dr. F. Kugler, Handbuch © 
Kunstgeschichte, 1859. *Didron, Annales archéologit! 
Vol, XVIII. *Vioilet-le-Duc, Dictionnaire du Mobil 
Francais (Art. Orfévrerie), Vol. IT., p. 176. *T? Abbé Tex! 
Dictionnaire d’Orfévrerie chrétienne (Art. Couvertures, vi 
*L, J, Guénebault, Dictionnaire iconographique (At! ’ 


Jpissement, Consuls, et Couvertures). *L’Abbé Mar- 
- Dictionnaire des Antiquités chrétiennes (Art. Dip- 
o\; Lenormant, Trésor de Numismatique,— 
reliefs et ornements, pl XVII. and XX, Parts L, 
1X, Ky Bhs XIL, LU, LIII,, &c. *Gori, Thesaurus 
ychorum, Vols. 1, I1., and HI. 
iris (France). Musée du Lowvre. Collection of 
bes, (see Catalogue.) *P. Lacroix et F. Seré, Le Moyen 
et la Renaissance. *J. Labarte, Histoire des Arts in- 
riels, Vol. L., Plates; Vol. I., Text. *Dr. Fr. Bock, Das 
ve Koln, 1858. *Didron, Annales archéologiques, 
xX. XXI, and XXVI,, Plates, "I. de Laborde, 
wes des Wmaux exposes au Louvre, 2°™° Partie. 
(nis (France). Hotel Cluny. Ivory head of a pastoral 
‘found in the tomb of the Abbé Morard, in St. Ger- 
des Prés. Date, about A.D. 1014,—Carved ivory 
juary of St. Yvet, from the ancient abbey of Braisne, 
he form of a coffer, surrounded by figures of the 
yin and Christ, the three Kings, Apostles, and Saints. 
of 11th cent.--Lvory crozier, mounted in silver, attri- 
d to Nicola Pisano; the volute containing figures of 
Virgin and Child with angels, and below, supporting 
whole, a kneeling figure of an angel. 14th cent,——Other 
ies, diptychs, coffers, combs, &e. *Cahier et Martin, 
nges d’Archéologie, Vol. IV. *J. Labarte, Histoire des 
; industriels, Vol. I., Text. *Dr. Fr. Bock, Das heilige 
n, 1858. *A. Du Sommerard, Les Arts au Moyen Age, 
V., Text; Vol. I., Album and Atlas. *Dr, F. Kugler, 
ndbuch der Kunstgeschichte, 1859. *Didron, Annales 
éologiques, Vol. I. *Viollet-le-Duc, Dictionnaire du 
ilier Frangais (Art. Reliquaire), Vol. I *L? Abbé Texier, 
tionnaire d’Orfévrerie chrétienne (Art. Couvertures, &e.). 
J. Guénebault, Dictionnaire iconographique (Art. Cof- 
). *Ch. Lenormant, Trésor de Numismati que.—Bas-reliefs 
nements, Pl. XLIX. and LVIII. *Dr. W. Liibke, 
tory of Art, Vol. I., 2nd ed. ; Plate 228. 


PAVIA (Italy). Certosa. Sagrestia Vecchia. Ancient 


r-piece, worked in the ivory of the teeth of the hippo- 
mus, containing 67 bassi-relievi and 80 small statues 
subjects from the New Testament, by Bernardo degli 
riachi. Date, end of 14th century. *M. North Italy, 
ed, *J. Labarte, Histoire des Arts industriels, Vol. I. 
a (Italy). Cathedral. Sacristy. Ivory Madonna and. 
d, the work of Giovanni Pisano. Date, beginning of 
hcentury. *C, C. Perkins, Tuscan Sculptors, Vol. 1. 
RAGUE (Bohemia). Oathedral. Treasury. Hunting- 
1, carved in the Romanesque style, representing chariot 
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hh i ia . Ivorres. races, griffins, and centaurs, interspersed with leaf ornay, 
ie Me —_ Date, 11th century. *Dr. W. Liibke, History of Art, Vi 
ee 2nd. ed; Plate 229. | | 
TM QUEDLINBURG (Prussia). Schlosskirche. — Relic choy! 
vA the Emperor Henry L, covered with reliefs in ivory, 1p 
Hill hid senting scenes from the history of Christ, and seated figy 
hu of the twelve Apostles, and with engraved representati 
in silver-gilt, of half-figures of the Virgin and Child,» 
Saints holding books, divided by bands of filigree-work » 
with precious stones ; and on the cover, between two iv 
reliefs, in an almond shaped medallion, a figure of Chi: 
enthroned, and the emblems of the Evangelists in 
corners. Date of ivories, 10th and 11th centuries ; of silt 
hn work, 12th century.—Carved ivory relic-chest of Ott! 
ils with gold ornaments and precious stones ; in the centre, 
a front, a large antique cameo in amethyst, surrounded } 
HT figures of the twelve Apostles standing in niches, and ayy 
in lunettes, the twelve signs of the Zodiac ; at the bottows 
the box, a silver plate covered with representations of saintsit 
either side, of the Saviour enthroned, with the Abbess Aye 
i and the Prior Oderade kneeling in front, and inscriptions, 
il in niello, 12th cent.-—Carved ivory comb (falsely called th 
Wa beard comb of Henry I.), with a double horn-shaped haut 
et ornamented with foliage-work, and set in gold and precioll 
bil stones, 11th cent. ?—Cover of an Evangelistarium ; int 
centre, an ivory plaque, divided into four compartments, 
presenting reliefs of the Nativity, the Baptism, of Christ,th 
Crucifixion, and the Descent from the Cross, surrounded lj 
a silver-gilt border set with precious stones and ornament 
with filigree-work. 12th cent. *Becker und Hefner, Kun 
werke des Mittelalters, Vol. I, 1852. *Dr. Fr. Bock, De 
heilige Kéln, 1858. *Dr. F. Kugler, Handbuch der Kun 
geschichte, 1859. *G. F. Ranke und F. Kugler, Beschreibult 
Ahan der Schlosskirehe zu Quedlinburg. *W. Steuerwaldt w 
is rt C, Virgin, Die mittelalterliche Kunstschatze zu Quedlinbuy 
ge *Dr. W. Liibke, History of Art, Vol. I, 2nd ed. | 
ae RavisBon (Bavaria). Church of St. Linmeran. Crome 
Hi of Bishops Emmeran and Wolfgang. Date, 9th century |» 
A —_Giborium of St. Emmeran, in the form of a house W 
Hal roof, covered with plates of ivory, representing in. mele 
HC figures of Apostles, the background of niches gilt, and 0” te 
hal roof, eight half-figures of Apostles with books in their bani 
| Beiween A.D. 1000-1040. *M. South Germany, 9th | 
*Becker und Hefner, Kunstwerke des Mittelalters, Vol. Il 
1863. 
RATISBON (Bavaria). Chuich of Nieder-Munster. 
crozier, a tree springing from the jaws of a monster. 
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*Cahier et Martin, Mélanges d’Archéologie, 


, century. 
ae er 
cvenna (Italy). Cathedral. Sacristy. Pastoral chair 
‘+ Maximian, formed of ivory, with his monogram, and 
reliefs representing the Saviour as a shepherd and priest, 
he midst of the evangelists ; on the two ends and back, 
history of J oseph, and various events in the life of the 
‘our, with arabesques of animals. Date, 6th century. *M. 
th Italy, 9th ed. *J. Labarte, Histoire desArts industriels, 
*\. Du Sommerard, Les Arts au Moyen Age, 
*[,, J. Guénebault, Dic- 
‘naire iconographi Chaires épisco- 
s, et Ravenna). *E. Guhl and J. Caspar, Denkmialer 
Kunst, Vol. IL, Plate 5. 
,venna (Italy). Musewm. Collection of ivories ; one 
amen representing several of the miracles seen in the 
tings on the eatacombs at Rome, such as Jonas, the 
sing of Lazarus, the raising of the paralytic, We., with two 
erable figures in the centre. *M. North Italy, 9th ed. 
-nicHENAU, Isle of, on the Rhine (Switzerland). Church. 
asury. Lvory ciborrum. #M. Switzerland, 10th ed. 
‘ems (France). Cathedral. Treasury. Fragment of 
ivory crozier, the staff divided horizontally into 15 com- 
tments, containing subjects commencing with the An- 
ciation, and terminating with the Descent of Christ into 
\). Date, Lith century.——lvory comb of St. Bernard, 
‘ded into four compartments, containing subjects from 
New Testament, and figures of Saints and Martyrs. 
te, 12th century. *Ch, Cerf, Histoire de Notre Dame de 
ims, Vol. II., 1861. *Marquet et Dauphinot, Trésor de la 
hédral de Reims, 1867. 
tomE (Italy). Monastery of St. Gregory. Church. 
ry erozier of St, Gregory the Great, the volute formed 
a serpent, in the centre, the figure of the Lamb. Date, 
1 century. *Didron, Annales archéologiques, Vol. XXVI. 
Rome (Italy). Vatican. Museo Christiano. First 
ll. Ivory diptych, with one of the earliest representa- 
ns of the cross. Sth cent—-The © Diptychon Kam- 
lense” of Agiltrude, wife of Cinido da Spoleto, « 
cimen of Italian ivory carving. Date, 9th century.—~ 
a cits Pastoral staves, carvings affixed to the 
¥ Wa eter having, for the greater part, been 
ae pie i ; the Christian sepulchres i the cata- 
ee ate ott a group of a triumphal car drawn 
hecriaa ce 8, a close resemblance to that of the large bas- 
Mareus Aurelius, on the stairs of the Palazzo di 
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ivorres, Conservatori in the Capitol. Date, from the 2nd to 
— th century. *M. Rome, 6th ed. -*J, Labarte, Histoire, 
Arts industriels; Vol. I, Text.. *Didron, Annales arché«, 

giques (Art. Iconographie de la Croix, &¢.), Vol, XXyj 

143. *L’Abbé Texier,. Dictionnaire d’Orfévrerie cy. 

tienne (Art, Couvertures, &c.). *L)Abbé Martigny, }j, 
tionnaire des Antiquités chrétiennes (Arts. Crucity 
Diptyques, et Ventarolla). *Seroux d’Agincourt, His 

of Art by its Monuments, Vol. L., Sculpture, Pl. XI] 


Rome (Italy). Basilica of St. Peter. Chair of St. Pele 
inlaid with ivory, representing the labours of Hereik 
Date, A.D., 41-50. Architectural Association Sketcli-be 
Vol. V. *L’Abbé Martigny, Dictionnaire des Antiquii 
chrétiennes (Art. Chaire). *L. J. Guénebault, Dictionniy 
iconographique (Art. Chaires épiscopales). 

Rome (Italy). Palazzo- Barberini. Lnbrary. Yay 
Christian sculptures in ivory ——Cover in ivory, of an En 
gelarium, a diptych in five pieces, representing the ‘rw 
figuration. *M. Rome, 6th ed. *J. Labarte, Histoire & 
Arts industriels, Vol. I., Text. *L, J. Guénebault, Dictie 
naire iconographique (Art. Transfiguration). *Ch. Lene 
mant, Trésor de Numismatique. —Bas-reliefs et ornemeliy 
Notice on Pl. IX., Part II. *Gori, Thesaurus Diptychorm 
Vol. IL, p. 168. | | 

Roven (France). Museum. Ivory pastoral stafl ! 
paculus, carved with figures and animals, formerly in th 
Abbey of Fécamp. Date, 9th or 10th century ? *Cabier’ 
Martin, Mélanges d’Archéologie, Vol. IV. *Dr. Fr. Bod 
Das heilige Koln, 1858. | 

Sr, Gatt (Switzerland). Library. Gospel book § 
Tutilo, bound in ivory, with reliefs representing the b 
mighty in glory, surrounded by the Evangelists and tl 
symbols, on the one side; on the other, the Virgin, # 
scones from the legend of St. Gall, with a border of 0 
acanthus leaf around. Date, 9th century. *J. Labarte, Hist! 
des Arts industriels, Vol. I. *L’Abbé Texier, Dictionni 
VOrfévrerie chrétienne (Arts. Couvertures, &c., et Tutilon, 

SALERNO (Italy). Cathedral. Sacristy. Altar frowl 
or paliotto of carved ivory, composed of 56 tablets of ditt 
rent sizes, representing events in the Old and New 1 
ment, probably of the time of Robert Guiscard. )s 
llth century. *Dr. W. Litbke, History of Art, Vol. 1,4 
ed., Plate 162. *MS. notes by Alessandro Castellani, !*” 

SatzpurG (Austria). Church of St. Peter. Ivory 1m 
+n the form of a T, with an inscription around the 


Hate, Lith century. *Dr, Karl Lind, Atlas kirehlicher 
Nenkmiiler des Mittelalters, 1867. 

Sa rzpuRG (Austria). Monastery on the Nonnberg. Ivory 
yozier ; in the centre of the crook, an animal, with a banner, 
ind an inscription. Date, 13th century. *Dr. Karl Lind, 
\tlas kirchlicher Denkmiiler des Mittelalters, 1867. 

San MILLAN (Spain). Convent of the Escorial de Rioja. 
urch. Lvory carvings, of the chasse of St. Millan, 
vrought by Apariccio and Rodolpho. Date, A.D. 10383. 
*M. Spain, Part IL, 3rd ed. *Didron, Annales archéolo- 
riques (Art. L’Iconographie espagnole), Vol. XXVI. 

Sens (France). Cathedral. Treasury. Small carved 
svory box, of twelve sides, with a cover composed of trian- 
ular plaques ; each side of the box divided into three, 
he twelve lowest pieces representing the history of David, 
hose of the middle, the history of Joseph, continued in the 
riangular plaques in the cover, and those at the top, groups 
fanimals beneath arcades, Date, 10th century. (12th cent., 
"iollet-le-Duc.)—Large ivory comb of St. Loup, ornamented 
vith precious stones and symbolical animals. *J, Labarte, 
Histoire des Arts industriels, Vol. I., Text. *Viollet-le-Duc, 
Dictionnaire du Mobilier Frangais (Art. Coffret), Vol. L 
‘L’Abbé Martigny, Dictionnaire des Antiquités chrétiennes 
Arts. Joseph, et Peignes). *T, J. Guénebault, Dictionnaire 
Bconographique (Arts. Coffres, et Joseph). 

Sens (France). Public Labrary. Carved ivory cover of 
» manuseript, taken from a diptych, and representing on 
ne side, the triumph of Bacchus, and on the other, Diana 
standing in a chariot drawn by two oxen ; the two plaques 
et in a framework of silver. 4th cent.--Ivory book-cover, 
‘ith numerous figures in relief, representing the functions of 
he Ass and of Fools. 14th cent.? *J. Labarte, Histoire des 
rts industriels, Vol. I, Plates; Vol. J. *Didron, Annales 
rchéologiques (Art. Drame liturgique), Vol. XVI. *L J. 
juénebault, Dictionnaire iconographique (Art. Ane). 

Steapure (Prussia). Church. Carved ivory comb of St. 
Anno, probably taken from his tomb, ornamented with 


birds or dragons, their heads joined together by a ring. — 


ate, 12th century ?—Ivory pastoral staff of St. Anno, ter- 
mating in the head of a serpent, with a bird in its 
ae set in bands of silver-gilt, with inscriptions around. 
ia a century ? *E, Aus’m Weerth, Kunstdenkmaler 
Ae ee in den Rheinlanden, Vol. ILI. 
*s be (Belgium). Church of Notre Dame. Treasury. 
ved ivory book cover of the Gospels, representing Christ 


; th \ ’ : : ‘ 
e Cross, with the four women on either side. Date, 
27701. N 
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9th century. (12th century, Schaepkens.) *Cahier ¢ 
Martin, Mélanges d’Archéologie, Vol. II. *Maes et Weal 
Album des Objets d’Art, 13864. *J. Labarte, Histoire dy 
Arts industriels, Vol. L, Text. *A. Schaepkens, Trésor & 
YArt ancien, 1846. *Didron, Annales archéologique 
Vol. XXVL., p. 363. 


TourNay (Belgium). Cathedral. Ivory diptych, usel 
as the cover of a manuscript, representing on the on 
plaque, the crucified Saviour, with two women , above, it 
the centre, the Lamb borne by two angels, and at the top 
in an oval dise, Christ enthroned, with the four symbols ¢ 
the Evangelists ; on the other plaque, in a circular medal 
lion, the figure of St. Nicaise, with his deacon St. Florent 
and his reader St. Jocond. Date of first plaque, 9th cen 
tury; of second, end of Sth or beginning of 9th century 
*Maes et Weale, Album des Objets d’Art, 1864, *J. Labarte 
Histoire des Arts industriels, Vol. I., Text. *Didron, Ar 
nales archéologiques (Art. Bibliographie archéologique, 
Vol. XVI. 

TREVES (Prussia). Cathedral. Treasury. Carved ivory 
plaque, probably the front decoration of a relic-chest, with 
figures in high relief, representing a procession hearing 
relics to a church. Date, beginning of 11th century, 
__Library. Ivory plaque, from “the cover of a Greek le 
tionary, representing the Presentation in the Temple, ant 
the Baptism of Christ. Date, first half of 11th century~ 
Carved ivory plaque, representing the Annunciation, th 
figures standing beneath round arches. Date, 12th cently 
*f Aus’m Weerth, Kunstdenkmaler des Mittelalters in (e 
Rheinlanden, Vol. ITT. 


Trbves (Prussia). Abbey Church of St. Matthias. S 
cristy. Relic-chest of ivory, bordered with chased and gilt 
copper ornaments. Date, 13th century.—-Ivory relic-chest 
of similar work, but less richly ornamented. *E. Au” 
Weerth, Kunstdenkmaler des Mittelalters in den Rhet 
Janden, Vol. ITI. : 

TREVES (Prussia). Church of St. Maxvme._ Book of the 
Epistles, bound in adiptych of ivory. *T Abbé Martigh) 
Dictionnaire des Antiquités chrétienne (Art. Diptyques} 

TRkvEs (Prussia). Convent of the Welschen None 
Ivory diptych, with eight representations of scenes Ne 
the Passion, of early Gothic work.—-Ivory diptych, repr 
senting below, on the left, the Nativity ; on the right, 
Adoration of the Magi; and above, the Crucifixion, ® 
the risen Saviour seated between a group of figures. 4 


——————— 


195 


i4th century, *K. Ausm Weerth, Kunstdenkmiailer des 
\ittelalters 10 den Rheinlanden, Vol. ILL. 

Treves (Prussia). Town Library. Ivory relief, said to 
ave belonged to the Abbey of St. Maximin, representing the 
ntry of a gaint on horseback, followed by soldiers. Date 
2th century 2__Clarved ivory plaque, representing Christ, old 
nd bearded, holding ‘n his hands two keys and an inserip- 
‘on bearing the words: STA. TREV[ERIS]; on either side, a 
ioure of a man with uplifted bands, waiting to receive the 
ys and scroll, Date, A.D. 1200. *E. Aus’m Weerth, 
Kunstdenkmiler des’ Mittelalters in den Rheinlanden, 
Tol. III. 

TROYES (France). Cathedral. Treasury. Ivory coffer, 
vith figures of emperors sculptured in bas-relief. Date, 
th or Sth century. *N. X. Willemin, Monuments Francais 
nedits, Vol. L., 1839. 

TurtN (Italy). Armeria Regia. Arquebuse, encrusted 
vith ivory, with designs of mythological subjects.——Another 
rquebuse, with subjects sculptured on ivory, representing 
feleager and Atalanta. *M. North Italy, 9th ed. 

Vatencta (Spain). Cathedral. Sacristia. Baculo or 
rozier in ivory, of St. Augustin. Date, 5th century.— 
‘ueifix of ivory, once belonging to San Francisco de Sales. 
ate, 16th century. *M. Spain, Part I, 3rd ed. 

VALENCIA (Spain). Colegio de Corpus. Church, Sacristia. 
vory and bronze crucifix, of Florentine work. © *M. Spain, 
art L., 3rd ed. 

VENICE (Italy). Cathedral of St. Mark. Treasury. Small 
ound ivory box, engraved with peacocks and flowers on the 
sp, and around the sides, a cavalcade of sportsmen with 
irds on the wrist, and an inscription indicating an Asiatic 
york.—T'wo horns of the unicorn, one ornamented with six 
ings of silver engraved with Greek inscriptions, the other 
iven by a doge in 1488. *Didron, Annales archéologiques, 
ol, XXIT. 

Vienna (Austria), Imperial Palace. Schatekammer. 
vory crucifix, attributed to Benvenuto Cellini. Date, 16th 
ntury.——Ivory column (cippus), representing in high-relief, 
ilenus supported by satyrs, said_to be the work of Michael 
ngelo, Date, 16th century. *M. South Germany, 9th ed. 

-Labarte, Histoire des Arts industriels, Vol. I., Test. 

VIENNA (Austria). Ambras Musewm. Siath room. Cross- 

a the stock inlaid with ivory covered with engravings 

: Pyke by Albert Durer. Date, 16th century. *M. 

1 Germany, 9th ed. . 
N 2 
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VourerRA (Italy). Public Library. IAvory  sculpturg 
‘1 the form of boxes, for wedding presents.—Two crozie 
beads, also in ivory, belonging to the Abbot of the Carthusigy 
monastery of the Badia, and to a Bishop of Volterra. Dat 
12th century. *M. Central Italy, 5th ed. | 

WERDEN (Prussia). Church. Ivory vessel and. cover, i 
a cylindrical form, ornamented with reliefs representing 
the Shepherds of Bethlehem watching their flocks, and the 
Nativity, of early Christian art. Date, 9th century’ 
__Sacristy. Indian ivory casket, with reliefs of elephants 
*K, Aus’m Weerth, Kunstdenkmiler des Mittelalters in den 
Rheinlanden, Vol. II. 

Wiener-Nevustapr (Austria). Neuklosterkirche. Mv 
seum. Ivory triptych im high-relief, representing th 
Adoration of the Magi, and four female saints, all of Italian 
work, Date, 13th century.——lvory plaque, of the death d 
the Virgin, set within Gothic architecture. Date, 14th cen 
tury. *Baron_H. von Sacken, Archiiologischer Wegweise 
durch Nieder-Osterreich. 

Winzpure (Bavaria). Cathedral. Vestry. Relic-chis 
carved in ivory. Date, 11th century. *Becker und Hefner 
Kunstwerke des Mittelalters, Vol. L., 1852. 

WiirzpurG (Bavaria). University Library. Cover of a] 
Evangelistarium, in ivory, representing St. Kilian and hi 
companions, Colonatus and Totnanus, beheaded by the orl 
of the Duchess Geilona, their souls borne upwards in a cloth 
by two angels. Date, 9th or 10th century.—Carved ivol) 
cover of the Gospels, of Italian work, representing the 
Virgin with the infant Jesus, and St. Nicholas, beneath a! 
arcade supported by columns and surmounted by an ope 
worked dome. Date, end of 9th or beginning of LOth 
century.—Another earved ivory cover of an Evangelariul! 
representing Christ, worshipped by the Virgin and St. Joli 
the Baptist. Date, between A.D.995-1018. *Liibke, Vor 
schule zur kirchlichen Kunst, 5th ed. * Becker und Hele! 
Kunstwerke des Mittelalters, Vol. 1, 652.5 *F' lace 
ot F. Seré, Le Moyen Age et la Renaissance, Vol. V., Plate 
*J Labarte, Histoire des Arts industriels, Vol. [, Text 
*Q, F. Waagen, Kunstwerke und Kiinstler in Deutschlan! 
Vol. I. 

KANTEN (Prussia). Church of St. Victor. Cylindricd 
formed vessel, of the late Roman period, in ivory, carved Wit 
subjects taken from mythology.—Carved ivory reliefs 0 
relic-shrine, representing single figures within panels- 
Hexagonal relic-box, with figures of saints in ivory avoul 
the centre part, the feet and cover of wood, the latter 0 
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j with marquetry, 
ole resting on lions, also of metal, *KE. Aus’m 


tdenkmaler des Mittelalters in den Rhein- 


nente 
tal, the wh 
erth, Kuns 
den, Vol. I. 


‘ork (England). Cathedral. Inner Vestry. Ulphus’ 


of ivory, encircled round the mouth by a belt of 
ving, representing griffins, a unicorn, a lion devouring 
doe, and dogs wearing collars. Date, Jith century. 
aleott’s Cathedrals of the United Kingdom, Ist ed. 
, English Cathedrals, Northern Division, Part I., 1st ed. 
trich (Switzerland). Antiquarian Society. Ivory 
- with subjects treated in the style of Roman antiques. 
ibke, Vorsehule zur kirchlichen Kunst, 5th ed. 

wet (Austria). Monastery. Ivory crozier, with a 
ornament around the crook, and within, figures of the 
gin and Child with the donor (2) kneeling before them, 
knop enriched with ornaments in relief. Date, 13th 
tury. Additions made in 16th century. *Dr. Karl Lind, 
as kirchlicher Denkmiiler des Mittelalters, 1867. . 
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OIRE (Switzerland). Cathedral. Ivory casket, with fastenings 
mountings of silver, beaten and gilt.-—*MS. Notes. A. S. Cole, 1873. 
onpon (England). The Tower. Ivory sceptre, known as the 
tre of Anne Boleyn; but more probably made for the Queen of 
es 1, about A.D. 1603, surmounted by the figure of a dove, and 
nted in gold and enamelled, and forming part of the Regalia. Re-» 
uction in South Kensington Museum. See Inventory of Repro- 
ions in Metal of Works of Art in Private Collections in South 
sington Museum. 


and surmounted by a cross of  Ivorrss 
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6d, each. | 

Frorite IvORIES. Descriptive Catalogue; with an account of Ivories in 
Continental Collections. By Professor Westwood. With photographs and 
woodcuts. 

Tae TrasgaAN COLUMN as reproduced in the South Kensington Museum. By 
J. H. Pollen, M.A. With woodcuts. 7s. 

AncurrecturaL and other Casts inthe New Court. “By J. H. Pollen, 
M.A. With woodeuts. 2s. 6d. 

Puorocrarns, classified lists of. In four parts. 6d. each. 
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Miscellaneous Publications. 


UniversaL CATALOGUE OF BooKs ON Art. In two volumes. Foolscap, 
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2s, 6d. 

Murat Decorations in England previous to 1550. List of buildings in 
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Bappace’s CALCULATING MACHINE. Description, with engraving, 1d. 

Screxce Directory, 6d. Art DIRECTORY, 6d. 

Screncer ANNUAL EXAMINATION Parers. 1867 and 1868, 2d. each; 1869 
onwards, 3d. each. 

Guipr to THe Sourn Kenstncton Museum. With plans, &c. 6d. 

Huxprooxs or Art. Edited by William Maskell, M.A. TxTILeE Fasrics, 
Ivonres, MAIoLICcA, FURNITURE, Musica INSTRUMENTS. With numerous 
illustrations. Compiled from the Introductions to the larger works on the 
same subjects named above. ls. each. 


In the Press. 


3nonzes. A descriptive Catalogue. By C. Drury Fortnum, F.S.A. With 
photographs and etchings. 

Gotpsmitus’ Worx. A descriptive Catalogue. By J. H. Pollen, M.A. 
With photographs, etchings, and woodcuts. 

Grass Vessexs. A descriptive Catalogue. By Alexander Nesbitt. With 
chromo-lithographs and woodcuts. 

Swiss Corss. A descriptive Catalogue of this portion of the Townshend 
Bequest. By R. Stuart Poole. 

Warer-Corour Parmines. A descriptive Catalogue. By Samuel Red- 
grave. With etchings and chromo-lithographs. 

Unrversat CatatocuE OF Books ON Art. Classified index and supple- 
mentary volume, 

Universan Art Inventory. Part I11.—Iron and other Metal Work. 

—— Part IV.— Woodwork and Sculpture. 

Ecoxomic Exromotoey at Bethnal Green Branch Museum. Handbook by 
Andrew Murray, With woodcuts. 
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PREFACE. 


inventory refers to objects of all kinds of Metal Work—in 
Bronze, Brass, Copper, Lead, and Iron. | 

» The first part gave notices of Mosaics and Stained 
Class-—classes of fine art which are connected especially 
with architecture. ‘The second part referred to all descrip- 
Hons of Goldsmiths work in metal, and included enamels, 
the base of which is metal, as well as [vories, which were 
ften connected with metal working, and were the produc- 
tion of the goldsmiths, who were the general art workmen. 

* ‘These inventories must be regarded only as an instal- 
ment of information which will be especially useful in 
obtaining reproductions for Public Museums. The difh- 
cully of securing ancient works of fine art of a high class 
every day inereases and will continue to increase. More- 
over, as pointed out in the minute of Feb. 1873 alluded to, 
and printed in the first and second parts of the Inven- 
lories, works in precious metals especially are liable at 
all times to be melted down. Public Museums must there- 
fre be contented with copies, which for almost all pur- 
poses of study are as good as originals, In all kinds of 
plastic art, especially in the case of reproductions by 
clectrotyping, copies are quite as useful as the originals, 
‘he time has nearly arrived when I foresee that an increased 
use will be made of these inventories. 

4. The two parts of the Universal Art Inventory con- 
tained the correspondence with the Foreign Office in 1Sti4 
between Earl Russell and Earl Granville, then Lord Presi- 
dent of the Council, which led to the compilation of the 
Inventory ; it also gave a copy of the Convention promoted 
by H.R.H, the Prince of Wales, and made between the 
everal Princes of Europe in 1867, engaging to assist the 
countries of one another in obtaining reproductions of 
works of art. It has been thought unnecessary to repeat 
‘the documents in this part. 

August 1876. Henry COLE. 


| The present or third part of the Universal Art Psesace. 
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Suaw, H.—Examples of Ornamental Metal Work. 
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Wyarr, M. Digpy.— Metal Work and its artistic Design. 

Wyatt, M. Digpy.— An Architect’s Note-book in Spain. 

Z,un, W.--Auserlesene Verzierungen. 


And the following Periodicals :— 


Archzeologia. 

Archeeological Institute, Proceedings of. 
Architectural Society, Dictionary of. 

Art Journal. 

Builder, and other Serials. 
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METAL WORK." 


Seotron A.—Bronzes, Brass, Copper, LEAD. 


AppeVILLE (France). Church of St. Wulfrand. Lead merat 
resting on the roof, in the Renaissance style. *Viollet-le- WoB*- 
jue, Dictionnaire de Architecture Frangaise (Art. Créte), Bronzes, &c. 
‘ol. IV. 

AppeVILLE (France). Rue Chasse-Rats. Pavillon. 

mall cresting on the roof in lead, representing foliage. 
late, 17th century. *K. de la Queriére, Essai sur les 
lirouettes, &e., 1846. 

AvrscHor neat LOUVAIN (Belgium). Parish Church. 
‘handelier in front of the rood-screen, the work of Quentin 

latsys, presented by him to the church as a memorial 
f his wife, consisting of a frame of metal, rods, set with 
lames or flowers of hammered metal... Date, 15th century. 

M. North Germany, 14th ed. 

AIX-LA-CHAPELLE (Prussia). Oathedral, Porch. Bronze 

ates, cast for Charlemagne, according to Eginhard. Date, 

th century —Brenze doors and rails, probably of the time 
{ Charlemagne. Date, 8th century 7—Brazen chandelier 
r corona, hanging above Charlemagne’s tomb, the gift of 

he Emperor Frederic Barbarossa, 13 ft. in diameter, and 
olding 48. lights, surrounded by towers with engraved 
epresentations of the eight beatitudes, and scenes from 
he life-of Christ. Date, A.D. 1166-70.—Bronze Gothic 
ectern; an eagles Date, end of 14th or beginning of 15th 
entury.—Censer of a round form, and consequently of 
cient work,  *M. North Germany, 14th ed. * Liibke, 
orschule zur kirehlichen! Kunst, 5th ed. *Jules Gailha- 
aud, L’ Architecture et les Arts.-Vantaux en fonte de 
ronze, Vol. IIy; Lutrins, Clotures en fonte de Bronze, 

o. IV. *B, Adelung, Die Korssiinschen Thiiren in, Nov- 
korod, 1823. |. *Dri& Fr. Bock, Der Kronleuchter Kaisers 
Friedrich Barbarossa, 1864... *Dr. Fr. Bock, Karls. des 
irossen Pfalzkapelle, 1867. *Didron, Bronze et Orfévre- 
ie du Moyen Age. *Cahier et Martin, Mélanges d’Ar- 
héologie, Vol. IIL |. *P.' Lacroix: et) F. Seré, Le Moyen 
HAve et la Renaissance, Vol. IIL. *J: Labarte, Histoire des 


* For additional notes on Metal Work, see Appendix at end of this section, 
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Arts industriels, Vols. I. and IL, Text. *Dr. Fr. Bock, Das 
heilige Kéln, 1858. *M. Digby Wyatt, Metal Work and ij: 
artistic Design. *Dr. F. Kugler, Handbueh der Kunstge. 
schichte, 1859.—A. C. King, Kcelesiastical Metal Work of 
the Middle Ages. *Didron, Annales archéologiques (Ar, 
Excursion en Belgique, &e.), Vol. V. *Viollet-le-Due, Die. 
tionnaire du Mobilier Francais (Art. Lampesier), Vol. | 
“1 Abbé ‘Lexier, Dictionnaire d’Orfévrerie chrétienne ( Arts 
Aigle, Pupitre, Couronnes, et Wuibert). *Viollet-le- Due 
Dictionnaire de Architecture’ Frangaise (Art. Grille), Vol. 
VI. *L. J. Guénebault, Dictionnaire: iconographique (Art 
Corona), *L. de Laborde, Notice des Kmaux exposes an 
Louvre, 2°™° Partie. *E. Aus’m Weerth, Kunstdenkmiiler 
des Mittelalters' in den Rheinlanden.'*De Caumont, An- 
tiquités monumentales, Vol. VL, Pl. 91, Atlas. © *MS. notes 
ly Mrs. Hieford Burr, 1868. *Note by the late Rev. Canon 
Kock, LS6S. 

Aix-LA-CHAPELLE (Prussia). Market Place. Fountain, 
surmounted by a bronze statue of the Emperor Charle- 
macne, Date, A.D. 1620. *M. North Germany, 14th ed. 

ALtENBERG near CoLoGNe (Prussia). Abbey Churel 
\Jpright copper candlestick, with a round plate and foot, 
aid five rings round the shaft, placed before the grave of 
Duke Gerhard, Date, 15th century? *E. Aus’m Weerth, 
Kunstdenkmiiler des  Mittelalters in» den Rheinlanden, 
Vol. U1. ) 

AMALFI (Italy). Cathedral. Bronze doors of the prit- 
cipal entrance, supposed to be the work of Byzantine 
artists, ornamented with engravines of Christ, the Virgin, 
and the Apostles, 58.5. Peter and Paul, inlaid with silver, 
aud bearing two inseriptions in silver letters, recording 
the’ erection by Pantaleone IL.,son of Mauro di Pantaleone 
of Amalfi, in honour of St: Andrew. Date, about AD. 
1066.—Crypt. Colossal bronze statue of St. Andrew by 
Michelangelo Nacearino, presented by Philip IIL. of Spain. 
*M. South Italy, 4th ed) *F. Adelung, Die Korssiimschen 
Thien in Novgorod, 1823. *A. Du Sommerard, Les Arts 
au Moyen Age, Vol. 1V., Text.) *Dr. F. Kugler, Handbueh 
der Kunsteeschichte, 1859. *C. OC. Perkins, Italian Seulp- 
tors. *Liibke, History of Art, Vol. L., 2nd ed. 

Amiens (France)... Cathedral.’ Exterior. Salle des Mu 
chabées. Finial or pimacle in lead repoussé, surmounting 
the tower of the staircase. Date; about A.D. 1830,—Trar- 
sept. Lead finialon the north gable, of two rows of leaves, 
each bouquet composed of three leaves forming two equi- 
lateral triangles crossing each other. Date, end of 14th 0 
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nevinning of 15th century.—Lead figures of Cupid sur- 
nounting several roofs. Date, 16th eentury.— Nave. Two 
onze tombs with effigies of bishops, and ornaments and 
joures in relief, supported each by six lions, that on the 
‘i. of Evrard de Fouilly, who laid the first stone of the 
jurch, that on the right, of Geotkroy dEu.. Date, 15th 
cotury, *M. France, Sthed. *Didron, Bronze et Orfévrerie 
du Moyen Age.. *N. X. Willemin, Monuments F rancais 
ddits, Vol. L, 1889. *M. Digby Wyatt, Metal Work and 
‘ts artistic Design. . *Dr. F. Kugler, Handbuch der Kunst- 
schichte, 1859.  *Didron, Annales archéologiques (Art. 
Orfévrerie du Moyen Age), Vol. VITL *L’ Abbé Texier, 
Dictionnaire @Orfévrerie chrétienne (Art. Tombeaux). 
‘Viollet-le-Due, Dictionnaire de lArchitecture Francaise 
irt. Epi), Vol. V., (Art. Sculpture), Vol. VILL, (Art. Tom- 
ican), Vol, IX. *L. J. Guénebault, Dictionnaire iconogra- 
yhique (Art. Evéques). *De Caumont, Antiquités monu- 
mentales, Vol. VI, p- 398. 

AusterpAM (Holland). Niewwe Kerk. Open sereen of 
vrass, *M. North Germany, 14th ed. 

ANGERVILLE-BAILLEUL, Pays de Caux (France). Chdteai. 
Fieures in lead of Justice, Force, a Hebe, ‘Temperance, and 
Prudence, surmounting the roof. Date, A.D. 1543. *E. de 
 Queritre, Essai sur les Girouettes, &e., 1546. 

Anspacu (Bavaria). Church of St. John. Crypt. Bronze 
coffius of the Mareraves of Anspach, decorated with figures 
(kneeling children. Date, 17th century. *G. F. Waagen, 
Kuustwerke und Kiinstler in Deutschland, Vol. I. 

\nona (Italy). Hill above the town. Colossal statue 


f St. Charles Borromeo, 66. feet high, and placed on a 
pedestal 40 feet high; the head, hands, and feet alone 
st in bronze; the rest of the figure of sheets of beaten 
pper, arranged round a pillar of rough ioasonry form- 
ug the support of it. Date, A.D. 1697. *M. Piedmont and 
Savoy, 10th ed. 

— ARQUA, near MONSELICE (Italy). Churchyard. Bronze 
bust of Petrarch above his tomb. Date, A.D.1677. *M. North 
italy, 9th ed. 

\SCHAFFENBURG — (Bavaria). Dom | or Stiftskvrche. 
lonument of Cardinal Albert of Brandenburg, consisting 
ot two bronze bas-reliefs; and the cardinal’s effigy. executed 
‘y Peter Vischer, under a canopy, the work of a more 
event age and an inferior artist. Date, A.D. 1525. 
Large bronze relief of the Virgin, by Johann Vischer, son of 
the celebrated Peter Vischer. Date, A.D.1530. *M. South 
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Germany, 9th ed. *Dr. F, Kugler, Handbuch der Kung. 
geschichte, 1859. Liibke, History of Art, Vol. I1., 2nd eq. 


Asnover, Derbyshire (England). Church. Stone font 
ornamented with lead figures of the Apostles. *M. Digby 
Wyatt, Metal Work and its artistic Design. 


ArresDorN (Prussia). Church. Brazen crucifix, repre 
senting the Saviour crowned ; at the back, the Lamb and the 
emblems of the Evatigelists. Date, 12th or 13th century! 
*Ltibke, Mittelalterliche Kunst in Westphalen, 1853. 


Arrant (Italy). Church of San Salvador di Bireip 
Bronze doors, made at Byzantium, inscribed with the name 
of Pantaleone Viaretta, the, donor. Date, A.D, 1087. 
*M. South Italy, 4th ed. *A. Du Sommerard, Les Arts a 
Moyen Age, Vol. IV., Text. *Dr. F. Kugler, Handbuch de 
Kunstgeschichte, 1859. *C, C. Perkins, Italian Seulptors. 

AvassurG (Bavaria). Cathedral. Door of south portal 
covered with bas-reliefs in bronze (fastened by ornamentei 
nails) in the Byzantine style of art, of sacred. and heathen 
subjects, i.e. Adam and Eve, a Centaur, the Temptation « 
the Serpent, &c. Date, A.D. 1070, (1065, Kugler, 1085, 
Adelung.) 1*M. South Germany, 9th ed. *Liibke, Vorschule 
zur kirehlichen Kunst, 5th ed. *F, Adelung, Die Korssiit 
schen Thiiren in Novgorod, 1828. *Dr. Fr. J.. von Allhiol 
Die Bronze-Thiire des Domes zu Augsburg, 1853, *J. Le 
barte, Histoire des Arts industriels, Vol. I, Text. *Dr. Fr 
Bock, Das heilige Kéln, 1858. *M. Digby Wyatt, Met 
Work and its artistic Design. *Dr. F. Kugler, Handbuel 
der Kunstgeschichte, 1859. *L’Abbé Texier, Dictionnaitt 
WVOrfévrerie*thrétienne (Art. Portes). *Viollet-le-Due, Die 
tionnaire de l’Architecture Francaise (Art. Clou), Vol. Ill 
(Art. Vantail), Vol. IX. *G. F. Waagen, Kunstwerke und 
Kiinstler in Deutschland, Vol. II. *Liibke, History of Ar 
Vol. L., 2nd ed. 

AuaspurG (Bavaria). Arsenal. Large bronze group 
on the facade, of the Archangel Michael triumphing ov 
Satan, the work of Johann Reichel. Date, A.D. 1607.— 
Ornamented brass cannon, Date, between A.D. 1500-154 
*M. South Germany, 9th ed. *Dr. F. Kugler, Handbuch de 
Kunstgeschichte, 1859. *MS. note by J. B. Waring, 1865 

AvuasburG (Bavaria). Mawximilianstrasse. Three bron” 
fountains ; the finest called the Hereulesbrunnen, the work 
of Adrian de Vries, representing on the top Hercule 
slaying the Hydra, below, three figures. of naiads bathing 

one wringing her hair, the second a towel, the third pou" 


1 Plaster cast in the South Kensington Museum. 
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oo water over her feet. Date, A.D. 1599.—Centre fountain, 
Jorned with a figure of Mercury, also by De Vries. Date, 
sth eentury.—Lhe third called the Augustusbrunnen, with 
fioure of that) emperor, executed by Hubert Gerhard. 
ate. A.D, 1690.00 At South Germany, 9th ed. *Dr. F. 
‘neler, Handbuch der .Kunstgeschichte, 1859. #G.. Ff. 
Vaaven, Kunstwerke und Kiinstler in Deutschland, Vol. I. 
Liibke, History of Art, Vol. IL, 2nd ed. | 
Ayxerre (France). Cathedral. Copper lectern, an eagle. 
ate, 14th century. *Chapuy, Cathédrales de France, 1828. 
BasLE (Switzerland)... Arsenal. Large bronze cannon, 
swered with ornaments, and terminating in the head of a 
ragon, cast at Strasburg, A.D. 1514. *Viollet-le-Due, Dic- 
onnaire de V Architecture Francaise (Art. Engin), Vol. V. 
BAMBERG (Bavaria). Cathedral. Bronze bas-relief let 
ato the wall on the right of the east altar, the monument 
{ Bishop Ebnet, the work of Peter Vischer of Nuremberg. 
Date, between A.D, 1497 and 1530.—Chapel of the Holy 
ond. Walls covered with the monuments of the Dom- 
erren, or eanons of the cathedral, consisting of low reliefs 
ast in bronze, and executed mostly at Forcheim, with 
ablets bearing their portraits and coats of arms, prepared 
luring their lifetime.—Choir. Three bronze low relief 
nonuments ; two on the north side of the: altar, Bishops 
‘ross von Trochau and Truchsess yon. Pommerstelden ; dates, 
\.D. 1475 and 1501); and one om the south side, of Georgius 
chaumberg II., by Peter Vischer, or from his atelier ; date, 
\.D. 1506.—Bronze. Byzantine candlestick.—Late Roman 
rass candelabrum. . Date, 15th century—Brass font, 
dorned with figures, and bearing the name of the artist 
nd the date 14th century? *M. South Germany, 9th 
d. *Lubke, Vorschule zur kirchlichen Kunst, 5th ed. 
Dr. Fr, Bock, Das heilige Koln, 1858. *M. Digby Wyatt, 
fetal Work and its artistic Design. *Dr.. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. *G. F. Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol. I. | *Liibke, 
listory of Art, Vol. IJ., 2nd ed. *MS. notes, H. Cole, 1871. 
Bampera (Bavaria). Chureh of St. Gangolf ? Seven- 
wed brass candlestick, Liibke, Vorschule zur kirehlichen 
Kunst, 5th ed. 
Barr (Italy). Church of St. Nicola. zonze doors, 
with reliefs in) the Byzantine style. Date, 12th century. 
Dr. F, Kugler, Handbuch der Kunstgesehichte, 1559. 
BarLerta (Italy):\.Piazea. . Colossal bronze statue 15 
eet high, supposed to! represent’ the Emperor Heraclius, 
', according to others, Theodosius, and to haye been 
vrecked on the coast during its passage in a Venetian 
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galley as an offering to the Sanctuary of S. Angelo. Day 
A.D. 6502 *M.South Italy, 4th ed. *Seroux d’Agincom 
History of Art, Vol. L., Seulpture, Pl. IJ. *C. C. Perkin. 
Tusean Seulptors, Vol. I., and Italian Sculptors. 

BAYONNE (France). Cathedral. Bronze door knocke, 
ornamented with arabesques. Date, 13th century. *Didrop 
Bronze et Orlévrerie du Moyen Age. 

BEAUNE (France). Hétel-Dieuw. Finials or pinnacle, 
surmounting the gables of the dormer windows, the turrets 
and the ridges of the roofs, of lead partly repoussé an 
partly cast, ornamented with bouquets of leaves, a crows 
and canopies, and surmounted by square vanes paimted with 
the arms of Nicolas Rollin, chancellor of Burgundy. About 
A.D. 1444, * Viollet-le-Duc, Dictionnaire de lArehitectur 
ranecaise (Art. Epi), Vol. V., (Art. Girouette), Vol. VI. 

BENEVENTO (Italy). Cathedral. Bronze door, with bas 
reliefs, in 72 compartments, illustrative of events in the lik 
of Christ, said to have been cast at Byzantium. A.D. 115) 
*M. South Italy, 4th ed. *F. Adelung, Die Korssiinscher 
Thien in Novgorod, 1823. *Ciampini, Vetera Monuments, 
1690-99. *Didron, Annales archéologiques (Art. [cone 
craphie de St. Pierre), Vol. XXV. *L. J. Guénebault, Dic 
tionnaire iconographique (Art. Benevent). *C. C. Perkin 
Italian Sculptors, App. to Chap. I. 

BERCHTESGADEN (Austria). Church. Metai font, repre 
senting the rivers of Paradise. *Liibke, Vorsehule 2 
kirehlichen Kunst, 5th ed. 

BERGAMO (Italy). Charch of Santa Maria Maggiort 
Cappellu. Colleoni. Gilt’ metal equestrian statue of tle 
founder, the great Condottieri Colleoni, on his tomb. Date, 
15th century. *M. North Italy, 9th ed. *A. Du Sot 
merard, Les Arts au Moyen Age, Vol. V., Text. 

BERGHAUSEN (Prussia). Thurch. Metal manilia © 
ewer; a Lion. *Liibke, Vorschule zur kirehlichen Kunst, 
sth ed. *Liibke, Mittelalterliche Kunst in Westphalen. 

BERLIN (Prussia), Cathedral. Bronze monument, wit! 
effigy of the Elector John Cicero, the work of Johan! 
Vischer, a son of Peter Vischer, signed and dated “ Johanne 
“ Vischer Noric, faciebt, 1530.”—Bronze effigy of the Elect" 
Joachim, by one Adam Vischer of Nuremberg. | Date, 16th 
century. *M. North Germany, 14th ed. *J. B. Waring 
Notes on Architecture and Ornament. *Liibke, History of 
Art, Vol. IT., 2nd ed. ; 

Bertin (Prussia). Musewm. Collection of bronzes 
*MS. notes by C. Drury Fortnum, Esq. 1868. 

BERLIN (Prussia). New Musewm. Bas-relief of Orphet* 
and Eurydice in bronze by Peter Vischer. Date, Al) 


7 


1529-2. *M. North Germany, 14th ed. *Dr. ¥. Kugler, 
fandbuch der Kunstgeschichte, 1859. *Liibke, History of 
\rt, Vol. IL., 2nd ed. 

Bertin (Prussia). Palace of Prince Karl. Bronze 
hair (der Kaiserstuhl), brought from the cathedral at 
oclar. Date, 12th century. *M. North Germany, 14th 
). .*Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 

Bertin (Prussia). Bridge leading from the IKonigs 
vimigse to the Schloss Platz. Bronze equestrian statue of 
¥jector Frederick William, by Andreas Schliiter. Date, about 
\ 1). 16882 *M. North Germany, 14th ed. *Libke, His- 
ory of Art, Vol. I. nd ed. *K. Guhl and J. Caspar, 
Denkusiler der Kunst, Vol. LLL, PL. 30. 

Berne (Switzerland). Cuthedval. Bronze lectern, taken 
‘om the Cathedral at Lausanne. *Libke, Vorschule zur 
kirehlichen Kunst, 5th ed. 

Berne (Switzerland). MZdénster Platz. Bronze statue 
¢ Rudolph von Erlach, the conqueror ab Laupen, with 
four bears ab the corners, *M. 5x itzerland, 10th ed. 

Burne (Switzerland), Before the Bundes-Rathhaus, 
Marble fountain, with statues in bronze of the Four 
Seasons, and four swans... *M. Switzerland, LOth ed. 

Benneuu (France). Ch urch, Lead fout, surrounded by 
iG niches, alternately ornamented with figures in low relief, 
and foliage. Date, 12th century, *Viollet-Je-Due, Diction- 
saire de T'Arehitecture Francaise (Art. Fonts), Vol. 'f 

bernLeHEm (Syria). Church of the Nativity. Bronze 
doors of open-work curvilinear decoration, with the cross 
introduced within the circle. Date, between the fth and 
Gth centuries. *Jules Gailhabaud, L’Architecture et les 
Arts—Vantaux de Portes, Vol. Il. 


BinamincHam (England). Oscott College. Lectern of 


bronze or latten, with traces of gilding, originally in the 
cathedral of Louvain. About A.D. 1500.—A. C. King, 
Ecclesiastical Metal Work of the Middle Ages. 

30LOGNA (Italy). Duomo. Bronze bracket-lamp. Date, 
I7th cent. Chapel of the San Sacramento. Gilt bronze or- 
naments executed at the cost of Benedict XIV. when Arch- 
bishop of this hia native city. About A.D. 1740. *M. North 
Hitaly, 9th ed. *M. Digby Wyatt, Metal Work, Plate 17. 

Bo.oGna (Italy). Palazzo Pubblico, Bronze statue in 
a niche over the entrance gateway of Gregory XIil. 
‘a native of Bologna), erected by his fellow citizens, and 
the work of Alessandro Menganti. Date, A.D. 1572- 
So — Slavrease. Bronze bust of Benedict XIV. by Giobat- 
lista Bolognini. Date, A.D. 1740-58 ? Sala Farnese. 
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Bronze statue of Paul IIT, Date, A.D. 1534-50? *M. Nor 
lialy, 9th ed, | | 
Botoana (Italy). Palazzo Zambeccart. Two bronm 
lion-headed knockers on the entrance door, by Giovanni qj 
Bologna. Date, A.D. 1550? *M. North Italy, 9th ed, 

BoLoana (Italy). Museum of the University. Colossal 
statue of Pope Boniface VIII. made out of beaten plates of 
metal, fastened together with nails, the work of a native 
goldsmith and painter named. Manno; the. head covered 
with a plain mitre, the stiff figure robed in a long vestment 
with a short cape fastened over the shoulders. Date 
A.D. 1301. *C. C: Perkins, Italian Sculptors. 

BoLoaNa (Italy). Piazza surrounding the Chureh of 
San Domenico. Bronze statue of San Domenico, ‘east a 
Milan. Date, A.D. 1623. *M. North Italy, 9th ed. 

BoLoana (Italy). Piazza Maggiore, now di Vittorio 
Nmanuele. Fontana Pubblica, with bronze figures ani 
ornaments, by Giovanni di Bologna, the general design by 
Lauretti; the pedestal and the basin by Antonio Lup. 
Date, A.D, 1566. *M. North Italy, 9th ed. *M. Dighy: 
Wyatt, Metal Work and its artistic Design. *C.C. Perkins 
‘usean Sculptors, Vol. II, *Liibke, History of Art, Vol. IL, 
2nd ed. 

Bonn (Prussia). Minster. Bronze statue of Helens, 
mother of Constantine the Great, in the style of Louis XIV. 
Date, 17th century. *M. North Germany, 14th ed. 

Bourc-ACHARD, département de l’Eure (France). Church 
Lead font of cylindrical form, supported on brickwork, ant 
surrounded by 12 small arcades containing figures of the 
Apostles. Date, 12th century. *De Caumont, Antiquité 
monumentales, Vol. VI., Pl]. 88, Atlas. 

Bourans (France)... Hétel de Ville, formerly the houst 
of Jaeques Ceur. Lead finials surmounting the roofs, the 
stems decorated with foliage in low relief, shells, and hearts 
Date, 15th century, _* Viollet-le-Duc, Dictionnaire de VArehi- 
tecture Frangaise (Art. Epi), Vol..V. 

BraGa. (Portugal). Cathedral... West. end, of the north 
aisle, Metal-gilt tomb of the son of Don Jodo J. Date 
14th century, .*MS, by J..C. Robinson of Works of Art 
Portugal, 

BRANDENBURG (Prussia). Church of St. Godehwrd. Late 
Roman. metal font. *Liihke, Vorschule. zur kirehlichet 
Kunst, 5th ed. 

BRANDENBURG (Prussia). Church of St. Katherine. - Brass 
font adorned with many figures, by F. Morner. . Date, A.D: 
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440. *M. North Germany, 14th ed. *Liibke, Vorschule zur 
‘vehlichen Kunst, 5th ed. *Thomas H. King, Orfévrerie 
. Ouvrages en Metal du Moyen Age, Vol, LI., pl. 75. 

Brepa (Holland). Principal Protestant Church. Brass 
ont, the cover being raised by acrane, *M. North Germany 
4th ed. 

BREMEN (Prussia). Dom or Cathedral. Brass font.— 
onze font, supported by four figures riding on lions and 
neircled with small bas-reliefs, *M. North Germany, 14th 
| *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Brescia (Italy), Church of Saw Corpo di Cristo. Tomb 
‘a Venetian captain named Martinengo, adorned with 
bree bronze bas-reliefs let into the front of the sarco- 
hagus, with arabesques carved upon its pilasters, and a 
ich frieze. Date, about A.D, 1526. *C:C. Perkins, Italian 
sculptors. 

BematiA (Italy). Museum. Collection of bronzes. *MS. 
ites by UO. Drury Fortnum, Esq., 1868. 

BresLau (Prussia). Cathedral of St. John. Bronze 
relief of Bishop Johann von Rothier, by Peter Vischer. 
Date A.D. 1496. *M. North Germany, 14¢hed. *M. Digby 
Wyatt, Metal Work and its artistic Design. *Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. 

Briton, Westphalia (Prussia). Ohwrch. Cast bronze 

bell, with a frieze containing a crowd of medallions repre- 
enting small busts, and bearing an inscription and the date 
AD. 1583. *Dr. W. Liibke, Mittelalterliche Kunst in 
Westphalen, 1853. . 
BrioupE (France). Church. Two bronze door handles, 
one supported by the head of a lion, the other by the head 
of a wolf, projecting from circular plates with inscriptions 
in Roman capitals. Date, 11th century. *Ch. de Linas, 
L’ Histoire du Travail de ’Exposition de 1867. 

Bristot (England). Tenvple Chureh. Bronze chandelier, 
with a figure of St. George and the Dragon (*) in the 
entre, and surmounted by the Virgin and child, Date, 
lith century. *Asselineau, Armes et Armures du Moyen 
Age et de la Renaissance. *Henry Shaw, Speeimens of 
ancient Furniture, 1836, 

Bruges (Belgium). Cathedral. Choir, Copper lectern, 
the figures of the four Evangelists forming the column and 
‘Upporting an eagle with outstretched wings. Date, A.D. 
\605.—Railings of the north door of the choir, of copper, 
the work of Jacques. Du Blon, Date, A.D. 1629.—Doors 
with panels of cast copper and of copper repoussé and chased ; 


Bronzes, &e. 
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Meraz executed by M. Somers, of Antwerp. Date, A.D. 1705 
if Work. — #olises paroissiales de Bruges.—Inventaire, 18458. 
Browes, &. Bruans (Belgium). Church of St. Anne. Bench our com. 

munion seat, of copper, decorated with busts in high relief 

representing on one side the four Evangelists, and on the 
other the Doctors of the Church, the panels of open work, 
containing bas-reliefs of the Virgin, St. Anne, and St. 

Joachim, &e. Date, beginning of 17th century.—Embosse| 

copper candlestick. Date, end of 15th century, *Maes et 

Weale, Album des Objets @Art, 1864. — *L’Abbé  Texier 

Dictionnaire d’Orfévrerie chrétienne (Art. Dinanderie). 

Bruaes (Belgium). Church of St. Jacques. Choir, Six 
railings to the doors, of cast copper, bearing the nate of 
Gilles Moerman. Date, A.D. 1683.) *Eglises paroissiales 
de Bruges.—-Inventaire, 1848. 

Bruges (Belgium). Chaich of Notve Dame.  Chenpel w 
south aisle. Monuments of Charles the Bold, Duke of 
Burgundy, aud of his daughter Mary, wife of the Hnypero 
Maximilian L, executed by Jan de Baker, with effigies ot 
copper-gilt, reposing at full-length on slabs of black marble; 
beneath and areynd the sides, enamelled coats of arms, thie 
work on the tomb of Charles, of one. Master Jonghelinek 
Date of that of Mary, A.D, 1495; of Charles, A.D, 1545-02 
‘M. North Germany, 14th ed. *M, Digby Wyatt, Metal 
Work and its artistic Design. *Kglises paroissiales de Bruges 
—_Tnventaire, 1848... *Thomas H. King, The Study Book ol 
medieval Arehitecture and Art... *L’Abbé Texter, Diction- 
naire @Orfévrerie chrétienne (Art, Jongelinex). . *L. J, 
Guénebault, Dictionnaire iconographique (Art, Arbres ge 
néalogiques). *L.de Laborde, Notice des Emaux exposes al 
Louvre, 1° Partie, *Liibke, History of Art, Vol..IL, 2nd 
ed. 

Bruges (Belgium). Hotel de Ville. Bronze balcony 
(Breteque) in front of the building, Date, 14th century.— 
Statuettes of angels above the dormer windows, of bras 
ailt, and spires ornamented with fantastic flowers of brass 
cilt. Date, 14th century. *M. North Germany, 14th ed. 
*Thomas H. King, The Study Book of medieval Architecture 
and Art, Vol. U1. 

Brueyy, near Epernay (France). Chdteaw de M. le 
Marquis de Clermont-Tonnerre. Chapel. Small bell, 1 
the Renaissance style, ornamented with horns of plenty, 


ae ae OEE eee Be 


masks and birds, and an inscription bearing the name of 
the artist, in large letters round ‘the edge, Mr FECTT 
JOHANNES A FINE A°°1553.° *Didron, Annales archéole- 
giques, Vol. IT, 
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Brixy (Austria) "4 ugustinerkirehe. Large Gothie 
bronze (4) candlestick. *Lubke, Vorsehule zur kirehlichen 
Kunst, th ed. 

BRUNSWICK (Prussia). Dom or Cathedral. Altar sup- 
norted by five bronze pillars, four of the capitals orna- 
mented with eagles. “Date, A.D. 1188.—Seven-branched 
wrase candlestick, 144 feet high, on a pedestal ornamented 
vith erotesque monsters, mace it is said, for Henry the 
lion. and in the Byzantine style of art. Date, A.D. 1176 ¢ 
‘y North Germany, 14th’ ed. *Lubke, Vorschule zur 
Livchlichen Kunst, 5th ed. *Didron, Bronze et Orfévrerie 
7 Moyen Age, *Dr. Fr. Boek, Das heilige Koln, 1558. 
Inles Gailhabaud, L’Arelitecture et les’ Arts—Autels a 
slonnes, Vol. TV.) * MBS. notes, H. Cole, 1871. 

Brunswick (Prussia), Dom-plate. Bronze lion of stiff 
Byzantine workmanship, brought from Constantinople by 
Henry the Lion. Date. A.D. 1166. *M. North Germany, 
ith ed. *M. Digby Wyatt, Metal Work and its artistic 
Desion. *Dr. F. Kugler, Handbuch der Kunstgeschichte, 
Iso?. 

Buuxswick (Prussia).  Barftisser, ov Bruderkirche. 
Bronze font, partly gilt, its basin, supported by statues of 
che four rivers of Paradise, surrounded by sixteen, canopied 
vehes, with subjects in relief, representing the Crucifixion, 
the Virgin, Apostles, Saints, &e, Date, A.D. 1450. *M. North 
Germany, 14th ed. *J. B. Waring, lustrations of Arehi- 
tecture and Ornament. *MS. notes, H. Cole, 1871. 

Brunswick (Prussia).  Clwrel: of St. Martin. Bronze 
font, styled the finest in Europe, supported on tour standing 
livures, its sides panelled with seven subjects in relief under 
triple arches, of the Crucifixion, the Baptism, the Cireum- 
cision, the Nativity, the Annunciation, the Twelve Apostles, 
wd the Ascension, and surmounted by a Renaissance cover. 
‘M. North Germany, 14th ed. *MS. notes, H. Cole, 1571. 

BRUNSWICK (Prussia). Petvi Kirche. Bronze font. *M. 
North Germany, 14th ed. 

Brunswiek (Prussia). J/awsewnr. Collection of bronzes. 

MS. notes by C. Drury Fortnum, Esq., 1868. (See 
Vatalogue.) 
_ Brunswick. (Prussia). Alt Stadtmarkt. — Beouze triple- 
vasined fountain, surmounted by a Gothi¢ canopy, and 
rvnanented with figures, devices, and coats of arms. Date, 
A 1). 1408. *M. North Germany, 14th ed. *L. J. Guéne- 
Lault, Dictionnaire iconographique (Arts. Bronswie, Fon- 
taines publiques). *MS. notes, H. Coie, 1871. 
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Brussets (Belgium). Porte de Hal, Musée Row! 
d’ Antiquités. Bronze font from Tirlemont, ornamente) 
with a series of fourteen arcades containing in relief, Chrig 
baptized, crucified, and glorified, the four Evangelists, the 
Apostles St. Peter and St. Andrew, &e. Date A.D. 1149, 
*M, North Germany, 14th ed. *A. Schaepkens, Trésor de 
VPArt ancien, 1846, 

Bupa (Hungary). Square of the Royal Palace. Gothig 
cross or pinnacle of bronze, with a wounded knight, the 
figure of Fame bending over him beneath the canopy, *M. 
South Germany, 9th ed, 

Buppera near RAEDNBERG (Prussia). Church, Bras 
open-work, pulpit desk-support. Date, 14thcentury? *E 
Aus’m Weerth, Kunstdenkmaler des Mittelalters in den 
Rheinlanden, Vol, II. 

Burgos (Spain). Cathedral. Capilla de San Enrique 
Kneeling figure in bronze of the cnet and founder, 
Enrique de Peralta y Cardenas, on his sepulchre. Date, 
A.D. 1679? Bronze eagle, *M. Spain, Part IL,, 3rd ed. 

Buraos (Spain). Plaza Mayor. Bronze statue of Charles 
[l., by one Domingo Urquiza. *M. Spain, Part HU, 
3rd ed. 

Canors (France). Private House. Fountain attached 
toa wall (in 1849) of copper, repoussé and engrayed. Date, 
16th century, *Viollet-le-Duc, Dictionnaire du Mobilier 
Francais (Art. Fontaine), Vol, TT. 

CAMERINO (Italy). Front of the Cathedral. Bronze 
statue of Sixtus V., remarkable for the beauty of the 
arabesque tracery and ornaments. Date, A.D, 1587. 
*M. Oentral Italy, 5th ed. 

CANOSA (Italy). Ohurch. Tomb of Bohemond, Princ 
of Antioch. Bronze doors, decorated with niello-work of 
Arabie ornament, and figures kneeling and standing, in the 
Byzantine style, with inscriptions in Latin verse, cast by 
Rogerius of Amalfi, see the inscription: MELFLa@ CAMPAN. 
ROGERIUS FECIT HAS JANVAS ET CANDELABRUM. — Date, 
12th century. *M. South Italy, 4th ed. *A: Du Som- 
merard, Les Arts au Moyen Age, Vol. 1V., Text. *Dr. F 
Kugler, Handbuch der Kunstgeschichte, 1859. *Jules Gail- 
habaud, L’Architecture et les Arts.—Vantaux en Bronze, 
Vol. II.. *C, C. Perkins, Italian Sculptors, Pl. 4. 

CANTERBURY (England), Cathedral. Trinity Chapel. 
Bronze tomb with effigy of Edward the Black Prince, the 
shields in the panels, and parts of the figure enamelled. 
Date, 14th century. *M. English Cathedrals, Ist ed. *M. 
Digby Wyatt, Metal Work and its artistic Design. *D» 
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F, Kugler, Handbuch der Kunstgesehichte, 1859.  *Liibke, 
History of Art, Vol. IL., 2nd ed. 

Gusset (Prussia). Musewm. Bronze statue of Victory, 
9) in, high. Bronze vase. -*M. North Germany, 14th ed. 


(HALONS-SUR- MARNE (France). Church of Notre Dame. 
Roof covered with lead, with traces of engravings of figures 
and ornaments remaining. Date, 13th century.— Dormer 
window covered with lead, with a pinnacle and vane, 
»rmounted by the figure of an angel. Date, 15th century. 

Traces of ornaments painted and gilt, and the figure of 
3} Sebastian on the lead ridge of the roof. Date, 17th cen- 
tury. *E. de la Queriére, Essai sur les Girouettes, 1846. 
‘Viollet-le-Due, Dictionnaire de l’Architecture Francaise 
Art Lucarne), Vol. VI., (Art. Plomberie), Vol. VIL 

Currmont (France). Cathedral. Lead cresting on the 
woof in the Renaissance style. *Viollet-le-Due, Diction~ 
saire de P Architecture Frangaise (Art. Créte), Vol. IV. 

Conura (Germany). Moritz-Kirehe. Several ducal monu~- 
nents with bronze reliefs: Date, 16th and 17th centuries. 
‘M. North Germany, 14th ed, 

Compra (Portugal). Chureh of St. Mark. Bronze bas- 
relief, of King John of Portugal fighting against the Moors, 
by Audrea di Sansavine. Date, A.D. 1490-91, *C, C. Per- 
kins, Tusean Sculptors, Vol. 1. 

Coroann (Prussia). Cathedral. . Bronze monument of 
the founder, Archbishop Conrad of Hochsteden, executed 
by the bronzé worker, Henry of Cologne, the statue alone 
of ancient. work, the monument having been re-made 
‘ince 1802. Date, L3th century.—Murienkapelle. Bronze 
elligy of Gottfried, Count of Arensberg, in full armour. Date, 
4th century.—Bronze figure of the Archbishop Friedrich 
von Sarwerden, on his tomb. Date, 15th century. *M. 
North Germany, 14th ed. *Liibke, Vorschule zur kirch- 
‘ichen Kunst, 5th ed. *Dr. F. Kugler, Handbuch der 
Kunstgeschichte, 1859.  *Didron, Annales archéologiques 
Art. Pleonographie espagnole), Vol. XX VI. *L’ Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Arts. Henri de Cologne 
et Tombeaux). *De Caumont, Antiquités monumentales, 
Vol. VIL. *Liibke, History of Art, Vol. IL., 2nd ed. 

COLOGNE (Prussia). Church of St. Alban. Brass font, 
resting on a pedestal and foot, ornamented with three figures 
of lions, symbols of strength and energy, the cover sur- 
mounted by a statue of St. Alban, holding his head in his 
right hand, and a sword in the left; around the edge of 
the basin, the following inseription, with the date: “ Peter 
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Kaufmann guss mich in Céln, anno domini MDCXLI{» 
and above, in the wall, a lever for supporting the coy, 
a master-piece of gsmith’s work.—~l'wo small copper candle. 
sticks in the early Gothie style. Date, 15th century, 
‘Dr. Fr. Bock, Das heilige Koln, 1858, 

CoLoGNE (Prussia). Church of St. Andrew.  Sacristy 
Two brass altar candlesticks, similar to that in the charg 
of the Assumption at Cologne. _ Date, 15th century. "Dy 
I'v. Bock, Das heilige Koln, 1858. 

COLOGNE (Prussia). Church of St. Colwmba, Brass fon 
resting on three lions, and ornamented with men’s heads 
and coats of arms, the cover surmounted by a group repre 
senting Baptism. Date, 16th century. » (See also {von 
work.) — Large brass candlestick, Date, 15th century 
‘Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Dr. Fr 
Bock, Das heilige Koln, 1858. “Jules Gailhabaud, L’Arebi- 
tecture et les Arts. —Fonts baptismaux en Metal, Vol lV. 
‘Viollet-le-Duc, Dictionnaire de lArchitecture Francais 
(Art. Fonts), Vol. V. 

Conoane (Prussia). Church of St. Cunibert. Gothic broum 
sconee, Date, 15th century.—Bronze five-branched late 
Giothie enndelabruin, representing on the stem, Christ crv- 
citied, with his arms stretched and nailed to the branches 
probably of the School of Tournay. Date, A.D.1 440,-— Bron 
holy-water vessels, Date, 15th century. *Dr. Fr. Bock, Das 
heilige Kéln, 1858. *Jules Gailhabaud, L’Architeeture « 
les Arts —Candélabres. © *Liibke, Vorsehule zur kivehlichet 
Kunst, Sth ed. *MS, notes by Mrs. Higtord Burr, 1868. 

COLOGNE (Prussia). Church of Sta: Maria ain Cupitolw 
Eacle lectern of the 15th century.—Schwarz Chapel. Bras 
font, surmounted by a figure of St. Martin on horseback, 
the work of one Meister’) Weckrath. Date, A.D. 15% 
*M. North Germany, 14th ed. W. H. J. Weale, Guide book 
to Belgium and Cologne, 1859. 

CoLoGNe (Prussia). Church of St. Peter, Brazen font 
Date, A.D. 1569. *M. North Germany, 14th ed. 

ConoGnr (Prussia). Church of St. Severin. — bras 
knocker, 2 head of a lion, its mane representing glistening 
rays of the sun. Date, 12th century.—Lectern of coppe 
in the form of an eagle, with traces of gilding. Date, 14th 
century. *Dr. Fr. Bock, Das heilige K6ln, 1858. *Didrot. 
Annales archéologiques (Art. Bronze et Orfévrerie du Moye 
Age), Vol. XIX. 

COLOGNE (Prussia)... Archiepiscopal, Museum. Bron® 
Roman altar candlesticks.—Roman censer. *Liibke, Vor 
schule zur kirchlichen Kunst, 5th ed. 
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, near’ SoH WABISCH:- HALL (Wiirtemberg). Com=. Manse 


CoMBURG 
wat Church. Bronzeor brazen chandelier, surrounded with — 


cwers containing statues of the Apostles, medallions with 
acts of the Prophets, and arabesques of twisting tendrils 

vd animals... Date, 1 9th century.  *Liibke, Vorsehule zur 
sehlichen Kunst, “th ed. .*Dr. Fr. Bock, Karls des 
coccen Pfalzkapelle. “Dr. Fr, Bock, Der Kronleuchter 
“sigers Friedrich Barbarossa, 1864. 

CONSTANCE (Switzerland), Minstev.. Tomb before the 
wh altar, of Robert Hallam, Bishop of Salisbury, of English 
awe Date, 15th century? *M. Switzerland, 10th ed. 

CopENHAGEN (Denmark). Royal Musewin. Equestrian 
ine of the Emperor Leopold by Leygeber, composed of a 
ingle piece of steel. Date, A.D. 1659,..*M. Denmark, 3rd ed. 

JopeNHAGEN (Denmark). Jrongens Nyetorv. Kquestrian 
tatue of Christian, V., made of lead, twice the size of 
fe, the horse trampling upon a figure of Envy. Date, 

1) 1688. *M, Denmark, 3rd ed. 

CopenHaGeN. (Denmark). . Fvredevuks Plads.. Kques- 
an statue in metal, of Frederick V., erected at the ex- 
ouse of the <Asiatie Company. at Copenhagen. Date, 

). 1768. *M. Denmark, 3rd ed. 

Cortona (Ltaly.), Masewm. Collection of bronzes, *M>s. 
otes by C. Drury Fortnum, Kisq., 1868. 

Cracow. (Austria). Cathedral. . Bronze relief..of the 
iadonna with saints and the donor, above the tomb of the 
‘ardinal Frederiek, aseribed to Peter Vischer., Date, A.D. 
10. *Dr. F. Kugler, Handbuch der Kunstveschichte, 
S39. *Liibke, History of Art, Vol. LL, 2nd ed. 

Cracow (Austria)... Chuarch of St, Mary. . Font. of bell- 
ial, with bands of ornament around it and an inseription. 
late, 15th century.—-'Dwo holy. water basins. of tin, with 
seriptions around, and standing om three feet. Date, end 
f 13th or beginning of 14th century. *A Essenwein, Die 
‘ittelalterlichen _Kumstdenkmale der Stadt Krakau, 1869. 
CREMONA (Italy). Palazzo Pubblico... Brass gates, said 
0 have been put up in expectation of a visit from the 
‘ope and the Emperor. Date, A.D. 1245... *Me North 
ialy, 9th ed. 

CueNca (Spain). Cathedral, Facistol, or lectern, an eagle ; 
asterpiece of Hernandez de Arenas, Date, A.D. 1557. 
Bronze capitals to the jasper pillars of the transpareite, 
t the back of the altar .*M. Spain, Part IL.. 3rd ed, 

Danzie (Prussia). Cathedral. Brass font, cast, in the Ne- 
verlands, .. Date, AD. 1554. *M. North Germany, 14th ed. 
DiEPPEDALLE, near ROUEN (france). Private House. 
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Small figures in lead surmounting the roof, one a chi 
shooting with a bow, the other a Neptune. 16th coy 
*E. de la Queriére, Essai sur les Girouettes, &c., 1846. 

Dion (France). House in the Petite Rue Poufiy 
Lead finial or pinnacle, surmounting the roof, the ste 
triangular, ornamented with branches of leaves in loy 
relief, the top crowned with foliage and three stems termi. 
nating in flowers. Date, 14th century. *Viollet-le-Dm 
Dictionnaire de PArchitecture Francaise (Art. Epi), Vol. ¥. 

DJjrHAd-ABAD, near Catro? (Egypt). Mosque. Brove 
doors, taken from the large mosque of El-Khangeh, new 
Cairo, of open work by Arabian artists. Date, 15th an) 
16th centuries. *Jules Gailhabaud, L’Architecture et |e 
Arts.—Vantaux en Bronze, Vol. II. 

DortmMuND (Prussia). Catholic Church. Brass chan- 
delier, with an ornament of leaves round the stems of the 
lights; in the centre, the kneeling figure of an angel 
“Liibke, Vorschule zur kirehlichen Kunst, 5th ed. *Dr. W 
Liibke, Mittelalterliche Kunst in Westphalen, 1853. 

DorTMUND (Prussia). Marienkirche. Bronze lectern, 
an eagle. Date, 16th century.—Gothic sconce, with 4 
shield of pierced copper-work. ‘*Liibke, Vorselrule aur 
kirehlichen Kunst, 5th ed. *Dr. W. Liibke, Mittelalter- 
liche Kunst in Westphalen, 1853. 

DorrmMunD (Prussia). Ohwir'ch of St. Reinhold. Bronze 
font, surrounded by six Gothic buttresses supported by 
lions, with three inscriptions around, that at the foot 
bearing the name of the artist, Johann Winnenbrock, and 
the date, A.D. 1469.—QGothie sconce.—Brass lectern, at 
eagle, its claws resting on a dragon, surrounded by buttresses 
and supported by lions, probably by Reinolt Widenbrock, 
and Clas Potgeiter, both of Dortmund. Date, beginning ¢! 
16th century? *M. North Germany, 14th ed.  *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed.’ *Dr. W. Liibke, 
Mittelalterliche Kunst in Westphalen, 1853. 

DRESDEN (Saxony). Musewm of Antiquities. 1st Hull. 
Bronze busts, &c. of Florentine. and French workmanship. 
Date, 18th century ?—2nd Hall. Déianira carried off by 
the Centaur, in bronze, the work of John of Bologna.—Bust 
of Cardinal Richelieu of bronze. Date, 16th century. 
*M. North Germany, 14th ed. *MS. notes by 0. Drtry 
Fortnum, Esq. *MS. notes by Lewis Gruner, 1868. 

DRESDEN (Saxony). The Green Vault. 1st Rooni 
Bronze crucifix, by John of Bologna.—Figure of a dog 
scratching itself, by Peter Vischer, also in bronze. Date, 
16th century. *M. North Germany, 14th ed. 
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DresDEN (Saxony): ew town near bridge. Hquestrian 
ilt-copper statue of Augustus the Strong, work of Ludwig 
Viedermann.. *M.S. by Lewis Gruner, 1868. 

Nreux (France). Hotel de Ville, Bell, cast in the 
sign of Charles 1X., with reliefs of the procession of the 
‘ambards. Date, 16th eentury. *M. France, 8th ed. 

Diisse.DORF (Prussia). Franciscan Chrrch. Bronze 
stern, from the abbey of Altenberg, supported by lions 
od surmounted by an eagle, witha bat beneath its claws, 
earing the following inscription: “ ANNO INCARNATIONIS . 
‘oc. COFLATU . LECCIONIS . M. QTER. C. ET VINI. QUTER. X. 
ore. FATUR , COFECTU . VETERISMOTIS . JOH . AURAM. 
‘eRENS . NOMEN’. KODEKOVEN . FERENS . FIERT FACTENS, 
‘1D. 1420 and 1440, *E, Aus’m Weerth, Kunstdenkmaler 
ios Mittelalters in den Rheinlanden, Vol. Il. 

DisseLporF (Prussia). Collection of Prinee H ohenzollern- 
‘igmavingen. Bronze holy-water pot of the Apostles. 
ate, 12th o 18th century, | *Didron, Annales archéolo- 
‘iques (Art. Quelques jours en Allemagne), Vol. XVITI, 

DisseLporrF (Prussia), | Market Place. Bronze statue 
‘the Elector John William; on horseback, *M. North Ger- 
nny, 14th ed. 

WpinnuraH | (Scotland). National Gallery. Bronze 
redaction of the colossal group of Samson killing a Philis- 
tine, by Giovanni di Bologna, signed Adrian Fries (de 
Vries’). Date, beginning of 17th century ?. *C. C. Perkins, 
Muscan Sculptors, Vol. IL, note, p. 175. 

EIsLeBEN (Prussia): Ohwreh of St. Andrew. Brass 

monument and four brass chandeliers. Date, 15th or 16th 
century, *M: North Germany, 16th ed. 
_ Evrensere on the Rhine (Prussia). Chwrch, — Copper 
holy-water vessel, ornamented on either side with half- 
figures of angels bearing coats of arms. Date, beginning of 
7th century, *E. Aus’m Weerth, Kunstdenkemiiler des 
Mittelalters in den Rheinlanden, Vol. I. 

Exmerton (Prussia). Minster. Bronze font, a shell borne 
by three figures of ‘sirens, the cover surmounted by figures 
of St. Paul and three bishops, under canopies, and above, 
the Saviour baptized by St. John, accompanied by an angel, 
the statuette of St. Jobn unfortunately missing: Date, 
middle of 16th century. *Dr. F. Kugler, Handbuch der 
Aunstgeschi¢hte, 1859.) 7. Aus’m Weerth, Kunstdenk- 
iiler des Mittelalters in den Rheinlanden; Vol. 1. 

EnrurT (Prussia). Dom or Cathedral. © Bronze bas- 
relief attached to the monument of Canon Henning Goden, 
of the Coronation of the’ Virgin, ‘by Peter’ Vischer of 
39606. B 
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Nuremberg. A.D. 1522¢’—Choir. Bronze candelabruy,; 
presenting a penitent holding tapers, with an inscripti 


Susanna, much ornamented, and bearing the date A.D. [Wy 
*M. North Germany, 14th ed. *Dr. F. Kugler, Handhy 
der Kunstgeschichte, 1859. *T. H. King, The Study Bet 
of medieval Architecture and Art, Vol. TV. *MS. note 
H. Cole, 1871. ° 

ERKELENZ on the RHINE (Prussia). Church. Browy 
lectern, the base of a triangular form resting on three ling 
two of the sides ornamented with statuettes of the AL 
mighty and the Saviour beneath canopies, the desk sup 
ported by an eagle, with outspread wings. Date, lit 
century. *E. Aus’m Weerth, Kunstdenkmaler des Mitte 
alters in den Rheinlanden, Vol. II. 

KscortaL, MADRID (Spain). Chapel. Retablo, with bron 
medallions, the holy rood, and 15 gilt-bronze statues ly 
Pompeo Leoni. Date, A.D. 1605 ?—Bronze-gilt and painte 
kneeling effigies on each side of the high altar, of Charles). 
his wife Isabel, his daughter Maria, and his sisters Eleonon 
and Maria; on the left, Philip I1., Anna his fourth wil 
Isabel his third wife, and Maria his first, with her son De 
Carlos on the right.—Bronze ornaments for the choir books 
designed by Nicolas de Vergara the younger. Date, Al) 
1573.—Royal Tomb with gilt bronze ornaments and decom 
tions, and figures of angels by Antonio Ceroni of Milan- 
Bronze-gilt chandelier, arranged in. three tiers, enrichel 
with scrolls and angelic figures, and near the lower & 
tremity, bas-reliefs representing the four Evangelists, tht 
final ornament consisting of a pair of serpents twinilg 
themselves into a mystic knot, by Virgilio Fanelli of Geno 
Date, A.D. 1646.—Crucifix by Pedro Tacea. Date, A.) 
16542 Don Carlos’s rooms. Steel hinges inlaid with gold 
*M. Spain, Part I1., 3rd ed. *J. D. Fiorillo, Geschichte de 
zeichnenden Kiinste, Vol. IV. *M. Digby Wyatt, A® 
Arehitect’s Note-book in Spain, 1872. *C. C. Perkins, Italiat 
Sculptors, p. 157. *W. Stirling-Maxwell, Annals of tht 
Artists of Spain, Vols. J. and II. 

EsPeAuBouRG near BEAUVAIS (France), Church. Leal 
font, covered with bas-reliefs of figures standing beneat! 
arcades, alternating with upright branches of foliage pl 
also beneath arcades. Date, 12th century. *De Caumont 
Antiquités monumentales, Vol. VI, Pl. 87, Atlas. 

EssEN (Prussia). Minster. Bronze seven-branched ¢” 
delabrum, with four small figures at the corners of the bas 
inscribed, AQUILO, OrtENS, MERIDIES, OcctpENs, and tf 
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senting the four cardinal points; the gift of Mechtildis, 
oy of the Emperor Otto IIL, and bearing at the foot the 
jowing incription, +-"MATHILD. ABBATISSA. ME FIERI 
<r Eroxecos. Date, A.D. 998. *M. North Germany, 
‘ed. *Liibke, Vorschule zur kirehlichen Kunst, 5th ed. 
~Labarte, Histoire des Arts industriels, Vol. I., Text. 
r, F. Kugler, Handbuch der Kunstgeschiehte, 1559. 
‘jron, Annales arehéologiques, Vol. XI. (Art. Quelques 
ursen Allemagne), Vol. XVIIT., p. 322. *L?Abbé Texier, 
sdonnaire G’Orfévrerie chrétienne (Art. Candélabre). 
~Aus’m Weerth, Kunstdenkmiiler des Mittelalters in den 
einlanden, Vol. IT. *MS. notes, H. Cole, 1871. *Liibke, 
story of Art, Vol. [., 2nd ed.’ 

Exerer (England). Cathedral. Window frames ex- 
iting patterns in Jead-work. Outside of the roof. 
onr-de-lis cresting in lead. — *M. English Cathedrals, 
ted. *M. Digby Wyatt, Metal Work. 

aLAtse (France). Church of the Trinity. Ridge of the 
apels north of the nave, surmounted by lead figures, each 
1 different attitude. Date, 16th century?) *E. de la 
wriere, Essai sur les Girouettes, &c., 1846. 

Ferrara (Italy). Cathedral. Altar with five bronze 
e-size figures, representing tiie Saviour on the Cross, the 
vin, St. John, and SS. George and Maurelius, cast by 
ecold di Giovanni Baroncelli, scholar of Brunelleschi, bis 
i Giovanni, and scholar and son-in-law Domenico di Paris 
Padua, at the command of Lionel ad’ Este. A.D. 1450-1466. 
| North Italy, 9th ed. *C. C. Perkins, Tusean Sculptors, 
ol I. "Il Saggiatore, Vol. I *Dr. F. Kugler, Hand- 
wh der Kunstgesehichte, 1859. *C, C. Perkins, Italian 
ulptors, note, p. 245. *MS. by Mrs. Higford Burr, 1568. 
PLORENCE (Ltaly). Cathedral. Central Chapel of the 
vibune. Bronze shrine of San Zenobio beneath the altar, 
'Ghiberti, representing in the principal compartment the 
vacle of the Resuscitation of a dead child. Date, A.D. 
39—Sucristy. Bronze doors, witli reliefs in ten com- 
rtments, one of the few known works in bronze by 
ucadella Robbia. Date, from A.D. 1446 to 1464.—Organ, 
th bronze-gilt ornaments, by Luca della Robbia. Date, 
ith century. *M. Central Italy, 5th ed. *F. Adelung, 
 Korssiinsehen Thiiren in Novgorod, 1823. *J. Labarte, 
istoire deg Arts industriels, Vol. Il, Text. *A. Du Som- 
erard, Les Arts au Moyen Age, Vol. IV., Text: *M. Digby 
yatt, Metal Work. *Dr. F. Kugler, Handbuch der Kunst- 


schichte, 1859. *L. J. Guénebault, Dictionnaire iconoe- 
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graphique (Arts. Résurreciion et Zenobio)... *Seroux dAga. 
court, History of Art, Vol, I. Sculpture, Pl. XLIL. *C.¢ 
Perkins, Tuscan Sculptors, Vol. I.) *Liibke, History of Ay 
Vol. I, 2nd ed: *MS. notes by 0. Drury Fortnum, fy 
1868. *MS. notes, J. B, Waring, 1865. 
’LORENCE (Italy). Baptistery. Three bronze doors ; the 
at the south decorated with reliefs in four compartment 
executed by Andrea Pisano from the designs of Giott 
representing allegorical figures of virtues, and the princigt 
events in the life of St. John, and inscribed with the nw 
of the artist; ANDREAS: Ucorini: NINI: DE: PIsis: ¥ 
recir: A: D:M. occ: Xxx.—Northern door, representing 
the principal events in the life of our Lord, executed 
Ghiberti, assisted by his father, Bartoloccio, and by nim 
other artists, Date, from AiD. 1402 to 1424,.— Eastern de 
also by Ghiberti, representing in compartments, the leading 
events of the Old Testament,’ the framework filled wit 
statues and busts of patriarchs, saints, and prophets int 
relief, with borderings of flowers and animals, the design # 
cested and the subjects chosen by the celebrated Leon 
Bruni Aretino. The sums paid to Ghiberti and. his assist 
for the two gates amounted to 30,798 florins. Date, 
A.D. 1424 to 1456.!—Bronze groups above the portals, t 
over the south door representing the Decollation of St. Jolt 
by Vincenzio Danti ; and that over the north, St. John 
puting with a Levite and a Pharisee, modelled by France 
Rustici, and cast by Bernardino from Milan, or Lug 
Date, A.D. 1511.—Bronze statue of Baldassare Cossa (J 
XXIII.), executed by Donatello, assisted by Michele 
Michelozzi, on the sarcophagus of his tomb. Date, about 
1425. *M. Central Italy, 5th ed.)) *F. Adelung, Die Ko 
sunschen Thiiren in Novgorod, 1823. *W. Burges, Art app™ 
to Industry, 1865. *Didron, Bronze et Orfévrerie du Mo 
Age. *La Porte principale du Baptistére-de Florence, Plat 
“Te tre Porte del Battistero. *P. Lacroix et F. Seré,! 
Moyen Age et la Renaissance, Vol. IIL. *J. Labarte, Hist’ 
des Arts industriels, Vol. IL, Text. *J. Labarte, Deseript 
des Objets @’Arti—Dumenil Collection, 1847. *M. Dig 
Wyatt, Metal Work. *Gazette des Architectes et du Batime 
Vol. Il], 1865. *Dr. F, Kugler, Handbuch der Kunst 
schichte; 1859. *Jules Gailbabaud, L’ Architecture et | 
Arts.—Vantaux en forte de Bronze, Vol. II. *Didn 
Annales archéologiques (Art. Le treizitme Siécle en Ital 
Vol. XVII *L’Abbé Texier, Dictionnaire’ d’Orfévie 
chrétienne (Arts, André de Pise) et Brunellesehi). | *l 
Guénebault, Dictionnaire iconographique (Arts. Hébre 


1 Electrotype in the South Kensington Museum. 
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Portes sculptées). *Seroux d’Agincourt, History of Art 
~ its Monuments, Vol. 1.; Sculpture, PI. XE V. PAE 
ni. *0.¢. Perkins, Tuscan Scalptors, Vol. L, and Itahan 
wlptors, p- 150. *E. Guhl and J. Caspar, Denkmialer der 
anst, Vol. LE; Pl’28; Vol. IIL, PLIL *Liibke, History of 
+ Vol. IL, 2nd ed., Pls. 290, 308. ) 
vrorENCE (Italy). Chwreh of the Annunziata. Cappella 
‘in Vergine del Soccorso, ‘Tomb of Giovanni di Bologna, 
+h a erucifix and bas-reliefs in bronze, all by himself. 
ste. L6th century.—-Ohapel of the Ferront family. Family 
mba, covered with bronze figures and reliefs. *M. Central 
aly, 5th ed. *( C. Perkins, Tuscan Sculptors, Vol. II. 
FLORENCE (Italy). Church of Sante Croce. Bronze statue 
a niche over the’ principal door, of St. Louis, Bishop of 
nlouse, by Donatello. Date, 15th century. *M. Central 
aly, 5th ed. *C, C, Perkins, Tuscan Sculptors, Vol. I. 
PLoreNncE (Italy). Chureh of San Lorenzo. Nave. 'Two 
Jong pulpits, exeeuted after the designs of Donatello, by 

pupil Bertoldo, with bronze bas-reliefs representing the 
esion and Resurrection of our Lord. Date, 15th century. 
Small bronze door adjoining ‘the altar, by Donatello. 
ate, A.D. 1463-66.Sagrestia Vecchia. Bronze festoons 
foliage round the sarcophagus of the monument of Piero 
J Giovanni de’ Medici, and a cabling in bronze above, all 
» Andrea del Veroechio. Date, A.D. 1472.—Chapel of the 
edici. Bronze (%) statue of Ferdinand I. modelled by 
iovanni di Bologna, and cast by Pietro Tacca.—Bronze (?) 
itue of Cosimo IL. by Pietro Tacca. Date, A.D. 1610-1620. 
M. Central Italy, 5th ed. *Dr. F. Kugler, Handbuch der 
unstveschiehte, 1859. *L’ Abbé Texier, Dictionnaire d’Or- 
vrerie chrétienne (Art. Veroechio). °*C.C. Perkins, Tuscan 
ulptors, Vol. I. *E. Guhl and J. Caspar, Denkmiailer der 
ry Vol. TIL, Pl. 3. *Litbke, History of Art, Vol. LL, 
id ed, 
FLORENCE. | (Italy). Church of San Meaveo. Salviati 
uipel. Three angels and some bas-reliefs in bronze, by 
omenico Portigiani—Chapel of St. Antonio. Six statues 
St. Thomas, St. Anthony the Abbot, St. Philip, St. John, 
_ Edward, and’ St. Dominick, begun by Domenico Porti- 
ani, from the designs of his master Giovanni di Bologna, 
d completed after his death, by his nephew and pupil 
nobi, assisted by his fellow scholar Angelo Serrano. 
ate, about A.D. 1601-2. *M. Central Italy, 5th ed. 
_C. Perkins, Tuscan Sculptors, Vol. I1., p. 176. 

“LORENCE (Italy). Church of Santa Maria Novella. 
oor of the nave. Bronze tomb of Fra Leonardo di Stagto 
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Metat Dati, by Ghiberti. Date, 15th century. *M, Central | 
— §thed. *C, C. Perkins, Tuscan Sculptors, Vol. 1. 

FLORENCE (Italy). Chureh of Or San Michele. Bro 
group, representing the Incredulity of St. Thomas, place! 
in a niche outside the church, and consisting of the ty. 
figures of our Lord and St. Thomas, the latter leani 
forward to thrust his hand into bis Master’s side, execute: 
by Andrea del Verocchio. Date, A.D. 1484.—Bronze state 
of St. John the Evangelist, by Bartolomeo di Montelupy 
Date, end of 15th century.—Bronze bust, of one of te 
Apostles, by Andrea del Veroechio, Date, 15th century, 
*C. C. Perkins, Tuscan Sculptors, Vol. I *Seroux d’Agin- 
court, History of Art, Vol I. Sculpture, Pl. XXXYVII! 
*Liibke, History of Art, Vol, IL, 2nd ed. 

MLORENCE (Italy). Church of Santo Spivito. Choir 
balustrades of bronze and marble, the work of Giovanw 
battista Michelozzi. Date, A.D. 1599-1608.—Two lary 
bronze vases at each side of the steps to the altar. *M. 
Central Italy, 5th ed. *MS. notes, H. Cole, 1868. 
MLORENCE (Italy). Church of Santo Stefano. Brovw 

lront of the principal altar by Pietro Tacca, &e. &e. Date 
loth century. *M. Central Italy, 5th ed. | 
LORENCE (Italy). Palazzo. Buonarotti, . Copy it 
bronze of Michel Angelo’s marble Madonna, attributed 
Giovanni di Bologna. Date, 16th century. *M. Cente 
Italy, 5th ed, 
FLORENCE (Italy). Palazzo Vecchio. Piazza adjoining 
Bronze equestrian statue of Cosimo I., the work of Giovant 
di Bologna. Date, A.D. 1594.—Cortile. Bronze figur 
of a boy holding a struggling dolphin in his arms, c 
by Andrea del Veroccbio, for a fountain at the Vill 
Careggi. Date, A.D. 1476.-—Loggia de’ Lanzi.  Bronm 
group of Judith slaying Holofernes, by Donatello. Date 
L5th century.—Bronze figure of Perseus, with small statue’ 
of Jupiter, Mereury, Minerva, and Danae, and a bas- 
relief of Perseus descending to liberate Andromeda, let int? 
the marble pedestal, by Benvenuto Cellini. Date, AD 
4 1548,— Loggia of the Mercato Nuovo. Bronze copy 
the Boar in the Uffizi Gallery, cast by Pietro Tacea, form 
ing v fountain, Date, about A.D. 16002 *M. Central Italy, 
5th ed. *P. Burty, Chefs-d’eeuvre des Arts industriel 
(translated), 1869. *J. Brinckmann, Abhandlungen. iibe! 
die Goldschmiedekunst, &c. von Benvenuto Cellini, 156i. 
“Benvenuto Cellini, Due Trattati dell’ Oreficeria, &c., 156° 
*P. Lacroix et F. Seré, Le Moyen Age et la Renaissan 
Vol. III. *J. Labarte, Histoire des Arts industriels, Vol. ll. 
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Text. *J. Labarte, Description des Objets d’ Art:-—Dumenil 
Collection, 1847. *M. Digby Wyatt, Metal Work. *Gazette 
Jos Architectes et du Batiment, Vol. IIL, 1565. *Dr. F. 
Kugler, Handbuch der Kunstgeschichte, 1859. *C, @.(Per- 
kins, Tusean Seulptors, Vols. L and IL, Pl. 5. *Note by W. B. 
Spence. «J, Guhl and J. Caspar, Denkmaler der Kunst., Vol. 
IIL. Pls. 3 and 10. *Liibke, History of Art, Vol. IL, 2nd ed. 
LORENCE (Italy). Uffize Gallery. Cabinet of Modern 
Roonses. Bronze statue of Mercury, by Giovanni di 
Bologna. Date, 16th century.--Bust of Cosimo I. by 
Porvenuto Cellinii—Small bronze model of his Perseus. 
Date, 16th century.—Bronze urn formerly containing the 
welies of the martyrs Probus, Hyacinthus, and Nemesius, 
fom the Church ef the Angeli, by Ghiberti. Date, 15th 
ventury. ~ Bronze trial-piece by Ghiberti, executed when he 
was twenty years old, representing the sacrifice of Abra- 
ham. which obtained for him the order for the gates of the 
Baptistery. Date, A.D. 1398 (1401, Kugler).—Bronze trial- 
piece by Brunellesehi when competing for the same work. 
Date, A.D, 1402.—Effigy in bronze of a famous Sienese 
Jurisconsult, Marino Soceino the elder, part of a monument 
formerly in the chureh of San Domenico at Siena, by 
Lorenzo di Pietro di Giovanni di Lando (called 11 Veechietta), 
cholar of Giacomo deUa Quercia. Date, A.D. 1451.—Bronze 
tatue of a winged child, by Donatello; also a statue of 
David as the conqueror of Goliath. Date, 15th century. 
Another statue of David by Andrea del Verocebio. Date, 
15th century. (See Bargello.) *M. Central Italy, 5th ed. 
‘J. Labarte, Histoire des Arts industriels, Vol. 11., Text. *J. 
Labarte, Deseription des Objets d’Art.—Dumenil Collection, 
is47. *M. Digby Wyatt, Metal Work. *Dr, F. Kugler, 
Handbueh der Kunstgesehichte, 1859. *C. C. Perkins, 
luscan Seulptors, Vol. L., Pl. 13, 14, Vol. LL. *MS. by Mrs. 
Higford Burr, 1868. *MS. by C. Drury Fortnum, Ksq., 1565. 
‘EK. Guhl and J. Caspar, Denkmiiler der Kunst., Vol ILL, 
PL 27. *Liibke, History of Art, Vol. II, 2nd ed. 
_ FLORENCE, (Italy). Burgello. Collection of modern 
bronzes from the Uffizi Gallery. (See Catalogue.) *Mb. 
notes by C. Drury Fortnum, Esq., 1868. 
| FLORENCE (Italy). Piazea dell Annunziata. Two 
»ronze (%) fountains, cast under the direction of Tacca, with 
ligures resembling those at Pisa. Date, A.D. 1608,—Bronze 
equestrian statue of the Grand Duke Ferdinand L, cast by 
P. Vacca, from a model made by his master, Giovanni di 
bologna, in his old age. Date, A.D. 1608. *M. Central Ltaly, 
ith ed. *@. CG Perkins, Tuscan Sculptors, Vol. LL, p. 174. 
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FrLorencE (Italy). Piazza of Santa Maria Novella, Vy 
bronze (?) obelisks, crowned by the Giglio of Florence, ay 
supported by tortoises, cast by Giovanni di Bologna. Dai 
16th century. *M. Central Italy, 5th ed. 

FLORENCE, Environs of (Italy). Castello. Two fonp. 
tains, by Il Tribolo, the lower basin. of ‘the. larger one 
ornamented with figures of boys in bronze, modelled } 
Pier Francesco, called Pierino da Vinci, and east by Zanohj 
Lastricati. Date, A.D. 1537-38. *C. C. Perkins, ‘Tuseay 
Seulptors, Vol. IL *C. C. Perkins, Italian Seulpton 
Addenda to Tuscan Sculptors, Vol, 11. Chap. 5. 

FLORENCE, Environs of (Italy). Villa of La Petraja 
Bronze statuette of Venus, surmounting the fountain by Tn. 
bolo, the work of Giovanni di Bologna. Date, A.D. 1602 
‘C. O. Perkins, Tuscan Sculptors, Vol. IT. 

FONTAINEBLEAU (France) Chateaw. Bronze group of 
the Virgin and Child, by Benvenuto Cellini. Date, 16th 
century.-- Boudoir dela Reime. Metal window bolts, sail 
to have been wrought by Louis XVI. Date, 18th century. 
*M. France, 8th ed. *R. Pfnor, Ornementation usuelle 
Vol. 1, ; 

FONTAINEBLEAU (France), Chapelle de lu Ste. Trinité 
bronze statues of Charlemagne and St. Louis by Germain 
Pilon. Date, 15th century. *M. Paris, Ist ed. 

FRANKFURT-ON-THE-ODER (Prussia). Oberhirche. Bronze 
seven-branched candlestick, 12 feet high, with bas-reliels 
Date, 14th century.—Bronze font, supported by figures o 
angels, and the emblems of the Evangelists, with a lofty 
cover, the whole ornamented with bas-reliefs and statuettes. 
*M. North Germany, 14th ed. *Liibke, Vorschule au 
kirchlichen Kunst, 5th ed. *Dr. F. Kugler, Handbuch der 
Kunstgeschichte, 1859. *Thomas H. King, Orfévrerie ¢ 
Ouvrages en Metal du Moyen Age, Vol. IL., Pl. 63. 

FREIBERG (Saxony). Domébirche. Bronze crucifix om 
the altar, with figures of John the Baptist and the Apostle 
Paul, on either side—Group of gilt-bronze figures above the — 
altar, of the risen Saviour, with Charity, Justice, Hope, and 
Faith, and on each side, beneath niches, statues of Duke 
Henry the Pious, the Electors Augustus and Christian I. i 
armour, and their wives in the costume of the time; above 
these figures, the prophets Daniel, Jeremiah, Joel, Micah, 
Zacharias, Malachi, Hosea,’ and Isaiah, all exeeuted by 
Pietro Boselli. Date, about A.D. 1598—Lady Chapel 
Metal tombs of the Electors 01 Saxony, executed by Gio- 
vanni Maria Nosseni, the gilt-bronze statues of the Electors, 
by Pietro Boselli. Date, 16theentury. *M. North Germany, 
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and, Vol. I. *Liibke, History of Art, Vol. II, 2nd ed. 
MS. notes by Lewis Gruner, 1868. 

FREIBERG (Saxony). Musewm of National Antiquities. 
Rronzes. (See Catalogue.) *MS. notes by Lewis Gruner, 
1348, *Plates by Mr. Gerlach, Publisher of Freiberg. 

’pErstna (Bavaria). Musewm. Roman censer. Roman 
sitar-candlesticks, *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

RONDENBERG, Westphalia _ (Prussia). Church. Brass 
jandelier, with figures in. relief, and engraved representa- 
‘ons. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
‘Dy. W. Liibke, Mittelalterliche Kunst in Westphalen, 1853. 

utpa (Germany). Abbey Church. Large bronze wheel 
\f bells in the form of a star, with an inscription round one 

‘the concentric cireles of the axis. Date, 15th century. 
‘Liibke. Vorsechule zur kirchlichen Kunst, 5th ed. *Jules 
Gailhabaud, L’Architecture et les Arts.—Appareil de Son- 
nerie, Vol. LV. ‘ 

FiRSTENFELD, near MUNICH (Bavaria). Church. Roman 
seonce. *Liibke, Vorsehule zur kirchlichen Kunst, 5th ed. 

Gapesuscu (Germany). Church. Circular west window 
with bronze tracery, called Radegust’s crown. *M. North 
Germany, 14th ed. 

GAURAIN (Belgium). Ohwreh of St. Waast. Copper cat- 
lelabrum with three branches, probably an early production 

f the celebrated school of metal work at Tournay. Date, 
lith century. *Jules Gailhabaud, L’ Architecture et les 
Arts.—Clandélabres, Vol. IV. *Maes et Weale, Album des 
Objets d’Art, 1864. *MS. notes by Mrs. Higford Burr, 1868. 

GENOA (Italy), Cathedral. Bronze statue, on the high 
altar, of the Madonna and Child, by G. P. Bianchi. Date, 
i7th century; *M. North Italy, 9th ed. 

Genoa (Italy). Palazzo della Universita. Hall of 
Medicine. Bronze statues by Giovanni di Bologna, and 
ix of the cardinal virtues by the same sculptor. Date, 

\6th century.— Room above. Bas-reliefs in bronze, by 
Giovanni di Bologna.—Chureh belonging to the University. 
Bas-relief in bronze.—Sacristy. Another bas-relief, the 
Descent from the Cross, both by Giovanni di Bologna 
Date, 16th century. *M. North Italy, 9th ed. 

Gerona (Spain). Church of San Feliu. Metal sereen, 
with prickets for candles along it, each with a sort of frame 
apparently for holding a glass. *Street’s Gothic Architecture 
in Spain, 


sth ed. *Dr F. Kuler, Handbuch der Kunstgeschichte, er» 
rt Ihe = pa — Work. 
1959, *G. F. Waagen, Kunstwerke und Kiinstler in Deutseh- | -— 
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Guent (Belgium). Cathedral of St. Bavon. — Chaph 
Brass gates. Four tall copper candlesticks in front of the by 
altar, remarkable as having belonged to King Charles | 
still bearing the arms of England. Date, 17th ceutury— 
20th Chapel. Brazen font at which Charles V. was baptized 
Date, 16th century? *M. North Germany, 14th ed. 

GirGentr (Italy). Duomo, Chapel of Sav Gerlendy 
Brass door. *M. Sicily, Ist ed. 

JNESEN (Prussia), Cathedral. Bronze valves of thy 
south doorway, containing, in eighteen panels, subjects from 
the history of the Saint Adalhert. Date, 12th century— 
Bronze effigies in low relief. Date, A.D. 1500? *M. North 
Germany, 14th ed. *Liibke, Vorschule zur kirchiichen 
Kunst, 5th ed. *Dr. F. Kugler, Handbuch der Kunst 
veschichte, 1859. 

Gooprich Court, near Ross, Herefordshire (England) 
Seat of George Moffatt, Esq. . Bronze door knocker, orna. 
mented with figures, and surmounted by the arms of the 
Meyrick family.—Bronze keyhole, representing the face of 
man, Date, 16th century? *J, Skelton, Meyrick’s Ancient 
Arms and Armour, Vol, I. 

GosLaAR (Prussia),  Mewwerks Kirche. Brass font ani 
candelabra. *M. North Germany, 14th ed. 

GOSsLAR (Prussia). Museum. Altar of Krodo, a mont: 
ment of metal, believed at one time to be an altar ol) 
the carly Saxons, but more probably a shrine or relic 
chest of early Italian workmanship ; the sides and bottom 
of bronze-gilt, alone original; the filigrees and marble top 
said to be of Charlemagne’s time, probably also the bronz 
frame and kneeling figures. Date, 11th century, *M. North 
Germany, 14th ed. *M. Digby Wyatt, Metal Work and 
its artistic Design. *Dr. F. Kugler, Handbuch der Kunst 
geschichte, 1859, 

GRAFRATH, near SOLINGEN (Prussia). Church. Coppel 
holy-water vessel, *E, Aus’m Weerth, Kunstdenkmiiler de 
Mittelalters in den Rheinlanden, Vol. IL]. 

GROSSENHAIN (Saxony). Mn. Preusker’s Collection 
Bronzes, mostly of national antiquities. *MS. notes by 
Lewis Gruner, 1868, 

GUADALUPE (Spain). Convent. Bronze font, given 
the convent by Pedro Tenorio, archbishop of Toledo, _ Date, 
14th century? *M. Spain, Part IL, 3rd ed. 

GUASTALLA (Italy). Piazza. Bronze statue of Ferrante 
Gonzaga I, in the costume of a Roman general, standing 
with his foot on the prostrate body of a satyr holding a triple: 


headed snake, typical of Envy, and three apples in his hand, 
cast by Leone Leoni. Date, between A.D. 1557-1594. *M. 
North Italy, 9th ed. *G, C. Perkins, Italian Sculptors. 

HaaRLEM (Holland). Church of St. Bavon. Rood-sereen 
of brass and wood, ornamented with grotesque figures, 
(opossums with pouches buckled on their backs,) and foliage. 
Hate, end of 15th or beginning of 16th century, *M. North 
Germany, 14th ed. . *J, B. Waring, Illustrations of Archi- 
tecture and Ornament, 

Hau (Belgium).  Chereh of St. Mary. Lectern of copper, 
ay eagle resting on a globe, and holding between its claws 
, dragon, supported on an hexagonal foot. by three lions. 
Date. middle of 15th century.—Baplistery. Brass font, 
upported by eight lions, covered by a spire studded with 
tatuettes of the Apustles, and groups in high relief of 
the Baptism of Christ, St. Martin, &c., cast at Tournay 
according to the inscription, CES FONTS FIST W ILLAUME 
te Fevne Fonpeur A TouRNAY: L’AN Mit CCCCX. LY. 
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‘M. North Germany, 14th ed, *Liibke, Vorschule zur kireb- | 


lichen Kunst, 5th ed. *Maes et Weale, Album des Objets 
VArt, 1864, *Dr. F. Kugler, Handbuch der Kunstgeschichte, 
1859 *Jules Gailhabaud, L’Architecture et les Arts.— 
Fonts baptismaux en Metal, Vol. IV. ~ * Viollet-le-Duc, 
Dictionnaire de PArchitecture Frangaise (Art. Fonts), Vol. V. 

HavperstapT (Prussia). Cathedral. Four gilt lions, 
upporting a marble font, given by Bishop Gerwulphe. 
\.D. 1195,—Bronze eagle. A.D. 1510,— Three-branched late 
Gotbie candlestick —Chapter House. Bronze font, from the 
church of St. Paul. *M. North Germany, 14th ed, *Libke, 
Vorschule zur kirehlichen Kunst, 5th ed. *T. H. King, The 
Study Book of Architecture and Art, Vol. IL. 

HALberstapt (Prussia). Church of Our Lady. Three- 
branched late Gothic candlestick.— Bronze monuments. 
‘M. North Germany, 14th ed. *Liibke, Vorschule zur 
kirchlichen Kunst, 5th ed. “Dr. F. Kugler, Handbuch der 
Kunstgeschichte, 1859. 

HALLE (Prussia). Murktkirche. Bronze font. Date, 
A.D, 1480. *M. North Germany, 14th ed. 

Hanover (Prussia). Hyidien Kirche. Bronze font of 
ten sides, cast in many parts and supported on five lions, 
wlorned with 10 figures of saints beneath foliated canopies. 
Date, A.D, 1450. *M. North Germany, 14th ed. *Lubke, 
Vorschule zur kireblichen Kunst, 5th ed. *MS. notes, 
H, Cole, 1871. 

Hanover (Prussia). Kreuzkirche. Font in eight com- 
jartments, one representing the Crucifixion, the others with 
igures of saints, supported by three figures of men. Date 
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Worx. 16th century. *Libke, Vorschule zur kirchlichen Kung, 
5th ed. *MS. notes, H. Cole, 1871. 

HECHINGEN (Wiirtemberg). Castle Chapel. Bron» 
monument of Count Kitel Frederick von Hohenzollern ayj 
his wife, cast by Peter Vischer. Date, about A.D. 1510, * 
South, Germany, 9thed. *C. Heideloff, Die Ornamentik de 
Mittelalters, Vol. [V. *Liibke, History of Art, Vol. IL., 2ndeq 

HEGGEN, near ATTENDORN, Westphalia (Prussia). Church 
Kmbossed copper censer of the Roman Period. *Dr, W. 
Libke, Mittelalterliche Kunst in Westphalen, 1853. 

HerrorD (Prussia). Johanniskirche.’ Metal manilia o 
ewer, in the form of a siren. *Liibke, Vorschule sur 
kirchlichen Kunst, 5th ed. *Dr. W. Liibke, Mittelalterliche - 
(Cunst in Westphalen, 1853. 

HILDESHEIM (Prussia). Cathedral. Bronze doors, 16 f 
igh, made by Bishop Bernward, according to the inseription 


in the centre, AN DOMINE M. XV. B. xP. DIVMEM. HAS VALYAS 
FUSILES, and decorated with subjects in high relief, in eight 
compartments on either side, representing the First and 
Second Adam. Date, A.D, 1015.'—Bronze font, the gift of 
Wilbernus, a canon of the cathedral, about 5 ft, high, in- 
cluding the cover, with numerous alto-reliefs on the cover 
and sides, and inscriptions around, and supported by four 
figures representing the rivers of Paradise. Date, A.D. 
1250.°—Nave. Large copper-gilt chandelier, the gift of 
Bishop Hezilo, about 20 ft, in diameter, and holding 72 
candles, with 12 large and 12 small towers, formerly con- 
taining statues (stolen in 15'75) of the Apostles and Prophets, — 
their names inscribed above them, and round the chandelier, 
Latin inscriptions. Date, end of 11th century. *—Smaller 
copper-gilt chandelier holding 86 lights, surrounded by 
towers and niches, formerly containing bronze and silver 
figures, destroyed in 1546, the gift of Bishop Azelin, Date, 
about A.D. 1300? (between A.D, 1044-1054. Kratz). 
—North wall of Nave. Bronze eagle on a small stone pillar, 
its claws resting on a dragon, used as the Gospel lectern. 
i," Date, 16th century? *M, North Germany, 14th ed.. *Liibke, 
r Vorschule zur kirchlichen Kunst, 5th ed. *F, Adelung, Die 
Korssiinschen Thiiren in Novgorod, 1823. *Dr. Fr. Boek, 
Karls des Grossen Pfalzkapelle.. *Didron, Bronze et Or- 
févrerie du Moyen Age. *Dr. Fr. Bock, Der Kronleuchter 
Kaisers Friedrich Barbarossa, 1864...*Cahier et Martin, 
Mélanges d’Archéologie, Vol. III. *J. Labarte, Histoire des 
Arts industriels, Vols. I. and I1., Text. .*Dr. Fr. Bock, Das 


Bronzes, &c. 


2 Plaster casts in South Kensington Museum. 
* Electrotype in Seuth Kensington Museum. 
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heilige Koln, 1858: *M. Digby Wyatt, Metal Work. *Dr. 
F, Kugler, Handbuch der Kunstgeschichte, 1859. *J.B 
Waring, Lllustrations of Architecture and Ornament. *Didron, 
Annales archéologiques (Art. Mosaique de la Cathédrale 
TAoste, p. 390), Vol XVIL.. (Les Giuvres de Miséricorde, 
Vol. XXI., plate): *T. H. King, The Study Book of Archi- 
tecture and Art, Vol. Il. *Viollet-le-Duce, Dictionnaire 
1) Mobilier Francais (Art. Lampesier), Vol. I. *L’ Abbé 
raxier, Dictionnaire d’Orféyrerie chrétienne (Art. Bernward). 
‘Viollet-le-Due, Dictionnaire de l’Architecture Francaise 
‘Art. Fonts), Vol. V.;; *L. de Laborde, Notice des Emaux 
exposés au Louvre, gime Partie. .*Dr. J. M. Kratz, Der Dom 
ou Hildesheim, 1840. *Liibke, History of Art, Vol. L., 2nd ed. 
‘? Cubl and J. Caspar, Denkmiaier der Kunst, Vol. L1., 
Pl. 14. *MS. notes, Hi Cole, 1871. 

HitpesHerm (Prussia). Dom Plate. Bishop Bernward’s 
brazen pillar, 14 ft. high, bearing in, bas-relief, 25 repre- 
entations of the events of our Lord’s Life and Passion, 
winding round it like a scroll, after the manner of Trajan’s 
column, standing on a pedestal about 8 ft. from, the ground, 
with inscriptions of its restitution. in 1810, and restoration 
‘n 1832. Date, A.D. 1022.1 *M. North Germany, 14th ed. 
‘Lilbke, Vorschule zur kirchlichen. Kunst, 5th. ed. * 1; 
Labarte, Histoire des Arts industriels, Vol. I, Text. wi & 
Digby Wyatt, Metal Work. *Dr, F. Kugler, Handbuch der 
Kunstgeschichte, 1859. | *Didron, Annales archéologiques 
(Art. Les Urnes ide Cana); Vol.; X11. ...*Dr- J. M. Kratz, 
Der Dom zu Hildesheim, 1840, *Liibke, History of Art, 
Vol. L, 2nd ed. MS, notes, H. Cole, 1871. 

HinpesHrm (Prussia), Chwreh of St. Godehard. Bronze 
figure in high relief, on a modern stone slab, with the 
following inseription around: B. BERNHARDUS COMES DE 
WALLESHUS EPPVS HILDESIENSIS XXI. HUJUS MONASTERIL 
PUNDATOR OBIT MCLIIT + XXIVL, MIRACULIS CLARUS HIC 
gurescrr, *MS; notes, H. Cole, 1871. 

_ HitpesHErMm, (Prussia). Church of St. Mary Magdalen. 
'wo bronze tripods. Date, 14th. century. *MS. notes, 
H. Cole, 1871. 

HonrLEUR (France). Cathedral. Brass lectern, an 
eagle, holding. a dragon between. its..claws. Date, 16th 
century. | *Arehitectural Association Sketch-book, Vol. IL1. 

HoogHSTRARTEN (Holland)... Church of St. Anthony and 
Elizabeth... Brass font. ~*M- North Germany, 14th ed. 

Hovinanam, Yorkshire (England). Hovingham, Hall. 
Colossal bronze group of Samson killing a Philistine, by 


——— + es 


1 Plaster cast in South Kensington Museum. 
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Giovanni di Bologna, presented to Sir W. Warley’s grand. 
father by George IIIL., formerly on a fountain in the Casins 
di San Marco at Florence. Date, A.D. 1602. *C. 0. Perkins 
Tuscan Sculptors, Vol. IT., note, p. 175. *Vasari, Vol. XII} 
*M.S. notes by Mrs. Higford Burr, 1868. 

Hoxton, near LONDON (England). Christchureh. Brass (2) 
candlestick. *Ancient Church Plate, 1845. 

InNspriUcK (Austria). Franciscan or Hof Kirche 
Monument of the Emperor Maximilian T., with bronze 
effigy, cast by Ludovico del Duca, in a kneeling posture, 
with his face to the altar. Date, A.D. 1582.-—Tall bronze 
ficures, 28 in number, surrounding the tomb, representing, 
|. Clovis, King of France, cast by Gregor Liftler, from the 
desiens of Christoph Amberger ; A.D, 1549 ; 2. Philip L. of 
Spain, son of Maximilian ; 3. Rudolph of Hapsbureg, founder 
of the Austrian dynasty ; 4. Albert the Wise, Duke of 
Austria, the Emperor’s great-grandfather ; 5. Theodorie, 
King of the Ostrogoths, by Peter Vischer; A.D. 1513; 
6. Krnest the Lron-hearted, Archduke of Austria, the 
Kinperor’s grandfather ; 7. Theobert, Duke of Burgundy; 
S. Arthur, King of Eneland, also by Peter  Vischer; 
A.D. 15185 9. Sigismund, Count of Tyrol; 10. Bianea 
Maria Sforza, second wife of Maximilian; 11. Margaret 
his daughter; 12. Cymburgis, wife of No. 6; 13. Charles 
the Bold, Duke of Burgundy; 14. his father, Philip 
the Good; 15. Joanna, wife of Philip I, mother of 
Charles V.; 16. Ferdinand the Catholic, King of Aragon, 
her father; 17. Kunigunde, sister of Maximilian; 18. 
Eleonora of Portugal, mother of Maximilian ; 19. Mary of 
Burgundy, his first wife; 20. Elizabeth, wife ‘of the 
Emperor Albert I. ; 21. Godfrey of Bouillon; 22. Albert L, 
Duke of Austria; 23. Frederick with the Empty Purse, 
who gilt the golden roof; 24. Leopold the Pious; 25. Ru- 
dolph IV., Count of Hapsburg ; 26. St. Leopold ; 27. The 
KMmperor Frederick III., Maximilian’s father; 28. The 
Emperor Albert II.; designed by Meister Gilg Sess!- 
schreiber, of Augsburg, Court painter to the Emperor Maxi- 
milian, and cast by Gregor Léffler, the brothers Godl, and 
Hans Lendenstrauch. Date, between A.D.1508 and 1561.— 
Silver Chapel. 'Ywenty-three small bronze statues of saints, 
all of royal or noble lineage, properly belonging to the 
tomb of Maximilian, and exeeuted by Elias and’ Hans 
Lofiler. Date, 16th century. *M. South Germany, 9th ed. 
*Liibke, Vorschule zur kirehlichen Kunst, 5th ed, *Didyon, 
Bronze et Orfévrerie du Moyen Age. *M. Digby Wyatt, 
Metal Work. *Dr. F. Kugler, Handbuch der Kunstges- 
chichte, 1859. *L’Abbé Texier, Dictionnaire d'Orfévrerie 
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shrétienne (Art. Tombeaux). * Viollet-le-Duc, Dictionnaire 
je V’Architecture Frangaise (Art. Sculpture), Vol. VIII. 
|, J, Guénebault, Dictionnaire iconographique (Art. Maxi- 
milien). *E. Guhl and J. Caspar, Denkmialer der Kunst, 
Vol Ill. P). 23.  *Liibke, History of Art, Vol. I1., 2nd ed. 

IxnsprtcK (Austria).  Rennplatz (Tiltyard). Small 
equestrian bronze statue of the Archduke Leopold V.. *M. 
Sonth Germany, 9th ed. 

JoinvILLE (France). Mairie. Municipal cup, of tin or 
pewter, used for serving the wine of the town according to 
yy ancient custom, with three handles, and ornamented with 
, shield representing the arms of Joinville. Date, 13th 
century. *Didron, Annales archéologiques, Vol. Y. 

Kenria@ im MAYENFELD (Prussia). Church. ‘Two 
copper, formerly gilt, candlesticks, resting on three fect, and 
enriched with romanesque seroll ornament. ~ Date, probably 
12th century? *E. Aus’m Weerth, Kunstdenkmiiler des 
Mittelalters in den Rheinlanden, Vol. IIT. 

KincHikiM an der MINDEL? (Bavaria). Collection of 
Count Fugger-Kivehheim. Bronze Renaissance door- knocker, 
representing a lion’s head, with three figures, @ man and a 
woman on either side and a child in the centre below, from 
the Castle of Kirechheim. Date, end of 16th century. *Becker 
ond Hefner, Kunstwerke des Mittelalters, Vol. IIL, 1865. 

KIRCHSAHR, near MUNSTEREIFEL (Prussia). Chwreh. 
Aquamanile or water vessel, of brass or copper, in the 
form of an animal, Date, 14th century. *E. Aus’m Weerth, 
Kunstdenkmiiler des Mittelalters in den Rheinlanden, 
Vol. ITT, 

K Loster-HEILSBRONN near ANSPACH (Bavaria). Chwreh. 
Bronze statue of the Margrave Joachim Ernst, a figure of 
Fame and four angels, on his tomb. Date, A.D. 1625. *G. F- 
Waaven, Kunstwerke und Kiinstler in Deutschland, Vol. I. 

KLOSTERNEUBURG (Austria). Convent Church. Seven- 
wmed brass candlestick, 13 ft. high, ornamented with 
pierced leaf-work, the foot missing. Date, 12th century. 
‘Liibke, Vorsehule zur kirehlichen Kunst, 5th ed. 

Ko.perG (Prussia).  Marienkirche. Bronze seven- 
branched candelabrum, the work of Johannes Apengheter, 
Date, A.D. 1327. *M. North Germany, 14th ed. *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. *Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. 

KRAFTSHOF, near NUREMBERG (Bavaria). Church. Bronze 
chandelier, by Peter Vischer, ornamented with branches of 
vine leaves ; on one side, a figure of the Virgin and Child, 
ind in the centre a lion, supporting a coat of arms. Date, 
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Merar 16th century. *C, Heideloff, Die Ornamentik ides. Mitig, 

Work. alters, Vol. LV. 

Bronzes, Xe, LAUSANNE (Switzerland), Cathedral... Two bron» 
knockers, each in the form of a lion’s head, in full relief 
holding in its mouth a foliated ring. Date, 12th century. 
(Klectrotypes of these are in the South Kensington My. 

seum.)— Bronze door-knocker, a head of a lion. Date, 16i) 

century. *R. Bordeaux, Serrurerie du Moyen Age. *M§ 

notes, A. C. King, 1873. 

LAVELLO (Italy). Cathedral. Bronze doors with seulp. 
tures in relief in the Byzantine style. Date, 12th century 
“Dr, F. Kugler, Handbuch der Kunstgeschichte, 1859, 

LEAU, between TIRLEMONT and Sr. TRonD (Belgium) 
Church of St. Léonard, Seven-branched brass Paschal ea». 
dlestick 17 (?) ft, high representing in the centre the Crue. 
iixion, and figures of saints standing on branches, Date, 
loth century. *M. North Germany, 14th ed... *M. Digly 
Wyatt, Metal Work and. its artistic Design.  *Jule 
Gailhabaud, L’Architecture et les Arts, — Candélabres. 
Vol. LV, *L. J. Guénebault, Dictionnaire iconographiqu 
(Art. Pupitres), 

Le Dorat, Haute-Vienne (France). Church. Copper 
gilt figure of an angel, life-size,on the summit of the tower 
of the church, holding a cross in the right hand: Date 
12th century. *WAbbé Texier, Dictionnaire d’Orfévrerie 
chrétienne (Arts. Anges et Girouette). 

LEGHORN (Italy). The Port. Four bronze figures of 
Turkish slaves, at the corners of the pedestal of the statue 
of Ferdinand J., by Pietro Tacea, modelled from a’ father 
and three sons, taken by the galleys of the Order. of St 
Stephen, at the battle of Lepanto. | Date, A.D. 16002 *M. 
Central Italy, 5th ed.) *C.C. Perkins, Tuscan Seulptors, 
Vol. IL, p. 174. 

Lerpzia (Saxony), ..Publie Library. . Bronzes.. *MS. - 
notes by Lewis Gruner, 1868. 
| Le Puy (France), Cathedral... Bronze knocker attached 
x to the north door, representing the head. of. an animal, 
a with ornaments on the plate around, Date, 11th century. 
“Viollet-le-Duc, Dictionnaire. de? Architecture Francaise 
(Art. Heurtoir), Vol, VI. 

Likar (Belgium). St. Bartholomew's: Church... Bronze 
font, the basin resting on twelve brazen oxen and adorned 
with bas-reliefs, of Holy Baptism, cast at Dinant, the work 
of Lambert Patras... Date, A.D. 1112. *M. North Ger- 
many, 14th ed... *Liibke, Vorsehule zur kirehlichen Kunst, 
5th ed. *Didron, Bronze et. Orfévrerie du Moyen Age, — 


oahier et Martin, Mélanges d@Arehédlogie, Vol. TV. *P. La- 
wix et F, Seré, Le Moyen Age et la Renaissance, Vol. LY. 
A. Schaepkens, Trésor de VArt ancien, 1846. *Dr. 
‘uglier, Handbueh der Kunstgeschichte, 1859. *Didron, 
snnales archéologiques, Vols. V. VIII. *L’Abbé Texier, 
‘otionnaire @’Orfévrerie chrétienne (Arts. Fonts de Bap- 
ame. et Patras), *Liibke, History of Art, Vol. L, 2nd ed., 
ate 230. 

Liter (Belgium). Church of St. Martim. Lectern, a 
sliean in her piety, with an inscription round the base. 
1) 1484. *Maes et Weale, Album des Objets d’Art, 1864. 


Lincoun (England). Cathedral. Chovr. Brass eagle 
stern. Date, A.D. 1667. *M. English Cathedrals, Ist ed. 


Lisson (Portugal). Palace of the Necessidades. .Cham- 
» de tavail de SM. . Italian repoussé-work brazen 
fer. *MS. by J. C.. Robinson. of Works of Art in 
‘ortugal, '66. , 

Lisson (Portugal). _ Praga do Commercio.. Bronze 
juestrian statue of Don José Lf, erected by the inha- 
‘tants to the King and the Marquis de Pombal, executed 
om the designs of Joaquin Machado de Castro, by Portu- 
ese workmen, and cast; in one piece at the military 
renal. Date, AsD. .1775....*M. Portugal, 2nd ed. 

LomBez, département de Gers (France). Church. Small 
ul font, of cylindrical form, divided into two zones, the 
pper one apparently the most ancient, representing hunt- 
ny scenes; the lower one, sixteen little figures in quatre- 
i. Date, 2nd half of the 13th century. *Viollet-le-Duc, 
ictionnaire de VT Architecture Francaise (Art. Fonts), 
AV. *De Caumont, Antiquités monumentales, Vol. VI. 


LONDON (England). Westminster Abbey. Henry VIT's 
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Bronzes, &c 


ipel. Brass gates with badges in perforated panels, and 


rye flat roses at the junctions of the rails and stiles. Date, 
1). 1508-9.—'Tomb with effigy and canopy in gilt-bronze, 
‘ Margaret, Countess of Richmond, executed by Piero Tor- 
‘iano, Date, about A.D. 1518.—Tomb of Henry VII. 

| Elizabeth of York, with gilt-bronze effigies and enrich- 
nents, by 'Torregiano, the sides of the tomb decorated with 
reaths of bronze foliage, separated by pilasters of the same 
viterial. Date, A.D: 1519:—Gilt-brass grille, surrounding 
ic tomb of Henry’ VIL; at the angles of the porch, and at 
ch corner of the’ grille, two rows of niches, once con- 
aining figures, out of 32, six only remaining, viz., on the 
oth side, Sf. Edward, St. Bartholomew, and St. John ; on 
be west, St. George, and’ on the ‘north ‘a figure ealled St. 
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Basil. Date, A.D. 1503-9.—Confessor’s Chapel.  Kiligye 
tomb of Henry III. in bronze, by Torel.. Date, A.D, 12 
—'Tomb of Queen Eleanor with bronze effigy, by 'Torel, 
marble work by Richard de Crundale. Date, A.D. 129] 
Tomb of Edward IIT. with gilt-bronze effigy, statuettes ay 
coats of arms, the latter emblazoned by means of enan 
Date, A.D. 1377.-—Effigies of Richard I1. and Anne of 
hemia, in gilt metal, by Godfrey Prest and Nicholas Broke, 
Date, 14th century. *Scott’s Westminster Abbey, 2 
ed. *W. Burges, Art applied to Industry, 1865. *P. Lacey 
et KF. Seré, Le Moyen Age et la Renaissance, Vol. LY. *Y 
Digby Wyatt, Metal Work, *Dr. F. Kugler, Handhod 
der Kunstgeschichte, 1859. *G. F. Waagen, Works @ 
Art and Artists in England, Vol. IIT., Letter XXX. 
C. Perkins, Tuscan Sculptors, Vol. I, and Italian Sculptor, 
p. 88. *Chapuy, Le Moyen Age pittoresque, Vol. II. Text 
*E. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. Ill 
Plate 28. *Liibke, History of Art, Vol. IL, 2nd ed. 
Carter, Ancient Sculpture and Painting, Plates. 

Lonpon (England). St. Alban’s Church, Wood Stet 
Brags stand and hour-glass, placed in a square box, supportel 
by a spiral column. Date, 17th century? *Henry Shay, 
Dresses and Decorations of the Middle Ages, Vol. II. 

Lonpon (England). St. Katherine's Hospital, Regents 
Park. Chapter House. Brass chandelier, a composition ¢ 
various dates, ornamented with busts, and surmounted by 
a lion supporting a shield. Date, 16th and 17th centuries 
*Henry Shaw, Specimens of ancient Furniture, 1836. 

Lonpon (England). British Musewm. Roman altar 
candlestick with winged monsters round the base. Co 
lection of antique bronzes. *Liibke, Vorschule zur kirel 
lichen Kunst, 5th ed. *MS. by C. Drury Fortnum, Ky. 
1868, : 

Lonpon (England). South Kensington Museum. C, Drury 
E. Fortnum, F.S.,A, Descriptive Catalogue of Bronz 
*C. C. Perkins, Tuscan Sculptors, Vol. I., p. 150. 

Loreto (Italy). Chiesa della Santa Casa. Entrant 
Full-length bronze statue of the Virgin and. Child, 
Girolamo Lombardo. Date, 16th century.—Three brov® 
doors, inferior only to those of the Baptistery at Florence 
and of the Duomo at Pisa, the central one east by the foe 
sous of Girolamo Lombardo, and divided into compa 
ments containing bas-reliefs illustrating events in the his 
tory of the Old Testament, from the Creation of the world 
to the flight of Cain, with symbolical representations ( 
‘he progress and triumphs of the Church. Date, 16i 
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stury.—Left-hand door cast by ‘liburzio Vercelli, of 
merino, a pupil of the elder Lombardo, representing 
midst arabesques and figures of prophets and sibyls 
srious subjects from the Old and New ‘Testaments 
, arranged as to make every symbol of the old law 
figure of the new. —Poor on the right, the work of 
»rpardini, assisted by Jacometti and Sebastiani, natives 
* Recanati, representing, in the same manner as the 
receding, different events of both ‘Testaments. Date, 
tween 16th and 17th centuries.—Bell-tower. Bell said 
, weigh 22,000. Ibs., east by Bernardino da Rimini, at 
he expense of Leo X. Date, A.D. 1516.—Baptistery of 
ronze, east by ‘Tiburzio Vercelli and Giobattista Vitali, 
wvered with bas-reliefs relating to the Sacrament of bap- 
‘su, and surmounted by the figure of St. John baptizing 
be Saviour, and four female figures at the angles of the 
we, the symbols of Faith, Hope, Charity, and Perse- 
erance. Date, about 16th century.—1st Chapel in the 
pposite nave. Bas-relief of the Deposition, in bronze, 
Jied also the Piet&, by Calcagni, and four bronze female 
rtvaits of members of the families of Massillia and Rogati. 
y the same artist. Date, between 16th and 17th centuries, 
Sugrestia della Cura. Bronze kneeling figure of Cardinal 
vetani, the work of Caleagni, assisted by J acometti. Date 
tween 16th and 17th centuries. *M.. Central Italy, 
hed. *P. Adelung, Die Korssiinschen Thiiren in Noy- 
orod, 1823. *L’Abbé ‘Texier, Dictionnaire d’ Orfévrerie 
irétienne (Art. Bernardin). 

LORETO (Italy). Piazza. Bronze ‘statue of Sixtus V., 
ved, in the act of giving his benediction, the work of 
ernardini. Date, 16th century. *M. Central Italy, 5th ed. 
Loreto (Italy). Piazza de Galli. Bronze fountain, 
mamented with a dragon and four cocks, by Jacomett. 
ate, 16th century. *M. Central Italy, dth ed. 

Loreto (Italy). Piacea della Madonna. Bronze 
untain ornamented with armorial bearings, eagles, dragons, 
ud tritons, the work of the pupils of Caleagni. Date, 
ith century? *M. Central Italy, 5th ed. 
Louvain (Belgium). Abbaye de Pare. Paschal can- 
lestick, divided by five knobs, two ornamented with 
oliage, the three others by uncut gems and plaques of 
namel, resting on a tripod of open foliage-work. Date, 
ginning of 13th century. *Maeset Weale, Album des Objets 
P Art, 1864. 

Louvain (Belgium). Cathedral of St. Peter. Bronze 
ont, a basin of six lobes, supported by six crouching lions, 
Cc 2 
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with a Gothie erane of iron attached ‘to the) wall nea» 
for the purpose of supporting the cover, now remoye 
(See Iron work.) Date 16th century. *M. North Germayy 
14th ed. *M. Digby Wyatt, Metal. Work and its artist 
Design. *Jules Gailhabaud, L’Architecture et les Arte~ 
Fonts baptismaux en Metal, Vol. IV... *Didron, Annie 
archéologiques (Art. Excursion en Belgique, &c.), Vol ¥ 
*Viollet-le-Duc, Dictionnaire de lArchitecture Francaig 
(Art. Fonts), Vol. V. *Architectural Association Skete. 
book, Vol. III. 

Liipeck (Hanse Town). Dom or Cathedral. Brass font\y 
Laurens Grover. Date, A.D. 1545.—Bronze effigy of Bish 
Bockholt in a reclining position—Brass chandelier, with 
figures on consoles, as candle-holders.—Bronze procession 
and pendent lamps, belonging to different ancient guilds— 
North aisle. Bronze lamp, suspended before the monumest 
of Albert Biscope of Bruges. Date, 15th century ?—Niw 
Brass figure of an angel, holding a candle, suspended frum 
theroof. *M. North Germany, 14thed. *Liibke, Vorschuk 
zur kirchlichen Kunst, 5th ed. *M. Digby Wyatt, Meta 
Work and its artistic Design, Plate 27. *Thomas H. King 
The Study Book of medizval Architecture and Ar 
Vol. LY. 

Liipeck (Hanse Town). Marienkirche. Brass font. Dale 
A.D. 1835 (7%) Sacraments haus, a crocketted pinnacle ¢ 
bronze about 40 feet high, the work of Nicolaus Rughesee am 
Nicolaus Gruden. Date, A.D.1479.—Gothie bronze grating 
enclosing the whole extent of the choir, and forming tt 
rood-loft. Date, A.D. 1518.—Brass grating surroundily 
the font. Date, beginning of the 16th century.—Rou* 
brass candlestick, from the church of Diisseldorf.—Bm* 
lamp, with branches for tapers, from the chureh at Wate 
beghen. *M. North Germany, 14th ed, *Liibke, Vorschwt 
zur kirchlichen Kunst, 5th ed. *Dr. F. Kugler, Handbué 
der Kunstgeschichte, 1859, *Thomas H. King, The Stal) 
Book of mediseval Architecture and Art, Vol IV. *2.i 
King, Orfévrerie et Ouvrages' en Métal du Moyen Ag 
Vol. IL, pl. 89, 90, and 91. . 

Liinrok (Hanse Town). Hyidienkirche. Brass chandelit! 
*Liibke, Vorschule zur kirehlichen Kunst, 5th ed. 

Liipeck (Hanse Town). Jacobikirche. — Gothie font d 
architectural form.—Renaissance bronze grating surroundil® 
the font. Date, A.D. 1466. *Liibke, Vorschule zur kite 
lichen Kunst, 5th ed. 

LUseck (Hanse Town). Ohwrch of St. Peter. Brov® 
or brass toreh-light, with the figure of a bishop in the cent® 
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mas H. King, The Study Book of medizeval Architec- 


Th 
ure and Art, Vol, LV. 


Lipeck (Hanse Town). Rathhaus, Bronze door-plate 
ith figures representing the Emperor and the seven Electors. 
ate, A.D, 1352. *M. North Germany, 14thed. *M. Digby 
Vyatt, Metal Work and its artistic Design, Plate 15. 
Thomas H. King, The Study Book of medizeval Architec- 
we and Art, Vol. LV. 

LounpE, near HILDESHEIM (Prussia). Chwrch. Cast 
onze bell, with a representation of Christ and the Virgin 
ughly cut, one of the oldest bearing a date, i.e. A.D. 1271. 
),, W. Liibke, Mittelalterliche Kunst in Westphalen, 1853, 


Loxepure (Prussia). Church of St. John. Copper lustres 
- chandeliers, Date, A.D.1346,, *P. Lacroix et F. Seré, Le 
loyen Age et la Renaissance, Vol. IV., Plate. . 

Lixepure (Prussia). Hospital called the “ Grahl.” Cop- 
»y chandelier, ornamented with foliage and surmounted by 

igure holding the Prussian eagle and a shield. Date, 

D. 1599, *P. Lacroix et F: Seré, Le Moyen Age. et la 
venaissance, Vol, [V@ Plate. 

MACHELEN (Belgium), Chwreh of SS, Michael and Cor- 
clius, Copper chandelier of two tiers ornamented with 
ranches of vine leaves, and surmounted by a statue of the 
‘irgin. Date, 16th century. *Maes et Weale, Album des 
bets d’Art, 1864. 

Maprip. (Spain). Church of Santa Maria de la Alinw- 
cM, Chapel of the Bosmedianes. Plated: retablo. *M. 
pain, Part IL, 3rd ed. | 
MApRip (Spain). Plaza Mayor. Bronze equestrian 
atue of Philip ILL, cast by Juan de Bologna from 
drawing made by Pantoja, left unfinished by Juan de 
~logna, and completed by Pedro Tacca. Date, A.D. 1616. 
M. Spain, Part I1., 3rd ed. 

_Maprip (Spain). Royal Academy. Bronze statues of 
harles V. and Philip IL. by Leone Lioni, designed by 
uan de Arphe; and of Conde Duque and John of 
ustria by Pedro Tacea.. Date, 16th and 17th centuries. 
M. Spain, Part IL.,3rd ed. *J. D. Fiorillo, Geschichte der 
‘ichnenden Kiinste, Vol. IV. 

-Maprrp (Spain). Villa of El Buen Retiro. . Gardens. 
onze statue of Charles Y. trampling an allegorical figure 
. Rage under his feet, cast. by Leone Lioni. Date, A.D. 
52-57. *C. C, Perkins, Italian Sculptors. 

MApRID (Spain). Garden of the Royal. Palace. Bronze 
\nestrian statue of Philip IV., the model carved in wood 


METAL 
WoORK. 


Bronzes, &c. 


MeraL 
WOKK. 


Bronzes, &e. 


38 


by Montanes, the bronze cast at Florence by Pedro Tate 
Date, A.D. 1640. *M. Spain, Part IL, 3rd, ed. *W, sm. 
Jing-Maxwell, Annals of the Artists of Spain, Vol. I. 

Marstrricut (Belgium). Cathedral of St. Servais. Ty 
sury. Square box covered with openwork lead embossj 
Date, 14th century.—Wooden box with small hinges ¢ 
copper without ornament.—Ostrich egg, set in cope 
Date, 14th century. *Didron, Annales areliéologiques (Ax 
Quelques jours en Allemagne), Vol. X VIIT. - 

MAGDEBURG (Prussia). Cathedrai. Chapel at the wa 
end. Monument and effigy of Archbishop Ernest, execute! 
in bronze by Peter Vischer of Nuremberg, with figure? 
the 12 Apostles around. Date, A.D. 1495.—Bronze seve 
branched candelabrum. Date, A.D, 1004.—Bronze figuy 
of Archbishop Adalbert. Date, A.D.981 ? *M. North Ge 
many, 14th ed. *Libke, Vorschule zur kirchlichen Kun 
Sth ed. *M. Digby Wyatt, Metal Work and its artist 
Design. *Dr. F. Kugler, Handbuch der Kunstgeschiche 
1859. *J. B. Waring, Dlustrations of Architecture a» 
Ornament. *T, H. King, The Study Book of mediew 
Architecture and Art, Vol. IIT. *T. A. King, Orfévrerie# 
Ouvrages en Metal, Vol. IL, Pl. 19. *Liibke, History ¢ 
Art, Vol. IL, 2nd ed. *MS. notes, H. Cole, 1871. 

Mantua (Italy). Basilica di Sant Andrea. Brow 
bust of Mantegna, probably by Sperandio Maglioli, ereel#! 
10 years after Mantegna’s death. Date, A.D. 1516. *% 
North Italy, 9th ed. *C. C. Perkins, Italian Sculptors 

MARBURG (Prussia). Church of St. Elizabeth. Trans 
Monuments of some of the Landgraves of Hesse, with orm 
ments of brass in relief.—Sacristy. Bronze key in the by 
zantine style. Date, 12th century.—Candlesticks of lew 
cast and turned, still standing in front of the altar. Dat 
13th century.—Large pewter candelabra, with five kno! 
Date, 14th century. *M. North Germany, 14th ed. * Becket 
und Hefner, Kunstwerke des Mittelalters, Vol. 1, 15% 
*Didron, Bronze et Orfévrerie du Moyen age. *Thomas H 
King, The Study Book of medieval Architecture and A™ 
Vol. Il. *T. H. King, Orfévrerie et Ouvrages en Metal de 
Moyen Age, Vol. I, pl. 81. 

MARIENFELD, Westphalia (Prussia). Church.  Bre* 
lectern, an eagle. Date, 16th century. *Dr. W. Liibk 
Mittelalterliche Kunst in Westphalen, 1853. 

MayYence (Germany). Dom or Cathedral. Bram 
doors opening into the market place. Date, 10th cent") 
—Original bronze knocker, the work of “ Berenger.” Date, 
10th century.—Zastern apse. Lead font, formerly {i 
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esting on a short octagonal pedestal, ornamented with 
sonldings, and figures of the Saviour, the Virgin, St. 
and the twelve Apostles, cast, according to the in- 
eription around, by an artist named John. Date, A.D. 
ss93 Sucristy. Bronze Byzantine censer, with engraved 
oliage and other ornaments. Date, A.D. 1250.—Bronze 
naments, on the wooden cover of a choir book. Date, first 
alf of 15th century.—Copper censer, the cover formed of 
wimals entwined within the other, and surmounted by a 
mall truncated tower, *M. North Germany, 14th ed. 
‘. Adelung, Die Korssiinschen Thiiren in Novgorod, 1525. 
‘I Labarte, Histuire des Arts industriels, Vol. I., Text. 
‘Dy Fr. Boek, Das heilige Koln, 1858. *M, Digby Wyatt, 
Metal Work and its artistic Design. *Dr, F. Kugler, 
Handbuch der Kunstgeschichte, 1550. *Thomas H . King, 
The Study Book of medieval Architecture and Art, Vol. LL. 
‘L. J, Guénebault, Dictionnaire iconographique (Art. May- 
ence). *Becker und Hefner, Kunstwerke des Mittelalters, 
Vol. |, 1852. *Didron, Annales archéologiques (Art. bx- 
cursion en Belgique, &e.), Vol. V. *Georg Moller, Denk- 
miler der deutschen Baukunst. *De Caumont, Antiquités 
monumentales, Vel, VI. *MS.. notes, H. Cole, 1871. 


Mayence (Prussia). Church of St. Stephen. Bronze ae 
water pot with handle, originally gilt, representing, in faint 
partly worn relief, the figures of Christ, the Virgin, Bishop 
; feribert, and the otherwise unknown Abbot Hartmann, 
with their names in inseriptions above. eel eptginee ot 
*Reckak' ind Hefner, Kunstwerke des Mittelalters, Vol. LIL, 
i863. *Didron, Annales archéologiques (Art. Excursion en 
Belgique, etc.), Vol. V. 

Muissen (Saxony). Dom or Cathedrul. Furstengruft 


artin, 


builder, Frederick the Warlike. Date, A.D. 1423 % *M. 
North Germany, 14th ed. 

_MERSEBURG (Saxony ). Cathedval. Monument of the 
Emperor Rudolph of Swabia —a bronze plate in low relief 
representing the Emperor in imperial attire. Date, A.D, 
'080 ?—North transept. Altar-tomb of Bishop Tilo von 
hrothe bearing a brass effigy, and on the wall above, one 
kneeling in prayer. Date, A.D, 1514.—A nte-1rve. bronze 
elligy on the wall of Bishop Lindenau by Peter Vischer. 
Date, l5th century. *M. North Germany, 14th ed. *Liibke, 
Vorschule zur kirehlichen Kunst, 5th ed. *J. Labarte, 
Histoire des Arts industriels, Vol. 1., Text. *A. Schaepkens, 
l'résor de VArt ancien, 1846. *M. Digby Wyatt, Metal 
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Work and: its artistic Design. *Dr. F. Kugler, Han 
der Kunstgeschichte, 1859. | 

MESSINA (Sicily). Cathedral. ‘Small brass bas-relief j 
the centre of the sereen behind the high altar, of the Vingia 
delivermg her letter to the Messinesi, the work of Giacin, 
Serpotta of Palermo above, held up by angels, the ming. 
lous picture of the Virgin of the Letter, and a half-le 
figure of the Deity, surrounded ‘by cherubs, all of bron 
gilt, and from ithe chisel of Serpotta. Date, A.D. 165. 
1732.—Six tall brass candlesticks at the foot of the alte 
Date, 14th century.—Brass lectern resting on four lion 
and crowned by an eagle with four branches, each bear! 
the symbol of an Evangelist. Date; 15th century— 
Two brass lecterns behind the altar, surmounted by 
—Back of the screen of the altar ornamented with inlail 
work and bronze-gilt. *M. Sicily, Ist ed. *M, Dighy 
Wyatt, Metal Work and its artistic Design, Pl. 35. 

MrssIna (Sicily). Church of San Francesco d Assis 
‘T'wo tall brass candlesticks similar to those in the cathedral, 
and a lectern of brass, surmounted by a pelican, made a 
Antwerp. Date, A.D. 1545.—Behind the chapel in the lei 
vpse. Sepulchral monument of bronze-gilt, erected by} 
Giovanni Lancia to his child-wife, who died at the age ¢ 
15 ; asarcophagus resting on two lions, adorned with reliei 
of cherubs and foliage in the Renaissance style, and figure 
of mourning genii, with inverted torches, supporting anl 
surmounting the monument... Date, A.D.1618. *M, Sicily, 
Ist ed. 

MUSSINA (Sicily). Piazea Annunziata. Bronze statue 
of Don John of Austria, represented bare-headed, in lit 
general's costume, with the gorget and trunk hose of tht 
period ; his armour being highly decorated with reliel 
modelled by Andrew Calamech at the expense of the city, 
to commemorate the great naval victory over the Turks 
achieved by that prince at Lepanto, and decorated on thre 
sides of the pedestals with reliefs in bronze. (This is the 
only bronze statue now left in Messina, the rest having beet 
melted down in the revolution of 1848.) Date, A.D. 1572 
*M. Sicily, Ist ed. 

MILAN (Italy). Duomo. Nave. Two pulpits, partly 
of bronze, begun by direction of San Carlo, and com 
pleted by his nephew, Cardinal Federigo Borrome®, 
covered with bas-reliefs by Andrea Pellizone, and resting 
on colossal caryatides, representing the symbols of the 
four Evangelists, and the four doctors of the Chure) 
SS. Gregory, Jerome, Ambrose, and Augustine, modelled 
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wy Francesco Brambilla, and. cast. by Busca, bending and 
“reading forwards ‘to support the superstructure, at the base 
f one, the inscription, “ Franciscus Brambila formavit, Jo. 
attista Busca fadit. MDIC. 9.”—South transept. Monu- 
nent of Giovanni Giacomo. de’ Medici, Marquis’ of Mele- 
mano, the uncle of San Carlo, and of his son Gabriel, 
‘veouted in bronze by Leone Lioni, and said by Vasari to 
ave been designed by Michael Angelo. . Date, A.D. 1555? 

Chapel of the Holy Sacrament. Gilt bronze candela- 
brum, enriched with figures and ornaments, the gift, in 
1562, of Giovanni Battista Trivulzio (Trivultius), archpriest 
of the cathedral. Date, 14th century. (There is a plaster 
ast in the South Kensington Museum.)—Choir. Bronze 
half-figure of God the Father, filling the centre of the 
woof of the apse; cast by Jacopino da Tradate. Date, A.D. 
/416,—T'abernacle on the high altar, of gilt bronze, adorned 
with figures of our Saviour aid the 'welve Apostles, designed 
by Brambilla and executed by Andrea Bifli, his pupil, the 
rift of Pius LV... Date, A.D. 1560 2—(Cothic candelabrum 
hanging from the roof of the choir, and in front a gilt 
crucifix. *M. North Italy, 9th ed. *Liibke, Vorschule zur 
kirehlichen Kunst, 5th ed.. *W. Burges, Arb applied to In- 
dustry, 1865. *Didron, Bronze et Orfévrerie du Moyen Age. 
‘J. Labarte, Histoire des Arts industriels, Vol.1., Text. *A. 
DuSommerard, Les Arts au Moyen Age, Vol. V., Text; Vol. V., 
Album. *M. Digby Wyatt, Metal Work and its artistic 
Design, Plate 26. *Dr. F. Kugler, Handbuch der Kunst- 
veschichte, 1859. *Science and Art Department.—A. C. 
King, Ecclesiastical Metal Work of the Middle Ages 
*Didron, Annales archéologiques (Art, Mélanges et Nou- 
velles, p. 216), Vols. VIL, XIL., XIIL, XIV., XV., X VIL, 
XVIIL. XXV. *L’Abbé Texier, Dictionnaire d’ Orfévrerie 
chrctienne (Art. Candélabre).  *L. J. Guénebault, Diction- 
naire iconographique (Arts. Arbre de Bronze, et Milan). 
‘C. C. Perkins, Italian Sculptors, p. 122, &e., Appendix to 
Chap. IV. *MS. note by J. B. Waring, 1865. *MS. notes 
by H. Cole, 1868. 

MILAN (Italy). Basilica of Sant’ Ambrogio. Doors (of 
bronze ?), scarcely visible through a close grating, orna- 
mented with foliage and Scripture histories, restored, 
when the two bronze masks were added. ~ Date, probably 
9th century ; of restoration, A.D. 1750.—Bronze eagle for 
supporting the desk attached to the pulpit, with the figure 
of the Saviour beneath, of the workmanship of the lower 
empire. *M. North Italy, 9th ed. *A. Du Sommerard, Les 
Arts au Moyen Age, Vol. V., Text; Vol. V., Album. 
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Mrtar MILAN (italy). Church of Sta. Maria presso San Coy 
pint Capitals of the columns, pilasters in the court in front ¢ 
Bronzes, &- the church, also the capitals of the columns in the interig 
all of bronze.-—bBronze gates for the “cancellwn,” cast} 
Antonio Fontana. Date, between A.D. 1560-87. *M. Now 
Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 
MILAN (Italy). Palace of Archives. Katerior.  Brony 
bas-relief, representing Oldrado di Trisseno Podesta of Milay. 
1233, on horseback, first burner of heretics in that city 
Date, A.D. 1273. *C. C. Perkins, Tuscan Sculptors, p. 158 
*Cicognara, Storia della Seultura. *MS. note by Mrs. Higfor! 
Burr, 1868. . 
MOLLEN, near RATZEBURG (Prussia). Church, Candle 
stick in bronze (?) ornamented with bas-reliefs. Date, 
A.D. 1436. . *Libke, Vorschule zur kirchlichen Kunst, 
Sth ed. 
4 Mo.sueEtrm, Bas Rhin (lrance). Cirurch. Small brown 
chisse or reliquary, representing in the front, the seated 
figure of Christ between the emblems of the Evangelists 
the Virein and the Archangel Gabriel, on the roof, figures o 
the Twelve Apostles, and at the four angles, four leaning 
tigures, probably of the Fathers of the Church. Date, 12th 
century, *Didron, Bronze et Orfévrerie du Moyen Age. 
MONREALK, near PALERMO (Sicily). Duomo. Bron 
doors of the north portico, contemporary with the churel 
and the work of Barisano di Trani, divided into 28 squar 
compartments in seven tiers, four squares in each, separated 
and surrounded by relieved arabesques, representing in the 
two central compartments of the upper tier, the Saviow! 
with an open book on his lap, and his right hand raised i 
benediction, the outer squares containing figures of John the 
Baptist and Elijah; in the next row, the Deposition, tle 
Resurrection, the Virgin and Child, and St. Nicholas, th 
latter compartinent also bearing an inscription with lb 
name of the artist, “ Barisanus Tran me fecit,” in the third, 
the Apostles SS. John, Matthew, Peter, and Paul; in the 
fourth, SS. Bartholomew, Andrew, Philip, and James; ™ 
the fifth, St. George and St. [ustace, both on horseback 
in the outer squares, and lions’ heads in the inner; in tle 
sixth, SS. Thomas, James, Simon, and Thaddeus; and 1 
the bottom row, the figures of a genius and archer in the 
inner squares, the outer being filled with the arms of the 
Jardinal Archbishop Giovanni di Roano, the names of al! 
the saints inseribed in intaglio. Date, between A.D. 1160- 
1179.— West portico enclosing a door of bronze, ornamenteé 
with arabesques and with Scripture subjects in relief in 4 
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compartments, representing the Creation of Man, the Birth Mer AL 
¢ Eve, Adam and Eve in Paradise, and the Fall; in “st 
an) row the Curse, Kve serving Adam, the Birth of oA 
ant Abel, and the First Sacrifice; in the 4th, the Death 
of Abel, Noal’s Ark, Noah drinking Wine, Abraham enter- 

taining the Angels ; in the 5th, the Sacrifice of Isaac, the 

three Patriarehs, Moses and Aaron, and Balaam’s Ass ; in 

the 6th, Prophets im pairs; in the 7th, the Annunciation, 

‘ho Visitation, the Nativity, and the three Kings of the 

Vast: in the 8th, the Slaughter of the Innocents, the Flight 

‘nto Egypt, the Purification, the Baptism of Christ; in the 

jth, the Temptation of Christ, the Raising of Lazarus, 

Christ entering Jerusalem, and the Transfiguration ; in the 

‘ath. the Last Supper, the Betrayal, the Crucifixion, and 

‘he “Prince of this World is judged ;” in the 11th, the 
Sepulchre, Christ and Mary in the Garden ; the Disciples 

at Emmaus, and the Ascension; a band of arabesques up 

the centre of the door by some Sicilian artist, and an in- 
cription recording the name of the artist of the door and 

the date of his work, “ Anno Det MCLXXXVL, Indictione 

‘IL. Bonannus Civis Pisanus me fecit,” displaying a mixture 

of Greek and Saracenic designs: in the head of the door 

two larger compartments, with the Virgin in heaven, and 

the Saviour on his throne in glory.—Small bronze figure of 

St. John at the eastern end of the chureh. Date, 16th 
century, *M. Sicily, Ist ed. *F, Adelung, Die Korssitins- 

chen Thitren in Novgorod, 1825. *J. Labarte, Histoire des 

Arts industriels, Vol. I., Text. *A. Du Sommerard, Les 

\rts au Moyen Age, Vol. IV, Text ;Vol. 11, Album. *Dr. 

. Kugler, Handbuch der Kunstgeschichte, 1859. *J. B. 
Waring, Notes on Architecture and Ornament, *Viollet-le- 

Duc, Dictionnaire de lV Arehitecture Frangaise (Art. Vantail), 

Vol IX. *L. J. Guénebault, Dictionnaire iconographique 

(Art. Montréal). *C. C. Perkins, Italian Sculptors. * Article 

on early Italian Art, Edinburgh Review, July 1560. 

Monge Cassino, Monastery of, near San GERMANO (Italy). 
Church, Bronze door, with Scripture subjects and per- 
sohages represented im outline, given by Pantaleone IL, son 
of Mamo di Pantaleone of Amalfi, in 1066, and enlarged by 
Oderisius, Abbot of Monte Cassino, in A.D. 1123. *M. 
South Italy, 4th ed. *C. C. Perkins, Italian Sculptors. 

Monte GarGano, Summit of (Italy). Grotto of St. 
Michael. Church. Bronze gates, cast at Byzantium, and 
presented to this church by Pantaleone IL of Amalfi, 
divided into panels representing Scripture subjects and per- 
sonages, and bearing an inscription giving the date A.D. 
1076. *C. CG. Perkins, Italian Sculptors. 
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Merar Moscow (Russia). Kremlin, Uspensky Sabor, the Cathy. 
WeRK-  dral of the Asswmption. Brazen gates, with biblical scene. 
Bronzes, &. supposed to have been brought from Greece, by Vladiniy 
the Great, in the year 997. (Existing 1823). *F, Adelung 
Die Korssiinschen Thiiren in Novgorod, 1823, 

MouLins (France). Publie Library. Cover of a Bib 
formerly in a monastery of Souvigny, with ornaments ani 
clasps of chased copper representing grotesque birds inte. 
laced with foliage. 11th or 12th century. *Ch, Leno. 
mant, Trésor de Numismatique.—Bas-reliefs et ornements 
PL LX., Part Il. *L, J. Guénebault, Dictionnaire iconogn. 
phique (Arts. Couvertures et Végétation). *L’Abbé Texier 
Dictionnaire d Orfévrerie chrétienne (Arts. Couvertures, &)) 

MunicH (Bavaria), Frauwenkirche. Monument of the 
mperor Lewis, erected by the Elector Maximilian |, 
supported on each side by the figures of two Bavarian 

é Dukes, Albert and William V., and at the angles, by 
kneeling knights, all in bronze, and as large as. life, de 
signed by the painter, Peter de Witte (Candido), and 
executed by Hans Kreuzer. Date, A.D, 1622. *M. South 
Germany, 9th ed. *Didron, Bronze et Orfévrerie du Moyen 
Age, *Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
“kK. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. I, 
Pl. 27. “Liibke, History of Art, Vol. II, 2nd ed. 

MUNICH (Bavaria). Royal Palace. Small Court. Bronm 
fountain surmounted by a group of Perseus and Medusa, 
and surrounded by infant Tritons and sea monsters, exe- 
cuted by Peter de Witte, called Candido. Date, about A.D. 
1600, (Plaster cast in, the 8. K. Museum.) *Liibke, 
History of Art, Vol. IL, 2nd:ed. 

MuNIcH (Bavaria). National Museum. Roman altat 
candlesticks. Other bronzes. *Liibke, Vorschule zur kirel- 
lichen Kunst, 5th ed. *Becker und Hefner, Kunstwerke 


des Mittelalters, Vol. IIL, 1863. *MS. by ©. Drury Fort- 
num, 1868, 
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a. Municy (Bavaria). Promenaden Platz. Bronze eqiies- 
‘ trian statue of the Elector Maximilian, by Thorwaldsen. 
Date, 18th century. *M. South Germany, 9th ed. 

MUNICH (Bavaria). United Collections. Bronze reliquary, 
with reliefs representing events from the’ New Testament, 
and supported at the four corners by sitting figures of the 
four Evangelists. Date, between A.D. 950-1000. *Becker 

und Hefner, Kunstwerke des Mittelalters, Vol. III., 1863. 

. MUnster (Prussia). Cathedral. Bronze font supported 
by lions ; around the basin, the four Evangelists and. the 
Baptism of our Lord in bas-relief, above, the heads of God 
the Father and the twelve Apostles, Date, 14th century 
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Large Gothie brass chandelier, with much pierced an 
aE iad five-branched candlestick, of late Gothic work. 

*M. North Germany, 14th ed. *Laibke, Vorschule zur kirch- 

‘chen Kunst, 5th ed. *Pidron, Bronze et Orfévrerie du 

Moyen Age. *Dr. Fr. Bock, Das heilige Kéln, 1858. *Dr. 

W. Liibke, Mittelalterliche Kunst in Westphalen, 1853. 

"Thomas H. King, Orfévrerie et Ouvrages en Metal du 

Moyen Age, Vol. IL, pl. 82.. *Didron, Annales archéo- 

logiques (Art. Quelques Jour en Allemagne), Vol. XVIII. 

Minster (Prussia). Episcopal Museum. Several 
larve altar candlesticks of Roman work, one ornamented 
with enamel-work.—Three copper crucifixes, also of Roman 
vork,—'T'wo copper dishes of early Roman work, representing 
the history of Pyramus and Thisbe. *Liibke, Vorschule zur 
virchlichen Kunst, 5th ed. *Dr. W. Liibke, Mittelalterliche 
Kunst in Westphalen, 1853, *Didron, Annales archéolo- 
viques (Art, Mélanges et Nouvelles), Vol. XV, p. 439. 

Napwes (Italy). Castel Nuovo. Piazza. . Bronze gates, 
cast by the monk Guglielmo of Naples, with reliefs, repre- 
enting in various compartments, the victories of Ferdinand 
| over the Duke of Anjou and the rebellious barons. Date, 
A.D. 1443. *M. South Italy, 4th ed. *F, Adelung, Die 
Korssiinschen Thiiren in Novgorod, 1823. “Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. *C. ©. Perkins, 
Tuscan Sculptors, Appendix A, to Vol. I., chap. 8. 

NapLes (Italy). Church of Gesd Nuovo. High altar 
Jecorated with three large bronze bas-reliefs ; that of the 
Last Supper in the centre, and busts of six saints of the 
order of the Jesuits in front. *M. South Italy, 4th ed, 

NapLEs (Italy). Church of Sam Paolo Maggiore. Cloister. 
Bronze statue of San Gaetanino of the Theatine order. *M: 
South Italy, 4th ed. 

NapLes (Italy). Largo del Gest. Obelisk in the centre, 
supporting a statue of the Virgin in copper gilt. Date, 
A.D. 1747, *M. South Italy, 4th ed. 

NAPLES (Italy). Largo di Monte Oliveto. Fountain 
Jesigned by Cufaro, and ornamented with a bronze statue 
of Charles V. Date, A.D. 1668. *M. South Italy, 4th ed. 

Napres (Italy). Piazea dt San Domenico. Obelisk 
of 8. Domenico supporting a bronze statue of the saint, 
designed by Fansaga and finished by Vaccaro. Date, A.D. 
1737. *M. South Italy, 4th ed. 

Napies (Italy). “Piazza di San Gennaro. Column 
supporting a bronze statue of San Gennaro, by Finelli, 
Date, A.D. 1660. *M. South Italy, 4th ed. 
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NAPLES (Italy). Musewm.. Collection of utensils of all 
kinds found at Pompeii.— Bedsteads, Seats, Candelabra, & | 
—-Cinquecento Collection. Sacramental tabernacle in bronze, 
designed, it is said, by Michael Angelo and cast by Jacoyy 
Siciliaco.— Bronze bust of Dante, said to have been Inade 
from a cast taken after death.—-Bronze bust of Ferdinand 
of Aragon. —Other bronzes.—Ancient bronzes from Herew. 
lanzeum and Pompeii. *M. South Italy, 4th ed. *Antichiti 
di Kveolano, Vols, V.and VI.. *Dr. T. H. Dyer, Pompeii, 
its History, Buildings, and Antiquities, 1867.  *Roux « 
Barré, Hereulanum et Pompéi, 1840. *Rey. E. Trollope, 
Illustrations of ancient Art., 1854, *W. Zahn, Auserlesene 
Verzierungen, Plates, 1844.  *MS. notes by C. Drmy 
lortnum, Esq., 1868. *M.S. notes, H. Cole, 1868. 

NARBONNE (France). Bronze figure from a fountain, of 
‘le Renaissance period,, *J. B, Waring, Notes on Archites- 
ture and Ornament. 

NruSOHL (Hungary). Castle. Chapel. Metal font, the 
basin surrounded by an arcade with figures within niches, 
divided by pillars ornamented with pinnacles, the stem and 
six-sided foot decorated with reliefs of grotesque animals 
Date, 15th century, *Dr. Karl Lind, Atlas kirchlicher Denk- 
miler des Mittelalters, 1867. 

NiJMEGEN (Holland), Chaureh of St. Stephen. Monument 
of Catherine de Bourbon, wife of Adolphus of Egmont, 
Duke de Gueldres, with her effigy engraved on a plate 
of copper, and upon smaller plates at the sides, figures of the 
apostles and coats of arms. *M. North Germany, 14th ed. 

NorwicH (England). Cuthedral. Choir Brass lectern, 
a pelican “in her piety,” its claws resting on a_ globe, 
forming the support, and around the base three figures: 4 
bishop with a erozier giving his benediction, a priest with 
a chalice, and a second priest, once perhaps carrying the 
paten. Date, 15th cent.? *M. English Cathedrals, Ist ed. 

Norwicn (England). Church of St. Giles. Lectern of 
brass, Date, A.D. 1496. . *Walcott’s Cathedrals of the 
United Kingdom, Ist ed. 

Noyaorop (Russia). Cathedral of Saint Sophia (Krem- 
lin ?). Brazen or bronze doors at the west end, supposed to 
have been brought from the ancient town of Cherson, and 
in consequence, called Korsunskie Dveri, (the doors of Cher- 
son,) representing in 24 compartments in each door, subjects 
from the Old and New Testament, and various figures, all 
in alto-relievo ; the portrait of Archbishop Wichmann, of 
Magdeburg, and the names of the workmen, Riquin and 
Waismuth, point out the real country of their fabrication. 
Date, A.D. 1191 (between 1152-56, Kugler).’ Chapel of the 
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Vutivity of the Virgin. Bronze doors in six compartments, 
representing in relief a cross of an uncommon form, and 
sound each door leaves and flowers im ornamental forms. 
‘y. Adelung, Die Korssiinschen Thiiren in Novgorod, 1823. 
‘\. Du Sommerard, Les Artsau Moyen Age, Vol. LV.; Text. 
‘M. Digby Wyatt, Metal Work. *Dr. F. Kugler, Handbuch 
ler Kunstgeschichte, 1859. *L. J. Guénebault, Dictionnaire 
conographique (Art. Fondeurs, Portes sculptées.) 

Noyon (France). Cathedral. Bronze knocker on the 
west door, a lion’s head, with a bronze ring through the 
nouth, and ornaments of foliage around, Date, 13th cen- 
tury. *V ‘ollet-le-Due, Dictionnaire de ? Architecture Fran- 
~sise (Art. Heurtoir), Vol. Vi. 

Nurrs (France). Church of St. Symphorien. Metal (?) 
ectern supported by an eagle of stone, painted and gilt. Date, 
middle of 15th century. *Jules Gailhabaud, L’ Architecture 

t les Arts—-Lutrins, Vol: IV. *J. Labarte, Histoire des 
Arts industriels, Vol. IV., Text (see Woodwork). 

Nurempera (Bavaria). Church of St. Lawrence. Bronze 
chandelier, the work of Peter Vischer, ornamented. with 
branches of foliage. 16th cent. *M S. notes, H. Cole, 1871, 

NUREMBERG (Bavaria). Church of St. Sebald. Haterior. 
Colossal bronze figure of Christ, given by Johann and 
George Stark, one of the oldest works of art in metal cast 
at Nuremberg. A.D, 1530 (1482 Waagen).— The Lifjelholz 
Chapel. Bronze font, in which the Emperor Wenzel was 
baptized, ornamented with figures in low relief, of the 
Apostles, &e,; at the base, statues of the four Evangelists. 
Before A.D. 1361.~-Choir. Shrine of St. Sebaldus, the 
wasterpiece of Peter Vischer (who was assisted in its con- 
struction by his five sons, and employed upon it 13 years of 
lal our), in the richest style of Gothie architecture, entirely 
of bronze, consisting of a fretwork canopy, supported on 
lender pillars, the relies of the saint reposing in an oaken 
chest beneath, encased with gold and. silver plates (A.D. 
1397); at the sides of the pillars bronze statues of the 12 
apostles standing on brackets, above them, 12 smaller figures 


of fathers of the church, and about 70 representations of 


cupids, mermen, animals, WXe., distributed among flowers 
and foliage, seattered over the other parts, the bas-relief 
under the coffin representing the miracles of the saint; 1 
a niche at the end facing the altar, a statue of the artist 
himself in a mason’s dress, with apron on and chisel in 
hand, and at the opposite end a figure of St. Sebald ; the 
whole supported upon snails. Date, A.D. 1506-19) Candle- 


1 Plaster cast in South Kensington Museum, 
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stick on the high altar, borne by a figure of an ange) § 

chased copper, similar to those in the church of St. Martiy 

at Cologne. Date, 15th century.— Bronze (?) grating unde 

the font. *M. South Germany, 9th ed. *Liibke; Vorsehy). 
zur kirchlichen Kunst, 5th ed. *Asselineau, Armes « 

Armures du Moyen Age, &c. *W. Burges, Art applied ty 

Industry, 1865. *Chapuy, Le Moyen Age pittoresque 

3eme Partie. *J. Labarte, Histoire des Arts industriek 

Vol. L, Text. *Dr. Fr. Bock, Das heilige K6ln, 1858. *y 

Digby Wyatt, Metal Work. *Dr. F. Kugler, Handbuch 
der Kunstgeschichte, 1859. *Viollet-le-Due, Dictionnaire 
de Architecture Francaise (Art. Fonts), Vol. V. *L.J 
suénebault, Dictionnaire iconographique (Arts. ChaAsses 
Sculpteurs, et Sebald). *C. Heideloff, Die Ornamentik de 
Mittelalters, Vol. I. *G. F. Waagen, Kunstwerke uni 
Kiinstler in Deutschland, Vol. I. *Chapuy, Le Moyen Age 
Pittoresque, Vol. ITT., Ply Vol. V. Text and Pl. *E. Gubl 
and J, Caspar, Denkmiiler der Kunst, Vol. TIL, Pl. 22 
*Liibke, History of Art, Vol. I1., 2nd ed, Plates 365-8. 

NUREMBERG (Bavaria).  Lgidienkirche. "Two monu- 
mental bas-reliefs in bronze, one representing the Burial of 
Christ, by Peter Vischer, bearmg his monogram and the 
date A.D. 1522, the other by one of his sons. *M. South 
Germany, 9th ed. *Dr. F. Kugler, Handbuch der Kunst- 
geschichte, 1859. *G. F. Waagen, Kunstwerke und Kiinstler 
in Deutschland, Vol. I. *Liitbke, History of Art, Vol. Il, 
2nd ed. 

NUREMBERG (Bavaria). Chwrehyard of St. John, or 
Cemetery. Bronze tumulary medallions, containing either 
the arms of the deceased or Scripture subjects, From 15th 
to 17th cent.—Bronze bas-relief, by Peter Vischer, above @ 
sculptured group of the Entombment, by Adam Kraft 
16th cent.—Bronze relief on tomb of Wenzel Jamnitzer, 
executed by himself, representing two medallions, one con- 
taining his shield of arms, and the inscription around, 
“Christus ist mein Leben, Sterben ist mein gewinn ;” the 
other a bust of the master and his name “ Wentzel Jam- 
nitzer, alt. 78,” and the year of his death, 1585. *M. South 
yermany, 10th ed. *M. Digby Wyatt, Metal Work. *G.F. 
Waagen, Kunstwerke und Kiinstler in Deutschland, Vol. 1 
*E. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. II, 
Pl. 27. '*MS. notes, H. Cole, 1871. 

NUREMBERG (Bavaria), Churchyard of St. Rochus. 
Bronze medallions on tombstones representing the arms or 
the emblems of trades. Date, 16th and 17th cent. *MS. 
notes, H. Cole, 1871. 

NUREMBERG (Bavaria).- Lorenzer Platz. Fountain 
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fugendbrunnen), ornamented with bronze figures by 
Benedict Wurzelbauer.. Date, A.D. 1589.. *Dr. I. Kugler, 
“Wandbuch der Kunstgeschichte, 1859, *G. F. Waagen, 
Kunstwerke und Kiinstler in Deutsehland, Vol. J. *Liibke, 
History of Art, Vol. IL, 2nd ed. 

NuremBera (Bavaria). Rathhaus Courtyard. Bronze 
suntain by Benedict Wurzelbauer. 16th cent, *M.S, notes, 
H. Cole, 1871. 

NurEMBERG (Bavaria). The Goose Market. Small fountain, 
_jwonze figuve of a peasant, carrying under his arms two 
eese spouting water from their mouths, called the Ganse- 
muinnehen, by Paneraz Labenwolf pupil of Peter Vischer. 
Date. A.D. 1557. *M. South Germany, 9th ed.. *M. Digby 
Vyatt, Metal Work and its artistic Design. *Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. *G. F. Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol. f. 

Nurempera (Bavaria), Landauer Kloster, School of 
vsign. Bronze statue of Apollo drawing his bow, the 
edestal ornamented with children on dolphins at the four 

mers, united by masks at the sides, said to be the last 
work of Peter Viseher. (2) (d.1529.); Date, A.D. 1582 % *M., 
outh Germany, 9th ed. *Dr. F. Kugler, Handbuch der 
unstgeschichte, 1859. *G. F. Waagen, Kunstwerke und 
Kiinstler in Deutschland, Vol. I. *Liibke, History of Art, 
yol. IT., 2nd ed. 

OBERNKIRCHEN (Germany). Church. Bronze chandelier 
f two lights, with a figure of the Virgin and Child in the 
entre, enclosed in two branches ornamented with leaves. 
Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

OBERWESEL (Prussia). Church of Owr Lady. Bronze 
inkard, and handbell of ordinary bell-metal, with an 
uscription round the lower edge, SIT NOMEN DOMINI 
ENEDICTUM. Date, 14th century.—Copper aquamanile or 
rater vessel, of Gothie work, in the form of a bearded head. 
Becker und Hefner, Kuntswerke des Mittelalters, Vol. L, 
52. *K. Aus’m Weerth, Kunstdenkmiiler des Mittelalters 
1 den Rheinlanden, Vol. LIL, note. 

OcHsenrurt (Bavaria). Church. Choir, Three chan- 
liers (bronze ?) with statuettes. — Bronze font, with tracery 
nd bas-relief of the Saints, *M. South Germany, 10th ed. 

Luiz (Austria). Square called Ober-Ring. — Pillar in 
t 9 of the Trinity, adorned with bronze statues by Donner, 

ft. high. 18th cent. *M. South Germany, 9th ed. 
JRMSKIRK, Lancashire (England). Church. Bronze 
re of the Earl of Derby, last husband of the Countess 
+ ichmond, mother of Henry VII. Date, 16th century. 
1. Digby Wyatt, Metal Work and its artistic Design. 
39606, D 
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Orvieto (Italy). Duomo. Bronze bas-relief above tl 


Maitani. Date, A.D. 1330. *M. Central Italy, 5th o 
*Didron, Annales archdéologiques (Art. Mélanges et Nop 
velles, p. 94), Vol. XVII. *C. C. Perkins, Tuscan Sculptor, 
Vol. I. | 

Osnapriicek (Prussia). Cathedral. Bronze eylindrie! 
ent, with reliefs of the Baptism of Christ, &c., and inserip 
ons, one bearing the name of the artist “Gerardus im 
fecit.’ Date, 12th century.—Brass candlestick, cast ay! 
turned. Bronze door handle, a lion’s head, surrounded ly 
vine leaves and grapes.—Treasury. Crucifix with wrought. 
metal bars. Date, 15th century. *M. North Germary, 
14th ed. *Liibke, Vorschule zur kirehlichen Kunst, 5th e 
*Dr. F. Kugler, Handbuch der Kunstgeschichte, 15%! 
*Dr. W. Liibke, Mittelalterliche Kunst in Westphales 
1853. Thomas H. King, The Study Book of medimve 
Architecture and Art, Vol. III. *Liibke, History of Ar, 
Vol. L., 2nd ed. 

OsnaBriicK (Prussia). Charch of St. John. Three ert 
cifixes with worked metal bars. *Liibke, Vorschule a 
kirchlichen Kunst, 5th ed. 

OxpnureaH, Norfolk (England). Hall. Seat of Sir I 
Bedingfield. Vane of copper gilt. Date, middle of 17 
century. “Henry Shaw, Ornamental Metal Work, Plate. 

OxrorD (England). Ashmolean Museum. Bronze lie 
tern, studded with crystals, attributed to the time of Kim 
Alfred, but more probably of Henry VIIL’s time. Date, 150 
century. *Henry Shaw, Specimens of ancient Furniture 
1836. *L. J. Guénebault, Dictionnaire iconographique (A® 
Lanternes.) 

PADERBORN (Prussia).  Bustorfkirche. Late Gothit 
eenser, of slender construction.—Seven-armed brass candle 
stick, the foot ornamented with stags and other animals # 
the Romanesque style. Date, 12th century.  *Liibi 
Vorschule zur kirehlichen Kunst, 5th ed, *Dr. W. Liibke 
Mittelalterliche Kunst in Westpha.en, 1853. 

Papua (Italy). Church of Sant’ Antonio. Bronze git® 
dividing the presbytery and choir from the rest of 
church. Choir. Bronze reliefs decorating the high alt# 
representing, some of the miracles worked by St. Anton 
and a group of the Madonna and saints over it, by Do! 
tello and his pupils Giovanni and Antonio Celino di Pis 


trbano di Cortona, and Francesco Valenti. Date, A.D, 
1444-49.—T wo bronze reliefs, let into the base of the life- 
cye statues of SS. Louis and Prosdoccino by Donatello, 
representing angels singing and playing upon musical in- 
éruments. Date, A.D. 1456.—Presbytery. Two bronze 
has-reliefs by Andrea Briosco, called Riccio, the pupil of 
Rellano; his earliest works, the first representing the 
Tyanslation of the Ark from the house of Abinadab, King 
David dancing before the Ark amidst a crowd of singers and 
players upon musical instruments ; the second, the story of 
Judith and Holofernes. Date, A.D, 1506—1507,— Bronze 
Paschal candlestick, the chef-d’ceuvre of Andrea Riccio, the 
result of eight years’ labour, divided by rich cornices into 
eyeral compartments, gradually diminishing in size, and 
erowned by a vase; each division ornamented with bas- 
liefs, those at the base representing Music, History, Cos- 
mowraphy, and Astrology ; above these, four representing 
the Adoration of the Magi, the Entombment, the Sacrifice 
of the Paschal Lamb, and Christ’s descent into Limbo; at 
the angles of the base, four seated figures of sphinxes, and 
wound the upper part a richly-ornamented frieze, imter- 
cepted at the angles by masks with ram’s horns supporting 
festoons; in the next division an equal number of reliefs, 
two on each side, the lower series representing centaurs 
inounted by children, and the upper, four classically-draped 
female fieures of ‘Temperance, Courage, Justice, and Pru- 
dence ; at the angles of the lower series, crouching satyTs ; 
at those of the upper, griffins; in the next division, double 
panels, the lower containing festoons and ox-skulls in relief, 
and the upper, compositions, emblematic of Theology, Phi- 
losophy, History, and Poetry ; at the four angles, winged 
genii holding masks, lyres, &e. ; the topmost division enriched 
vith centaurs, rams’ heads, “ putti” medallions, leaves, and 
estoous, and supporting the crowning vase adorned with 
female figures and ornaments in relief. Date, A.D. 1508-16. 
—Ten bronze bas-reliefs of subjects from the Old Testament, 
and the symbols of the Evangelists, under the music gallery, 
cast by Bartolomeo Bellano, a pupil of Donatello. Date, 
A.D. 1484-88,—Great bronze crucifix, by Donatello. Date, 
A.D. 1449, Chapel of the Holy Sacrament. Bronze bas- 
reliefs on the altar, by Donatello, Date, 15th century. 

Bronze tabernacle on the altar, by Girolamo Campagna. 
Date, about A.D, 1580. *M. North Italy, 9th ed. *F. 
meting Die Korssiinschen Thiiren in Novgorod, 1823. 
.). Labarte, Histoire des Arts industriels, Vol. 1., Text. 
M. Digby Wyatt, Metal Work. *Dr. F. Kugler, Hand- 
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buch der Kunstgeschichte, 1859, *L. J. Guénebault, Di. 
tionnaire iconographique (Art, Candélabres). *Q, (1 Pe 
kins, Tusean Sculptors, Vol. I., and: Italian Sculptors, Pl, %#, 
27. “(Addenda to Tuscan Sculptors) Pl. 19 and 20 bis, 
and chap. 6. *E. Guhl and J. Caspar, Denkmiiler der 
Kunst, Vol. III, Pl. 2, *Liibke, History of Art, Vol, IL, 
2nd ed., Plates 310, 328. *M.S. notes, H. Cole, 1868. 

Papua. (Italy). Church of San Francesco. Brom 
panels made for the monument. of Pietro Roccabonella , 
Venetian professor, by Bartolomeo Bellano, pupil of Dons. 
tello ; one representing the professor seated at a desk with 
a book in his hand, with two small genii holding shields, in 
niches outside the panel ; the other, the Madonna and Chili 
seated under a canopy, with SS. Francis and Peter on eithe 
side. Date, A.D. 1491. *O. CG, Perkins, Italian Sculptors, 

PaDua (Italy). Square before Church of Sant’ Antonio 
Bronze equestrian statue of the famous Condottiere Gat- 
tamelata (Erasmo da Narni), Captain-General of the Vene- 
tian forces (d. 1443), dressed in armour, holding the baton 
of command in his left hand, and the reins gathered in his 
right, on @ ponderous war horse, by Donatello, the only 
equestrian statue he ever executed and bearing his name, 
“Opus Donatelli Flor.” Date, A.D. 1451, *M. North 
Italy, 9th ed.. *M. Digby Wyatt, Metal Work and its 
artistic Design, *Dr. F, Kugler, Handbuch der Kunst- 
geschichte, 1859,, *C, C. Perkins, Tuscan Sculptors, Vol. L 
*Liibke, History of Art, Vol. IL, 2nd ed. *MS. notes by 
Mrs. Higford Burr, 1868. 

PALERMO ; see MONREALE. 

PALERMO (Sicily), Piaeza de’ Bologni. Bronze statue 
of Charles V. in the costume of a Roman warrior, crowned 
with laurel, ereeted by Scipione Livolsi da Susa, a Sicilian 
sculptor, from the design of Mariano Smiriglio, a famous 
architect of Palermo. Date, A.D. 1630, *M. Sicily, 1st ed. 

PALERMO (Sicily). Piazza di S. Domenico. Bronz 
figure of the Virgin, on a column of white marble, after 4 
model by Serpotta. Date, A.D, 1728; restored 1750 and 
1804. *M. Sicily, 1st ed, 

Paris (France). Church of Notre Dame de Lovette 
Bronze rails in the chapels and choir. *M. Paris, 1st ed. 

Paris (France). Musewm of the Louvre. Musewm of 
Ancient Sculpture, Salle des Curyatides. Gates with eight 
bronze bas-reliefs taken from the tomb of the Torriani a 
the Church of San Fermo, at Verona, executed by Andres 
Riccio. Date, between A.D. 1510-82.—Large relief above, 
a copy of that by Cellini, representing Diana, Date, 16th 
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wontury.—Museunv of Sculpture of the Middle Ages. Salle 
i» Jean de Douat. Foursmall models in bronze of Michael 
Angelo’s statues on the monuments of the Medici at Florence. 
_ Museum of Modern Sculpture. Salle des Coustous. Four 
bronze bas-reliefs from the pedestal of the statue of 
Louis XLV. in the Place des Victoires.— Salle de Renais- 
nee, Bronze relief, of the Nymph of Fontai nebleau, 


made by Benvenuto Gellini for Francis I. Date, A.D._ 


549. Monumental figures in bronze of Alberto Pio of 
‘Savoy, Prince of Carpi, Charles de Magny, Captain of the 
Guard under Henry U., André Blondel de Roequencourt, 
Controller-General of the Finances under the same 
monarch; by Paul Ponzio Trebatti, who accompanied 
Primatiecio to France, and worked for 40 years in his 
adopted eountry during the reigns of Francis 1., Henry L1., 
Vrancis IL., and Charles IX. Date, 16th century.— Salle 
Jes Rois. Bronze baptismal font in which St. Louis was 
baptized. (See Catalogue.) *M. Paris, Ist ed. *P. Burty, 
Chefs-c’couvre des Arts industriels (translated), 1869. *J. 
Brinckmann, Abhandlungen iiber die Goldschmiedekunst, 
&e.. von Benvenuto Cellini, 1867. *Dr. F. Kugler, Hand- 
buch der Kunstgeschichte, 1859. *Didron, Annales archéo- 
logiques, Vols. | XII., KILL, XIV. *C. GC. Perkins, Tuscan 
Sculptors, Vol. IL, p. 178. *E. Guhl and J. Caspar, Denk- 
miler der Kunst, Vol, LI1., Pl. 10. *Liibke, History of 
Art, Vol. IL, 2nd ed. . *MS. by Mrs. Higford Burr, 1565. 

Paris (France). Bibliotheque Nationale, Cabinet des 
Médailles, Bronze-gilt chair of Dagobert, believed to have 
been executed by St. Hloi?, Date, 7th century. (12th 
century, Lenormant.) *M. Paris, Ist ed. *Didron, Bronze 
et Orfévrerie du,Moyen Age. *Cahier et Martin, Mélanges 
d’Archéologie, Vol. I. *P. Lacroix et F. Seré, Le Moyen 
Age et la Renaissance, Vol. III. “J. Labarte, Histoire des 
Arts industriels, Vol. 1, Text. *Abbey of St. Denis, His- 
tory and Deseription, 1795. *A. Du Sommerard, Les Arts 
nhs Moyen Age, Vol, V., Text; Vol. IL, Album. *N. X, Wil- 
lemin, Monuments Frangais inédits, Vol. 1., 1839. *M. Digby 
Wyatt, Metal Work and its artistic Design. *Didron, An- 
nales archéologiques, Vol. I. *Viollet-le-Duc, Dictionnaire 
du Mobilier Frangais (Art. Fauteuil), Vol. I. *L’Abbé Texier, 
Dictionnaire d’Orfévrerie (Art. Hist. de VOrfévrerie, Chap. [.). 
“L. J. Guénebault, Dictionnaire iconographiqne (Art. Fau- 
teuils), *Ch; Lenormant, Trésor de Numismatique—Bas- 
‘cliefs et ornements, Pl. LVIII., Part If. *MS. note, J. B. 
Waring, 1868, 

Paris (France). Hotel Cluny. Roman altar candlestick 
of copper (?), with flat painted decoration.—Other altar 
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candlesticks, Date, 12th and 13th centuries. A set 
pewter dishes with bas-reliefs. Date, A.D. 1366-137]. Col. 
lection of bronzes, and works in metal. *M. Paris, Ist ed 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Didron, 
Bronze et Orfévrerie du Moyen Age. *Didron, Annale 
archéologiques, Vol. IIT, | 

Parts (France). Gardens of the Tuileries. Five statues iy 
bronze, cast for Francis L., the Laocoun, the Ariadne, the 
Apollo, the Venus, and the Commodus, by Francisqne 
Rybon, Pierre Beauchesne, Benoist le Bouchet, and Guil- 
Jaume Durant, from models by Barozzi da Vignola and 
others. Date, A.D. 1543. “Comte de Laborde, La Re 
naissance des Arts, Vol. I. *Vasari, Vol. XIII. *MS 
notes by Mrs. Higford Burr, 1868. 

Parts (France). Private Collection of M. His de la Salle 
Sinall bronze relief of the Flagellation, by Donatello. *0.( 
Perkins, Italian Sculptors, Addenda to Tuscan Sculptor 
Chap. 5. 

PARMA (Italy). Cathedral. Bronze statues of the four 
vangelists, upon the balustrade around the ciborium | 
(made by Alberto da Carrara, date A.D. 1488); cast by _ 
Giacomo, Filippo, and Damiano, sons of Filippo di Gonzati 
of Parma, Date, A.D. 14347 *C. C. Perkins, Italian 
Sculptors. 

Pavia (Italy). Certosa. Bronze gates dividing the 
nave from the transept.—High altar adorned with bronze 
statuettes and gilt bas-reliefs by Fr. Brambilla. Date, 
before A.D. 1540.—South transept. Two bronze candelabra — 
by Fontana. Date, 16th century.—North transept. The 
same, by the same artist.— Choir. Four bronze canile- 
sticks. Date, 16th century? *M. North Italy, 9th ed. *Mar- 
chese Malespina’s Description of the Certosa. *Didron, 
Bronze et Orfévrerie du Moyen Age. *MS. notes by Lewis 
Gruner, 1868. . 

Pavia (Italy). Collegio Ghislieri. Bronze statue of 
its founder, Pope Pius V., in front of the College. Date, 
16th century? *M. North Italy, 9th ed. 

PERLEBERG (Germany). Juacobikirche. Five-branched 
late Gothic candlestick. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

Peruala (Italy). Before the Duomo. Fountain, designed 
by Niecola Pisano, of three vases or basins, the third co 
sisting of a shell of bronze, supported by a column of the 
same metal, executed by Maestro Rosso, with figures of 
three nymphs and three griffins rising from its centre 
Date, A.D. 1277—Piazza del Papa, in front of te 
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iedyal. Bronze statue of Julius IIL, with pontifical 
vnaments, executed by Vincenzo Danti. Date, A.D. 1555. 
‘y. Central Italy, sth ed. *L’Abbé Texier, Dictionnaire 
‘Orfévrerie chrétienne (Art. Danti). *C. C. Perkins, ‘Tuscan 
eulptors, Vols, I. and LI. 

PervGia (Italy). Cathedral. Bronze statue of Pope 
Paul LL. for a niche on the outside of the church; cast by 
vartolomeo Bellano. . Date, A.D. 1467. *C. C. Perkins, 
‘talian Sculptors, note, p. 228. | 

Penvata (Italy), Church of San Domenico. Gilt metal 
vendant lamp. Date, 17th century. *M. Dighy Wyatt, 
otal Work and its artistic Design, Plate 22. 

Pesr (Hungary) National Musewm. Collection of 
sonze vessels of the Roman period, Xe. *Dr. Karl Lind, 
\tlas kirchlicher Denkmiiler des Mittelalters, 1867. 

PerenuorouGH (England). Cathedral. Brass eagle, set 
» by Abbot Ramsey. Date, A.D. 1472. *Walcott’s Cathe- 
deals of the United Kingdom. 

Piacenza (Ltaly). Piazza de’ Cavallo. Bronze eques- 
trian statues of the two Dukes Alessandro and Ranuccio 
arnese, designed by Francesco Mocchi, a scholar of 
Giovanni di Bologna, and cast by Marcello, « Roman artist. 
Date of statue of Ranuccio, A.D. 1620; of that of Ales- 
andro, A.D. 1624. *M. North Italy, 9th ed. 

Pierra SANTA (Italy). Baptistery of the Duomo. Brouzes 
weribed to Donatello, but really of a much later date. 
Bronze statue of Noah on the cover’ of the font. *M 
Central Italy, 5th ed. 

Pisa (Italy). Cathedral. Crocieru de San Ranieri. 
Bronze door (the only one which escaped the fire of 1596), 
altributed to Bonanno da Pisa, containing 24 compart- 
ments, with reliefs representing as many Gospel histories. 
ate, A.D. 1180.—Bronze doors, modelled from designs 
given by Giovanni di Bologna, and executed by the best 
workmen of the time, Moechi, Francavilla, Tacea, Mora, 
Giovanni del’ Opera, Susini, and Pagani, the centre doors 
containing in eight compartments, the history of the Virgin 
from her birth to her glorification; the right and left 
loors each in six compartments, the history of our 
Lord, and besides the historical representation, a device 
* emblem allusive to it. Date, A.D. 16¢2—Tomb of 
Archbishop Rinuecini by Pietro Tacca. Date, A.D. 1582.— 
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‘ave. Large bronze lamp, said to be by Tacca or Vicenzo 


ossentii—Bronze statue of an angel at one side of the high 
absar, Date, about A.D. 1675 ? #M. Central Italy, 5th ed. 
. Adelang, Die Korssiinschen Thiiren in Novgorod, 1823. 
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*A, Du Sommerard, Les Arts au Moyen Age, Vols. LV. aaj 


Design. *Dr. F. Kugler, Handbuch der Kunstgeschichty 
1859. *J. B. Waring, Illustrations of Architecture ay 
Ornament. *L’Abbé Texier, Dictionnaire d’Orfévrerie chy. 
tienne (Art. Bonoanno). *Viollet-le-Duc, Dictionnaire & 
l Architecture Francaise (Art. Vantail), Vol. IX. *L, } 
Guénebault, Dictionnaire iconographique (Art. Pise). *0.¢ 
Perkins, Tuscan Seulptors, Vols. I. and IT. 

Pisa (Italy). Campo Santo. Bronze’ griffon, formerly 
on the pinnacle of the Duomo, the work of Arabic artis 
and inscribed with Cufic characters. *M. Central Italy 
5th ed. 

Pisa (Italy). Church of San Stefano. High alte 
decorated with gilt bronzes, the work of Foggini. Dat. 
about A.D. 1700. *M. Central Italy, 5th ed. 

PLASENCIA (Spain). Cathedral. Plateresque candelabm 
Date, 17th century? *M. Spain, Part IL, 3rd ed. 

Poster (Belgium). Church. Brass paschal candlestick, 
cast at Dinant, the stem and knobs ornamented with oper 
work, the foot formed by three winged dragons, and com 
taining in the triangular spaces between them, foliag 
enclosing small figures of Christ. Date, end of 120 
century. “Maes et Weale, Album des Objets d’Art, 180 


Orfévrerie), Vol. IT1., p. 194. 

PRAGUE (Austria). Cathedral. Mausoleum. Bron 
figure, intended as a recumbent monument of Ludomillé 
Countess Thun, with her two sons, on whose heads she® 
represented as laying her hands, now set upright again 
the wall of the chapel. Date, A.D. 1558.—Chapel of ® 
Wenzel. Statue of St. Wenzel standing under a shrine, si! 
to have been cast from the first cannon taken from Jolt 
Ziska, and executed by Peter Vischer of Nuremberg. Date 
A.D. 1520.—Base of bronze candelabrum of Byzantit 
work, Date,about A.D, 1160, *M. South Germany, 9the! 
*Liibke, History of Art, Vol. I, 2nd ed. Pl. 231. *M 
notes by J. B. Waring, 1868, 

PraauE (Austria). The Hradschin. Third cout 
Fountain with a bronze statue of St. George and th 
Dragon, 7 feet high, cast by Martin and George v® 
Clussenbach, but said to have been recast in 1562, Date 
A.D. 1873. *M. South Germany, 9th ed. *M. Digly 
Wyatt, Metal Work and_ its artistic Design. *Dr. ! 
Kugler, Handbuch der Kunstgeschichte, 1859. 


pracuE (Austria). Bridge over the Moldaw. Bronze 
gatue of St. John Nepomuk. Date, 16th century? *M. 
South Germany, 9th ed. : 

Prato (Italy). Duomo. Crucifix of bronze, on the 
hich altar, by Pietro Tacca. Date, A.D. 1600 ?—Chapel of 
itp Sacra Cintola. Bronze screen engraved and chiselled 
by Simone, called Donatello, from the designs of Brunel- 
echi. Date, about A.D, 1450. *M. Central Italy, 5th ed. 
‘M. Digby Wyatt, Metal Work and its artistic Design. 
‘Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 

Prespura (Hungary). Cathedral. Statue in lead over 
ihe high altar, of St. Martin on horseback, in the Hun- 
varian costume, by Raphael Donner. Date, 18th century. 
‘M. South Germany, 9th ed. ; 

Qous (Egypt). Mosque. Sacristy. Bronze doors, the 
ornaments nailed on wood. Date, 15th century. *Jules 
Gailhabaud, L’Architecture et les Arts.,—Vantaux en 
Bronze, Vol, I. 

Ravispon (Bavaria). Cathedral. Bronze tablet, with 
fivures in low relief, representing Christ soothing the sorrow- 
ing Sisters of Lazarus, on the monument of a lady of 
Nuremberg, Margaretha Tucherin, by Peter Vischer. Date, 
AD. 1521—Nave. Bronze statue of the cardinal and 
bishop, Philip William, Prince of Bavaria, kneeling at the 
foot of a large cross. *M. South Germany, 9th ed. *M. Digby 
Wyatt, Metal Work. *Dr. F. Kugler, Handbuch der Kunst- 
geschichte, 1859. *T. H. King, The Study Book of Me- 
dieval Architecture and Art, Vol. IJ. *G. F. Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol. I. *E. Guhl 
and J. Caspar, Denkmiiler der Kunst, Vol. TIL, Pl. 22. 
‘Liibke, History of Art, Vol. IL, 2nd ed. 

_ Ratispon (Bavaria). Chapel of the Palace of Prince 
Thurn and Taxis, Vault. Bronze sarcophagi. *M. South 
Germany, 9th ed. 

RarzesurG (Prussia). Cathedral. Brass chandelier, 
with a figure of Virgin in the centre. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

_ RavEtto (Italy). Cathedral. Bronze doors, with fifty- 
four panels, containing Scripture subjects, figures of the 
Apostles, Saints, &¢., in relief, bordered by arabesques, 
erected according to the inscription, by Sergio Muscettola 
and his wife Sigelgaita, and cast by Barisano di Trani. 
Date, A.D. 1179, *M. South Italy, 4th ed, *Dr. F. Kugier, 
Handbuch der Kunstgeschichte, 1859. *C, C. Perkins, 
Italian Seulptors, note, p. 34., Pl. 7. *Liibke, History of 
Art, Vol. I, 2nd ed. 
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METAL RAVENNA (Italy ). Basilica of San Grovanni Lvangelign 
Work. ; Ml 2 4 | 
Campanile. ‘Two bells cast by Robert of Saxony, Day 
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V4 A.D. 1208. *M. North Italy, 9th ed. 
oar RKcANATL (Italy). Palazzo Comunale. Bronze iy 
oe, relief by Jacometti, representing the arrival of the Sant 


Casa. Date, 16th century? *M. Central Italy, Sth ed, 

Reaato, Modena (Italy). Duomo, Bronze group at ily 
high altar, representing Christ’ Triumphant, by Clemen|i 
Date, 16th century. *M. North Italy, 9th ed. 

Rems (France). Cathedral? Bronze hand-bell of By. 

y zantine work, Date, 12th century. *Becker und Hefner 
Kunstwerke des Mittelalters, Vol. I., 1852. *Didron, A» 
nales archéologiques, Vols. I., Ll. 

Reims (Franee). Church of St. Remi. Chapel south of 
Choir. Pavement with lead inlay. *Architectwral Asw 
ciation Sketch-book, 1868. 

Reims (France. Public Library. Remains of bron 
candelabrum of St. Remi, Date, 12th century. *Dicdroo, 
Annales archéologiques (Art. L’Arbre de la Vierge), Yo 
XII. *Science and Art Department.—A. C. King, Keele 
siastieal Metal Work of the Middle Ages. *Cahier et Martin | 
Mélanges d’Archéologie, Vol. LV. *A. Du Sommerard, Le 
Arts au Moyen Age, Vols. HI. and V., Text. *L’Able 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Candie 
labre). *Viollet-le-Duc, Dictionnaire de ]’ Architecture Ira 
caise (Art. Sculpture), Vol. VIII. 

RHEINFELDEN (Switzerland), Opposite the inn, Fou 
tain, a pillar of bronze, supporting a standard-bearer wilh 
the arms of the town. *M. Switzerland, 10th ed. 

Rimint (Italy). Cathedral. Chapel of the SS. Suerte 
mento. Bronze fruits and flowers on the columns, supposeé 
to be by Ghiberti. Date, 14th century? *M. North Italy, 
9th ed. 

Ruunr (Italy). Square of the Palazzo Pubblio 
Bronze statue of Pope Paul V. Date, A.D. 1605-21. *M. 

Ht North Italy, 9th ed. 

at Rome (Italy).  Basilicw of the Lateran. Central 

i entrance, with bronze door, brought by Alexander Vil. 
from the church of St. Adriano in the Forum, und sul} 
posed to have belonged to the Basilica A¢milia.—Corsem 
Chapel. Tomb of Clement XII. with a bronze statue of 
the Pope by Maini—Before Confessional of St Joli 


: : Bronze, flat, altar-tomb of Martin V., of the house of Co- 
8 lonna, by Simone Fiorentino, erroneously called the brother” 
46 Donatello. Date, A.D. 1432-33,—Left-hand transept. Altat 


a" of the Holy Sacrament, from the designs of Paolo Olivier’, 
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‘ypitolinus, and to have been cast by Augustus, from the 
vonze vostra of the vessels captured at the battle of 
\ctium.—Bronze door leading to the outer sacristy (de’ 
wnoficati), executed by the brothers Uberto and Pietro di 
Dixcenza. Date, A.D. 1196.--Bronze statue of Henry LY. 
¢ France by Nicold Cordiert, erected at one extremity of 
he portico opening on the Piazza del Laterano. Date, 
\éth century. *M, Rome, 6th ed. *F. Adelung, Die Kors- 
jpsehen ‘Thiiren in Novgorod, 1825. *A. Du Sommerard, 
os Arts au Moyen Age, Vol. LV., Text. *M. Digby Wyatt, 
etal Work and its artistic Design. *Dr. Kugler, Hand- 
nuch der Kunstgeschichte, 1859,  *Didron, Annales archéo- 
viques (Art. Moyen. Age en Italie), Vol. XV. *Seroux 
/ Agincourt, History of Art, Vol. [, Sculpture, Pl. XXX VITL. 
U. Perkins, Tuscan Seulptors, Vol. I. 

Rome (Italy).  Baptistery of Sun Giovanni wm La- 
»ano, Bronze doors of the time of Celestin IIL., cast 
ly the brothers Uberto and Pietro di Piacenza. Date, A.D. 
1203.—Chapel of St. John the Baptist. Bronze statue 
ly Valadier, copied from one in wood by Donatello. 
‘M. Rome, Gth ed. *F. Adelung, Die Korssiinschen Thiiren 
in Novgorod, 1823,  *J. Labarte, Histoire des Arts indus- 
triels, Vol. L., Text. *A. Du Sommerard, Les Arts au Moyen 
Ave, Vol. LV., Text. *Dr. F. Kugler, Handbuch der Kunst- 
wschichte, 1859. *Didron, Annales  archdéologiques (Art. 
Moyen Age en Italie), Vol. XY. *Seroux d’Agincourt, 
llistory of Art, Vol. I., Sculpture, Pl. X XA. 

Rome (Italy),  Basiliea of Santa Maria Maggrore. 
bell tower, decorated with bronze ornaments of the time 
f Eugenius III. Date, A.D. 1445-50.—Siatine Chapel. 
Altar in the centre, with a tabernacle sustained by four 
angels in bronze-—Borghese Chapel. Bronze bas-relief, 


Snow. Date, 16th century—Baptistery. Font with bronze 
ornaments by Valadier. —Eaterior. Bronze statue of the 
Virgin, standing on a half-moon, by Bertelot. Date, A.D. 
\615. *M. Rome, 6th ed. 

Roe (Italy). Basilica of San Paolo fuori le Mura. 
Part of* the bronze gate cast at Constantinople (date, 


by Stefano Maderno, representing the Miraculous Fall of 


\.D. 1070), preserved from the fire in 1823. *M. Rome, 
ith ed. *J, Labarte, Histoire des Arts industriels, Vols. I. 
and IL, Text. *A, Du Sommerard, Les Arts au Moven 
Age, Vol. IV., Text. *M. Dighy Wyatt, Metal Work and 
ls artistic Design. *L. J. Guénebault, Dictionnaire icono- 


ne four gilt bronze columns, with composite capitals, tra- Yet® 
tionally said to have belonged to the temple of Jupiter ee ine 
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graphique (Art. Portes sculptées). *Seroux d’Agin 
History of Art, Vol. I., Sculpture, Pl. XTIT. to XX. *E Gy 
and J. Caspar, Denkmiiler der Kunst, Vol. IL, Pl. 15. 
Rome (Italy). Basilica of St. Peter. Bronze diop 
of the central entrance, executed by Antonio Filarete, ay 
Simone Fiorentino, called Donatello, with bas-reliefs in ty 
compartments, representing above, our Saviour and the Vi, 
gin, SS. Paul and Peter delivering the keys to Eugenius IV. 
and below, the martyrdoms of St. Peter and St. Paul, a 
some events in the history of Eugenius IV., during whoe 
pontificate they were cast, particularly the coronation ¢ 
the Emperor Sigismund, and the Council of Florence ; th 
bas-reliefs of the framework, by no means in character with 
the other subjects, consisting of medallions of Rome 
emperors, satyrs, nymphs, and even mythological subjects 
such as Leda and the Swan, Ganymede, the fable of th 
Fox and Stork, and surrounded by arabesque reliefs 
fruit and flowers, &c. Date, between A.D, 1431-0 
—Interior. Right side of nave. Bronze statue of St. Pete 
on a marble chair, with the foot extended, cast by order ¢ 
Pope Leo. I. Date, A.D. 458 (13th century, Didron).— Baldae 
chino, or grand “canopy of bronze, covering the high alta, 
supported by four spiral columns with composite capita 
and covered with gilt ornaments and foliage, cast from th 
designs of Bernini, partly from the bronze stripped fro 
the Pantheon, partly from metal purchased at Venice, lj 
Urban VIIL, whose armorial device, three bees, may be tt 
cognized on several parts of the work. Date, A.D. 163 
—Tribune. Tomb of Innocent VIIL., entirely of bronze, th 
work of Pietro and Antonio Pollajuolo, with a sitting state 
of the Pope, on a bracket, holding a spear-head. Dale 
A.D, 1492 ?— Mausoleum of Paul IIT. with a statue of th 
Pope in bronze, by Guglielmo della Porta. Date, Al. 
1551.—Chair of St. Peter, in bronze, enclosing the identie® 
one in which, according to the church tradition, St. Pete 
and many of his successors officiated ; the bronze coverilt 
executed by Bernini and supported by figures of the fw 
fathers of the church, St. Augustin and St. Ambrose of the 
Latin, St. Chrysostom and St. Athanasius of the Greek. 
Date, A.D. 1667—Monument of Urban VIIL., with a bron 
statue of the Pope by Bernini. Date, about A.D. 16#' 
—'Tomb of Alexander VIII. with a bronze statue of t 
Pope, by Angelo Rossi. Date, 17th century.—T wo chape 
on each side of the altar of the Cappella della Pieta, & 
closed by bronze doors.—Chapel of the Holy Sacramew 
Tomb of Sixtus IV. in bronze, ornamented with nine b* 
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liofs representing the Sciences and Arts, by Antonio del 
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allajuolo, with am inscription giving his name and the | os, ge. 


te, AD. 1493 (about A.D. 1480? Perkins). *M. Rome, 
th edict * ED Torrigio, Sacre Grotte Vaticane, Vol. II. 
 ( Perkins, Tusean Sculptors, Vol. I... *F.Adelung, Die 
- veeiinschen Thuren in Novgorod, 1823. *Didron, Bronze 
 Orfévrerie du Moyen Age. *J, Labarte, Histoire des Arts 
sjustriels, Vol, I., Text, *M. Digby Wyatt, Metal Work 
od its artistic Design. “Dr. F, Kugler, Handbuch der 
‘unstgeschichte, 1859. *Didron, Annales archéologiques 
Art. Le Moyen Age en Italie), Vols. XV., and XXIIL, 
Notes, *L’ Abbé Texier, Dictionnaire d’Orfévrérie chrétienne 
Arts. Pollajuolo et Tombeaux). *Viollet-le-Duc, Diction- 
sive de Architecture Frangaise (Art. Cathédrale), Vol. IL. ; 
Art, Cyborium), Vol. IV. *L. J. Guénebault, Dictionnaire 
onographique (Arts, Chaires épiscopales, Portes sculptées, 
aul IIL, Innocent VILN., et Sixte TV.). *Seroux d’Agin- 
surt, History of Art, Vol. I, Architecture, P]. LXI.  *Ch. 
enormant, Trésor de Numismatique.—Bas-reliefs et orne- 
vents, Pl. XXIX.\to| XXXIL, Part L—*0. C. Perkins, 
Italian Sculptors. *Chapuy, Le Moyen Age pittoresque, 
ol. V.. text. *E. Guhl and J. Caspar, Denkmiiler der 
<unst, Vol, IL, Pl. 3,/Vol. ILL, Pl. 27, *Liibke, History of 
irt, Vol. IL, 2nd ed. *MS. notes by Mrs. Higford Burr. 

tomE (Italy). Baptistery of Constantine, Bronze door, 
st by the brothers Pietro and Ubertino di Piacenza (being 
ne of the two:cast for the basilica of the Lateran); orna- 
wented with a few simple figures in relief upon the middle 
of the left valve, and bearing an inscription with the words 

Fratres Placentini” init. Date, A.D. 1196. *C.C. Perkins, 
ltalian Sculptors, note, p. 263. 

Rome (Italy). Ohurchof Sant’ Andrea delle Valle. Strozz 
(hupel. Bronze Piet&, copied from that by Michel Angelo 
in St. Peter’s. *M. Rome, 6th ed. 

\oME (Italy). Chwreh of It Gest. Urn of gilt bronze, 
containing the body of St. lenatius. *M. Rome, 6th ed. 

Rome (Italy). Church of Santa Maria sopra Mwmerva. 
Curajja Chapel. Bronze statue of Pope Paul IY., on his 
monument, by the brothers Jacopo and Tomaso Casignuola. 
Date, second half of 16th century. *Q, GC, Perkins, Italian 
Seulpt 1's. 

| Rome (Italy). | Chueh of Sta. Maria della Pace. 1st 
chapel on the right... Large bronze bas-relief over, the 
altar, by C. Fancelli. *M. Rome, 6th ed. 

| Rome (Italy). Church of Santa Maria del Popolo. 3rd 
chapel on the vight....Bronze recumbent figure.—Chigi 
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Murat Chapel—Bronze (?) gilt pendantlamp, probably executed by 

Antonio del Pollajuolo. Date, 15th century.—Bronze rej 

before the altar by Lorenzetto. Date, about A.D. 159 

# *M. Rome, 6thed. *M. Digby Wyatt, Metal Work, Plate % 
*CrC. Perkins, Tuscan Seulptors, Vol. IT. 


Rome (Italy), Church of S. Pietro in Vineoli. Outp 
Sacristy. Bronze doors of the tabernacle, enclosing {hy 
chains which give name to the church, ador ned with has. 
relicfs representing the imprisonment and liberation of § 
Peter, executed by Antonio Pollajuolo for Pope Sixtus IV. 
Date, A.D. 1477? *M. Rome, 6th ed. *C. C. Perkin 
Tuscan Seulptors, Vol. I. 

Rome (Italy)... Campidoglio, Collection of bronze 
*M. Rome, 6th ed. *MS. by C. Drury Fortnum, Esq., 1808 

Rome (Italy). Collegio Romano. Collection of bronzes 
*M. Rome, 6th ed. *MS. by C, Drury Fortnum, Esq,, 156s 


RomE (Italy). Mausolewm of Hadrian, now the Castle 
of St. Angelo. Bronze statue of the Archangel, cast by 
Giardoni for Benedict XIV. Date, about A.D, 1750? *y 
Rome, 6th ed. *C, C. Perkins, Tuscan Sculptors, Vol. IL 
note, p. 93. 

Rome (Italy). Palazzo Altoviti. Bronze bust of Binde 
Altoviti by Benvenuto Cellini. Date, A.D. 1552. *C.0 
Perkins, Tuscan Sculptors, Vol. IL *A von Reumont 
Vita di M. Angelo. *L’Abbé Texier, Dictionnaire Or 
févrerie chrétienne (Art. Cellini). *MS. by Alessandro 
Castellani. *MS. notes by Mrs. Higford Burr, 1868. 

toME (Italy). Palazzo Borghese. Bronzes. *M. Rome, 
6th ed, *MS. notes by C. Drury Fortnum, Esq., 1868. 

Rome (Italy). Palazzo Colonna. Great hall or gallery 
Small bronze statue of a faun, by Sansavino. Date, 16th 
century. Many other bronzes. *M, Rome, 6th ed. *MS 
notes by C, Drury Fortnum, Esq., 1868. 


Rome (Italy). Palazzo Corsini. Room X. Bronze bas 
. relief of the Rape of Europa, attributed to Benvenuto 
Cellini. Date, 16th century, *M. Rome, 6th ed. 
Rome (Italy). Piazza Colonna. Bronze statue of > 
Paul, surmounting the Antonine column, and east by Tomas? 
della Porta. Date, about A.D. 1590. *C. C. Perkins, Italian 
Sculptors, note, p. 154. *M. Rome, 6th ed. 
Rome (Italy). Piazza delle Tartarughe. Fontana delle 
Tartarughe, so called from the four tortoises surrounding 
it, or namented with four bronze youthful figures, one sup- 
porting a vase, from which the water flows into the basi? 


: Bronzes, &¢e. 
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josioned by Giacomo della Porta, the figures. by Taddeo 
randini. Date; 16th century. *M. Rome, 5th ed. *M. 
niehy Wyatt, Metal Work and its artistic Design. 

Rome (Italy). Trajan Column. Bronze statue, gilt, of 
st Peter, surmounting the column, and cast by order of 
sixtus V., by Tomaso della Porta. Date, A.D. 1590? *O-C. 
ropkins, Italian Sculptors, note, p. 154. *M. Rome, 6th ed. 

Rome (Italy). Vatrean Museum. Collection of antique 
il yenaissance bronzes. *MS. notes by C. Drury Fortnum, 
sq., 1868. (See Catalogue.) 

Rome (Italy). Villa Albani. Collection of bronzes. 
‘Rome, 6th ed. *MS. by C. Drury Fortnum, Esq., 1868. 

RommLp, near METNINGEN (Germany). Church. Monu- 
nent in bronze of Count Otto TV. of Henneberg, emanating 
‘om the studio of Peter Vischer, though not by the master’s 
wn hand. Date, A.D. 1499.--Double bronze monument 
Count Hermann VIII. and his wife Elizabeth, executed 
by Peter Viseher himself. Date, A.D. 1508. (Plaster easts 
f both, in the South Kensington Museum).—Monuments of 
Count William of Henneberg and his wife, cast in bronze 
by Peter Vischer and his sons. Date, A.D. 1520. *Liibke, 
History of Art, Vol. IL, 2nd ed. *M. North Germany, 
bth ed, 

Rostock (Germany). Chuveh of St. Mary. Brass font, 
upported on kneeling figures. Date, A.D. 1390. *M. North 
Germany, 14th ed. 

RorrerDAM (Holland). Groote Markt. Bronze statue 
it ere a native of this place. *M. North Germany, 
14 ! ec. 

Rouen (France). Cathedral. Lead weather-cock or vane, 
ornamented with foliage. Apsidal Chapel. Lead finial or 
pinnacle, surmounting the head of the chapel, representing 
‘ivures of the Virgin and Child. Date, 16th century. 

-Tower of St. Romain. Lead cresting, the bases of the two 
crosses ornamented with chevrons. Date, 15th century. 
“E. de la Queriére, Essai sur les Girouettes, &e., 1846. 
Viollet-le-Duc, Dictionnaire de Architecture Francaise 
Art. Crete), Vol. 1V., (Art. Epi), Vol. Y. *T,, J. Guénebault, 

Dictionnaire iconographique (Art. Girouettes ). 
_Roven (France). Hotel du Bowrgtheroulde, Small tower 
‘Tourelle aux Pastorales), ornamented with foliage and 
heads of animals in lead, and surmounted by a high stem of 
iron bearing a large flower of the thistle, and surrounded by 
smaller ones. Date, end of 15thcentury. *E. de la Queriére, 
Essai sur Jes Girouettes, &c., 1846. *Britton and Pugin, 
Architectural Antiquities of Normandy, PI. 456. 
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Roven. (France). House in the Rue Herbidye. Leg) 
cresting, ornamented with patterns, gilt. Date, 17th century 
*. de la Queriére, Essai sur les Girouettes, &c., 1846. 

RovEN (France). Rue de la Cigogne. » Figure of a stork 
in lead, surmounting a house, numbered 12, 14, and lj 
Date, 16th century. *E. de la Queriére, Essai sur les Gj. 
rouettes, &e., 1846. 

RovEN (France). Museum. Lavabo of lead, ornamented 
with alternate figures of angels and heads of lions unde 
Gothic arcades. Date, 15th century. *P. Lacroix et F. Ser 
Le Moyen Age et la Renaissance, Vol. LV., Plate. 

RUPPICHTEROTH near SreGBURG (Prussia).  Chureh 
Copper censer, in the form of a fortress, and ornamente( 
with grotesque figures. Date, 12th century? *E. Aus 
\Veerth, Kunstdenkmiiler des Mittelalters in den Rheip- 
landen, Vol. ILI. 

Sr. ALBAN’S (England). Chwrch of St. Stephen. Bronze (') 
lectern, an eagle, with an inseription round the centre ring, 
Grorelus: CzEIETHONY: Episcopus: DUNKELDENSIS: 
* Architectural Association Sketch-Book, 1868. 

Sr. AMAND, near, département du Cher (France), Chi 
teaw de Meillant. Cresting of lead, ornamented with paint- 
ing and gilding, representing mountains and flames (Mont- 
chaud) in allusion to the name of the first owner of the 
castle Chaumont. Date, 15th century? *E. de Ja Queritre, 
Essai sur les Girouettes, &c., 1846. 

Sr. EMiLAND, diocése d’Autun (France). Church. Three 
bronze bells, the smallest and most ancient; ornamented with 
mouldings in very low relief, representing Christ on the 
cross, and St. Peter patron of the bell, the Archangel Michael 
and an unknown saint, and all three bearing inscriptions 
showing their dates, viz., A.D. 1434, 1491, 1540. *Didron, 
Annales archéologiques, Vol, XXII. 

Sr. Evrouur DE Monrrort, Normandy (France). 
Church. Lead font, with representations in relief of the 
Evangelists, the signs of the months and the monthly ocetr 
pations. Date, 12th century. *Dr. F. Kugler, Handbuceli 
der Kunstgeschichte, 1859, 

Sr. Prrerspure (Russia). Kazan Cathedral. Ew 
trance-door of bronze, in the centre beneath the peristyle 
divided into ten compartments, each containing a subject 
in bas-relief from the Old Testament, the intermediate 
spaces ornamented with figures of saints in high-relief and 
heads in eircular frames... *M, Russia, 2nd ed. 

St. Pererspura (Russia). Admiralty Square. Eques 
trian statue of Peter the Great in bronze, by Falconet, the 
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ead of the horse modelled by Marie Callot. . Date, A-D. 

792. 1) *M. Russia, 2nd ed, | | 

Sp. PETERSBURG (Russia). Musée des Armes de lEm- 

eur de Russte. Collection of armour, arms, &c., speci- 
ons of Italian, German, French, and Oriental workman- 
hip and omamentation. *Rockstuhl, Musée des Armes 
res, WC, 

Sr PrERRE-EN-PoNT, dépt. de la Seine Inférieure (France). 
iych. Lead octagonal font, ornamented with pointed 
~eades, containing statuettes. Date, 13th century. “De 
aumont, Antiquités monumentales, Vol. VI. 

S THBAULT between Sfmur and ARNAY-LE-Duc 
France), Chwreh. Copper reliquary, in the form of a 
all Gothic building, on a chalice-like foot. Date, 15th 
stury. *Didron, Annales archéologiques, Vol. V. 

Sr, Wenpew (Prussia). Parish Church, Brass standing 
vure of a pilgrim, behind the altar. Date, 16th, century. 
» Aus'm Weerth, Kunstdenkmiiler des Mittelalters in den 
theindanden, Vol. III., note. 

Sr, WoLRGANG (Austria). . Before, the Church. Bronze 
untain with bas-reliefs, Date, A.D. 1515. *M. South 
ermany, 9th ed. 

SALAMANGA (Spain). The mew Outhedral.. The Oratorio. 
wall Byzantine bronze erucifix, called El Crucifijo de las 
satallas, the crown and the apron ‘gilt, the body girdled 
ith a white belt. studded with gilt checker-work, | Date, 
2th century. | *M. Spain, Part LL, 3rd ed. 

SALAMANCA (Spain). Convent of las A gustinas Recoletas. 
vureh. Gilt-bronze tabernacle, with spiral columns and 
pis lazuli, *M. Spain, Part IL, 3rd ed. Ns 

SALERNO (Italy). Cathedral. « Bronze doors, cast at Con- 
antinople and erected by Landolfo Butromile. Date, be- 
een A.D. 1085~1121. *M. South Ttaly, 4th ed. *A. Du 
mmerard, Les Arts au Moyen Age, Vol. IV., ‘Text. *Dr. F. 
‘agler, Handbuch der Kunstgeschichte, 1859... *C. °C. 
erkins, Italian Sculptors. 

SALISBURY (England). Church of St. Martin. Brass lec- 
mm. Early English? *Walcott’s Cathedrals of the United 
ingdom, Ist ed. 

SALZBURG (Austria). Cathedral. Bronze font, sur- 
unded by Romanesque arches, with figures of saints in 
fief, and ‘supported by four lions. Date of lions, 12th 


thed. *Liibke, Vorschule zur kirehlichen Kunst, 5th ed. 
Ur. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
E 
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San CLEMENTE A CASAURIA, near CHteTi (Italy). Chuyd 
of the Holy Trinity. Brazen_ gates, inscribed with tly 
names of the possessions of the establishment, executes 
for the Abbot Joels. Date, A.D.1191. *M. South Italy 
4th ed. *C. C. Perkins, Italian Sculptors, note, p. 20. — 

San Germano. See Monte CASSINO, 

Santraco (Spain). Cathedral. Two bronze snbong 
or pulpits, masterpieces of cinque-cento art, by Juan Bap 
tista Celma, decorated with six gilt alto-relievi, of mer. 
maids, battles, and holy subjects. Date, A.D, 1563. *¥ 
Spain, Part II, 3rd ed. *M. Digby Wyatt, Metal Work. 

Sonwaz (Austria). Parish Church. Monument of the 
smelting: master, Hans Dreyling, designed by Colin @ 
Mechlin, and cast in bronze by Loffler. Date, A.D. 17 
Another bronze bas-relief, to the memory of one of tle 
Fugger family, hanging against one of the piers. *Y 
South Germany, 9th ed. 

ScnweErtn (Germany). Dom. Chapel of the Sacred Blooi 
Monument of the Duchess Helena, in bronze, cast by Pete 
Vischor, Date, A.D. 1524. *M. North Germany, 14th ed 

ScHWERTE near Dortmund (Prussia). Chwrch. la 
Gothic brass. candlestick. *Liibke, Vorschule zur kireh- 
lichen Kunst, 5th ed. 

Seckau (Austria). Convent Chureh. Brass candle 
stick, with a somewhat heavy architectural centre pice 
*Fiibke, Vorschule zur kirchlichen Kunst, 5th ed. 

SrvILLE (Spain). Cathedral. Facistol or lectern, the 
work of Bartolomé Morel. Date, A.D. 1570.—Bron® 
candlestick 25 feet high, called El Tenebrario, wrought by 
the same Morel. Date, A.D. 1562. Patio de los Naranye 
of the Cathedval. Original bronze doors of the Puert 
del Perdon. *M. Spain, Part 1, 3rded. *M. Digby Wy" 
Metal Work.  *L. J. Guénebault, Dictionnaire iconograp 
ique (Art. Seville). *W. Stirling-Maxwell, Annals of tle 
Artists of Spain, Vol. I. 

SEVILLE (Spain). Giralda, or Cathedral Tower, be 
nacle crowned by El Girandillo, a female figure in brou® 
of Faith, cast by Bartolomé Morel. Date, A.D. 1565. ‘y 
Spain, Part L, 3rd ed. *L. J, Guénebault, Dictionn" 
iconographique (Art. Giralda). *W. Stirling-Maxwell, At 
nals of the Artists of Spain, Vol. I. *Chapuy, Le Moy® 
Age pittoresque, Vol. I1., Text. 

SEVILLE (Spain). University Chapel. Bronze moi® 
ments of Francisco Duarte and his wife Catalina, bot 
brought from the Convento de Ja Victoria de Triana. Dat 
l6th century. *M. Spain, Part [., 3rd ed, 
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Siena (Italy). Cathedral. Bronze tabernacle or ciborium, Msrat 
se work of Lorenzo di Pietro, called Vecchietta, com- — 
joted after a labour of nine years, and bearing the fol- SORES 
owing inscription : Opus LAURENTIT PETRI PICTORIS 
(as VECCHIETTA DE Sens, 1472; with four angels 
ianding on either side, two modelled and east by Fran- 
sae di Giorgio, the other two by Giovanni di Stefano, pupil 
¢ Antonio Federighi, and on the consoles, figures of eight 
nwels in bronze, by Beccafumi. Date, A.D. 1463-1472. 
Bronze bas-relief on the floor, by Donatello, covering the 
save of Giovanni Pecei, bishop of Grosseto. Date, 1dth 
entury. Brackets at either end of the high altar, of bronze 
ringed children, cast by Giacomo Cozzarelli, scholar of 
Wranceseo di Giorgio, Date, between A.D. 1468-73.— 
hapel of St. John the Baptist. Bronze statue of St. John, 
y Donatello. Date, A.D. 1463.---Entrance to Sacristy. 
larble holy-water basin, supported by a bronze figure of an 
nvel. and enriched with plaques of copper cnamelled, 
epresenting flowers on @ blue ground, executed by the 
rothers Giovanni and Lorenzo Turini. Date, A.D. 1434. 
M. Central Italy, 5th ed. *J. Labarte, Histoire des Arts 
ndustriels, Vol. IL., Text. *M. Digby Wyatt, Metal Work 
ad its artistic Design, Plate 18. *Dr.F. Kugler, Handbuch 
ler _Kunstgeschichte, 1859. *Didron, Annales archéolo- 
‘iques, Vol. XXV., Note. *L)Abbé Texier, Dictionnaire 
'Orfévrerie. chrétienne (Art. Beeeafumi). *C. ©. Perkins, 
luscan Seulptors, Vol. I. *MS. notes by Mrs. Higford 
urr, 1S68, 

Sten (Ltaly). Baptistery, now the Church of St. John 
he Baptist. Bronze-gilt font ornamented with bas-reliefs, 
epresenting the Baptism of the Saviour and St. John 
efore Herod, by Lorenzo Ghiberti, date, A.D. 1427 ; the 
anquet of Herod, by Donatello and Michelozzo, date, A.D. 
137; theealling of St. J oachimn, by Jacopo della Quercia, date, 
D. 1430; the Birth of St. John and his Preaching in the 
esert, by Giovanni Turini (Jacopo della Quercia. - Kugler), 
late, A.D, 1427; separated by statuettes of Faith, Hope, 
harity, Justice, and Prudence, &e., by Donatello, Ghiberti, 
nd Giovanni Turini, and one of Strength by Goro of Siena. 
ate, 15th century. *M. Central Italy, 5th ed. *J. Labarte, 
listoire des Arts industriels, Vol. IL, Text. *M. Digby 
Vyatt, Metal Work. *Dr. F. Kugler, Handbuch der Kunst- 
reschiclite, 1859, *Didron, Annales archéologiques, Vol. 
XV., Note. *C.C. Perkins, Tuscan Sculptors, Vol. I, and 
talian Seulptors, Addenda to Tusean Sculptors, Chap. 5. 
Lilbke, History of Art, Vol. IL, 2nd ed. 
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MuraL Siuna (Italy). Church of Forte Grusta. Bronze ciboriyy 
a — by Lorenzo Vecchietta ? Date, 15th century. *Dr, P 
i Browzes, &° Kucler, Handbuch der Kunstgeschichte, 1859. 
ts SiENA (Italy). Spedale di Santa Maria della Sealy 
Church. Bronze statue of the Saviour, and two candlp. 
bearing angels on the high altar, by Lorenzo di Piety 
inscribed at the base “ Vecchietta Pictor, pro sua devotion 
fecit hoc opus.” Date, A.D. 1475. *M. Central Italy, 5th ei 
*O, OC. Perkins, Tuscan Sculptors, Vol. I. | 
Siena (Italy). Palazzo del Magnifico. Outer will 
Bronze and iron ornaments and rings (torch-holders), cas 
by Antonio Marzini and Cozzarelli. Date, between A.) 
1468-73. *M. Central Italy, 5th ed. *Dr. PF. Kugler 
Handbueh der Kunstgesehichte, 1859. 
Srena (Italy). Palazzo Municipale. Chapel. Bronze! 
lamp suspended, with gothic niches, containing in each « 
standing figure. Date, 14th century. *Didron, Bronze 
7 Orfévrerie du Moyen Age. 
Srena (Italy). Palazzo Petrweci.. Bronze torch sockets 
(Braccialletti), adorning the facade, cast by Giacomo Coe 
zarelli. Date, A.D. 1468-78. *C. C. Perkins, Tuscan Seulp 
tors, Vol. I. *MS. notes by Mrs. Higford Burr, 1868. 

Siena (Italy). Piazza Postierla. Bronze group of the 
wolf suckling Romulus and Remus, by Giovanni Turin 
Date, A.D. 1429. *J. Labarte, Histoire des Arts industriel 
Vol. IL, Text. *C. CG. Perkins, Tuscan Sculptors, Vol. |. 
note, p. L14& 

SIGMARINGEN (Wiirtemburg). Collection of Prime 
Hohenzollern-Sigmaringen. Large copper ewer, wit 
ornaments in relief composed of sirens and marine monster 
probably the chef-d’ceuvre of a copper-smith, “ Michael 
Christmann,” the name and date being engraved on thi 
foot of the ewer. Date, A.D. 1595. *J. H. von Hefner 
Alteneck, Die Kunst-Kammer des Fiirsten von Hohenz0! 
lern-Sigmaringen, Part 1V., 1867. 

SoLranac, Haute-Vienne (France). Church. Weather 
cock of enamelled metal. *L’Abbé Texier, Dictionnait® 
d’Orfévrerie chrétienne (Art. Girouette). 

SovurHweELt, Nottinghamshire (England)... Qollegia! 
Church. Brass lectern, an eagle, found in the lake at New 
stead about 1750, purchased by Sir Richard Kaye in 177° 
and presented by his widow to the chapter. Date, abov' 
1500 (?). *Henry Shaw, Dresses and Decorations of ti 
Middle Ages, Voi. II. 

SPANDAU, neat BERLIN (Prussia). ‘Chwrch of St. Nichol 
Metal font. *M, North Germany, 14th ed, 
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cmrpes (Prussia). Cathedral. Bronze holy-water vessel, 


siven by the Abbé Berthold in honour of St. Alban, repre- |, 


senting the four rivers of Paradise, with the figures of the 
four Evangelists, and other subjects. Date, 12th century. 
‘Didron, Bronze et Orfévrerie du Moyen Age. 

SranmorE (England). Private Collection of OC. Drury 
Fortnum, Esq. Collection of bronzes, among them an 
nkstand, made by: Peter: Vischer of Nuremberg. Date, 
beginning of 16th century. *MS. notes, H. Cole, 1874. 

Srever (Austria). Parish Church. Bronze font with 
veliefs, Date, A.D. 1569. °*M. South Germany, 9th ed. 

SrocknoLm (Sweden). Palace. Lions Staircase. ‘Two 
solossal lions in bronze. *M. Sweden, 3rd ed. 

SrockHoLM (Sweden). Riddarhus. Bronze statue of 
Gustavus Wasa. *M. Sweden, 3rd ed. 

STRAELEN, near GELDERN (Prussia). Church. Holy-water 
pot of copper, ornamented with niches containing small 
‘igures and groups of foliage, in the late Gothic style. *E. 
Ausim Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol, IT. 

Susa (Italy). Cathedral of St. Justus. Chapel. Bronze 
soup of our Lady of Roccia Melone, with St. George and 
Bonifacio Rotari, a crusader of the 12th century. *M. North 
Italy, 9th ed. 

Tanor, Bohemia (Austria). Church. Pewter font rest- 
ing on three legs of animals, surmounted by men’s heads, 
the basin ornamented with a Gothic areade. Date, middle(?) 
of 15th century. *Dr. Karl Lind, Atlas kirchlicher Denk- 
miler des Mittelalters, 1867. 

Tarnac, Limousin (France). Church. Copper’ candle- 
tick, in the Romanesque style, the triangular base orna- 
mented with foliage entwined in capricious folds; at each 
angle, a seated figure of an angel holding an open book. 
Date, i2th century ? *L’Abbé Vexier, Dictionnaire 
(l Uriévrerie chrétienne (Arts. Couronnes, Candelabres, &c.). 

'ARRAGONA (Spain). Cathedral. Bronze ornaments in 
the Sagrario, by Felipe Volters. Date, A.D. 1588. *M. Spain, 
Part 1., 8rd ed. 

Tintemonr (Belgium). Chwreh of St. Germain. Brass lec- 
tern. Date, 15th century. *M, North Germany, 14th ed. 

loLepo (Spain). Cathedral. South transept. The 
Puerta de los Leones, with bronze doors, cast by Francisco 
de Villalpando. Date, A.D. 1545.—North transept. Bronze 
doors, east to match those of the opposite gate; that to 
the left by Antonio Turreno, date A.D. 1713; that to the 
right by Antonio Dominguez—Coro or choir. Atriles, or 
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reading desks, in bronze and iron, wrought with seriptyys 
bas-reliefs, divided by female figures, a master-piece ¢ 
Nicolas de Vergara the younger. Date, A.D. 1573—-6.—Bing 
eagle, with outstretched wings, fighting a dragon, six lin 
couchant carrying the whole on their backs.— Pacistol, » 
lectern, consisting of an eagle on a Gothic tower, with 
statues in niches.—Gilt pillars of the reja, supporting tly 
curtains, and candelabra of cinque-cento taste, the work 
of Domingo de Cespedes.—Kntre los dos Coros. Two pulpit 
of metal gilt, made from the bronze tomb raised for hinge! 
by Alvaro de Luna, and broken up by Henry, Infanta ¢ 
Aragon. Date, A.D. 1449.—Capilla de lu Pila Bautismal 
Font, made from part of the destroyed bronze tomb ¢ 
Luna, Date, 15th century. *M. Spain, Part IL, 3rd ei 
*Street’s Gothic Architecture in Spain. *L. J. Guénebaul 
Dictionnaire iconographique (Art, Portes sculptées). *) 
Digby Wyatt, An Architect’s Note-book in Spain, 1872 
*W. Stirling-Maxwell, Annals of the Artists of Spain. Vol. 
*Chapuy, Le Moyen Age pittoresque, Vol ILL, Text. 

TonGres (Belgium). Church of Notve Dame. Four eoppe 
candlesticks, decorated with four rings, the base supported ly 
four lions’ claws, probably the work of Jean Jozes of Dinant 
Date, 13th century.—Choir, Large copper lectern by tls 
same artist, a kind of tower on a triangular base supporte! 
hy three lions, decorated by pinnacled buttresses united by 
small supports, and surmounted by an eagle with outstretchel 
wings, the desk being supported by two salamanders; aroun 
the base, six seated monsters, a seventh twisted beneath: the 
talons of the eagle; at the top of the tower the following iD- 
scription: + Hoc: opus‘ FECIT * JOHANES * DCS * (DICTUS) 
OSES * DE* DyoNANTo. Copper paschal candlestick, abov' 
eight feet in height, in the form of a column, with triple 
rings ornamented with oak leaves, supported by four lions 
and bearing the inscription, “Jehans Jozes de Dinaut 
“ fiste an de gras M.CCCLX et XIL.”—Branches of 
girandoles of copper (wrought-iron ?), attached to the 
columns. Date, 13th century. *Dr: Fr. Bock, Das _heilig 
Kéln, 1858. *A. Schaepkens, Trésor de Art ancien, S46. 
*Didron, Annales archéologiques (Bibliographie archer 
logique), Vol. XIL, p, 272. *L’Abbé Texier, Dictionnall™ 
d’Orfévrerie chrétienne (Arts. Dinant et Joses.) 

TouRNAY (Belgium) Church of St. Pyat. Bronze © 
brass (?) lectern. Date, 16th century. *Didron, Annales 
archéologiques (Art. Excursion en Belgique, &c.), Vol. V. - 

TRANI (South Italy). Cathedral. Bronze doors, divide! 
into thirty-two panels, containing Scripture subjects, figure 
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| tas og ornamental portions, of bronze ; in the capitals the crow, 
By ORK of thorms introduced amidst the leaves of the acanthy 
Bronzes,&. Ds vement inlaid with bronze stars. ©*M.° North Italy 
9th ed. , | 
Turin (Italy). Royal Palace. Exterior. _Bronp 
statues, of Castor and Pollux, by Sangiorgio. *M. Nott) 
Italy, 9th ed. 
UpsaLa (Sweden). Cathedral. Side chapel in thy 
north disle. Mural tablet, with a medallion bronze por- 
trait of the great Linnzeus in profile, by Sergell. Date, A.D) 
1798. *M. Sweden, 3rd ed. 
Urpino (Italy). Cathedral. Choir. Bronze lectern ; a 
eagle, *M. Central Italy, 5th ed. 
VALENCIA (Spain). Cathedral. Bronze portal, given 
by the Canon, Miedes. *M. Spain, Part L, 3rd ed. 
VALENCIA (Spain). Church of San Martin. . Bron 
equestrian statue over the door, of the tutelar dividing his 
| cloak. *M. Spain, Part L., 3rd ed. 
; VALLADOLID. (Spain). Musewm. Gran Salon. Gil 
bronzes of the Duke and Duchess of “Lerma, by Pompeo 
Leoni of Milan, from San Pablo.—Sala Quinta, Bron 
crucifix, also by Pompeo Leoni. Date, about A.D. 1605! 
*M. Spain, Part IL, 3rd.ed. *W. Stirling-Maxwell, Annals 
of the Artists of Spain, Vol. L 
VENICE (Italy). Cathedral of San Marco. Vestibule 
Five outer doors of bronze, with an inscription on that 
next to the central one, on the left hand, showing it t 
have been executed by Bertuccio, a Venetian goldsmith 
Date, A.D. 1300.—Three bronze doors, opening from the 
vestibule into the church, the centre oné and that on the 
left of Venetian work ; date, A.D, 11125 that on the right af 
Byzantine workmanship, brought from Constantinople 
Date, A.D. 1204—Baptistery. Font, with a bronze cove 
adorned with low reliefs by Tiziano Minio and Domenie 
da Firenze, pupils of Sansavino ; on the top, a statue in 
bronze of St. John the Baptist, by Francesco Segalla 
Date, of bronze cover, A.D. 1545; of bronze statue, ALD. 
1565.—-Zeno Chapel. Bronze altar-tomb of Cardinal Zen 
cast from the designs ef the two Lombardi, by Paolo Savi, 
and Pier Zuano delle Campane, consisting of a mortuary 
couch bearing the bronze effigy of the cardinal, robed m ‘ 
véstment worked out: in. raised patterns, and supportel 
upon a quadrilateral base with six large figures at its 
corners and sides, and on the altar, between statues of the 
Madonna and Child; and SS. John and Peter, panels adorne! 
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with female figures in relief, holding branches in their 
hands. Date, A.D. 1515.—Eight bronze statues at either 
sde of the high altar: the four Evangelists, hy Jacopo 
<ansavino, and the four Doctors of the Church, by G. Caghiari. 
Date, 16th century.—Six small reliefs in bronze round the 
choir, by Jacopo Sansavino. Date, about A.D. 1540. 
_Bronze-gilt (7) pendent lamp, supported by three cupids. 
Date, about A.D, 1500—Copper pendent lamp, in the form 
yfa double cross, the saucers containing the oil, being sus- 
pended between the branches. Date, 13th century.— Altar 
‘tihe Cross. Two bronze candelabra on. either side, pre- 
ented by the Brescian Altobello Averoldi, Bishop of Pola, 
and wrought by one Maphio Oliviero, a native of Brescia. 
Date, A.D. 1517.—Sacrosty. Bronze door, executed by 
Jacopo Sansavino, and decorated with bas-reliefs of the 
Deposition and Resurrection of our Lord, and in the border, 
mall heads of the prophets and Evangelists, starting for- 
ward with exeeeding life and vivacity, three of them being 
portraits of Sansavino himself, Titian, and of the notorious 
Pietro Aretino, Date, A/D. 1556, *M. North Italy, 9th 
a. *F, Adelung, Die Korssiinschen Thiiren in Novgorod, 
i823, *J. Labarte, Histoire des Arts industriels, Vols. L 
nd IL, Text. *A. Du Sommerard, Les Arts au Moyen Age, 
Vol. V.,'Fext; Vol. 1, Album. *M. Digby Wyatt, Metal 
Work. *Dr, Fy Kugler, Handbuch der Kunstgeschichte, 
1859, *Didron, Annales arehéologiques (Art. Iconographie 
ot Ornementation de I’Kglise St. Mare & Venise), Vol. XIV. 
‘Viollet-le-Due, Dictionnaire du Mobilier Francais (Art. 
Lampesier), Vol. J. *L,Abbé Texier, Dictionnaire d’Or- 
‘vrerie chrétienne (Art. Bertuccius). *L. J. Guénebault, 
Dictionnaire iconographique (Arts. Déposition ou Mise au 
lombeau, Fouts de Baptéme, et Portes sculptées). *C. C. 
Perkins, Tuscan Seulptors, Vol. L *C. C. Perkins, Italian 
Sculptors. *MS. notes by Rawdon Brown, Esq., 1868. 
‘Liibke, History of Art, Vol. I, Vol. IL, Pl. 329, 2nd ed. 

_ Venice (Italy). Campanile of San Marco. Loggit. 
Four bronze statues of Pallas, Apollo, Mercury, and David, 
cast by Jacopo Sansavino. Date, A.D. 1540? *M. North 
Italy, 9th ed, *C. C. Perkins, Tuscan Sculptors, Vol. I. 
Venice (Italy). Chwreh of San Franeesco della Vigna. 
Small bronze statues, in the holy water basin, of St. John 
ind St. Francis, by Alessandro Vittoria.’ Date, 16th century 
M. N orth Italy, 9th ed. 

Venice (Italy). Church of the Frare. Basins for holy 
water with two small bronze statues by Girolamo Cam- 
bagua: that on the left representing St. Antony, that on 
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the right Innocence. Date, 16th century. 
Italy, 9th ed. 

Venick (Italy). Church of San Giacomo di Kialiy 
Bronze statue of St. Anthony the Abbot, by Girolamo Cay. 
pagna, and one at the altar of the patron saint, by Alessandn 
Vittoria, Date, 16th century. *M. North Italy, 9th ed. 

VENICE (Italy). Chareh of Sun Georgio M aggiore. Brows 
group of God the Father, with angels standing on a gilded 
slobe, over the high altar, by Girolamo Campagna, assisted 
by his brother Giuseppe. Date, A.D. 1595, *M. North Ltaly, 
9th ed. *Dr. F. Kugler, Handbuch der Kunstgeschichte 
1859. *C. GC. Perkins, Italian, Sculptors. 

Vrntci (Italy).  Charch of SS. Giovanni e Paolo. Chape 
of San Domenico. Vive bas-reliefs in bronze, representing 
the actions of San Domenico, the work of Camillo Mazza 
Choir. Brass lectern, an eagle with two heads, and out 
spread wings, standing on a smaller bird, a sort of griflin 
Date, between A.D. 1300-1350. *M. North Italy, 9th ed 
*Arehitectural Association Sketch-book, 1868. * Becker 
und Hefner, Kuustwerke des Mittelalters, Vol. L., 1857. 

Venice (Italy), Campo in front of Church of S8 
Giovanni e Paolo. Equestrian bronze statue of Bartolo- 
meo Colleoni, designed and modelled by Andrea | de! 
Verrochio, and cast by Alessandro Leopardi, whose nau 
can be traced in the inscription upen the girth beneath: the 
horse’s body: “ Alexander Leopardus F, opus.” Date, 
15th century. *M. North Italy, 9th ed. *P, Lacroix ¢ 
F. Seré, Le Moyen Age et la Renaissance, Vol. Ill. 
*J, Labarte, Description des Objets dW Art.—Dumenil Collet 
tion, 1847. *M. Digby Wyatt, Metal Work. *Dr. I. Kuglet 
Handbuch der Kunstgesehichte, 1859. *L’Abbe 'Texict 
\)ictionnaire d’Orfévrerie chrétienne (Art, Leopardi). *C: U 
Perkins, Tuscan Sculptors, Vol. L, and Italian Sculpter 
*W, Guhl and J. Caspar, Denkmiiler der Kunst, Vol. Ll. 
PL 3. *Litbke, History of Art, Vol. IL, 2nd ed, 

VENICE (Italy). Church of San Giuliano. Bronze figuet 
above the door, of St. Thomas of Ravenna, by Jacopo alt 
savino. Date about’ A.D. 1540. *C. C. Perkins, Tuseae 
Sculptors, Vol. L. 

VENICE (Italy). Church of Il Redentore. Bronze erucitis 


*M. North 


by “Girolamo Campagna. Date, about A.D. 1595? *0.% 
Perkins, Italian Sculptors. 

VENICE (Italy). Church of Santa Maria, della Salut 
Bronze candelabrum, the work. of Alessandro Brescia” 
probably a pupil of Sansavino, Date, 16th century.—Lare 
bronze candelabrum, executed by Andrea Riccio. . Da 
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th Mert, hearing the marks of his style. Date, A.D. 15307 Bron» 
ia pOnK: yeliefs, representing Scripture subjects from  differey: 
res Bronzes, & } urches in Venice. Date, 15th and 16th centuries. *]), 
F. Kugler, Handbuch der Kunstgeschichte, 1859. *C.( 
Perkins, Italian Sculptors. 
Verona (Italy). Cathedral. Bronze statue of our Saviow 
by Giovanni Battista di Verona. Date, A.D. 1500% *y 
North Italy, 9th ed. 
— Verona (Italy). Church of San Permo Maggiore. Towls 
of Girolamo and Antonio della Torre, decorated with relies 
in bronze by Andrea Riccio, those on that of Antonio alone 
remaining, and consisting of a Sacrifice, an Entombment 
St. Paul preaching, Pegasus, Death, and Fame standing on 
a globe and blowing a trumpet; a dance of youths 
maidens, and amorini; Charon ferrying souls over the 
Styx ; the burial of Antonio della Torre, and a crowd @ 
people before a heathen altar; the sarcophagus supportel 
| by bronze griffins sitting on a marble slab, sustained upon 
pilasters adorned with arabesques, and above, a bronz 
mask of the deceased. (The.reliefs on the tomb of Girolam 
were carried to Paris the end of last century). Date, about 
A.D. 15162 *M. North Italy, 9th ed. *A, Du Sommerari, 
Les Arts au Moyen Age, Vol. V., Text ; Vol. I., Album 
*Dr. F. Kugler, Handbuch der Kunstgeschichte, © 155!. 
*Q, GC, Perkins, Italian Sculptors. 

VeRONA (Italy). Church of Sun Zenone. Bronze doors, 
consisting of a series of plates, 48 in all, fixed on a pile 
wood frame, with reliefs of scriptural subjects, and everl 
in the life of St. Zeno, perhaps amongst the earliest spec 
mens of Christian sculpture. Date, 11th and 12th centuries 
*M. North Italy, 9th ed. *F, Adelung, Die Korssiinschet 
Thiiren in Novgorod, 1823. *R. Bordeaux, Serrurerie du 
Moyen Age. *Dr. Fr. Bock, Das heilige Koln, 1858. *Dr.f 
Kugler, Handbuch der Kunstgeschichte, 1859. *T/ Able 
Texier, Dictionnaire d’Orfévrerie chrétienne (Art. Porte’) 
*L, J. Quénebault, Dictionnaire iconographique (Arts. Porté 
sculptées, et Vérone). *C. C. Perkins, Tuscan Sculptor 
Vol. I., and Italian Seulptors. *Jules Gailhabaud, L’ Arch 
tecture et les Arts:—Vantaux en Fonte de Bronze, Vol. il 
*Liibke, History of Art, Vol. I, 2nd ed. *Maffei, Museu 
Veronense. *MS. by Mrs. Higford Burr, 1868. 

Verona (Italy). - Palazzo del’ Consiglio. The Annut 
ciation, in bronze, in front of the palace, the work ° 
Girolamo Campagna. Date, 16th century. *M. North Ital} 
9th ed. *C. C. Perkins, Italian Sculptors. 

VERSAILLES (France). Palace Chapel. Lead crestil! 
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mounting the roof. Date, end of 17th ov beginning of Mzran 
\sth century. * Viollet-le-Duc, Dictionnaire de PArchitec- 
ore Frangaise (Art. Créte), Vol. IV. | 

VprsAILLES (France). Gardens. Parterve Kau. Two 
wal fountain basins, adorned with bronze statues. . Date, . 
\ D, 1690.—Parterres du Midi and dw Nord. Cireular 
sontains decorated with bronze figures of the rivers of 
vance,—Allée du Tapis Vert. Bassin de Latone. Bronze 
‘ures by Marsy.—Bassen @ Apollon. Figure of Apollo 
ast by Treby. *M. Paris, 1st ed. 

Vienna (Austria), Museum. Cabinet of Gems. Collection 
f antique and renaissance bronzes. *MS. notes by C. 
Drury Fortnum, Esq., 1868. 

Vienna (Austria). Newmart. Fountain, with four naked 
igures around the basin, representing the principal rivers 
‘the Archduchy of Austria—the Danube, Enns, Ips, and 
‘raun, with a figure of Providence in the centre of the basin, 
Jl of lead, and exeeuted by Raphael Donner, an artist of 
ome merit. Date, A.D. 1739.. *M, South Germany, 9th ed. 
Liibke, History of Art, Vol. I, 2nd ed. 

Vise, département de la Somme (France). Church. Lead 
ont, of eight sides, surrounded by sixteen arcades, formerly 
ontaining small figures in low relief. Date; 15th century. 
Viollet-le-Due, Dictionnaire de lArchitecture Francaise 
Art. Fonts), Vol. V. 

Virré (France). Private House. Gargoyle at the corner 
fa house, of lead repoussé, representing a kind of griffin. 
date, 15th century. * Viollet-le-Duc, Dictionnaire de VArchi- 
cture Francaise (Art. Gargouille), Vol. VI. 

VizttLE (France). Chateau. Bronze bas-relief of Les- 
liguitres, the Protestant commander, on horseback. Date, 
\.D. 1611-20. *M. France, 8th ed. 

VOLKERMARKT, Carinthia (Austria). Church of St. Ru- 
ert. Copper eenser in the Gothic style. Date, 16th 
entury. *Dr. Karl Lind, Atlas kirchlicher Denkmiailer des 
littelalters, 1867, 

Warwick (England). Beauchamp Chapel. Tomb with 
ronze figure in gilt armour, of Richard Beauchamp, Earl 
f Warwick, cast by William Austin of London ; the marble 
arcophagus and monumental slab the work of John Bourd 
nd Thomas Stevyns, the gilding and chiseiling superin- 
ended by Barthol. Lambespring. Date, A.D. 1440 (®. *Sir 
. Meyrick, Ancient Armour, ‘Vol. II., 1842. *M. Digby 
yatt, Metal Work. *Dr. F. Kugler, Handbuch der Kunst- 
eschichte, 1859. *L. J. Guénebault, Dictionnaire icono- 
! phique (Art. Warwick). *G, F. Waagen, Works of Art 
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and Artists in England, Vol. IIL, Letter XXVI. *Liibky 
History of Art, Vol. II., 2nd ed. *Note by. Rev. Canc 
Rock, 1868. 

Warsaw (Russia). One of the Squares. Colossal stat. 
of Sigismund ILL., of bronze-gilt. -*M. Russia, 2nd ed, 

Weis (England). Cathedral. North transept. Lane 
lectern of brass, the gift of Dean Creyghton, with 
inscription round it. Date, A.D. 1660. *M. English Cathe. 
drals, Ist ed. | 

WeERBEN (Germany.) Johanniskirehe. Five-branched 
late-Gothie candlestick. *Liibke, Vorschule zur kirelhtichey 
Kunst, 5th ed. 

WERDEN (Prussia). Church. Bronze figure of Christ 
crucified, the feet uncrossed. Date, end of 11th century 
*H, Aus’m Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. IT, 

Werziar (Prussia). Church. Romanesque bronze cro- 
cifix, the feet uncrossed. *KE. Aus’m Weerth, Kunstdenk- 
miler des Mittelalters in den Rheimlanden, Vol. IT. 

Wiener-Neustapt (Austria). Castle. Church of ® 
George. Bronze statue of St. George, on the altar. Date, 
15th century, *Baron E. von Sacken, Archiiologischer 
Weoweiser durch Nieder-Osterreich. 

WIncHEsTerR (England). Cathedral. Bronze figures on 
either side of the choir screen, part of the older screed, 
17th cent—North Chapel in the nave. Recumbent bronze 
statue of Weston, Earl of Portland, Charles the First’s Lord 
High Treasurer. *M. English Cathedrals, Ist ed. 

Wincnester (England). College. Statue in bronze 
over the entrance of the: great school, of the founder 
William of Wykeham, by Cibber. Date 17th century. 
*Walcott’s Cathedrals of the United Kingdom, Ist ed. 

Winpsor (England), St. George’s Chapel. Tomb of 
Edward IV., and sereen of hammered steel (wrought irom 
work, Digby Wyatt), by Quentin Matsys, his finest work 
as a smith. Date, about A.D, 1483. *M. Digby Wyat) 
Metal Work and its artistic Design, *MS, John Murray, 

WISMAR, near SCHWERIN (Germany). Chavch of St. Mary 
Bronze font, within a railing of iron wrought, it is said, by 
the Devil. *M. North Germany, 14th ed. 


Wissen (Prussia). Collegiate Church. Bronze door 
handle, the head of a lion, Date, 12th century. *K. Aus 
Weerth, Kunstdenkmiiler des Mittelalters in den Rhei 
landen, Vol. I. 

Wissen (Prussia). Church. Head of alion,a door- handle 


Work. 
wiler des Mittelalters mm den Rheinlanden, Vol. I. — 


WyrreNBERG (Prussia). Schlosskirche. Monument of ik alain 
vrederick the Wise, with bronze statue, by Peter Vischer. 
Date, A.D. 1527—Bronze bas-relief of the Coronation of the 
Virgin, also by Peter Vischer (a duplicate of that in Erfort 
Cathedral). Date, AD. 1522?—Monument in bronze of 
the Elector Johann, ascribed to Hermann Vischer, the 
vounger, son Of Peter. Date, A.D. 1534. *M. North Ger- 
many, 14th ed. *M. Digby Wyatt, Metal Work. *Dr. F. 
Kuler, Handbuch der Kunstgeschichte, 1859. *Liibke, 
History of Art, Vol. I1., 2nd ed. 

WirrenneRG (Prussia). Stadtkirche. Bronze font by Her- 
wan Vischer, with figures of the Apostles. Date, A.D. 1457. 
‘\| North Germany, 14th ed. *Liibke, Vorschule zur kireh- 
chen Kunst, 5th ed. *M. Digby Wyatt, Metal Work. 
‘Dr. KF. Kugler, Handbuch der Kunstgeschichte, 1859. 
‘Liibke, History of Art, Vol. IL, 2nd ed. 

Woroasr (Saxony). Church of St. Peter. Bronze monu- 
went of Duke Philip of Pomerania, cast by Wolf Hilger of 
Freiberg. Date, about A.D. 1560. *Dr. F. Kugler, Hand- 
buch der Kunstgeschichte, 1859. 

WoLvernAMPTON (England). Parish Church Bronze 
tatue of Admiral Leveson, by Le Soeur. *MS. J. Murray. 

Wrexnam (North Wales). Church. Brass lectern, an 
eagle, the base supported by four seated figures of lions. 
‘Architectural Association Sketch-book, Vol. V. 

Wirzpura (Bavaria). Cuthedval. Bronze font, with 
reliefs representing events in the life of our Saviour, the 
work of one Meister Eccardus, with an inscription round 
its upper edge giving the year of its completion. Date, 
\.D. 1279.—Bronze monumentsin reliefof different bishops, 
the most remarkable being that of Bishop Conrad. Date, 
16th century.—Sacristy. Brass ewer and basin. Date, 
l4th century. *M. South Germany, 9th ed. *Liibke, Vor- 
schule zur kirchlichen Kunst, 5th ed. *Becker und Hefner, 
Kunstwerke des Mittelalters, Vol. I., 1852. *P, Lacroix 
et F. Seré, Le Moyen Age et la Renaissance, Vol. IV., Plate. 
‘Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 

L’Abbé Texier, Dictionnaire d’Orfévrerie chrétienne (Art. 
Eckard), *G. F. Waagen, Kunstwerke und Kiinstler in 
Deutschland, Vol. I. 

XANTEN (Prussia). Church of St. Victor. Large copper 
beam of lights before the altar, extending across the whole 
width of the choir, divided by pillars surmounted by 
statuettes, the centre part composed of twisted branches 


‘brass. Date, 12th century. *E. Aus’m Weerth, Kunstdenk- Mzran 
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forming the candlesticks, with the Virgin and Child in ty 
centre, the sides with six lights in each, treated arg). 
tecturally ; on the pillars the following inscription ; Dpsyy 
LUCHTER IS GEMACHT TOE MAYSTRICHT ANNO DM. Mccove 
EN EYN (1501).—Brass candlestick, with lions at the foot 
Date, 15th eentury.—Three-branched late-Gothic mass ¢ay. 
dlestick, resembling that in the church of St, Cunibert »& 
Cologne. Date 16th century. *Liibke, Vorschule 2 
kirchlichen Kunst, 5th ed. *Dr. Fr. Bock, Das heilige 
Kéln, 1858. *Thomas H. King, The Study Book of 
mediseval Architecture and Art, Vol. IE. *T. H. King, 
Orfévrerie et Ouvrages en Metal du Moyen Age, Vol. Ii, 
pl. 100. *E. Aus’m Weerth, Kunstdenkmaler des Mittelalter 
in den Rheinlanden, Vol. I. 

York (England). Cathedral. Choir. Brass eagle, the 
cift of Dr. T. Oroft. Date, A.D. 1686. *M. English 
Cathedrals, Northern division, Part L, Ist ed. *Watlcott: 
Cathedrals of the United Kingdom, Ist ed. 

ZAMORA (Spain). Cathedral. Metal screen or reja, under 
the eastern arch of the crossing. *Street’s Gothic Archi 
tecture of Spain, 

ZARAGOZA (Spain). Plazuela Aduana. Bronze renais- 
sance knocker, in the form of a kind of lizard. Date, 10th 
century? *M. Digby Wyatt, An Architect's Note-book in 
Spain, 1872, 

Zirrau (Saxony). Collection of bronzes. *MS. notes by 
Lewis Gruner, 1868. 

ZuTPHEN (Holland). Church of St. Walburga. Gothic font 
of copper. *M. North Germany, 14th ed. 

Zwickau (Saxony). Marienkirche. Sepulehral monv- 
ment of the noble family of Bose, with bronze plates ei- 
craved with copies from Titian’s compositions. *MS. note! 
by Lewis Gruner, 1868. 
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+ © These additional Notes are taken from 
' “Aix-la-Chapelle, and Cologne, by 
1859. 


_—— 


Guide-book to Belgium 
W. H. James Weale, 


Ary-LA-CHAPELLE (Prussia). Chueh of St. James. 
Twelve-branched chandelier of brass, surmounted by a Bronzes, &¢ 
datuette of the Virgin and Child. Date, 15th century. 


Arx-LA-CHAPELLE (Prussia). Hospital. Gasthaus Chapel. 
Two brass altar-candlesticks, supported by three lions 
holding shields. Date, 14th or 15th century ¢ 

AnDENNES, on the left bank of the Meuse (Belgium). 
Church, Choir. Brass lectern, consisting of a twisted 
column on a stone triangular base, supporting a* winged 


ion with a book resting on his front 
of lights also springing from the 
century. 


paws; two branches 
base. Date, 15th 


Anrwere (Belgium). Cathedral. Chapel. of the Blessed 
Sucrament. Tabernacle of brass designed by Verbruggen. 
Date, Ist half of 17th century.-—West entrance of Tower. 
Bronze erueifix, above the entrance, cast from remains of 
a statue of the Duke of Alva. Date, A.D. 1636. 


_BrrmincuaM (England). Church of St. Chad. Magniti- 
cient corona of brass (?), formerly in the church of St. 
Léonard at Léau in Belgium. Date, 15th century ? 


3nuGES (Belgium). Church of Notre Dame. Chapel of St. 


1625. 


3RUGES (Belgium). Hospital of St. 


7 
; 
he 


l6th century. Refectory. Figure of 


1632. 


39606. 


Margaret _” Twelve brass statuettes of the Apostles, 
from a corona formerly hanging in the nave. Date, A.D. 


chandelier with sixteen branches, surmounted by 
of the Virgin and Child. Date, about A.D. 1430. 
Bruces (Belgium). Hospice and Chapel 
Potteries. Sacristy. Brass processional cross. 
the Madonna cast in 
brass, of the Florentine School. Date, 15th century 
Bruges (Belgium), Hétel de Ville. 
Séances, ‘Two bronze branches for candles. 
A.D. 1480—T wo triangular brass inkstands. 


John. Church. Brass 
a statuette 


F 


taken 


of Our Lady of 
Date, 


Grande Salle des 
Date, about 
Date, A.D. 
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Bruaes (Belgium). Palais de Justice. Hexagonal bg 
inkstand. Date, A.D. 1566. | 

Crikvres, near ATH (Belgium). Church. Brass eaoh 
lectern on a stand, supported by three lions, and bearing 
the maker’s name and mark, and the date A.D, 1484 

CoLoGNE (Prussia). Cathedral. Chapel of the Mag. 
Relief in bronze over the altar, representing the Adoration 
of the Magi, given by James de Croy, Bishop of Cambray 
__§ W. Tower. Six bells, the largest decorated with the 
Adoration of the Magi, and the Virgin and Child with & 
Peter, in relief, and bearing a legend witn the name @ 
the artist, “ Broderman Heinrich Cloit Christian hav 
gemachet mich ;” the second also bearing an inscription av! 
the name “Johannes de Vechel ;” the third cast by | 
Bourlet in A.D, 1683 ; and the fifth by A. Cobelenz. 

CoLoGNe (Prussia). Chwreh of the Assumption. Bras 
altar-candlestick in the Gothic style. Date, 15th century- 
Dr. Fr.Bock, Das heilige Koln, 1858. 

CoLOGNE (Prussia). Church of St. Caciha. Brass holy 
water pot. Date, 15th century. 

CoLoGane (Prussia). Chwreh of St. Columba. Chow 
Two large brass candlesticks, about six feet high. Dai 
15th century. 

CoLoaNne (Prussia). Church of St. John the Baptié 
Chancel. Two brass eagle lecterns. Date, 16th century 
South aisle. Circular brass font, the base resting on thiré 
lions. Date, A.D. 1566. 

CourTRAI (Belgium). Church of St. Martin. — Chut 
Brass lectern. Date, about A.D. 1430. 

Damme (Belgium). Hotel de Ville. Central Turret. 
bells cast by William VHarlebeke and his two broth 
one bearing the date A.D. 1392, the other the followit 
inscription in relief: fT “anno dni m.cce.ceviit tres. frat 
Michi . fecerunt . harlebeke.”’ 

Deutz (Prussia). Stiftskirche. Brass holy-water /* 
Date, 15th century. 

Digest (Belgium). Church of St. Philip. Six remarki! 
branch candlesticks for three lights, of the Renaissa" 
period. 

DrxmuDE (Belgium), Church. Fine brass lectert 
15th century. 

Erstoo near MAESTRICHT (Belgium). Church. 
east by John of Venloo. Date, A.D. 1480. 

FREEREN near Tonares (Belgium). Church. be 
eagle lectern of 15th century. Two branch candlestick* 


————— 
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Curent (Belgium). Church of St. James. Bell, orna-  Metat 
mented with reliefs representing a dance of Death. Date, ; 
AD, 1628. : 
pit (Belgium). Hospice of St. Lawrence. Chapel. 
Brass chandelier, surmounted by a statuette of the Virgin. 
ate, 15th century. 

Guent (Belgium). Collatie-zolder or Cloth-market. Bell, 
ast with a relief of an imperial lion rampant, the Adora- 
‘on of the Magi, and the following inscription: “ MARIA 
‘pg? NOMEN MEUM ET GEORGTUS WAGHENEUS ME FECIT 
‘anno pNI XVXL 

(Guent (Belgium). Private Collection 0 f M. C. Onghena 
‘vlindrical administration lantern of brass, with thirty- 
ve crystals set. in. rows, the intervening spaces engraved 
vith animals, &e. Date, 12th century. 

Hat. (Belgium). Church of St. Mary. Small brass 
‘sare of the Virgin, Date, 15th century.—Brass_ holy~- 
vater pot. Date, 15th century.—Two brass candlesticks. 
Jate, 15th century. 

Hasse? (Belgium). Church. Brass font with an iron 
rane, of the 18th century. 

Huy (Belgium). Market-place, Bronze fountain, adorned 
‘ith turrets and statuettes. Date, 15th century. 


Léau, near St. TroND (Belgium). Church of St. 
fonard. Brass railing round the base of the tabernacle, 
‘ith bowls and prickets for tapers. Date, about A.D. 1550. 
-Brass eagle lectern and holy-water pot.—Several pairs 
f brass candlesticks. 

Lesstvs (Belgium). Church of St. Peter. Brass chan- 
esd Date, 15th century—Brass eagle lectern. Date, 
.D.1647. 

Leuze, near LiGNe (Belgium). Charch of SS. Peter and 
ww. High-altar of Genoese marble, with ornaments of 
ronze-gilt, by Janssens, Date, A.D. 1773. 

Likcr (Belgium). Cathedral of St. Paul. Bronze eruci- 
x above the principal entrance, by J. Deleour. Date, 
th century. 

Likar (Belgium). Rue Hors Chateau. Fountain, with 
bronze figure of St. John the Baptist, by J. Delcour. 
ate, A.D. 1667. 

LIERRE (Belgium). Church of St. Gommaire. Choir. 
rass lectern, formerly in the Church ‘of the Carthusians, 
pported by a pedestal and plinth of red marble, and 
yo with arabesques, and surmounted by a statuette of 
3runo, 


Bronzes, & c. 
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Louvatn (Belgium). Church of St. Gertrude. Saerisy 
Brass holy-water pot. Date, 16th century. 

Louvain (Belgium). Church of St. Jamies. Choiy 
Pyramidal tabernacle with a brass balustrade, made ly 
J. Velder? Date A.D. 1467. 

Magstricut, Wyck, near (Belgium). Church of St. Mov. 
tin. Temporary chapel. Circular brass font adorned with 
six heads, and bearing the following inscription: “ JOANyE 
A VENLE ME FECIT ANNO pomint M.COCC.LXXXI1” 


NIVELLES (Belgium). Church of St. Gertrude. Sali 
tower. Figure of an armed knight of brass-gilt, callel 
John of Nivelles, part of the mechanism of the chime 
to strike the’ hours with a heavy hammer on the big 
bell. 

OUDENARDE (Belgium). Grande Place. Stone fountain 
ornamented with bronze dolphins, cast by J. Sacken of 
Lille, erected by Louis XIV. in A.D. 1676. 

Routers (Belgium). Church of St. Michael. Bros 
crucifix on a carved wood foot. Date 17th century. 

Sr. Tronp (Belgium). Church of St. Gangulf. Sacristy 
Four brass candlesticks, 

Sr. Trond (Belgium), Béguinage Church. Bros 
Paschal candlestick, with a perforated lectern attached 
the lower part of the shaft. Date, 15th century. 

Soranies (Belguim). Church of St. Vincent. Sacristy 
Good brass candlesticks. Date, 13th century. 

TIRLEMONT (Belgium). Church of St. Germain. Choir 
Brass lectern, consisting of an hexagonal shaft supported by 
six buttresses, the top of the shaft richly embattled, am 
surmounted by a pelican in her piety, her outspread wi 
forming the support for the book. Date, 15th century. 


TIRLEMONT (Belgium). Church of the Béguinage. Bras 
benitier or holy water basin, with a stone vase. Dalé 
16th century ? 

ToNGRES (Belgium). Church of the Béguinage. Bras 
eandlestick with a perforated lectern attached to the lowe 
part of the shaft. Date, 15th century. 

Tournay (Belgium). Cathedral. Choir. Portable Gos 
pel lectern and ten candlesticks, all of brass. Date, 1" 
century —Parochial Chapel... Brass eagle lectern. Date 
15th century. 

TourNAY (Belgium), Ohwreh of St. Brice. . Brass lectel 
with standard candlestick. Date, 15th century.——Holy ” 
ease, Date, A.D. 1606. 
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ToURNAY (Belgium). Church of St. John the Baptist. Meray 


Poir. Brass lectern, an eagle. Date, 15th century. 
Brass eagle lectern, supported by three hons, with an in- 
gription round the base, and the date A.D. 1483.—Gospel 
jesk and four brass candlesticks of the 15th century.— 
Processional cross much injured. Date, 13th century. 

TourNay (Belgium). Chwreh of St. Piat. Choir. Brass 
eagle lectern with an inscription round its base, and the 
jote A.D. 1413.--Four large brass candlesticks. 

Tournay (Belgium). Church o f St. Quentin. Chow. 
Brass eagle lectesn and two candlesticks. Date, 15th 
century. 

Ypres (Belgium). Hospital of St. Mary. Chapel. Chow. 
Brass of P. Lancsaem and KE. Pauwelyns, a unique specimen 
representing the life of man from the cradle to the tomb, 
in sixteen subjects. Date, A.D. 1489. 


“Tournay (Belgium). Church of St. Nicolas. Choir. Bronses &e- 
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METAL WORK. 


SEcTION B.—lI'oREIGN MONUMENTAL BRASSES.* 


ALTENBERG near COLOGNE (Prussia). Convent Chured 
Engraved brass of Duke Gerhard IT., of Jiilich and Berg, 
the figure of the duke in armour, the feet resting on two 
lions, at the side a coat of arms of the combined familie 
of Jiilich, Berg, and Ravensberg ; a long inscription around 
the border, and in the four corners the symbols of the 
Kvangelists. Date, A.D. 1475.  *Liibke, Vorsehule aw 
kirchlichen Kunst, 5th ed. *Dr. F. Kugler, Handbueh der 
Kunstgeschichte, 1859. *E. Aus’m Weerth, Kunstdenk. 
miiler des Mittelalters in den Rheinlanden. Vol. ILI. 

BAMBERG (Bavaria). Cathedral. Brasses in the burial 
place in the Cathedral. *Liibke, Vorschule zur kireblichen 
Kunst, 5th ed. 

BrnasTeD (Denmark). Church. Brass of King Price 
Date, beginning of 14th century? *Dr. F. Kugler, Hand. 
buch der Kunstgeschichte, 1859. 

BRAUWEILER (Prussia). Church. Engraved brass 0! 
the Abbot Adam von Herzogenrath. Date, A.D. 1459 
*Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
*K. Aus’m Weerth, Kunstdenkmiailer des Mittelalters in den 
Rheinlanden, Vol. ITI. 

Brepa (Holland). Protestant Church. Choir. Highly 
ornamented brass, commemorating William of Gaellen, 4 
dean of the chapter. *M. North Germany, 14th ed. _ 

BREMEN (Prussia). Dom. Engraved brass,  Sacrisly) 
Date, A.D. 1477. *M. North Germany, 14th ed. 

Bruces (Belgium). Cathedral. Chapelle de St Crépr 
et Crépinien. Brass of Wouter Coopman, a full-length 
figure, the bead resting on an embroidered cushion, with 
angels above and below, the emblems of the Evangelists 
in the corners, and an inscription round the border, Date, 
A.D. 1387.— Brass of a tigure in the costume ofa knight, 
the feet reposing on a lion, the surface covered with foliag® 


*It has been thought unnecessary to include the numerous brasses of 
England in this inventory, as they form a distinct class of art and are ful!) 
noticed in Carter’s Monumental Effigies, Stothard’s Sepulchral Monume?® 
Boutell’s Brasses, &c. 
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oterlaced with the word moy, and a lion couchant ; an 
inscription around the border. Date, 15th century. —Brass 
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of Bernardin de Curia, with the arms of the family and tat Brasses. 


many inscriptions. Date, 16th century.—Chapelle des 
Tyulewrs. Brass of Joris de Munter and his wife, with 
‘he emblems of the Evangelists in the corners. Date, A.D. 
1439, Entrance to the Baptistery. Brass of Jeha De 
Liekerke and his wife, in the costume of the time, and 
bearing also the arms of the family. Date, A.D. 1515. 
‘. North Germany, 14th ed. *Liibke, Vorschule zur 
Lirchlichen Kunst, 5th ed. *Jules Gailhabaud, L’Archi- 
oeture et les Avts.—-Dalles tumulaires, Vol. Ill. *Kglises 
parvissiales de Bruges.—Inventaire, 1848. *L/ Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Art. Dalles funéraires). 

Bruces (Belgium). Church of St. Jacques. Chapelle de 
Se. Uroiv. Monumental brasses of the 15th and 16th 
septuries ; one to Don Francisco di Lapuebla and his lady. 
Nate, A.D, 1577. *M. North Germany, 14th ed. *Jules 
Gailhabaud, L’ Architecture et les Arts.-Dalles tumulaires, 
Vol. LIL. *Eglises paroissiales de Bruges. —Inventaire, 1845. 
‘L) Abbé Texier, Dictionnaire dOrtévrerie chrétienne (Art. 
Dalles funéraires), 

Ginves (Prussia). Church. Engraved brass of Duke 
John I. and his wife, Elizabeth von Burgund, with figures 
ichind them of St. John the Evangelist and St. Elizabeth ; 
above, the dead Christ, supported by the Virgin; and 
around the whole, a border of heraldic shields. Date, A.D. 
\481-83.-_Engraved_ brass on the tomb of Duke Jobn II. 
and his wife, Mechtild von Hessen ; around the sides of the 
tomb, engraved brass plates of coats of arms with traces 
of colour, Date, A.D. 1481. *M. North Germany, 14th ed. 
‘e. Aus’m Weerth, Kunstdenkmiiler des Mittelalters in 
Jen Rheinlanden, Vol. I. 

Cracow (Austria). Cathedral. Tomb of the Cardinal- 
Bishop Frederic, with an engraved Flemish brass. Date, 
A.D. 1508. *M.South Germany, 10th ed. *A. Essenwein, 
~ mittelalterlichen Kunstdenkmialer der Stadt Krakau, 

S09. 

Cis on the Mosriux (Prussia). Hospital Chapel. En- 
craved brass of the Cardinal Cusanus, founder of the hos- 
pital. Date, A:D. 1488? *Dr. Fy Kugler, Handbuch der 
\unstgeschiehte, 1859. *E, Aus’m Weerth, Kunstdenk- 
miler des Mittelalters in den Rheinlanden, Vol. IT. 


Errurt (Saxony). Cathedral. Memorial brasses to the 
canons of the Cathedral. Date, 15th and 16th centuries. 


‘Liibke, Vorschule zur kirchlichen Kunst, 5th ed, 
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FREIBERG (Saxony). Cathedral. Pavement inlaid wig) 
29 brasses, not unlike those of Kngland, *M. Nor) 
Germany, 14th ed. 

GapepuscH (Prussia). Church. The King’s Chapel, 
Brass of Helena of Brunswick, wife of Albert of Mecklep. 
burg, King of Sweden. Date, 14th century? *M. North 
Germany, 14th ed. 

GELDERN (Prussia): Church. Engraved brass, said 
be of the Duchess Elizabeth of Braunschweig-Liinebuy 
(d. 1573), but apparently of an earlier period. *E, Aus'y 
Weerth, Kunstdenkmialer des Mittelalters in den Rhein. 
landen, Vol. IT. 

GNESEN (Prussia). Cathedral. Large engraved brass of 
Archbishop Jacobus de Senno, a singular specimen of art 
Date, about A.D. 1480?  *M. North Germany, 14th ed. 


HiLpEsHEIM (Prussia), Cathedral. Monumental bras 
of a bishop in his episcopal robes. Date, A.D. 1279. *T. H 
King, The Study Book of Architecture and’ Art, Vol. IL 


LecA, Monastery of (Portugal). Church. Capilla te 
Ferro. Brass with engravings of the Annunciation, Xe,, on 
the tomb of Fr. Estevao, the founder of the church, Date, 
A.D. 1336? *M. Portugal, 2nd ed, 


LUBEcK (Hanse Town). Cathedral. Richly engraved 
brass of two bishops, probably the. finest. specimen extant 
of Flemish brass engraving of the period. Date, about 
A.D. 1350, *M. North Germany, 14th ed. *Dr. F. Kugler, 
Handbuch der Kunstgeschichte, 1859. *Thomas H. King, 
The Study Book of medieval Architecture and Art, Vol. 1’. 
*“Liibke, History of Art, Vol. IL, 2nd ed. , 

Liseck (Hanse Town). Katherinen Kirche. Brass of the 
Liineburg family. Date, A,D. 1461-74, *M. North Germany, 
14th ed. 


Lispeck (Hanse’ Town). Marienkirche. Brass of thi 
Burgomaster Berk, representing two figures, Date, AD 
1521. Several engraved brasses,—Flemish and Germap,— 
one of Bruno von Warendorf, Admiral of the Hanse fleet 
Date, 14th century? *M. North Germany, 14th ed. . *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. *Dr, F. Kuglet, 
Handbuch der Kunstgeschichte, 1859. 

MEISSEN (Saxony). @Don. Memorial brasses of tht 
princes of the Saxon house, engraved with their effigies and 
arms, those of 1500 being finer than any in England @ 
Flanders, the best being that of Sidonia, daughter of Georg 
Podiebrad, a work not unworthy of the burin of Albet 
Diirer. *M. North Germany, 14th ed. 
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NAUMBURG (Prussia). Cathedral. Monumental brasses. 
Date, 15th century. *Dr. F. Kugler, Handbuch der Kunst- 
agchichte, 1859. 
> PADERBORN (Prussia)) #4 Cathedral. ‘Three engraved 
trasses of Bishops Bernard V., H. von Spiegel, and Rupert 
my Berg, Dates, A.D, 1841, 1380, 1391. *M. North 
Germany; 14th ed. *Dr. W. Liibke, Mittelalterliche Kunst 
in Westphalen, 1853. 

Posen (Prussia). Dom. Four large engraved brasses of 
members of the De Gorta family, Lucas de Gorta, in low 
lief, date, A.D., 1475, and of two bishops. Date, 15th 
century. *M. North Germany, 14th ed. 

Sr Junten, (France). Chwrch. Brass of Martial For- 
wier, abbot of St, Jean d’Angely, and a benefactor to the 
iureh ; one of the few brasses existing in France ; inscribed 
with the name and date A.D, 1513. *L’Abbé Texier, 
Dictionnaire d’Orfévrerie chrétienne (Art. Dalles funéraires ). 

Scawermn (Germany). Dom. Two engraved brasses of 
Flemish work, each of them to two bishops of the family 
viilow, one of them the largest known, measuring 14 feet, 
Dates, A.D. 1347 and 1375. *M. North Germany, 14th ed. 
‘Dr. F. Kugler, Handbuch der Kunstgeschichte, 1859. 
‘Liibke, History of Art, Vol. I1., 2nd ed., Plates 282, 283, 

SevitLE (Spain). University. Large flat monumental 
engraved brass, an effigy of Fadrique, Viceroy of Naples, 
believed to have been executed there. Date, 16th century. 
‘M. Spain, Part I, 3rd _ ed. 

SrratsuND (Prussia). Nicolai Kirche. Brass of the 
Proconsul Albert Hovener.. Date, A.D. 1357., *M, North 
Germany, 14th ed, *Dr, F, Kugler, Handbuch der Kunst- 
veschichte, 1859. *Liibke, History of Art, Vol. IT., 2nd ed. 

THoRN (Prussia). Johanniskirche. Specimens of brasses, 
one representing a knight and his lady. Date, 14th 
century. *Liibke, Vorschule zur kirehlichen Kunst, 5th ed. 
‘Dr. F, Kugler, Handbuch der Kunstgeschichte, 1859. 

Utm (Wiirtemberg). Cathedral. Brasses in relief. 
Date, 14th century. *M. South Germany, 9th ed. 

_VerveN (Prussia). Church of St. Andrew. Brass to bishop 
Yvo, the earliest known in Germany or England. Date, 
about A.D, 1231. *M. North Germany, 14th ed. *Dr, F. 
Kugler, Handbuch der Kunstgeschichte, 1859. 

XerEZ (Spain). Cartuja Convent. Brass, before the 
high altar, engraved with the figure in armour of the 
founder, Alvaro Obertos de Valeto. Date, 15th century * 
*M. Spain, Part L, 3rd ed. 
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Agen (France). Rue Saint Antoine? Semicircila 
rating of wrought-iron, placed above a door of a house, 
divided into six panels of round ornaments. Date, 1th 
century? *Viollet-le-Due, Dictionnaire de l’Arehitectur 
Frangaise (Art. Grille), Vol. VI. 

ALCALA DE HENARES (Spain). Church of eb Magistiil 
Iron -reja, by Juan Frances. Date, 16th century, *M. Spain, 
Part U., 3rd ed. 

AuCcALA DE Henares (Spain). University Chapel 
[ron rej, or railing, wrought by the Vergaras, father avi 
son; cinquecento ornaments struggling Letween Pagan and 
Christian devices. Date, A.D. 1566-73. *M. Spain, Part IL, 
3rd ed. 

ALDEGUND on the Moseutex (Prussia). Charch. Wrought 
iron pulpit, similar to that at Bremwm. *, Aus’m Weerlll 
Kunstdenkmiiler des Mittelalters in den Rheinlandes, 
Vol. III., note, p. 70. 

AmstTeRDAM (Holland). The Oude Kerk. Wrought-iro 
orille enclosing a chapel. *J. B. Waring, Notes on Archi 
tecture and Ornament. | 

Awnaers (France). Cathedral. West door ornamente! 
with light iron work. Date, 12th or 13th century. 
Bordeaux, Serrurerie du Moyen Age. 

Ancers (France). Church of St. Martin. Wrought: 
‘ron work on the doors, in the form of circles, with the 
four branches of a cross attached. _ Date, 12th century. 
*Viollet-le-Duec, Dictionnaire de l Architecture Francal 
(Art. Serrurerie), Vol, VII. 

AnoErS (France.) Private house. Wrought-iron lock 
with bevelled edges on three sides, ornamented top a! 
bottom, with flat grotesque animals’ heads and fleurs de-lys 
and on the lock itself, a branch of foliage and a stag’s het 
below the key-hole, with the antlers spreading on either 
side. Date, end of 13th century. *Viollet-le-Duc, Dictiow 
naire de l’Architecture Francaise (Art. Serrurerie), Vol 
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ANTWERP (Belgium). Cathedral. Wrought-iron work 
on the principal door, ornamented with fleurs-de-lys. Date, 
and of the 14th century. *Hefner-Alteneck, Serrurerie 
jy Moyen Age et de la Renaissance, 1870. 

AyrwerP (Belgium). Before the tower of the Cathedral 
Draw-well, covered with a Gothic canopy of iron, the 
work of Quentin Matsys, the figure of a knight in armour 
-qrmounting the canopy with a glove in his hand, probably 
having reference to the glove market which was once 
held on this spot. Date, A.D. 1470. *M. North Germany, 
ith ed. *P. Burty, Clefs-d’ceuvre des Arts industriels 
translated), 1869. *A. W. Pugin, True Principles of 
Pointed or Christian Architecture, 1841. *Tbomas H. 
King, The Study Book of medieval Architecture and Art, 
Vol. IIL. *Hefner-Alteneck, Serrurerie du Moyen Age et 
Je la Renaissance, 1870. 

AnnorFieLD, Berkshire (England). Church. Wrouglit- 
iron hinge, resembling a stem, with branches terminating 
‘1 fleurs-de-lys. *R. Bordeaux, Serrurerie du Moyen Age. 

Anves (France). Chwreh of St. Trophime, Wrought-iron 
candelabrum about 5 ft. high. *J. B. Waring, Notes on 
Architecture and Ornament. 

ASCHAFFENBURG (Bavaria). — Castle. Cellar.. Door, 
ornamented with foliage-work, in wrought-iron, probably 
ly the architect of the castle, George Riidinger. Date, 
about. A.D. 1606-20. *Hefner-Alteneck, Serrurerie du 
Moyen Age et de la Renaissance, 1870. 

\scHarrennurG (Bavaria). St. Mary's Parsonage. 
Wrought - iron window - grating. Date, 16th century. 
‘Hefner-Alteneck, Serrurerie du Moyen Age et de la Re- 
uaissance, 1870. : 

AsrorGA (Spain). Cathedral. Iron reja. *M. Spain, 
Part IL., 3rd ed. 

AvasgurG (Bavaria). Cathedral. Tron railing in choir 
and cloisters. Wrought-iron knocker, alion’shead. *J. B. 
Waring, Notes on Architecture and Ornament. *MS. notes, 
J. B, Waring, 1868. 

AvaspurG (Bavaria). Church of St. Anne. — Cloister. 
Wrought-iron grille. Date 17th century. *J. B. Waring, 
Notes on Architecture and Ornament. 

_ Avaspure (Bavaria). Ba rfisserkirche. Chovr. Wrought- 
iron railing, in the best style of the period. Date, A.D. 
1760. *G, F. Waagen, Kunstwerke und Kiinstler in 
Deutschland, Vol. IL. 

_ Auaspura (Bavaria). Chwreh of St. Ulrich. Wrought- 
irun screen or railing, extending across the whole width of 


METAL 
WorK. 


—_—-—— 


Lron. 


7 


4 
: 


METAL 
Work. 


92 


the church, and enclosing the nave and two aisles. Da), 

15th century.—Haustetten Chapel. Wrought-iron grille jy 

the pointed style, the twisted patterns terminating jy 

fleurs-de-lys. Date, A.D. 1471.—Fuggers Chapel. Wroughi. 
iron grille, inscribed with the initials R. M., and the dat 

A.D. 1588. *J. B. Waring, Notes on Architecture ay) 

Ornament. *Hefner-Alteneck, Serrurerie du Moyen Age 

de la Renaissance, 1870. *G. F. Waagen, Kunstwerke up) 
Kiinstler in Deutschland, Vol. Il. *MS. notes, J. 8 
Waring, 1868. - : 

AuesBuRG (Bavaria). The Three Moors Inn. Bel 
Chamber of Anthony Fugger. Iron stove, ornamented 
with scenes from the wars of the Emperor Maximilian | | 
Date, A.D. 1532. *M. South Germany, 9th ed. 

AuGsBURG (Bavaria). Town Hall or Rathhaus. Wrought 
iron hinges of the “ Sogginger Thor,” of unusually large size. 
Date, about A.D. 1615. *R. Pfnor, Ornementation usuelle, 
Vol. I. *J.B. Waring, Notes on Architecture and Ornament. 
“MS. notes, J. B. Waring, 1868. 

AUGSBURG (Bavaria). Musewm. Collection of ornamental 
iron work of all kinds, *J. B. Waring, Notes on Archi 
tecture and Ornament. *MS. notes, J. B. Waring, 1868. 

AUXERRE (France). Cathedral. North transept. Door 
ornamented with wrought-iron hinges.—Iron work on the 
great west door. Date, 15th century, *R. Bordeaux, der 
rurerie du Moyen Age. 

AUXERRE (France). House im the Rue des Consuls 
Iron knocker in the form of a leg and foot. *R. Bordeaus, 
Serrurerie du Moyen Age. 

AUXERRE (France). Musewm. Open work wrought- 
iron railing, perhaps from a church of La Puisaye. Date, 
13th century. *Didron, Annales archéologiques (Art. Ferron | 
nerie du Moyen Age), Vol. XVI. 

Avia (Spain). Cathedral. Iron pulpit, covered wit! 
ornaments of the Renaissance and Gothic style intermixed 
Date, close of 15th century.—Smaller iron pulpit, forming # 
pendant to the above, of the Spanish plateresque renai* 
sance style, with balustrade columns, figures in niches, and 
arabesques imitated from the Italians. Date, middle 
16th century. *M. Digby Wyatt, An Architect's Note-book | 
in Spain, 1872. . 

AviLA (Spain). Church of San Vicente. South aisle 
Ornamented iron “ grille” round a side-altar, possibly pat 
of the old choir screen.—Similar iron work in one of tl 
windows of the apse. “Street's Gothic Architecture ! | 
Spain. ; 
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pacuaracH on the Raine (Prussia). Old House. 
Wrought-iron hinge on a door. Date, 15th or 16th century. 
‘Architectural Association Sketch-book, Vol. IIL. 

BAMBERG (Bavaria). Church of Our Lady of Kaul- 
yerg. Wrought-iron orille, to the little chapel behind the 
choir, the upper part ornamented with geometrical patterns. 
Date, 15th century. *Hefner-Alteneck, Serrurerie du Moyen 
Age et de la Renaissance, 1870. | 

“BARCELONA (Spain). Cathedral. Cloisters. Lock on 
wren. Choir. Traceried handrail of stairease to pulpit, - 
fringed at the top with wrought-iron work, and the door 
of staircase made of open iron work. Date, latest age of 
Gothic. *Street’s Gothic Architecture in Spain. 

BARCELONA (Spain). Archdeacon's House near Cathedral. 
Wrought-iron (?) knocker, in the form of a ring through 
the body of a long-necked dragon, attached to the door by 
, pierced and ornamented circular plate. Date, 14th century. 
*Henry Shaw, Dresses and Decorations of the Middle Ages, 
Vol, I. 

BARCELONA (Spain). Calle Samta Lucia. Wrought-iron 
door-knocker, on an old house, consisting of a kind of 
snake-like animal fastened to a pierced ornamented plate. 
Date, 15th eentury.—Another wrought-iron knocker, in the 
form of a kind of crocodile, Date, 15th or 16th century. 
*M. Digby Wyatt, An Architect's Note-book in Spain, 1872. 

BARKING, Essex (England). Hastbwry House. Wrought- 

‘ron escutcheon to. a door. Date, middle of 16th cen- 
tury. *Henry Shaw, Specimens of ancient Furniture, 
L836. 
_ Bastoeye (Belgium). Church of St. Peter. Wrought- 
iron corona or chandelier, ornamented with branches and 
foliave terminating in rosettes, and surmounted by a crown. 
Date, first half of 16th century. *Maes et Weale, Album 
des Objets d’ Art, 1864. 

BAYENBURG, in the valley of. the WUPPER (Prussia). 
Church. Upright candlestick of light wrought-iron work. 
Date, end of 15th century. *E. Aus’m Weerth, Kunstdenk- 
miler des Mittelalters in den Rheinlanden, Vol. IIT. 

Bayrux (France). Cathedral. Treasury. Painted cup- 
board, ornamented with wrought-iron hinges and bolts. 
Date, 18th ‘century. * Viollet-le-Duc, Dictionnaire du 
Mobilier Francais (Art. Armoire), Vol. I. 

BAYONNE (France). Cathedral. Crozier of iron-gilt, 
said to have belonged to St. Francois de Sales. Date, 16th 
i *Cahier et Martin, Mélanges d’Archéologie, 

ol. TV. 
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ae Metin. Beaune (France). Hétel-Diew. Wrought-iron knock 
ay - on the entrance door. Date, 15th century.-—Wrought-ing, 
canopy above the well, ornamented with pierced pieces 
iron. Date, 15th century. *Viollet-le- Duc, Dictionnaire 4, 
Architecture Francaise (Art. Heurtoir), Vol. VI. (Ay 
Serrurerie), Vol. VIII. 

Beauvais (France). Church of St. Etienne. Doon 
ornamented with wrought-iron work. Date, 13th century 
*Didron, Annales archéologiques, Vol. I. 

Beauvais (France). Chwreh of St. Peter. » Sacristy 
Square iron hand-warmer, resting on four feet, and surmoup- 
ted by a small roof. Date, 15th century. *Viollet-le-Due 
7 Dictionnaire du Mobilier Franeais (Art. Réchaud), Vol. 1. 
| BEBENHAUSEN, near TUBINGEN (Wiirtemberg).  J/ong 
| tery.  Pfleghofe, or Bailiff’s court. Wrought-iron lock, 
| | ornamented with foliage. Date, 15th century ? *C. Heidelofi 
Die Ornamentik des Mittelalters, Vol. I. 

Beppinaton, Surrey (England). Manor House. Hall 
Lock, on principal door, of wrought-iron work, gilt, with 
the arms of King Henry VIL. sculptured on a plate sliding 
over the keyhole. Date, 15th century. *A. Pugin, Example 
of Gothie Architecture, Vol. I., 1850. 

Breston, Norfolk (England). Church. Wroughit-iro 
hinge, terminating in a fleur-de-lys. Date, 15th century. 
*R, Bordeaux, Serrurerie du Moyen Age. 

Bercurotpsporr (Austria). Church. Wrought-ino 
door of the Sacramentshaus, ornamental door-handle and 
locks. Date, 15th century? *Baron E. von Sacken, Archi 
ologischer Wegweiser durch Nieder-ésterreich. 

BerGAMo (Italy). Church of Santa Maria Maggior 
Staircases to the pulpits, with wrought-iron work. 

Du Sommerard, Les Arts au Moyen Age, Vol. V., Text. 

Berne. (See Appendix.) 

Biziers (France). Cathedral of St. Nazaire. Wrought 
iron gratings, for preserving the windows in the apse. _Dalé 
13th century. *Viollet-le-Due, Dictionnaire de PArehitee 
ture Francaise (Art. Grillage), Vol. VI. 

BLAZINCcoURT, département de la Gironde (France) 
Ohurch. Wrought-iron wings to a door, with curvel 
branches terminating in spirals and heads of animals. Daté 
12th century. *Viollet-le-Duc, Dictionnaire de I Architee 
ture Francaise (Art. Serrurerie), Vol. VIII. 


BLEDINGTON, Gloucestershire (England). Wrought-iro! 


hinge of a simple character. Date, 15th century. *R, Bor 
deaux, Serrurerie du Moyen Age. 
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pucKkuine, Norfolk (England).  Chareh. Ornamented 
wrought-iron keys. Date, early 14th century. *M. Digby 
Wyatt, Metal Work and its artistic design, Plate 10. 
RoLoana (Italy). Church of Sun Petronio. 9th chapel 
left. Iron railing; erected by Antonio Barbaca and his 
wife Margherita Pepoli. Date, 15th century. *M. North 
Italy, Oth ed, 

Hoppart (Prussia). Parish Church. Choir. Wrought- 
‘von festenings and ornaments on the Gothie doors of a 
oress. *E. Ausm Weerth, Kunstdenkmialer des Mittelalters 
» den Rheinlanden, Vol. I11., note. | 

Borppar® (Prussia). Casmelite Church, | Wrought-iron 
Cothie work on the sacristy door. *E. Aus'm Weerth 
Kunstdenkmiler des Mittelalters in den Rheinlanden, 


Vol. ILL, note. 

sources (France). Hétel de Ville, formerly the house 
of Jacques Ceur, Cabinet de Jacques Cwur. Iron door, 
with an ornamental lock with latch and bolt attached. Date, 
isth century. *Viollet-le-Due, Dictionnaire de )’Architec- 
ture Francaise (Art. Serrurerie), Vol. VITT. 

BraGa (Portugal). Road to the Pilgrimage Chapel of 
the Bom Jesus. Different chapels with iron gates. *M, 
Portugal, 2nd ed. 

3RAINE, between SOISSONS and Reims (France). Abbey 
of St. Tved. Wrought-iron railing, representing foliage and 
fruit. Date, 12th or 13th century. *Thomas H. King, The 
Study-book of medizeval Architecture and Art, Vol. I. 
‘Viollet-le-Duc, Dictionnaire de YArchitecture Frangaise 
(Art. Grille), Vol. VI. 

Brampton, Northamptonshire (England). — Chareh. 
Wooden coffer, the sides covered with wrought-iron work. 
Date, end of 12th century. *Vjollet-le-Due, Dictionnaire du 
Mobilier Frangais (Art. Bahut), Vol. I. 

BRANDENBURG (Prussia). Cathedral ? Door ornamented 
with wrought-iron work. Date, 14th century.—Wrought- 
iron three-branched chandelier. Date, 15th century. “RK. 
Bordeaux, Serrurerie du Moyen Age. *Dr. Fr. Bock, Das 
heilige Kéln, 1859. 

_ Brew on the MOSELLE (Prussia). Church. Wrought- 
iron pulpit. Date, A.D. 1663.—Candleholders of iron, on 
the baleony, of somewhat earlier date. *E. Aus’‘m Weerth, 


on 


Vol. ILL, note, p. 70. 
_ BresLau (Prussia). Cathedral of St. John. Lady 
Chapel. Monument of Bishop Pretzlaus, the founder, a 
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hearse of iron, having lanterns in the angles and byagy. 
Date, 14th century. *M. North Germany, 14th ed. 

BriouDE, Auvergne (France). Church of St. Juli 
Iron knocker on south door, with a Latin inscription, Vj) 
DAT SPSORIS+ORIOREX ANIMIS+. Date, 12th century 
*Architectural Association Sketch-book, 1868. *R. Boy. 
deaux, Serrurerie du Moyen Age. 

Bristot (England). Cathedral. Cloisters. Iron railings 
Date, 16th century. *Henry Shaw, Ornamental Metal Work 
Plate. , 

Bruaes (Belgium). Cathedral. Chapelle des Fonts Buy. 
tismaux. Wrought-iron candelabrum. Date, 16th century 
*Eglises paroissiales de Bruges.—Inventaire, 1848. 

BruaGeEs (Belgium). Church of Notre Dame. Wroughi- 
iron doors at the back of the high altar. *Eglises paroissiale 
de Bruges.——Inventaire, 1848. 

Bruaces (Belgium), . Palais de Justice. Wrought-irm 
hinge. Date, A.D, 1480. *M. Digby Wyatt, Metal Work 
and its artistic Design, Plate 23. 

Bruces (Belgium). Private house near the Cathedral 
Wrought-iron knocker, formed by two serpents, the plate 
behind ornamented with foliage. Date, end of 15th cen-— 
tury. *Hefner-Alteneck, Serrurerie du Moyen Age et de 
Renaissance, 1870. | 

Brunswick (Prussia). Cathedral. Fragments of wrought 
iron grilles in the north transept. *MS. notes, H. Cole 
1871. 

Brunswick (Prussia). Bridern Kirche. Gilt octagon! 
erille, surrounding the font. Date, A.D. 1611. *MS. notes, 
H. Cole, 1871. 

BRUNSWICK '(Prussia). Castle. Entrance door, ore 
mented with three large wrought-iron hinges in the Ro- 
manesque style, now in an imperfect condition. Date 
between A.D. 1160-80. *Hefner-Alteneck, Serrurerie du 
Moyen Age et de la Renaissance, 1870. 

BRUSSELS (Belgium. Church of Sainte Gudule. Wroughi- 
iron candlestick, with a pricket for tapers, from the Chureh 
of Notre Dame at Mantes. *Thomas H. King, The Study 
Book of medieval Architecture and Art, Vol: LLL. 

BRUSSELS Belgium.) Church of Notre Dame des Vie- 
toires. Iron folding reading-desk, brought from Courtre. 
*Thomas H, King, The Study Book of medizeval Architee 
ture and Art, Vol. IIT. 

BucKLAND, Gloucestershire (England). Rectory Hous 
Iron door, scutcheons, and knockers. *Ancient Churel 
Plate, Illustrated, 1845. > “< 
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BorGO DE OSMA (Spain). Oathedral. Capilla Mayor. 
ton reja, the work of Juan Frances. Date, A.D. 1509. 
‘M. Spain, Part IL, 3rd ed. 

BurGos (Spain). Outhedral. Choir. Massive iron reja, 
he work of Juan Bautista de Celma, given by Cardinal 
Zapata. Date, A.D. 1602.—Transept. Iron reja, wrought 
‘or the archbishop M. F. Navarrete, by a lay monk named 
Pedro Martinez. Date, A.D. 1723.—Cwpilla del Condestable. 
Lofty reja, with a Santiago crowning the gate of the en- 
trance, 2 masterpiece of Christébal de Andino, a native of 
Burgos, now dimmed by age and neglect ; the lock orna- 
ented with kneeling figures holding a shield. Date, A.D. 
1523. *M. Spain, Part IT., 3rd ed. 

Burcos (Spain). Church of San Esteban. Lectern, 
just not Gothic. *Street’s Gothic Architecture of Spain. 

Buraos (Spain). Church of San Gat. Pulpit and canopy, 
the traceries cut out of two plates of iron, and the iron 
work in part gilded. Date 15th century. *Street’s Gothic 
Architecture of Spain. *M. Digby Wyatt, An Architect's 
Note-book in Spain, 1872. ; 

Burcos (Spain). Convent of Miraflores, Iron reja, by 
Francisco de Salamanca. Date, 16th century. *M. Spain, 
Part 11., 3rd ed. 

Bury Sv. Epmunps (England). Chureh of St. Mary. 
Wrought-iron door-handle. Date, 15th century. *M. Digby 
Wyatt, Metal Work and its artistic Design, Plate 31. 

_ Bury Sr, EDMUNDS (England). Chest, covered with 
iron work, probably|German, found near Bury St. Edmunds. 
_ 17th century. * Architectural Association Sketch-book, 

S68, 

_ BurLercu, Somersetshire (England). Church. Wrought- 
iron hinge on door. Date, 13th century. *R. Bordeaux, 
Serrurerie du Moyen Age. 

CacerEs (Spain). Chaurch of Santiago. Iron reja. Date, 
A.D. 1568, *M. Spain, 3rd ed. 

Capac, Vallée d’Aure (France). Church, Door, orna- 
mented with bands of wrought-iron seroll-work. Date, 
12th century. *Didron, Annales archéologiques, Vol. XIII. 

Catcar (Prussia). Chwreh. Wrought-iron chandelier, 
with figures, in wood, of the Virgin in the centre, and of 
angels holding the lights. Date, 15th or beginning of 16th 
century. (See also Wood work.) *Liibke, Vorschule zur 
ollie Kunst, 5th ed, *Dr. Fr. Bock, Das heilige Koln, 
Sos 

CANTERBURY (England). Cathedral. Windows orna- 
mented with iron work.—Trimty Chapel. Iron railings 
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round the tombs of Henry IV. and of Edward the Blac 
Prince, apparently of the same age, and wrought by the 
same workman, as shown by the ornamental details. Date 
15th century. *M. English Cathedrals, Ist ed. *Waleott; 
Cathedrals of the United Kingdom, Ist ed. 

GARCASSONNE (France). Church of St. Nazaive, the 
ancient Cathedral. North door, ornamented with wrought. 
iron hinges. Date, about A.D, 1320. *Viollet-le-Due, Die. 
tionnaire de VArchitecture Frangaise (Art. Serrurerie) 
Vol. VIII. 

CHApuis, Yonne (France). Church. North door orna- 
mented with wrought-iron work. Date, 15th century. 
*Didron, Annales archéologiques (Art Mélanges et Nouvelles, 
p. 270), Vol. XY. 

CHarrres (France). Church of St. André. Doors orna- 
mented with wrought-iron hinges. Date, 13th century. 
*Didron, Annales archéologiques, Vol. I. 

CHATEAUDUN (France). Castle? Wrought-iron knocker, 
in the form of a hammer, the hinges protected by a little 
roof surmounted by a dormer window. Date, 15th century. 
*Viollet-le-Duc, Dictionnaire de lArchitecture Francaise 
(Art. Heurtoir), Vol. VI. 

Yaester (England). Cathedral. Vestry im Novth 
Tvansept. Chest covered with iron work. Date, 13th cen- 
tury, *Walcott’s Cathedrals of the United Kingdom, Ist ed. 
*M. Digby Wyatt, Metal Work and its artistic Design. 

CHICHESTER (England). Cathedral. Sacristy. Tron work 
decorating an oak chest.— Choir. Fragments of iron screens 
found on removing the galleries. Date, 13th century! | 
*M, English Cathedrals, Ist ed. *Architectural Association 
Sketch Book, 1868. 

CHIPPENHAM, Cambridge (England)... Chureh. Simple 
wrought-iron hinge. Date, 15th century. *R. Bordeaus, © 
Serrurerie du Moyen Age. 

CLAUSEN on the Mosetix (Prussia). Parish chwrch. 
Several wrought-iron candlesticks, Date, 16th and 17th 
centuries. *E. Aus’m Weerth, Kunstdenkmiiler des Mittel- 
alters in den Rheinlanden, Vol. LIL, note. 

CLERMONT (France). Church of Notre Dame du Port. 
Wrought-iron hinges. *L. J. Guénebault, Dictionnal™ 
iconographique (Art. Pentures). 

CoLoGNE (Prussia). Cathedral. Choir. “Appareil 
« Luminaire,” a railing of wrought-iron, placed across * 
arcade in one of the aisles of the choir, with circular ring 
for five candles, the rails ornamented with shields bearitg * 
pair of open scissors, the arms, probably of some corpo 
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son, its donor to the cathedral, and on the wooden frame, 
supporting the iron railing, scenes painted from the Passion 
¢ our Lord, in the style of the Cologne school of the time. 
Date, 15th century.—North and South aisles. Wrought- 
son sereens. Date, ofnorth from A.D. 1361. *Jules Gailha- 
aud, L’Architecture et les Arts.—Appareils de Luminaire, 
) IV. W. H. J. Weale, Guide-book to Belgiam and 
Cologne, 1859.. *MS. notes, Mrs. Higford Burr, 1868. 

MS. notes, H. Cole, 1871. ; 

CoLoane (Prussia). Church of St. Columba. Wrought- 
von triangular-shaped lever or crane, for raising the cover 
if the font. Date, end of 16th century.—Wrought-iron 
‘eht-holders. Date, end of 15th century.—* Ustensiles de 

luminaire” of wrought-iron, for holding the candles used 
: funerals, ornamented with foliage, and formerly painted. 
Dale, 15th and 16th centuries. *Liibke, Vorsebule zur 
cirehlichen Kunst, 5th ed. *Jules Gailhabaud, L’Architec- 
sire et les Arts.—-Fonts baptismaux en Metal, Ustensiles 
le luminaire fun’bre, Vol. IV. *Dr. Fr. Bock, Das heilige 
Kiln, 1858. | 

Cotoanr (Prussia). Claurch of St. Gereon. “ Ustensiles 

Je luminaire” of wrought-iron, for holding the wax lights 
wed at funerals, ornamented with foliage and the flowers of 
the thistle, Date, 15th and 16th centuries. *Jules Gailha- 
haud, L’Architecture et les Arts—Ustensiles de luminaire 
lunebre, Vol. LTV. , ; 

CoLoane (Prussia). Church of Santa Maria im Capi- 
lio, Schwarz Chapel, Door of a Sacrarium, ornamented 
with wrought-iron work, Date, 15th century.—}"acing of 
piereed wrought-iron work, (fastened to the wall by two iron 
cramps, with a roller beneath to hang a towel on,) repre- 
‘enting a rich leaf ornament. Date, 15th century.—-Wrought- 
‘ron crane to brass font. *Dr. Fr. Bock, Das heilige Koln, 
i858. *Architectural Association Sketch-book, Vol. IIT. 
“MS. notes, H. Cole, 1871. : 

_ COLOGNE (Prussia). Hétel de Ville. Room in the belfry. 
‘wo wrought-iron sconces, ornamented with flowers and 
‘oliage. Date, end of 14th century. *Hefner-Alteneck, 
“errarerie du Moyen Age et de la Renaissance, 1870. 

_ Como (Italy). Cathedral. Staircases to pulpit. Gates. 

MS. notes by J. Scott Russell, Esq. 

Como (Italy). Hotel de la Reine V Angleterre (Villa 
iste). Balconies and window screens of wrought-iron. 

MS. notes by J. Scott Russell, Esq. 

Como (Italy). Opposite Hotel de la Reine d Angleterre, 

ronmonger’s Shop. Open-worked iron window-screen, 
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House on opposite side. Balcony railing of wrought-inoy 
*MS. notes by J. Scott Russell, Esq. i ) 

Como (Italy). Café on the Quay. Semi-circular wrought. 
iron window screen. *MS. notes by J. Scott Russell, Eso, 

Conquers (France). Church of Ste. Foy. Wroughit-irop 
grille, enclosing the choir. Date, 12th century. *Didron, 
Annales Archéologiques, Vol. XI. *Didron, Bronze et Orft 
vrerie du Moyen Age. *J. Labarte, Histoire des Ants 
industriels, Vol. II., Text. *Viollet-le-Due, Dictionnaire & 
l Architecture Francaise (Art. Grille), Vol. VI. 

Constance (Switzerland). Cathedral. Wrought-irn 
crating, divided into squares containing diagonal bars of 
twisted iron, with foliage of various patterns on either side 
Date, beginning of 15th century —Cloister. Wrought-iron 
crating of a light and simple pattern. Date, 15th century. 
*Viollet-le-Duc, Dictionnaire de Architecture Francaise 
(Art. Grille), Vol. VI. 

Constance (Switzerland). Private house. Wrought-iron 
crating of a twisted circular pattern, within squares of bent 
iron bars. Date, beginning of 16th century. *Viollet-le- 
Due, Dictionnaire de l’Architecture Francaise (Art. Grille), 
Vol. VI. 

Corpova (Spain). Cathedral. Capilla de Villavicioss. 
Iron reja, railing off the tomb of the constable Conde ée 
Oropesa. *M. Spain, Part I., 3rd ed. 

Courances (France). Cathedral. Wrought-iron hinge 
on door of west tower. Date, 15th century ?—West door 
covered with iron work. Date, 183th or 14th century ? (6th 
century, Laborde.) *R. Bordeaux, Serrurerie du Moyen 
Age. 

Govan (England). Church of St. Michael. Tron door 
handle, placed vertically in a Gothic frame. Date, 16th 
century? *R. Bordeaux, Serrurerie du Moyen Age. 

Cravan, Yonne (France). Cemetery. Chureh. Door of 
wrought-iron open-work, with an ornamented cresting 
Date, end of 18th century —Two wrought-iron gilt staves 
(« Batons de Confrérie”), in the form of a small boat sup: 
ported by columns and flying buttresses, and surmoun 
by foliage. Date, 15th century. '*Didron, Annales archéo- 
logiques (Art. Ferronnerie du Moyen Age), Vol. XIV. 

CROISILLES, near CAEN (France). Church, Two larg? 
ornamented nails on the west door. Date, 16th century 
*R. Bordeaux, Serrurerie du Moyen Age. 

Cuenca (Spain). Cathedral. Choir. Tron reja, the 
work of Hernando de Arenas: Date, A.D. 1557.-—Capi!/4 
de los Apostoles. Iron reja—Capilla de San Juan 
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Corinthian reja, with cherubs and armorial shields —Chapet 
-¢ the Muiioz famaly. Another reja.—Capilla de los Cabal- 
Los, Iron teja. *M. Spain, Part IL, 3rd ed. 

DARTMOUTH (England). Church of St. Saviowr. Door 
with iron ornaments, apparently coeval with the building of 
‘he church in the reign of Edward II]. Date, A.D. 1372. 
Date on the door, A.D. 1631, probably referring to the 
joor and not to the iron work, *D. and 8. Lysons, Magna 
Britannia, Vol, VI, Part) I. *Architectural Association 
Sketch-book, 1868. “Henry Shaw, Ornamental Metal 
Work, Plate. *MS. Notes by Mrs. Higford Burr, 1868. 

Devx-AGREN (Belgium). Church of St.Martin. Wrought- 
iron hexagonal chandelier, resting on three feet, with an 
inscription around the gallery supporting the candle holders. 
Date, about A.D, 1500... *Maes et Weale, Album des Objets 
d'Art, 1864. 

DorrmuND (Prussia). Catholic Church. Wrought-iron 
chandelier, with figures of the twelve apostles under 
baldachins. Date, 15th century. *Liibke, Vorschule zur 
kirchlichen Kunst, 5th ed. *Dr. W. Liibke, Mittelalterliche 
Kunst in Westphalen, 1853. 

DrespEN (Saxony). | Friedrichstadt. Colossal bust of 
the first constitutional king of Saxony, King Anton. *MS. 
notes by Lewis Gruner, 1868. 

DrespEn (Saxony). The Green Vault (Das grwne 
(ewilbe), 1st room. Statue. of Charles I. of England, 
on horseback, in the character of St, George, cub out of a 
piece of solid east iron by Leigebe. (See Catalogue.)  *M. 
North Germany, 14th ed. *MS. notes by Lewis Gruner, 
a *J. Labarte, Histoire des Arts industriels, Vol. L, 

‘ext, 

DuruaM (England). Cathedral. Iron knocker on north 
_ of sanctuary. *Architectural Association Sketch-book, 
S08, 

EBREUIL, département de VAllier (France), Church. 
Principal door covered with wrought-iron work, fastened 
on skins painted red, the ornament in the centre, repre- 
senting a double palm leaf; two rings attached te bronze 
heads of lions forming the handles. Date, beginning of 12th 
century. *Viollet-le-Due, Dictionnaire de Architecture 
Francaise (Art. Serrurerie), Vol. VIII. *L. J. Guénebault, 
Dictionnaire iconographique (Art, Heurtoirs). 

Ecoven (France). Chdteau. Chapel. Ornamented 
wrought-iron lock. Other ornamented pieces of iron work. 
Date, 16th century. *Bury et Hoyau, Modéles de Serru- 
rerie. *J, Labarte, Description des Objets d@ Art:—Dumenil 
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Collection, 1847. *L. J. Guénebault, Dictionnaire jeg, 
graphique (Art. Serrurerie). 

Kny (England). Cathedral. Bishop West's Chirpe 
Original iron work on the doors. Date, 16th century 
*M. English Cathedrals, Ist ed. *M. Digby Wyatt, Mey 
Work and its artistic Design, Plate 50. — 

ENGADINE, Upper AND Lower. (See Appendix.) 

Erpsacu (Germany). Castle. Armoury. Chased inp 
shield of Italian art. Date, 16th century.—Collection of 
arms and armour. *M. North Germany, 14th ed. *Beckey 
und Hefner, Kunstwerke des Mittelalters, Vol. [., 1852. 

Errurr (Prussia). Cathedral. North Avsle. East dow 
ornamented with wrought-iron work, branching out from 
the hinges and spreading over the whole surface of tly 
door, the handle formed. by a ring through the mouth of 
fish swallowing Jonah. Date, 14th century. *Thomas fl 
King, The Study Book of medizeval Architecture and Ar 
Vol. IV. *M.S. notes, H. Cole, 1871. 

ERKELENZ on the Rhine (Prussia). Church. Wroughi 
iron chandelier, with carved wood figures of the Ving 
in the centre, and of angels holding the lights, paintel 
by Johann Erwein, of Cologne. Date, A.D. 1517. *Liibke 
Vorsechule zur. kirchlichen Kunst, 5th ed. *Dr. F. Boek. 
Das heilige Koln, 1858, *E. Aus’m Weerth, Kunstdenk: 
miler des Mittelalters in den Rheinlanden, Vol. IL, note. 

Essen (Prussia). Johanniskirche. Altar, with pres 
for relics, closed with a trellis of gilt iron work. Date 
l4th century. *Liibke, Vorschule zur kirehlichen Kun 
5th ed. *E. Aus’m Weerth, Kunstdenkmiiler des Mitte! 
alters in den Rheinlanden, Vol. IL, note, p. 37. 

EvREUX (Irance). Cathedral. Choir chapels. Wrought 
iron “tiroirs” or handles of tracery “work. Date, lt 
century? *M. Digby Wyatt, Metal Work. 

Exeter (England), Cathedral. Iron work on a dovl 
in the form of a crown. Date, 16th century.—Ornaimente! 
iron keyhole.—Iron mace holders, coloured and gilt. Dat 
17th century. *R. Bordeaux, Serrurerie du Moyen Age 
*J. B. Waring, Notes on Architecture and Ornament. *Mb. 
notes, J. B. Waring, 1868. 

Exeter (England), Zown Hall. Coloured and gilt 
iron mace holders.—Date, 17th century. *J. B. Waris 
Notes on, Architecture and Ornament. *MS. notes, J.» 
Waring, 1868. 


Farina@pon, Berkshire (England). Church. Iron hing* 
on the south-west doors, in the shape of branches of tre 
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sailed about each of the door folds, *R. Bordeaux, Ser- 
rerio du Moyen Age. *Note by Rev. Canon Rock, 1868. 

fenpkrrcH (Austria). Pavish Church. Iron pulpit. 
‘NM. South Germany, 9th ed. 

igsoLe near FLORENCE (Italy). Cathedral. Iron rail- 
ng, executed by Petruccio Betti, of Siena. Date, 14th 
century. *M. Central Italy, 5th ed. 

Waviany, Cote d’Or (France). Private house. Wrought- 
von window bolt, the handle, a kind of half-open leaf, 
containing seed. — Date, 14th century. | *Viollet-le-Due, 
\ictionnaire de P Architecture Francaise (Art. Serrurerie), 
Vol, VIL. 

LORENCE (Italy). Chwreh of Santa Croce. Rinweeini 
Chapel. Wrought-1ron. screen or grille with gate, separating 
the chapel from the body of the sacristy, with an inscription 
slong the top giving the date, A.D. 1371. *M, Central Italy, 
sthed. *M. Dighy Wyatt, Metal Work and its artistic 
Desion, Plate Il. *Jules Gailhabaud, L’Avchitecture et les 
A\rts-—Clétures en Fer & Claire Voie, Vol. IV. 

FLORENCE (Italy). Church of San Miniato. Crypt. 
Altar enclosed by an iron railing, made by Petruccio Betti, 
of Siena. Date, A.D. 1338.  *M. Central Italy, 5th ed. 

'LoRENCE (Italy). Church of La Santa Trinita. Fourth 
chapel on the right. Wrought-iron eville, with an orna- 
mented frieze. Date, 14th century. *M. Central Ltaly, 
. ed. *M. Digby Wyatt, Metal Work and its artistic 

Jesion, 

FLORENCE (Italy). Palazzo Strozzt. Wrought-iron Gothic 
eressets or torch-holders, “ Lumiere maravigliose,” so ealled 
by Vasari, projecting from the angles of the Palace on the 
outside, by Niccolo Grasso, called Caparra, an excellent 
worker in metal. Date, about A.D. 1489. *M. Central 
ltaly, 5th ed, *Becker und Hefner, Kunstwerke des Mittel- 
alters, Vol. II. 1857. *Collinot. et Beaumont, Recueil de 
Dessins pour lArt, &e., Plate XLI. *M. Dighy Wyatt, 
Metal Work and its artistic Design, Plate 17.. *Gazette 
des Architeetes et du Batiment, Vol, IL, 1865. *Dr. ¥. 
Kugler, Handbuch der Kunstgeschichte, 1899, *L, J. 
Guénebault, Dictionnaire iconographique (Art. Lanterves). 
‘Hefner-Alteneck, Serrurerie du Moyen Age et de Ja Renais- 
sance, 1870. *C. C. Perkins, Tuscan Sculptors, Vol. L., note, 
p. 229. 
| FONTAINEBLEAU (France). Chdteau. Wrought-iron rail- 
ing, enclosing the moat. Date, beginning of 17th century. 
‘Jules Gailhabaud, L’Art dams ses diverses branches, 1° 
Partie 1870. 
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FRANKFORT ON THE Matin (Prussia). Eschenheinuey 
Thor or Gate. Ornamental wrought-iron hinge on doo, 
Date, 16th century. *M. Digby Wyatt, Metal Work and 
its artistic Design, Plate 9. | 

FRAUENBERG, near ZiLPrcH (Prussia). Parish Church, 
Wrought-iron upright candlestick, *E. Aus'm Weerth, 
Kunstdenkmiler des Mittelalters in den Rheinlanden, 
Vol. III. 

Frerpura im Breiscau (Germany). Cathedral. Alms 
box, a billet of wood ornamented with wrought-iron work 
Date, 14th century. *Viollet-le-Duc, Dictionnaire du Mo- 
bilier Francais (Art. Tronc), Vol. I. 

GELNHAUSEN (Saxony). Church.  Prie-dieu chair of 
oak, decorated with wrought-iron work. Date, between 
A.D. 1490-1510. *Becker und Hefner, Kunstwerke des 
Mittelalters, Vol. L., 1852. 


Germiany (France). Church. Wrought-iron hinges on 
the doors of the west entrance. Date, 12th century! 
*L, J. Guénebault, Dictionnaire iconographique (Art. Ger- 
migny ). 

Guent (Belgium). Cathedral of St. Bavon. Wrought-ron 
chandelier, with the branches in three. tiers, ornamented 
with flowers and foliage, and in the centre, a platform sur 
mounted by a pyramidal roof, with three corners. Date, 
beginning of 16th century.—Sacristy. Wrought-iron lustre 
or chandelier, engraved in King’s “Orfévrerie.” Vol. I, 
plates 89 to 92, *I. H. King, The Study Book of medizeval 
Architecture and Art, Vol. II, *Maes et Weale, Album 
des Objets d'Art, 1864. 

Gisors (France). Church. Ornamented wrought-iron 
lock, with the sacred monogram on one side of the key-hole, 
and on the other M.A. Date, 16th century. *R. Bordeaus, 
Serrurerie du Moyen Age. 

GrioucestTer. (See Appendix.) 

Granapa (Spain). Cathedral. Wrought-iron reja o 
screen, of the “ Reyes Catolicos,” divided into compartments; 
at the summit the Crucifixion, immediately beneath, the 
leading incidents of Gospel history, and in the centre, 
group of the heraldic insignia of the kings buried within 
the chapel ; the name of the artist “el Maestro Bartholomé 
inscribed near the keyhole of the great central gates. Date, 
A.D. 1522. *M.Spain, Part 1, 3rd ed. *M. Dighy Wyatt 
An Architect's Note-book in Spain, 1872. | 

GUADALAXARA (Spain). Calle del Barrio Nuevo. Wrought 
iron knocker or door-handle, in the form of a leg with 


105 


Arehiteet’s Note-book in Spain, 1872. 

GuvapaLupE, Convent of (Spain). Chapel. Reja del 
sro, a masterpiece of Francisco de Salamanca and Juan 
jy Avila. Date, 16th century. *M. Spain, Part IL, 
$rd ed. 

Higenav, Bas-Rhin (France). Churveh. Door with 
»namental iron work hinges. Date, 15th century. *R. 
Rordeaux, Serrurerie du Moyen Age. 

Hat (Belgium). Church of St. Mary. Wrought-iron 
wane, for lifting the cover of the font, attached to the 
wall, and ornamented with large fleurs-de-lys. Date, 15th 
entury. *Jules Gailhabaud, L’Architecture et les Arts.— 
fonts baptismaux en Metal, Vol. IV. 

Hanperstapr (Prussia). Cathedral. . Wrought-iron 
orona. *Thomas H. King, The Study Book of medieval 
Architecture and Art, Vol. II. 

Hampron Court (England). Palace Gardens. (Now on 
loan at South Kensington Museum. ) Wrought-iron gates, 
highly ornamented, bearing the rose, thistle, or shamrock 
in the centre, executed by Huntingdon Shaw, a native of 
Nottingham. Date, about A.D. 1695. See Inventory of 
objects in South Kensington Museum. 


Hassrurt (Bavaria). Ritter-Capelle, Iron door-lock 
and two door-handles. Date, between A.D. 1470-1510. 
—Two wrought-iron door-plates. Date, beginning of 16th 
century. *Becker und Hefner, Kunstwerke des Mittelalters, 
Vol. I, 1852. 

Harzenrort on the MOSELLE (Prussia). | Church. 
Wrought-iron Gothic chandelier or corona, of octagonal 
‘orm. *E. Aus’m Weerth, Kunstdenkmaler des Mittel- 
alters in den Rheinlanden, Vol. ILI., note, p. 70. 


HEUWUNGSFELD, near WURZBURG (Bavaria). Chai'ch. 
Wrought-iron grating, within an arch before the entrance 
porch, with ornaments in the pointed style. Date, A.D. 
510. *Hefner-Alteneck, Serrurerie du Moyen Age et de 
i Renaissanee, 1870. 

HerEForD (England). Cathedral. North Aisle. Original 
iron work, protecting Bishop Booth’s monument, banded 
with shields and heraldic ornaments. Date, A.D. 1535 ? 
—A wlley Chapel. Sample of iron work on door leading to 
staircase, the lock bearing Bishop Audley’s arms.—Iron work 
on a door between the cloister and the chapter-yard. Date, 
A.D. 1501, *M, English Cathedrals, Ist ed. 


high boot. Date, 18th century. *M. Digby Wyatt, An Matar. 
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Hever, Kent (England). Castle. Door- knocker, oop. 
posed of two pieces of iron twisted together. Date. 154 
century. *R. Bordeaux, Serrurerie du Moyen Age. 

Hitpesueim (Prussia). Cathedral. End of Nave. Nw. 
row doors, leading to the choir or sanctuary, enclosed wih 
wrought-iron gratings, made by order of the Prehenday 
Johann Hermann von Paland. Date, A.D. 1665.—Sueristy 
Wrought-iron folding doors. Date, 12th century. *Dr.j 
M. Kratz, Der Dom zu Hildesheim, 1840, *Thomas if 
King, The Study Book of medizval Architecture and Ar 
Vol. I. 

HormeaAp, Hertfordshire (England). Church. Dow 
covered with ornamental iron work. Date, 14th centuy 
*R. Bordeaux, Serrurerie du Moyen Age. 

Hunstanton, Lincolnshire (England). Church. Orne 
mental wrought-iron hinge. Date, middle of 14th century 
*M. Digby Wyatt, Metal Work and its artistic Desigs, 
Plate 13. . 

Hurst, Berkshire (England). Church. Wrought we 
bracket, painted and gilt, for supporting an hour-glas, 
still affixed to the pulpit. Date, A.D. 1636. *Henry Shaw 
Dresses and Decorations of the Middle Ages, Vol. II. 

IckLINGWoRTH, Suffolk (England). Church. Oak chet 
with bands of ornamental iron work. Date, 14th century 
*Architectural Association Sketch-Book, 1868. 

Innsprick (Austria). Hof Kirche. Wrought-iron rill 
or railing, around the tomb of Maximilian, ornament’ 
with leaves twining up the rails. Date, 16th cently 
—Wrought-iron bracket-lamp. Date, about A.D, 1300. *y. 
Digby Wyatt, Metal Work and its artistic Design, Plate li 
*Viollet-le-Duc, Dictionnaire de lArchitecture Franca 
(Art. Grille), Vol. VL ; (Art. Serrurerie), Vol. VIII. 

KAISERSHEM, near DonauwortH (Bavaria). Conv 
Church. Small door, leading to the tower, covered with 
ornamental iron work. Date, between A.D. 1340-i 
*Hefner-Alteneck, Serrurerie du Moyen Age et de la I 
naissance, 1870. 

KeEMPEN (Prussia). Church. Gothie wrought-iron chande 
lier, with a figure of the Madonna in the centre, and ange 
holding the candles, of wood, supported on branches 
foliage and flowers. Date, 15th century. (See also Woot 
work). *Liibke, Vorschule zur kirchlichen Kunst, 5th el 
*Jules Gailhabaud, L’Architecture et les Arts—Viel® 
suspendues, Vol. IV. *Dr. Fr. Bock, Das _heilige Koll 
1858. *E. Aus’m Weerth, Kunstdenkmiiler des Mitl® 
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sites In den Rheinlanden, Vol. 11. *MS. notes by Mrs. 
Hieford Burr, 1865. | 

KincHBERG, an der WECHSEL ? (Austria). Gothic chapel. 
Wrought-iron door-knocker. Date, end of 15th century. 
‘Recker und Hefner, Kunstwerke des Mittelalters, Vol. L, 
1802. 

1.1 BrkpE, département de la Gironde (France). Church. 
Window-gratings of wrought-iron, consisting of vertical 
‘arg with ornamental cvoss-pieces. Date, 12th century. 
‘Viollet-le-Due, Dictionnaire de VArchitecture Francaise 
‘Art, Grille), Vol. VI. 

LauNnck, Castle of, above the mouth of the Lahn (Ger- 
wany). Door ornamented with iron work, representing 
‘ranches of foliage springing from the hinges. Date, 15th 
entury. *Jules Gailhabaud, L’Architecture et les. Arts.— 
Vantaux ornés de Ferrures, Vol. LL. 

LALINDE, département de la Dordogne (France). Prvvate 
‘ouse. Wrought-iron ‘lock on the entrance-door (?), with 
ornaments top and bottom, and a kind of dog-tooth pattern 
round the inner edge. Date, end of 14th century. *Viollet- 
e-Due, Dictionnaire de VArchitecture Frangaise (Art. 
Serrurerie), Vol. VILL. 

LANGEAC (France). Church. Ivon railing, a kind of cable 
pattern, finished at the top with flowers, and shields with 
armorial bearings, and showing traces of painting. Date, 
lith century. *Jules Gailhabaud, L’Architecture et les 
Arts——Clétures en Fer A Claire-voie, Vol. [V. *M5. notes 
by Mrs. Higford Burr, 1868. 

Lurguton Buzzarp (England). Church of AU Saints. 
Wrought-iron hinges and door fittings, probably by the hand 
of Master Thomas de Leghtone. Date, 13th century. *M 
Digby Wyatt, Metal Work and its artistic Design, Plate 9. 
Leon (Spain), Plaza San Mareello. Casu of Alonzo 
rhe pie ‘Tron railings and balconies. *M. Spain, Part IL, 
ord eq, 

Lr Puy (France). Cuthedral. Gate leading to cloisters, 
with a twisted pattern, a very early specimen of open 
iron work. Date, 11th century.— Other doors ornamented 
with iron work in patterns and bosses of animals’ heads. 
Date, 12th century.—Grating of plaques of wrought- 
iron, welded to bars of iron, in the form of trefoils, foliage, 
aud architectural ornaments. Date end of 14th or begin- 
uing of 15th century. *R. Bordeaux, Serrurerie du Moyen 
Age. *J. Labarte, Histoire des Arts industriels, Vol. IL, 
text. *Didron, Annales archéologiques, Vol. I. *Viollet-le- 
Due, Dictionnaire de l’Architecture Frangaise (Art. Grille), 
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Vol. VI. (Art. Serrurerie), Vol. VIL. *L. J. Guénebayl 
Dictionnaire iconographique (Arts. Portes seulptées » 
Le Puy). *Jules Gailhabaud, L’Architecture et les Arts— 
Vantaux & Claire-voie, Vantaux ornés de Ferrures, Vol, jj 
*De Caumont, Antiquités monumentales, Vol. VI, nom 
p. 594. *MS. notes by Mrs. Higford Burr, 1868. 

Le Puy (France). House in the Rue de la Prison. Gothiy 
wrought-iron knocker, in good preservation. Date, Li, 
century. (Lately bought by M. Aymard of Le Puy ani 
preserved in his collection.) *R. Bordeaux, Serrurerie dy 
Moyen Age. 

Levroux, Berri (France). Church. Four ornamentel 
iron hinges, on the principal door. Date, beginning of Lith 
century. *R. Bordeaux, Serrurerie du Moyen Age. 

LicHrreLD. (England). Cathedral. Doors of the centr 
portal covered with wrought-iron work. Date, 13th ca 
tury? *M. English Cathedrals, Ist ed. *M. Dighy Wyaii 
Metal Work and its artistic Design. 

Litas (Belgium). Church of St. Jacques. Wrought-ire 
door-handle. Date, 15th century. *M. Digby Wyait 
Metal Work and its artistic Design, Plate 31. 

Lizrre (Belgium). Church of St. Gommaire ? Wrought 
iron candlestick with three circles of lights, of a simp 
character. Date, 15th century? *Jules Gailhabaul 
L’Architecture et les Arts._-Couronnes de lumiére pel: 
culées, Vol. IV. 

Lincotn (England). Cathedral. Ancient iron fencing 
and gates, separating the choir from the transept, with » 
cresting of more modern work.— Ornamental iron hinge 
on door. Date, 13th century-—Chantry Chapel of Bislip 
Longland. Ornamental wrought-iron door handle. Dal 
15th century. *M. English Cathedrals, Ist ed. *Henty 
Shaw, Ornamental Metal work, Plate. *R. Bordeaux, Ser 
rurerie du Moyen Age. *M. Digby Wyatt, Metal Wark 
and its artistic Design. 3 

Lisgon (Portugal). Palace of the Necessidades. Salle 
d’Avmes. Repoussé iron work coffer, on chimney pit 
*M.S. by J. C. Robinson, of Works of Art in Portugal, 1866 

LockHINGE, Berkshire (England). Church. Door or® 
mented with iron work, Date, 15th century, *R. be 
deaux, Serrurerie du Moyen Age. 

Lonpon (England). Westminster Abbey. The PF 
Chamber. Oak chest, with wrought-iron work. Date, 1st 
century. — Piece of iron work, overhanging the tomb of Que 
Eleanor, by Master Thomas de Leghtone. Date, A.D. 12 


- 
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_ Railing round Archbishop Langham’s efligy, Date, 14th 
entury.--Lron grille or screen, of the chantry of Henry V., 
wrought by @ smith named Roger Johnson, of London. 
nate, 16th eentury.—Gothie flamboyant wrought-iron lock, 
Nate, 16th century.— Henry VII’s Chapel. One or two 
on door handles, Date, A.D, 1503-9. *Scott’s Westminster 
Abbey, 2nd ed. *H. Shaw, The decorative Arts of the 
\iddle Ages. *R. Bordeaux, Serrurerie du Moyen Age 
‘NM. Digby Wyatt, Metal Work. *Viollet-le-Duc, Diction- 
rire de lArchitecture Frangaise (Art. Grille), Vol. VL 
‘| Carter, Ancient Sculpture and Painting in England, 
Plates, 

Lonpon (England). Church of St. Saviour, Southwark, 
Vestry. Wrought-iron door-handle, in the form of a ring, 
with a pair of creatures like lizards on it, their heads next 
the end of the spindle, and their tails curled round the 
rings. Date, early part of 17th century. *M. Digby Wyatt, 
Metal Work and its artistic Design. 

Lonpon (England). Barnard’s Inn, Holborn. Iron 
knocker brought from Paris. (See also other iron knocker 
rom different places.) *Architectural Association Sketch- 
book, 1868. * 

Lonpon, Sour KEnsiInaTon (England). Musewm. (See 
Inventory of numerous objects in iron in the Museum.) 
‘Architectural Association Sketch-book, 1868. 

LonarorD, near Salisbury (England). Castle. Wrought- 
on arm-chair, presented by the city of Augsburg to the 


reliefs representing events in the history of the Roman 
emperors ; signed with the name of the artist, ‘Thomas 
Ruker. Date, A.D, 1574. *Dr. F, Kugler, Handbuch der 
Kunstgeschichte, 1859. *G. F. Waagen, Works of Art and 
Artists in England, Vol. IIL., Letter XXIV. 

Louvain (Belgium). Cathedral of St. Peter, ‘Twelve- 
branched chandelier before rood-loft, of wrought-iron, the 
work of Quentin Matsys. Date, about A.D. 1480.—North 
Choir Aisle. Armoire or press, with plain iron hinges on 
both doors, and in the eentre, circular grilles of open work, 
and ornamented locks and handles. Date, 15th century.— 
Wrought-iron knocker on north door, Date, 15th century.— 
West end of nave. Gothic crane of iron, attached to the wall, 
‘or the purpose of supporting the cover of the font, now 
removed, probably the work of an artist of Louvain, Josse 
Matsys, Date, beginning of 16th century. *M. North 
Germany, 14th ed. *M. Digby Wyatt, Metal Work and 
its artistie Design, Plate 48. *Jules Gailhabaud, L’Archi- 


Emperor Rudolph IL., decorated with small statues and . 
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tecture et les Arts—Fonts baptismaux en Metal, Vo), IV 
*Architectural Association Sketch-book, Vols. IIT. and y_ 
Louvain (Belgium). Church of St. Pitié. Wrought-ing 
lock and bolt ornamented with battlements of a cast). 
Date, latter part of 15ih century. *Henry Shaw, Specimey 

of ancient Furniture, 1836. 

Lipeck (Hanse Town). Cathedral. Ivon railing gy. 
rounding the pulpit. Date, A.D, 1568. *Thomas H. King 
The Study Book of medizval Architecture and Art, Vol, LV. 

Lucca (Italy). Cathedral. Cresset, a species of vege 
composed of iron bars, suspended from the vaulting of the 
nave.—Chapel of the Sacrament. Wrought-iron railing 
surrounding the chapel.—Chapel containing the “ Voli 
Santo di Lucca.” Gilt iron gates. *M. Central Italy, 5th of 

Lucerne (Switzerland). Stiftskirche. Tron grating 
*“Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Linesure (Prussia). Church of St. John. Wrought-irn 
curved bough, supporting a hanging image of the Virgiy 
and St, Blaize, ornamented with flowers and leave 
—Wrought-iron prickets for lights, in the same style 
—Wrought-iron chandelier ornamented with coats-of-arm 
—Wronght-iron branches for lights, &¢c.—Door covered 
with iron work coloured, with an ornamental handle, *T. 1 
King, The Study Book of Architecture and Art, Vol. 1. 

LUNeBuRG (Prussia). Charch of St. Lambert. Wrougit- 
iron grille before the high altar, the chef-d’ceuvre of a 
artist named Maitrise. Date, 16th century, *P. Lacroii 
et F. Sére, Le Moyen Age et la Renaissance, Vol. IV. 

_ Linepure (Prussia). Rathhaus. Wrought-iron grille « 
railing, surmounted by a cresting of foliage, and the arm 
of the town. Date, A.D. 1576. *P. Lacroix et F. Ser, 
Le Moyen Age et la Renaissance, Vol. 1V. *T. H. King, The 
Study Book of medieval Architecture and Art, Vol. 1. 

Lyons (France). Rue Grenette. Impost in wrought 
iron. Date, 17th century. *R. Pfnor, Ornementatio 
usuelle, Vol. I. 

MADRID (Spain). Church of San Andres. Presbiterid 
Small iron reja. *M. Spain, Part IT, 3rd ed. 

MADRID (Spain). Church of Santa Maria de la Alm | 
dena. Wrought-iron reja, almost the only one in Madrid 
*M. Spain, Part I1., 3rd ed. 

Maprip (Spain). Jardin Botanico.. Wrought-ire 
railing, fencing in garden, *M. Spain, Part IL, 3rd ed. 

MAGDEBURG (Prussia). Cathedral. Chapel at the we 
end. Wrought-iron sereen, ornamented with open Wo 
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jallions at intervals, and bands of foliage. Date, about 

1. 1495.—Two pierced hammered-iron coronas, suspended 
ove the tomb of Archbishop Ernest. Date, A.D. 1499.— 
‘yought-iron three-branched candlestick. Date, A.D, 1499. 
Small open worked circular chandelier.— Cloister. Door 
vered with hinges of wrought-iron work. Date, 13th 
ntury. *M. North Germany, 14th ed. *Dr. Fr. Bock, 
as heilige Kéln, 1858. *Libke, Vorschule zur. kirchlichen 
‘unst, sth ed. *J. B. Waring, Notes on Architecture and 
vpament. “Thomas H. King, The Study Book of medizeval 
vehitecture and Art, Vol. III. *T. H. King, Orfévrerie 
/ Ouvrages en Metal du Moyen Age, Vol. IL. pl. 49, 50. 
MS, notes, H. Cole, 1871. 

Mataca (Spain). Monastery of Sant Iago. Wrought- 
«on knocker on the door, surmounted by a coronet. 
\. Digby Wyatt, An Architect's Note-book in Spain, 1872. 

Mattes (Belgium). Cathedral. Wrought-iren hinge. 
ate, end of 14th century, *Hefner-Alteneck, Serrurerie 
u Moyen Age et de la Renaissance, 1870. 

Marines (Belgium). Grande Place. Statue, surrounded 
y iron work, *M. North Germany, 14th ed. 

Marbura (Prussia), Church of St. Elizabeth. Western 
lor covered with wrought-iron work, representing foliage. 
ate, 13th century.—Wrought-iron door to a tabernacle, in 
he wall of the apse. *Thomas H. King, The Study Book 
{ medieval Architecture and Art, Vol. If. *Georg. Moller, 
enkmiiler der deutschen Baukunst. 

Maxsroxr, Warwickshire (England). Priory. | Door 
vith hinge of wrought-iron work. Date, 12th century. 
‘RK. Bordeaux, Serrurerie du Moyen Age. 

- Mavencr (Germany). Chwreh of St. Stephen. Wrought- 
ron lock on the deor of the tower, ornamented with foliage 
‘i repoussé-work. Date, 15th century. *Hefner-Alteneck, 
Serrurerie du Moyen Age et de la Renaissance, 1870. 
MepDINo DEL Campo (Spain). Church of San Antolin. 
‘ron reja. *M. Spain, Part IL. 3rd ed. 

MEDINA Dx Rioseco (Spain). Church of Santa Maria. 
Plateresque iron reja, made by Francisco Martinez. Date, 
AD. 1553.—Rich iron railing wrought by Juan de Juni. 
Date, A.D. 1557. *M. Spain, Part IL, 3rd ed. *W. Stir- 
ing-Maxwell, Annals of the Artists of Spain, Vol. I. 

MESSINA (Sicily). Palazzo di Citta. Iron gratings, 
filling the spaces between the columns on the ground floor. 

M. Sicily, 1st ed. 


MODLING (Austria). Church of St. Othmar. Late-Gothic . 


Sa an 
“ramentshaus, with door of wrought-iron work. Date, 
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15th century. *Baron E. von Sacken, Archiiologisch 
Weeweiser durch Nieder-Osterreich. 

Morssac (France). Ohwrch ? Ornamented iron dogp. 
handle. Date, 12th century. *R. Bordeaux, Serrurerie dy 
Moyen Age. | 

Monserrat, Convent of (Spain). Chapel. Wrought. 
iron reja, by Christébal de Salamanca, Date, A.D, 157 
*M. Spain, Part I, 35rd ed. 

MontrfaL, département de l’Yonne (France). Church of 
St. Elizabeth.—Wrought-iron. hinges to the doors, of 
simple pattern. Date, 13th century.—Sacristy. Wrought. 
iron lock, with a sort of turreted pattern round the border 
Date, beginning of 18th century. *Didron, Annales 
archéologiques, Vol. I. *Viollet-le-Duc, Dictionnaire \) 
Architecture Francaise (Art. Porte), Vol. VIL. (An 
Serrurerie), Vol. VIII. 

Mourns (France). House. opposite the Cathedwl 
Wrought-iron support or crane to a well, attached to the 
wall, surmounted by a simple ornament of flowers. Dale 
15th century. *Viollet-le-Due, Dictionnaire de ’Arechitee 
ture Francaise (Art. Serrurerie), Vol. VIII. 

Moutis, département de la Gironde (France). Church 
St. Saturnin. Wrought-iron hinges, with curved branches 
terminating in little crooks. Date, 12th century. *Viollet- 
le-Duc, Dictionnaire de l’Architecture Francaise (Art 
Serrurerie), Vol. VIII. 

MucuELNEy, Somersetshire (England). Chuith 
Wrought-iron door-handle, composed of pieces of iron in the 
shape of hearts entwined one within the other. Date, 16th 
century? *R. Bordeaux, Serrurerie du Moyen Age. 

Municu (Bavaria). Frauenkirche or Cathedral. Wrought 
iron lock, from the railing surrounding the choir. Date, 
late 16th century.—Part of a wrought-iron grating, similat 
to a fragment at Rouen. Date, 14th century. *M. Digby 
Wyatt, Metal Work and its artistic Design, Plate Io 
*Viollet-le-Duc, Dictionnaire de lArchitecture Frangi® 
(Art. Grillage), Vol. VI. 

Munion (Bavaria). Private House. Wrought-ire! 
support to a bell, or campanile. Date, A.D. 1600-2! 


*Hefnor-Alteneck, Serrurerie du Moyen Age et de la Ke 
naissance, 1870. | 7 
Murcta (Spain). Plaza. Highly-worked iron balcom® 
*M. Spain, Part I., 8rd ed. 
Mussy-u’Evique, département de lAube (Franc) 
-Ohurch? Lock and knocker of wrought-iron, the bolt 
minating in the head of a lion. Date, 14th century, *Didrow 


113 


Annales archéologiques (Art. Bronze et Orfévrerie du Moyen 
Age), Vol. XIX. 

‘Nancy (France). Cathedral. Nave. Six chapels enclosed 
with grilles or gratings of wrought-iron, executed by Jean 
Maire. Date, A.D. 1753.—Chapel. Foot of a candelabrum 
if wrought-iron, ornamented with foliage. Date, 15th 
wntury. *Didron, Annales archéologiques (Art. Voyages, 
Vol. X. 

Nancy (France). Place Stanislas. Wrought-iron grille 
und gateway, partly gilt, executed by order of Stanislas, 
King of Poland; and Duke of Lorraine, by his loeksmith 
J. Lamour. Date, A.D. 1755.—H®tel de Ville. Wrought- 
von balconies, &. by the same artist. *J. Lamour, Recueil 
jes Ouvrages en Serrurerie, &c. . *Didron, Annales archéo- 
logiques (Art. Voyages), Vol. X. *MS. notes, N. Rondot, 
1871. 

Napies (Italy). Church of Santa Maria Donna Regina. 
[ron and brass railings, separating the different chapels 
from the nave. .*M. South Italy, 4th ed. 

NARBONNE (France). Cathedral. Iron movable folding 
rvading-desk, of a simple pattern. Date, 14th century. 
‘Didron, Bronze et Orfévrerie du Moyen Age. *Viollet-le- 
Due, Dictionaire du Mobilier Francais (Art Lutrin), Vol. I. 

NevrLecomBpe Court, Somersetshire (England). Seat 
of Six Walter Trevelyan. Ornamented iron lock. Date, 
a century. *Henry Shaw, Ornamental Metal Work, 
‘late. 

NEUNKIRCHEN (Austria). Church. Well, surmounted by 
wrought-iron work. *Baron E. von Sacken, Archaologischer 
Wegweiser durch Nieder-Osterreich. 

Neuss (Prussia). | Chwreh. _ “Ustensiles de luminaire ” 
of wrought-iron, for holding the candles: used at funerals. 
Date, 15th century ? *Jules Gailhabaud, L’ Architecture et 
les Arts.—~ Ustensiles de luminaire funébre, Vol. IV. 

N kuvy ~ Saint - S#pULCHRE, département de lIndre 
‘France). Charehy Door, covered with bands of wrought- 
‘on work of branches of foliage. Date, 12th’ century. 
Viollet-le-Due, Dictionnaire de l Architecture Frangaise 
Art. Serrurerie), Vol. VIII. 

NEVERS (France). Palais de Justice. Wrought-iron 
Hat window bolt, the handle in. the form of a‘leg. Date, 
loth century. *Viollet-le-Due, Dictionnaire de |’ Architec- 
ure Francaise (Art. Serrurerie), Vol. VIII. 

Norwicr (England). Cathedral. Chantry of Bishop 
Vie. Tronzwork on which the “Sacring’ bell” was hung. 
—South choir-aisle. Lock on doorway opening into south 
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Murat transept, on it the Prior's initials R. C., P. N. (Richard 
—" Castleton, Prior Norwicensis). Date, between A.D. 149) 
fron. and 1529. *M. English Cathedrals, 1st ed. *R. Bordeayy 

Serrurerie du Moyen Age. *M. Digby Wyatt, Metal Wor 
and its artistic Design. ) 

Norwicu (England). Church of St. Mary. Doors, ong. 
mented with wrought-iron work. Date, 13th century. *y 
Digby Wyatt, Metal Work and its artistic Design. 

Norwicu (England). Grammar School. Door, om 
mented with wrought-iron work. Date, 15th century. *h 
Bordeaux, Serrurerie du Moyen Age. 

Noyon (France). Cathedral. Wrought-iron grille, Date 
12th century.—Ornamental iron work on door of staireay 
leading to Treasury.—Door with ornamented iron hing 
Date, 13th century.—Gilt iron candelabrum, before tle 
high altar, Date, 14th century. *Jules Gailhabaud, L'Ar 
chitecture et les Arts.—Candélabres pour la Cierge Pascal 
Vol. IV. *Paris Guide, 1858. *Architectural Associatia 
Sketch-book, 1868. *R. Bordeaux, Serrurerie du Moye 
Age. *Didron, Bronze et Orfévrerie du Moyen Age. “) 
Labarte, Histoire des Arts industriels, Vol. I1., Text. *MS 
notes by Mrs. Higford Burr, 1868. 

Noyon (France). Hospital. Cowrt. Tron candelabrum, 
ornamented with foliage and flowers, Date, 13th century 
*Jules Gailhabaud, L’Architecture et les Arts——Candélabrs 
pour la Cierge Paseal, Vol. IV. *Didron, Bronze et Or 
févrerie du Moyen Age. *MS. notes by Mrs. Higford Burr 
1868. 

Nurempera (Bavaria). Church of St. Lawrence. South 
west door. Wrought-iron gates, the finials ornamented with 
foliage. Date, A.D. 1509 ?—Wrought-iron knocker-plité 
on the vestry door, on a ground of red cloth. *C. Heidelol 
Die Ornamentik des Mittelalters, Vol. I. *MS. notes, i 
Cole, 1871. 

NUREMBERG (Bavaria). Church of St. Sebald, east end 
Iron door, formerly gilt, within a stone tabernacle (the 
Sacraments-hiuschen), with ornamental hinges of branching 
foliage, and lock. (Cast in the South Kensington Museut 
Date, A.D. 1315. *C. Heideloff, Die Ornamentik des Mi 
telalters, Vol. II. *M.S. notes, H. Cole, 1871. : 

NuremBERG (Bavaria). Albert Diirer’s House. Wrouglt 
iron lock on the door of the kitchen. Date, beginning 
16th century. *Hefner-Alteneck, Serrurerie du Moyen Ae 
et, de la Renaissance, 1870. 

NUREMBERG (Bavaria). Castle. Ornamental iron wort 
on one of the doors. Date, 15th century. *R. Bordea® 
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vrrurerie du Moyen Age. *M. Digby Wyatt, Metal Work 
| its artistie Design, Plate 19. 

NuremBera (Bavaria). Haller’sche Haus. Wrought- 
ron upright door-handle, ornamented with fleurs-de-lys. 
ate. end of 15th century. *Hefner-Alteneck, Serrurerie du 
foyen Age et de la Renaissance, 1870. 

Nvrempera (Bavaria). Peller’sche Haus. Wrought- 
teel locks, ornamented with engravings. Date, A.D. 1605. 
(. F. Waagen, Kunstwerke und Kiinstler in Deutschland, 
fal. I. 7 
NurEMBERG (Bavaria). Petersen's Haus. Wrought-iron 
»wicireular grating above the entrance door; knocker, 
inges, and locks of different doors. Date, about A.D. 1590. 
He{ner-Alteneck, Serrurerie du Moyen Age et de la Renais- 
ance, 1870. | 

Nurempera (Bavaria). School of Art (Landauer 
‘luster). Wrought-iron lock and door-handle, ornamented 
‘th twisted branches and foliage-work. Date, A.D. 1502. 
Hefner-Alteneck, Serrurerie du Moyen Age et de la Renais- 
uhce, 1870. 

Nurempera (Bavaria). Hauptmarkt. Wrought-iron 
siling around the fountain called der schéne Brunnen, 
y Paul Koen of Augsburg, with finials of foliage-work. 
ite, A.D. 1586. *Hefner-Alteneck, Serrurerie du Moyen 
ve et de la Renaissance, 1870. *Chapuy, Le Moyen-Age 
ittoresque, Vol. V., Text.and Plate. *MS. notes, H. Cole, 
S71. 

Opasing, Corréze (France). Church. Oak cupboard, 
‘ith wrought-iron hinges and two bolts, the ends termina- 
ing in the head of an animal forming a hook. Date, 13th 
utury, *Viollet-le-Due, Dictionnaire du Mobilier Francais 
Art. Armoire), Vol. I. 

OBERLEINACH near Wirzpura (Bavaria). Church. 
rought-iron door and lock, to a stone tabernacle. Date, 
ud of 15th century. *Hefner-Alteneck, Serrurerie du 
loyen Age et de la Renaissance, 1870. 

OBERWESEL (Prussia). Church of St. Martin. Sacristy. 
rought-iron Gothie ornaments on the doors. Date, 15th 
ntury. *E, Aus’m Weerth, Kunstdenkmiler des Mittel- 
‘ters in den Rheinlanden, Vol. I11:, note. . 

Oppennem (Germany). Church. Door, ornamented 
ith wrought-iron work. *Henry Shaw, Ornamental 
letal Work, Plate. 

Orctvat, near CILERMONT-FERRAND (France). Church 
' Notre Dame. Door, covered with wrought-iron work. 
H 2 
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Date, 12th century. *B. Bordeaux, Serrurerie du Moyen 
Age. *M. Digby Wyatt, Metal Work and its artistic Dp. 
sign. *Jules Gailhabaud, L’ Architecture et les Arts—Vqp. 
taux ornés de Ferrures, Vol. I. 

OrtsTANo (Island of Sardinia). Touses. Balconies gy. 
rounded with iron railings, bearing the arms of the Ara 
nese nobles who once inhabited the houses. *M. Centnl 
Italy, 5th ed. 

ORLEANS (France). Musée. Tron work, locks, &e., with 
Gothic patterns, chefs-d’ceuvre of the hammer and anyil 
*M, France, 8th ed. 

Orvisto (Italy). Cathedral. Choir. North Ai 
Wrought-iron grille or railing, bearing the following inserip. 
tion: Conte. LELLI. DE. SENIS. ME . FECIT , ANNI. Mt. 
oco . Xxx. viL—-North Aisle. Wrought-iron railing, sigue 
by the same artist in Italian. Date, A.D. 1338.—Cappuli 
di Corporale. Wrought-iron grille, with the inscription: 
“ JoHES . M°. MICCHAELIS’. DE . URBEVETERI . ME FECI. 
0 MoccLxXv1.—Cuppella det morte. Wrought-iron grille, is 

i} the same style as ‘the preceding, with the inscription: 

| | | “Opus cismundus Urbeveteri perfecit anno. MDXVI.—Sit 
Chapel. Tron railing, with a frieze round the top, works 

with foliage and shields with different armorial bearing 

the spikes terminating in moulded flowers and fleurs-de-ljs 

| Date, 15th century. ‘*Jules Gailhabaud, L’ Architectit 
4, ot les Arts. —Clotures en Fer & Claire-voie, Vol. IV. * Didi 


( ‘ 
\ [ Annales archéologiques (Art. Mélanges et Nouvelles, p. 
4 Vol XVIII. *MS. notes by Mrs. Higford Burr, 1868. 
, Ss Osma (Spain). Cathedral.  Capilla Mayor. Iron ts 


: i, wrought by Juan Frances, and at the cost of the print 
: 
; 


primate of Toledo, Alonso de: Fonseca. Date, A.D. 15! 


i | *M. Spain, Part IL, 3rd ed. 


TE “ai OsNABRUCK (Prussia). Cathedral: | Chandelier, with 
| . a figure of the Virgin and Child in the centre, ornamell@ 
i] Mi Sal with scrolls and foliage around of wrought-iron, suppol™ 


| Oa figures and busts of the kings of Judah; in wood, the bes 
eS). ae surrounded by six branches, for lights in wrought 
| Wooden chest, to contain the shrine of ‘St. Regina; 
| | mented with wrought-iron work. Date, 13th centw)” 
Three cornered wrought-iron candlestick or herselight, ® 
only on Good Friday, resting on three feet, and orname™ 
with coats of-arths formerly painted. Date, 15th ceul®: 
*Liibke, Vorschule zur kirchlichen Kunst, 5thed. “’* 
Gailhabaud, L’Architecture et les Arts.—Canddiabres, v 
IV. *Dr, W. Liibke, Mittelalterliche Kunst in Westphi# 
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‘Thomas H. King, The" Study Book. of medieval 


1853. 

irchitecture and Art, Vol. LIL. 
OsNABRUCK (Prussia). Rathhaus. 
Vrought-iron corona, ornamented with flowers and foliage 


Council chamber. 


nd surmounted | by figures of Adam and Eve. *Thomas H. 
“ng, The Study Book of medieval Architecture and Art, 
| ILL. *L. H. King, Orfévrerie et Ouvrages en Metal du 
loyen Age, Vol. IL, pl. 83. 
Qyimpo (Spain). Cathedral. 
pain, Part LI., 3rd. ed. | 

OxrorD (England). | Merton College. Interior of Court. 
wor, covered with ornamental wrought-iron work. Date, 
ndof 13th century.—Door, decorated with wrought-iron 
inges and ornaments. Date, 15th century ¢—Hall... Door, 
ith ornamental wrought-iron work. Date, 13th century, 
Avehitectural Association Sketch-book, Vol. Vv. *R. Bor- 
eaux, Serrurerie du Moyen Age. .'*Henry Shaw, Ornamen- 
) Metal Work, Plate. *M. Digby Wyatt, Metal Work 
ad its artistic Design, Text, and Plate 34. 

OxrorD (England): Clarendon. Printing, Office. 
Vrought-iron: gates. Date, about A.D. 1712.,,.*M.\Digby 
Vyatt, Metal Work and. its artistic Design, Plate 41. 

PALENOIA (Spain), Cathedral. Jron screens round the apse, 
ad across the Capilla Mayor, made by Christébal Andino. 
hte, A.D. 1530, .\*M. Spain, Part IL, 3rd ed, . *Street’s 
lothic Architecture in Spain. 

PaLermo (Sicily). Cappella Palatura. Archivio. Iron 
loor, grated, and ‘once: gilt, but now painted, of very 
arly date, and originally forming the grating to the 
nndow in the central apse, now blocked up.— Wrought- 
on grille, surrounding the tomb of King Roger. Date, 
bth century. *M. Sicily, sted. .*M. Digby Wyatt, Metal 
York and its artistic Design, Plate 33. 

d its artistic Design, 

PamMpLONA (Spain). Cathedral. Choir. Reja of wrought 
ron, with a Renaissance ‘cresting. —Wronght-iron, reja in 
ront of the Capilla Mayor, of alternately plain and twisted 
ertical bars; “what the lower part lacks in ornament, the 
cresting more'than atones for 5 it is unusually ornate, con- 
sisting of interlacing ogee arches, with crocketed pinnacles 
between them, all elaborately hammered up. The. hori- 
zontal bars and rails are also covered with traceries in 
lief, and at regular intervals on these there are small 
igures under canopies. The total height: of this screen 
's not less than thirty feet.” (Street.)—North Transept. 
cor with an example of a latch-handle or closing-ring ; 


Wrought-iron reja.. *M. 
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with writhing serpents round it, and the plate perfor) 
all over with flamboyant traceries—Cloisters. Capilly 
la Sunta Cruz. Wrought-iron grille (said to have been ma 
with the chain that Sancho VIII, King of Navarre, carries 
off from the tent of the Moorish general, Miramolin, at ty 
celebrated battle of Las Navas de Tolosa, in 1212), in fig 
divisions, the most important forming the door of th 
chapel, ornamented with a kind of fleur-de-lys, alternating 
with pikes ; at the top an inscription giving the date, A) 
1212. *Street’s Gothic Architecture in Spain. *M. Spaip 
Part IL, 3rd ed. *Didron, Annales arghéologiques, Vi 
XXII. 

Paris (France). Cathedral of Notre Dame. Doors « 
St. Anne and of the Virgin, ornamented with wrought-inm 
representing branches of foliage and fruit, the work, aceon 
ing to tradition, of Biscornette, a blacksmith. Date, a! 
of 12th or beginning of 13th century— Wrought-iron grit 
or railing, before a chapel, of a simple pattern. Date, betweer 
A.D. 1600-20. *Jules Gailhabaud, L’ Architecture et le 
Arts.—Vantaux ornés de Ferrures. *Bury et Hoyau, le 
déles de Serrurerie. *Henry Shaw, The decorative Arts of te 
Middle Ages. *P. Burty, Chefs-d’ceuvre des Arts industri 
(translated), 1869. *R. Bordeaux, Serrurerie du Moyen Age 
*Didron, Bronze et Orfévrerie du Moyen Age. *J. Labatte 
Histoire des Arts industriels, Vol. TI., Text. *N. X. Wilk 
min, Monuments Frangais inédits, Vol. I., 1839. *M. Dig 
Wyatt, Metal Work and its artistic Design. *Didr 
Annales archéologiques, Vols. I. and XII. *L' Abbé Teste 
Dictionnaire d’Orfévrerie chrétienne (Art. Portes). *Vivllé 
le-Due, Dictionnaire de l’Architecture Frangaise (Ar 
Diable), Vol. V.; (Art. Serrurerie), Vol. VIII. *L.d. Cruent 
bault, Dictionnaire iconographique (Arts. Ferrure, !# 
tures). *Hefner-Alteneck, Serrurerie du Moyen Age et 
la Renaissance, 1870. *De Caumont, Antiquités monum® 
tales, Vol. VI. *MS. notes by Mrs. Higford Burr, 150° 

Paris (France). Church of St. Germain UAwaerl™ 
Treasury. Cupboards, ornamented with wrought" 
hinges, those of the upper doors with open work and foliag 
with the inscription Suncte Vicenti, ora pro nobis, thoe 
the lower of simple open work, and locks with red & 
placed beneath them. Date, 15th century. *Viollet-le-l" 
Dictionnaire du Mobilier Francais (Art. Armoire), Vol. | 

Paris (France). Church of St. Nicolas des Chany 


Semicircular panel of wrought-iron work, above @ doo 


with the initials $.N, and $.J. (St. Nicholas and St. Jo! 
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» the. centre, Date, 16th century. *Jules Gailhabaud, 
Art dans ses diverses branches, 1°° Partie. 

Paris (France). ° Saete Chapelle. Cresting of the roof, 
of wrought - iron covered with lead, composed of bays, 
onelosing three’ large fleurs-de-lys ; restored by Charles VII. 
Date, 13th century; of restoration, L5th century. *Viollet- 
\.-Due, Dictionnaire de Architecture Francaise (Art. Créte), 
Vol, LV. . 

‘ris (France). Hétel in the Rue Antoine Dubois. 
Semicircular panel of wrought-iron work and wood, above 
, door. Date, 17th century, “Jules Gailhabaud, L’ Art 
lang ses diverses branches, 1° Partie. 

Paris (France). Hétel in the Rue St. Paul. Wrought- 
yon semicircular panel above a door, ornamented with 
jowers, mounted on a base of carved wood. Date, L6th 
entury. *Jules Gailhabaud, L’Art dans ses diverses 
branches, 1° Partie. 7 

Paris (France). Hétel on the Quai des Grands Augus- 
‘ins, Wrought-iron baleony, probably the work of #ordrin 
or one of his pupils. Date, 17th century. *Jules Gailha- 
baud, L’Art dans ses diverses branches, 1° Partie. 

Paris (France). Louvre. Galérie dA pollon and Salle 
les Bronzes Antiques. Gates of ivon work, enclosing the 
all, discovered in a neglected state in the chateau of 
\laison Lafitte, in the time of Louis Philippe. Date, 16th 
century —Wrought-iron locks, keys, We. *M. Paris, Ist 
a. *Bury et Hoyau, Modéles de Serrurerie. *J. Labarte, 
Histoire des. Arts industriels, Vol. IL, Text. *#. Thiollet, 
Serrurerie eb Fonte de Fer. *Viollet-le-Duc, Dictionnaire 
le | Architecture Francaise (Art. Serrurerie), Vol. VILL. 

Paris (France), Hétel Cluny. Two iron plateaux, 
enyraved, the one with the Mortal Life of our Saviour, the 
other with the Divine. Date, 13th century. Wrought-iron 
locks, knockers, keys, &c. *M. Digby Wyatt, Metal Work 
and its artistic Design. *Didron, Bronze et Orfévrerie du 
‘Moyen Age. *J, Labarte, Histoire des Arts industriels, 
VoL LL, Text. *J. Labarte, Description des Objets d’ Art.— 
Dumenil Collection, 1847. *R. Pfnor, Ornementation usuelle, 
Vol. l. *A, Du Sommerard, Les Arts au Moyen Age, Vol. V., 
lext; Vol, IL, Album. | 

PENNARD, Somersetshire (England). Church. Wrought- 
on door-handle. *R. Bordeaux, Serrurerie du Moyen 
Age, 

PLASENCLA (Spain). Cathedral. Open-worked railing. 

vought-iron reja, representing the Assumption, a master- 
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MetaL piece of Juan Bautista Celma. Date, A.D. 1604. *M, Spain, 
Part IL, 3rd ed. 

PonTIGNY (Franee). Abbey. Door: covered. with orna- 
mental iron work. Date, 13th century. *R. Bordeany, 
Serrurerie du. Moyen Age, *A. dw Sommerard, Les Ants 
au Moyen Age, Vol. V., Text; Vol. IL., Advan *Didron, 
Annales archéologiques, ‘Vol: 1. 

PONTRESINA. (See Appendix.) 

Porto (Portugal). Rua das Ortas. Gilt and painted 
iron balconies... *M. Portugal, 2nd ed. 

Prato (Italy). Cathedral... Wrought-iren” lattice or 
screen (bronze ? Murray) before the chapel of. the Madonna, 
executed’ by Simone Fiorentino called Donatello. | Date, 
between A.D, 1447-687 *C..C. Perkins, Tuscan Sculptors, 
Vol. L., note, p. 169. 

PuDDIMORE, Somersetshire (England). Chaureh. Wrought- 
iron hinges. *™R. Bordeaux, Serrurerie du Moyen Age. 

PUYBARBAN, near LA ROLE (France). Church. Wroughit- 
iron cross, surmounting the bell-tower, the four arms orna- 
mented with double fleurs-de-lys. Date, end of 13th o 
beginning of 14th century. *Viollet-le-Due, Dictionnaire 
de Architecture Francaise (Art. Croix), Vol. LV. 

RADFORD, Nottingham (England). Abbey. South door 
covered with ornamental wrought-iron work. Date, 13th 
century. *R. Bordeaux, Serrurerie du Moyen Age. 

RANDESACKER near Wirzpura (Bavaria).  Chureh 
Sacristy, Wrought-iron window grating. Date, between 
A.D. 1580-1600. | *Hefner-Alteneck, Serrurerie du Moyen 
Age et de la Renaissance, 1870. 

Reaaio (Italy). Iron railings. *MS. notes by Lewis 
Gruner, 1868. 

REICHENHALL, near (Austria), Convent of St Zeno. 
Cemetery. Wrought-iron sepulchral cross, of light open- 
work, with the sacred monogram in the centre. Date 
between A.D. 1640-60. *Hefner-Alteneck, Serrurerie du 
Moyen Age et de la Renaissance, 1870. 

Rems (France). Cathedral. Wrought-iron grille placed 
above the sacristy. Date, 13th century. North Transep' 
Wrought-iron railmg. *Ch. Cerf, Histoire de Notre Dame 
de Reims, Vol. L1., 1867. *Thomas H. King, The Study 
Book of medizeval Architeeture and Art, Vol. II. *Didro, 
Annales archéologiques, Vol. I. *Viollet-le-Due, Dictior 
naire de Architecture Francaise (Art. Grille), Vol. VL 

Reva (Russia). Chwreh of St. Nicholas.» Massive 
iron gates, enclosing the chapels of some of: the chief 
nobility. *M. Finland, 2nd ed. 
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RocHESTER (England). Cathedral. Eastern aisle of north- 
ast transept. Tron railing round Bishop Sheppey’s monu- 
nent with his initials J. S., and large branching finials. 
Date, about A.D. 1360. *M. English Cathedrals, Ist ed. 

Roprez, Guienne (France). House near Cathedral. 
(othie iron door-knocker, Date 16th century. *R. Bordeaux, 
sorrurerie du Moyen Age. | 

Rome (Italy). Basilica of Santa Croce in Gerusalemme. 
Three candelabra with bases of bronze, decorated with 
hammered iron work of foliage and pendent festoons. *MS. 
notes, H. Cole, 1868. 

Rome (Italy). Chwrch of Santa Maria degli Angelv. 
Wrought-iron grille.’ Date, 17th century. *M. Digby 
Wyatt, Metal Work and its artistic Design, Plate 33. 

Rouen (Franee). Cathedral. Two side doors of the west 
entrance, and the south door, decorated with wrought-iron 
work. Date, 13th century. North door ornamented with 
von work, Date; 14th century.—Gothie door-handle of 
wrought-iron work.—Wrought-iron door of jubé or rood- 
loft. with ornaments of foliage and heads. Date, end of 
l4th century.—Saecristy. Wrought-iron door, with orna- 
mented lock and handle. » Date, 15th” century~—Canon's 
weristy. Door, with wrought-iron hinges, locks, and orna- 
ments, *Date, 13th century. *M. France, 8th ed. *R. Bor- 
jeaux, Serrurerie du Moyen Age. *M. Digby Wyatt, Metal 
Work and its artistic Design, Plates 13 and 50. “J ules 
Gailhabaud, L’Architecture et les Arts—Vantaux en Fer, 
Vol. Il. *Didron, Annales archéologiques, Vols. I. X. 

touEN (France). | Church of St. Vincent. Wrought-iron 
loor-handle, Date, 14th century. *M. Digby Wyatt, 
Metal Work and its artistic Design, Plate 31. 

Rouen (France). House at the corner of the Rues Royale 
and Bourg CAbbé Cresting of wrought-iron open work. 
Date, 15th century. *E.de la Queriére, Essai sur les Girou- 
ettes, &e., 1846. 

Rouen (France).  Musewm. Wrought-iron doors. Date, 
«aid to be end of 13th century. *Henry Shaw, Ornamental 
Metal Work, Plate. 

Rouvray-Sart-Denis, département de Eure et Loir 
‘France), Church. Ram (mowton), a machine of wood for 
uspending the church bell, ornamented with wrought-iron 
work. Date, beginning of the 16th century. *Didron, 
i archéologiques (Art. Etude sur les Cloches), Vol. 


_Rowxston, Herefordshire (England). Church of St. 
Peter, Wrought-iron bracket, with prickets and ‘rings for 
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candles, surmounted by alternate. birds and fleur-de.jy. 
Date, 14th or 15th century? *Architectural Associatigy 
Sketch-book, Vol. III. 

SAFFRON WALDEN (England), Old House. Wrong). 
iron door-handle, in the form of St. Andrew’s cross, *R 
Bordeaux, Serrurerie du Moyen Age. 

Sr. ALBAN’S (England). Abbey Church. Lron-work oy 
door, to entrance of the Slype from south transept.—Sinql) 
iron knocker. Date, 16th century. *Architectural Asgo. 
ciation Sketch-book. *R. Bordeaux, Serrurerie du Moyen 
Age. *M. Digby Wyatt, Metal Work and its artistic 
Design. 

st. ANTONIN (France). Prwate House. Wrought-iron 
ornainented bolt. Date, 14th century.  *Viollet-le-Due, 
Dictionnaire de l Architecture Francaise (Art. Serrurerie| 
Vol. VIIL. 

ST. AVENTIN (France). Church: Entrance to the Sune 
fuary. Railing of iron of a twisted pattern. Date, end of 
the 11th or beginning of 12th century. *Jules Gailbabaud, 
L’Architecture et les Arts.—*Clotures en fer a Claire-voie, 
Vol. LV. *MS. notes by Mrs. Higford Burr, 1868. 

sr. Denis (France). Abbey Church. Fragments of 
wrought-iron railings. Date, end of 12th or beginning 
of 13th century. —Store-rooms. of Church. Fragments of 
wrought-iron gratings, of an elaborate pattern of twisted 
foliage. Date, I3theentury. *J. Labarte, Histoire des Arts 
industriels, Vol. II., Text. * Viollet-le-Duc, Dictionnaire de 
l’Architecture Francaise (Art. Grille), Vol. VI. 

Sr. GERMER (France). Abbey Church.  Wroughit-iron 
grating enclosing the choir, Date, 12th century. *Viollet- 
le-Duc, Dictionnaire de | Architecture Frangaise (Art. 
Grille), Vol. VI. 

sr, JEAN DES CHOUX, near SAVERNE, Bas-Rhin (France). 
Abbey Church. Door, ornamented with wrought-iron work, 
in a different style from that in. other parts of France. 
Date, 12th century. *R. Bordeaux, Serrurerie du Moyen Age. 

St. LEonarp, Haute-Vienne (France). Chwreh. Doors 
covered with wrought-iron work, the hinges representiny 
marine horses with scrolls of foliage coming from thie! 
mouths, in the midst of monsters devouring birds ; in the 
four corners flowered crosses. Date, 1ith century. *L Abbé 
Texier, Dictionnaire dOrfévrerie chrétienne (Art. Portes). 

St. PETERSBURG (Russia). Zhe Smolnoi Church. ret 


° . . #\ 
wreaths of vine leaves and flowers in iron work. *™ 
Russia, 2nd ed, 
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Sy PerersBpuRG (Russia). Palace of the Grand Duke 
vichuel. Sron orille dividing the inner from the outer 
vourt. *M. Russia, 2nd ed. 
op, THIBAULT, between Sémurn and ARNAY-LE-Duc 
‘Byance). Ohwreh. Chasse of St. Thibault, ornamented 
with wrought-iron work. Date, 13th century. *Didron, 
Annales archéologiques, Vol. V. 

Sr, YRIEIX, Haute- Vienne (France). Private House. 
Wrought-iron window hinges, 10 the form of elongated ani- 
mals. Date, end of t4th or beginning of 15th century. 
*Vjollet-le-Due, Dictionnaire de VArchitecture Fran aise 
(Art, Serrurerie), Vol. VIII. 
~ Sauispury (England). Cathedral. The Hungerford 
Chapel, an example of early iron work, the upper part 
being entirely of iron with the projections gilt. Date, 
\.D. 1429. *M. English Cathedrals, Ist ed, 

SatzpurG (Austria). Cemetery of St. Peter. Wrought- 
von ornamented railing, before the tomb of the Zillner 
family, terminating im heads of animals and leaves. Date, 
between A.D. 1620-40.—Wrought-iron railing, before the 
tomb of the Banernfeind family ; of a simpler pattern thap. 
the preeeding. Date, between A.D. 1640-60. *Hefner- 
Alteneck, Serrurerie du Moyen Age et de la Renaissance, 
1870. 

SALZBURG (Austria). Castle. Inner door, entirely 
covered with iron work, the ornamented lock in the form 
ofa shield. Date, between A.D. 1400—20.--W rought-iron 
upright door handles, ornamented with acorns, thistles, and 
foliage. Date, between A.D. 1480-1500. *Hefner-Alteneck, 
Serrurerie du Moyen Age et de la Renaissance, 1870. 

SALzpurG (Austria). “Church on the Nonnberg. Mor- 
tuury Chapel. Candelabrum, of wrought-iron, a master- 
piece of Gothic smith’s work, in the form of a chapel, 
enclosing a catafalque ; on the balustrades, gables, roof, We. 
two hundred candle holders of Gothic form. Date, 14th 
or 15th century. *Liibke, Vorschule zur kirehlichen Kunst, 
sth ed. *Jules Gailhabaud, L’Architecture et Jes Arts.— 
Chapelles Ardentes, Vol. LV. 

Santiaco (Spain). Cathedral. Wrought-iron reja of the 
high altar, the work of Juan Bautista Celma? Date, A.D. 
1563, *M. Spain, Part IL, 3rd ed. 

Santo DoMINGO DE LA CALZADA. (Spain). Cathedral. 
Chapel of the Magdalen. Wrought-iron reja, m the pla- 
teresque style. *M. Spain, Part I1., 3rd ed. | 

SAVIGNY-EN-TERRE-PLEINE, département de )’ Yonne 
(France). Chwrch. Wrought-iron bolt and hasp, attached 
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to a lock, and fastened to the interior of the entrance dow 
the bolt terminating in the head of an animal. J) 
middle of 13th century. *Viollet-le-Duc, Dictionnaire & 
Architecture Frangaise (Art. Serrurerie), Vol. VIII. 

SCHLESTADT, Alsace (Germany). Cathedral. South 
door ornamented with wrought-iron hinges, Date, 1%) 
century, “Viollet-le-Duc, Dictionnaire. de l’Architectyy 
Frangaise (Art. Serrurerie), Vol. VILL. 

SCHWEINFURT, near (Bavaria). | Casile. of Mainben 
Arsenal. \Wrought-iron door-knocker, Date, : betwow 
A.D. 1590-1610. *Becker und Hefner, Kunstwerke de 
Mittelalters, Vol. L., 1852, 

SEBENSTEIN (Austria). Village Ohwreh. Well, with « 
canopy of wrought-iron work, surmounted by a group of 
figures bearing a shield and holding trumpets. Date, 16th 
century, “Baron E. von Sacken, Archiiologischer Wegweiser 
durch Nieder-Osterreich. 

S#EZ (France). Cathedral. Richly ornamented wrought 
iron hinges to the doors, Date, 13th century. *Didron, 
Annales archéologiques, Vol. I. 

SEGOVIA (Spain), | Cathedral, High altar, enclosed by 
lofty iron railings relieved by gilding, somewhat after the 
pureloses of the Certosa of Pavia. *M. Spain, Part IL. 3rded 
*J. B. Waring, Notes on Architecture and Ornament. 

SEGOVIA (Spain). Santa Cruz, or Dominican Convent. 
Wrought-iron reja given by Philip Il: Date, A.D. 1537 
*M. Spain, Part IT., 3rd. ed. 

SEMUR-EN-AUXOIS (France). Church. Wrought-iron 
hinges, one square, attached to the door of a chapel.  Daie, 
15th century. *Viollet-le-Duc, Dictionnaire de l’Architec- 
ture Francaise (Art. Serrurerie), Vol. VIII. 

SEMUR-EN-BRIONNAIS (France) | Chuich. Wrought-iron 
upright bolt, attached to the interior of an entrance door. 
Date, 14th century. *Viollet-le-Duc, Dictionnaire de l’Archi- 
tecture Frangaise (Art. Serrurerie), Vol. VIII. 

SENS (France). Cathedral. Sacristy and Treasury. 
Doors, ornamented with wrought-iron work, Date, 13th 
century.—Ornamental heads of nails, on an ancient press 
or cupboard. *Didron, Annales archéologiques, Vol. XI. 
*R. Bordeaux, Serrurerie du Moyen Age. *Didron, Bronze 
et Orfévrerie du Moyen Age. *J. Labarte, Histoire des 
Arts industrisls, Vol. I1., Text. 

SEVILLE (Spain). Cathedral. Choir railed off by an iroD 
reja the work of Sancho Muiioz. Date, A.D, 1519.—Two 
pulpits and the reja principal before the high altar, made 
by the lay Dominican Francisco de Salamanca. Date, AWD. 
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;13,—Railings at, the side wrought by Sancho Munoz. 
ate, A.D. 1518.—Capilla Real. Reja of the bad period of 
‘arlos ILL, A-D..1760 —Caupilla de San Pedro. Lock. of 
he grating |“ Cerojo de la Reja,” the work of Cordero. 
\. Spain, Part I., 3rd/ed. 

SEVILLE (Spain). Church of San Julian. Tron rejas, made 
¢ votive chains of captives supposed to have been de- 
livered by the Virgin, .*M. Spain, Part L, 3rd ed. 

SEVILLE (Spain). Museo. Lntrance. Wrought-iron cross, 
formerly im the Cerrageria, the work of Sebastian Conde 
Date AD. 1692. *M Spain, Part I., 3rd ed. 

SHENFIELD, Berkshire (England). Church. Wrought- 
‘on door-handle, on north door. *R. Bordeaux, Serrurerie 
du Moyen Age. 

Siena (Italy). Palazzo Pubblico.. Chapel. Wrought- 
iron grille, with an ornamental frieze, surmounted by finials 
of leaves and flowers, Date, latter part of the 14th century. 
‘M. Dighy Wyatt, Metal Work and its artistic Design. 
*Didron, Annales archéologiques, (Art. Sienne), Vol. XVI. 

SigiienzA (Spain). Cathedral. Chapel of Santa Catalina. 
Plateresque irom reja.-+Capilla de San, Francisco Xavier. 
Another reja... *M. Spain, Part II., 3rd. ed. 

SouLAN, prés de CADIAC, Hautes-Pyrenées. (France). 
Church. Door, ornamented with barbarous-looking iron- 
work im the romanesque style, with a cross of iron nailed 
‘nthe. centre. Date, 12th century. *Didron, Annales 
archéologiques, (Art. Qorrurerie du X1I*. sidcle), Vol. XIII. 

SourH KENSINGTON. . See Hampron Court and Lonpon, 

STEIN, (See Appendix. ) 

STILLINGFLEET, Yorkshire (England). Church. Wrought- 
iron hinges of plaited eords.—-Other iron work of a sym- 
bolical. character. Date, 12th century.) *R. Bordeaux, 
Serrurerie du\ Moyen Age. 

_ STOGUMBER, Somersetshire (England). Chueh. Wrought- 
‘von knocker, *R. Bordeaux, Serrurerie du Moyen, Age: 

Srraspure (Germany). Chueh of St. Peter... Door- 
handle, a ring fixed to a wrought-iron plaque of foliage 
placed on red:.cloth.;, Date, 15th century.—Door-handle 
attached to the interior of.a door, consisting of an upright 
cylinder of, iron, fixed by two horizontal stems to a branch 
of foliage nailed, to the door. Date, 15th century. *Viollet- 
le-Due, Dictionnaire de I Architecture Frangaise (Art. Ser- 
rurerie), Vol. VILL. 

Srurraart (Wiirtemberg). Wrought-iron grilles or 
ratings, before a,“ porte-cochére. * Date, 16th, century. 
*R. Pfnor, Ornementation usuelle, Vol. IL. 
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fc MEran SUBIACO, near RomME (Italy). Monastery of the Saoy 
a) |S ball —-' Speco. Church. Wrought-iron door to the “ Sacrariuy” 
; | with open work quatrefoil ornaments. Date, 12th or 194) 
; stig century. ™Didron, Annales archéologiques, Vol. XVIII. 
TARASCON (France). Castle. Wrought-iron windoy. 
gratings, surmounted at each side by spiked fleurs-de-ly, 
‘ | and bending leaves. Date 15th century. *Viollet-le-Dye 
| Dictionnaire de l’Architecture Francaise (Art. Grille) 
| Vol. VI. | 

| ., 30 TARRAGONA (Spain). Cathedral. Tron-plated doors 

i hinges, knockers, and copper bulle, added by Archbishop 
} i Gonzalo, as his arms denote.—Choir. Wrought-iron reja 
1 { f Date, A.D. 1456. *M. Spain, Part T., 3rd ed. 

} TERUEL (Spain). Cathedral. Choir. Wrought-iron reja 
*M. Spain, Part [1., 3rd ed. 

THAME, Oxfordshire (England). Chureh. Tron railings. 
Date, end of 15th eentury. *Henry Shaw, Ornamental Metal 
Work, Plate. 

THANN, Haut-Rhin (Germany). Church of St. Théobald 

Wrought-iron hinge, of branches of foliage, spreading over 
| the door. Date, 15th century. *Viollet-le-Duc, Diction- 
naire de l’Architecture Francaise (Art. Serrurerie), Vol. VIIL 

TILL ON THE RAINE (Prussia). Church. Wrought-iron 
sconce. Date, 16th century. *K. Aus’m Weerth, Kunst- 
denkmiiler des Mittelalters in den Rheinlanden, Vol. I. 

TOLEDO (Spain). Cathedral. Tron reja of cinquecento 
taste, and the work of Domingo de Cespedes.—Capilla 
de lu Adoracion de los Santos Reyes. —Reja with 
twisted bars..—T'wo wrought-iron sereens or rejas, east of 
the choir and west of the Capilla Mayor.—Tron  sereen 
outside the north transept, the work of Francisco de Villal- 
pando, Date, A.D. 1548. *M. Spain, Part IT., 3rd ed. 
*Street’s Gothic Architecture in Spain. *J. B. Waring, 
Notes on Architecture and Ornament. 

TOLEDO (Spain). Convent of San Juan de la Penitencia. 
Tron reja, *M. Spain, Part IT., 3rd ed. 

ToLEDO (Spain). Wooden Gates of the City. Wroughit- 
iron bosses, of great variety in pattern, said to be Moorish 
work. *MS. notes by S. Redgrave, Esq. 1868. 

TorrTosa (Spain). Cathedral. Choir. Wrought-iron 
reja, raised by Bishop Gaspar Punter, and enriched with 
jaspers and Berruguete details. Date, 16th century ¢— Iron 
reja to the high altar, equally remarkable. Date, 16tl 
century? *M. Spain, Part L., 3rd ed. 

TouLouseE (France). Cathedral. Choir. Wrought-iron 
gratings, in the bays of the enclosure, surmounted by fleur 
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jeiys and heads of monsters. Date, 15th century. *Viollet- 
\.-Due, Dictionnaire del Architecture Francaise (Art. Grille), 
Vol. VI. 

TouLOUSE (France). Church. of St. Sernin ov Saturnin. 
Wrought-iron grille, with a frieze of arabesques and cresting 
¢ poses, thorns, and oak leaves. Date, 13th century. —Choir 
wises, Railings, of plaques of sheet-iron joined and riveted 
.» bars of iron, being the first instance of the use of this 
method, in the place of plaques of iron wrought and soldered. 
Date, end of 15th eentury.— Vrought-iron knocker, pro- 
bably from some private chapel, with the founder's bearings, 
, scallop shell and nail or spear head.— Crypt. Wrought-iron 
villes or railings, with lock attached, ornamented with foliage 
‘nrelief, fixed on coloured cloth, with an open-worked handle 
‘nthe same style. Date, middle of 15th century. *Didron, 
Annales arehéologiques, Vol. I. *M. Digby Wyatt, Metal 
Work and its artistie Design. *J. B. Waring, Notes on 
Architecture and Ornament. *Thomas H. King, The Study 
Rook of medizeval Architecture and Art, Vol. Il. *Viollet- 
io-Due, Dictionnaire de l’ Architecture Frangaise (Art. Grille), 
Vol. VL; (Art, Serrurerie), Vol. VIII. *L. J. Guénebault, 
Dictionnaire iconographique (Art. Ferrures). 

TouLouse. Museum Garden. Well, ornamented with iron 
work. Date, 17th century. *J.B. Waring, Notes on Archi- 
tecture and Ornament, *MS. notes by J. B. Waring, 1568. 

Tournay (Belgium). Cathedral. Tron moveable lectern, 
with bands top and bottom, of pierced ornament. Date, 
Lith century? *Jules Gailhabaud, L’Architecture et les 
Arts—Lutrins mobiles, Vol. IY. 

—Tournay (Belgium). —? Gandlestick of three 
circles of lights, each cirele of pierced iron work. Date, 15th 
century. *Jules Gailhabaud, L’Architecture et les Arts.—- 
Couronnes de lumiére pediculées, Vol. IV. 

Troyes (France). House vv the Rue du Marteau @Or. 
Wrought-iron grille or grating, before a window. Date, 15th 
or 16th century. *Jules Gailhabaud, L’Architecture et les 
Arts—Clétures en Grillage, Vol. II. 

_ Troyes (France). .Wrought-iron grille or cabaust, pro- 
jecting before a window or a shop, ornamented with 
engraved bands of iron and rosettes at the angles. Date, 
end of 15th century. *Viollet-le-Due, Dictionnaire de 

‘Architecture Frangaise (Art. Serrurerie), Vol. VIL. 

_ Tuppennam, Norfolk (England.) Church. Wrought- 
iron door-handle, in the form of a cross composed of fleurs- 
de-lys. Date, 16th century. *B. Bordeaux, Serrurerie du 
Moyen Age. 
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ae : Work. Tuy (Spain). Cathedral, Tomb of the. patron sai 
Pe bet Tron, ornamented with gilt reas or railings, Date, A.D, iy 


*M. Spain, Part I1., 3rd ed. 

TZARSKO SELO, near St. PETERSBURG (Russia), Palys 
Entrance covered with iron bas-reliefs from Egyptian Scenes 
Wy taken from the classical work of Denon en that county 
r *M. Russia, 2nd ed, “ 
| ! Urrinaton, Berkshire (England). Church. Tron hings 
My on the south-west doors, in the shape of branches of trees 
| trailed all about each of the door-folds. *R. Bordeayy 


d all 
4 se 


: 
| i Serrurerie du Moyen Age. *Note by Rev. Canon Rock 
1868. 

i | \. Ui (Wiirtemberg). Cathedral. Wrought-iron railing 

+ i round the font, and at the entrance of the choir. Date 

i 15th century.—Wrought-iron hinges and lock on the wes 

| deor. Date, A.D. 1618. *Thomas H. King, The Study 

| Book of medieval Architecture and Art, Vol. IV. *J. 
Waring, Notes on Architecture and Ornament. *M.S. Notes 
H. Cole, 1872. 

| UNTERGEISSENBERG (Germany). Cemetery. Wroughi- 

| iron monuméntal cross. Date, between A.D. 1640-60, 
*Hefner-Alteneck, Serrurerie du Moyen Age et de la Renais- 

sance, 1870. 

UssEL, département de la Corréze (France). Farmbhows. 
Wrought-iron lock and bolt, the latter ornamented wit! 
fleurs-de-lys, now attached to an old door. Date, 13t) 
century. *“Didron, Annales archéologiques, Vol. I. 

VALLADOLID (Spain). Cathedral. Iron reja. *M. Spai, 
Part II., 3rd ed. 

VENICE (Italy). Cathedral of St. Mark. Treasury. Gilt 
iron gates. *M5S. notes by Rawdon Brown, Esq., 1868. — 

VENICE (Italy). Church of San Giorgio dei rei 
Wrought-iron door and window ornaments. Date, 17th 
century. *M. Digby Wyatt, Metal Work and its artistic 
Design, Plate 5. 

VENICE (Italy). Church of the Frari. Tron gates, sep* 
rating the church from the sacristy, and forming part of the 
mausoleum of Benedetta da Pesaro. . Date, A.D: 1503. 
*MS. notes by Rawdon Brown, Esq,, 1868. 

VENICE (Ltaly). Doge’s Palace, Hali of the Ambassadov* 
Wrought-iron grating of a lock. *Collinot et Beaumont, 
Recueil de Dessins pour l’Art, &e., Plate 11. 

VENICE (Italy). Palazzo Cavalli. Wrought-iron lamps 
with figures of sea-horses and children. Date, 15th cet 
tury? *Collinot et Beaumont, Recueil de Dessins pow 
Art, &e., Plate 9. 
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ventce (Italy), Palazzo Correr, Wrought-iron door 
-noeker, representing a warrior between two nymphs 
“‘ollinot eb _ Beaumont, Recueil de Dessins péur l’Art, &e, 
Plate 74. . 

Venice (Italy). Palazzo Grimani. Ornamental wrought- 
von door-knocker, Date, 16th century. *M. Digby Wyatt, 
\ctal Work and its artistic Design, Plate 7. | 

Venice (Italy). Palazzo Rezzonio. Door-knocker, 
representing a female figure standing in a shell with cupids 
‘ding on dolphins. *Collinot et Beaumont, Recueil de 
Dessins pour l’Art., &e., Plate 152. 

Venice (Italy). Palazzo Sagredo. _Wrought-iron torch- 
holder, the torch supported by the figure of an angel. 
Date, ——? *Collinot et Beaumont, Recueil de Dessins 
pour ’Art, &e,, Plate 9. 

Venice (Italy). Public and private buildings. Hate- 
iors, Tron gratings. Date, 15th, 16th, and 17th centuries. 
‘Collinot et Beaumont, Recueil de Dessins pour lArt, &c., 
Plate XII, *MS. notes by Rawdon Brown, Esq., 1868. 

Verneuit (France). House at the angle of the Rue du 
Pont-auw-Chevres. Spire of a small tower ornamented by 
» bouquet composed of four lilies, surmounted by a vane 
having at its summit also a lily, the whole in wrought-iron. 
Date, 15th century? *E. de la Queriére, Essai sur les 
Girouettes, &e., 1846. 

Verona (Italy.) Palazzo Catarinettt. Iron baleony at 
the corner of the street. Date, 15th and 16th centuries. 
*M. North Italy, 9th ed. 

Verona (Italy). Tombs of the Scaligers, close to the Ch. 
of Sta. Maria VP Antica. Churchyard, enclosed by an iron 
railing or trellis-work, consisting of open quatre-foils, in 
the centre of each the scala, or ladder, the armorial bearings 
of the family.— Tomb of Can Signorio. Basement surrounded 
by an iron trellis, of richer pattern than that of the rest of 
the cemetery. Date 14theentury. *M. North Italy, 9th ed. 
A. Du Sommerard, Les Arts au Moyen Age, Vol. V., Text ; 
Vol. IIT, Album, *M. Digby Wyatt, Metal Work and its 
artistic Design, *L. J. Guénebault, Dictionnaire icono- 
graphique (Art. Grille). 

VizeLay (France). Abbey Church of St. Mary Magdalen. 
i) rought-iron hinges on one of the doors. Date, 13th 
century, *Didron, Annales archéologiques, Vol. I. *J. La- 
larte, Histoire des Arts industriels, Vol. IL, Text. *L. J. 
“uénebault, Dictionnaire iconographique (Art. Ferrures). 
_VIERSEN, near GLADBACH (Prussia). Catholic Church. 
Wr ought-iron hinge, the ornaments in high relief. Date, 
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Mera, between A.D, 1400-20. *Hefner-Alteneck, Serrurerie dy 
os Moyen Age et de la Renaissance, 1870. 
me Vorvic, Ruvergne (France). Church. Lady Chap) 

Grille of ornamental iron work. * Architectural Association 
Sketch-book, 1868. 

Vreven, Westphalia (Prussia). Parish Church. Chay, 
delier of six segments, joined together by a pierced by, 
through « carved wood figure of the Virgin, under a six-side! 
Gothic baldachin ; and ornamented on the double edge with 

ne statuettes of the 12 Apostles under small baldachins, the 
ey work of Gert Bulsinck. Date, A.D. 1489. *Liibke, Vor. 
ii schule zur kirchlichen Kunst, 5th ed. *Dr. W. Liibke 
( Mittelalterliche Kunst in Westphalen, 1853.  *Hefner. 
it Alteneck, Serrurerie du Moyen Age et de la Renaissance 
1870. *E. Aus’m Weerth, Kunstdenkmiiler des Mittelalter 
in den Rheinlanden (Art. Aachen), Vol. I1., note. 
WANKUM, hear GELDERN (Prussia). Ohwreh. Wrought- 
iron sconce, ornamented with foliage. Date, end of Lith 
century. *E. Aus’m Weerth, Kunstdenkmiiler des Mitte: 
| alters in den Rheinlanden, Vol. II. 
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Wartines (Belgium). Ohwrch of Notre Dame. Wrought 
iron chandelier, with a stem resting on three feet, joined ly 
an iron ring supporting an hexagonal gallery containing: 
Latin inseription, and ornamented by fleurs-de-lys ; above, 
second smaller gallery with a cresting of flowers. Date, en! 

. of 15th century. *Maes et Weale, Album des Objets d'Art, 
. 1864. *Jules Gailhabaud, L’Architecture et les Arts— 
ee Couronnes de lumiére pediculées, Vol. IV. 

WELLS (England). Cathedral. Chapel of St. Caliatus 
hz, Iron work, originally forming part of the chantry of Bishop 
Beckington, and now dividing this chapel from the choir 
aisle. Date, about A.D. 1464.—South choir aisle. Moni 
ment of Bishop Beckington enclosed in iron work decorate! 
with small heads—North choir aisle. Door covered with oli 
iron work.—Wrought-iron lantern. Date, 13th century— 
Vicar’s College. Common hall. Huge fire-dogs and irons 
Date, about A.D. 1340. *M. English Cathedrals, Ist e 
*Henry Shaw, Ornamental Metal Work, Plate, “A. Pugis, 
Examples of Gothic Architecture, Vol. IT, 1850, *L. J, 
Guénebault, Dictionnaire icohographique (Art. Lariternes): 
*Axselineau, Armes et Armures du Moyen Age et de ' 
Renaissance. 
Werztar (Prussia). Church, Wrouglit-iron chundelie 
or corona, with a figure of the Virgin in the cent 
supported by figures of angels. Date, 16th century 
Wrought-iron Gothic ornaments, on the doors between the 
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shoir and the sacristy. *E. Ausm Weerth, Kunstdenkmaler 


jes Mittelalters 1m den Rheinlanden, Vol. III., note. 

Wrener-N evstaDT (Austria). Liebfrauenkirche. Door, 
covered with ornaments of wrought-iron work, representing 
‘ound arches with fleurs-de-lys beneath, all fastened with 
nails, Date, 18th century ?* . Baron E. yon Sacken, Archi- 
Jogischer Wegweiser durch Nieder-Osterreich. 

Wiewer-NeEUsTADT (Austria). euklosterkirche. Cowrt- 
wd. Well, enclosed with a wrought-iron work, railing, 
representing birds, leaves, and figures, and at the top, four 
large flowers on branches. Date, 15th century? *Baron KE. 
von Sacken, Archiologischer Wegweiser durch Nieder- 
Osterreich. 

WiLLINCALE (England). Church. Door, ornamented 
with iron work, Date, 11th century ? *Jules Gailhabaud, 
I'Architecture et les Arts.—Vantaux ornés de Ierrures, 
Vol. IL. 

Winchester (England). Cathedral. North Aisle of 
Viwe-—Wrought-iron grille. Silkstede's Chapel. Jron work 
ofa later character than the chapel. Date, after A.D. 1524. 
‘M. English Cathedrals, Ist ed. * Architectural Association 
Sketch-book, 1868. 
 Winpsor (England). Sé. Georges Chapel, Wrought 
iron sereen, of King Edward IV.’s tomb. Date, L5th 
ontury,—Wrought-iron railing, round the tomb of Charles 
Somerset, Earl of Worcester, Date, about A.D. 1526.— 
Choir. Ornamented tron lock on door. Date, 16th century.— 
lamboyant-Gothic door-handle and ornaments, of wrought- 
iron work, the handle representing the Garter of St. George 
with the motto around “hony. soyt, qi. mal. y. pense.” 
Date, 16th century. *R, Bordeaux, Serrurerie du Moyen 
Aye. *A, W. Pugin, True Principles of Pointed or Christian 
Architecture, 1841. _*Henry Shaw, Ornamental Metal 
Work, Plates. *M, Dighy Wyatt, Metal Work and_ its 
artistic Design. *Didron, Annales archéologiques, Vol. IL. 

Wismar (Prussia). Church of St. Mary. Railing of iron 
‘ound the font, wrought, it is said, by the devil. *M. North 
Germany, 14th ed. 

Worksop, Nottinghamshire (England.) Church. tron 
roll-work on the south door, of the time of Edward L. 
Date, 12th century. *Henry Shaw, Specimens of ancient 
Furniture, 1836. 

Wirzpura (Bavaria.) Marienkapelle. North door, 
omamented with wrought-iron work. Date, probably 
A.D. 1377. *MLS. notes, H. Cole, 1871. 

Wirzpure (Bavaria). Royal Palace. Three gates leading 
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, - Merat into the gardens, of wrought-iron work in the Roo 

eel ree developed style. *M. South Germany, 9th ed. 

hy $i XavivaA (Spain). Collegiate Church of San Feliy 

H | yee Choir. Wrought-iron reja in black and gold. *M. Spain 

| Part I., 3rd ed. 

York (England). Cathedral. South Choir Aisle. Tw 
cope chests with iron scroll patterns. Date 14th century— 

Chapter-house. Oaken door, covered on the exterior wit) 
1 scrolled iron work of leafage and flowers, terminating # 
1 , the top in dragons and lizard-like monsters. Date, lth 
; century. *M. English Cathedrals, Northern Division, Part 
| | bs T., Ist ed. *Walcott’s Cathedrals of the United Kingdon, 
ib | Ist ed. *M. Digby Wyatt, Metal Work and its artiste 
HY Design. 

: Yrres (Belgium). Church of St. Jucques. Wrought 
iron candlestick, with three circles of lights, and surmouniel 
by a branch of seven lights. Date, 15th century ‘ * Jules 
Gailhabaud, L’Architecture et les Arts.—Couronnes de 
lumiére pediculées, Vol. TV. 

ZAMORA (Spain). Cathedral. Ancient choir lectern — 

Western screen of iron work. Date, A.D. 1400.— Metal 

screen, or reja, under the eastern arch of the crossing, witt 

wo iron pulpits projecting from its western face. *Streets 

Gothie Architecture of Spain. 

ZARAGOZA (Spain). Old Cathedral. Choir. Wrought 
iron reja, with figures, masks, and scroll-work,—Chapeb 
generally, enclosed in their own purclose or reja ; that of 
San Gabriel in the plateresque style-—Capilla de > 
Miquel. Wrought-iron reja. *M. Spain, Part I, 3rd ed. 

ZARAGOZA (Spain). Hl Pilar, the new Cathedra 
Choir. Wrought-iron reja, the masterpiece of Juan Celm. 
Date, A.D. 1574.—The Sanctum Sanctorum, or Chapel 9 
the Pilar. Gilt reja. *M. Spain, Part IL, 3rd ed, 

ZUTPHEN (Holland). Protestant Church of St. Walbury" 
Gothic chandelier of iron gilt, over one of the monumen 
*M. North Germany, 14th ed. 
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Appendix to Iron Work. 


+ *These additional Notes, when not otherwise assigned, are taken 
from Guide-book to Belgium, Aix-la-Chapelle, and Cologne, 
by W. H. James Weale, 1859. 


‘Berne (Switzerland). Cathedral. Centre portal en- Sere 
Josed by a wrought-iron grille or railing, ornamented with 
hields of arms, and delicate sculptures, attributed to Ehrard 
Evrard?) Koenig, a Westphalian artist. *Chapuy, Le 
Moyen-Age pittoresque, Vol. £, Text. 

Bruges (Belgium). Hospice of St. Julian. Chapel. 
Octagonal turret of pierced iron work, date about A.D. 
1420, containing one of the oldest clocks in Flanders. 

Bruces (Belgium). Great Seminary of the Dvrocese. 
(loister. Wrought-iron branch candlestick. 

Bruges (Belgium). House, No. 75 Rue du Fil. 
Summits of gable adorned with wrought-iron work. Date, 
A.D. 1628. 

Ciiivres near ATH (Belgium). Chureh. Three pyra- 
widal standard coronas of wrought-iron. Date, 15th 
century. 

CoLOGNE (Prussia). Church of St. Cocilia. Bell, the 
most ancient known (? see St. Patrick’s bell, Irish Academy, 
Dublin), formed of three plates of hammered iron fastened 
tovether with nails ; called the “ Savfang,’and was blessed 
ly St. Cunibert, XV. Bishop of Colegne, about A.D. 
620, 

COLOGNE (Prussia). Church of St. Cunrbert. Chovr. 
Stanchion of iron (?) for an altar-bell. Date, 15th cen- 
\ury.—Baptistery. Wrought-iron crane to the font. Date, 
lOth century. ; 

Corogne (Prussia). Church of Gross St. Martin. N orth 
Aisle. Two wrought-iron funeral candle-stands. Date, 
l6th century. 

CoLoane (Prussia). Church of St. Mary ™m der Schnur- 
jasse. Choir. Tron candle-stand. Date, 16th century. 

COLOGNE (Prussia) Church of St. Peter. Tron crane 
for removing the cover of the font, worked by a screw and 
lever, Date, 15th century.—Three iron candle-stands. 

Date, 16th century.——Iron candlestick resting on three feet. 
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Date, 16th century.—Wrought-iron screen of the |7y, 
century. 

CoLoGNE (Prussia). Church of St. Severin. Orypt. Firy 
iron branch for lights. Date, 15th century.—North qis, 
Wrought-iron candlestick. Date, 16th century. | 

CoRNELI-MUNSTER (Prussia). Church. Upper chajy) 
Two aumbrys or presses containing the reliquaries, wit) 
ancient iron doors. 

EERWETEGHEM, near GRAMMONT (Belgium). — Chwreh 
Wrouglit-iron standard corona adorned with figures of 
saints. Date, 15th century. 

ENGADINE, UPPER AND Lower (Switzerland). Village 
Wrought-iron grilles and balconies, chiefly late 18th cep. 
tury. *M.S. note, A. S. Cole, 1875. 

FENAL, near FLORENNES (Belgium). Church. Tabernacde 
with an iron door of the 13th century. 

Foret, near BRUSSELS (Belgium). Church of St. Denis 
South Chapel. Wrought-iron gates. Date, A.D. 1769. 

GHENT (Belgium). Church of St. Peter. Parclose or 
railing of the choir, of wrought-iron gilt. 

GLOUCESTER (England). Church of St. Nicholas. Iron 
door-handle, a grotesque head with dragon’s claws, a ring 
through his throat supporting a reversed head with the 
tongue thrust out of the mouth. Date, 14th or 15th cer- 
tury. *J. Carter, Ancient Painting and Sculpture in Eng 
land, Plates. 

Hau (Belgium). Church of St. Mary. Wrought-irn 
standard corona, of pyramidal form, standing in a kind 0 
ornamental turret, terminating in a perforated pinnacle 
Date, 15th century. 

JOLLAIN-MERLIN, near ANTOING (Belgium).  Churil- 
Pyramidal standard corona of wrought-iron. Date, ALD. 
1442 (2) 

Lessines (Belgium). Church of St, Peter. Wrought 
iron standard corona. Date, 15th century. 

MIDDELBURG near BruGEs (Belgium). Chwreh. Chureb- 
yard gate of wrought-iron work. Date, 15th century @). | 
MULHAULT near Huy (Belgium). Abbey of Val Notre 
Dame. Well ornamented with fine wrought-iron work. 

Date, early 17th century. 

PontRESINA, Upper Engadine (Switzerland). Window 
crille of wrought-iron, surmounted by scroll and foliage 
work, Date, about A.D. 1750. *M.S, note, A, 5. Cole, 
1875. 
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“EIN, Ce Schaffhausen (Switzerland). Private 
zi —aK meade, and ie ina frame of wrought- 
me ‘namented with flowers and foliage. Date,! 6th cen- 
ai "eH Hammann, Portefeuille de la Suisse, 1868. 

W AI couRT (Belgium). Church. South Transept. Door, 
mamented with iron work of the 15th century. 
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THE 


SOUTH KENSINGTON 
MUSEUM. 


OPEN DAILY (except Sundays). 


MONDAY, TUESDAY, AND SATURDAY, 
ADMISSION FREE, | 


From 10 A.M, till 10 P.M, 


WEDNESDAY, THURSDAY, AND FRIDAY, 
STUDENTS’ Days,—Apmiss1ion SIXPENCE, 


From 10 A.M. till 4, 5, or 6 P.M., according to the season. 


These arrangements are also in force at the 
BETHNAL GREEN BRANCH 
MUSEUM. 


TICKETS OF ADMISSION to the Museum, including the Art 
| Library and Educational Reading-Room, are issued at the following 
rates :— Weekly, 6d.; Monthly, 1s. 6d.; Quarterly, 3s. ;. Half- Yearly, 
6s,; Yearly, 10s. Yearly Tickets are also issued to any school at I. 
which will admit ali the pupils of such school on all Students’ days 
To be obtained at the Catalogue Sale-Stall of the Museum. Thes 
Tickets are also available for the Bethnal Green Branch Museum. 
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SCIENCE AND ART DEPARTMENT. 


[NIVERSAL ART INVENTORY, 


CONSISTING OF BRIEF 


(TES OF WORKS OF FINE AND ORNAMENTAL 
ART EXECUTED BEFORE A.D. 1800, 


CHIEFLY 


TO BE FOUND IN EUROPE, 


ESPECIALLY IN CONNEXION WITH 


ARCHITECTURE, 


AND FOR THE MOST PART EXISTING IN 


ECCLESIASTICAL BUILDINGS: 


(MPILED FOR THE USE OF THE SOUTH KENSINGTON MUSEUM 
AND THE SCHOOLS OF ART IN THE UNITED KINGDOM. 


PART IV., CONTAINING WOODWORK, SCULPTURE IN 
MARBLE, ALABASTER, STONE, &c. 


COMPILED BY 
H. LINDSAY COLE, 
AND EDITED BY 
SIR HENRY COLE, K.C.B., 
Late Director of the South Kensington Museum. 
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PREFACE, 


1, The two portions of the Universal Art Inventory now Psxracr, 
issued, refer to works of Wood Carving, and Sculpture in 
Marble, Alabaster, Stone, and other materials, so far as the 
information has been collected up to this time. Oriental 
art generally has not been noticed in these or other portions 
of the Inventory. 

2. My labours, in giving effect to the Minute passed so 
far back as the 1st December 1864 by the Lord President 
Earl Granville and the Vice-President the Right Hon. 
H. A. Bruce, terminate with the present portions, and 
futher work with the Inventory remains for other hands 
to accomplish. 

3. The Universal Art Inventory has embraced notices 
of Mosaics, Stained Glass, Goldsmiths’ Work, Enamels, 
Ivories, Metal and Iron Work, Sculpture in Marble, Stone, 
Wood, &, and presents a body of knowledge on these 
subjects which, it cannot be doubted, must be of great use 
to the growing demand for technical instruction in science 
and art applied to industry. 

4. The Inventory was commenced especially in view of 
obtaining reproductions of the finest works of decorative 
art for the use of the South Kensington Museum, and 
other Art Museums in alliance with it. In forming such 
museums it had always been foreseen that the supply of 
original works must soon be exhausted, and that recourse 
to reproductions would be necessary. An effective com- 
mencement of reproducing works of art has been made at 
the South Kensington Museum, but the system has to be 
carried much further and completed even in that museum, 
and the example is likely to be largely followed as local 
lauseums extend throughout the kingdom. 

5. It is obvious that, in order to obtain reproductions of 
Works of art abroad, international relations have to be 
‘stablished, In 1868 H.R.H. the Prince of Wales informed 
the Duke of Marlborough, then Lord President, that a 
onvention had been entered into at the Paris Exhibi- 
“ton of 1867, by several Princes of the reigning families 
ot Europe, whereby they agreed mutually to assist the 
‘uuseums of Europe in producing casts and copies of national 
40505. Wt, 4969. a 2 


PREFACE, 


objects for the promotion of art. The Convention wa 
reported to the Queen, and laid before Parliament in the 
12th Report of the Science and Art Department, p. 29 
This Convention has so increased in importance that it 
appears right to repeat it, 


CONVENTION 


FOR PROMOTING UNIVERSALLY REPRODUCTIONS OF Works oy 
ART FOR THE BENEFIT oF MusgeumMs or ALL Counrrinrs. 
‘ 


THRovGHOuT the world every country possesses fine historical 
monuments of art of its own, which can easily be reproduced by casts, 
electrotypes, photographs, and other processes, without the slightest 
damage to the originals. 

(a.) The knowledge of such monuments is necessary to the progress 
Ri of art, and the reproductions of them would be of a high value to all 
a | museums for public instruction. 
| (b.) The commencement of a system of reproducing works of art has 
7 | been made by the South Kensington Museum, and illustrations of it 


i are now exhibited in the British Section of the Paris Exhibition, where 
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Prussia 


Hesse 

Saxony 
¥rance 
Belgium - 
Russia 


~ 33 


33 


Sweden and N orway 
Italy 


2 may be seen specimens of French, Italian, Spanish, Portuguese, German, 
: Swiss, Russian, Hindoo, Celtic, and English Art. 
< (c.) The following outline of operations is suggested :— 
| I, Each country to form its own Commission according to its own 
views for obtaining such reproductions as it may desire for its 
own museums, 
II. The Commissions of each country to correspond with one 
another, and send information of what reproductions each causts 
to be made, so that every country, if disposed, may take 
advantage of the labours of other countries at a moderate 
cost. 
III. Each country to arrange for making exchanges of objects 
: which it desires. 
IV. In orderto promote the formation of the proposed Commissions 
in each country, and facilitate the making of the reproduction’, 
the undersigned members of the reigning families throughow! 
Europe, meeting at the Paris Exhibition of 1867, have. signified 
their approval of the plan, and their desire to promote the 
realisation of it. 
‘The following Princes have already signed the Convention :— 
Great Britain and Ireland 


ALBERT Epwarp, Prince of Wales. 

ALFRED, Duke of Edinburgh. _. 

FREDERICK WILLIAM, Crown Prine 
of Prussia. 

Louts, Prince of Hesse. 

ALBERT, Prince Royal of Saxony. 

Prince NAPOLEON (JEROME). 

PHILLIPE, Comte de Flandre. 

THE CSAREVITCH. 

Nicouas, Duc de Leuchtenberg. 

Oscar, Prince of Sweden and Norv) 

Humpert, Prince Royal of Italy. 

Amapeus, Duke of Aosta. 


en 


vy 


Austria < - Cartes Lovis, ArcHDUKE of 
Austria. 
. ‘ . Ratner, Archduke of Austria. 
Denmark - FRpentons Crown Prince of Den- 
mark. 


6, Simultaneously with the progress of the work of the 
Universal Art Inventory, a Universal Catalogue of Art 
Books was compiled, and two volumes have been pub- 
ished, A supplementary volume has been completed, and 
an index of the whole commenced. 

7. A further aid to the knowledge of all technical arts, 
both scientific and artistic, will be afforded by a printed 
catalogue of the British Museum Library of printed books. 
HR. HL. the Prince of Wales, as President of the Society 
of Arts, has authorised the publication of a report recently 
made to him by the Council of that Society, and the 
Society is organising measures for making this work 
known throughout the world. 


Henry COLe. 
Hampstead, 1879. 
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LIST OF BOOKS CONSULTED ON WOODWORK. 


AssrLingau.—Armes et Armures du Moyen Age et de la Renais. 
sance. 

ARCHITECTURAL AssocIATION SKETCH Book. ; 

yeh Weertu, E.—Kunstdenkmiler des Mittelalters in den Rhein. 
anden, 

Brecker unp Herner.—Kunstwerke des Mittelalters. 

BremrosEe.—Guide to Matlock, Chatsworth, &c. 

Brereamo.—Ornati del coro della Chiesa di San Pietro. 

Bock, Dr, Fr.—Das heilige Koln, 1858. 

Botsserie, S.—Denkmale der Baukunst am Nieder-Rhein. 

Britton anp Pucin.—Architectural Antiquities of Normandy. 

Buriper, THE.—Vol. 28, Nos. 1421, 1453. 

Bury, Tatsot.—Remains of Ecclesiastical Woodwork. 

Carrer, J.—Ancient Sculpture and Painting in England. 

Cuaruy.—Allemagne monumental et pittores que. 

Cuapvy.—Cathédrales de France. 

Cuapuy.—Le Moyen Age monumental. 4 vols, 

Cuapuy.—-Le Moyen Age pittoresque. 5 vols. 

CuRIsTLICHEs KunstTBLatTt. 

Crayton, J.—Ancient Timber Edifices of England, 

Couiurne, J. K.—Gothic Ornament. 2 vols. 

Cuirr, G.—Etchings of Chester, Old Houses. 

Daut, J. C. C—Holzbaukunst aus den friihesten Jahrhunderten in 
der innern Landschaften Norwegens. 

Dary, Cisar.—Motifs Historiques d’Architecture. 

Dauuaway, Rev. J.—Observations on English Architecture. 

De Caumont.—Antiquités monumentales. 

Dr Caumont.—Bulletin monumental. 

Du Sommrrarp, A.—Les Arts au Moyen Age. 

Dipron.—Annales archéologiques. 26 vols. 

Dipron.—Bronze et Orfévrerie du Moyen Age. 

GAILHABAUD, J.—L’ Architecture et les Arts. 

GAILHABAUD, J.—L’Art dans ses diverses branches. 

GAZETTE DES ARCHITECTES ET DU BATIMENT. 

GuiNEBAULT, L. J.—Dictionnaire iconographique. 

Guu, E., unp J. CaspAr.—Denkmiiler der Kunst. 3 vols, 

HammMann, H.—Portefeuille de la Suisse. 

HeE1DE.Lorr, C.—Die ornamentik des Mittelalters. 

Hope, T:—Historical Essay on Architecture. 

Kratz, Dr. J. M.—Der Dom zu Hildesheim, 

LABARTE, J.—Histoire des Arts industriels. 

Lasarte, J.—Les Arts au Moyen Age. 4 vols. 

Lacroix, F.—Les Arts au Moyen Age, 1862. ’ 

Lise, Dr. W.—History of Art. 2 vols. (English Translation). 

Lisxr, Dr, W.—Mittelalterliche Kunst in Westphalen. 

Lisxe, Dr, W.—Vorschule zur kirchlichen Kunst, 

Marrieny, L’Apst.—Dictionnaire des Antiquités chrétiennes. 

Murray, J,—Handbooks of English Cathedrals, 

Morray, J.--Handbooks for the Continent. 

Nasu, J.—Mansions of England. 4 yols, 
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perxins, C.—Italian Sculptors. 

Perkins, C.—Tuscan Sculptors. 

pron, A. W.—Timber Houses, 

ganxe, G. F., AND J. Kucuer.—Beschreibung der Schlosskirche zu 
Quedlinburg. 

acuarDson, C, J,—Architectural remains of the reigns of Elizabeth 
and James I. 

RicHARDSON, C. J —Workman’s Guide, 1845, - 

Rocers, G. A.—Art of Wood Carving. 

gixceT, L.—Stalles du Choeur de la Cathédrale d’ Auch, 

Scorr, G.— Westminster Abbey. 

Seroux D’AGINCOURT.—History of Art by its Monuments. 

suaw, H.—Specimens of Ancient Furniture. 

SrEUERWALDT, W., UND C. VirGin.—Die Mittelalterliche Kunstschatze 
zu Quedlinburg. 

$rIRLING-MAXWELL, W.-~Annals of the Artists of Spain, 

SrreET, G.—Gothic Architecture of Spain. 

SuMMERLY, Fexix.—Guide to Hampton Court. 

VaucHan, H.—Photographs of Wood Carving. 

\0LLET-LE-Duc.—Dictionnaire de l’Architecture frangaise. 

VioLLET-LE-Duc,— Dictionnaire du Mobilier frangais. 

Watcorr, MACKENZIE.—Cathedrals of the United Kingdom. 

— W. H. James.—Guide book to Belgium, Aix-la-Chapelle, 
iC, 

Wyarr, M. Diepy.—An Architect’s Notebook in Spain, 
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LIST OF BOOKS CONSULTED ON SCULPTURE, 


ARCHITECTURAL AssociATION SxketcH Book, 

BapDEKER.—Handbook on North Germany. | 

Britton AND Puein.—Architectural Antiquities of Normandy. 

Carrer, J.—Ancient Sculpture and Painting in England. 

Cuapuy.—Allemagne monumental et pittoresque. 

Cuapuy.—Cathédrales de France. 

Cuapuy.—Le Moyen Age monumental. 4 vols. 

Cuapuy.—Le Moyen Age pittoresque. 5vols. 9” | 

pcs ae J. S.—Architectural Antiquities of Normandy.  Pamphie 

876. # 

Dauiaway, Rey. J.—Observations on English Architecture. 

Dipron.—Annales archéologiques. 

Drpron,—Bronze et Orfévrerie du Moyen Age. 

Du Sommerarpv.—Les Arts au Moyen Age. 

EDINBURGH REVIEW, July, 1865. 

GAILHABAUD, J.—L’Architecture et les Arts. 4 vols. 

GuéneBAuLt, J.—Dictionnaire iconographique. 

Guu, E., unp J. Caspar.—Denkmiiler der Kunst. 3 vols. 

Horr, T.—Historical Essay on Architecture. 

Lisxr, Dr. W.—History of Art. 2 vols. 

Lisxr, Dr. W.—Mittelalterliche Kunst in Westphalen, 

Lisxr, Dr. W.-—Vorschule zur kirchlichen Kunst. 

Murray, J.—Handbooks for the Continent. 

Murray, J.—Handbooks of English Cathedrals. 

Perkins, C. C.—Italian Sculptors. 

Perkins, C. C.—Tuscan Sculptors. * 

Ricuarpson, C. J.—Specimens of Architecture of the reigns of 
Elizabeth and James I. 

Ricuarpson, C, J.—Architectural Remains of the reigns of Elizabeth 
and James I. : 

Rogers, G. A.—Art of Wood asa 

STIRLING-Maxwe.L, W.—Annals of the Artists of Spain, 

Scorr, G.—Westminster Abbey. 

VioLLEt-L&-Dvuc.—Dictionnaire de l’Architecture frangaise. 

Waacen, G. F.—Kunstwerke und Kiinstler in Deutschland, 

Watcort, Macxenziz.—Cathedrals of the United Kingdom. 

ayes. W. H. James.—Guide Book to Belgium, Aix-la-Chapelle, 

Cc. 

Wyatt, M. Diepy.—An Architect’s Notebook in Spain, 

ZANETTI, VincENz0.—Spondo marmorea di un pozzo in Murano 
Pamphlet, 1876, 


WOOD CARVING. 


ABBEVILLE (France). Church of St. Wolfran. Carved 
ventral door. *M. France, 8th ed. | 

ABBEVILLE (France). House in the Rue du Moulin du 
Roi. Window shutter in panels, the lower part carved 
in delicate openwork, Date, 15th century. *Viollet-le- 
Duc, Dictionnaire de VArchitecture  frangaise (Art. 
Menuiserie). 

ABERDEEN (Scotland). Cathedral. Flat ceiling, carved, 
vilded and coloured, panelled in saltiers and squares, with 
lowered crosses, and heraldic bearings of kings, ecclesiastics, 
and laymen; for the blazoning James Wintoun, of Angus, 
received 82, Seots from Bishop Gawain, Dunbar. Date, A.D. 
1515-1531,—Carved pulpit, the sole remains of the carved 
work destroyed by the Covenanters in 1649. *Walcott’s 
Cathedrals of the United Kingdom, Ist ed. | 

ABERDEEN (Scotland). King’s College. Library. Carved 
ceiling. Chapel. Carved open screen, and a double range 
of carved canopied stalls, richly ornamented. Date, 16th 
pe *Waleott’s Cathedrals of the United Kingdom, 
st ed. 

Apmont (Austria). Monastery. Church. Carved bas- 
reliefs, *M. South Germany, 9th ed. 

ArrscHot (Belgium). Parish Church. Choir. Carved 
stalls, of which, unfortunately, the greater part have been 
sold. *W. H. James Weale, Guide Book to Belgium, 1859. 

Aix (France). Cathedral of St. Sawveur. Carved cedar 
doors, with bas-reliefs representing the twelve Theological 
Virtues (or the Sibyls), and the four Greater Prophets 
below, the ornaments of a mixed Gothic and Renaissance 
style. Date, A.D. 1503. *M. France, 8th ed. *L. J. 
Guénebault, Dictionnaire iconographique (Art. Portes 
Sculptées). 

- AtcatA pe Henares (Spain). Church. Carved organ 
in the Gothic style. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 
4 AtcaLA pe HENARES (Spain). Chwreh of el Magistral. 
thoi. Carved silleria (stalls). *M. Spain, Part IT., 3rd ed. 
_ALcaLA pe Henares (Spain). Chapel of the University. 
Carved retablo or reredos. *M. Spain, Part II, 3rd ed. 
AtcaLA DE HENARES (Spain). Hermitage of la Vera 
40505. A 
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Cruz. Church. Retablo given by Pedro Gumiel. Date, ; 


— A.D. 1492. *M. Spain, Part IL., 3rd ed. 


ALDENHAM, Hertfordshire (England). Chwrch of 
John. North aisle. Carved Perpendicular screen, with 
cresting of leaves along the top. Date, end of 15th » 
beginning of 16th century? *Talbot Bury, Remains of 
Ecclesiastical Woodwork, Plates. 

. ALJAMES (Spain). Parish church. Carved retablo, 
*M. Spain, Part L, 3rd ed. | | 

ALT-BREISACH near FREIBURG (Baden). Minster of §i 
Stephen. Carved altar-screen, the central compartment 
representing the Coronation of the Virgin, with the mono- 
gram of the sculptor Hans Leifrink, or Leychman (2), and 
below, figures of the four Evangelists; in the left-hand 
shutter, the patron saints of the town, Gervasius and 


- Protasius, and in the right hand, St. Stephen and St, Law. 


rence ; the whole surmounted by pointed gables, that in the 
centre reaching up to the roof, and containing in niches, 


figures of Christ crowned with thorns, the Virgin and Chi! 


the parents of the patron saints, Vitalis and Valeria, and 
two angels playing on citherns. Date, A.D.1526. *M. North 
Germany, 14th ed.; *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. *Dr. W. Liibke, History of Art, Vol. Il, 
2nd ed. *G. F. Waagen, Kunstwerke und Kiinstler in 
Deutschland, Vol. II. 

ALTENBERG on the LaHN (Prussia) Abbey Church. 
Nun's Choir. Carved Gothic press, ornamented with five 
niches ; in the centre a coloured figure of the Virgin holding 
the Child, seated beneath a canopy. Date, beginning of 
14th century.—Carved wood altar, on the south wall under 
the nun’s choir, representing scenes from the life of the 
Virgin, of late Gothic work.—Two late Gothic statuettes of 
the Virgin, carved in wood. *E, Aus’m Weerth, Kunstdenk- 
miler des Mittelalters in den Rheinlanden, Vol. IIL, Plates. 

ALTENBURG, CASTLE OF (Saxony). Church of St. Georye 

Carved stalls, enriched with foliage and architectural orna- 
ments. Date, A.D. 1412. *M. North Germany, 14th ed.; 
Liibke, Vorschule zur kirchlichen Kunst, 5th ed, *C. He- 
deloff, Die Ornamentik des Mittelalters, Vol. II. 
_ ALToRF (Switzerland). Private house, entirely of wood, 
with the exception of the rez-de-chaussée ; the entrane? 
door ornamented with square medallions, carved in the laté 
Renaissance style. Date, A.D. 1612. *H. Hamman, 
Portefeuille de la Suisse, 1868, Plates. 

ALZANO, four miles from BERGaMmo. (Italy). Church of 
Sanctuary. Vestry. Wood carving by the three brothers — 
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Fantoni, Andrea being the best.—Sagrestva de’ preti. Four ¢¥00p. 
pieces of intarsiatura in coloured woods, by an old lady of —— 
the name of Caniani. Date, end of 17th century. *MS. notes 
by Lewis Gruner, 1868. 

“AmreNS (France). Cathedral. Carved wood organ- 
vallery and organ-cases, ornamented with paintings, the 
gift of Charles Le Mire, valet-de-chambre to Charles VI. 
Date, A.D. 1422-29. Choir. Carved oak stails, a hundred 
and sixteen in number, with bas-reliefs representing 
subjects from Holy Writ, the Life of the Virgin, &c., 
ornamented with foliage of the vine and other plants, 
and executed under the direction of Jean Trupin by Arnoult 
Boullin and Alexandre Huet, menuisiers of Amiens, and 
Antoine Avernier tailleur d’ymages. Date, A.D. 1508 to 
1522.—Chapelle des Machabées, used now as the large 
Sacristy, decorated with a tribune or gallery in richly sculp- 
tured wood of the end of the 15th century.—Five carved 
oak frames formerly in the cathedral, but recently (1844) 
discovered in a village near Paris; ornamented with sub- 
jects in high relief, one in the style of the Renaissance, the 
others in the Flamboyant style, the largest representing 
women gathering oranges and dates, fruits emblematic of 
the Virgin, another the tree of Jesse, with figures of the 
ancestors of the Virgin seated in the branches. Date, 16th 
century. *M. France, 8th ed. *Didron, Annales archéo- 
logiques, Vol. L, p. 28. Vol. IV., p. 8.  *Viollet-le-Duc, 
Dictionnaire de l’Architecture francaise (Arts. Cathédrale, 
Crédence et Stalle). *L. J. Guénebault, Dictionnaire icono- 
graphique, (Arts. Amiens et Joués). *A. Du Sommerard, 
Les Arts au Moyen Age, Album, Vol. III. and Atlas. *De 
Caumont, Antiquités monumentales, Vol. VI. *Chapuy, 
Cathédrales de France, 1824, Plates. *Chapuy, Le Moyen 
Age monumental, Vol. II., Plates. *Dr, W. Liibke, History 
of Art, Vol. II, 2nd ed. 

AMSTERDAM (Holland). Niewwe Kerk. Carved pulpit, 
with huge sounding-board, executed by Albert Vincken 
Brinck. Date, A.D. 1649. *M. North Germany, 14th ed. 

ANELLAU (France). Ohurch. Carved stalls, ornamented 
with Gothie architectural details and men’s heads, Date, 
l4th century. *Viollet-le-Duc, Dictionnaire de l’Architecture 
‘rangaise (Art. Stalle). 

ANNABERG (Saxony). Church of St. Anne. Carved 
wood figures, round the stone basin of the font, of three 
Angels holding serells; at the foot, three children brought 
for Baptism, in petticoats and caps. Date, about A.D. 1556. 
~Carved and painted altar-piece with wings, presented by 

A 2 


4 


_ the Miners’ Association, representing in the centre, the 


Nativity ; on the right wing, figures of the patrons of the 
church, Anna and Joachim, before the Golden Gate, and 
the Birth of the Virgin; on the left wing, the Annunciation 
and the Adoration of the Magi; around the border under — 
Gothic canopies, the Saviour on the Cross with Mary 
Magdalene at the foot, the Virgin and St. John on either 
side, figures of the patron saint of the Miners, St. Chris. 
topher, the Virgin and Child crowned by two Angels, &¢, 
and in the predella, the Death of the Virgin. Date, AD) 
1521.—Chapel on right of nave. Altar, given by the 
corporation of the Mint, enriched with carvings painted 
and gilt, representing different events from the New 
Testament. Date, 16th century.—Carved altar, founded 
by the Bakers’ Guild, decorated in the same style as the 
preceding. Date, 16th century. *G. F. Waagen, Kunst- 
werke und Kiinstler in Deutschland, Vol. I. *MS. notes 
by Lewis Gruner, 1868. 

ANGERS (France). Church of St. Serge. Carved spiral 
staircase, every panel containing a different sculpture and 
composition. *M. France, 8th ed. 

ANGERS (France). House in the Place behind the Cathe- 
dral. Wood carvings. *M. France, 8th ed. 

ANSEGHEM, environs of CourTral, (Belgium). Church. 
High altar and tabernacle carved in oak. Date, A.D. 1760. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

ANSPACH (Bavaria). Church of St. Gumbert. Chapel of St 
George. Altar, decorated with the statue of the Virgin and 
Child, almost above life-size, in painted and gilt wood 
carving. Date,end of 15th century. *G. F. Waagen, Kunst- 
werke und Kiinstler in Deutschland, Vol. I. 

ANTWERP (Beigium). Cathedral. Pulpit, carved by 
Michael Van der Voort, supported by four figures, repre 
senting Europe, Asia, Africa, and America; the upper pal 
consisting of twining shrubs and interlaced branches 
trees, with various birds. Date, beginning of 17th centu’y 
—Ambulatory and Apsidal chapels. Carved confession®l 
and altar rail by Verbruggen; carved altar by A. Quellit 
Date, first half of 17th century. *M. North Germaty, 
14th ed. *W. H. James Weale, Guide Book to Belgiu™ 
1859. 

ANTWERP (Belgium). Church of St. Andrew. High 
altar formerly in the Abbey of St. Bernard, carved ) 
Verbruggen. Date, 17th century.—Carved pulpit, rept 
senting Andrew and Peter called from their boats and the! 
nets by our Saviour, executed by Van Hool, the figures by 
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Van Gheel. *M. North Germany, 14th ed. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

AntwWERP (Belgium). Church of St. Augustine. High 
altar and pulpit carved by Verbruggen. Date, 17th century. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

Antwerp (Belgium). Church of St. Charles Borromeo. 
Aisles. Oak wainscoting and medallions representing 
genes trom the lives of St. Ignatius and St. Francis 
Xavier, by Van Baursheit and Van der Voort the elder. 
Date, about A.D. 1720.—Carved pulpit by Van Baursheit. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

Antwerp (Belgium). Church of St. James. Chapel of 
the Blessed Sacrament. Confessionals ornamented with 
ficures of angels, carved by A. Quellin the elder. — Carved 
doors opposite the altar, by L. Willemssens. Date, A.D. 1675. 
—Chapel of the Blessed Virgin. Groups carved in wood of 
the Virgin and dead Christ, and Mater dolorosa, by A. 
Quellin the elder, (A.D. 1650), and M. Van Beveren. Carved 
pew and other woodwork by A. Quellin the younger. Date, 
A.D. 1678.—Nave. Carved oak pulpit with figures of the 
four Evangelists, Truth, Faith, Theology, &c., executed by 
L. Willemssens and O. Henry. Date A.D. 1675. Stalls 
carved in oak, by A. Quellin the elder and younger, and 
others. Date, A.D. 1658-70.—Ambulatory. Two con- 
fessionals adorned with statues of St. Peter, St. Mary 
Magdalene, and six angels, and bas-reliefs of the Trinity 
and the Holy Family, by A. Quellin the elder. Dates, 
A.D. 1658 and 1664.—Two other-confessionals with statues 
of SS. Francis of Assisi, Clare, Henry, Margaret of Antioch, 
and four angels, carved by L. Willemssens. Date, A.D. 


1692.—Apsidal chapel. Carved pew of 17th century. 


*M. North Germany, 14th ed. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

ANTWERP (Belgium). Church of St. Paul. Carved stalls 
of Renaissance work. Date, A.D. 1540-71 ?—South Aisle. 
Confessional, finely carved by A. Quellin. Date, early 17th 


century.—Carved woodwork, eight or ten richly orna--. 
mented confessionals. *M. North Germany 14th ed. *W.. 


H. James Weale, Guide Book to Belgium, 1859. 

Aosta (Italy). Cathedral. Choir. Carved stalls. Date, 
I4th century. *M. Piedmont and Savoy, 10th ed. 

ARANDA (Spain), Church. Door of south portal, with 
carved panels. *M. Spain, Part IL. 3rd ed. 

ARMAGH (Ireland). Cathedral. Choir. Canopied throne 
" ay *Waleott’s Cathedrals of the United Kingdom, 
st ed. 
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Ascott (Italy). Duomo. Sacristy. Presses in tarsig 
work. Date, A.D. 1565. *M. Central Italy, 5th ed. 

ASSEBROUCK, near BruGEs (Belgium). Village Ohureh, 
Carved wooden eagle lectern. Date,17th century. *W,q 
James Weale, Guide Book to Belgium, 1859. 

Assist (Italy). Church of St. Francis. Upper Church, 
Choir. Stalls and singing desk, carved and ornamental 
with intarsia work, by Domenico da San Severino, Date, 
middle of the 15th century.—Lower Church. Sacristy, 
Several carved presses, formerly containing the treasures of 
the church. Date, 17th century. *M. Central Italy, 5th ed, 
*J. Gailhabaud, L’Architecture et les Arts, Vol. IV, 
*E. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. II, 
Plate 24. 

ASTORGA (Spain). Cathedral. Choir. Stalls carved in 
the style of Rodrigo Aleman, decorated with figures of 
saints and bishops. Date, 16th century.—Oregan, carved 
with grotesque figures of drummers, women, and monsters 
—Retablo, by Gaspar Becerra, consisting of three lofty 
stories of the Dorie, Corinthian, and Composite orders, 
covered with elaborate ornament and with bas-reliefs, re- 
presenting subjects from the life of the Saviour and Virgin, 
the Pieta, the Ascension, and Coronation of the Santissima, 
and statues of saints and saintly virtues. Date, A.D. 1569. 
*M. Spain, Part II., 3rd ed. *W. Stirling-Maxwell, Annals 
of the Artists of Spain, Vol. I. 

AtH (Belgium). Church of St. Julien. North Aisle 
Figure of St. Agnes carved in wood. Date, about AD. 
1490. *W. H. James Weale, Guide Book to Belgium, 
1859. 


_« Avcu (France). Cathedral. Choir. Double row of 


carved oak stalls, above seventy in number, with figures of 
Saints, Prophets, Patriarchs, Virtues, &., in bas-relief, en 
closed in niches and canopies, and enriched with arabesques ; 
the ends of the seats carved with subjects from the life o 
our Saviour, the misericordes decorated with a variety of 
figures, birds, foliage, and ornaments. Date, A.D. 1520 to 
1546. *M. France, 8th ed. *Viollet-le-Duc, Dictionnaire 
de l’Architecture francaise (Art. Stalle). *Chapuy, Le 
Moyen Age monumental, Vol. III., Plates. *L. Sancet, 
Stalles du Cheeur de la Cathédrale d’ Auch, 1862, Plates. 
AvuGsBURG (Bavaria): Cathedral. Western choir: 
Carved stalls, with figures at the ends, one group representing 
Jael, Heber’s wife, slaying Sisera. Date about A.D. 1470. 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed, *Arehi- 
tectural Association Sketch-book, Vol. IIL, Plates. 
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AvospuRG (Bavaria). Church of St. Ulrich. Carved 
altar-pieces, of four stories, the principal subject in the 
wentre representing figures almost life-size. Date, end of 
sth or beginning of 16th century. *J. Labarte, Les Arts.au 
Moyeu Age et de la Renaissance, 1855. *J. Labarte, Histoire 
jes Arts industriels, Vol, I. 

AvaspuRG (Bavaria). The“ Drei Mohren” Inn. Ceiling 
of the banqueting room, of cedar, dark brown, massive, and 
deeply panelled. *M. South Germany, 9th ed. 

AUXERRE (France). Church of St. Eusebe. Four carved 
aliars of wood. Date, 15th century. *M. France, 12th ed. 

AvERBODE, ABBEY OF, near Drest (Belgium). Church. 
Carved stalls, with figures of SS. Norbert, Frederic, Herman, 
Joseph, and others of the Premonstratensian order, and 
angels placed alternately. Date, about A.D. 1670. *W.H. 
James Weale, Guide Book to Belgium, 1859. 

AvitA (Spain). Cathedral, Retablo, of the time of Fer- 
dinand and Isabella, divided into many compartments, each 
with a canopy, and filled with paintings. Date, A.D, 1508. 
_Choir. Stalls carved by Cornielis, with an infinity of 
saints and small figures, the backs inlaid with a dark wood 
called texo. Date, A.D. 1536-47. *M. Spain, Part IT, 
ard ed. | 

AvitA (Spain), Convent of Santo Tomas. Chapel. 
Carved stalls. *M. Spain, Part IL, 3rd ed. 

Avia. (Spain). Church of San Vicente. Arches on 
either side, of the great western porch, filled in with open 
Pines wood screens. *Street’s Gothic Architecture in 

pain. 

AzAy-LE-RIpEAU (France). Chdteau. Carvings on the 
staircase and the wall; the latter partly panelled, and the 
compartments filled with diversified patterns. Date, 16th 
century.—Bed, supported in the four corners by carved 
figures, of Gothic workmanship. *M. France, 8th ed. 

AzpEITIA (Spain). Church of San Sebastvan. Wooden 

statue of the tutelar, carved by one Pedro Michel. *M. Spain, 
Part IL., 3rd ed. 
AzpErTIA (Spain). Jeswit College. Chavrch. Chapel. 
Carvings, some gilt and painted, illustrating the authentic 
marvels and subjects in the life of ignatius Loyola. 
Date, 16th century? *M. Spain, Part IL, 3rd ed. 

BaMBeRG (Bavaria). Cathedral. West choir. Carved 
stalls. Date, 14th century. Chapel of the Holy Blood. 
Carved wood altar-shrine, representing the Apostles taking 
leave of each other, the figures in high-relief, with a painted 
landscape in the background. Date, end of 15th century. 
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one ied. Bas-reliefs in wood, placed below the organ, by Veit Stog 


Date, A.D. 1523. *M. South Germany, 9th ed. *Viollet. 
le-Duc, Dictionnaire de l Architecture francaise, (Art, Ac. 
coudoir). *J. Labarte, Les Arts au Moyen Age et de}, 
Renaissance, 1855. *J. Labarte, Histoire des Arts indus. 
triels, Vol. I. *G. F. Waagen, Kunstwerke und Kiinstler 
in Deutschland, Vol. I. 

BaMBerG. (Bavaria). Parish Church of Our Lady of 
Kaulberg. Choir. Wood carving of the Coronation of thi 
Virgin. Date, 15th century. Carved wood panels of the 
former high altar, by Veit Stoss, of life-size figures repre- 
senting the Adoration of the Shepherds; on the wall above, 
the wings, also carved, and representing the Birth of the 
Virgin, the Annunciation, the Visitation, and the Presep- 
tation in the Temple ; in the centre of an arch the monogran 
of the artist and the date, AD. 15238. *G. F. Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol. I. *Dr. W. 
Libke, History of Art, Vol, II., 2nd ed. 


BaMBERG (Bavaria). Chapel of the Sepulchre. Carved 
and coloured altar-piece, in wood, by Adam Krafft. Date 
about A.D. 1507. *J. Labarte, Arts of the Middle Ages and 
Renaissance, 1855. 

Bar-suR-AUBE (France). Church of St. Maclou. Altar. 
piece, carved and gilt. *M. France, 8th ed. 

BARCELONA (Spain). Cathedral. Organs of sober 
coloured wood, with Saracens’ heads beneath.—Choir: 
Carved stalls and canopies, the lower range by- Matias 
Bonife, date, A.D. 1457; the canopies of the upper stalls 
by Miguel Loquer, date, A.D. 1483.—Carved oak pulpit, 
corbelled out at the east end of the north range of stalls 
*M. Spain, Part L., 8rd ed. ; Street’s Gothie Architecture i 
Spain. 

BarkinG, Essex (England). All Hallows Church. 
Carved oak pulpit of the Elizabethan or James L period. 
Date, end of 16th or beginning of 17th century. *C. J. 
Richardson, Workman’s Guide, 1845, Plates. 


BaRNECK, Northamptonshire (England). Church. Car 
vings in oak, now placed against the side of an old pew, 
representing two large statues in low relief of a Bishop and 
a Priest (?), and at the sides smaller figures in full relief 
Date, middle of 15th century. *J. Carter, Ancient Sculp- 
ture and Painting in England, Plates. 

BasLE (Switzerland), Cathedral. Carved stalls. Date, 
15th century. Carved grille or railing of simple ornament: 
Date, 14th century. “*Viollet-le-Duc, Dictionnaire 4 
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rArchitecture francaise, (Art. Menuiserie). *G. F. Waagen 
Kunstwerke und Kiinstler in Deutschland, Vol. II. 

Baste (Switzerland). English chapel in the “Three 
Kings” Hotel. Panelling of woodwork, formerly in the 
chapel of the Abbot of St. Gall. *M. Switzerland, 10th ed. 

Ras. (Switzerland). Rathhaus. Great Cownctl room. 
Walls and roof ornamented with numerous reliefs carved 
in wood, by Mat. Giger. Date, A.D. 1609. *M. Switzerland, 
10th ed. *G. F. Waagen, Kunstwerke und Kiinstler in 
Deutschland, Vol. IT. 

BAUTZEN (Saxony). Church of St. Peter. Specimens 
of wood carving. *MS. notes by Lewis Gruner, 1868. 

Bayeux (France). Cathedral. Carved stalls of oak, 
with misereres. *M. France, 8th ed. *Britton and Pugin, 
Architectural Antiquities of Normandy. 

BEAUNE (France). Church of Notre Dame. North chovr- 
visle. Curved wooden door, with the same simple ornament 
within and without. Date, end of 14th century.—Carved 
oak doors of the principal entrance, divided into twenty 
panels, enriched with a variety of ornaments, and supported 
by buttresses moulded and sculptured; in the centre a 
wicket gate. Date, 15th century. *Viollet-le-Due, Dic- 
tionnaire de Architecture francaise, (Art. Menuiserie). 

BEAUNE (France). Hétel-Diew. Carved entrance door 
of the 15th century.  *Viollet-le-Duc, Dictionnaire de 
Architecture francaise, (Art. Menuiserie). 

Beauvais (France). Cathedral. North transept. Portal 
retaining its original carved doors. —South door, sculptured 
in wood, the gift of Francis I., divided into panels filled 
with arabesque ornaments,masks and crowned salamanders ; 
above, under canopies, groups of figures, with domes and 
temples in the background. Date, 16th century. *M. 
France, Sth ed. *Chapuy, Le Moyen Age monumental, 
Vol. IL, Plates. 

BEAUVAIS (France). Rue St. Martin. Corners of a 
house, carved in wood; in one, a statue of a queen stand- 
ing beneath a Gothic canopy; in another, a group of 
St. Martin dividing his cloak with the beggar, also beneath 
a canopy ; at the base, reclining figures of angels holding a 
shield. Date, 15th or 16th century. *A. W. Pugin, Ancient 
limber Houses, 1837, Plates. 

Brauvais (France). House in the Rue St. Thomas. First 
story, divided into compartments, carved in wood, the 
centre part filled with a kind of diapering, ornamented with 
birds, animals, and various patterns, the supports at the 
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sides carved with heads and figures of a bishop and q 
saint. * A. W. Pugin, Ancient Timber Houses, 1837, Plates, 

BEBENHAUSEN, near TUBINGEN (Wiirtemberg). Mongs. 
tery. Dormitory. Carved wood ornaments of foliags. 
work. Date, 15th century? *C, Heideloff, Die Orna. 
mentik des Mittelalters, Vol. I. | 

BrepDINGTON, Surrey (England). Church. Carved too 
of the chancel, the hammer-beams representing four kings, 
(Recently replaced by modern figures of angels, 1869) 
“Architectural Association Sketch-book, Vol. IIL. Plates, 

BENAVENTE (Spain), Church of San Antolin. Carved (} 
retablo containing a Crucifixion, attributed to Juan de Juni 
Date, about 1585? *M. Spain, Part IL, 3rd ed. 

BERCHTESGADEN (Austria). Church. Carvings in wool 
*M. South Germany, 9th ed. 

Bercy, near Paris (France). Chateau. Carved panels 
and doors. Date, 17th or beginning of 18th century. 
*Jules Gailhabaud, L’Art dans ses diverses branches, 1" 
partie. 

Bereamo (Italy). Chwreh of Santa Maria Maggiow 
Carvings of animals about the choir, by Pietro di Bonom 
de’ Maffeis. Date, A.D. 1526. *0. 4 Perkins, Italian 
Sculptors. 

BERGEN (Norway). Church of St. Mary. Carved altar- 
piece of high antiquity, and probably of Dutch workman- 
ship.—Several other specimens of wood carving. *M. Norway, 
3rd ed. | 

BERGEN (Norway). Musewm. Carved oak bedstead of 
Dutch manufacture, given, upwards of 200 years since, by 
a young Englishwoman to a family here, and presented by 
their descendants to the Museum. Date, about 1650! 
*M. Norway, 3rd ed. 

BERKELEY, Gloucestershire (England). Ohurch. Berke: 
ley chapel. Bas-reliefs in wood (?) on the ceiling of the 
chancel, representing in a circular medallion, the Virgil, 
patroness of the church, surrounded by a choir of angels 
and around, twelve half-figures of angels playing on music 
instruments, holding crowns of glory and shields with the 
instruments of the Saviour’s passion. Date, middle of 15t! 


_ century.—NVave of chapel. Ceiling ornamented in the sail’ 


style, with bas-reliefs of heads of nuns, a king or roy 
saint borne up by angels to heaven, with a scroll containilg 
a half-obliterated inscription. Date, 15th century. *d: 
Carter, Ancient Sculpture and Painting in England, Plates 
BERKHAMPSTEAD (England). Church of St. Peter. Chair 


eel. Carved Perpendicular screen enriched with foliag® 
8 
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Date, beginning of 16th century. *Talbot Bury, Remains of 
Eeclesiastical Woodwork, Plates, _ | 

Beruin (Prussia). New Museum. Kunstkammer. Small 
jomestic altar, carved in wood, signed with the monogram of 
Hans Briiggemann. Date, about A.D. 1520 ?—Small figure 
of the Apostle St. James, carved in wood in bas-relief, the 
work of Hans Schauffelin. Date, about A.D, 1550.— 
Statuette of Ste. Barbe, a bas-relief representing the family 
of the Virgin—and a winged satyr, all carved in wood, and 
attributed to Albert Diirer. Date, 16th century.—Alle- 
vorical figure of Nature, by Wenzel Jamnitzer, of Nurem- 
berg. Date, about A.D. 1586.—Five alto-relievi, subjects 
from the Passion, of the Nuremberg school, in the style of 
Veit Stoss. Date, 16th century.—Medallion representing 
the Virgin with the Child, and St. Elizabeth, by Hans 
Schiuffelin. Date, about A.D. 1550.—Other statuettes, 
busts, &e., of the German school. Date, 16th century. 
—Bas-reliefs in wood, by Jéréme Rosch, dated A.D. 1554.— 
Carved cabinet, called the Pomeranian Chest, made at 
Augsburg for Philip II., Duke of Pomerania, Date, A.D. 
\(17.—Head carved in wood, by Albert. . Diirer; also a 
minute carving of the whole of the life of Christ. Date, 
about A.D. 1500? (See Catalogue.) *M. North Germany, 
ltth ed. *J. Labarte, Les Arts au Moyen Age et de la Re- 
ea 1855. *J. Labarte, Histoire des Arts industriels, 
0 . i 

BERNE (Switzerland). Minster. Chow’. Stalls carved 
with figures of the Apostles on one side, and Prophets on 
the other. *M. Switzerland, 10th ed.; Liibke, Vorsehule 
mu kirchlichen Kunst, 5th ed. 

BILSEN, near MAEsTRICHT (Belgium). Church. High 
iltar carved in wood, presented by the head of a Teutonic 
commandery near this place. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

BINGEN (Prussia). Church of St. Clement. Choir. Re- 

nains of late Gothic stalls brought from another church, 
uwhamented with figures of animals, and at the ends, two 
ighting monks, with wild beasts. *E. Aus’m Weerth, 
Kunstdenkmiler des Mittelalters in den Rheinlanden. 
Vol. IIL, note, p- 58. 
Bishop's LyDEARD, Somersetshire (England). Chwreh. 
ront and ends of seats carved with foliage, the emblems of 
‘he Passion, and ornaments. Date, 16th century. *Talbot 
‘ry, Remains of Ecclesiastical Woodwork, Plates. 

BIsHopTHORPE, York (England). Palace. Oak coffer 
” linen chest, ornamented with marquetry, with the initials 
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T.S. Date, about A.D. 1500. *Architeetural Association 
Sketch-book, Vol. IIT., Plates. 


BLAUBEUREN, near ULM (Wiirtemberg). Church. Cary 
altar-piece, one of the finest in Germany, but erroneoyd 
attributed to Jorg Syrlin? containing in the centre, statis 
above life-size, of the Virgin and Child; on either side 
also in high relief, figures of SS. John the Baptist, Benedict, 
John the Evangelist, and Scolastica; within the shutters 
the Nativity and Adoration of the Magi in bas-relief, thy 
whole surrounded with carved Gothic work, interspersa! 
with figures of saints. Date, A.D. 1493 (6%). Carvel 
stalls, unfortunately damaged, the work of Jérg Syriin thy 
younger, signed with his name and the date, A.D. 1496— 
Carved reading-desk, by Jorg Syrlin. Date, 15th century. 
—Carved wood altar-railing, of Gothic arches, divided ly 
bands of leaf ornament. Date, 15th century. *M. Sout) 
Germany 9th ed. ; *Liibke, Vorschule zur kirchlichen Kus 
5th ed. *E. Guhl and J. Caspar, Denkmiiler der Kung, 
Vol. IIL, Plate 23. *Dr. W. Liibke, History of Art, Vol. II, 
2nd ed. *C. Heideloff, Die Ornamentik des Mittelalters 
Vols. I, TI, and IV. *G. F. Waagen, Kunstwerke uni 
Kiinstler in Deutschland., Vol. IT. 


Biois (France). House in the Rue Pierre de Blois 
Carved staircase, representing St. George and the Dragon, 
with a central balustrade corded to the top, and compat 
ments filled with various compositions. *M. France, 8th ed. 

Bo in TELLEMARKEN (Norway). Church. Carvel 
wooden stand or foot to the font, simply treated, ani 
formerly painted.—Carved chair, decorated with reliefs 0! 
figures hand-in-hand, men on horseback, foliage, and oth! 
ornaments. Date, 12th century. *J. C. C. Dahl, Holzbav- 
kunst, 1837, Plates. 

Botoena (Italy). Cathedral. Choir. Stalls om 
mented with marquetry in “grisaille” of two shades 0! 
colour, executed by Fra Damiano da Bergamo, signed an 
dated A.D. 1551 ; restored in 1744 by Antonio da Vicenz 
*J. Labarte, Histoire des Arts industriels, Vol. IV. 


BoLoena (Italy): Church of San Domenico. Choi’ 
Stalls enriched with intarsia-work, by Fra’ Damiano ‘ 
Bergamo and by Fra Antonio Asinelli, both Dominic® 
friars; the subjects taken from the Old and New Test# 
ments. Date 15th century.—Sacristy. Tarsia-work of the 
armadie or presses, and of the entrance door, by the sam 
artists. Date 15th century.—Large statues of the Virg"” 
and of San Domenico, carved in cypress wood. *M. North 
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ttaly, 9th ed. *L. J. Guénebault, Dictionnaire iconogra- _oV9°?,. 


phique (Art. Marqueterie). 

BoLoGNa (Italy). Church of San Gracomo Maggwre. 
Thirty-fourth Chapel. Miraculous crucifix of wood, the 
history of which can be traced as far back as A.D. 980. 
‘M. North Italy, 9th ed. 

BoLOGNA (Italy). Church of San Giovani im Monte. \ 
Choir. Tarsia-work by Paolo Sacca. Date, A.D. 1525.— | 
Siath chapel on left. Figure of the Saviour, carved out of 
» single block of a fig tree, attributed to Pietro da Pavia. 
Date, A.D. 1480. *M. North Italy, 9th ed. *C. C. 
Perkins, Italian Sculptors. 

BoLoGNa (Italy). Church of La Misericordia. 8th Altar. 
Tabernacle, supported by four doctors of the church, carved 
in cypress wood by Marco Tedesco, of Cremona.—Carved 
ornaments of the organ and singing-gallery, by the same 
artist, Date, 17th century. *M. North Italy, 9th ed. 

BoLoaNa (Italy). Church of Santa Maria Maggiore. 
3nd altar. Ancient wooden crucifix. *M. North Italy, 
9th ed. 

BoLoGna (Italy), Church of San Petronio. Eighth Chapel. 
Tarsia-work, with arabesque ornaments in carving, on the 
sides of the screen, executed by Fra Raffaele da Brescia.— 
Fifth Chapel. Tarsia work beneath the altar, executed by 
Agostino da Crema. Date, A.D. 1495.—Statue in wood of 
Saint Petronius, on the pilaster between this and the next 
chapel, much altered by frequent restorations. *M. North 
Italy, 9th ed. 

BoLOGNA (Italy). Palazzo Manili. Cross, carved on 
one side, with heads of our Lord and St. Paul, and on the 
other, with those of the Madonna and Santa Dorotea, by 

| Properzia de’ Rossi. Date, early 16th century. *C. C. Perkins, 

Italian Sculptors. _ 

. BooNDAEL, environs of BrussELs (Belgium). Church. 

Carved reredos of oak, painted and gilt, 9ft. 2in. by 10ft. 6in. 

representing the passion of St. Adrian in five compartments, 

and surmounted by a statue of the Saint, now unfortunately 
much injured. Date, 15th century? *W. H. James Weale, 

Guide Book to Belgium, 1859. 

Boppart (Prussia). Parish Church. Nave. Large 
Wooden eross beneath the vault. Date, 13th century. *E. 
Aus’m Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. IILI., Note. 

Boppart (Prussia). Carmelite Church. Double row of 
starved Gothic stalls, the backs ornamented with canopies ; 
at the ends, seated figures of the Evangelists, and below, 


ds ee 


CARVING, figures in relief of the Saviour, the Virgin, and two saints. 
“~ on and at the sides of the seats, figures of monks, sainie 
animals, &c. Date, 15th century. Carved three-seatad 
sedilia, with pierced architectural canopies, rich foliage. 
work, and fantastic figures. Date, 15th century. —f; : 
of the Virgin near the north choir staircase, with a back. 
ground of carved woodwork. Date, 14th century. *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. *E. Aus'y 
Weerth, Kunstdenkmialer des Mittelalters in den Rhein. 
landen, Vol. III., Plates. . 
Boppart (Prussia). Chapel on the Kreuzberg. Carving 
of the Crucifixion, with figures of the two thieves and the 
Virgin and St. John. Date, 16th century. *E. Aun 
a. ~ | Weerth, Kunstdenkmiler des Mittelalters in den Rhein- 
— > landen, Vol. ITI., Note. 
a BorDEAUX (France). Church of St. Sewrrn. Choir, 
. Carved Gothic stalls, the misereres under the seats decorated 
with numerous grotesque groups. *M. France, 8th ed. 
BorGunp, near Hama (Norway). Wooden church of Nor- 
wegian pine, with carved pinnacles. Date, 11th or 12th 
century.—Carved heading to a door, in the Byzantine style 
—Another door, bordered with elaborate and bold carving of 
subjects taken from ancient Scandinavian mythology, mixed 
with ornaments in the Byzantine style. Date, 12th century. 
*M. Norway and Sweden, 3rd ed. *J. C. C. Dahl, Holzbav- 
kunst, 1837, Plates. 
BovuLoGNE (France). Musewm. Carved bas-relief, 1e- 
presenting the Last Judgment, *M. France, 8th ed. 
BourGc-ACHARD, département de l’Eure (France). Chach 
Ohoir. ‘Three stalls of oak, placed at the side of the apse, 
delicately carved. Date, end of 15th or beginning of 16th 
century. “De Caumont, Antiquités monumentales, Vol. VI. 
*A. Du Sommerard, Les Arts au Moyen Age, Album. 
Bourc-EN-BressE (France). Church of Notre Dai 
Choir. Sixty-eight carved stalls. Date, 16th century. *M. 
France, 8th ed. 


BourG-EN-BRESSE (France), Church of Notre Dame ile 
Brou. Nave. Carved stalls, enriched with canopies @ 
figures in the late Gothic style. Date, early 16th centuly: 
Choir. Carved stalls, with Gothic canopies and figur® 
standing beneath, the ends decorated with groups of figures 
under a double canopy; the desks with finials of foliage 
and grotesque figures of animals. Date, A.D. 1505-36, 
*M. France, 12th ed. *L. J. Guénebauit, Dictionnaire 1c0n 
graphique (Arts. Brou et Stalles). *A, Du Sommerard, Les 
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Arts au Moyen Age, Album, Vol. II... *Chapuy, Le Moyen 
Age monumental, Vol. IT., Plates. 

“BourGES (France). — Cathedral. Carved doors. Date, 
15th century. Choir. Stalls, carved with the heads of the 
Archbishops of Bourges, by the sculptor, René Michel 
Slodtz. Date, first half of 18th century. *M. France, 8th ed. 
‘De Caumont, Bulletin monumental, Vol. IV. *Viollet-le- 
Due, Dictionnaire de PArchitecture frangaise (Art. 
Menuiserie). 

BOUVIGNE, opposite Din ant (Belgium). Church. Carved 
wood (2) reredos above one of thealtars. Date, 17th century. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

Braca (Portugal). Cathedral. Coro-alto. Stalls of 
lignum vitee, of cinquecento work. *M. Portugal, 2nd ed. 

BraGa (Portugal). Church of St. Benedict. Roof carved 
in forty compartments, representing scenes from the life of 
St. John the Baptist, and of our Lord. *M. Portugal, 2nd ed. 

Braca (Portugal). Chapel of the Bom Jesus. Altar- 
piece, carved in pine at Rome, representing the Crucifixion, 
and containing about twenty figures life-size —Crucifix of 
ebony, inlaid with ivory, called the Bom Jesus dos Nave~ 
gantes. *M. Portugal, 2nd ed. 

BRAINE-LE-ComTge (Belgium). Church of St. Géry. 
High altar with a carved reredos painted and gilt, in the 
Renaissance style, adorned with six bas-reliefs representing 
the Flagellation, the Bearing the Cross, the Crucifixion, 
the Descent into Hell, the Resurrection, and the Descent of 
the Holy Ghost, and statuettes of the theological and 
cardinal virtues, the four doctors of the church, the Apostles, 
Evangelists, the Virgin, &c. Date, A.D. 1577. North caste. 
Carved wooden image of the Virgin. Date, 15th century. 
Colossal statue of St. Christopher, carved in wood and 
painted, and several smaller statues of St. Eligius, St. 
Géry, &. Date, 16th century. *M. North Germany, 14th 
ed. *W. H. James Weale, Guide Book to Belgium, 1859. 
*J. Gailhabaud, L’ Architecture et les Arts, Vol. IV. 

BRANDENBURG (Prussia). Dom. High altar, carved and 
painted, representing the Coronation of the Virgin, SS. 
P eter and Paul, &c., the figures life-size. Date, A.D. 1518. 
*M. North Germany, 14th ed. 

. BRANDHOF half way up the hill of SEEBERG, Styria 

Austria). Chapel. Tabernacle for holding the host 

Sacramentshiuslein), carved out of cedar wood from Mount 

Lebanon—an Arabic document presented along with it by 

the Patriarch of Antioch, vouching for its authenticity. 
Vault below the altur. Oratories on the right and left 
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ARR of the entrance, ornamented with carvings in oak. *M. Sout) | 
—— Germany, 9th ed. . | 

BRANILIS near Huetgoat (France). Church. Woo 

carvings. *M. France, 8th ed. 

BRAUWEILER (Prussia). Priory. Church. High alta 
with a frontal of wood painted and gilt, and adorned wit) 
figures of the Evangelists, St. Benedict and St. Nicholas 
each separated by a column. Date, 13th or 14th century! 
—Doors on each side of the choir, well sculptured. South 
aisle. Carved reredos of the 16th century. *W. H. Jame 
Weale, Guide Book to Belgium, Aix-la-Chapelle, &e., 1859, 

Brepa (Holland). Protestant Church. Choir. Wool 
carvings, representing monks in ludicrous attitudes, intendel 
to satirise the vices of the clergy. Date, 15th century! 
*M. North Germany, 14th ed. 

BREMEN (Prussia). Dom. Side chapel. Carved stalls 
*M. North Germany, 14th ed. 

Brescta (Italy). Church of San Francesco, Carvel 
frame of an altar-picture. (Coloured drawing, in Soutl 
Kensington Museum). *MS. notes by Lewis Gruner, 180s 

BrIDGEWATER (England). Church. Carved stalls ani 
bookboard with Gothic ornament. Date, 15th or 16th 
century ?—-Pulpit, carved in panels of Perpendicular work, 
supported by buttresses surmounted by pinnacles, and 
ornamented with bands of foliage. Date, 15th or 16th 
century. *Talbot Bury, Remains of Ecclesiastical Woot: 
work, Plates. 

Briesrock, Northamptonshire (England). Church of ® 
Andrew. Screen carved and ornamented in the Perper 
dicular style. Date, 16th century ? *Talbot Bury, Remains 
of Ecclesiastical Woodwork, Plates. 

BrisroL (England). Cuthedral. Choir, Stalls in the 
Decorated style, restored and added to, with miserer 
carved with different grotesque subjects. Date, A.D. 15). 
*M. English Cathedrals, 1st ed. 

Briviesca (Spain). Colegiata. Retabloof Santa Casilda, 
with images of St. Peter and St. Paul, by Becerra. Date, 
about A.D. 1566.—Retablo of Santa Clara, by Quillen 
Date, A.D. 1523. *M. Spain, Part IL, 3rd ed. 

BrUCKENBERG (Prussia). Wooden Church, Doors and 
other parts of the church enriched with wood carvings 
Date, 12th century. *M. North Germany, 14th ed, 

Bruaes (Belgium). Cathedral. of St. Sawvewr. Chol” 
Stalls carved in oak, with figures of the Evangelists, 
lions couchant on the tops of the elbows. Date, A.D. 141): 
—South aisle. Triptych, the centre carved in wood, pal” 
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and gilt, representing the genealogy of St. Anne. Date, 9,¥° 


about A.D. 1480.—Chapel of St. Barbara. Carving in oak, 
vepresenting the consecration of a bishop, painted and gilt. 
Date, about A.D. 1530.—Apse chapel. Altar-rail carved 
‘n oak, with medallions representing Abraham and Melchise- 
dec, the Gift of Manna, the Ark of the Covenant, the 
Sacrifice of the Lamb, &e., and the four Evangelists. Date, 
AD. 1708. Carvings in wood above the north door, of 
éve scenes from the Passion of our Lord, painted and gilt. 
Date, 15th century. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

BruGEs (Belgium). Church of St. Anne. Chovr, Carved 
stalls with figures of the Evangelists, &c., at the back. 
Date, A.D. 1664.—Pulpit supported by angels and with a 
figure of Faith on the front panel, carved by M. Moenart. 
Date, A.D. 1675.—Confessionals and wainscoting of nave 
earved by J. de Saugher. Date, A.D. 1699.—Pew at left 
of entrance enriched with panels. Date, A.D. 1700. *W. 
H. James Weale, Guide Book to Belgium, 1859. 

BrucEs (Belgium). Church of St. Gilles. Sacristy. 
Group of three slaves carved in oak, serving as a pedestal 
to a statue of the Virgin. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

Bruces (Beloium). Church of St. Jacques. Chovr, 
Stalls carved by M. Moenart after the designs of C. Verhoeve. 
Date, A.D. 1674.—Carved pulpit, loaded with ornaments 
not in good taste. Date, A.D. 1689-94. *W, H. James 
Weale, Guide Book to Belgium, 1859. 

BruGes (Belgium). Church of Notre Dame. Carved 
pulpit, supported by a figure of Wisdom seated on a globe, 
aid ornamented with four bas-reliefs representing the 
sermon on the Mount, the Woman of Samaria, the Trans- 
iguration, and the Good Shepherd ; the canopy enriched 
with bas-reliets representing the Doctors of the Church, 
and supported by two figures of angels. Date, A.D. 1743. 
—Rood-sereen of oak, dating from A.D. 1722, the rood 
above, of the 16th century—Richly carved oak oratory of 
two stories, formerly belonging to the family of Gruuthuuse 
and communicating with their hotel; the lower part 
decorated with the arms of the families of Gruuthuuse and 
Aa, and the device “Plus est en vous.” Date, A.D. 1474. 
—Confessionals carved in oak, with figures of St. Peter, 
St. Anne, St. Catherine, St. John the Evangelist, Sincerity, 
St. Augustine, St. Jerome, and Minerva with the head of 
Medusa. Date, AD. 1689. *M. North Germany, 14th ed. 

W. H. James Weale, Guide Book to Belgium, 1859, 

40505. B 
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Bruass (Belgium). Church of SS Walburge and Donatus 
Carved pulpit by E. Quellin, supported by a figure of Faith 
kneeling and_ holding a ‘cross and chalice, and ornamented — 
with figures of the Evangelists on the panels and angels in 
niches at the angles; the sounding-board in the form of q _ 
shell sustained by angels; the sides of the staircase enriched 
with terminal figures of Adoration, Eloquence, Study, and 
Meditation, the balustrade ornamented with emblems of the 
elements. Date, beginning of 17th century. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

Bruces (Belgium). Chapel of our Lady of the Blind 
Carved altar-piece, painted and gilt, representing the Cruci- 
fixion, with two angels and a bishop and lady kneeling 
Date, 15th century. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

Bruces (Belgium). Chapelle dw Sang de Dieu. Upper 
chapel. Pulpit ornamented with carved medallions in wood. 
*M. North Germany, 14th ed. 

Bruces (Belgium). Hospital of St. John.  Reliquary 
or Chasse of St. Ursula, of painted woodwork, by Hans 
Memling. Date, 15th century. *M. North Germany, l4th 
ed, *Liibke, Vorschule zur kirchlichen Kunst, 5th ed 

Bruges (Belgium). Convent of St. Godeleva, Carvel 
wooden shrine, painted and gilt, containing the relies of St 
Godeleva, and representing at the sides her martyrdom, 
and at the ends figures of the Virgin and Child, and St 
Godeleva. Date, about 1480. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

Bruces (Belgium). Abbey of Hemelsdaele. Chui 
Fine wood carvings. Date, 15th or 16th century? * 
H. James Weale, Guide Book to Belgium, 1859. "S 

Bruces (Belgium). Monastery of Carmelite Frias 


‘Church. Carved altar-rail, confessionals and pulpit. Date 


AD. 1735. *W.H. James Weale, Guide Book to Belgium 
1859. 

Bruges (Belgium). Hétel de Ville. Couneil Chamber. 
Carved Gothic roof of wood, with very low pendants, 
corbels from which springs the vaulting, representing the 
twelve months of the year, the bosses at the intersect 
of the ribs, subjects from the Old Testament, carved by 
P. van Oost. Date, A.D. 1398. *M. North Germat) 
14th ed. *W.H. James Weale, Guide Book to Belgm™ 
1859. 

Brucrs (Belgium). Palais. de Justice, Cowndl 
Chamber. Chimney-piece of oak, designed by Lancelot 
Blondeel and Guyot de Beaugrant, and carved by Herma 
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Glosencamp, André Rasch, and Roger de Smet, occupying Woop 
one side of the room, enriched with statues of Charles V.,  — 
Mary of Burgundy, and Maximilian, Charles the Bold, and | 
Margaret of York, his third wife, and carvings of figures 

and ornaments, and along the front, marble bas-reliets let 

in, representing the history of Susannah. Date, A.D, 1529. 

(Cast in South Kensington Museum.) *M,. North Germany, 

i4th ed. *Dr. W. Liibke, History of Art, Vol. IT., 2nd ed. 

*MS. Notes, H. Cole, 1871. 

Bruces (Belgium). Hall of the Genoese merchants. 
Ten carved brackets, supporting the roof. Date, beginning 
of 15th century. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

Brunswick (Germany). Barfiisser or Bruder-Kirche. 
Altar-piece, a triptych of carved wood painted, representing 
in the centre, the Crucifixion, and in the shutters, two 
canopied rows of saints. *M. North Germany, 14th ed. 

BrussELts (Belgium). Church of Ste. Gudule. Carved 
pulpit (called Chaire de la Verité), generally considered the 
masterpiece of Verbruggen (executed for the church of the 

) Jesuits at Louvain, and presented to this church by Maria 

| Theresa in 1776, on the suppression of the order); repre- 
senting Adam and Eve driven out of Paradise by the angel; 
the pulpit itself in the hollow of the globe, supported by the 
Tree of Knowledge of good and evil, and the Tree of Life, 
teeming with fruit, and with various animals perched on 
their branches, surmounted by a canopy with a figure of 
the Virgin and the infant Saviour thrusting the extremity 
of the cross into the Serpent’s head. Date, A.D. 1699. 
M. North Germany, 14th ed. *Chapuy, Le Moyen Age 
pittoresque, Vol. V., Text. 7 
2 BRUSSELS (Belgium). Church of Notre Dame de la 
Cha pelle, Carved pulpit, representing Elijah in the desert, 
‘omorted by an angel under a canopy of palm trees, by 
Plumiers, Date, 17th century. *M. North Germany, 14th 
‘d. *W. H. James Weale, Guide Book to Belgium, 1859. 
_ BRUSSELS (Belgium). Musewm in the Porte de Hal. 
Varved cradle of Charles V., a rood-screen and five altar- 
pieces, all of wood. Date 15th and 16th centuries. *M. 
North Germany, 14th ed. 

BUCHHOLZ (Saxony). Church ? Wood carvings. *MS. 
BPs, by Lewis Gruner, 1868. 

§ BURFORD, Oxfordshire (England). Church. ‘Carved roofs 

\ tamented atthe end of the beams and supported on heads, 

mn inthe chancel on the emblems of the Evangelists. 
albot Bury, Remains of Ecclesiastical Woodwork, Plates. 
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Bureo DE OsMA (Spain). Cathedral. Choir. Caryej 


Carvine. gtalls, and an image of Santo Domingo. *M. Spain, Pay 


IL., 38rd ed. oe 

Burgos (Spain). Cathedral. Organs, carved by Juan dy 
Argete.—Chovr. Stalls, screens, and fittings, all of early 
Renaissance work, with carvings above the lower stalls, of 
subjects from the New Testament, above the upper, from 
the Old Testament by different artists. Date, between A). 
1497 and 1512.—Episcopal throne, enriched with omg. 
ments and subjects. Date, 15th century.—Retahlo of the 
classical orders, with the Salominic or twisted spiral pillars, 
enriched with carvings and many figures, the genealogical 
Tree of Jesse winding up like ivy, the work of the brother 
Rodrigo and Martin de la Aya or Haya, the Assumption of 
the Virgin carved by Miguel de Ancheta, of Pamplona, in 
1578. Date, A.D.1577-93.— Capilla del Condestable. Carvel — 
stalls. Small figure of Saint Sebastian, by Becerra. Date, 
between A.D. 1565-69.—Capilla de San Enrique. Carved 
stalls and atriles or chorister’s desks.—Captlla de la Presei- 


_tacion. Retablos concealed by inferior work, carved with 


figures of Santa Casilda and the saint on horseback.—Carvel 
organ and balustrade—Capilla del Santisimo Cristo. Cr- 
cifix, said to have been carved by Nicodemus, out of super- 
natural materials; apparently graven out of Sorian pine,and of 
earlier work than Becerra or Hernandez. Date, before A.D. 
1566?—Sacristia vieja. Walnut carvings by Pedro Martinez 
Date, A.D 1723.—Cloisters. Doorway carved in oak, with 
a panel representing a crowned king. *M. Spain, Part Il, 
3rd ed. Street’s Gothie Architecture of Spain.—*L. J. 
Guénebault, Dictionnaire iconographique. (Arts. Burgos e 
Portes sculptées.) *W. Stirling-Maxwell, Annals of the 
Artists of Spain, Vol. I. *Didron, Bronze et Orfévrerie du 
Moyen Age (Art. Siéges et Stalles). | 
BurGos (Spain). Church of San Lesmes. Capilla 
Mayor. Retablo, with sculpture relating to Santa Isabel 
and San Juan, inscribed M.RS., 7.e. Martines, the name ° 
the artist. Date, A.D. 1560. *M. Spain, Part IL, 3rd ed 
Buraos (Spain). Church of San Nicolas. High altat 
and screen, given by the Polanco family. Date, A.D. 1412- 
1503? *M. Spain, Part II., 3rd ed. | 
Buraos (Spain). Chapel of Miraflores. Chov*. Stalls 
carved both in front and at the back, the work of Mart! 
Sanchez. Date, A.D. 1480. *M. Spain, Part IL., 3rd ed 
Street’s Gothic Architecture in Spain. 
Buraos (Spain). Hospital del Rey. Carved oak 400 
*M. Spain, Part IL, 3rd ed. 
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Burton AGNES, Yorkshire (England). Seat of Sir Henry Woon 
Boynton. Carved stairease leading from the hall to the ~— — 
great gallery, in fine preservation, enriched with carved 
pilasters, arches, and bands of ornament. Date, early 17th 
century. — Great Gallery. | Chimney-piece divided by 

figures bearing baskets of fruit on their heads, into panels 

carved with ornaments and statues of Honour, Faith, Hope, 

Charity, and Pandora ; above, in smaller panels, a series of 

reclining and half-figures of men in the costume of the 

period ; on either side of the fire-place pilasters of flowers and 
foliage. Date, 17th century. *C, J. Richardson, Architec- 

‘ural Remains of the reigns of Elizabeth and James L., Plates. 

Bury St. Epmunps (England). Churer of St. Mary. 
Vave. Carved roof, the arches ornamented with pierced 
Gothie work, and supported by figures standing on pedestals, 
the centre arch more elaborately carved and resting on a 
full-length horizontal figure of an angel; along the sides a 
dJouble row of half-figures of angels with spread wings 
holding shields. Date, 15th or 16th century ?—Chaneel. 
Stalls and book-boards carved with ornament, the ends 
with grotesque animals, in a mutilated condition. *Talbot 

> Bury, Remains of Ecclesiastical Woodwork, Plates. *J. K. 

Colling, Gothic Ornaments, Vol. L., Plates. 

Bi'tzow (Germany). Stifiskvche. Organ with carved 
ornamented ease. *Liibke, Vorschule zur kitchlichen Kunst, 
Sth ed. 

Capra (Spain). Church of the Ermita Santa Anu. 
Paso or image of the Virgin de la Soledad, ascribed to Juan 
de Mena. *M. Spain, Part L., 3rd ed. 

Caceres (Spain). Chwrch of Santa Maria. Retablo 
carved by Maestre Guillen, with the Assumption and Coro- 
nation of Santa Maria. Date, A.D. 1556. Paso or image 
of Jesus Nazareno. *M. Spain, Part IL, 3rd ed. 

_ CAEN (France). Church of Nétre Dame. Carved wood 

doors, divided by a kind of buttress into panels, in three 

tiers, the upper tier representing a row of windows sur- 
mounted by fleurs-de-lys. Date, 15th century. *De 

Caumont, Antiquités monumentales, Vol. VL. *Britton and 

Pugin, Architectural Antiquities of Normandy, Pl. 69. 

Caen (France). House in the Rue des Poétes. First 
story decorated in compartments with carved woodwork, | 
pilasters with arabesque ornaments, crowned by capitals 
supporting a frieze, each compartment separated by a larger 
pilaster containing a torch-like column and carved heads 
‘et lu circular medallions ; below, figures standing in niches, 
aud panels carved with dragons and ornaments. Date, 
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Woon 16th century? *A. W. Pugin, Ancient Timber Hongg 
CARVING. ' 
— 1837, Plates. 

Carro (Egypt). Mosque of Sailoon. Remnants of woo 
earving. *MS. notes by C. Drury Fortnum, Esq., 1868, 

CALCAR, near CLEVES (Prussia). Church. High altar, with 
predella of carved oak, representing scenes from the Passio, 
of our Lord, the Crucifixion in the centre; the figures all iy 
high relief, with a border around of twelve subjects undy 
canopies, from the Resurrection to the Ascension, the work 
probably, with the following, of a family of carvers name 
Bégel. Date, 15th century— North transept. Carved alta 
of oak, the predella representing the genealogical tree ¢/ 
Christ, beginning from Abraham, the branches spreading w 
on either side of the altar, and terminating at the top with 
figures of the Virgin and Child; within, on each side, sever 
scenes from the Old and New Testaments, in high relie/ 
and numerous figures of saints, &c. and angels surmounting 
the whole. Date, first half of 16th century.—Altar calle 
the “ Marien-altar,” carved with ten scenes from the life o 
the Virgin in high relief. Date, 15th century (?).—Carvel 
oak stalls, the sides decorated with figures, the seats sup: 
ported by grotesque figures, animals, and foliage-work 
Date, 15th century.—Carved wood “ corona” or chandelier 
the lower part divided into six niches containing figures 0! 
Abraham, Isaac, Jacob, &c.; in the centre a figure of th 
Virgin and Child, and twining around, the genealogical tre 
of Christ, springing from the figure of Abraham, terminatiy 
in a half-figure of the Almighty; from the six angle 
below, wrought-iron branches of foliage for holding candlis 
Date, beginning of 16th century.—Carved oak altar, will 
high reliefs representing St. Anna and the Virgin, with thi 
Infant Christ, Joseph, and the three kings standing on eithe 
side : above, a representation of God the Father surroundel 
by angels playing musical instruments. Date, 15th 
16th century—*M. North Germany, 14th ed. *Liibkt 
Vorschule zur kirchlichen Kunst, 5th ed. *E. Aust 
Weerth, Kunstdenkmiiler des Mittelalters in den Rhelt 
landen, Vol. I., Plates. *Dr. W. Liibke, History of At 
Vol. IL., 2nd ed. 

CALLOSA, near ORIHUELA (Spain). Church. Image 
carved by Francisco Zarcillo. Date, A.D.1750? *M. Spo 
Part I., 3rd ed. 

CaMBRIDGE (England). King’s College chapel. Scre® 
decorated with fine Tudor wood carving. Date, 10# 
century. *J. K. Colling, Gothic Ornaments, Vol. Il 
Plates. MS. Notes, A. C. King, 1877. 
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Camenz (Saxony). Town Hall, Carved wood gilt and 
painted shrine. *MS. notes by Lewis Gruner, 1868. 

CANTERBURY (England). Cathedral. Choir. Carved 
stalls and Archbishop's throne given by Archbishop Tenison, 
executed by Grinling Gibbons.—North transept. Efhgy 
of Archbishop Peckham in Irish oak. Date, 13th century. 
—Pouble canopy or tester of woodwork, above the tomb 
of Archbishop Kemp. Date, 15th century.—Chapter-house. 
Roof of Irish oak. Date, 15th century. *M. English 
Cathedrals, Ist ed. *Waleott’s Cathedrals of the United 
Kingdom, 1st ed. *G. A. Rogers, Art. of Wood Carving. 

CARBROOKE, Norfolk (England). Church, Carved and 
| painted oak ropd-sereen of the Perpendicular period, divided 
into panels painted with figures, the lower part ornamented 
with flowers stencilled on a diaper ground, Date, 15th 
century? *J. K. Colling, Gothic Ornaments, Vol. I., Plates. 

CarDEN (Prussia). Stiftskirche. Carved shrine of St. 
Castor, painted and gilt. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

Carpona (Spain). Colegrata. Carved organ. Date, 
A.D. 1608. *M. Spain, Part I, 3rd ed. 

CARIGNAN near Mouzon. (France). Church. Wood(?) 
carving of an Ecce Homo. Date, 13th century. *W. H. 
James Weale, Guide Book to Belgium, 1859 

CARLISLE (England). Cathedral. Choir. Late Perpen- 
dicular stalls and canopies, the elbows at the north-west 
and south-west angles carved with the head of a king, 
apparently representing Henry IV., the under seats sculp- 
tured with grotesques and fighting monsters. Date of 
stalls) A.D. 1400-19 ; of canopies after A.D. 1433.—Pres- 
bytery. Carved sereen in the Gothic style, erected by 
Lancelot Salkeld, the last Prior and the first Dean. Date, 
AD, 1542-1547.-Carved bishop’s throne and pulpit. 
Date, about A.D. 1750, St. Catherine's chapel.—Carved 
screen-work, half filling the archway, said to have been 
added by Thomas Gondibour, Prior in 1484. *M. English 
Cathedrals, Ist. ed. *Walcott’s Cathedrals of the United 
Kingdom, Ist. ed. 

CascanTE (Spain). Church of the Assumption of the 
Virgin. Retablo, carved by Pedro Gonzalez de San Pedro 
aud Ambrosio de Vengochea, in three divisions, containing 
subjects from the Virgin’s life, also statues of St. Peter, St. 
Paul, and the Magdalen. Date, A.D. 1596. *M. Spain, 
Part IL., 3rd ed, 

CassEL (Germany). Musewm. Carving attributed to 
Albert Diirer, *M, North Germany, 14th ed. 
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¢ Woop CASTROGIOVANNI (Sicily). Chiesa Matrice. Flat roof 
ARVING. . : : ’ 
— " with carved beams, octagonal lacunaria, and harpies for coy. 
bels—Choir. Stalls, carved with scenes from the Old and 
New Testament in relief. *M. Sicily, ist ed. 

CATANIA (Sicily). Cathedral. Choir. Carved stalls 
behind the altar, with scenes in relief, illustrative of the 
life and martyrdom of St. Agatha. Date, A.D. 1599. *V 
Sicily, Ist ed. 

CATANIA (Sicily). - Convento di San Benedetto. Church, 
Choir. Stalls in walnut wood, carved in the cinq uecenty 
style, adorned with scenes in relief from the life of Christ, 
chiefly by Nicold Bagnasco of Palermo. Date, 18th century, 
*M. Sicily, 1st ed. 

CaTANIA (Sicily). Convent of Santa Maria di Ges 
Church. Crucifix, carved and coloured by Fra Umile da 
Petralia. Date, about 1600? *M. Sicily, Ist ed. 

CAUDEBEC, Normandy (France). Church, Cover to 
the font, carved in relief with subjects from the life of 
Christ. *M. France, 8th ed. 

CELANOVA (Spain). Church. Carved door between 
the nave and choir.—Choir. Walnut stalls. *M. Spain, 
Part II., 3rd ed. 

CELDA, near MonrEAL (Spain). Parroquia. (Payish 
Church.) Carved retablo, in the plateresque style. *M. 
Spain, Part IL., 3rd ed. 

CELLES near DINANT (Belgium). Church. Stalls carved 
in oak, of ancient date, i.e., 12th or early 13th century ! 

~ *W. H. James Weale, Guide Book to Belgium. 1859. 

CENTO (Italy). Chiesa del Rosario. Statue of the Virgin, 
by Guercino. Date, 17th century. *M. North Italy, 9th ed. 

CHALONS-SUR-MARNE, six miles from (France). Chureh 
of Notre Dame de lEpine. Carved choir-screen, and altar- 
piece in bas-relief above the high altar. *M. France, 8th ed. 

CHAMPIGNY near Paris. (France). Church. Stalls, 
ornamented with lions at the elbow-rests. Date, 17th 
century.—Pulpit of wood(?) with some few sculptured panels 
of the 16th century. *Didron, Annales archéologiques, 
Vol. L, p. 106. 

CHARTRES (France). Outhedral. Carved organ-case. 
Date, end of 15th or beginning of 16th century. *Viollet- 
le-Due, Dictionnaire de l’Architecture frangaise, (Art. Buffet 
d’orgues). 

CHARTRES (France). Maison des Eeuyers, Exterio". 
Turret staircase of wood, ornamented with arcades with 

carved pillars and pilasters in three stories, in the fourth and 
topmost story, statues standing on pedestals supported by 
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pending figures on columns, the lower part, with the entrance 
ornamented in the same style, with statues, figures, and 
foliage. Date, end of 15th century. *A. Du Sommerard, 
Les Arts au Moyen Age, Album, Vol. II. 

(yaTswoRTH, Derbyshire (England). Seat of the Duke 
of Devonshire. Wood carvings, attributed to Grinling 
(Gibbons, but (with the exception of a few specimens pre- 
served in a glass case), executed by Thomas Young, Joel 
Lobb, William Davis, Samuel Watson, and Mr. B. Lans- 
croon. Date, 1689-1696. *Bemrose’s Guide to Matlock 
Chatsworth, &c.; MS. J. Murray, Esq. ; MS. notes, S. Red- 
grave, Esq., 1868. 

(Hester (England). Cathedral. Choir. Forty-eight 
carved stalls, with tabernacle work and canopies. Date, 
15th century.—Carved stall-end, pieced to work of more 
modern date, representing the “Roct of Jesse,” the poppy- 
head ornamented with heads of angels. Date, 14th or 
15th century ?—Vestry in north transept. Oaken roof. 
—School, once the Refectory attached to Cathedral. Carved 
pulpit, on the north side. *Walcott’s Cathedrals of the 
United Kingdom, 1st ed.—*Architectural Association 
Sketch-book, Vol. V., Plates. 

CuestEeR (England). Watergate Street. ‘Timber house, 
the upper part supported by carved wood brackets, and 
ornamented with square and oblong panels containing 
various figures and devices, and with bands of ornament 
above and below. Date, A.D.1615. *G. Cuitt, Etchings of 
Chester—Old Houses, Plates. 

CuicuEsteR (England). Cathedral. Choir. Portions 
of the original stalls, consisting of the canopies and back 
seats; the front seats and the chorister’s seats restored, and 
carved with a great variety of plants mentioned in Scrip- 
ture. Date, 16th century.—Sacristy. Oak chest of Saxon 
workmanship, *M. English Cathedrals, Ist ed. 

CHICHESTER (England). St. Mary’s Hospital. Chapel. 
Oak stalls—Decorated oak screen. Date, 14th century. 
*Walcott’s Cathedrals of the United Kingdom, 1st ed. 

Cuition, CASTLE oF, on the LAKE oF GENEVA (Swit- 
zerland). Chapel. Stalls of wood ? *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

CHRISTIANIA (Norway). Museum of Northern Antiqui- 
ties. Wood carvings. *M, Norway, 3rd ed. 

CrrraprCasteLLo (Italy). Cathedral. Choir. Intarsia- 
work on the stalls; the designs for the first six on each 
side, representing subjects taken from the Old and New 
Testaments, attributed to Raphael, but probably by Raffaele 
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iene... del Colle ; the remaining twenty-two, illustrative of the 


lives and actions of the saints who were natives of the city 
—Singing galleries with carvings, supposed to have been 
executed by the same artists. Date, 16th century, *\ 
Central Italy, 5th ed, | 

CITTA DI CasTELLo (Italy). Church of San Frances 
Stalls or seats in intarsia-work, representing the life of § 
Francis, *M. Central Italy, 5th ed. 

CiuDaD REAL (Spain). Parish Church. Retablo, with 
subjects from the Passion, carved by Giraldo de Merlo, ang 
almost equal to Montafies. Date, A.D. 1616. *M. Spain, 
Part I., 3rd ed. 

CIUDAD Roprico (Spain). Cathedral. Inner door of 

the old Cathedral near the entrance, decorated with statue. 
work and alto-relievi of the Passion, . Gothic stalls carved 
by Rodrigo Aleman. Date, about 15202 *M. Spain, Part 
IT., 3rd ed. 
_ CIVIDALE, near UpINE (Italy). Church of Santa Maria 
im Valle. Nave. Wooden stalls, carved with the arms of 
the family Della Torre and other ornaments. Date, AD, 
1817.  *Didron, Annales archéologiques, Vol. XXY. 

CLAUSEN ON THE MOSELLE (Prussia). Ohwreh. Carved 
high altar in three compartments, gilt and painted, repre- 
senting in the centre, the Crucifixion with numerous figures, 
and on either side, the Nailing to and Descent. from the 
Cross, each division enriched with Gothic canopies. Date, 
end of 15th century.—Carved stalls with Gothie work and 
leaf ornaments, on both sides of the choir. Date, end of 
15th century. *E. Aus’m Weerth, Kunstdenkmiler des 
Mittelalters in den Rheinlanden, Vol. III., Plates, *Dr. W. 

Liibke, History of Art, Vol. IT., 2nd ed. 

CLEMPING, Sussex (England). Church. Chest, orna- 
mented with carving at the ends, of the time of Henry III, 
Date, 13th century, “Henry Shaw, Specimens of ancient 
Furniture, 1836, Plates. 

CLERMONT-F ERRAND, Puy-de-Dome (France). House (?). 
Double door, carved in medallions, filled with figures, heads, 
and ornaments, with a grille of ironwork above, composed 
of the crescent and the combined monograms of Henri IL 
and Diane de Poitiers. Date, A.D. 1557. *César Daly, 
Motifs historiques d’Architecture, Vol, L, 1869, Plates. 

CLERY (France). Church of Notre Dame de Cléry. Carved 
stalls. *M. France, 8th ed. 

CLEVES (Prussia). Catholic Parish, Church. Late Gothic 
carved stall, with canopies. Date, 2nd half of 15th cet- 
tury.—Figures of the twelve Apostles in carved wood, 
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of the Apostles. Date, 15th century? *E, Aus’m Weerth, 
Kunstdenkmiler des Mittelalters in den Rheinlanden, 
Vol. L, Plates. 


des ornamented with figures of mendicant friars, saints, 
(e,, the seats supported by grotesque animals and symbolical 
figures. Date, A.D. 1474.—Carved wood pulpit, in the 
rococo style. *Liibke, Vorschule zur kirchlichen Kunst, 
sth ed. *E. Aus’m Weerth, Denkmiiler des Mittelalters in 
den Rheinlanden, Vol. I., Plates. 

Copure (Germany). Kreutzkirche. Carved wood altar- 
railing, of geometrical patterns. *©, Heideloff, Die Orna- 
mentik des Mittelalters, Vol. IV. 

Conura (Germany). Castle. The “horn room.” Oak 
panelling, inlaid with woods of different kinds. Several 
carved doors.—Room opening into the Rittersaal. Carved 
door and doorway, with coats of arms, and foliage-work.— 
Chapel. Carved stalls, the backs ornamented with mar- 
guetry. *M..North Germany, 14th ed. *C, Heideloff, Die 
Ornamentik des Mittelalters, Vol LV. 

Copura (Germany). Palace of Ehrenburg. Specimens 
of marquetry in the doors, *M. North Germany, 14th ed. 

Compra (Portugal). Convent of Santa Cruz. Church. 
Choir, Seventy-two stalls carved, partly with scriptural 
subjects, partly with castles and beasts.—Sacristy. . Inlaid 
presses, *M. Portugal, 2nd ed. *MS. by J. ©. Robinson of 
Works of Art in Portugal, 1866. 

Corre (Switzerland). Cathedral ef St. Lucius. Tablet 
of two sides, of chestnut wood set in a frame richly carved 
with foliage and ornament, and at the top, the Lamb on 
one side, and two crouching animals on the other, and 
bearing traces of colour. Date, 12th century. High altar, 
carved by Jacob Rosch, and representing the whole cycle of 
incidents from the Passion of our Lord to the Coronation 
of the Virgin, Date, A.D. 1491. *M. Switzerland, 10th ed. 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Viollet- 
le-Duc, Dictionnaire du Mobilier frangais, (Art. Tableau). 
“Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 

COLOGNE (Prussia). Cathedral. Choir. Carved stalls and 
seats, Date, beginning of the 14th century.— Chapel of 
St. Michael. Carved wood(?) reredos of the altar 9 ft. wide 
by 8 ft. high, formerly in the church at Ziilpich, divided. 
into twelve compartments representing the principal events 
in the life of our Lord.—Chapel of St. Maternus. Richly 
carved reredos, representing the Passion of our Lord, and 


Date, 14th century.—Two carved altars, with large figures , 


CLEVES (Prussia). K losterkirche, Carved oak stalls, the — 
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scenes from the life of St. Agilolphus, brought from the 
church of St. Margaret. Date, A.D. 1521.—North ambulq. 
tory. Ancient wood(?) crucifix above the altar. *M. North 
Germany, 14th ed. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. *W. H. James Weale, Guide Book to 
Belgium and Cologne, 1859. 

CoLoGNE (Prussia). Church of St. Andrew. Choir, 
Carved stalls with figures of saints, &c. Date, about AD. 
1420. *W. H. James Weale, Guide Book to Belgium and 
Cologne, 1859. | 

CoLoGNE (Prussia). Church of the Apostles. Choir 
Carved oak pew or stall of the 15th century. *W. H. 
James Weale, Guide Book to Belgium and Cologne, 1859, 

COLOGNE (Prussia). Church of St. Columba. Carved 
stalls behind the altar—North chapel. Carved wood(?) 
aumbry for relics, adorned with six statuettes in niches, 
*W. H. James Weale, Guide Book to Belgium and Cologne, 
1859. 

CoLogNne (Prussia), Church of St. Cunibert. Choir 
Richly carved wooden lectern. Date, 15th century.— 
Wooden shrines behind the high altar, of SS. Ewald, two 
brothers, martyred at Dortmund in 700, adorned with 
paintings of SS. Ursula and Gereon, with their companions. 
Date, 15th century.—Carved aumbrys, one with a figure 
of St. Cunibert. Date, 15th century. *W. H. James 
Weale, Guide Book to Belgium and Cologne, 1859. 

COLOGNE (Prussia). Church of St. Gereon. Choir. 
Carved stalls, enriched with Gothie ornament and figures, 
among them St. Helena, St. Gereon holding a shield, a 
seated angel, heads, and grotesque animals. Date, end of 
13th century.—Door carved with figures on pedestals of 
Our Saviour with the emblems of the Passion, and of the 
Virgin, in low relief. Date, end of 15th century.—Sacristy, 
Cylindrical reliquary of wood, adorned with paintings re- 
presenting the three Marys at the Sepulchre. Date, 15th 
century. *Jules Gailhabaud, L’Architecture et les Arts.— 
Arts. Stalles sacerdotales, Vantaux en bois. *Architectural 
Association Sketch-book, Vol. IIL, Plates. *Didron, Bronze 
et Orfévrerie du Moyen Age (Art. Siéges et Stalles), *Viollet- 
le-Duc, Dictionnaire de l’Architecture frangaise (Art. Stalle), 
*J. Labarte, Histoire des Arts industriels, Vol. I. *Dr. Fr. 
Bock, Das heilige Koln, 1858. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. MS. notes by Mrs. 
Higford Burr. 

COLOGNE (Prussia). Church of St. John. Carved stalls, 
and pew in the south aisle. Date, 16th century.—Nortl 
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Chapel. Carved aumbry. Date, 15th century —Nave. Carved 
pulpit by Van Helmont. Date, 18th century.—Reliquary 
carved, gilt, and painted. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. *Liibke, Vorschule 
sur kirchlichen Kunst, 5th ed. 

CloLOGNE (Prussia). Church of Santa Maria vm Cupitol. 
North transept. Doors, with twenty-six panels carved with 
subjects in relief, of the life of Christ, from his Birth to his 
Ascension, inclosed in a carved frame. Date, end of 12th 
century. (11th century, Boisserée).—Choir. North and 
South chapels. Carved stalls. Date, 15th century. — 
Carved aumbrys. 15th century. *M. North Germany, 14th 
ed. *Liibke, Vorsehule zur kirchlichen Kunst, 5th ed. 
*L, J. Guénebault, Dictionnaire iconographique (Art. Portes 
sculptées). *Q  Boisserée, Denkmale der Baukunst am 
Nieder-Rhein. *E. Ausm Weerth, Kunstdenkmaler des 
Mittelalters in den Rheinlanden, Vol. 11. *De Caumont, 
Antiquités monumentales, Vol. VI. *W. H. James Weale, 
Guide book to Belgium and Cologne, 1859. 


JoLoGNE (Prussia). Church of Gross St. Martin. Several 
statuettes of St. Catherine and other female saints carved 
in oak. Date, 15th century. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. 


CotoGne (Prussia). Church of St. Mary im Lyskirchen. 
Choir. Carved stalls. Date, 15thcentury. *W. H. James 
Weale, Guide Book to Belgium and Cologne, 1859. 

CoLoGne (Prussia); Chwreh of St. Mary in der Schnur- 
gasse. Choir. Carved stalls, by John Florein. Date, 15th 
century. Miraculous image above the high altar, of the 
Virgin, carved in black wood and gilt, given to the church 
by Maria de’Medici. Date, 16th century.— North transept. 
Ancient crucifix of wood. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. 

Cotocye (Prussia). Church of St. Peter. Choir. Carved 
stalls. Date, 16th century.-—Baptistery. Reredos or altar- 
piece with wings, earved in oak in high relief, painted 
and gilt, with the history of the Passion, the Resurrection 
and the Ascension ; on the reverse side paintings of the An- 
nunciation, St. Peter and St. Paul, and other saints; and 
beneath, carved figures of the donors; kneeling. Date, A.D. 
1465. *Dr. Fr. Bock, Das heilige, Koln, 1858. *W TL. 
James Weale, Guide Book to Belgium and Cologne, 1859. 

CoLogne (Prussia). Church of St. Severin. Chow. 
Carved stalls of 13th century. Carved aumbry. Date, 
A.D. 1384.—Image of the Virgin and Child. Date, early 
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_ —  gium and Cologne, 1859. | 

‘ COLOGNE (Prussia). Church of St. Ursula. Staff of an 
abbess, of wood gilt, with figures of the Virgin and kneelins 
children on one side, and of St. Ursula on the other, Date. 
end of 15th century—WNave. Carvings of the history of 
the Passion in high relief. Date, 15th century. *Dr Fr 
Bock, Das heilige, K6In, 1858. *W.H. James Weale, Guide 
Book to Belgium and Cologne, 1859. 

CoMPInGNE (France). Hétel de Ville. Chapel. Carved 
oak altar-piece. *M. France 8th ed. 

CoNSTANCE (Switzerland). Minster. Doors of the west 
portal, between the two towers, of oak, carved in compart- 
ments, with a representation of the Passion of our Lord, 

' executed by one Simon Bainder. Date, A.D. 1470.—Choir, 
Carved work on the stalls. Date, A.D. 1467.— Vestry room. 
Range of cupboards or presses, of carved oak, none of a 
later date than the 15th century. *M. North Germany, 14th 
ed. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

CONSTANCE (Switzerland). Church of St. Stephen. Gothic 
stalls. Date, 14th century. ‘*Liibke, Vorschule zur kireh- 
lichen Kunst, 5th ed. 

CONSTANCE (Switzerland). . Convent. of Kreutzlingen. 
Church. Side chapel. Wood carvings by a Tyrolese; a 
representation of the Passion, with several hundred small 
figures. *M. Switzerland, 10th ed. 

CONSTANTINOPLE. (Turkey). Mosque of Sultan Mahmed. 
Carved wood pulpit. *MS. notes by C. Drury Fortnum, 
Esq., 1868. 

CONSTANTINOPLE. (Turkey). Palace of Seraglio. Library. 
Inlaid doors, and other carved and inlaid-work. *MS. 
notes by C. Drury Fortnum, 1868, 

COPENHAGEN (Denmark). Musewm of Northern Antiqui- 
tres. Collection of Icelandic calendars, long pieces of wood 
carved with signs, to represent the months and seasons; 
a goose denoting Michaelmas; a glove, winter ; a hatchet, 
the return of spring, &c. Date, from the 10th centwry. 
*M. Denmark, 3rd ed. 

_ CorBEIL (France). Chwreh of St. Spire. Carved stalls, 
representing amongst the sculptures, workmen at their diffe- 
rent trades. *L. J. Guénebault, Dictionnaire iconographique 
(Arts. Métiers, et Spire (Saint).) 

CorDovA (Spain). Cathedral. Choir. Carved silleria 
by Pedro D. Cornejo. Date, about A.D. 1757.—Retablo, 
designed by Alonso Matias. Date, A.D. 1614. Pulpits 
carved in mahogany, by Pedro Duque Cornejo. Date, 


Woop 14th century. *W. H. James Weale, Guide Book io Bel. : 
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AD. 1757. *M. Spain, Part I., 3rd ed. *W. Stirling-Max- 
well, Annals of the Artists of Spain, Vol. ITT. 
CoRIA near PLasenciA (Spain). Cathedral. Chow. 
Curved silleria. Date, A.D. 1489. *M. Spain, Part ID, 

d. ed. 
CORLEONE (Sicily). Chiesa Matrice. Chow. Quaint 
carvings in wood. Date, 15th century? *M. Sicily, Ist ed. 

CorneLi-MinsteR (Prussia). — Chwrch. South chapel. 
Carved reredos* or altar-piece, the central compartment 
representing the Crucifixion, with bishops and others 
kneeling; the sides with figures of St. Anne, the Virgin, 
st. Catherine, St. Barbara, St. Margaret, &e., painted and 
gilt. Date, 14th or 15th century.—North chapel. Two 
panelled carved doors of the 15th century. *W. H. James 
Weale, Guide Book to Belgium, Aix-la-Chapelle, &¢., 1859. 

CoRNELIMUNSTER, near ATX-LA-CHAPELLE (Prussia ) 
Abbey Church. Remains of early Gothic choir-stalls. Date, 
14th century. *E. Aus’m Weerth, Kunstdenkmialer des 
Mittelalters in den Rheinlanden, Vol. III., Plates. 

Corunna (Spain). .Church of Santiago. Pulpit, with 
carved groups at the pedestal. *M. Spain, Part I1., 3rd ed. 

Courrral (Belgium). Hotel de Ville. Couwnedl Chamber. 
Roof of oak, the principal beams supported on either side 
by a carved brace representing various subjects, such as 
Adam and Eve, Aristotle astride another man, a warrior on 
a column with men and women looking at him, a hunter 
surrounded by dogs, six women with spindles, Wc. Date, 
about A.D. 1526-8. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

CouRTRAI (Belgium). 
Altar carved in wood. 
to Belgium, 1859. 

Coventry (England). Church of St. Michael. Lady 
Chupel. Carved oak stalls, with misereres adorned with 
grotesque subjects. Date 13th century.—Carved screen 
work on the west side of the chapel. *J. Carter, Ancient 
Sculpture and Painting in England, Plates. *M.S. notes, 
H. Cole, 1876. 

Coventry (England). St. Mary’s Hall. Carved oak 
chair of state, probably from some church or chapel. Date, 
Lith century.—Carved sideboard, thought to be originally a 
church chest, with termini and ornaments inserted in the 
ume of James I. Date, 15th century. *Henry Shaw, 
Specimens of ancient Furniture, 1836, Plates. *Asselimeau, 
Armes et Armures du Moyen Age et de la Renaissance. 

CRACOW (Austria). Church of St. Mary. Carved high 


Hospital of Notre Dame. Chapel. 
*W. H. James Weale, Guide Book 
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altar, by Veit Stoss, representing the Coronation of the 
Virgin, and smaller Biblical scenes. Date, between AD, 
1472-84. *M. South Germany, 9th ed. *Liibke, Vorschyk 
zur kirchiichen Kunst, 5th ed. *Dr. W. Liibke, History ¢ 
Art, Vol II., 2nd ed. 

CREGLINGEN (Wiirtemberg). Wallfahrtskirche oy Pij. 
grvm’s Church. Carved altar, dedicated to the Virgin 
Date, A.D. 1487. *Dr. W. Liibke, History of Art, Vol. I], 
2nd ed, 

CREMONA (Italy). Cathedral. Choir. Stalls, carved ani 
ornamented with intarsiatura or inlaid-work, by Giovanni 
Maria Platina. Date, A.D. 1490. *M.N orth Italy, 9th ed, 
—C. C. Perkins, Italian Sculptors. 

CUENCA (Spain). Cathedral.—Capilla de San Marti 
Carved altar and other wood carvings.—Capilla de Nuesta 
Setora del Sagrario. Walnut doors, carved with figures of 
St. Peter, St. Paul, the Transfiguration, and the Adoration 
of the Kings, attributed to Berruguete, but the Trans. 
figuration by an inferior hand. Date, 16th century.— 
Carved walnut silleria—QOapillu de Santa Elena, Walnut 
retablo.—Organs, decorated with carving of the bad period 
of Bishop Florez. Date, 18th century. *M. Spain, Part II, 
3rd ed. 

CUs ON THE MOsELLE (Prussia), Hospital. Chureh. 
Gothic statuette of St. Nicholas, above the pulpit. *E 
Ausm Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. IIL, Note. 

DAMME, near Bruges (Belgium). Church of St. Mary. 
Carved rood-screen, now converted into an organ-gallery. 
Date, 15th century? *M. North Germany, 14th ed. *W, 
H. James Weale, Guide Book to Belgium, 1859. 

DamME (Belgium). Hétel de Ville. Hall. Open roof of 
oak, three of the hammer beams carved with figures of the 
Virgin, King David, and Van Maerlandt, the Flemish 
Chaucer, six saints, and three subjects from the romance of 
Thyl Ulenspiegel. Date, 14th century. *W. H. James 
Weale, Guide Book to Belgium, 1859. ; | 

Danzia (Prussia). Cathedral. Carved erncifix, *M. 
North Germany, 14th ed. 

Danzic (Prussia). Grawménehenkirche. Carved stalls 
Date, 16th’ century. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

DartmMoutsH (England). Church. Nave. Carved stalls. 
*L. J. Guénebault, Dictionnaire iconographique (Art. 
Stalles). 

DECKENDORF (Bavaria). Parish Church. Wooden p o 
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called a Guild-staff (Zunftstange), surmounted by a figure git 
of the patron saint of the trades (here St. Philip), and on 
each side a lantern, the whole painted and gilt and deco- 
rated with flowers and coats of arms. | Date, beginning of 
16th century. *Becker und Hefner, Kunstwerke des Mit- 
telalters, Vol. ILI., 1863. 

DEERLYK near HAERLEBEKE (Belgium). Church. Carving 
in wood, in ten compartments, representing scenes from the 
life of St. Columba. Date, 15th century. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

DetLine, Kent (England). Church. Carved oak read- 
ing desk, with a square top. Date, A.D. 1350. “Henry 
Shaw, Specimens of ancient Furniture, 1836, Plates, 

DicKLEBURGH, Norfolk (England). Carved and painted 
oak rood-sereen, the panelling enriched with grotesque 
figures of men and animals, of the Perpendicular period. 
Date, 15th century. *J. K. Colling, Gothic Ornaments, Vol. I., 
Plates. 

Diest (Belgium). Church of St. Sulpice. Carved pulpit 
(of wood?), the panels representing the Sermon on the 
Mount, Christ preaching to the multitude from a boat, 
Christ disputing with the Doctors, and discoursing with 
the Woman of Samaria ; beneath the pulpit, life-size figures, 
of SS. Augustine and Norbert, and at the foot of the stair- 
case the four Doctors of the Churech.—Carved chest behind 
the high altar. Date, 15th century. *W. H. James Weale, 
Guide Book to Belgium, 1859. . 

Digest (Belgium). The Béguinage. Church. Carved 
pulpit, supported by figures of Meekness, Justice, Religion, 
and Meditation ; the panels adorned with half-figures of 
Christ, the Virgin, and St. Anne, and at the angles small 
igures of angels. *W.H. James Weale, Guide Book to 
Belgium, 1859. 

Dijon (France). Ducal Palace, now the Hotel de Ville. 
Great Hall. Carved wood vaulting with sculptured keys 
it the joining of the panels, of foliage ‘and ornament, 
painted and gilt. Date, 15th century. *Viollet le-Duc, 
epee de l’Architecture frangaise, (Art. Clef-d’Are 
give, 

Dion (France). Musewm. Altar-pieces of carved 
rood and wrought metal.—T'wo metal altar-pieces of Gothic 
vork, with folding doors, filled with carvings in wood, 
“Presenting in the one, the Crucifixion, the Adoration of 
ri Magi, and the burial of Christ; in the other, a subject: 

en from the Golden Legend, the beheading of John the 
Paptist, and the temptation of St. Anthony, both executed 
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by Jean de Baerze, for the Chartreuse of Dijon, by comman) 
of Philippe le Hardi. Date, A.D. 1391—Carved seats fr 
the priest and his assistants, executed by Jean Dulj 
maitre charpentier, for the Chartreuse of Dijon, surmounte! 
by rich Gothie canopies, supported on clustered pillars with 
ornamented buttresses. Date, 14th century. *M. Franc 
Sth ed. *J. Labarte, Histoire des Arts industriels, Vol, | 
text.. *L. J. Guénebault, Dictionnaire iconographique (Ar, 
Boiseries sculptées). Chapuy, Le Moyen Age pittoresqu: 
Vol. L., Text and Plates. 

-) DINKELSBUHL (Bavaria). Church of St. George. Altar 
shrine, containing gilt and painted wood carvings. of thre 
Saints, in the costume of the 15th century, with pointe 
shoes, executed with the paintings on the outside, ly 
Friedrich Herlen. Date, before A.D. 1466.—Painted carvilg 
of Christ on the Cross, surrounded by a large painting 
the work of Friedrich Herlen, being the former decoratia 
of the high altar and now placed at the back of thi 
more modern one. Date, 15th century. *G, F. Waager, 
Kunstwerke und Kiinstler in Deutschland, Vol. I. 

DIxMuDE (Belgium). Church. Pulpit, with panels carved 
with subjects from the New Testament, the Mission of th: 
Twelve Apostles, the Charge to St. Peter, the Preaching «i 
‘St. Peter, &c.—-Confessional carved in oak, with statuette 
of the four Doctors of the Church. *W.H. James Weal, 
Guide Book to Belgium, 1859. 

DoBERAN (Prussia). Church. Carved gacramentsschreil 
or tabernacle. *Liibke, Vorschule zur kirchlichen Kunst, 
bth ed. 7 

DoBERAN (Prussia). Klosterkirche. Carved Gothit 
stalls, Date, A.D. 1868.—Carved sedilia, *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

Douna (Saxony). Church. Wood carvings. *ML.S. note 
by Lewis Gruner, 1868, 

Dou (France). Cathedral. Carved stalls of the 1th 
century. *Viollet-le-Duc, Dictionnaire de J Architectur 
francaise (Art. Stalle.), Note, p. 463. 

Dortmunp (Prussia). Church of St. Mary. Carved stalls 
Date, 16th century.— Decorated organ-case. Date, 15th 
century. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
_. Dortmund (Prussia), Church of St. Peter. Colossi! 
carved altar-pieces. Date, beginning of 16th centwy 
“Liibke, Vorschule zur kirchlichen Kunst, 5th ed. *Dr. W. 
Liibke, History of Art, Vol. IT., 2nd ed. 

DortMuUND (Prussia). Church of St. Reinhold. Tw 
wooden statues of St. Reinhold and Charlemagne, under 


high pyramidal baldachins.-—Carved altar stalls. *M. North 
ermany, 14th ed. *Liibke, Vorschule zur kirchlichen | 
: unst, 5th ed. 

DRESDEN (Saxony). Musewm of National Antiquities. 
‘ollection of wood carvings, mostly large figures, shrines, 
nlpits, &e. (See Catalogue). *M.S. notes by Lewis Gruner, 
868, 

DresDEN (Saxony)... Green Vault... Wood carvings, 
1ong them two combats of knights, by the eminent 
sculptor Colin of Mechlin. Date, 16th century.—Others 
nttributed to Albert Diirer.. Date, about 1500? *M. North 
ermany, 14th ed. *J. Labarte, Histoire des Arts indus- 
riels, Vol. I. } 

DUNBLANE (Scotland). Cathedral. Stalls of black oak, 
anopied, thirty-two in number, with the dean's seat and 
bishop’s throne.—Lofty vaulted roof (of wood?) *Walcott’s 

athedrals of the United Kingdom, 1st ed. 

DurHAM (England). Cathedral. Choir. Screen and 
stalls of debased Gothic, the work of James Clement. South 
aisle. Octagonal. cover of font, of red oak, 30 ft. high, 
Date, A.D, 1621.—Wainscot designed by Lord Castlereagh. 
Date, A.D. 1660-74. *Walcott’s Cathedrals of the United 
Kingdom, 1st ed. 5b de | 

DurHamM (England). Church of St. Oswald’s Elvet.’ 
Varved roof and stall work in the chancel. *Walcott’s 
Cathedrals of the United Kingdom, Ist ed. | 

Dbtren (Prussia). Church of St. Anne. Carved reredos 
of the 15th century. *W. H. James Weale, Guide Book to 
Belgium, Aix-la-Chapelle, &c., 1859. " 

DiRRENSTEIN on the DANUBE (Austria). Church. Carved 
tabemmacle. *M. South Germany, 9th ed. 

East Harwina, Norfolk (England). Church. Carved 
and painted Perpendicular oak rood-screen, the lower part 
only, remaining, divided into panels carved with foliage 
and ornaments, and in one, the sacred monogram I. H. C. 
set within a quatrefoil. Date, 15th century? *J. K. Col- 
ling, Gothic Ornaments, Vol. I., Plates. 

EoouEN (France), Ohdteaw. Chapel. Carved wood orna- 
ents, executed by Jean Goujon. Date, 16th century. 

L France, 8th ed. *L. J. Guénebault, Dictionnaire icono- 
graphique (Art. Ecouen), 

_EDInbuRGH (Scotland). Catholic chapel. Carved 

Wooden ceiling with ornamented beams. *L. J. Guénebault, 
ctionnaire iconographique (Art. Poutres). 

mer; PECK (Prussia). Stiftskirche.. Carved. stalls, orna- 
“nied with plants, fantastic figures and men’s heads. 
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ooo? ,. Date, AD. 1322. *Lubke, Vorschule zur kirchlichen Kung 


5th ed. 

Et PAULAR, CONVENT OF, near SEGOVIA (Spain). Chun) 
Retablo wrought at Genoa. Choir. Carved stalls, y 
Spain, Part II., 3rd ed. 

Ety (England). Cathedral. Choir. ‘Carved stalls, thos 
at the back only, a part of the original fittings, carefully 
restored, the under parts and misereres, carved with differ 
subjects in bas-relief, representing monks and friars, fi 
playing on musical instruments, the story of Herodias a 
John the Baptist, &c. Date, about A.D. 1398. *M. English 
Cathedrals, Ist ed. *J. K. Colling, Gothic Ornament 
Vol. II, Plates. *J. Carter, Ancient Sculpture and Painting 
in England, Plates. 

EMMERICH (Prussia). Church of St. Martin. Doub 
row of carved stalls, with backs of sculptured coats of arms 
probably of the canons at the time of the foundation of th: 
church, the seats supported by grotesque figures of animak 
Date, A.D. 1486. *Liibke, Vorschule zur kirchlichen Kunst 
5th ed. *E. Aus’m Weerth, Kunstdenkmiiler des Mitte: 
alters in den Rheinlanden, Vol. I., Plates. 

Errurt (Saxony). Dom. Choir. Carved stalls, partly 
ancient. *M. North Germany, 14th ed. *Liibke, Vorschul 
zur kirchlichen Kunst, 5th ed. 

Errurt (Saxony). Barfisserkirche. Carved and painted 

altiar-piece of the Coronation of the Virgin, with statues 
of the Apostles. *M. North Germany, 14th ed. 
» EscorrAt, The (Spain). Palace Chapel. Choir. Dark 
stalls, carved in the Corinthian order, out of seven sorts of 
wood, by Josef Frecha. Date, about A.D. 1560.—Hug 
carved facistol (lectern).—Organs carved in Cuenca pile 
by the same artist.-—Great library. Book cases, executel 
by Josef Frecha, from Doric designs by Herrera. Date, 
16th century.—Don Carlos’ Rooms. Marquetry panelling 
*M. Spain, Part I], 3rd ed. *W. Stirling-Maxwell, Annal 
of the Artists of Spain, Vol. I. 

ESsLINGEN, (Wiirtemberg). Stadthirehe. Carved reot- 
screen, and sacramentshiiuschen. Date, A.D. 1486. *M 
South Germany, 9th ed. 

ESsuILEs, département de l’Oise (France). Church. Re 
redos carved and gilt, representing the Passion of our Lor ; 
and figures within niches, removed in 1844 from above the 
high altar, to be sold. Date, 15th century. *Didro 
Annales archéologiques, Vol. IT. p. 195. ' 

EUSKIRCHEN (Prussia). Church. Carved wood altar 
the late Gothic period, now divided into two.—Remails ° 


af 


carved choir-stall. *E. Aus’m Weerth, Kunstdenkmaler 
tes Mittelalters in den Rheinlanden, Vol. III. Note. | 

EvesHaM (England). Abbey, Seat of Edward Rudge, 
Esq. Conventual chair of the Abbot of Evesham, the back 
‘nd arms ornamented with carvings of vine leaves and 
rapes, and four half figures of monks? Date, early 14th 
rentury. *Henry Shaw, Specimens of ancient Furniture, 
1836, Plates. 

Evreux (France). Cathedral. Carved screens and wood- 
sork, enclosing the chapels round the choir, of mixed Gothic 
ond Renaissance. Date, 15th century. *M. France, 8th ed. 
*Chapuy, Le Moyen Age monumental, Vol. I., Plates. 

Exeter (England). Cathedral. Choir. Sedilia, with 
carved canopies, erected by Bishop Stapledon, with Jions’ 
heads terminating the pendants of the arches, and the 
pilasters dividing the seats, resting on the backs of lions. 
Date, A.D. 1808-1826.—Carved misereres, probably the 
earliest in the kingdom, fifty in number, with subjects of the 
usual character, foliage, grotesques, animals, and knights in 
combat, &e. Date, beginning of the 13th century —Episcopal 
throne, put together without a single nail, and towering 
almost to the roof, the gift of Bishop Bothe (1465-1478). 
—Pulpit, dated A.D. 1684. *M. English Cathedrals, Ist ed. 

Exerer (England). Chwreh of St. James. Pulpit ot 
carved Spanish work. *Walcott’s Cathedrals of the United 
Kingdom, Ist ed. 

Fécamp (France). Church of the Abbey of Notre Dame. 
Lady Chapel. Carved wood ornaments. *M. France, 8th ed. 

FELDBACH, near Hitt Fort, RIEGERSBURG, Styria (Aus- 
tria). Castle. Ceiling in the principal room, formed of 
inlaid work, consisting of some dark-coloured wood, pro- 
bably ebony, on a white ground of box or beech.—With- 


drawing room. Coats of arms carved in oak.—Knormous 


folding-doors, covered with carving in relief, and reaching 
hearly to the top of the wall. *M. South Germany, 9th ed. 
: FERRARA (Italy). Cathedral. Stalls adorned with 
intaglii and intarsia-work, by Bernardino Canozio and 
Daniele di Bernardino Canozzi. Date, A.D. 1501-2. 
Statues in wood of SS. George and Maurilius, with the 
Virgin, by Andrea Ferreri. Date, }8th century. *M. North 
io 9th ed. *C. C. Perkins, Italian Sculptors, note, 
Pp. 209, 

Ferrara (Italy). Pinacoteca. Room III. Carved 
ceiling. *M. North Italy, 9th ed. 

rerac (France), Chwirch of Notre Dame de Puy. Choir 
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it Cre? ,, Altar screen, carved and ornamented. Date, early part ¢ 
| — the 17th century. *M. France, 8th ed. 
. | FIORENZUOLA (Italy). Church of San Fiorenzo. Choi 
Ai - Carved woodwork. *M. North Italy, 9th ed. 
| FLAViIeny, Cote d’ Or (France). Church. Carved stalj 
| with vaulted canopies. Date, 15th century.—Carved bend 
HM or seat formerly in a private chapel, the lower part orn. 
| mented with heads in medallions, the back surmounted } 
a curved canopy, divided into three compartments }y 
pilasters filled with ornament. Date, beginning of 16th ce 
tury. *Viollet-le-Duc, Dictionnaire du Mobilier francais 
ti (Art. Banc). *Viollet-le-Duc, Dictionnaire de | Archite. 
Hi ture francaise, (Art. Stalle). 

Is FLORENCE (Italy). Gathedral. Sagrestia delle Miss 
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" 3 Frieze of children bearing wreaths of flowers, on the inna 
‘ walls, sculptured in wood by Donatello. Date, 15th cev- 
| tury.—Sacristy. Presses, ornamented with carved orna- 
| ments, and pictures in marquetry, by Giuliano and Benedetto 
I da Majano. Date, 15th century. *M. Central Italy, 5th ed. 
*J. Labarte, Histoire des Arts industriels, Vol: LV. 
FLORENCE (Italy). Baptistery. Statue in wood of Mary 
Magdalen, by Donatello, smaller than life. Date, 15th 
century. *M. Central Italy, 5th ed. *J. Labarte, Histoir 
des Arts industriels, Vol. I. *Dr. W. Liibke, History of 
il ) Art, Vol. II, 2nd ed. *C. C. Perkins, Tuscan Sculptors, 
Wh Vol. L. 
Wf FLORENCE (Italy). Church of the Annunziata. Statue 
of St. Roch, life-size, carved in lime wood by Jannie, 4 
ia French sculptor. Date, 16th century, *J. Labarte, Histoire 
Bi des Arts industriels, Vol. I 
| i FLORENCE (Italy). Church of La Badia. Roof of carved 
i woodwork, with deeply sunk panels. *M. Central Italy 


—— 


H Sth ed. 

Wil FLORENCE (Italy). Church of Santa Croce. North trai 
‘a sept. Third chapel. Crucifix in wood, by Donatello, but kept 
ia shut up; one of his early works. Date, about A.D. 1420! 
Ht hi) —Rinuccini chapel. Presses in tarsia-work. *M. Central 
Bia Italy, 5th ed. *J. Labarte, Histoire des Arts industriels 
iat Vol. I. *C. C. Perkins, Tuscan Sculptors, Vol. I, Not 
| p. 139. . 

i FLORENCE (Italy). Church of Santa Maria Novella. 
Hi Choir. Carved seats designed by Vasari. Date, 16th cel 


tury.— Cappella dei Gondi. Crucifix carved by Brunelleseh! 
SR Date, 15th century. *M. Central Italy, 5th ed. *E. Gull 
Ht and J. Caspar, Denkmiiler der Kunst, Vol. III., Plate ® 
| tH *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed *Serow® 
. 
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d’Agineourt, History of Art, by its monuments, Vol. I. 
Sculpture, PI. XXXVIII. *C. C. Perkins, Tuscan Sculptors, 
Vol. I. Note p. 139. 

FLORENCE (Italy). Church of San Miniato. Sacristy. 
Inlaid presses by Moniciatto. Date, A.D. 1472. *M. Central 
Italy, 5th ed. 

FLORENCE (Italy). Church of La Santa Trinita. First 
Chapel on right. Crucifix, sculptured by Desiderio da 
Settignano and Benedetto da Majano. Date, 15th century. 
*M. Central Italy, 5th ed. 

FLORENCE (Italy). Certosa in Val d' Ema. Stalls for 
the monks, carved and inlaid. *M. Central Italy, 5th ed. 

FLORENCE (Italy). Uffizi Gallery. Small room out of 
Hall of the Hermaphrodute. Specimens of wood carving. 
—Cabinet of ancient bronzes. Carvings of crosses and reli- 
quaries. (See Catalogue.) M. Central Italy, 5th ed. 

Fouano (Italy). Cathedral. Baldachin of wood gilt, 
and bronze, in imitation of that in St. Peter's in Rome, 
*M. Central Italy, 5th ed. 

FoNTAINEBLEAU (France). Palace. Salon de Francois I. 
Doors of the time of Frangois I., restored by Louis Philippe. 
—Galérie de Henri II. Walnut ceiling, picked out with 
gold and panelled.—Walls covered with oak carving, with 
designs in gold, and panels painted by Abbate, from the 
designs of Primaticcio, restored under Henri IV. and again 
by Alaux in 1834. Date, 16th century. *M. Paris, Ist ed. 

FRANKFURT-ON-THE-MAIN (Germany). Cathedral. Carved 
stalls. Date, A.D. 1352. *Liibke, Vorseaule zur kirchlichen 
Kunst, 5th ed. 

FRANKFURT-ON-THE-OpER © (Prussia). | Oberkirche, or 
Church of St. Mary. Carved high altar, gilt, and with eight 
paintings. Date, A.D. 1517. *M. North Germany, 14th ed. 

FREDERIKSBORG (Denmark). Royal Castle. Chapel. 
Pulpit and altar, constructed of ebony and silver. Date, 
about A.D. 1606-20.—Royal Closet. Carved ornaments of 
ebony and ivory, many of the latter said to be wrought by 
the hands of Christian IV. “Date, about A.D. 1606-20. 
*M. Denmark, 3rd ed. 

_Fretpere (Saxony). Museum of National Antiquities. 
Collection of wood carving, shrines, crucifixes. Date from 
13th century to A.D. 1680. (See Catalogue.) *G. F. 
My aagen, Kunstwerke und Kiinstler in Deutschland, Vol. I. 

MS. notes by Lewis Gruner, 1868. 
gy eemBURG m Breiscau (Baden). Minster. Chapel of 
iad Martin. Altar-piece of carved wood, representing 

i¢ Virgin sheltering beneath her mantle a whole host 
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of worshippers of all ranks, including popes, carding) 
&e. Date, A.D. 1520. *M. North Germany, 14th « 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

FREISING (Bavaria). Cathedral, Wooden monstrang 
four feet high, of late Gothic work. *Liibke, Vorschule mu 
kirchlichen Kunst, 5th ed. 

FriBouRG (Switzerland). Ancient house, formerly 
Béguinage Entrance door of carved wood, with orm 
mented pilasters and square medallions. . Date, end of 16th 
century. *H, Hammann, Portefenille de la Suisse, 18(g 
Plates, | 

FRITZLAR (Germany). Stiftskirche. 
Roman form. Date, 14th century, 
kirchlichen Kunst, 5th ed. 

Fern, Tyrol (Austria). Chureh, 
artists. *M. South Germany, 9th ed, 

FURNES (Belgium). Church of St. Walburge. Pulpit « 
carved oak, representing St. John in Patmos.—Chwir 
Carved gates and stalls. Date, 17th century. *M. North 
Germany, 14th ed. *W.H. James Weale, Guide Book to 
Belgium, 1859. 

FuRNES (Belgium). Hétel de Ville. Salle de retraite 
Two carved portals in the Renaissance style. Date, AD. 
1623. *W. H: James Weale, Guide Book to Belgium, 185! 

FUssen, near AUGSBURG (Bavaria). Episcopal Pala 
Ceiling, carved, painted, and gilt, divided into octagonal 
panels ornamented alternately with figures and_ rosettes 
Date, beginning of 16th century. *C. Heideloff, Die Orne 
mentik des Mittelalters, Vol. IV. 

GaILLon, Normandy (France). Chdteau. Chapel. Backs 
of the stalls ornamented with marquetry. Date, beginning 
of 16th century. *Viollet-le-Duc, Dictionnaire de Archi. 
tecture frangaise, (Art. Menuiserie (Marqueterie).) 

GALLARDON, Lure-et-Loir (France). House, Facade 
entirely ornamented with carved woodwork, _ pilasters 
slender columns surmounted by figures, doors, and window: 
frames, covered with a variety of ornament ; beneath the 
centre figure above the principal doorway, a shield of 
arms. Date, first half of 16th century. *César Daly, 
Motifs historiques d’Architecture, Vol. I, 1869, Plates. 

GANNAT, Auvergne (France). Church of Ste. Croia. Double 
door of oak, each side being composed of four pieces joined; 
on the outside, a trellis of wood forming panels nearly 
Square, fixed by square-headed nails, Date, 14th century: 
*Viollet-le-Duc, Dictionnaire de ’Architecture francaise 
(Art. Menuiserie). 
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gassrcourtT (France), Church. Carved. stalls. Date 
5th century. *Viollet-le-Duc, Dictionnaire de |Archi- 
ture francaise, (Art. Accoudoir). 

Garron, Surrey (England). Church, Gothic stall cano- 
vies, carved in oak, brought from Aerschot Cathedral near 

ouvain, Date, 15th century.—Carved stalls beneath, of a 

vuch later period.—Carved screen at. the end, of old 
nglish work. *MS. Notes by John Webb, Esq. 

GersLiInGEN (Wiirtemberg). Church. Carved stall, 

ecorated with figures of the Prophets, signed with the 
ame of the artist Jorg Syrlin the younger, and the date 
\D. 1512. *M. South Germany, 9thed. *G. F. Waagen, 
<unstwerke und Kiinstler in Deutschland, Vol. IL. 

Geneva (Switzerland). Cathedral. Carved stalls. Date 
end of 15th or beginning of 16th century. “De Caumont, 
Antiquités monumentales, Vol. VI. 

Geneva (Switzerland). Musewm. Carved door, brought 
from a house in the Rue des Boucheries, divided into 
panels; those in the centre, containing figures of Hercules 
and four females in warlike costume; that at the top, two 
genii supporting a shield, and that at the bottom, a trophy 
of arms, Date, end of 16th century. *H. Hammann, 
Portefeuille de la Suisse, 1868, Plates. 

GENOA (Italy). Cathedral. Choir. Carved stalls, of the 
Renaissance period, the backs of coloured intarsia-work, 
executed by Zabello. *M. North Italy, 9th ed. *Gazette 
des Architectes et du Batiment, Vol. IIT, 1865. 

Gerowa (Spain). Cathedral. North wall. Example of 
a wheel of bells of wood corbelled out from the wall— Nave. 
Carved stalls. Date, A.D. 1351, altered and added to in 
the 15th century—Choir. Bishop’s throne, with enormous 
pieces of carved open-work on either side. Date, 15th 
century —Retablo by Pedro Benes. *M. Spain, Part II, 
ord ed. *Street’s Gothic Architecture in Spain. * Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. 

GERONA (Spain). Church of San Felw. Retablo, carved 
and gilt, with subjects painted on its panels. Pulpit with 
late Flamboyant tracery panels. *Street’s Gothie Architec- 
ture in Spain. 

GERRESHEIM on the RHINE (Prussia). Church. Carved 
wood figure of Christ, from a destroyed crucifix, of the late 
Roman period, the feet uncrossed, the body, hair, and eyes 
coloured from life. *E, Aus’m Weerth, Kunstdenkmiler des 
Mittelalters in den Rheinlanden, Vol. II., Plates. 

‘ GHEEL (Belgium). Parish Church of St. Amandus. 
Stalls in the Renaissance style, and confessionals finely 
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carved.—Ancient rood above the chancel arch, with Stats 


' of the Virgin and St. John. Date, about A.D. 1490? % 


H. James Weale, Guide Book to Belgium, 1859. 

GHEEL, near HERENTHALS (Belgium). “Church of § 
Dympna, Carved altar-piece, surmounted by the Ry 
Rood, in the style of some of the retablos of Spain.— Anoths 
reredos, the centre divided into three canopied comp 
ments carved in high relief, and representing the Flagellatiy 
the Crucifixion, and Entombment, and on either side, { 
remaining events of the Passion, and statuettes of Davi 
Baruch, Isaiah, Ezekiel, Jeremiah, &., and on the shut» 
paintings of the early Limburg School. Date, about 4) 
1460. *M. North Germany, 14th ed. *W.H. James Weak 
Guide Book to Belgium, 1859. 

GHENT (Belgium). Cathedral of St. Bavo. — Inteti 
wooden portal at the west entrance. Date, A.D, 157 
*W. H. James Weale, Guide Book to Belgium, 1859 

“GHENT (Belgium)... Church of St. James. Choir Aw 
bulatory.. Woodwork, carved with medallions representily 
the Baptism and Martyrdom of St. Barbara. Date, Al 
1746.—Confessional with. statues of St. Peter, M ary Mag 
dalene, Humility and Penance, Date, A.D. 1712.—Othe 
confessionals with statues. Date, 1693. *W. H. Jama 
Weale, Guide Book to Belgium, 1859, 

GHENT (Belgium). Church of St. Stephen. Hight cor 
fessionals, carved with scenes from lives of Saints of th 
Carmelite Order.—Carved pulpit formerly in the church 
the Carmelites. *W. H. James Weale, Guide. Book « 
Belgium, 1859. 

GHENT (Belgium). Principal Hospital called the Bilolt 
Refectory. Open roof of oak, retaining its original poly 
chromatic decorations, and springing from richly carve 
corbels. Date, 13th century. *W. H. James Weale, uit 
Book to Belgium, 1859, 

GHENT (Belgium). House in the Rue du Ref 
Ceiling of one of the rooms, supported by two beams cary 
with figures of bishops bearing traces of colour, Date 
15th century. *W. H. James Weale, Guide Book to Belgiut 
1859. 

GHENT (Belgium). Collection of M. Benoni Verlel# 
Carved reredos, formerly belonging to the Abbey of Herek 
enrode, the reliefs representing the history of the Passi! 
the wings painted with the Entombment, the Resurrectio 
the Ascension, and the Descent of the Holy Ghost ; on ti 
reverse, the Annunciation, and the Doctors of the Chum 
Date, 15th century? *W. H. James Weale, Guide Book # 
Belgium, 1859. 
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vent (Belgium). Collection of M. S. F. Verlinde. 
ryed confessional, formerly belonging to the Abbey of 
erbode, probably unique of its kind. Date, 15th century. 
’ H. James Weale, Guide Book to Belgium, 1859. 

Guon (Spain). Parroquia (Parish Church) de San 
dro. Statues of the tutelar and our Saviour, carved 
Antonio Borja. *M. Spain, Part II., 3rd ed. 

Gircentt (Sicily). Duomo. Choir. Seats of walnut, 
-ved in the Renaissance style. *M. Sicily, Ist ed. 

Gisors (France). Church of St. Gervais and St. 
otais. Centre door, of wood richly carved and orna- 
snted in the French Gothic style. Date, 16th century 
{. France, 8th ed. *L. J. Guénebault, Dictionnaire icono- 
aphique (Arts. Gisors et Salutation angélique). 
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Gisors (France). House ‘facing the College. Carved — 


ood panels, with small slender columns divided in the 
sntre, anda double frieze of rich ornament. Date, 15th 
16th century. *A. W. Pugin, Ancient Timber Houses, 
37, Plates. 

GLADBACH near CoLOGNE (Prussia). Church. Carved 
ood candlestick of late Gothic work, the stem resembling 
tree with the branches twining up around it, the nozzle 
ipported by figures of angels bending forward. *H, Aus'm 
‘eerth, Kunstdenkmaler des Mittelalters in den Rhein- 
nden, Vol. IT., Plates. 

Grasaow (Scotland). Cathedral. Choir. Roof, 90 feet 
igh, ribbed, and enriched with carved bosses. *Walcott’s 
athedrals of the United Kingdom, Ist ed. 

Gloucester (England). Cathedral. Choir. Perpen- 
icular stalls, those on the north, executed under Abbot 
taunton, those on the south, under Abbot Horton, with 
rojecting canopies; the misereres beneath, carved with 
rotesque figures and foliage. Date, 14th century.—Frag- 
ent of early English woodwork, probably of the time of 
lias de Lideford, behind the first stall on the north side. 
Jate, 13th century.— Abbot Boteler’s chapel. Tomb and 
tigy of Robert Courtehose, eldest son of the Conqueror, in 
tish oak, with a border of leafage, of late Decorated cha- 
acter. Date, 13th century. *M. English Cathedrals, Ist ed. 
Rev, J. Dallaway, Observations on English architecture. 
Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 
Gloucester (England). Near Northcote Street. Oak 
‘teway.— End of Northcote Street. Carved corner-post to 
‘Umber house of the 15th century. _*Walcott’s Cathedrals 
f the United Kingdom, Ist ed. 


Gutnp (Wiirtemberg). Church of the H oly Cross. 
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Hl once? Carved altar-piece, representing the genealogy of (hp, 
: i Hl HH =z.) Date, 15th century. *M. South Germany, 9th ed. *Lih 
Miaaai Vorschule zur _kirchlichen Kunst, 5th ed. *Dr. W. Lith, 
Bi History of Art. Vol. IL, 2nd ed. 
=) || 


Ah GNODET, ABBEY OF, Quimper (France). Chawrch, Chop 
eae il Carved stalls. *L. J. Guénebauli, Dictionnaire iconogr, 
ae phique (Art. Stalles). 
| GOBELN (Saxony). Church? Specimens of wood Carvin 
*MS. notes by Lewis Gruner, 1868. } 

GONESSE (France). Church. Carved and painted ony 
case, ornamented with figures of winged cupids, and at th 
Hi base, medallions containing male and female heads ; in th 
alll centre above the pipes, the date A.D. 1508. *Viollets 
ii Due, Dictionnaire de l’Architecture francaise, (Art. Buf 
d’orgues). *J. Gailhabaud, L’ Architecture et les Arts, Vil 
IV, - 


ee 
a — 


« f ‘ S 
= — — = = = - 
S080 —E=£=£S 
Sr rr AEST a 
SS Se ee 
eS 


GOsLAR, in the Harz Mountains (Prussia). Museum 
Carving, representing the Crucifixion, *M. North Germany 
14th ed. 

ii GotHA  (Saxe-Coburg Gotha). Museum (Scbla 
Hci Friedenstein). Statuettes of Adam and Eve in woo! 
ait carved in the style of Albert Diirer. Date, 16th centuy| 
A “M. North Germany, 14th ed. (See Catalogue). *J. le 
Mi barte, Histoire des Arts industriels, Vol. I. i 
il GRANADA. Cathedral. Carving of the Virgin and Chill 
anid once placed at the top of the facistol (lectern), in the choir 
MOT but recently removed to the altar of Jesus Nazareno, ti 
nH work of Alonso Cano. Date, about A.D. 1652 ?—Sacristi 
‘Hl a “ Concepcion,” carved by Cano, with his peculiar delicai 
ill hands, small mouth, full eyes, and serious expression. Date 
Bia A.D. 1652 ?—Oratoria.—Crucifix by Becerra. Date, Al 


iit | 1566.—Figure of the Virgin, in blue drapery, carved ail 
i coloured by A. Cano. Date, A.D. 1652 2—Colossal heal 
Hi of Adam and Eve, let into circular recesses above th 


4. Nk high altar, carved and painted by Alonso Cano. Date 
‘ sii A.D. 1652 (—Cupilla de la Santa Cruz. Heads of St. Johs 
ail the Baptist, full of death, and of St. Paul, full of spin 
mi both carved and coloured by the same artist.—Capilla @ 

Hil San Miguel. Statue called “La Virgen de la Soledad,’ bj 


Hi A. Cano. Date, 17th century.—Capilla de los Rey 
HB Carved kneeling efigies of Ferdinand and Isabella, on cae 


Hil _ side of the high altar; behind them, painted bas-reliefs # 
Hil wood representing the conquest of the Moor, and _ the ott 
ail version of the infidel, attributed to Felipe Vigarny. Dalé 
li about A.D. 15102 *M. Spain, Part I., 3rd ed, *W. Sti 
| ling-Maxwell, Annals of the Artists of Spain, Vols. I, and! 
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GRANADA (Spain). — Church of Santa Maria de las ohitne. 


ngustias. Figures of the Twelve Apostles, carved by 
.dro Duque Cornejo. Date, about A.D.1746? *M. Spain, 
rt I, 3rd ed. *W. Stirling-Maxwell, Annals of the 
rtists of Spain, Vol. TI. 

GRawADA (Spain). Cartuja Convent. Chapel. Doors, 
laid with ebony and tortoise-shell. Sacristy. Carved 
esses and other woodwork executed by Fray Josef 
anuel Vasquez. Date, about A.D. 1730-502? *M. Spain, 
art 1, 8rd ed. = *W. Stirling-Maxwell, Annals of the 
rtists of Spain, Vol. ILI. 

Granapa (Spain). Convent of San Jeronimo. Chapel. 
etablo, executed by Diego de Navas, probably one of the 

lest scholars of Berruguete, consisting of a basement 
lorned with bas-reliefs, and .three stories of the Tonie, 
orinthian, and Composite orders, with statues of Our Lady 
f the Conception, St. Jerome doing penance in his cavern, 
nd our Lord on the Cross. Date, 16th century. *W.” 
‘tirling-Maxwell, Annals of the Artists of Spain, Vol. IIT. 

GRANADA (Spain). Hospital of San Juan de Dios. 
Kneeling statue of the Saint, by Francisco Mora, above the 
ntrance, Date, about A.D. 1650? *M. Spain, Part I. 
rd. ed. 

GraNnaDA (Spain). Alhambra. Shutters and doors inlaid 
n marquetry, in intricate patterns—Sala de los Amba- 
ulores. Ceiling, an artesonado dome of wood, ornamented 
y ribs intersecting each other in various patterns, with 
rnaments in gold, painted on grounds of blue and red in 
he interstices, composed of the Alerce wood, and darkened 
y time. *M. Spain, 3rd ed. *L. J. Guénebault, Dic- 
ionnaire iconographique (Art. Plafonds). *M. Digby 
Vyatt, An Architect’s note book in Spain, 1872. 

_GRranapa (Spain). Musewm. Carvings by Mora and 
Risuefio, pupils of Cano. Date, about A.D. 1650? *M. 
pain, Part L., 3rd ed. 

| Granpson (Switzerland). Church. Carved prior’s stall. 

M. Switzerland, 10th ed. 

GREIFSWALD, Pomerania (Prussia). Marienkirche. Carved 
tar, containing a representation of the Entombment of 
Christ. Date, end of 15th or beginning of 16th century. 
Dr. W. Liibke, History of Art, Vol. II., 2nd ed. 

_GRIMBERGHE, environs of, VILVORDE (Belgium). Church 
01 St. Servais. Ohoir. Carved stalls of the 17th century.— 
Carved pulpit by H. F. Verbruggen. Date, end of 17th 
pty — Aisles. Four confessionals, also by H. F. Ver- 

ruggen, connected by wainscotting and adorned each with 
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caugieg, four statues of saints, the Good: Shepherd, the Prodigy 
— Sons, and the Virtues. Date, 17th century. — Transeo 
Two. carved altars, erected in A.D. 1721... *W. H. Jame 
Weale, Guide Book to Belgium, 1859, 
GUADALUPE (Spain). Chapel of the Convent. Classical 
| retablo, designed by Juan Gomez de Mora, and executed }y 
: Giraldo de Merlo. Date, A.D. 1618. *M. Spain, Part Il, 
i 3rd ed. 
i | GuapIx (Spain). © Cathedral. Choir. Small statue 
carved in pear-wood.—Carved stalls, in the exaggerated 
plateresque style. *M, Spain, Part I, 3rd ed. 

GupBIO (Italy). . Cathedral. Choir. Bishop’s throne 
carved by one of the Maffei, a family celebrated for their 
talent in wood carving,—Seats of the Magistratura, nea 
the high altar, painted by B, Nucci, *M. Central Italy, 
5th ed. 

GuBBIO (Italy). Church of Sta. Maria Novella. Choir, 
Stalls, ornamented with arabesques in gold by Nucci 
*M. Central Italy, 5th ed. 

GusBIo (Italy)... Palace of the Marquis Ranghiasi. 
Wood carvings: M. Central Italy, 5th ed, 

HAARLEM (Holland). Church of St. Bavon.  Rood-sereen, 
dividing the nave from the choir, of wood and brass, orna- 
mented with grotesque figures (opossums with pouches 
buckled on their’ backs) and foliage. Date, 15th century! 
*M. North Germany, 14th ed, 

Haconsy, Lincolnshire (England). Church. Carved 
chest, ornamented with grotesque looking birds and archi- 
tectural details. Date, about A.D. 1350. *Henry Shaw, 
Specimens of ancient Furniture, 1836, Plates. . 

HAERLEBEKE, near COURTRAI (Belgium). Church. Pulpit 
of oak carved by Lecreux of Tournay ; at its base a figure 
of the Church trampling on Heresy, the pulpit itself in the 
shape of a globe surrounded by the four Evangelists, the 
Hh sounding board formed by the tree of knowledge of good and 
it evil.. Date, A.D. 1779. *W. H. James Weale, Guide Book 
| to Belgium, 1859. 
Hau (Belgium). Church of Our Lady. Baptistery 
ie | Carved wooden lectern of simple pattern, with bands of 
: ornamented open-work. Date, 15th century, *J, Gailhabaud, 
il 
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L’Architeeture et les Arts, Vol. IV. *W. H. James Weale, 
Guide Book to Belgium, 1858, 

iy HALBERSTADT (Prussia). Dom. Bishop’s throne of 
it carved woodwork.—Carved, rood-loft, a storehouse of late 
If Gothic ornament. Date, A.D, 1508.—Choir.. Carved stalls. 
—Chapter-house above the Cloisters. Carved altar-piece: 
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\ North Germany, 14thed. *C. Heideloff, Die Ornamen- 
des Mittelalters, Vol. IV. 

HALBERSTADT (Prussia). Church of Unsere Liebe Frau. 
‘borium (2) or baldachin of wood, early Gothic, the most 
seautiful example in Germany. *Liibke, Vorschule zur 
.irchlichen Kunst, 5th ed. 

HALLE (Prussia). Cathedral. Carved stalls. Date, 16th 
sentury. *Libke, Vorschule zur kirchlichen Kunst, 5th ed. 

Haie (Prussia). Moritzkirche. Altar-piece,with shutters, 
of earved wood, 20 feet high, in the style of the custodias 
of Israel von Meckenen ; the centre enriched with niches, 
each tilled with a bas-relief from our Lord’s Passion, painted 
and gilt. Date, A.D. 1488. *M. North Germany, 14th ed. 
‘Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Hate (Prussia). Ulrichskirche. Carved altar, contain- 
ing figures of Christ and the Virgin and various saints. 
Date, A.D. 1488. *Dr. W. Liibke, History of Art, Vol. 75 
2nd ed. | 

Hatstapt (Austria). Church. Carved altar-piece. 
*M. South Germany, 9th ed. 

Hampton Courr (England). Palace. Wolsey’s , Hall. 
Carved oak ceiling, with pendents. Date, 16th century. 
Carvings by Grinling Gibbons. Date, 17th century. 
*L. J. Guénebault Dictionnaire iconographique (Arts. 
Charpente et Hampton Court). *Felix Summerly, Guide 
to Hampton Court. *MS. J. Murray, Esq. 

_ Hampron-Poyiz, near OxForD (England). Church. 
Carved bench-ends, representing various patterns. Date, 
16th century. *Architectural Association Sketch-book, 
Vol. III., Plates. 

HANOVER (Germany). Egidien Kirche. Carved altar- 
piece, painted and gilt, with reliefs of the Passion of Christ, 
Date. A.D. 1500? *M. North Germany, 14th ed. 

| HastikRE above DinantT (Belgium). Church. Carved 
stalls of the 13th century. *W. H. James Weale, Guide Book 
to Belgium, 1859. 

HEERBERG near Utm, On the (Wiirtemberg). Gothic 
church. Altay-shrine, decorated with carved and painted 
woodwork, representing the Virgin and Child with Saints 
Katherine and Barbara, the wings, predella, and back orna- 
mented with paintings by Bartholomaus Zeitblom, signed 
Ms his name and the date, A.D. 1497. *G. F. Waagen, 

unstwerke und Kiinstler in Deutschland, Vol. II. 

HEILBRONN (Wiirtemberg). Church of St. K ilian. Chorr. 

igh altar, decorated with carvings, in the centre, beneath 
canopies, figures of the Virgin and Child, and four Saints, 
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and over the latter, half-figures of four other saints; aborg 
in rich ornament, Christ on the Cross with Ma 

St. John on either side, and Mary Magdalene at the foot 
and three small statues, one of them being St. Kilian: 
the predella, an Eece Homo with the Virgin and St. Joly 
and half-figures of the four fathers of the church; th 
shutters, formerly attached to the altar, and now hano: 
on the wall at the side, also carved in high relief yj 
representing the Nativity and the Resurrection, the De 
of the Virgin, and the Descent of the Holy Ghost. Date 
A.D. 1498. *M. South Germany, 9th ed. *Liibke, Vo. 
schule zur kirchlichen Kunst, 5th ed. *G. FL W 
Kunstwerke and Kiinstler in Deutschland, Vol, jj 
*J. Labarte, Les Arts au Moyen Age et de la Renaissane 
1855. *J. Labarte, Histoire des Arts industriels, Vol, | 
“Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 

HEILIGENBLUT, Styria (Austria). Church. Carved altar 
piece. *M. South Germany, 9th ed. 

HELLin (Spain). Parroquia, Pasos, or carved image 
*M. Spain, Part I., 3rd. ed. 

HererorD (England). Cathedral. Choir. Stalls an 
misereres of Decorated work, cleaned and restored. Date 
14th century.—South choir aisle. Fragment of woode 
screen-work, of Decorated character.—Cloistwal walk fi 
the College of the Vicars Choral. Carved oaken beains ¢ 
roof. *M. English Cathedrals, 1st ed. 

HEREFORD (England). All Saints’ Church. Ten carvel 
stalls, with canopies and misereres. *Walcott’s Cathedral 
of the United Kingdom, Ist ed. 

HEREFORD (England). Church of St. Peter. Seven carve 
stalls. Date, A.D. 1390? *Walcott’s Cathedrals of the Unite 
Kingdom, Ist ed. 

HEREFORD (England). House in “The Butcher Row, 
Principal Room, Carved chimney-piece, richly ort 
mented, probably the work-of John Abel, a celebratel 
architect in the time of Charles I. Date, first half of 17t 
century. “J. Clayton, Ancient Timber Edifices of Englan} 
Plates. 

HERENTHALS (Belgium). Church of St. Waltrule 
Carved oak altar-piece, of the Martyrdom of SS, Crispi 
and Crispinian, by B. van Raephorst. Date, A.D. 1470 
Chowr ambulatory. Carved statuettes of St, Job all 
St. Christopher. Date, 15th century.— Carved press 0! 
aumbry in the Renaissance style, divided into panels with 
medallions containing busts and surrounded by arabesque 
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te, 16th century? *M. North Germany, 14th ed. *W. H. 
mes Weale, Guide Book to Belgium, 1859. 

HeRENTHALS (Belgium). Church of the Béguinage. 
rved pulpit supported by four figures symbolical of 


rtues. Date, 17th century. *W. H. James Weale, Guide . 


ok to Belgium, 1859. 
HERFORD, neat MINDEN (Prussia). Stiftskirche. Carved 
od altar-piece of open-work. *M. North Germany, 
th ed. *Ltibke, Vorschule zur kirchlichen Kunst, 5th ed. 
HERRENBERG (Wiirtemberg). Stiftskirche. Carved stalls, 
cuted by Heinrich Schickhart von Singen, with a great 
iety of subjects in flat relief. Date, A.D. 1517. *Ltbke, 
rrshule zur kirchlichen Kunst, 5th ed. *G, F. Waagen, 
nstwerke und Kiinstler in Deutschland, Vol. IT. 
HERRIEDEN (Bavaria). Church. Carved lectern, its 
es ornamented with grotesque heads and foliage-work 
» desk supported by an eagle with outstretched wings. 
. Heideloff, Die Ornamentik des Mittelalters, Vol. IV. 
Herspruck (Bavaria). Church of St. Mary. Carved 
bod crozier and cross, the latter gilt, from an altar carved 
Veit Stoss. Date, beginning of 16th century. *C. 
rideloff, Die Ornamentik des Mittelalters, Vol. I. 
Higham Ferrers, Northamptonshire (England). Church. 
rved stalls, and misereres, resting on heads of kings, 
besses, dragons, &e. Date, 15th century (?). *Architectural 
sociation Sketch-book, Vol. III, Plates. | 
HILDESHEIM (Germany). Cathedral Crypt. Miraculous 
icifix, above the altar of St. John the Baptist, of oak, the 
re of Christ hollow and filled with relics, the feet 
rossed. Date 9th century. *Dr. J. M. Kratz, Der Dom 
Hildesheim, 1840. 
ILDESHEIM (Germany). Church of St. Godehard. 
rved stalls. *M. North Germany, 14th ed. 
HITTERDAL, in TELLEMARKEN (Norway). Chwrch. South 
tr, bordered with carving of twisted Runic ornament, 
pents intertwined with foliage, and on either side of the 
er part of the door, two grotesque seated figures. Date, 
h or 12th century.—West door, bordered with similar 
oration, but of more elaborate design, dragons and 
esque animals being intermixed with the twisted orna- 
it. Date, llth or 12th century.—North door, orna- 
ntek with carving of twisted ornament, and’ next the 
t itself} two slender pillars of interlaced work support- 
“ round arch. Date, 11th or 12th century——Other 
*S on the west and north sides, with bands of carved 
“went or either side of the door.—Interior. Wooden 
40505, ™ 
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columns, the capitals carved with ornament, and suppor 
grotesque figures, between two of them’ a) carved hoe 
—Seat or pew, ornamented with bands of carving, of aly, 
date than the rest of the woodwork. *J..C. CO py 


HomBLEvx, Picardie (France). Church... Richly carp 
organ-case, surmounted by four figures of ,angels playiy 
instruments of music, the centre group of pipes. suppor 
by a crouching figure of an angel holding a scroll; the galle 
carved with ornaments and heads in medallions... Dy 
beginning of 16th century. *Viollet-le-Dug,; Dictionny 
de l’Architecture francaise, (Art. Buffet d’orgues).' 

H.OOGSTRAETEN (Belgium). Church. Carved Gothic si 
with statuettes of SS. Barbara, Catherine, Antony, }; 
the Hermit, &c., and scenes from their lives... Dy 
beginning of 16th century ?—Carved pulpit with a om 
of Christ: blessing little children, and three. medalliy 
representing the Good Shepherd, Christ. giving the key 
St. Peter, and the triumph of the Church over Heresy. ‘l 
H. James Weale, Guide Book to Belgium, 1859. 

Horsens (Denmark). Abbey Church. Carved alts 
piece. *M. Denmark, 3rd. ed. 

Horsens (Denmark). Church of St. Ib. Pulpit, made: 
ebony and other costly woods. *M. Denmark, 3rd ed. 

Hurxcoat, Brittany (France), Church. Reading-(e 
(“lutrin’’), resting on a pedestal resembling the classi 
tripod, each of the ‘three sides ornamented with a fig 
in bas-relief of a classic character; on one, a man We 
long hair and a mace over his shoulder, with no ot 
clothing than a short cloak; on another, a young mali 
classic garb, bearing a torch in one hand and a dart int 
other; on the third, a female bearing a cup and. yase, in! 
guise of a bacchante; nothing is known of its. origi 
the meaning of its carvings. *M. France, 8th ed. 

HUERTA, near MEDINACELI (Spain). Monastery. . Chi 
Choir. Stalls in the Berruguete style, and of cinquet# 
work.—Abbot’s stall. *M. Spain, Part II., 3rd ed. 

Hvy (Belgium). Church of Notre Dame and. St. Dot 
tian. Carved wood (?) pulpit of the Renaissance pe 
ornamented with statuettes of the Virgin, the four I” 
gelists, &c. Date, 16th century. *W. H. James We 
Guide Book to Belgium, 1859. 

Inn, Right bank of the, Tyrol (Austria). Schloss Amil® 
Specimens of carving by Tyrolean artists, *M.5® 
Germany, 9th ed. F 

IRCHESTER, Northamptonshire (England). Sv? Cae 
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v's Church. Oak benches ornamented with carving, but 
a very dilapidated condition. Date, 14th or 15th cen- 
v2 * Architectural Association. Sketch-book, Vol. V., 
ates. | 

VENACK, in MECKLENBURG (Germany). Convent Church. 
voments of early Gothic stalls. *Liibke, Vorschule zur 
chlichen Kunst, 5th ed. 

Jaca (Spain). Convent of San Juan de la Pena. 
urch. Cloisters. Wall covered with: old woodwork. 
[. Spain, Part II., 3rd ed. 

Jévernoag (Prussia). Church of St. Nicholas. Carved 
x for mass robes. *M. North Germany, 14th ed. 
KarsHeim (Bavaria). Monastery. Carved table, the 
les and legs ornamented with foliage, and below the top, 
nds of inlaid work. *C, Heideloff, Die Ornamentik des 
ittelalters, Vol. LV. 

KApPEL, near Zinio (Switzerland). Chureh. Carved 
lls. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed, 
KAPPENBERG (Germany). K losterkirche. Stalls of carved 
rk. Date, 15th century. *Liibke, Vorschule zur kireh- 
hen Kunst, 5th ed. 

Kascuau (Hungary). Church of St. Elizabeth. Carved 
tar-piece. Date, A.D.) 1472-1484. *Liibke, Vorschule 
r kirchlichen Kunst, 5th ed. 

KEMPEN (Prussia). Pfarrkirche. Carved-choir stalls, 
e seats and arms supported by various grotesque figures, 
e sides enriched with figures of saints and bishops 
anding beneath canopies. Date, 15th century. Carved 
dilia, the backs of rich pierced canopied work, the sides 
namented with statuettes of the Saviour and St. Peter. 
ate, A.D. 1446. *Litbke, Vorschule zur kirchlichen 
unst, 5th ed. *E. Aus’m Weerth, Kunstdenkmiiler des 
ittelalters in den Rheinlanden, Vol. I1., Plates. 
KENSINGTON, Middlesex (England). Holland House. 
reat Chamber or Gilt-room. Panellimg around the room 
wiched with carving and pilasters.—A nevent Parlour. 
ire-place carved with fluted columns, figures, and bands of 
nament. Date, 17th century. *C. J. Richardson, Architec- 
ral Remains of the reigns of Elizabeth and James I., Plates, 
Kipricu, near EitviLLE, on the RHINE (Prussia). 
vurch of St. Valentin. Carved stalls ornamented with 
criated borders or inscriptions. *M. North Germany, 
te *O. Heideloff, Die Ornamentik des Mittelalters, 
KTLMORE (Ireland). Cathedral. Bishop's throne and 
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stall-work of oak. *Walcott’s Cathedrals of the Unity 
Kingdom, Ist ed. 


Kine@’s Lynn, Norfolk (England). Ohwrch of St. Margary 
Choir. Carved Decorated screen-work, divided into canopi 
ornamented with crockets of foliage and shafts Supporti 
the top rail. Date, early 14th century (?).—Oak stalls of 4, 
Decorated period, the subselle carved with foliage ayj 
heads, the elbow-rests with grotesque heads and leafiage 
Date, 14th century? *J. K. Colling, Gothie Ornament 
Vol. I., Plates. 


Kine’s Lynn, Norfolk (England). Chapel of St. Nichly 
Oak stalls of the Perpendicular period, with elbow-ves 
carved with sitting figures of grotesque animals: a sty 
with a crown round its neck, a kind of winged dragon « 
sphinx, &c.; at the ends, poppy heads richly ornamentel 
with foliage, and a seated figure uf the Virgin and Chill 
surrounded by rays, in the centre. Date, 15th century’ 
“J. K, Colling, Gothic Ornaments, Vol. L, Plates. 


KIRCHLINDE, Westphalia (Prussia). Church. Carvel 
altar in a noble and good style. Date, end of 13th century 
“Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 


KLOSTER-HEILSBRONN, near ANSPACH (Bavaria). Chuih 
Altar-shrine, painted by Hans Schauffelin, and containing 
within, carved wood figures of the Virgin and Child, ani 
two female saints, the carvings on the wings unfortunately 
lost. Date 1st half of 16th century. —Interior of an altar 
shrine carved in high relief, and representing in the centre 
a saint in golden armour, St. Laurence and a saint in silve 
armour on either side, and other figures ; on the wings, il 
lower relief, the saintly knight before the judge, and 
adoration of the Holy Child, and the Martyrdom of + 
Lawrence, the outside painted by M. Wohlgemuth in his 
later style. Date beginning of 16th century ?—Transe} 
Carved and painted Ecce Homo by Veit Stoss. Date 16th 
century.—Heideckerkapelle. Group. of unpainted wo00 
carvings of Abraham and Isaac.—Carved figure of a pattt 
arch or prophet, also unpainted.—Side-aisle. A ltar-shriné 
containing carvings in high relief, painted and gilt, of a 
Virgin and Child, surrounded by ten female saints, tht 
paintings by Mathius Grunewald. Date 16th century.— 
Altar-piece, attributed to M. Wohlgemuth, presented 
the church by the Margrave Frederick IV., the interio 
carved in high relief, and representing the Adoration ° 
the Magi in the centre, on the wings, figures of Sail 
and Apostles, and in the predella, the Entombment. Date 
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out ADr 1500 2: 7G. F. Waagen, Kunstwerke und 
nstler in Deutschland, Vol. I. 

Kapton, Norfolk (England). Church. Carved crockets 
) other ornaments in wood. Date, about A.D, 1495.— 
-ved rood-sereen, with springing crockets of the Perpen- 
cular period.—Carved and painted roof, with spandrils 
| niches containing upright figures, and the half-figure 
an angel fixed upon the end of one of the hammer- 
ams. Date, 15th century. “J. K. Colling, Gothic Orna- 
ents. Vol. L, Plates. a. 
Korpera (Prussia). Marienkirche. Carved chandelier. 
ate, A.D. 1523, *M. North Germany, 14th ed. | 
Krems on the DANUBE, beyond (Austria). Benedoctine 
nvent of Gottweth. Carved wooden staircase. *M. South 
ermany, 9th ed. 

KurrensurG (Austria). Church of St. Barbara. Carved 
alls. Date, 15th century. *Liibke, Vorschule zur kirch- 
chen Kunst, 5th ed. 

Laacn, ABBEY OF (Prussia). Church. Effigy in wood, 
f the founder, Pfalzgraf Henry TI., on his tomb at the 
est end of the church, represented in his princely 
iantle and hat, and bearing in his hand the model of the 
iurch. Date, between A.D. 1093 and 1156. Carved 
itar-railing, the ends surmounted by a half-figure of an 
ngel holding a scroll. *M. North Germany, 14th ed, 
(. Heideloff, Die Ornamentik des Mittelalters, Vol. LY. 
E. Aus’m Weerth, Kunstdenkmiler des Mittelalters in den 
theinlanden, Vol. IIL., Plates. 

La Cuaise Drgu, 18 miles from BRiouDE, Auvergne 
France). Church. Carved stalls, hundred and fifty-six in 
umber. Date, 14th century. *M. France, Sthed. *L. J. 


neu), 

_LAMBADERE, near LANDIVISIAU, Brittany (France). 
‘hwireh. Carved wood rood-loft and staircase, in the late 
rothie style, the upper part decorated with statues beneath 
‘anopies, supported by half-figures of angels, and divided 
py panels filled with ornament; the door leading from 
ie staircase carved in panels with heads and ornaments, 
Date, 15th century. *M. France, 8th ed. *A. Du Som- 
merard, Les Arts au Moyen Age, Album, Vol. IT. 

|, (AMBALLE (France). Church of Notre Dame. Side 
avale, Wood carving, with decorated and flamboyant tra- 
“ery, perhaps the remains of a rood-loft. *M. France, 8th ed. 
. ‘ Rocue Maurice, near LANDERNEAU, Brittany (France). 
‘wreh. Sculptured rood-loft (wood ?). *M. France, 8th ed. 


huénebault, Dictionnaire iconographique (Art. Chaise- 
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‘ bdavshnwe (Switzerland). Cathedral. Carved stalk 
aD 


ate 15th or 16th century.. *De Caumont, Antignit4 
monumentales, Vol. VI. 

LAUTENBACH (Germany). Church. Carved pulpit, With 
groups of figures in the panels in high relief, the stains 
ornamented with foliage and ornaments ; the canopy gy, 
mounted by a figure of St. Michael killing the Devi) ») 
ornamented with festoons of flowers ; at the back a medi. 
lion of Christ, as the Good Shepherd, carved in taljé 
Date, 17th century. *Chapuy, Le Moyen Age monument) 
Vol. II., Plates, 

Lava (France). Church of St. Vénérand. Pulpit carye 
in wood, and richly ornamented. *De Caumont, Bullet 
monumental, Vol. IV., p. 312. 

LAVENHAM, Suffolk (England). Church. South Abb 
Carved roof, with bands of ornament, the beams supportel 
by figures. Chancel aisle. Roof. ornamented with carvel 


' beams, supported by sitting figures, and around, a band 


ornament of scroll and foliage-work, mixed with coais¢ 
arms. Chancel. Carved stalls, the finials terminating it 
animals. Date, 15th century.—Screen on south side ¢ 
chancel richly carved and ornamented. Date, 15th century’ 
North Aisle. Screen, carved and ornamented in the Goiiit 
style, with canopies surmounted by foliage. Date, llth 
century? North side of Chancel. Carved screen, of trefiil 
arches above, the spandrils and lower part of Perpendicula 
work. Date, early 16th century ?—Screen. between the 
nave and chancel, with arches enriched with finials of 
leafage, pinnacles surmounting the shafts, the whole crownel 
with a cresting of foliage. *Talbot Bury, Remains ¢ 
Ecclesiastical Woodwork, Plates. *J. K. Colling, Gothit 
ornaments, Vol. I., Plates. 


La VoUuLTE-CHILHAC, Puy de Dome (France). Chirk 
Carved wood door, the pattern of an oriental. character 
Date, 11th century, *Jules Gailhabaud, L’Architecture ¢ 
les Arts.—Art. Vantaux en bois, *M. Aymard, Annales 
des Arts, &, du Puy. “Viollet-le-Duc, Dictionnaire “ 
Architecture francaise, (Art. Menuiserie). . *MS, notes ly 
Mrs. Higford Burr, 1868, 

LEASOWE, Cheshire (England)... Castle. . Carved oak 
chimney-piece, formerly in the Star Chamber of the Os 
Palace of Westminster, decorated with fluted columns 
enriched with carving at. the lower part, and bands ® 
arabesque ornament along the mantle-shelf and above the 
fire-place. Date, beginning of 17th century. *C. J. Richard 
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gon, Specimens of Architecture of the reigns of Queen 
Elizabeth and James L, Plates. 

Lesrwa (Spain). Parroguia or Parish Church. Pla- 
teresque retablo, carved in cedar and mahogany, by Alonso 
Cano, with figures of the Virgin and Child, SS. Peter and 
Paul, and the Crucifixion, painted and gilt. Date, A.D. 16380 
_36.-Cloister behind the church. Crucifix by Montafes. 
Date, 17th century. *M. Spain, Part I, 3rd ed. *W. Stir- 
ling-Maxwell, Annals of the Artists of Spain, Vol. II. 

Lecce (Italy). Cuthedral. Wooden roof, carved and 
gilt, *M. South Ttaly, 4th ed. 

Lepr (Belgium). Chwrch. Image of the Virgin with the 
dead body of Christ on her lap, given in 1414 by a native 
of this village, Matthew Van Neste. *W. H. James Weale, 
Guide Book to Belgium, 1859. 

Le Faovrr, Brittany (France). Chwrch of St. Fiacre. 
Carved rood-loft entirely painted, the tribune divided into 
five ogee arches terminating in consoles ornamented with 
foliage and figures of angels and animals; above, a double 
band of ornament ; the staircase divided into ten panels 
carved with ornaments alternating with the fleurs-de-lys of 
France, and the ermine of Brittany ; the two sides decorated 
with different subjects, those on that facing the people, 
entirely of a religious character, representing Christ on the 
cross, with Mary and St. John the Evangelist at the foot, 
and the two thieves on either side; in the four spaces 
separating the archivaults of the arches, subjects from the 
lives of Adam and Eve, the Annunciation and figures of 
angels and inscriptions, one giving the name of the artist 
and the date as follows: L’an mil T1TI~ TIT™ fut fart 
cele sewpwre p Ohn (Johannes) le lougaow (loaupgarou ?) 
Eg _; the carvings on the side facing the 
choir, representing fantastic figures symbolizing human 
vices, the friezes filled with reliefs of the history of Reynard 
the Fox, and of St. Martin tempted by the Devil. *M. 
France, 8th ed.  * Viollet-le-Duc, Dictionnaire de ]’Archi- 
tecture francaise, (Art. Jubé). *Didron, Annales archéolo- 
giques, Vol., IIL., p. 11. 

_Lerrincus,* near M1DDELKERKE (Belgium). Ohwreh. 
Carved mahogany tabernacle-—Pulpit with panels carved 
with subjects taken from the Old Testament.— Altar-railing 
or sereen with figures of the four Evangelists —Two side 
altars and two confessionals. Date, 17th and 18th centuries. 

W. H. James Weale, Guide Book to Belgium, 1859. 

_Lenniox St.. Quentin, near Haw (Belgium). | Church. 
Carved altar-rail, ornamented with religious and agricultural 
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subjects, formerly at Ninove. *W..H. James Weale, Cui 
Book to Belgium, 1859. 
LEIDEN (Holland),  Churel, of St. Peter. 


rood-sereen, with brags mullions, *M. N ort 
14th ed. 


Flamboy, 
h German 


saints and apostles in the tedesque style of Rodrigo Aleng 
Date, about A.D, 1520 ‘—A nte-sacristia, Triple Coijj 
sedilia, *M. Spain, Part IT., 3rd ed. 


LEON (Spain). Convent of San Marcos de Leon, Chap 
Choir. Stalls, carved by Guillermo Doneel, ruined by 
repairs and neglect. Date, AD. 1537-42. *M. Spi 


Le Puy-En-Vitiay (France). Cathedral. Doors of pin, 
wood, sculptured with figures of animals, and ornaments jr 
low relief on a painted ground, the sculptures being aly 
painted. Date, 11th century, *Viollet-le-Due, Dictionnaix 
de l Architecture francaise, (Arts. Animaux, Menuiserie), 

Lescar, Pyrenees (France). Church of Notre Dai 
Choir. Carved oak stalls. *M. France, 8th ed. 

LEssINEs, near GRAMMONT (Belgium). Hospital of Ow 
Lady of the Rose and the Swan. Cloister. Several carvel 
presses. Date, 15th century. *W. H. James Weale, Guik 
Book to Belgium, 1859. ' 

LEUTSCHAU (Germany), Jacobikirche. Carved alta. 
piece. Date, A.D. 1472-84, *Liibke, Vorschule zur kireb- 
lichen Kunst, 5th ed. 

LikcE (Belgium). Chureh, of St Antony of Padua 
Carved woodwork in the choir, with busts of ‘the Apostles 
in medallions, and carved organ-loft. Date, A.D. 1613 
W. H. James Weale, Guide Book to Belgium, 1859, 

Like@r (Belgium). Church of St. Bartholomew. North 
ransept. Finely carved reredos, *W.H. James Weale 
Guide Book to Belgium, 1859, 

LikcE (Belgium). Church of the Benedictines,  Gool 
carved woodwork, Date, 17th century. *W! H. Jame 
Weale, Guide Book to Belgium, 1859. 

LIkGE ( Belgium). Church of St. Denis, North Transept. 
Carved reredos or altar-piece, the Wings unfortunately lost 
the centre divided into compartment 


q 


; his preaching ; con- 
secration as bishop ; interview with the Pope, and his 
martyrdom. Date, 15th century. *W. H. James. Weale 


o7 


Libor (Belgium). Church of St. Jacques. Carved organ- 
se, placed on a Gothic tribune sculptured in stone, its 
atters covered with paintings of saints and angels. Date, 
th century? *L, J. Guénebault, Dictionnaire iconogra- 
ique (Art. Orgue). *W. H. James Weale, Guide Book to 

elgium, 1859. 

LrerrE (Belgium). Church of St. Gommadre. South 
ransept. Carved oak altar-rail. Date, 16th century. *W. 

James Weale, Guide Book to Belgium, 1859. 

Lincotn (England). Cathedral. Choir. Stalls of the 
te Decorated period, with canopies carried round the 
oir, and carved misereres, displaying the usual foliage, 
imals, and figures. Date, 14th century. —Moveable pulpit, 
ating from the reign of James I—WNorth-east transept. 
creens of Perpendicular date, enclosing two apses.— Cloister. 
‘arved oak bosses. Date, 13th century. *M. English 
‘athedrals, Ist ed. *L. J. Guénebault, Dictionnaire 
sonographique (Art. Stalles). 

Lisson (Portugal). Church of the Conceigao Velha. 
weristy. Wood earvings.—Original image of Nossa Senhora 
le Restillo, from the demolished chapel of that name. *M. 
ortugal, 2nd ed. 

Lisson (Portugal), Palace of the Necessidades, Small 
vom. Large bas-relief in carved wood ; a battle subject. 

Chambre de Travail de sa Majesté. Ebony and ormolu 
abinet.—Ebony and silver mounted crucifix, with small 
niniatures and a “ perle baraque ” attached.—Cabinet, 
arved with figure subjects in relief —Pair of framed wood 
arvings, representing a parrot and a bouquet of flowers 
ind a squirrel with a nut. Date, 18th century.—Corridor, 
Large ebony and brass mounted coffer.—Small salle a 
nunger. Inlaid strap-work cabinet, with drawers. *MS. 
ry J. C. Robinson, of Works of Art in Portugal, 1866. 

LisMORE (Ireland). Cathedral. Stalls and pulpit of. dark 
oak. *Walcott’s Cathedrals of the United Kingdom, Ist ed. 

Locarno (Savoy). Old Castle. Rooms decorated with 
carvings. *M. Piedmont and Savoy, 10th ed. 

Loccum, ABBEY OF, near WUNSTORF (Prussia). Church. 
Stalls, carved with Romanesque ornament and foliage. Date, 
A.D.1250, *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Loc Ronan pu Bots, near QuimPeER, Brittany (France). 


Church. Carved wood tabernacle, a kind of octagonal ° 


irvine decorated with delicate sculpture, still retaining its 
a ree and gilding, but much injured by damp. Date, 
oth century ?—Figure of the Virgin holding the Child, 
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carved in wood. *Didron, Annales Archéologiques, Vol 
p. 188. 

Lopr (Italy). Santuario del Sacro Chiodo. — Caryg 
organ and other cases. *MS. notes by Lewis Gruner, 1863 


LoGRoNo (Spain). Collegiate Church of Santa Mania) 
fedonda. Choir. Wood carvings. *M. Spain, Par IL 
3rd ed. | 

LOKEREN (Belgium). Church of St. Lawrence. Carve 
oak pulpit, with a group of eight figures, life-size repr. 
senting the child Jesus found in the Temple by His parents: 
on the panels, three medallions, representing Christ blessin 
little children, giving the keys to St. Peter, and showing 
His wounds to St. Thomas ; the sounding board supported 
by twenty-four angels, executed by T. Verhaeghen,- 
Date, A.D. 1736.—Confessional carved with figures of St 
Mary Magdalene, St. Peter, David, and the Prodigal Son 
Date, A.D. 1761.— Baptistery. Carved doors with medal. 
lions, representing the Baptism of Christ, and Christ with 
Nicodemus, and on the pediment the Virgin and Chili 
with angels. Date, about A.D. 1730-6? *W. H. Jame 
Weale, Guide Book to Belgium, 1859. 

LOMBARTZYDE, between NiEuportT and OSTEND (Belgium) 
Carved oak altar-railing. Date) 14th century? *W. H 
James Weale, Guide Book to Belgium, 1859. 

LomBeck Notre Dame, near NINovE (Belgium). Church. 
Chapel in North Aisle. Carved oak reredos, 14 ft. 4 in. by 
S ft. 4 in. divided into nine compartments, representing 
the Annunciation and the Visitation jh the upper part ; in 
the middle, the Marriage of the Virgin, the Adoration of 
the Shepherds and of the Magi, and figures of two Prophets 
with scrolls ; and in the lowest tier, the Birth, Death, and 
Burial of the Virgin, and in the back-ground her Coronation. 
Date, 15th century.—*Choir. Carved stalls. Date, A.D. 
1772: *W H, James Weale) Guide Book to Belgium, 185). 


LonDon (England) Westminster Abbey. Henry VII: 
Chapel. Karly English miserere, and a fragment of another. 
ornamented with foliage. Date, 13th ‘century.—Choit 
Sedilia, much mutilated.—Coronation ‘Chair made of oak, 
resting on four lions; the sides painted with different sub- 
jects. Date, about A.D. 1296.—Confessor’s chapel. Cooper 
torium of carved wood, above the tomb of Edward IIL, with 


‘imitation: vaulting, pinnacles, and buttresses) Date, A.D. 


1377 t-—College hall. Remnants of carved floral ert 
work, inserted in the panelling of later date. Date, 14 


century. *Scott’s Westminster Abbey, 2nd ed. *L. J. 
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Guénebault, Dictionnaire: iconographique (Art. Stalles). 
*J, K, Colling, Gothic ornaments, Vol. L, Plates. 

toxpon (England). Cathedral of St. Paul. Choir. 

Fifteen stalls, the Lord Mayor's seat, and the bishop’s 
throne, carved by Grinling Gibbons, with fruit and foliage. 
Date, A.D. 1697.—Organ-case also carved by Gibbons ? 
*Walcott’s Cathedrals of the United Kingdom, Ist ed. 
*G, A. Rogers, Art of Wood carving. 
Lonpon (England). Church of St. Helen's, Bishopsgate. 
Carved oak pulpit. Date, beginning of 17th century ? 
_ Stalls of the nuns. *Walcott’s Cathedrals of the United 
Kingdom, Ist ed. *C. J. Richardson, Workman’s Guide, 
1845, Plates. 

Lonpon (England. Chwrch of St. James’, Piccadilly. 
Carved altar, by Grinling Gibbons. Date, 17th century. 
*J. A. Rogers, Art of Wood-carving. *MS. J. Murray, Esq. 

Lonpon (England). Lincoln’s Inn Chapel. Jacobean 
stalls, Date, 17th century. *Walcott’s Cathedrals of the 
United Kingdom, Ist ed. 

Loxpon (England). Middle Temple. Hall, decorated 
at the end with richly carved panelling and doors, sur- 
mounted by an open balustrade, supported by caryatides. 
Date, end of 16th century? ©*J. Gailhabaud, L’Archi- 
tecture et les Arts, Vol. III. | 
_Lonpon (England). Westminster Hall. Carved early 
Norman roof, *MS. Notes by S. Redgrave, Esq. 

Lonpon (England). Canonbury Towers, Canonbury 
Park. Carved oak pilaster, entablature, &c., being parts 
of a rich wall-lining to one of the rooms, displaying a 
variety of ornament, fruit, flowers, and heads, and’ the 
arms and erest (an eagle volant) of Sir J ohn Spencer. 
Date, early 17th century.—Door and chimney-piece of 
carved woodwork; over the latter, two panels with a 
female figure in relief in each, bearing the mottoes, “Spes 
certa supra,” and “ Fides via Deus mea.”— Another chimney- 
piece, in panels . elaborately carved, divided by figures 
within niches, of Temperance, Charity, Justice, Hope, &c. 
Date, A.D. 1601, *Architectural Association Sketch-book, 
Vol. IIL, Plates. *C. J. Richardson, Architectural Remains 
of the reigns of Elizabeth and James I., Plates. 

London (England). Crosby Hall, Bishopsgate. Carved 
chesnut roof. Date, A.D. 1466. *Walcott’s Cathedrals of 
the United Kingdom, Ist ed. *L. J. Guénebault, Diction- 
naire iconographique (Art. Crosby Hall). 
| Lone Merorp, Suffolk (England) Church. The Clop- 
‘on Chantry, Carved and painted cornice and ceiling, with 
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the arms of the Clopton family and others connected With 
them by marriage, and scrolls contaiming prayers. qj 
Scriptural legends. Date, 15th century? *J, K, Colling 
Gothic Ornaments, Vol. L, Plates. ; 

Lone Sutton, Somerset (England). . Holy Terinity 
Church. Carved roof of nave ; in the centre of the CLS. 
beam a seated figure holding a coat of arms. *Architectun) 
Association Sketch-book, Vol, IITI., Plates, 

Loo, Village of, near DixmupE (Belgium). Church, «i 
St. Peter. Carved oak stalls, presented by the Abbot Rem 
Dezaman in A.D. 1624.—Carvings in oak of the fiften 
mysteries of the Rosary. *W.H. James Weale, Guide Book 
to Belgium, 1859. 

Lorcu on the Raine (Prussia). Charch. . Carved altav. 
piece. *M. North Germany, 14th ed, 

Loreto (Italy). Chiesa della Santa. Casa, Sagrestia 
della Cura. Presses, ornamented with arabesques ani 
other sculptures, believed. to be the work of Benedetto da 
Majano. Date, 16th century. *M. Central Italy, 5th ed. 

Louvain (Belgium). Cathedral of St. Peter. West 
front with carved wooden doors, adorned with statuette 
of the Evangelists and Doctors of the Church, Date, 16th 
century ?/—Several carved aumbrys or presses. Date, Lbth 
century. Pulpit, carved hy Bergé, executed for the Norber- 
tine Abbey of Ninove, and brought here in 1807, repre- 
senting St. Peter on a rock, and the conversion of St, Paul, 
surmounted by palm trees. Date, A.D, 1742. *M. North 
Germany, 14th ed. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

Louvain (Belgium). Church of St. Gertrude. Carved 
oak stalls, reputed the finest in Belgium, in the Flamboyant 
style, with detached groups, statues, and bas-reliefs, repre- 
senting the principal events in the life of Christ, executed 
by Pierre Waes of Antwerp (Josse Beyaert, date, about 
A.D, 1470, W. H. J. Weale), restored by Goyers. Date, 
A.D. 1540. *M. North Germany, 14th ed. *W. H. James 
Weale, Guide Book to Belgium, 1859, *M.S. notes, H. Cole, 
1871. 

Louvain (Belgium). Church of St. Michael. Carved 
confessionals, altar-rail, and organ-case, the latter formerly 
belonging to the Abbey of Herckenrode. *W. H. James 
Weale, Guide Book to Belgium, 1859, 

Louvain (Belgium). Church of Notre Dame. Stalls 
with misericordes carved with subjects from. the Old 
Testament. Date, 15th century? *W. H, James Weale, 
Guide Book to Belgium, 1859, 
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Louvain (Belgium). Hotel de Ville. Salle des Pas Woo 
ous. Oak roof, the beams resting on corbels carved — 
‘th subjects from the Old Testament by W. Ards. Date, 
.D. 1449.--Salle des Mariages. Carved oak roof, the 

arbels and bosses’ representing scenes from the life of 

‘hrist, by J. Beyaert. Date, A.D. 1468.-—Adjowing room. 

Jak roof with numerous pendents, carved by J. Beyaert. 

ate, A.D. 1468 % *W.H. James Weale, Guide Book to 
Belgium, 1859: 

Louvers (France). Church of Notre Dame. Bas-reliefs, 
epresenting events in the life of our Saviour. *M. France, 
sth ed. 

LOWENTHAL, CONVENT OF, near LAKE CONSTANCE (Swit- 
zerland). Church Carved wood altar-railing of geo- 
metrical patterns. *C. Heideloff, Die Ornamentik ces 
Mittelalters, Vol. IV. 

LuppEcK, near Drest (Belgium). Chwrch. Statue of the 
Virgin, finely carved in lime wood. Date, A.D. 1341. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

Ligeck (Prussia), Cathedral. \ Screen of the choir, 
perhaps one of the best existing specimens of carving of 
the early German ‘school, with figures the size of life. 
Date, 15th century.—Stalls, carved with open-work orna- 
ments and foliage, and grotesque figures. Date, 14th and 
Lith centuries. *M. North Germany, 14th ed. *Chapuy, 
Le Moyen Age monumental, Vol. ITI., Plates. 

Liizeck (Prussia). Marienkirche. Burgomaster’s seats, 
decorated with carving.—Triptych, when opened, displaying 
elaborate carvings of figures, and Gothic tracery, all gilt 
except the flesh, representing events from Gospel his- 
tory—Two organs with decorated cases, one above 72 
feet in height.. Date of latter, A.D. 1518. *M. North 
ae 14th ed. *Liibke, Vorschule zur kirehlichen Kunst, 
Sth ed. ! 

Liseck (Prussia). Church of St. Jacob. Large organ, 
with carved ornamented case. Date, A.D. 1504. *Liibke, 
Vorschule zur kirehlichen Kunst, 5th ed. 

Liseck (Prussia). Chwreh of St. Katherine. Carved 

sedilia, and at the back a carved singing-desk. *Liibke, 
\ orschule zur kirehlichen Kunst, 5th ed. 
s Liépeck (Prussia). House of the Kauf-lewte-Compagnie. 
Jarvings by an unknown artist, ornamenting one of the 
rooms. Date, A.D, 1573-85.. *M. North Germany, 14th ed. 
Pies (Prussia). Schiffer Innung. Large hall on 
eu lower story. Carved chandelier, and other carvings. 
M. North Germany, 14th ed. . . 
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Lucca (Italy). Cathedral. Crucifix, catved ID cedg, 
and. supposed to have been made by N icodemus, the firy, 
long and meagre, clothed in a pontifical dregs, stiff and 
dark. *M. Central Italy, 5th ed. 

LupHam, Norfolk (England). Church. Carved anj 
painted wood rood-sereen of ‘the Perpendicular period, with 
an inscription giving the names of the donors « John Sal. 
man and Sysyly hys wyfe,’ and the date, A.D. 1493 
*J. K: Colling, Gothic Ornaments, Vol. I, Plates. 

Lupiow (England). House now used as an inn, Prin. 
cypal room. Carved ceiling, in three panels filled with 
ornament.—Carved chimney-piece, ornamented with half 


figures of females) holding shields, on either side of panels 


of architectural ornament, filled in with foliage ; in. the 
centre of the chimney-piece the arms of James [ Date, 
early 17th century? *J. Clayton, Anciént Timber Edifices 
of England, Plates. | 

Luco (Spain). Cathedral. Choir. Stalls, of walnut 
carving, by Francisco de Moure, of Orense ; the bishop’ 
seat bearing the arms of Alonso Lopez de Gallo, the donor 


. Date, A.D. 1624... *M, Spain, Part II. 8rd ed. 


Linepure (Prussia), Rathhaws. Carved chandeliers. 
*M. North Germany, 14th ed. 

LYSSEWEGHE, near Bruces (Belgium). Parish Church. 
Fine oak roof above the vaulting. Date, A.D. 1680. *W.H. 
Weale, Guide Book to Belgium, 1859. 

LYSSEWEGHE, on the road to, near BRuGEs (Belgium). 
Barn, formerly belonging to the Cistercian Abbey of All 
Saints. Fine oak roof. Date, 12th century ? *W. H. James 
Weale, Guide Book to Belgium, 1859, 

MACERATA (Italy). Cathedral. Altar of the SS. Sacre: 
mento, carved in imitation of the fagade of St. Peter's at 
Rome. *M. Central Italy, 5th ed. ne 

MACHELEN (Belgium). Church. Ancient rood, with 
figures of SS. Mary and John. *W. H. James Weale, 
Guide Book to Belgium, 1859. . 

MADONNA DI TrRANO (Italy). « Church of the Virgm 
Wood carving. *M. South Germany, 9th ed. 

MApRID (Spain). Church of San Andres. Capilla del 
Obispo. Retablo, and carvings in the Berruguete style, by 
Francisco Giralte> painted by Juan de Villondo. Date, 
A.D. 1548.—Saeristia. Specimens of carving. Wooden 
effigy of San Andres in his rustic costume. *M. Spait, 
Part IT., 3rd ed. 

MavrRID (Spain). Church of San Gaines. Pago (image) of 
Santo Cristo, carved by Vergaz. *M. Spain, Part 1, 3rd ed. 
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MADRID (Spain). Church of San Isidro el Real. » Image 
sjled Nostra Sefiora: de la Soledad, carved and painted, by 
Becerra, and full of sorrow and solitude. Date, A.D, 1565. 
*\. Spain, Part IL, 8rd ed. *W. Stirling-Maxwell, Annals 
of the Artists of Spain, Vol. I. a 

Maprip (Spain). Church of Santa Maria de la Almu- 


lena. Statue of San: Isidoro ascribed to,Alonso Cano. — 


Date, A.D. 1650?) *M. Spain, Part IT., 3rded. 

Maprip (Spain). Convent Descalzas Reales, of the Bare- 
footed Nums. High altar of the Dorie, Ionic, and Corinthian 
orders, adorned with. painted sculptures of the Virgin and 
angels, and of the Crucifixion and Resurrection of our Lord, 
by Gaspar Becerra. Date, about A.D. 1559-60. *W. Stirling- 
Maxwell, Annals of the Artists of Spain, Vol. I. 

Maprip (Spain). New, Museum. Carved. stalls and 
canopies, executed in, the Italian. or cinque-cento style by 
Rafael de Leon, for the Bernardine convent of San Martin 
de Valdeiglesias, the back of each stall adorned with a bas- 
relief of subjects from Seripture, the divisions between the 
seats, with figures of Jewish prophets or saints of the 
order of St. Bernard, and. above -all, a range of caryatides 
supporting a massive overhanging cornice, enriched with 
masks and eupids, satyrs and cherubs, urns, monsters, and 
garlands of fruit and flowers. . Date, A.D., 1561-71. *M. 
Spain, 3rded., Part IL. *W. Stirling-Maxwell, Annals of 
the Artists of Spain, Vol.-1. 

Maprip (Spain). Armeria. Effigy of San Fernando, 
carved by José Picquet, after the supposed original portrait 
at Seville—Horse, carved by Perez, bearing an equestrian 
suit of armour. *M. Spain, Part U., 3rd ed. 

Marsrricut, Wyck. near (Belgium), Church. of St. 
Martin. Temporary chapel.. Several, groups carved in 
wood. Date, 15th century? *W. H. James Weale, Guide 
Book to Belgium, 1859. 

Marra (Portugal). | Palace. Tibrary. Bookcases of 
aegis woods. Date, about, A.D..1730? *M. Portugal, 
<nd ed. 

MacprpurG (Prussia). Cathedral... Carved stalls. — 
—Porch. Carved wood shrines removed. from the altars: 


seetlonih Germany, 14th ed. *MS. notes by Lewis Gruner, 
UO, 


MALAGA (Spain)... Cathedral. High altar, designed by 
Alonso Cano. Date, 17th.century... Bishop’s throne, said to 
have been caryed by Giuseppe Micael, an Italian. Date, 
A.D. 1631. Choir. Stalls, designed by Alonso Cano, and 
carved with forty statuettes. by Pedro, de Mena, his. pupil. 
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Date, A.D. 1658-62.—Figure of the Virgin, or Madong dd 
Rosario, by Cano. Date, about A.D. 1650 ? *M. Sha: 
Part I., 3rd ed. *W. Stirling-Maxwell, Annals of the Artis 
of Spain, Vol. IT. 

Matrnes (Belgium). Cathedral. Carved pulpit, repre 
senting the conversion of St. Paul, with the fallen Saint and 
his horse below. *M. North Germany, 14th ed. 

MALINES (Belgium). Church of St. John. Pulpit caryej 
in oak, with a figure of the Good Shepherd, by Verhaegen 

Date, about A.D. 1735.—Also several pews, by the sam 
artist. *W.H. James Weale, Guide Book to Belgium, 1859 

MALINES (Belgium). Church of Notre Dame de Hang. 
wyck. High altar, carved by L. Van der Meulen. Date, 
A.D. 1700.— Pulpit by Th. Verhaegen. Date, about 1735, 
*W. H. James Weale, Guide Book to Belgium, 1859. 

MALVERN (England). Priory Church. Choir. Stalls 
the under part of the seats carved in bas-relief with 
different subjects. Date, beginning of 15th century. *] 
Carter, Ancient Sculpture and Painting in England. Plates 

MANCHESTER (England). Cathedral. Choir. Roof of 
timber, panelled, with corbels carved with angels sounding 
on trumpets and other musical instruments.—Carved stalk 
with richly pinnacled canopies. Date, 15th century! 
*Walcott’s Cathedrals of the United Kingdom, Ist ed. 

Manresa (Spain). Collegiate Church. Choir «isk 
Wheel of bells in case. *Street’s Gothic Architecture in 
Spain. 

Mantua (Italy). Palazzo Imperiale. Camere degli 
Avrazzi. Carvings from the designs of Primaticcio.— Ceilings 
of most of the apartments, of wood, ornamented with 
carvings, also by Primaticcio; in one room, a labyrinth, 
with the inscription “forse che si, forse che nd,” repeated 
in each meander. Date, 16th century. *M. North Italy, 
9th ed. . 

Mantua (Italy), Palazzo del Te. Camera dei Cavalli 
Ceiling carved in compartments. *M. North Italy, 9th ed. 

MARBURG (Prussia). Church of St. Elizabeth. Gothic 
ciborium or baldachin of wood (?) *Liibke, Vorschule zur 
kirchlichen Kunst, 5th ed. 

MARIAZELL, Styria (Austria). Church. Carved image 
of the Virgin, said to be 700 years old, of lime wo0d, 
painted black, about 18 inches high, and seated in a chail 
holding the infant Saviour in her arms. *M. South Germany, 
9th ed. ! 

MAULBRONN (Wiirtemberg). Convent Church. Gothit 
ciborium or baldachin of wood (?)—Carved stalls. Date, 


aa: 


15th century.—Carved, sedilia. *Liibke, Vorschule zur 
irchlichen Kunst, 5th ed. 

Mazzara (Sicily). Duomo. Group above the altar, in 
ood and stucco, tawdrily painted, of the Almighty between 
Moses and David, the latter playing the violin. *M. Sicily, 

st ed. | 

MeprivaA DEL Campo (Spain). Church of San Antolin. 
‘ueifix in one of the chapels, attributed to Gaspar Becerra. 

ate, about A.D. 1560 #—Choir. Doric stalls from Guada- 
upe. *M. Spain, Part II. 3rd ed. 

MEDINA DE RiosEco (Spain). Church of Santa Maria. 
Retablo, one of the finest in Spain, divided by fluted 
‘orinthian pillars, with bases and pediments supported by 
naked children, representing incidents in the life of the 
Saviour and Virgin, carved by Esteban Jordan, and painted 
y Pedro de Ojia, his son-in-law. Date, A.D. 1590.—Capilla 
de los Benaventes. Retablo, carved in Sorian pine by Juan 
de Juni, representing in bas-relief the conception and birth 
f the Virgin, and above, the Buenaventuranza, or the 
mystical beatitude of the Saviour in the Apocalypse, with 
the sea filled with the bodies of the dead rising up to 
judgment. Date, A.D. 1557. *M. Spain, Part IT, ard ed. 
*W. Stirling-Maxwell, Annals of the Artists of Spain, Vol. I. 

MELSELE, near BEVEREN (Belgium). Church. Carved 
pulpit, supported by the four Doctors of the Church,—Con- 
fessional adorned with statues of David, the Prodigal Son, 
St. Mary Magdalene and St. Peter. Date, 17th century ? 
*W. H. James Weale, Guide Book to Belgium, 1859. 

MEMMINGEN (Bavaria). Church. Carved stalls. Date, 
*, ey *Liibke, Vorschule zur kirchlichen Kunst, 
jth ed, 

| MesniL-MauGeEr, départment de l’Eure (France). Church. 

Varved wood doors, in panels representing different 

subjects, and figures of Saints standing on pedestals. Date, 

“4; century. *Chapuy, Le Moyen Age monumental, Vol. I., 
ates, 

MEssINA (Sicily). Cathedral. Choir, Seats carved in 
the Renaissance style, the work of one Georgio of Venice ; 
some of them representing architectural subjects and land- 
i in marquetry. Date, A.D. 1540.—Sacristy. Vesti- 
bes Two Renaissance doors, carved with vine foliage. 
We by Polidoro Caldara, about A.D. 1560. *M. Sicily, 
Tg ' ‘L, J. Guénebault, Dictionnaire iconographique 
S sa essine, et Portes sculptées). 

“ESSINA (Sicily). Church of Le Anime del Purgatorio. 
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WH Woop. (Crucifix in dark cypress wood, over the high altar, by Sus 

Hy oa Siracusa, of Messina. *M. Sicily, Ist ed. : i 
Messina (Sicily). Church of San Francesco di Pag 

Roof of dark wood, panelled and carved. *M. Sicily, lst 4 
Messina (Sicily). Church of Gest e Maria delle Tron 

Four carved confession boxes. *M. Sicily, Ist ed. 
Mzssina (Sicily). Church of San Gioacchino. — Thir 

Ha altar. Crucifixion carved in cypress wood, by Swi 

| i Siracusa. *M. Sicily, Ist ed. 

Ha. Messina (Sicily). Church of San Gregorio. Parlatoyy 

i Five carved seats of walnut wood. *M. Sicily, Ist ed. 

3 | | Messina (Sicily). Church of San Nicolo. Colossi 


ti | 2 statues of St. Peter and St. Paul, flanking the doorway,/ 


wood painted to resemble stone, by Calamech. Date, lit 
century. *M. Sicily, 1st ed. 

MitaNn (Italy). Duomo. Choir. Carved stalls of walue 
wood, with bas-reliefs, representing the history of St. Augw 
tine and St. Ambrose, executed by Ricciardo Taurini, pup 
of Albert Diirer. Date, 16th century.—Organ-cases, carve 
and painted. *M. North Italy, 9th ed. *J. Labarte, is 
toire des Arts industriels, Vol. I. *L. J. Guénebault, De 
tionnaire iconographique (Art. Orgue), *Chapuy, / 
Moyen Age pittoresque, Vol. V., Text. 

MILAN (Italy). Basilica of Sant’ Ambrogio. Dons(! 
wood ?) scarcely visible through a close grating, ornamenié 
with foliage and Scripture histories, the general costill 
and treatment of many of the figures in the style of t 
Lower Empire. Date, 9th century ; restored, A.D. li 
—Stalls for the canons, carved in the Flemish style. Dit 
16th century. *M. North Italy, 9thed. *L. J. Guénebu 
Dictionnaire iconographique (Art. Portes sculptées). 

Mian (Italy). Church of Santa Maria delle Gi 
Choir. Stalls, ornamented with intarsia-work. *M. Nor 
Italy, 9th ed. 

MILAN (Italy). Church of Santa Maria press? Se 
Celso. Stalls, decorated by Taurini. *M. North Italy, 9th® 
~ Minan (Italy). Chiesa della Passione. Carved 0% 
case. *MS. notes by Lewis Gruner, 1868. | 

Minan (Italy). Church of San Pietro Gessate. Cu 
organ-case. *MS. notes by Lewis Gruner, 1868. | 

Mian (Italy). Church of San Tomaso in terra i" 
Choir. Stalls of walnut wood, with carvings represents 
events in the life of St. Benedict.—Sacristy. Wood @ 
vings. *M. North Italy, 9th ed. all 

MoELLN (Germany). Church. Carved oak episclP 
throne, Date, 14th century. *L. J. Guénebault, Di 
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aire iconographique (Art. Chaires épiscopales). “Chapuy, 

» Moyen Age pittoresque, Vol. II., Plates. 

Mourot, Calvados (France). Church. Tabernacle, a 
ower of pentagonal form, terminating in a crocketted 

vamid, each side pierced with flamboyant windows. 
ate, 15th century. *Viollet-le-Duc, Dictionnaire du Mo- 
ilier frangais, (Art. Tabernacle). 

MopENA (Italy). Duomo, Choir. Stalls ornamented 
vith tarsia-work. Date, A.D. 1465. *M. North Italy, 
th ed. 

MonREALE, near PALERMO (Sicily). Carved double stalls. 
uthedral. Cappella del Crocifisso. Two small doors, with 
anels carved in the Flemish style, representing the closing 
cenes in our Saviour’s life.—Sacristy. Vestiarvum, carved 

the same style, with the Deposition and Entombment of 
‘hrist, the Brazen Serpent, Moses striking the Rock, the 
iscovery of the Cross by the Empress Helena, and Constan- 
ine carrying the Cross in procession. *M. Sicily, 1st ed. 
L. J. Guénebault, Dictionnaire iconographique (Art. 
stalles), 

Mowe (Belgium). Church of St Waudru. Choir. Carved 
talls and pulpit, decorated with medallions of the Evan- 
telists, and heads and figures of angels at the angles, in 
he Renaissance style. Date 16th century.—South aisle. 
arved reredos in the Renaissance style, representing Christ 
iving the keys to Peter. Date, 16th century. *W. H. 
ames Weale, Guide Book to Belgium, 1859. 

Mons (Belgium). Church of St. Nicolas en Havre. 
Vood carvings of the date A.D. 1742. *W.H. James Weale, 
tuide Book to Belgium, 1859. 

Monserrat, CoNVENT OF, beyond BARCELONA (Spain). 
hapel. Retablo, carved by Esteban Jordan. Date, about 
A.D, 1590.— Miraculous image of the Virgin, carved out of 
ark wood, and holding the Child in its lap, believed to have 
een nade by St. Luke, and brought to Barcelona in the 
ear 50, by St. Peter. *M. Spain, Part L., 3rd ed. *W. Stir- 
ing-Maxwell, Annals of the Artists of Spain, Vol. I. 

Mont Sr. Micuen (France). Convent. Church. Gro- 
“que wood carvings, formerly let into the walls of the 
Holt, LOW removed to the chapels of the nave, representing 
ubjects taken from Scripture. Date, 15th century. *M 
tance, 12th ed. 
| MonTE Casino, MONASTERY OF (Italy). Church. Choir 
‘rounded by carvings in walnut wood, with fifty Corin- 
“aR columns with ornamental bases, dividing the seats, 
ty-cight in number, from each other; the panels forming 
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the backs carved in every variety of pattern, with flowen 
birds, or foliage, and a portrait of some religious Characts 
in the middle.—Sucristy. Doors, richly carved and om, 
mented. *M. South Italy, 4th ed. 

MonTREAL, départment de lYonne (France). Chup} 
Carved stalls enriched with bas-reliefs of different Subjeck 
among them that of a carpenter working with a g0up 
in his right hand. Date, 16th century. *Viollet-le-Dy 
Dictionnaire de l’Architecture francaise (Arts. Menuiser 
Stalle.) : 

Monza (Italy). Duomo. Choir. Gothic carvings, *y 
North Italy, 9th ed. 

Moospur@ (Bavaria). Minster or Church of § 
Catullus. High altar of carved wood nearly 60 feet his 
with a statue of the Madonna in the centre niche, abo 
8 feetin height, the whole decorated with gilding a 
colour, the valves of the small aumbry painted by th 
eldest Holbein, and representing, when closed, the fami 
of Louis the Rich (the donor of the altar) with tha 
various patron saints, and the canons of the church of & 
Catullus ; when open, the Nativity and the Annunciatia 
Date, A.D. 1462.—Carved stalls with canopies, Date, Lit 
century. *M. South Germany, 9th ed. *The Builder, Vi 
28, Nos. 1421, 1453. 

Moret, near FONTAINEBLEAU (France). Church. Carvi 
organ-case. Date, end of 15th century. *Viollet-le-Dut 
Dictionnaire de Jl Architecture francaise, (Art. Bull 
d’orgues. 

Moruarx (France). Church of Ste. Melaine. Carvé 
screen work. *M. France, 8th ed. 

Mortatx (France). House of Madame Pevrins, Grwill 
Rue. Carved staircase. *M. France, 8th ed. : 

Moriaix (france). House on the Quai. Carved stalt 
ease. *M. France, 8th ed. | 

Morrain (France). ~Church. Stalls, twenty-four » 
number, the ‘“ misericordes’’ covered with carving, ™ 
subjects analogous to those on the stalls of Rouen Catlé 
dral. Date middle of 15th century. *De Caumont, 4” 
tiquités monumentales, Vol. VI. 

MovuLsarx, near Ligne (Belgium). COhwrch.  Car® 
wood, seated figure of St. Sulpice, painted and gilt. Da" 
about A.D. 1460. *W. H. James Weale, Guide Book® 
Belgium, 1859. . 

MUHLHAUSEN-AM-NECKAR (Wiirtemberg). Church. oe 
Altar-shrine decorated with wood carving and paintil 
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Municu (Bavaria). Frauenkirche. High altar, orna- 
ented with wood carvings. *M. South Germany, 9th ed. 
Muntcu (Bavaria). Parish Church of Maria Hilf. 
arvings, in fourteen bas-reliefs, of events in the life of our 
aviour, arranged on the walls.—Two carved altar-pieces. 

{ South Germany, 9th ed. 

Muncy (Bavaria). Museum of the United Collections. 

ie Vereinigten Sammlungen). Six bas-reliefs in wood, 
cecuted by Albert Diirer, and representing various sub- 
cts; a Knight on horseback turning towards a woman and 
» old man, a Knight striking an old man with a sword, 
foses receiving the Tables of the Law, Christ on the 
‘ross, supported by God the Father, &c. Date, beginning 
f 16th century—Relief in wood, representing a camp, 
imed with the monogram P.G., and the date A.D. 1535. 
See Catalogue.) *J. Labarte, Histoire des Arts industriels, 
ol. I. 

Muntcn (Bavaria). House of M. Melchior Bovrssereée. 
‘wo bas-reliefs in wood from 4 to 44 inches high, carved 
nd signed by Albert Diirer, both representing the Virgin 
Standing with the Infant Jesus in her arms. Date, A.D. 
515 and 1516. *J. Labarte, Arts of the Middle Ages and 

enaissance, 1855. 

MUNSTEREIFEL (Prussia). Church. Carved wood three- 
eated chair (Sedilia?) ornamented with figures of a Syren, 
elican, ape, &c,—Late Gothic carved wood relic-chest 
E. Ausm Weerth, Kunstdenkmiler des Mittelalters in den 

heinlanden, Vol. ITJ., Plates. 

MUNSTERMAYFELD, between CoBLeNZ and TREVEs 
russia.) Ohureh. Carved’ altar of scenes from the 
Passion. Date, 16th century. *E. Aus’m Weerth, Kunst- 
lenkmaler des Mittelalters in den Rheinlanden, Vol. III, 

ote, p. 70. 

Murano, Island of, near VENICE (Italy). Cathedral. 
\ncona of the high altar, of carved wood, made by an un- 
Known Venetian sculptor, for the Podesta of Murano, Messer 
Donato Memo, as a votive offering at the shrine of his 
atron San Donato, representing in low relief, the saint of 
colossal size dressed in episcopal robes, with diminutive 
ainted figures kneeling at his feet, the whole painted and 
oe Date, A.D. 1310. *C. ©. Perkins, Italian Sculptors. 
M. North Italy, 9th ed. 

" TROT (Spain). Cathedral. Choir. Carved stalls 
“ad organ.—Retablo also full of carving.—Sacristia Mayor. 


second half of 15th century. *G. F. Waagen, Kunst- 
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— Date, A.D. 1525. *M. Spain, Part L., 3rd ed. 

Murcia (Spain). Church of San Nicholas. Figure, 
San Antonio, in a brown capuchin, about 18 inches hig 
carved in wood, by Alonso Cano, inscribed with his Dale 
Date, A.D. 1650? *M. Spain, Part I., 3rd ed. 

NAJERA (Spain). Church of Santa Maria. Gothic chi 
carved by el Maestre Andres and Nicolas. Date, 4) 
1495. *M. Spain, Part II., 8rd ed. 

Napues (Italy). Cathedral. Chapel of the Oaraceiy 
family. Large crucifix, attributed to Masuccio I., but ny 
known to be the work of another hand. Date, second hy! 
of 13th century. *M. South Italy, 4th ed. *C. C. Perkin 
Italian Sculptors. 

NAPLEs (Italy). Church of San Giovanni a Carbonan 
Sacristy. Presses of walnut wood, executed from Vasuti 
designs. Date, 16th century? *M. South Italy, 4th ed 

NaPLes (Italy). Church of Santa Maria del?’ Annw 
ziata. Sacristy. Presses covered with bas-reliefs, illu 
trating the life of the Saviour, by Giovanni Merliano 4 
Nola. Date, about A.D. 1520? *M. South Italy, 4thed 
*C. C. Perkins, Italian Sculptors. 

Napies (Italy). Church of Santa Maria la Nuow 
Bas-relief in wood, attributed to Agnolo Aniello di Fiore, 
St. Hubert, a simple devotional figure kneeling at the fi’ 
of a hillock, a stag with a cross between his antlers standit 
above ; in the background, attendants holding a how 
Date, end of 15th or beginning of 16th century. Chap! 
Crucifix by Merliano da Nola. Date, about A.D. 15il/ 
*M. South Italy, 4th ed. *0. ©. Perkins, Italian Sculpton 
note, p. 66. 

Napies (Italy). Church of San Martino.  Sacriss 
Presses in tarsia-work, with carved reliefs. *M. South Ita 
4th ed, | 

NAPLES (Italy). Palazzo Pianura. Wooden gates, wit 
arabesques and figures in relief. *M. South Italy, 4th el 

Napies (Italy). Palazzo Santangelo. Original dow 
ornamented with inlaid-work, and bearing amidst the 

- earved ornaments, the arms of Diomed Carafa. *M. Sot! 
Italy, 4th ed. 

NARBONNE (France). Cathedral of Sti Just. Do 
(formerly at the entrance to the choir, now removed t! 
shop) divided into panels richly carved and decoratel® 
the style of Henri II. Date, 16th century. *César Dall 
Motifs historiques d’Architecture, Vol. 1, 1869, Plates. 

Nicosfa (Sicily). Cathedral. Figure of Christ on 
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nss, carved. by Fra Umile Pintorno of Petralia. Date, Woo. 


nt A.D. 1600 ?—Chov. Carved work by Giambattista 
-olsi, a native sculptor. *M. Sicily, Ist ed. 

‘wove (Belgium). Church. Choir. Carved oak stalls. 
te, about A.D. 1720.—Transept and aisles. Twelve 
nes from the lives of St. Cornelius and St. Cyprian, 
-ed in oak by Bergé. Date, about A.D. 1750. *W. H. 
1es Weale, Guide Book to Belgium, 1859. 

TORDLINGEN (Bavaria). Hawptkirche. Altar at the end 
choir, with gilt and painted carvings, of Christ on the 
ss, with the Virgin and St. John on either side, in the 
tre; on the wings, figures of the patron saint, Magda- 
e,a dragon under her feet, and St. George, in the style 
Friedrich Herlen. Date, A.D. 1462? *G. F. Waagen, 
-nstwerke und Kiinstler in Deutschland, Vol. I. 
NORDLINGEN (Bavaria) Salvatorkirche. High altar, with 
ntings by Jesse Herlen and Bastian Taig, and containing 
the centre [shown only on féte-days], painted and, gilt 
vings of .the Archangel Michael, between John the 
ptist and another saint, and on the shutters, a king with 
arrow, and St, Ursula. Date end of 15th or beginning 
16th century. *G. F. Waagen, Kunstwerke und Kiinstler 
Deutschland, Vol. L 

(ORDLINGEN (Bavaria)... Town Hall. Carved table, 
th ornamented panels. Date, 15th century. *C. Heide- 
r Die ornamentik des Mittelalters, Vol. IV. 

Norra Cray, Kent (England). Church. Carved pulpit 
d sounding-board, enriched with ornamented pilasters, 
iels, and supports, and along the top a band of ornament, 
the back, on either side a grotesque figure of a man 
pporting an hour-glass. Date, A.D. 1637. *C. J. Richard- 
1, Specimens of Architecture.of the reigns of Queen 
izabeth and James L, Plates. 

NorTHELEET, Kent (England). Church. Carved. screen, 
e archway above the entrance ornamented with rich 
iage work in the spandrils, and surmounted by a band 
female heads. (These no longer existing.) *Talbot Bury, 
mains of Ecclesiastical Woodwork, Plates. MS. note. 
Cole, 1876. 

Norra Warswam, Norfolk (England). Church. Carved 
bod spandrils enriched with various ornaments in the 
Prpendicular Style. Date, 15th century. *J. K, Colling, 
thie Ornaments, Vol. I., Plates. 

Norwicn (England). Cathedral. Choir. Stalls, sixty-two 
humber, with perpendicular carving and details. Date, 
out A.D, 1450,—Misereres bel w, of two periods, with 
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so 
various subjects of figures and animals. Date, begin} 
and end of 15th century. *M. English Cathedrals, 1s i 
“J. K. Colling, Gothic Ornaments, Vol. I., Plates. 

Norwicu (England). Church of St. Michael at Thor, 
Carved oak lectern. *Walcott’s Cathedrals of the Unit 
Kingdom. 1st ed. | 

Notre DAME DE LA Rocue, département de la Seis 
et Oise (France). Chapel. Carved stalls in two 1» 
upper and lower, well preserved, and of simple decoratin 
Date, middle of 13th century. *Vioilet-le-Duc, Dictionnsis 
de l’Architecture francaise (Art. Stalle), Vol. VIII. *Didn 
Aunales archéologiques, Vol. IT., p. 51. 

Novara (Italy). Basilica of San Gaudenzio. Pray 
carved and gilt, executed by Gaudenzio Ferrari. Date, A) 
1515. *M. North Italy, 9th ed, | 

Nuits (France), Church of St. Symphorien.  Lecten 
an eagle on a ball, a dragon beneath his claws, of wo 
(stone, Gailhabaud), gilt and painted, the support @ 
foot also of wood, carved with Gothic ornaments. Date 
middle of 15th century, *Viollet-le-Duc, Dictionnaire é 
Mobilier frangais (Art. Lutrin). *Jules Gailhabaud, L’Anti 
tecture et les Arts.—Lutrin, Vol. IV. *J. Labarte, Histoir 
des Arts industriels, Vol. IV. text. 

NUREMBERG (Bavaria). Xgidienkirche. Chapel of & 
Wolfgang. Carving in wood, representing the Adoration 
the Magi, of the time of Wohlgemuth. Date, 15th century 
*G. F. Waagen, Kunstwerke und Kiinstler in Dentschli! 
Vol. [. 

NUREMBERG (Bavaria). Frauenkirche. Wooden benthé 
finely carved, of the end of the 14th century.—Two cont 
sionals of Gothic work, similar in style to the above, atl 
probably of the 14th century. South «isle, Altar é 
carved and painted woodwork, representing in the cent 
the Virgin crowned and in a golden robe, holding t 
child; in the wings, two figures of saints; above, an Kot 
Homo, and in the predella half-figures of female saints, # 
the style of Wohlgemuth. Date, 15th century.—Carvé 
and painted woodwork, on the inner wall of the lid 
entrance, representing within a Gothic shaped gable, t 
Crucifixion above, and the Entombment below.  *Didtl 
Annales archéologiques, Vol. I, p. 264. *G. F. Waagé 
Kunstwerke und Kiinstler in Deutschland, Vol. I. | 

NUREMBERG (Bavaria). Church of the Holy on 
Altar-shrine, painted by M. Wohlgemuth, the centre fill 
with carved and painted woodwork, representing se” 
figures mourning over Christ; in the predella the Bo! 
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sulchre, with the corpse of the Saviour and the Angel. ,.700?. 


te. 15th century. “G, F. Waagen, Kunstwerke und = — 
-nstler in Deutschland, Vonks. | | 2 
NuREMBERG (Bavaria). Ohwreh of St. James. Group in . 
ved wood of the Virgin with the dead body of Christ, 
an unknown master, the figures somewhat less than life- 
». Date, 15th century. *E. Guhl and J. Caspar, Denkmaler 
r Kunst, Vol. IIL, Plate 22. 
NuREMBERG (Bavaria). Church of St. John. Statues in 
nod, attributed to Veit Stoss. Date, early 16th century. 
{, South Germany, 9th ed. 
Nuremperc (Bavaria). Church of St. Lawrence. Carving 
lled the Rosenkranz, by Veit Stoss, representing the Salu- 
tion of the Virgifi by the Angel, suspended from the roof 
the Church before the altar, the figures of the Virgin 
d the Angel in the centre, with angels hovering around, 
rrounded by a chaplet of roses, with reliefs interspersed, 
picting the seven joys of the Virgin, and surmounted by 
e figure of God the Father between two adoring angels, 
ie serpent with the apple hanging below. Date, A.D. 1518. 
Crucifix in wood, gilt, on the high altar, by the same 
rtist. Choir, Carved stalls ornamented with flowers and 
aves. Date, 15th century.—Side chapels. Altar-pieces, 
mamented with carved and painted woodwork. Date, 
sth and 16th centuries. *M. South Germany, 9th ed. 
J. Labarte, Les Arts au Moyen Age et de la Renaissance, 
855. *J. Labarte, Histoire des Arts industriels, Vol. I. 
E. Guhl and J, Caspar, Denkmiler der Kunst, Vol. IIL, 
Plate 22. *Dr. W. Liibke, History of Art, Vol. I1., 2nd ed. 
©. Heideloff, Die Ornarmentik des Mittelalters, Vol. J, 
¥ , Waagen, Kunstwerke und Kiinstler, in Deutschland, 
NUREMBERG (Bavaria). Church of St. Sebald. Figures 
if St. J ohn and the Virgin with Christ on the Cross, over 
he high altar, by Veit Stoss. Date, A.D. 1526. Léffelholz 
hapel. Altar-piece, the centre of carved and painted wood- 
vork, representing the torture and decapitation of St. Kathe-. 
+ with kneeling figures of saints around. Date, about 
-D. 1453. *M. South Germany, 9th ed. *J. Labarte, His- 
— des Arts industriels, Vol. 1. *Dr. W. Liibke, History of 
“> Vol. IL, 2nd ed. *G. F. Waagen, Kunstwerke und 
rset in Deutschland, Vol. I. 
Pe 9 es (Bavaria). Chapel im the Churchyard of 
ae — High altar, with carved woodwork painted 
Se =; , representing St. Rochus between St. Martin and 
%. Sebastian. Date, A.D. 1521.—Alltar, called the Rosen- 
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a. kranzaltar, from. the chaplet of roses, surroundin wood 
— carvings representing Christ on the Cross, with saints aj 
angels around; above ina semicircle, Christ mourned } 
the Virgin and St. John, and in the predella, souls in pur. 
gatory. Date, first half of 16th century. *G. F. Waagen 
Kunstwerke und Kiinstler in Deutschland, Vol. I. 

NUREMBERG (Bavaria). Castle. Kaiserkapelle. Woo 
carving in flat painted relief, representing the Adoration ¢f 
the Shepherds. Date, beginning of 16th century.—Alty. 
shrine, the centre carved and painted, representing th 
Virgin and Child between Constantine and Helena, an 
above in a Gothic gable, the Last J udgment, the wing 
painted in the best period of Wohlgemuth. | Date, 146i} 
century.—Altar-piece with a carving ®f four saints 
Carving, representing the Coronation of the Virgin, attri. 
buted to Veit Stoss... Date, 16th century.— Wood carving 
painted, from Landshut in Bavaria, of half-figures of Christ 
teaching, and of the twelve Apostles. Date, about A.D, 1500 
*M. South Germany, 9th ed. *G. F. Waagen, Kunstwerke 
und Kiinstler in Deutschland, Vol. L 

NUREMBERG — (Bavaria). Parsonage of St. Lawrence 
Carved wood doors, *C, Heideloff, Die Ornamentik des 
Mittelalters, Vol. IT. 

NUREMBERG (Bavaria). Peller’sche Haus. Two roons 
with panelled and ornamented woodwork, covering the 
walls, doors, and ceiling. Date,about A.D. 1605. *M. South 
Germany, 9th ed. *G. F Waagen, Kunstwerke und 
Kiinstler in Deutschland, Vol. I. : 

NUREMBERG (Bavaria). House of the Von Scheu 
family, Burgstrasse. Carved wood inner door, surmounted 
by pinnacles.—Various other carved doors apd panelling 
*C. Heideloff, Die Ornamentik des Mittelalters, Vols. IL, II]. 

NUREMBERG (Bavaria). Schwem’sche H. aus, Burgstrass. 
Room called Pfalzgrafenstube. Panelling of lime wood, put 
together without nails. *M. South Germany, 9th ed. 

NUREMBERG (Bavaria). House belonging to Mr. Gessei' 
Varyed wood gallery with pillars, designed by Albert Diirer. 
Date, A.D. 1516. *C. Heideloff, Die Ornamentik des Mittel- 
alters, Vol, IT. . 
NUREMBERG (Bavaria). Landauer-kloster.. School J 
Design. Old sculptures in wood, Altar piece formerly m 
the Frauenkirche, carved in high relief with different 
subjects, that. in. the centre representing the Almighty with 
the Virgin and Child and three angels, surrounded by # 
chaplet of roses ; above, in. different rows, figures of the 
Apostles, Prophets, and various saints : below, the Last 
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adement, on either side in small compartments, events ote. 
om the Old and New Testaments, executed by an unknown ~~ 
tist previous to Veit Stoss’s time. Date, probably second 

half of 15th century —Carved and painted crucifix, sur- 

winded by a wreath of roses with an angel holding the in- 

sruments of the Passion. *M. South Germany 9th ed. 

G. F. Waagen, Kunstwerke und Kiinstler in Deutschland, 

ol. L. 

OpERWESEL (Prussia). Chwreh of St. Martin. North 
ransept. Carved figures, on a pillar, of the Virgin and 
‘hild, similar to those in the Church at Altenberg. Date, 
beginning of 14th century.—Altar, with busts of virgins and 
» ecelesiastic, carved and painted from life. Date, 15th 
ontury.—Chowr. Single row of stalls of late Gothic work, 
snamented with foliage work and figures of animals. 
Carved altar in a screen of the choir, representing the 
Nativity.—Similar altar, representing the life of Christ. 
*E. Ausm Weerth, Kunstdenkmiiler des Mittelalters in den 
Rheinlanden, Vol. ITI., note. 

OBERWESEL (Prussia). Church of Our Lady. Choir 
Carved stalls in two plain rows, the sides ornamented with 
pierced Gothic work and four statuettes, the seats with 
simple foliage work.—Carved wood doors to the rood-loft. 
Date, 14th century.—South wall of choir. Carved figure 
of Christ on the Mount of Olives. Date, 16th century 
Altar-screen, carved, painted and gilt, divided into com- 
partments consisting of niches filled with figures of prophets, 
patriarchs, and saints. . Date, A.D. 1331. *M. North Ger- 
many, 14th ed. *Liihbke, Vorschule zur kirchlichen Kunst, 
sth ed. *E Aus’m Weerth, Kunstdenkmiiler des Mit- 
telalters in den Rheinlanden, Vol. Ill. *T. Hope, His- 
torical Essay on Architecture, Plates. 

_OBERZELL, on the Island of REICHENAU (Switzerland). 
Church. Carving, in the porch, of the Agony in the Garden. 
(called a Mount of Olives.) © *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. 

OrnRINGEN (Wiirtemberg). Protestant Ohurch. Clois- 
mie Group of figures in wood, of the Virgin and Child, 
ra Ambrose, St. Augustine, St. Jerome, and St. Gregory, 
eneath a canopy of fretwork, carved also in wood. *M. 
South Germany, 9th ed. 

OtMEDO (Spain). Church of San Andres. Retablo (of 
bea 2) by Berruguete, with pictures of his school. 

= A.D. 1545? *M. Spain, Part IT., 3rd ed. 

‘“ MEHUELA (Spain). Cathedral. Sacristia. Carved 

marvo or plate chest. *M. Spain, Part IL, 3rd ed. 
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_ ORLEANS (France). House, said to be of Agnes Sov) ‘ 
the Rue dw Tabourg. Entrance door, carved with ae 
ments in medallions, and in the upper part a triuiphy 
ear drawn by fignres playing on musical instrumeny 
Date, about A.D. 1550. Wood carvings. Date, A.D. 155) 
*M. France, 8th ed. *César Daly, Motifs historigug 
d’Architecture, Vol. I., 1869, Plates. 

ORLEANS (France). Musewm. Wooden coffer, forme) 
in the Church of St. Aignan, covered with sculptures rept 
senting the coronation of Louis XI., accompanied by th 
peers temporal and spiritual of the kingdom, and in on ¢ 
the niches, the figure of an angel holding a band with ¢ 
words “Vive le Roi.” Date, 15th century—Large coffy 
formerly at Gien, carved with subjects in relief taken frm 
the history of Saul and David, placed within niches om 
mented with arabesques. Date, 16th century. *A. }h 
Sommerard, Les Arts au Moyen Age, Album, Vol. Il 
*“L. J. Guénebault, Dictionnaire iconographique (Arts. Pair 
du Royaume et Sacres). 

Orvieto (Italy). Duomo. Carved wood? balustra 
of a gallery running round the nave, and over the arch 
—Choir. Stalls carved by Giovanni Ammanati. Da 
A.D. 1331. Intarsia-work, executed chiefly by artists fru 
Siena. Date, 14th century. — Pulpit, said to have bes 
designed by Scalza. Date, 16th century. (This cathedel 
employed in its embellishment, twenty-eight workers ii 
tarsia, whose names have been recorded in the history 
the cathedral by P. della Valle.) *M. Central Italy, 5th 
*C. C. Perkins, Tuscan Sculptors, Vol. L,p. 112.  *E. (ill 
and J. Caspar, Denkmiiler der Kunst, Vol. IT. 

OsMA (Spain). Cathedral. Retablo and trascoro, carve 
by Juan de Juni, with subjects taken from the life at! 
passion of Christ. Date, A.D. 1556. *M. Spain, Part ll, 
3rd ed. *W. Stirling-Maxwell, Annals of the Artists 
Spain, Vol. J. | | 

OSTEND (Belgium). Church of St. Peter and St. Paw 
Carved pulpit. Date, 1674. *W. H. James Weale, (uit! 
Book to Belgium, 1859. 

OUDENARDE (Belgium). Yown Hall. Entrance doo” 
the council chamber carved in oak in the style of the Be 
naissance, with twenty-eight panels covered with arabesq 
in the Florentine style, by Paul van der Schelden. Dai# 
A.D. 1530. *M. North Germany, 14th ed. *W. H. Jamé 
Weale, Guide Book to Belgium, 1859, 

OUDENBURG, near OsTEND (Belgium). Church. Carved 
pulpit, confessional, altar-rail, and stalls. Date, A” 


> 


* iy 


34-63. *W. H. James Weale, Guide Book to Belgium, ({9%,. 


ovis (Spain). Cathedral. Choir. Stalls, ornamented 

‘th marquetry-work. *M. Spain, Part II., 3rd ed. 

OxrorD (England). Cathedral. Choir. Carved screen, 

mixture of Gothic and Italian details. Date, 16th 
entury.—Pulpit, with carvings at the sidés. Tvransepis. 
‘arved screens, the details Gothic, with square Renaissance 
oorways.—Laton chapel. Carved woodwork, one of the 
boppy -heads representing Cardinal Wolsey’s hat supported 
y angels, the emblems of the Evangelists, and the sacred 
nonogram I. H. §. on others. Date, 16th century.—Chapter- 
ose. Chest, covered with Flamboyant panelling. Carved 
‘izabethan table-—Carved wainscoting of the same period. 
Jate, 16th century ? *M. English Cathedrals, Ist ed. 

Oxrorp (England). Christchurch. Hall. Carved root 
snd pendants. Date, AD. 1529? *Walcott’s Cathedrals 
the United Kingdom, 1st ed. 

Oxrorp (England). Trinity College. Chapel. Carvings 
n lime and cedar, by Gibbons. Date 17th century. *Wal- 
ott’s Cathedrals of the United Kingdom, 1st ed. 

Oxrorp (England). Ashmolean Musewm. Carved ebony 

Thair, said to have been given to Elias Ashmole by King 
Yharles Il. Date, 17th century.—Carved wood tankard, 
alled a “ peg” tankardt presented hy Sir Christopher Pegge. 
Date, 15th century? *Henry Shaw, Specimens of ancient 
Furniture, 1836, Plates. } 

Papua (Italy). Church of Sant’ Antonio. Chapel of the 
Holy Sacrament. Presses, with inlaid or intarsia-work, 
executed by the two CGanozzi. Date, 15th century. *M. 
North Italy, 9th ed. 

Papua (Italy). Church of Santa Giustina. Coro Vec- 
chio. Stalls, carved by two artists from Parma and Piacenza. 
Date, A.D. 1456 %-—Choir. Carved work, executed from 
the designs of A, Campagnola. Date, A.D.1556. *M. North 
ltaly, 9th ed. 

Papua (Italy). Palazzo della Ragvone. Model of a 
horse, carved by Donatello; the head a modern restoration. 
Date, A.D. 1466. *M. North Italy, 9th ed. *C. C. Perkins, 
Tuscan Sculptors, Vol. 1. 

. PALENCTA (Spain). Cathedral. Choir. Stalls, carved 
oe in the late Flemish style, by El Maestro Centellas. 
ate, A.D, 1410.—Twenty additional stalls of a later period, 
Pai by Pedro de Guadalupe. Date, A.D, 1518.—Prie- 

ien desk, in front of the bishop’s stall, probably of the 
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same date. *M. Spain, Part II, 8rd ed. *Street’s oth 
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PaLerMo (Sicily). Cathedral. Choir. Carved 
but with little ornament.—Gothic throne, carved iy thy 
quaint German style, and displaying a relief of the deag) 
of the Virgin. —Corresponding screen opposite, decorate 
with the Adoration of the Magi. Date, 15th century! 
*M. Sicily, 1st. ed. 

PALERMO (Sicily). Church of Sam Domenico. (hy 
Seats, carved and decorated in the Renaissance styl 
—Sacristy. Carved woodwork, also of the Renaissans 
period. *M. Sicily, 1st ed. 

PALERMO (Sicily). Church of San Francesco @ Assis 
Choir. Curious carvings in wood. *M. Sicily, 1st ed. 

Patermo (Sicily), Church of San Giuseppe de’ Teatiri 
Chapel of the Epistle. Carving of Christ on the Cross ¢ 
life-size and painted, attributed to Michel Angelo, *M. Sicily, 
Ist ed. 

PALERMO (Sicily). Church of San Lorenzo. Benches ¢ 
ebony, inlaid with ivory and mother-of-pearl, and supportel 
by carved figures, surrounding the church. *M. Sicily, Ist el 

PaLERMO (Sicily). Church of La Magione. Nw. 
Ancient flat ceiling, carved, painted, and gilt, said to exis 
above the roof.—First altar to the right. A Pieta, in paintel 
sculpture, attributed to Vincenzo Gagini. Date, 16th 
century. *M. Sicily, 1st ed. 

PALERMO (Sicily). Church of Santa Maria della Cuten 
Three doors of the portico, in the Renaissance style, carvel 
with fruit and flowers, and having on their lintels, bas-reliel 
of the Virgin and Child, the Presepio, and the Adoraiion 
Magi, all by Vincenzo Gagini. Date, 16th century. ‘ll 
Sicily, 1st ed. 

PALERMO (Sicily). Church of La Martorana. South dow 
of the church divided into panels, with Saracenic patter 
in relief, resembling the doors of the Alhambra, the salt! 
line being continued throughout.—Parlatorio of the convet 
Lintel of the outer door, bearing a bas-relief of huntit! 
scenes in scrolls, of Byzantine art. Date, 11th or 12 
century? *M. Sicily, Ist ed. 

PALERMO (Sicily). Monastery of San Martino. Chur! 
Choir, Walnut seats, of carved work in the cinquecet!! 
style. *M. Sicily, 1st ed, : 

PALERMO (Sicily). Oratorio del Rosario di Santa il 
Chapel. Seats, inlaid with mother-of-pearl, *M. Sil 
Ist ed. i 

PALERMO (Sicily). Palazzo Reale,  Lumber-100% 
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juare door, with moulded panels filled with an entwining 
sracenie flower. Date, 12th century ? *M. Sicily, Ist ed. 
pawptona (Spain). Cathedral. Choir. Stalls of a 
»naissance character, but founded closely upon older 
nodels, with carvings of saints, patriarchs, &e., by Miguel 
\ncheta, wrought, it is said, out of English oak. Date, 
bout A.D. 1578-80? *M. Spain, Part IL, 3rded. *Street’s 
othie Architecture in Spain. *W. Stirling-Maxwell, 
\nnals of the Artists of Spain, Vol. I. 

PAPPENHEIM, near WHISSENBURG (Bavaria). Liebfrawen- 
Linche. Carved stalls. - Date, A.D. 1496. Carved missal 
lesk on the principal altar, of maple wood, ornamented 
vith grotesque heads mixed with foliage, in the centre a 
hield of arms. Date, 15th century. *M. South Germany, 
oth ed. *C, Heideloff, Die Ornamentik des Mittelalters, 
ol. I } elon 

Parok ABBEY OF, near Louvain (Belgium). Chwreh. 
Fine wood carvings. “Date, 16th century? *W. H. James 
Weale, Guide Book to Belgium, 1859. 

ParepEes DE Nava (Spain). Church of Santa Eulalia. 
Carvings by Alonso Berruguete. Date, about A.D, 1520. 
‘M. Spain, Part IL, 3rd-ed. 
) Paris (France). Cathedral of Notre Dame. Chovr, Carved 

oak stalls, of the time-of Louis XIV. Date, 17th century. 
‘Viollet-le-Duc, Dictionnaire de Jl Architecture frangaise 
(Art. Stalle), Vol. VIII. . 

Paris (France), -Chureh of St. Etienne du Mont. Rood- 
screen with two staircases, carved in wood, by Biard. 
Date, A.D. 1600.—Carved doors enclosing the choir, on 
either side of the rood-sereen, probably by Biard or one of 
his pupils. Date, beginning of 17th century.—Carved 
pulpit and canopy; supported by a figure of Samson and 
adorned with statues and figures of winged cupids, executed 
by Claude Lestocard from the designs of Laurent de la Hire. 
Date, 17th century. «*M. Paris, Ist ed. *Jules Gailha- 


Guénebault, Dictionnaire iconographique (Art, Jubés). FA. 
Du Sommerard, Les Arts au Moyen Age, Album, Vol. II. 
Paris (France). Chwreh of St. Eustache. Carving, lately 
removed to a chapel behind the choir. *M. Paris, 1st.ed. _ 
«PARIS (France). Church of St. Germain Lv Aucerrois. 
Seroll? in the arch of the central door, containing much 
Fie work.—Chapel of Notre Dame de la Compassion. 
satved Flemish altar-piece, Date, A.D. 1250 ?— Chapelle 
dela VY verge. Carved wood altar-piece, painted and gilt, 
‘epresenting in bas-relief subjects from the legend of the 
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Virgin ; the shutters painted and representing Paradise ». 
the fall of our first parents. — Date, beginning of }s, 
century.—Carved seat of tbe royal family. Date i» 
1684. *M. Paris, Ist ed. *Didron, Annales arch éologi 
Vol. IL., p. 372. "7 

Paris (France). Church of St. Gervais. Principal do 
in panels carved with foliage and ornaments, attributed 
Salomon de Brosse, architect of the Palace of the Luxeg 
bourg. Date, A.D. 1621.—Small door, sculptured by 
same artist. Chow. Two rows of stalls, with orotesyy 
carvings. Date, 16th century. *M. Paris, Ist ed. *Jug 
Gailhabaud, L’Art dans ses diverses branches, 1: part 
*César Daly, Motifs historiques d’Architecture, Vol, | 
1869, Plates. 

Paris (France). Church of St. Nicolas des Chevy 
Carved doors, divided into panels, those in the centre rich 
ornamented with figures, birds, and foliage, tnose at the ti 
semicircular in form, containing figures of angels kneeling’ 
prayer before carved desks. Date, A.D. 1581. *César Daly 
Motifs historiques d’Architecture, Vol. I., 1869, Plates, 

Paris (France). Church of St. Nicolas du Chardonnet 
Right-hand door carved in panels, and surmounted by: 
figure of Peace seated on clouds and holding wreaths in le 
hands. Date, A.D. 1689. *César Daly, Motifs historiqu 
d’Architecture, Vol. II., 1869, Plates. 

Paris (France). Church of St. Paul. Esxterior. Dow 
carved in panels. Date, A.D. 1627-41.—Sacristy. Dot 
carved with figures and ornaments, the upper part st 
mounted by seated cupids bearing festoons of folia 
Date, A.D. 1627-41. *César Daly, Motifs historique 
d’Architecture, Vol. I., 1869, Plates. 

Paris (France). Church of St. Sulpice. Carved orgit 
*M. Paris, Ist ed. | 

Paris (France). Temple Protestant, Rue St. Antoilt 
Carved doors, the panels ornamented with branches 
foliage, in the console in the centre, the head of a cherulill 
Date, A.D. 1634. *César Daly, Motifs historiques d’ At! 
tecture, Vol. L., 1869, Plates. 

Paris (France). Hétel des Monnaies. Principal do 
surmounted by a group of figures supporting the 1™* 
arms of France, the centre panel of latticework, with te 
double L in a circular medallion, the monogram of Louis x 
Date, A.D. 1771-78. *César Daly, Motifs historiq’ 
d’Architecture, Vol. II., 1869, Plates. Ji 
_ Paris (France). Hétel de Beawvais, Rue St. Antout 
Panelled doors, the upper part carved with heads in cil 
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jallions, the impost decorated with a festoon of oak 
ves surmounted by a shield set in branches of foliage. 
te, about A.D. 1704. *César Daly, Motifs historiques 
sychitecture, Vol. IL, 1869, Plates. 
Paris (France). - Hotel Bisewil, Rue Vieille du Tenvple. 
ryed doors in three panels, the lowest containing in an 
a] medallion the head of Medusa ; the centre, two cupids 
ted on the backs of lions and supporting a shield ; and. 
e upper, & circular medallion with a kneeling figure of 
enty holding a cornucopize, a cupid kneeling on the other 
>» Date, middle of 17th century. *César Daly, Motifs 
toriques d’ Architecture, Vol. I, 1869, Plates. 
Paris (France).  Hétel, Rue Geoffroy-Lasner. Doors, 
ved in panels. Date, A.D. 1625-29. *César Daly, Motifs 
toriques d’Architecture, Vol. I., 1869, Plates. 
Paris (France). Hétel in the Rue du Platre. Carved 
od doors, the upper part decorated with figures. Date 
th century. *Jules Gailhabaud, L’Art dans ses diverses 
anches, 1° partie. 
Paris (France). Hétel, Rue St. Lowis-en-VIle. En- 
ance doors, carved in panels with delicate ornaments, the 
yper semicireular panel carved in relief, in a bolder style. 
Date, about A.D. 1650. *César Daly, Motifs historiques 
Architecture, Vol. II., 1869, Plates. 
Paris (France). Hétel, Rue de Varennes, Carved doors 
» panels, in the centre an oval medallion with the reclining 
sure of a warrior in relief, in the panel above, a group of 
arlike implements. Date, 18th century. *César Daly, 
lotifs historiques d’Architecture, Vol. IT, 1869, Plates. 
Paris (France). House in the Rue du Bac. Carved 
oors, in the centre of each an oval medallion with female 
gures in relief. Date, end of 17th century. *César Daly, 
lotifs historiques d’Architecture, Vol. IL, 1869, Plates. 
} PARIS (France). Howse in the Rue des Murmousets. 
arved entrance door, ornamented with foliage. Date, 
itheentury. *Jules Gailhabaud, L’Art dans ses diverses 
ranches, ere partie. 
Paris (France), House in the Rue Pavée-St. André- 
te Carved doors. Date abeut A.D. 1620-307 
. we Daly, Motifs historiques d’Architecture, Vol. L., 1869, 
ates, 
4 Parts (France). Louvre. Salle de Jean Goujon. Four 
pputes, carved for the Chapel of Ste. Genevieve, by Germain 
hala Date, 16th century. Group of the Madonna and 
ad of wood, painted and_ gilt, inscribed “ Jacobitus 
mpi Spoleto (et) Giulian Francisci depinserunt, A.D. 
0505, ; ¥F 
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canvixe., MCCLXXXXIIIL,” being the only known work of » 
~~ artist. Collection of wood carvings. (See Catalog, 
*M. Paris, Ist ed. -*C. C. Perkins, Tuscan Sculp , 
Addenda II. to Vol. L *J. Labarte, Histoire des 4, 
industriels, Vol. I. 
Paris (France). Hétel Cluny. Crucifix, the fioure g 
Christ, life-size, carved in chestnut wood, formerly » 
pended above a rood-loft, Date, 12th century.—(Cary, 
diptych, enclosing a figure of the Virgin and Child, sp 
mounted by a canopy. Date, 15th century.—Tripty 
carved with a group representing the Holy Trinity in & 
centre, and the figure of an angel playing on an instrune 
of music within the shutters on either side; at the back» 
inscription giving the name of the donor, “ Seur Per 
Dobray,” and the date MVXLIT.—Large altar-piece, {ip 
merly in the church of Champdeuil (Seine et Marne), ( 
carved wood, representing the principal events in the li 
and Passion of Christ. Date, end of 14th century (\) 
Domestic altar, with shutters painted with three scenes {iv 
the Passion, attributed to Martin Schongauer, the inter 
carved, and representing the Descent from the Cross, th 
figures in high relief and painted. Date, about A.D. 11 
— Upper Chapel. Stall of three seats, formerly in an alle 
in Picardie, the seats and sides carved in relief, the bat 
ornamented with arabesques in great variety. Date, enl! 
15th century.—Altar-screen, carved and gilt, formerly 1 
the Abbaye d’Everborn near Liége, divided into three. 
partments, that in the centre representing the Resurrectill 
of Christ surrounded by bishops and apostles ; below, if 
figures of angels holding a monstrance, on the left, Abralit 
and Melchisedek, and on the right, the Last Supper, all 
high relief; the table below supporting the reredos, of catvé 
open-work, with upright figures of our Saviour, St. Pelé 
and another saint. Date, 15th century.—Group from ! 
ledo, in wood, representing the death of a Queen of Spi 
surrounded by her ministers. Date, end of 15th centtt 
—Four carved shutters of an altar-piece, formerly in th 
Abbaye de St. Ricquier, representing in panels subj 
illustrating the Creed. Date, A.D. 158'7.—Door of the Chap 
from the Hotel Dieu at Provins, cf wood carved and 
composed of panels set in a frame of open-work ornamel® 
Date, 15th century.—Bench of three stalls, the upper pe 
surmounted by a bas-relief representing the Annunciali# 
and above two bas-reliefs of the Coronation of the Viv 
and the Resurrection ; the stalls carved in panels contail!® 
figures, heads, and ornaments. Date, beginning 0 
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ary —Cabinet in carved walnut wood, from the Abbaye oikvina. . 
lgirvaux, executed under the reign of Henri II. by the — 
ks of the abbey for their superior. Date, 16th century. 
arge hall. A series of sixty little figures, carved in 
od, of the kings of France, made under Louis XIII.— 
other hall. Furniture in sculptured ebony. Date, 
h century.—Room of la Reine Blanche. Chimney-piece 
sculptured wood. (See Catalogue.) *M. Paris, Ist ed. 
ollet-le-Duc, Dictionnaire du Mobilier frangais (Arts. 
uge, Crucifix). *Didron, Annales archéologiques, 
“L *J. Labarte, Histoire des Arts industriels, Vol. 1 

Du Sommerard, Les Arts au Moyen Age, Album, 
|. IIL, and Atlas. *L. J. Guénebault, Dictionnaire 
nographique (Arts. Boiseries sculpteds, et Ostensoirs). 
-snis (France). Bibliotheque Nationale. Small bas- 
ef in wood, signed with a monogram, believed to be that 
Lucas of Leyden. Date, 16th century. *J. Labarte, 
s of the Middle Ages and Renaissance, 1855. 
Paris (France). Heole Impériale des Beaua Arts. 
cimens of wood carving, from the Chateau d’Antt. 
Paris, Ist ed. 
PARMA (Italy). Oathedral. Exterior. Carved wood- 
rk about the great portal, by Luchino Bianchini, a cele- 
ted wood-carver. Date, A.D. 1494.—Choir. Carved 
lls, probably by Bianchini. Date, between A.D. 1469- 
59.—Sacristy. Presses, carved by Cristoforo da Lendinara 
| his son Bernardino, assisted by Luchino Bianchini. 
te, between A.D, 1469-89. *M. North Italy, 9th ed. 
.C, Perkins, Italian Sculptors. 
Parma (Italy). Battisterio. Stalls of inlaid work, made 
Bernardino Canoccio. Date, A.D. 1493. *M. North 
uly, 9th ed, 
ParMA (Italy). Ohwreh of Sant? Alessandro. Chow. 
/od-carvings from the ancient Church of Sant’ Alessandro, 
d called “dalla porta di San Bertoldo,” representing 
ds, quadrupeds, and monsters feeding upon the leaves 
d branches of a vine. Date, A.D. 835. *C. C. Perkins, 
lian Sculptors, note, p. 256. 

ParMAa (Italy). Church of San Giovanni Evangelista. 
on stalls, inlaid with intaglii by Marcantonio Zucchi. 
> end of 15th century. *C. C. Perkins, Italian Sculptors, 
ARMA (Italy). Church of San Lodovico. Choir. 
codwork inlaid with intaglii and intarsiatura, by Luchino 
aioae Date, A.D. 1494. *0. C. Perkins, Italian 
. 


Paston, Norfolk (England). Church. Carved poppy- 
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ane: heads, of the Perpendicular period. Date, first half of lia 

— eentury? *J. K. Colling, Gothic Ornaments, Vol. I, Ply, 
Pau(France). Castle. Chambre-d-coucher du Roi. 

. said to be that of Henri IV., carved with medallion hey 
of the kings of France.—Adjoiming room. Carved six 
chair, bearing the arms of Jeanne d’Albret. Date, 1(i 
century.— Vaulting of the grand staircase, divided jij 
square compartments, containing carvings. Date, 16thos 

hi tury. *M. France, 8th ed. 

' | — Pavia (Italy). Certosa. Choir. Doors, ornaments 


eS -: 


Ee 
ee = ri 
——— — 


: ‘a with intaglii and bas-reliefs, representing the principl 


i i i events of the life of S. Bruno, carved by Virgilio de’ Chi 
ee —Stalls, with intarsia-work by Bartolomeo da Pola, » 
TW presenting heads of the apostles and saints. Date, Al) 
f | Wil 1486. *M. North Italy, 9th ed. *J. Labarte, Histon 
i i | des Arts industriels, Vol. 1V. MS. Notes by Lewis Gru, 
| 
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iil 1868. 
i Pavia (Italy). Duomo. Colossal Termini, representity 
I 


the Fathers of the Church, bent forwards, and supportix 
the pulpit on their shoulders, executed in dark wool 
*M. North Italy, 9th ed. 

PERIGUEUX (France). Cathedral of St. Front. Chap 
Bas-relief in wood, representing the Assumption of theVigs 
*M. France, 8th ed. 

PeRPIGNAN (France). Cathedral. Carved organ-cast’ 
oak, ornamented with panels of open-work and closed ly 
large shutters covered with paintings representing th 
Adoration of the Magi, the Baptism of Christ, and the fu 
Evangelists. Date, about A.D. 1499.—Chapelle St. Ja 
| Carved panelling of pine wood, divided up into geometslt 
n forms filled with figures in low relief, and surmounted bys 
kind of balustrade of small columns, with large birds wi 
outstretched wings placed at intervals. Date, 14th centwl) 
-—Altar-sereen, of carved work, partly wood, partly stoi 
in the style of the Renaissance. *M. France, 8th ed. * Violet 
le-Duc, Dictionnaire de lArchitecture frangaise, (A™ 
Buffet d’orgues, Menuiserie). 

Prructa (Italy). Cathedral. Baptistery. Carved scree 

he work of Pietro Paolo, of Como.—First chapel on the le 
Carved stalls, by Jacopo Fiorentino. *M. Central lt 
5th ed. ay 

PERUGIA (Italy). Church of Sant? Agostino. Char 
Intarsia-work, and bas-reliefs on the stalls, by Bact 
d’Agnolo, from the designs of Perugino. Date, 15th 
tury. *M. Central Italy, 5th ed. tal 

PERUGIA (Italy). Church of San Pietro dei Cassvw’” 
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voix, Carved stalls, the backs divided by fluted columns 
ipporting the architrave and sides of the seats, ornamented 
ith reliefs executed by Stefano da Bergamo and other 
ists, from the designs of Raphael: each with a different 
ibject. Date, A.D. 1532-35. Carved lectern, ornamented 
ithe same style as the stalls, resting on an oblong-shaped 
ble, the sides decorated with bas-reliets, representing 
‘ents in the lives of the principal Apostles, in medallions 
‘vided by caryatides, the whole believed to be designed 
y Raphael, and executed by Battista da Bologna, Maestro 
orenzo, and Maestro Ambrogio Francese, under the direc- 
on of Stefano da Bergamo. Date, A.D. 1535.—Doors, and 
her portions of woodwork ornamented with intarsia 
ork by Fra Damiano da Bergamo. Date, A.D. 1536. 
\f. Central Italy, 5th ed. “J. Gailhabaud, L’Architecture 
t les Arts, Vol. IV. *Bergamo, Ornati del coro della Chiesa 
‘San Pietro in Perugia, 1845, Plates. 

Perverts (Italy). Sala del Cambio. Carving, believed 
be from the designs of Pietro Perugino. Date, 16th 
entury. *M. Central Italy, 5th ed. 

PererBoROUGH (England). Cathedral. Original carved 
oors, as shown by the chevron moulding on the interior 
Feamework.—Vorth transept. Eastern aisle divided from the 
ransept by oaken screenwork.—Carved stalls and canopies 
emoved from the choir, among them three early English 
hafts, with gilt capitals. Date, 13th century.—Roof of 
ood, with pendent bosses, coloured and gilt. Date, close 
f 15th century.—Great transept. N orth wing. Remains 
f ancient stalls of the period of Edward III. Date, 14th 
entury.—T'wo wooden capitals of eatly English work. 
ate, 13th century. *M. English Cathedrals, Ist ed. 
Walcott’s Cathedrals of the United Kingdom, Ist ed. 
PETERSFIELD, Hampshire (England). Old House in the 
vighbourhood. Carved oak screen, with a richly orna- 
nented frieze along the top, spandrils to the doorways, and 
maments in the panels and pilasters in the Elizabethan 
wie. Date, end of 16th or beginning of 17th century. 
m J. Richardson, Specimens of Architecture of the reigns 
f Queen Elizabeth and James I., Plates. 

Pevrny, near Vitvorpe (Belgium). Church. Finely 


arved pulpit. Date, about A.D. 1630. *W. H. James - 


M es Guide Book to Belgium, 1859. 

Pie Tyrol (Austria). Ohwrch. Carved altar-piece, 
Darren. subjects from the New Testament. *M. South 
rermany, 9th ed. 

Piacenza (Italy). Duomo. Choir. Carved stalls by 
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Gian Giacomo, a Genoese. Date, A.D. 1471. *M.y, 


— Italy, 9th ed. A 


Piacenza (Italy). Church of San Sisto. Choir, ¥ 
with intarsiatura now much injured, representing viey; 
towers, castles, villas, &c. *M. North Italy, 9th ed, 

PreTRA, between ALBENGA and SAVONA (Italy). (hy 
Wood carvings. *M. North Italy, 9th ed. 

Pisa (Italy). Cathedral. Nave and Transepts, 
made in its present form after the fire of 1596, of wood, 
with deep panels and rosettes, carved and gilt; the sm 
ones groined.—Choir. Stalls, enriched with intarsiaty 
amongst the best specimens of this branch ofart. Date, \f 
century? Dean’s and Sub-dean’s stalls, carved w 
foliage and fantastic figures of animals. Date, 16th» 
tury. *M. Central Italy, 5th ed. *L. J. Guénelal 
Dictionnaire iconographique (Art. Marqueterie). ‘Iii 
Gailhabaud, L’Art dans ses diverses Branches, 1°” partic 

PLASENCIA (Spain). Cathedral. Choir. Stalls, cay 
by Rodrigo Aleman, with sacred, profane, serious, ridicul 
bacchanal, and amatory subjects, incongruously jum) 
together. Date, early 16th century.—Two stalls neat) 
coro alto, the Gothic spire, the bishop’s throne, and the « 
fessional of the Penitenciaric, also carved by Aleman. 
A.D. 1520.—Retablo of the high altar, carved with t 
Assumption of the Virgin, and statues, by Gregorio He 
nandez. Date, A.D. 1629. *M. Spain, Part IL, 3rdé 
*W. Stirling-Maxwell, Annals of the Artists of Swi 
Vol. I. 

Poitiers (France). Cathedral. Choir. Carved si! 
seventy in number, with misereres, ornamented W! 
foliage, given by Jean de Melun, bishop of Poitiers ; twel! 
at each side, with backs of the 14th century, decom 
with sculptures of different subjects executed in high 1 
the most curious representing an architect drawiny, 
compass in hand. Date, before A.D. 1239.—Carved ol” 
doors of simple decoration. Date, 14th century. *Vi0 , 
le-Duc, Dictionnaire’ de l’Architecture francaise, (4” 
Architecte et Menuiserie). *Didron, Annales archéologi” 
Vol. Il. *Didron, Bronze et Orfévrerie du Moyet M 
(Art. Siéges et Stalles). , 

Polizzi (Sicily). Chiesa Matrice. Fragment of a 
dia, carved by Domenico Gagini. Date, A.D. 1482 
Sicily, Ist ed. i 

PONFERRADA (Spain). Parish Ohurch. Figure “ 
Magdalen, carved by Gregorio Hernandez, Date, * 
A.D. 1635. *M. Spain, Part II., 3rd ed. 
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. i - Church o St. Bertin. Carv 0 
PoPERINGHE (Belgium) if ertt arved Woo, 


< pulpit supported by four angels ; beneath, in the centre, 
ented figure of St. Charles Borromeo holding the Blessed 
rament, with St, Dominic on his right hand bending 
ward with a torch, on his left St. Hyacinth kneeling 
th an image of the Virgin and Child ; the panels carved 
th medallions of the Doctors of the Church, and at the 
gles the symbols of the Evangelists; at the foot of the 
irease four figures representing the Cardinal Virtues and 
ro angels holding a rosary ; the balustrade ornamented 
+h emblems of the Dominican order ; the sounding board 
stained by four angels and carved with a medallion bust 
St, Dominic supported by angels. Date, 16th century ? 
Confessional carved with figures of St, Mary Magdalene, 
Peter, and two angels, with an Ecce Homo in the centre. 
' H. James Weale, Guide Book to Belgium, 1859. 
PracuE (Austria). Cathedral. Carved representations 
the city of Prague in the 17th century. *M. South 
many, 9th ed. 
Provins (France).  Chav'ch of St. Ayoul. Altar-piece of 
rved wood, the work of Pierre Blassot, of Amiens (died, 
63). Date, A.D. 1660 ? *M. France, 8th ed. 
QUEDLINBURG (Prussia). Schlosskirche. Large relic-chest 
wood, gilt, in the form of a Gothic chapel, surrounded by 
rved figures of saints, standing beneath an arcade of wide 
inted arches. Date, end of 14th century.—Anvther relic- 
est of similar form and size, surrounded by an arcade of 
und arches with late Gothic ornaments, resting on small 
‘isted pillars, and figures of saints standing beneath. 
ate, 15th century.—Relic-chest, containing the bones of 
. Corona, of the same form and style as the preceding, but 
ithout the arcade around, the figures of saints in high 
lief standing on brackets, the faces painted in natural 
pours, the other parts of the chest gilt. Date, 15th century. 
i. F. Ranke and F. Kugler, Beschreibung der Schlosskirche 
1 Quedlinburg. = *W. Crouerwaldt and C.. Virgin, Die 
ittelalterliche Kunstschiitze zu Quedlinburg, Plates. 
Ramsay, Huntingdonshire (England). Church. . Carved 
ak reading-desk, supported by flying buttresses. Date, 
out A.D. 1450. -*Henry Shaw, Specimens of ancient Fur- 
Ature, 1836, Plates. 
Ranvazzo (Sicily). Church of Santo Nicold.  Crucitix, 
ao to Fra Umile Pintorno, of Petralia. Date, about 
rvaren *M. Sicily, 1st ed. 
inked — Norfolk (Hagland). Church. Carved and 
erpendicular rood-screen, the panels filled with 


Ii i ‘4 
A A | 
a 
Wh} vy 
Wh) ) | 
i 
" ' 
t 
PAW | 
TANG : 
t 
WN 
i ’ 
a 
: t 
| } 
1) ia 
Hil 
Wil 
i i ' 
sii! 
1) RA 
er) ae 
Wh 
TY i 
| 
i uf Hy 
wit i} 
i| f 
i 
} 
] 
Nt} } 
aE 
i 
a) 
i} 
HHI 
Ih 
1 
WALLY WD 
lH ii 
\ 
wil 
i 
BABI 
Hh 
1) A I) 
eae 
ta 
H | 
vith 
KEY 
LH § 
i 
; 
Ha 
Wall i 
hi 
Wi) Pe 
Hitt py 
a 
wi 
lh 
(hy 
\((BH) 
it i 
t 
i 
Waits 
wel 
apy 
Hit 
midi | 
nL 
1 
f 
qh 
itt 
lit 
Wy 
MU 
TY 
Ih 
! 
Mh 
| wit f 
On 
iif 
WAHT » 
yy 
Whe 
Hl 
| Hl! 
Ait 
} 
Wii 
Hi . 
Kill 
Hi] 
11h) 
wit 
it i 
iil, 
ry 
i 
Hl 
i 
HY 
He 
v 
ih 
ine 
iat 
i 
it 
Hn 
y 
a) 
ih 
Mi 
HN} 
ial ts 
hye 
i ih. 
ve 
MA 
4 A J 
NN 
Wat 
NE: 
iH 
Wai 
i Hy 
Nae - 
Halt i 
ne 
nau 
i 
tHe 
\ 
M4 
ih 
‘i { 
Min Dans 
ih ‘ 
Anite) 
Wy 
| 
ht 
Hi 


—<—o 


Woop 


CARVING. 


“88 


paintings of the. twelve Apostles. Date. 1x 3 

*J. K. Colling, Gothic Ov eainseaitis Vol. TT, Bata iam 
_ Rarispon (Bavaria). Cathedral. High altar eney 
a = | nae covering, executed in the Gothic style a 

0 } a *. f 
Sen on 9th - — Vorschule zur kirchliche 

RATTENBERG, Near, Tyrol (Austria). Church of 
the r, : St. Len, 
oe d. Carved pulpit and stalls. *M. South Germany, 

RatzeBurG (Prussia). Cathedral, Stalls, wi 
ments of Roman carving ; the oldest work of ithe kil 
Germany. Date, 12th century. Carved stalls vi 
canopies; at one end, the Tree of J esse, with figrures ¢ 
David, the Virgin, and our Saviour, interspersed vit 
smaller fignres and foliage: Date, 15th century. *Liibh 
Vorschule zur kirchlichen Kunst, 5th ed. *J. Gailhaban! 
L Architecture et les Arts, Vol. LY. *Viollet-le-Duc Dis 
tionnaire de l’Architecture frangaise (Art. Stalie), *Cthapay 
Le Moyen Age monumental, Vol. IIT ., Plates. 

RAVENNA (Italy), _ Refettorio del Collegio. Carved 
ceiling and doors. *M. North Italy, 9th ed. 

_Recanati (Italy). Cathedral. ‘Carved roof. Date, 
ginning of the 17th century. *M. Central Italy, 5th ed 

Reims (France). Cathedral. Clock in a carved woodet 
case ornamented with small figures moved by mechanism, 
ait surmounted by a gable on two. sides, terminating i 
ugures of angels blowing trumpets. Date, 14th century 

J. Gailhabaud, L’Architecture et les Arts, Vol. IV. | 

Remms (France). - Church of St. Remi. Carved stalls 
Date, 14th century. *L, J. Guénebault, Dictionnaire icon 
graphique (Art. Remy). 

Remms (France). House in the Marché au Blé Ester 
pi diats of well-preserved oak-carving. *M. France, si 

Reims (France). House in the Rue du Mare, No.1 
Carved wood ceiling, divided in five bays and separated ly 
six beams, carved laterally with foliace and grotesque 
animals, the tail-pieces ornamented with alternate figures 
holding musical instruments, and groups of leaves. Daté 
15th century *Viollet-le-Duc, Dictionnaire de l’Arth 
tecture francaise (Art. Plafond), 

REMAGEN near (Prussia). Chwreh on the A pollinarisher} 
Crypt. Carved life-size figure of Christ on the (rs 
formerly in the Hospital of the Holy Ghost at Remage 
Date, 15th century. *E. Aus’m Weerth, Kunstdenkmilé! 
des Mittelalters in den Rheinlanden, Vol. III., note, p. 48 
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ReuTit on the DANUBE (Wiirtemberg). Gothic chapel. 
,inted carving, representing the Death of the Virgin, sur- 
unded by the twelve Apostles ; on the shutters, the 
snunciation and the Nativity, sioned with the doubtful 
ate A.D. 1498. *G. F. Waagen, Kunstwerke und Kiinstler 
» Deutschland, Vol. II. 
RHEINBERG on the RHINE (Prussia). Fortress or Castle. 
hapel. Carving on the high altar, of figures of Christ and 
he Apostles, beneath Gothic canopies. Date, 16th century. 
E. Aus’n Weerth, Kunstdenkmiiler des Mittelalters in den 
heinlanden, Vol. II., Plates. 
RINGSAKER, between STOR HAMMER and LILLEHAMMER. 
Norway). Church. Carved altar-piece, painted and gilt. 
*M. Norway, 3rd ed. j 
Ripon (England). Cathedral. Chov. Carved wooden 
bosses, preserved from the original Decorated vault, de- 
troyed in 1660 by the fall of the spire, representing an 
unknown head, the good Samaritan, the expulsion from 
Paradise, the Virgin with a vase of lilies, the Crucifixion 
(modern), and a King and Bishop seated. Date, 14th cen- 
tury.—Stalls of light tabernacle work, with angels bearing 
shields at the terminations of the lower canopies, the finials 
‘carved with different subjects ; the subsellia enriched with 
carvings of events in the Old Testament, mixed with profane 
subjects. Dates, A.D. 1489 and 1494. *M. English Cathe- 
drals, Ist ed. *Walcott’s Cathedrals of the United King- 
dom, Ist ed. 

RISSDINGEN, near (Wiirtemberg). Church in the Cemetery. 
Altar-piece containing painted carvings, and decorated out- 
side with paintings of life-size figures of saints, and bearing 
the following inscription, “ Jacob acker maler zu ulm hat 
diese dafel gemacht uf des hailligen Kreutz tag an herpst. 
anno dmi,. MCCCCLXXXIL. jiar.” *G. F. Waagen, Kunst- 
werke und Kiinstler in Deutschland, Vol. II. 

RoBLEDO DE CHAVELA (Spain). Parish Church. Gothic 
retablo, gilt, formed of nine lancet divisions, containing 
paintings of the life of the Virgin, by Rincon. *M. Spain, 
Part IL, 3rd ed. 

RocHESTER (England). Cathedral. Roof below the tower 
carved with grotesque ornaments.—South-east transept. 
Horizontal oaken roof, studded with corbel heads and 
bosses of foliage, probably unique and the most valuable 
instance of the kind in England. Date, 13th century. *M. 
English Cathedrals, Ist ed. 

‘ RopEz (France). Cathedral. Carved stalls and bishop’s 
irone, ina good state of preservation until recently painted. 
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Woon -—Side chapel. Altar-screen, carved with baser eliefs, » 
age besques, and ornaments, painted and Uluminated, py). 
oe . Gothic, partly classic, in the Style of the 16th cent, 
a | a —Carved organ-loft. *M. France, 8th ed. *L, Je Cuda 
) |) bault, Dictionnaire iconographique (Art. Joués, et Rhode 

ROESKILDE (Denmark). Cathedral. Carved altar-pisg 
representing the birth and the passion of our Saviour, 
Denmark, 3rd ed. 

Rome (Italy.) Basilica of St. Peter. Chair of St Pete 
in the form of the “curule” of the ancient Romans, ¢ 
wood inlaid with ivory, representing the labours of Herenl 
Date, A.D. 41 to 50. *L’Abbé Martigny, Dictionnaire 
Antiquités chrétiennes (Art. Chaire). *L. J.’ Guénebai 
Dictionnaire iconographique (Art. Chaires épiscopales), 

Rome (Italy). Basilica of the Lateran, Sacrisy 
Statue of St. John the Baptist, by Donatello. Date, Aj 
1433-34, *M. Rome, 6th ed. *Seroux d’Agincourt, History 
of Art by its Monuments, Vol. I. “Sculpture, Pl. XXXVI 
C. C. Perkins, Tuscan Sculptors, Vol. I. 

Rome (Italy). Basilica of Santa Maria Maggion 
Flat roof, designed by Sangallo, divided into five rowsd 
panels, richly carved, and gilt with the first gold brought 
from South America, and presented to Alexander VIL by 
Ferdinand and Isabella. Date, 15th century. *M. Row 
6th ed. *L. J. Guénebault, Dictionnaire iconographiqu 
(Art. Charpente). *Seroux d’Agincourt, History of Art ly 
its Monuments, Vol. I., Architecture, Plate LX VI. 

Rome (Italy). Church of Santa Maria de’ Monti? Organ 
case of sculptured wood. Date, 16th century. *L ! 
Guénebault, Dictionnaire iconographique, (Art. Orgue). — 

Rome (Italy). Church of Santa Sabina. South end i 
nave. Sculptured doors of vine wood, representing subjett 
from the Old and New Testament. Date, about A.D, 120. 
*M. Rome, 6th ed. *L. J. Guénebault, Dictionnaire ico 
graphique (Art. Portes sculptdées). *Seroux d’Agincoitt 
History of Art by its Monuments, Vol. I, Sculpture, Plat 
XXII. *C. C. Perkins, Italian Sculptors, *T'. Hope, Hit 
torical Essay on Architecture. *E. Guhl and J. Caspit 
Denkmiiler der Kunst, Vol. I1., Plate 15. 

Rome (Italy). Church of San Vitale. Carved wood! 
doors, leading from the vestibule into the church. * 
Rome, 6th ed. 

Rome (Italy). Vatican. Loggie. Carved doors, of tlt 
time of Leo X. Date, 1513—22.—Stanze of Raphael, Doo 
and window shutters, crnamented with carvings by “i 
vanni Barili ; supposed to have been executed partly from ti! 
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‘ons of Raphael. Date, about A.D. 1511-13.—Remains 
“tarsia-work, by Fra Giovanni da Verona.— Library. 
‘amber of the Scribes. Stalls decorated with intarsia- 
ork, by Fra Giovanni da Verona. *M. Rome, 6th ed. 
|. Labarte, Histoire des Arts industriels, Vol. I. *H. 
aughan, Photographs of Carvings, Designs, &c. 
Rosstyn (Scotland). Castle. Chapel. Carved ceilings, 
namented with every variety of foliage and vegetation. 
ate, 14th century. *L. J. Guénebault, Dictionnaire iconogra- 
hique (Art. Rosslyn). 
RoTHENBURG (Bavaria). Chwreh of St. James. Chow. 
arved stalls of simple form, of the same period as the choir, 
». about A.D. 1373.—High altar, containing carved and 
ainted woodwork, representing the Crucifixion, with 
ngels floating around, and figures on either side, of the 
‘irgin and St. John, St. James, and Mary Magdalene, a 
‘aint bishop, and St, Antonius, one of the finest works of 
‘riedrich Herlen, and inscribed with his name and the date, 
D. 1466.—Altar of the Holy Blood, carved in lime wood, 
nnd attributed with improbability to M. Wohlgemuth, 
epresenting in high relief in the centre, the Last Supper, 
n the wings, in lower relief the Entry into Jerusalem 
and Christ on the Mount of Olives, and above, beneath 
anopies of Gothie open-work, two angels holding a golden 
ross with the Virgin and St. John on either side, and an 
‘ece Homo ; on the predella, Christ on the Cross, with two 
angels holding the instruments of the Passion and the Cross. 
Date A.D. 1478.—Carved font, dated A.D. 1584.—Carved 
pulpit, in the style of the period, executed by the sculptor 
Brenk of Windsheim, painted white and partly gilt. Date, 
AD., 1604, *M. South Germany, 9th ed. *G, F. Waagen, 
Kunstwerke und Kiinstler in Deutschland, Vol. I. *J. La- 
barte, Arts of the Middle Ages and Renaissance, 1855. 
Dr. W. Liibke, History of Art, Vol. IT., 2nd ed. 
RoTHENBURG (Bavaria). Hospital Church. Altar, orna- 
mented with unpainted carvings, representing the Coronation 
of the Virgin in the centre, and on the predella, the Death 
of the Virgin in high relief; on the shutters, in low relief, 
the Virgin and Child, standing on a crescent moon supported 
by two angels, and St, Anna between angels, the Infant Jesus 
m her arms, at the feet of the Virgin, attributed erroneously 
to Veit Stoss. Date, 16th century. *G. F. Waagen, Kunst- 
werke und Kiinstler in Deutschland, Vol. I. 
Moriah (Wiirtemberg). Parish Church. Altar can- 
“6 borne by figures of angels, carved in lime wood 
a gilt. *Dr. Fr. Bock, Das heilige Koln, 1858. 


Woop 


CARVING. 


. Sho al ROUEN (France). Cathedral. Eighty-three carved gh 


= = = = ——- 
~ | _— ry 7 = - - ~~ ss 7 > 
. . % j - et 4 % " 
, : , J ' ‘ aw » 
‘ ‘ : Muted 
— : i cme - “ - 
————— —— ~—— —= = — ==>; — += — = ee —— = <x _ 
I * : . PRY 
~ a ——e — = —— = 
Sa [SS So SS = 
= eS SS ——— ——S== 
i ee A. 74 
Se a = =: SS 
: = SS 7 


——=_ 
SSS 555855535 


—— 


———SSS==SssS 


— 


—— 


apes 


92: 


representing among the reliefs workmen at their Seve 
trades. Date, A.D. 1469. Cour des Libraires, Coy. 
wooden door, adorned with panelling and tracery, » 
France, 8th ed. *Viollet-le-Duc, Dictionnaire de Archie 
ture frangaise, (Art. Menuiserie), *P. Lacroix, Leg | 
au Moyen Age, 1869. *L. J. Guénebault, Diction i 
iconographique (Arts. Métiers et Stalles). *De Cauny: 
Antiquités monumentales, Vol. VI. *Britton and Pog 
Architectural Antiquities of Normandy, Pl. 68. 


Rovrn (France). Church of St. Maclou. Doors of 
facade and on the north side, of wood, decorated with ay 
besques, figures, and mythological ornaments, mixed wy 
religious subjects in bas-relief, figures of saints and apostle 
the work of Jean Goujon. Date, A.D. 1540-42, *M. F Tati 
8th ed. *Viollet-le-Duc, Dictionnaire de P Architect) 
frangaise, (Art. Menuiserie). *A. Du Sommerard, Is 
Arts au Moyen Age, Album, Vol. III. *Chapuy, Le Moye 
Age monumental, Vol. I., Plates. *L, J. Guénebaul 
Dictionnaire iconographique (Arts. St. Maclou et Pore 
sculptées), *Britton and Pugin, Architectural Antiquitié 
of Normandy. 

Rouen (France). Abbaye St. Amand. Facade of hou 
except the ground floor, entirely of timber adorned wil 
panels, tracery, &e. Date, beginning of 16th century —lt 
terior. Room on first story. Ceiling of timber divide 
into squares and painted scroll work.—Carvings decoratity 
the whole of the room, executed with great delicacy. Date 
about A.D. 1518. *Britton and Pugin, Architectural Ant 
quities of Normandy, Pl. 57 and 58.  *Viollet-le-Du 
Dictionnaire de l Architecture francaise (Art. Maison). 

Roven (France). Palais de Justice. Salle d’Assiss 
Roof of black oak, carved and ornamented with gold. *t 
France, 8th ed. *Britton and Pugin, Architectural Ar 
tiquities of Normandy. 

RovEN (France). Rue dela Grosse Horloge. Two timlk 
houses, covered with carvings of figures and ornament ! 
great variety. Date, early 16th century. *Viollet-le-Du 
Dictionnaire de l’Architecture francaise, (Art. Maison). _ 

Routers (Belgium). Church of St. Michael. Carve 
oak pulpit supported by figures of David and Samu? 
Date, 17th century? *W. H. James Weale, Guide Book 
Belgium, 1859, 

Rovers (Belgium). Poor School. Panel of oak divide! 
into twelye small compartments, carved with scenes {10 


ae : 


Passion of our Lord. Date, A.D. 1460. *W.H. James 
ale, Guide Book to Belgium, 1859. 

Ry, near ROUEN (France). Village Church. Porch, con- 
ieted entirely of oak, the roof supported by figures 
hin and without, the pilasters and panels, above and 
ow, ornamented with carvings, the whole in perfect pre- 
vation. Date, first half of 15th century. *Viollet-le- 
c, Dictionnaire de V’Architecture francaise (Art. Porche). 
S\ALFELD (Saxony). Chureh of St. John. Colossal 
oden statue of St. John. *M. North Germany, 14th ed. 
Santé (France). Abbey of Solesmes. Church. Choir. 
alls, carved with the genealogy of Christ. *M. France, 
1 ed. 

Sr, ASAPH (Wales). Cathedral. Choir. Pulpit, throne, 
d stalls, carved and erected by order of Bishop Owen. 
te, A.D. 1631-5. *Walcott’s Cathedrals of the United 
ingdom, 1st ed. . 

Sr. Bénorr-suR-LOIRE (France). Church. Carved stalls. 
[. France, 12th ed. 

Sr. BERTRAND DE CoMMINGES (France). Church. Chow. 
venty stalls enriched with remarkable carvings. Date, 
D. 1535.— Carving of a Tree of Jesse. Date, 16th century. 
Organ-case ornamented with carvings, executed in the 
enaissance style. Date, A.D. 1535 4 *M. France, 12th ed. 
‘iollet-le-Duc, Dictionnaire de VArchitecture frangaise 
Aris. Buffet dorgues, Stalle). *L. J. Guénebault, Dic- 
onnaire iconographique, (Arts. Jouds, et Stalles). 

St. CLAUDE, département de la Jura (France). Ancient 
bbey, now the Cathedral. Carved canopied stalls, the 
wnels of the backs decorated with figures in bas-relief of 
ophets, sybils, &c., and divided by small columns, sur- 
vounted by statuettes in high relief; the sides of the stalls 
chly carved with subjects and figures in relief, the work 
Jehan de Viery, signed and dated A.D. 1455. *M. 
rance, 12th ed. *L. J. Guénebault, Dictionnaire icono- 
‘aphique (Art. Stalles). *Viollet-le-Due, Dictionnaire de 
Architecture francaise (Art. Stale). 

St. Davin’s (Wales). Cathedral. Nave. Roof of Irish 
k, flat and panelled, and ornamented with carved Tudor 
‘ndants. Date, A.D. 1508.—Decorated rood-screen (of 
ood?) before the choir, erected by Bishop Gower, in five 
ee and retaining the stair to the loft. Date, 
. century.—Choir. Twenty-eight stalls, erected by 
ae Tulley. Date, A.D. 1460-80.—Throne, given by 
ne Morgan. Date, before A.D. 1488. *Walcott’s Cathe- 
“s of the United Kingdom, 1st ed. | 
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canvine. ~°ST. DENIS; near Paris (France). Abbey Church, Wirate 
~~  chotr of the canons. Stalls, ornamented with carving, and 
the backs with marquetry, from the church of St Lucien 

near Beauvais, and from the chateau of Gaillon. Date, 16th 

fi century.—Figure of the Virgin in wood, crowned and seated 
Zz on a throne, holding the infant Christ on her lap with he 
4) left hand, in her right a sceptre; the Saviour giving the 
sign of benediction and holding the book of the Gospels iy 
his left hand; formerly in the Priory of St. Martin de 

Champs. Date, about A.D. 1140, ° *M. Paris, Ist ed 
*Viollet-le-Duc, Dictionnaire de TV Architecture francaise 
(Arts. Menuiserie, Stalle et Vierge), *L. J. Guénebault, 
Dictionnaire iconographique (Art. Marqueterie). 

_ St. HERgoT, near HuELGoarT, Brittany (France). Chur) 
Choir. Carved screen work.—Rood-loft of carved work, 
in the style of the Renaissance. *M. France, 8th ed. 

St. Husert (Belgium). Abbey Church. Choir. Carved 
stalls and high altar. Date, A.D. 1728-60. *M. North 
Germany, 14th ed. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

St. JACQUES-CAPELLE, environs of DIxMUDE (Belgium), 
Church. Carved oak altar-rail, with figures of the fou 
Evangelists and arabesques. Date, about 1680. *W. H. 
James Weale, Guide Book to Belgium, 1859. 

ST. JAN HEMELVERDEGHEM, between NINovE and ALO! 
(Belgium). Church. Carved oak reredos, with statues of 
Philip l’Asseuré, Charles the Bold, Mary of Burgundy, and 
Maximilian. Date, 15th century? *W. H. James Weale, 
Guide Book to Belgium, 1859. 

St. JEAN-AvU-Bors, Forest of Compiégne (France). Chwith. 
Two extremities of a beam of lights, the centre part now 
sawn away, resting on two capitals on either side of the 
pillars at the entrance to the choir, and covered with 
paintings. Date, 13th century. *Viollet-le-Duc, Diction- 
naire de l’Architecture francaise, (Art. Trabes). , 

St. JEAN Du Dorart, near SAUMEUR, Brittany (France): 
Church. Roof, carved and painted. *M. France, Sth ed. 

ST. JEAN DE MAURIENNE (Savoy). Cathedral. Stall 
delicately carved. Date, end of 15th or beginning of 100 
century. Other wood carvings. *M, Piedmont and ny 
10th ed. *De Caumont, Antiquités monumentales, Vol. y é 

St. Maenus, Kirkwall (Scotland). Cathedral.  Chov 
Flamboyant woodwork, of the time of Earl Patrick. Dat, 

/ A.D. 1660? *Walcott’s Cathedrals of the United Kingdom 
Ist ed. 
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Gp, MATxENT (France). Church. Oarvings. *M. France, 
d, 
= Marrin-AUx-Bois, département de I’Oise (France). 
(noient Priory Church. Carved stalls, ornamented with 
sures beneath canopies, of bishops, cardinals, &ec., animals, 
nd grotesques, the “ misericordes” enriched with various 
rubjects and coats of arms. Date, 15th century. *De 
‘aumont, Antiquités monumentales, Vol. VI, PL 106, Atlas. 
L. J. Guénebault, Dictionnaire iconographique . (Art. 
Stalles). 

Sr, Maxmmin (France). Church. Carved pulpit. 
Swristy. Well preserved wood carvings. *M. France, 
th ed, | | 

Sr, OMER (France). Abbey Church of St. Bertin. 
\lutilated panelling on the walls of a tower, the only frag- 
ment of the church remaining, displaying the ornaments of 


8th ed. 


Sr, PrerRE-SUR-DiveEs (France). Church. Carved stall- 
work. Date, first half of 16th century. *M. France, 
12th ed, 

) Sr. Pot pg Leon (France). Cathedral. Lady Chapel. 
Carved woodwork. Date, 16th century. *M. France, 
8th ed. 

_ Sr. Tronp (Belgium). Church of St. Gangulf. Sacristy. 
wo carved presses or cupboards of the 16th century. 
"W. H. James Weale, Guide Book to Belgium, 1859. 


St. Winno, Cornwall (England). Church. Carved end . 


of bench, representing probably, Christ stilling the tempest, 
surrounded by a border of leaves and ribbon ; other pew 
ends mostly carved with single figures of saints, shields, 
hy &e. Architectural Association Sketch-book, Vol. IL, 
ates. 
St, WOLFGANG, Styria (Austria). Church. Carved altar- 
piece, by an artist named Michael Pacher, consisting of a 
series of subjects carved in high relief, associated with 
paintings, the central portion representing the three kings 
| Cologne, the Virgin blessed by the Heavenly Father, 
with life-size statues of St. Wolfgang and St. Rupert 
7 the sides, surmounted by pinnacles and foliage, and 
°Y ligures of the Saviour between Mary and St. John, 
eh panied by the Archangel Michael and other saints. 
oe A.D. 1481, *M. South Germany, 9th ed. *Liibke, 
se zur kirchlichen Kunst, 5th ed. *Dr. W. Libke, 
istory of Art, Vol. II., 2nd ed. 


SALAMANCA (Spain), Old Cathedral. Capilla. de abajo 


the florid Gothic. Date, A.D. 1431-1461. *M. France, 
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behind the Choir, Three Gothic sedilia and some allie 
' retablos. *M. Spain, Part IL, 3rd ed. | 

SALAMANCA (Spain). New Cathedral. Choir, Cary 
stalls, heavy in character.—Statues of St. John and §y 
Ana teaching the Virgin to read, both ascribed to Jy 
de Juni. Date, A.D. 1585 ?—Chapel adjouning the Capi 
de San Antonio. Statue of St. Jerome beating his bp 
by Gaspar Becerra. Date, A.D. 1566? *M. Spain, Part] 
ord ed. 

SALAMANCA (Spain). Capilla del Colegio Mayo | 
Santiago. Retablo, carved and’ painted by Berruguy 
now spoilt by whitewash. Date, begun A.D. 1529, fn 

_ 1531. *M. Spain, Part IL, 3rd ed. *W. Stirling-Maxy¢ 
Annals of the Artists of Spain, Vol. TI. 

SALEMI (Sicily). Church of the Padri Osservanti, Figu 
of Christ on the Cross, carved by Fra Umile of Pet} 
Date, about A.D. 1600? *M. Sicily, Ist.ed. 

SALINS (France). Church of St. Anatole. Choir. Car 
stalls. *M. France, 8th ed. 

SALISBURY (England). Cathedral. Choir. - Stalls g 
bishop’s throne, dating originally from the episcopate 

_ Bishop Hume (1766-1782), but remodelled, and the cam 
pies added by Wyatt, and stained a dark oak colon 
Date, about A.D. 1782-1791. Wood carving’ representit 
Pharoah’s dream. Date, 14th century. — Chapter-how 
Round table of oak, standing on eight columns, the spat 
between filled in with Gothic arches. Date, middle ¢ 
13th century. *M. English Cathedrals, Ist ed. *L! 
Guénebault, Dictionnaire iconographique (Art. Songé 
*Henry Shaw, Specimens of ancient Furniture, 18) 
Plates. 

SALISBURY (England). Bunqueting hall of John Hil 
on the Canal. Carved timber roof Date, A.D. 1466. *We 
cott's Cathedrals of the United Kingdom, 1st ed. 

SALMANNSWEILER (Wiirtemberg), Convent. Chur 
Carved stalls near the west door. *M. South Germatl 
9th ed. 

SALZBURG (Austria). Church of the Cupuchins. Dos 
carved with reliefs of half-figures of the Virgin, John t 
Baptist, and the Apostles. Date, A.D. 1470, *Liiblt 
Vorschule zur kirchlichen Kunst, 5th ed. 


SALZBURG (Austria). A ospital Church. Carved shui 


painted and gilt. *Liibke, Vorschule zur kirchlichen Ku 
5th ed. 


SALZBURG (Austria). Fortress or Custle. Carved dot 
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» 16th century. *O. Heideloff, Die Ornamentik des 
elalters, Vol. I. 

yTAREM (Portugal). Church of St, Francis. Crucifix on 
left of the principal entrance, executed by the order 
Joao I. Date, 15th century. *M. Portugal, 2nd ed. 
wyrrago (Spain). Cathedral. Image of Santiago, graven 
| Maestro Mateo, for Archbishop Gelmirez. Date, A.D. 
3—Canopy or baldachino, carved and gilt, a mixture of 
ocvco, classical, and Salominic styles, with supporting 
ls—Choir. Stalls, carved with holy subjects by Gregorio 
niiol. Date, A.D. 1606.—Capilla del Rey de Francia. 
te and gold carved Berruguete retablo. *M. Spain, 
II., 8rd ed. 

inTIAGO (Spain). Church of Las Animas. Painted 
ture, principally representing our Saviour’s Passion, 
me Prado, *M. Spain, Part II., 3rd ed. 

NTIAGO (Spain). Convent of St. Martin. Chapel, 
the parish church. Retablo in a churrigueresque style, 
figures of St. Martin and Santiago. *M. Spain, Part IT., 
ed, 

yroyo (Spain). Church. Retablo executed by Juan 
Juni, for Sebastian de Navares, secretary to Philip IL, 
esenting events from the life of the Virgin and St. John 
Baptist ; among the figures that of the Baptist placed 
prominent position, and carved by Alonso Berruguete. 
, A.D. 1583. *M. Spain, Part IL, 3rd ed. *W. Stir- 
Maxwell, Annals of the Artists of Spain, Vol. I. 

AULIEU (France). Church of St. Andoche. Chow. 
red oak stalls with subjects sculptured on the sides and 
ts, and ornaments of flowers and leaves around the 
ters. Date, end of 13th century. Carved gallery, above 
entral door, divided into panels filled with ornament, 
supported on two arches springing from a pendant in 
centre, the architrave carved with foliage and scroll 
; the figure of an angel at each end. Date, end of 15th 
ury. *M. France, 12th ed. *Viollet-le-Duc, Diction- 
e de Architecture francaise (Arts. Kglise, Stalle, et 
ne). *Viollet-le-Due, Dictionnaire du Mobilier fran- 
(Art, Forme). 

‘VONA (Italy). Cathedral. Carvings in the choir 
North Italy, 9th ed. | 

‘YN, near CopiEnz (Prussia). Abbey Church. Early 
pian carved wood monument of Count Henry III. of 
Meh. figures of the Count and his son; at the head 
astle of Sayn, and at the foot two animals. Date, 
40505. 
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oo, about A.D. 1246, *E. Aus’m Weerth, Kunstdenkuiile 4 
—  Mittelalters in den Rheinlanden, Vol. IIL, Plates. 

ScHteswic (Prussia). Cathedral. Large altar-pisy 

carved with scenes from the Passion by Hans Briiggen 
one of the principal works of the period. Date, betye, 
A.D. 1515-1521. *M. Denmark, 3rd ed. *Liibke, Vip. 
chule zur Kirchlichen Kunst, 5th ed. *J. Labarte, Les jm 
au Moyen Age et de la Renaissance, 1855. *Dr. W. Lith 
History of Art, Vol. IL., 2nd ed. 
ScHioss-ErBAcH on the DANUBE, near ULM (Witte 
berg). Entrance Lodge of the Castle... Carved and paint 
figure at the back of one of the doors, by the sculpy 
M. B. Loscher, signed with his name and the date A.D. lili 
*G. F. Waagen, Kunstwerke und Kiinstler in Deutscll! 

Vol. IT. 

SCHNEEBERG (Saxony). Stadtkurche. Wood carving 
*MS. notes by Lewis Gruner. 1868. 
SCHWABACH (Bavaria). Church. High altar, paintedl 
Wohlgemuth, the interior of carved and painted woodwat 
i representing in the centre, the Virgin and Child enthronel 
mi with angels above, and figures of St. John the Baptist #' 
a St. Martin at either side ; within the wings, the Adoratio# 
the Shepherds, the Descent of the Holy Ghost, the Rese 
rection, and the Death of the Virgin ; and in the predella, 
Last Supper. Date, A.D. 1506.—Chapel on left of lw 
Carved wood statue of St. Catherine, contained in a ki 
of box or frame, the sides ornamented within and witht 
with paintings of figures and of saints, Date, about Al 
1430.—Altar-shrine, containing carved woodwork, pail 
and gilt, representing St. Anna receiving the Infant Je 
from the Virgin, with figures of St. Joseph and Joachil 
and in the wings, ten other members of the family of Chis 
the paintings on the outside, in the style of the early we 
of Hans Burgkmaier. Date, 15th century.—Two ™ 
altar-shrines, with carved and painted woodwork ot roug 
workmanship, one representing the Crucifixion. Date ® 
of 15th or beginning of 16th century. G. F. Waagen, Kuss 
werke und Kiinstler in Deutschland, Vol. I. os 
ScHwABiscH-HAtt (Wiirtemberg). Church of St: Mid 
South aisle. Altar-shrine, formerly decorating the 2 
altar, containing in the centre, carvings of the y 

fixion, the Bearing of the Cross, and the Entomb! 
and surmounted by the crucifix above _life-si2® J 
shutters enriched with paintings. Date, latte 
of 15th century.— Another altar-shrine, containing ™ 
centre, a carved wood statue of St. Michael in golden #™ 
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} Satan at his feet, and on the shutters, carvings in the 
er part on the right, of the Almighty, the Saviour, and 
Virgin with the Blessed ; below, the Devil with the 
idemned; on the left, the Blessed with the rich man 
ributing bread and wine, and the Condemned, with Dives 
) Lazarus; the outside of the shutters adorned with 
ntings of saints. Date, 15th century ?-—Sacramentshaus, 
h carvings much damaged by whitewash. *M. South 
many, 9th ed. *Liibke, Vorschule zur kirchlichen Kunst, 
ed. *G. F. Waagen, Kunstwerke. und Kiinstler in 
tschland, Vol. II. 
ScHWABISCH-HALL (Wiirtemberg). Church of St. Urban. 
all altar-shrine, enriched with carvings of the Adoration 
the Magi and the Annunciation to the Shepherds, with 
ntings of the Ulm School on the shutters. *G. F. Waagen, 
ustwerke und Kiinstler in Deutschland, Vol. IL. 
ScHWERTE, Westphalia (Prussia). Church. Colossal 
red altar-piece. Date, A.D. .1523. *Dr. W. Liibke, 
story of Art, Vol. IL., 2nd ed. 
SULAYN, on the banks of the Meuse (Belgium). Church. 
ient carved stalls. *W. H. James Weale, Guide Book 
Belgium, 1859. 
‘tes (France). Cathedral. Original doors at the west 
|, ornamented with a kind of grille or grating nailed on 
door, and composed of six rows of small arches, finely 
rked, and terminating at the top in a_ trefoil-shaped 
ament cut in a circular medallion. Date, 13th century. 
ollet-le-Due, Dictionnaire de Jl Architecture francais, 
t, Vantail). 
EGOVIA (Spain): Cathedral. Capilla de la Piedad. 
ablo, carved by Juan de Juni, containing the Descent 
n the Cross, with many figures, larger than life. Date, 
1571, *M. Spain, Part IL, 3rd ed. *W. Stirling- 
xwell, Annals of the Artists of Spain, Vol. I. 
nage: (Spain). Convent of the Parral. Church. 
Wer silleria, carved by Bartolomé Fernandez. Date, 
. 1526, *M. Spain, Part IL, 3rd ed. 
ri (Spain). Convent of the Santa Cruz. Church. 
ablo given by Philip II. Date, A.D. 1557. *M. Spain, 
tIL, 8rd ed, 
oe EN-AUXOIS (France). Church of Notre Dame. 
at Carved panelling, representing folded parchments 
m : Si the divisions, and surmounted by an open-work 
mm psiseer spi foliage. Date, 15th century.—Worth 
lia atved folding-door with open panels, the hinges 
2 work, finely worked, still existing. Date,. 16th 
G 2 
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Woon century. *Viollet-le-Duc, Dictionnaire de 1l’Archite: 
CARVING. francaise, (Art. Menuiserie). S 
Sens (France). Cathedral. Treasury. Sever » 
quaries and shrines in carved wood.—-Chair of St. [i 
-earved oak. *Chapuy, Cathédrales de France, Plates 
SENANQUE, Abbaye de, Vaucluse (France). (hy 
Tabernacle, in the form of a tower of eight sides, moy 
on a foot, and pierced with windows filled in with ole 
a greenish. colour, the whole roughly re-painted. ) 
13th century. *Viollet-le-Duc, Dictionnaire du Mobi 
francais, (Art. Tabernacle). 
SEVILLE (Spain). Cathedral. Figure of the Viy 
carved by Juan Martinez Montajies. Date, about | 
- 1600.—Choir. Stalls, carved by Nufio Sanchez, A.D. lf 
‘ - by Daneart, A.D. 1479; and by Guillen, A.D. 15 
hundred and seventeen in number, the archbishop’s thy 
in the centre—-Gothic retablo of the high altar, div 
into forty-four compartments, in size and details unequl 
in Spain; designed by Dancart, and said to be mal 
alerce wood, with carvings representing sacred subjects! 
the Old and New Testaments, and the life of the Va 
Date, A.D. 1482 to 1550.—Atriles or chorister’s desks) 
work of Francisco Alfaro. Carved wooden monumell 
temple, used for the exposition of the Host in Holy \ 
executed by Antonio Florentin, originally consistil 
three stories terminated by a cross, and suppurtel: 
columns of the three orders, with statues betweel 
columns, now disligured by the addition of a fourth stil 
the composite order added in 1624. Date, A.D. 1) 
—Sagrario. Reredos, brought from the Chapel 0! 
Biscayans of the Franciscan convent, to replace the 
erected in 1709 by Geronimo Barbas and Pedro Duqut! 
nejo. Date, 16th century. Sacristiamayor. Carved 
by Guillen, let into the modern presses. Date, A.D. 1>* 
Sacristia de los Calices. Crucifix, by Montaiies. Date’ 
century.-—Plateresque carved door, and armarios 0 | 
chests, by Pedro Duque Cornejo, pupil of Roldan. 
between A.D. 1677—1727.—Near the Capilla Sand 
Statue of San Hermenegildo by Montaiies. Date, 17th 
—Chapel of the Concepcion grande. Large crucilis,' 
buted to Alonso Cano. Date, 17th century. — Capillt . 
Retablo, by Luis Ortiz. Date, A.D. 1647.—-Min® 
image, the Virgen de los Reyes, over the altar, 
St. Ferdinand by his cousin, St. Louis of France. 
13th century. Organs carved and ornamented by * 
Duque Correjo. Date, A.D, 1724,  *M. Spain, Pat 
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1 *L, J. Guénebault, Dictionnaire iconographique Pp 
Seville). *W. Stirling-Maxwell, Annals of the Artists = — 
ain, Vols. I. and III. 

“LLE (Spain). Parish Church of Santa Ana. Pal- 
ne retablo, carved with figures and bas-reliefs by 
) Delgado a scholar of Antonio Florentin, and adorned 
paintings by Campaia. Date, about A.D. 1560. 
pain, 3rd ed., Part II. *W. Stirling-Maxwell, Annals 
» Artists of Spain, Vol. I. 

1LLE (Spain). Church of San Andres. A “ Concep- 
by Montaties. Date, A.D. 1645? *M. Spain, Part 1, 
d. 

ILLE (Spain). Church of San Bernardo. Statue 
: tutelar, by Montafies, and others by Roldan. Date, 
1650? *M. Spain, 3rd ed. | 

ILLE (Spain). Church of Sun Clemente. Carved 
roof, Figure of St. John the Baptist, carved by 
: Nufiez Delgado, and painted by Pacheco. Date, about 
1620. *M. Spain, Part 1, 3rd ed. *W. Stirling-Max- 
Annals of the Artists of Spain, Vol. T. 

MILLE (Spain). Church of San Esteban. Figure of 
t bearing his Cross, by Montaiies. Date, A.D. 1600? 
spain, Part I., 3rd ed. 

ILLE (Spain). Church of San JIsidorc. The Et 
“ (?) carved by Bernardo Gijon. *M. Spain, Part I, 


ILLE (Spain). Church of Sun Juan de la Palma. 
e of the infant Christ by Montafies. Date, A.D. 1600. 
pain, Part I, 8rd ed. Statue of St. John, a draped 
by Montafies. Date, about A.D. 1614-17? *W. 
ig-Maxwell, Annals of the Artists of Spain, Vol. I. 
ILLE (Spain). Church of San Lorenzo. Retablo, or- 
ited with four medallions and a statue of San Lorenzo, 
ontaties,—Nuestro,Sefior de gran Poder, a graven 
; also by Montafies. Date, A.D. 1650? *M. Spain, 
l, 3rd ed. *W. Stirling-Maxwell, Annals of the 
$s of Spain, Vol. I. 
ILLE (Spain). Church of Sun Miguel. Statue of the 
i either by Roldan or his daughter. Date, 17th 
7 Figure of Christ bearing his Cross, by Montaies, 
his finest works, and called El Padre Jesus de la 
I. Date, about A.D. 1610-12? *M. Spain, Part I, 
ae: Stirling-Maxwell; Annals of the Artists of 


ILLE (Spai 3 
LE(Spain). Church of Sun Pedio. Carved retablo, 
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with paintings by Campana and Roelas, Date 16th ome. 
tury. *M. Spain, Part I., 3rd ed. 

SEVILLE (Spain). Chapel of Santa Paula. Cary: 
Alonso Cano. Date, about A.D. 1650? *M. Spain, Part § 
3rd ed. *W. Stirling-Maxwell, Annals of the Artist # 
Spain, Vol. IT. 

SEVILLE (Spain). Colegiata San Salvador. Statow 
San Christobal by Montajies, of Santa Rufina, and § 
Justa, by Pedro Duque Cornejo. Date, 17th cen 
*M. Spain, Part. L., 3rd ed. 

SEVILLE (Spain). La Casa del Ayuntamiento, (s 
doors. Date, A.D. 1545-64. *M. Spain, Part L, tne 

SEVILLE (Spain). Hospital of La Caridad. @ 
Retablo of the high altar, with carvings of the Entom! 
of our Lord in the centre, and statues of San Jorge and Se 
Roque on either side, between twisted columns, with chee 
above, masterpieces of Pedro Roldan. Date, AD, 167l- 
“M. Spain, Part I, 3rd ed. *W. Stirling-Maxwell, : 
of the Artists of Spain, Vol. ITT. 

SEVILLE (Spain). Hospital of la Sangre. Chapel. B 
designed by Maeda, and gilt and painted by Alonso Y a 
the pictures injured by neglect and re-painting | 
A.D. 1600. *M. Spain, Part I., 3rd ed. . 

SEVILLE (Spain). University. Church. Corinthiaa ® 
tablo, designed by Alonso Matias, containing painting ¥ 
Roelas, and statues of St. John the Evangelist and Std 
the Baptist by Alonso Cano, and St. Peter and St. Pau 5 
Montaiies. Date, A.D. 1606.—Capilla de Las Religes 
Two images of Francisco de Borja and San Ignacio, ¥ 
by Montaiies ; the latter coloured by Francisco Psde® 
Date, A.D. 1610.—Crucifix by Montanes. *M. Spais, 
Il, 3rd ed__*W. Stirling-Maxwell, Annals of the Art 
Spain, Vol. I. 

SEVILLE (Spain). Musewm. Richly carved mab 
choir stalls, with figures of saintly virgins, anges 
cherubs, by Agustin Perea, scholar of Pedro Roldss. i 
the Cartuja or Carthusian Convent of Santa Maria ®* 
Cuevas. Date, about A.D. 1750 ?—Carvings by Mos®™® 
figure of Santo Domingo, from Portaceli, and & 
Date, A.D. 1600 ?—Crucifix, carved by Montanes a 
Archdeacon Matias Vazquez de Leca. Date, AD. aia 
(See Catalogue.) *M. Spain, Part I., 3rd ed. *W. ™ iil 
Maxwell, Annals of the Artists of Spain, Vols. I and 

SEVILLE, Village of Santr Ponce, near (Spain). of 
of the Convent of San Isidoro. Statues of San Isider 
San Jeronimo by Montajies. Date, AD. 1612. ** 7” 


103. 


1. Srd ed. Chapel of Convent. *W. Stirling-Max well 
ale of the Artists of Spain, Vol. L. 

SuankLIN, Isle of Wight (England). Church. Carved 
+ chest, with the initials T. S. in the front, and the 
sription, DOMINUS Tomas Siikst: (Silkstede) D: Prior: 
«o Dnt: 1519. “Henry Shaw, Specimens of ancient 
srniture, 1836, Plates. 

® HeereN ELDEREN, near TONGRES (Belgium). Church. 
-rved oak altar-piece, divided into compartments, the 
rger representing the Nativity, the Circumcision, the 
* ation of the Magi, the Bearing of the Cross, the Cruci- 
om and the Entombment; the smaller, the creation of 
~e the history of Cain and Abel, the Sacrifice of Abraham, 
translation of Elijah, the Brazen Serpent, the Spies 
tarning from Canaan, Samson finding honey in the lion's 
th, and carrying away the gates of Gaza. Date, end of 
“th century. *W. H. James Weale, Guide Book to 
vieium, 1859. 

SwerporNe, Dorsetshire (England). Minster, North 
lope. Carved stalls formerly in the choir, the under 
srt of the seats enriched with bas-reliefs of grotesque and 
tirical subjects. Date, beginning of 15th century. 
/, Carter, Ancient Sculpture and Painting in England, 


SumpLine, Norfolk (England), Church. Carved benches, 
th ornamental poppy-heads, and backs ornamented with 
long quatre-foils. Date, 15th or 16th century? Archi- 
etural Association Sketch-book, Vol. IIL, Plates. 

Siena (Italy). Cathedral. Choir. Carvings of the stalls, 
“gun by Francesco Tonghi, by Bartolino of Siena, and 
tenedetto of Montepulciano, from the designs of Maestro 
“eno (Bartolomeo Neroni), and completed by the two 
‘arli, and enriched with tarsia; work by Gabriello da 
‘eona, Fra Giovanni da Monte, and Domenico of Florence, 
wwerly belonging to the church of Monte Uliveto. Date, 
“un AD. 1362, completed 1573. *M. Central Italy, 
“ed. *J. Gailhaband, L’Architecture et les Arts, Vol. IV. 
" tabarte, Histoire des Arts industriels, Vol. I. 
_ TENA. (Italy). . Palazzo Pubblico. Chapel. Stalls en- 
ape with panels of marquetry. Date, 14th century. 
oe of carved wood, enriched with small figures, pro- 
» 2 ©Xecuted by Francesco del Tonghio or his son. 
3 second half of 14th century. *J. Labarte, Histoire 
5h industriels, Vol. I. *Didron, Bronze et Orfévrerie 
2. yen Age ( Art. Monuments funéraires). - 

ENA (Italy). Instituto delle Belle Arti. Eight pilas- 
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ters and frames of frescoes, carved by Antonio Baril te’ 
room in the palace of Pandolfo Petrucci. Date, AD. Igy 
*M. Central Italy, 5th ed. *H. Vaughan, Photographs 
Carvings, Designs, &e. 

SIERSDORF (Prussia). Church, Nave. Triumphal 
of carved oak, ornamented with figures and animals wish 
foliage work, and surmounted by a statue of the Vie 
and Child, and on each pillar figures of the donors, jp 
bably a Duke of Jiilich and his wife. Date, 15th centary 
—Carved altar, disfigured by green oil-paint, represent 
in the centre the Crucifixion, Christ bearing his Crom al 
the Descent from the Cross ; below, on the left, the Anne» 
ciation and the Visitation, on the right the Nativity and 
Circumcision ; between the Visitation and the Nativity, & 
genealogical tree of Christ, springing from the seated 
of Jesse, and twining up in rich foliage-work the side ¢ 
the altar. Date, 15th century. *E. Aus’m Weerth, Kut 
denkmiiler des Mittelalters in den Rheinlanden, Vol, {if 
Plates, 

SIGUENZA (Spain). Cathedral. Choir. Carved Gotlie 
stalls. Date, A.D. 1490.—Huge organs of a later date 
Chapel of Santa Catalina. Retablo, in the churrigueresy 
style.—Carving in the inside of the portal to the sacrista 
in the plateresque style—Sacristia, Original retablo of th 
cathedral. Date, 15th century? *M. Spain, Part IL 
ord ed. 

SIMORRE (France), Church. Carved stalls. Date, 1 
century, *Viollet-le-Duc, Dictionnaire de ]’Architecte 
francaise, (Art. Accoudoir). 

Sinzia (Prussia). Parish Church. Carved stalls a 
misereres, decorated with grotesque figures. Date, 1 
or 15th century. *Architectural Association Sketch-ut 
Vol. ITI., Plates. 

SION (Switzerland). Old Cathedral. Carved rool 
Date, 13th century. *M. Switzerland, 10th ed. : 

S1on (Switzerland). Church of Notre Dame de Vole 
Carved shrine or chest of Romanesque work (?), ornamed™™ 
with pierced round-arch arcades. Date, 13th century 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. “Violet 
le-Duc, Dictionnaire du Mobilier francais, (Art. Vestialr> 

Sion (Switzerland). House built by Georges Super 
now belonging to M. de Lavallaz Grand Saloon. C 

carved entirely in wood, ornamented with medallions, 
in the centre an enormous pendant terminating in ® ™ 
dallion containing the Nativity, and set round with - 
carved with heads of the Evangelists, executed in the 
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shie style, and accompanied by delicate marquetry in 
ode of different colours ; in one of the angles an in- 
, the name of the artist : Jacobinus Alagradis 
aber, hoe manw fecit: and around the ceiling a long 
seription in gold letters in relief on a black ground, with 

» date A.D. 1505.—Carvings on the doors and on the 
‘ing of the stairease, in the same style. *H. Hammann, 
bortefenille de la Suisse, 1868, Plates. 

“ykeNs, near OsTEND (Belgium). Village Chapel. 
served oak altar-piece and pulpit. *W. H. James Weale, 
wide Book to Belgium, 1859. 

Siype, near LOMBARTZYDE (Belgium). Church. Finely 
rved altar-rail, in panels, of which the best were unfor- 
snately sold to an English dealer in 1822. *W. H. James 
Veale, Guide Book to Belgium, 1859. 

Soest (Prussia). Church of St. Peter. Altar-piece of 
ve Crucifixion carved in wood, the wings painted. *M. 
‘orth Germany, 14th ed. 

Soest (Prussia). Wiesen-kirche. Two carved altar-pieces 
wriptychs). *M. North Germany, 14th ed. *Liibke, Vorschule 
var kirchlichen Kunst, 5th ed. 

Soranres (Belgium). Church of St. Vincent Maldegarre. 
Carved stalls and pulpit, supported by figures of the Theo- 
vical Virtues. Date, A.D. 1676. *W. H. James Weale, 
Vuide Book to Belgium, 1859. 

Soissons (France). House in the Grande Rue. Window, 
t in carved woodwork of fluted panels, and statues 
sove and below of female figures, a bishop, and a saint; 

a either side, a shield with a crown above and the letter H. 
Date, Lith or 16th century? *A. W. Pugin, Ancient 
‘imber Houses, 1837, Plates. 


ription giving 


anaire de ]’Architecture francaise, (Art. Buffet d’orgues). 
_S0LMona (Italy). Palazzo del Comune. Three carved 
“ors. °M. South Italy, 4th ed. 

_, 0THAM, Gloucestershire (England). Dimimg-room of 
“! Carved chimney-piece divided into panels, the 
~ fe one containing a shield of arms, the upper part 
“pported by caryatides, and carved with broad bands of 
“Guuent. *J. Nash, Mansions of England, Vol. I., Plates. 
SPEKE, Lancashire. (England). The Hall. Drawing 
.."" Carved chimney-piece in panels divided by pilasters 
“ied with arabesques and ornaments, the left-hand panel 
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containing two upright figures in the costume Of the per; 
and beneath, a group of small figures ; in that in the cen 
three figures seated before a table, two warriors and othe 
figures below, and in that on the right, two standing f 
and ornaments. Date, end of 16th century? *J, Nash 
Mansions of England, Vol. IV., Plates. 

SPOLETO (Italy). Cathedral; Winier chow. — Caryes 
woodwork, the designs attributed to Bramante. Date, 15; 
century. M. Central Italy, 5th ed. 

SPONHEIM (Prussia). Church. Remains of early Gothiy 
stalls, *K. Aus’m Weerth, Kunstdenkmiiler des Mitte). 
alters in den Rheinlanden, Vol. IIL. N ote, p. 58. 

StamBs, THE Cistercian ConvENT near, Sirz, Tyn/ 
(Austria). Church. Carved altar, of the time of Charles IV, 
representing the genealogical tree of our Saviour, Date 
14th century? *M. South Germany, 9th ed. 

STEENOCKERZEEL, near VILVORDE (Belgium), — Chur 
Carved confessional. Date, A.D. 1665. *W. H. Jama 
Weale, Guide Book to Belgium, 1859. 

STENDAL (Prussia). Church of St. Mary. Carved scree 
work and stalls. *M. North Germany, 14th ed. 

_STENDAL (Prussia). Church of St. Nicholas. Carved rood: 


loft. Date, A.D. 1450.—Choir. Carved stalls. Date, AD. 


1430. *M. North Germany, 14th ed. 
_STENDAL (Prussia). Rathhaus. Carved screen work, *l 
North Germany, 14th ed. 

STETTIN (Prussia). Schlosskirche, Carved wooden mont 
ment of Duke Bogislaus. *M. North Germany, 14th ed. 

STOCKHOLM (Sweden). Church, of St. Nicolas. Carvel 
altar-piece of ebony, ornamented with gold, silver, and ivory, 
representing the Birth, Passion, and Resurrection of oil 
Saviour. *M. Sweden, 3rd ed. | 

STOCKHOLM (Sweden). Riddarhus, The President's chai 
of ebony and ivory of Dutch workmanship. *M. Swedet 
3rd ed. 

STRALSUND (Prussia). Nicolai Kirche. Carved alla 
piece, enclosing a painting of the Crucifixion. *M. North 
Germany, 14th ed. *Liibke, Vorschule zur kirchlichet 
Kunst, 5th ed. 

STRASBURG (F tance). Cathedral. Organ, with carve! 
ornamented case, supported by a group of figures on ° 
pedestal, of Androcles and the lion. Date, 15th century: 
“Liibke, Vorschule zur kirchlichen Kunst, 5th ed, *Vicllet 
le-Duc, Dictionnaire de Architecture francaise, (At 
Buffet d’orgues). *L, J. Guénebault, Dictionnaire icouog" 
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jhique (Art. Strasbourg). *Chapuy, Le Moyen Age monu- (W000 
mental, Vol. IL., Plates. — 

GrpaspurG (Germany). Bas-relief in wood, of the death 
of the Virgin, the Saviour standing at the side of the bed 
bearing the soul of His mother, represented as a young 
woman crowned and draped, in His arms. Date, 13th 
century. * Viollet-le-Duc, Dictionnaire de lArchitecture 
francaise, (Art. Ame). i 

SrurrcART (Wiirtemberg). Spitalkirche. Carved stalls. 
Date, 15th century. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

Suppury (England). Church of St. Peter. Carved 
wooden crockets on the stalls of the Perpendicular period. 
Date, 15th century? *J. K. Colling, Gothic Ornaments, 
Vol. I, Plates. 

Susa (Italy). Cathedral. Chapel of the Virgin. Gilded 
statue in wood, of Adelaide, Countess of Susa. Date, 12th 
century. *M. Central Italy, 5th ed. 

SwarrHamM, Norfolk (England). Church of SS. Paul 
und Peter. Carved Perpendicular roof, with spandrils orna- 
mented with foliage, a figure of an angel holding a shield 
with the cup ona diapered ground, the emblems of SS. 
Peter and Paul, and of the Crucifixion. Date, 15th century ¢ 
"J. K. Colling, Gothic Ornaments, Vol. L, Plates. 

Swinproox, Oxfordshire (England). Church of St. 
Mary. Carved rood-screen, ornamented with a frieze of 
birds interspersed with foliage. Date, 15th or 16th cen- 
tury 2—Stalls with carved misereres and grotesque heads. 
Date, 15theentury? *Talbot Bury, Remains of Ecclesiastical 
Woodwork, Plates. 

TAFALLA (Spain). Parroquia de Santa Maria. Retablo, 
by Miguel de Ancheta, with carvings representing events in 
the lives of the Saviour and the Virgin. Date, about A.D. 
1575? *M. Spain, Part I1., 8rd ed. *W. Stirling-Maxwell, 
Annals of the Artists of Spain, Vol. I. 

TARRAGONA (Spain). Cathedral. Choir. Stalls and pa- 
nelling behind them, carved by Francisco Gomez and his 
son. Date, A.D. 1478.—Carved desk or lectern, of the same 
period.—Carved archbishop’s throne.—Organ, designed by 
Lanon Amigd, of Tortosa. Date, A.D. 1560. *Street's 
Gothie Architecture in Spain. *M. Spain, Part L, 3rd ed. 

TATTERSHALL, Lincolnshire (England). Church. Carved 
wooden pulpit, with panels enriched with ornament of the 
tpendicular period. Date, 15th century. *J. K. Colling, 
4othic Ornaments, Vol. I., Plates. 

EMMENBACH, (Wiirtemberg), Abbey. Carved wood 
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Woop ornaments. *C. Heideloff, Die Ornamentik des Mittelalten 
— Vol. IV. 

_TERMONDE or DENDERMONDE. (Belgium). Collegiay 
Church of Our Lady. South transept. ~ Altar of & 
Nicholas carved in wood, by Van der Haeghen, Date 
about 1780.—Chowr ambulatory. Carved altar, by B 
Quellin. Date, first half of 17th century.—Confessional 
17th century. *W. H. James Weale, Guide Book 
Belgium, 1859. 

~Terranvova (Island of Sardinia). Church, Palit 

decorated with wood sculptures. *M. Central italy, 5th el 

TERUEL (Spain). Cathedral. Choir. Carved Corinthiay 
stalls.—Carved retablo (? wood), the work of Gabriel Yoli 
a French sculptor. Date, about. A.D. 1538. *M. Spain 
Part II., 3rd ed. 

Tuomar (Portugal) Church of San Joao Baptista. Nay 
Kast screen, of wood and marble. *M. Portugal, 2nd ed, 

TIEFENBRONN between CALW AND ProrzHEIM (Witten. 
berg). Church. Altar in the south-west corner of th: 
choir, containing gilt wood carving, representing Mary 
Magdalene borne to Heaven by seven angels, and at the top 
of the pointed arch, a statue of the Virgin with the Saviow 
in herarms, the wings and predella decorated with paintings; 
at the side of the altar the following inscription, “ Schre, 
“Kunst. schrie und klag dich. ser. dni begert. jecz Niema 
“mer. so 0. we. 1431,” and opposite, “Lucas. Moser. Malet 
“von Wil. maister. des. werx. bitt. got. vir. in.”—Altar 
piece, the centre of carved wood, representing the Crucitixiou, 

_ with paintings by an unknown master. Date, A.D. 1524 

—High altar, containing in the centre, set in a rich Gothiv 
framing, two rows of painted wood carvings, representing 
the Descent from the Cross, and the Lamentation ove 
Christ, on either side, statues of SS. Katherine and Elizabeth 
and SS. John the Baptist and John the Evangelist, with 
paintings on the shutters and predella by Hans. Schiihleia 
inscribed with his name and the date, A.D. 1469. *6. F 
Waagen, Kunstwerke und Kiinstler in Deutschland, Vol. IJ 
*J. Labarte, Les Arts au Moyen Age et de la Renaissance, 
1855. *J. Labarte, Histoire des Arts industriels, Vol. ! 
“Dr. W, Liibke, History of Art, Vol. IL, 2nd ed. 

TILBROOK, Bedfordshire (England). Chauch. Carvel 
rood-loft and screen, the groining painted blue and gold 
the panelling, &c. red and gold. Date, 15th century’ 
*J. K. Colling, Gothic Ornaments, Vol. II., Plates. 

TiInD in OBER-TELLEMARKEN (Norway). Chutel 
Principal entrance-door, surrounded by carving, birds, a 
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ye animals intermixed with ornaments, with an in- Woop 
ption in Runic characters, giving the name of the Bishop ee 
ainar or Ragnar), who consecrated the church. Date, 

stween A.D. 1180-90. *J. C. C. Dahl, Holzbaukunst, 

937, Plates. *Dr. W. Liibke, History of Art, Vol. I, 2nd 

, Plate 225. | 

TrrtemonT (Belgium). Church of St. Germain. Carved 
lambovant organ-case. Date, 15th century.—Pulpit, with 
oures of SS. Peter and Paul. Date, 18th century. *W. H. 
ames Weale, Guide Book to Belgium, 1859. 

TigtEMONT (Belgium). Church of Notre Dame du Lac. 

ransept. Six carved confessionals, with statues of our 

ord, SS. Peter, Paul, Francis, Clare, Rose, and two angels. 
W. H. James Weale, Guide Book to Belgium, 1859. 

Topt (Italy). Cathedral. Carvings by Maffeo di Gubbio. 
M. Central Italy, 5th ed. 

ToteDo (Spain). Cathedral. South transept. Interior 
f the doors, carved in wood, by Diego Copin, of Holland, 
vith tournaments, centaurs, &c. Date, A.D, 1541.—North 
ransept. Carvings inside the doors older in date than those 
at the south end.— Choir. Facistol or lectern, consisting of an 

“Fagle on a Gothic tower, with statues in niches.— Ancient 
lack wooden image of the Virgin before it.—Primate’s 
hrone and the Transfiguration over it, carved in dark 
alnut, by Berruguete. Date, A.D. 1539 ?—Lower range 
of stalls, the work of Maestro Rodrigo. Date, A.D. 1495.— 
/pper range, half by Berruguete, and half by Felipe de 
Borgofia. Date, A.D. 1543.—Large stall ends covered with 
racery, panels and carvings, with monkeys and other 
nimals sitting on them.— Sala Capitular de Inaverno. 
Jarved wardrobes, the work of Gregorio Pardo, wrought 
for the Archbishop Silicco. Date, A.D. 1549--5 1.—Salon- 
le la Sacristia. Small carved image of San Francisco, about 
“> feet high, by Alonso Cano (Pedro de Mena, his pupil ; 
ee Stirling). Date, about A.D. 1663.—Ochavo. Image of 
the Virgin, carved in black wood. *M. Spain, Part IL. 
3rd ed. *L. J. Guénebault, Dictionnaire iconographique 
Arts. Clotures, et Portes sculptées). *W. Stirling-Maxwell, 
nals of the Artists of Spain, Vol. I. *Chapuy, Le 

oyen Age pittoresque, Vol. II., Plates, Vol. III., Text. 
Rehewar: (Spain). Synagogue of San Benito. Gilt re- 
ablo, at the east end. *M. Spain, Part IL, 3rd ed. 
i TOLEDO (Spain). Hospital of St. John the, Baptist. 
‘4pel. Retablos carved and painted by Dominico Theo- 

copuli called El Greco. Date, A.D. 1609. *M. Spain, 
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of Spain, Vol. I. 
TOLENTINO (Italy). Cathedral. Carved gilt roof, wij 


figures of the Virgin, Saviour, and numerous saints, in byl 
relief’ *M. Central Italy, 5th ed. 


TonerEs (Belgium). Collegiate Church of Notre Dany 
Choir. Gospel desk and two cantors’ stools, Date, end ¢ 
15th century.—North transept. Statue of the Virgin anf 
Child, carved in wood. Date, 13th century. *W. H, Jany 
Weale, Guide Book to Belgium, 1859. 

ToneRES (Belgium). Church of the Béguinage. Aly. 
piece carved in oak, the lower compartments representity 
the Agony in the garden, the Crucifixion, and the Resi. 
rection, above, statuettes of Christ, St. Begga, Charlemagy 
and the twelve Apostles, and above these again, the Virgin 
St. Joseph and St. Catherine. Date, 15th century.— Carve) 

stalls and confessionals, with statues of St, Peter, St, M 
Magdalene, St. George, &c. *W. H. James Weale, Guid 
Book to Belgium, 1859. 

Tortosa (Spain). Cathedral. Choir. Stalls, with 
Corinthian ornaments, poppy-heads, and saints, the work 
of Cristobal de Salamanca. Date, A.D. 1588-93, *M. Spain, 
Part I., 3rd ed. 3 


TouLousE (France). Chwrch of St. Sernin. Five apsidal 
chapels, decorated with carvings of saints and legends— 
Choir. Stalls, carved in the style of the 16th century, 
—Crypt. Carved presses. M. France, 8th ed. 

Tournay (Belgium), Cathedral. Shrine of St. Pid 
on one side of the high altar, of wood painted and gilt, ani 
ornamented with bas-reliefs and medallions representil 

subjects from the life of Christ. Date, about A.D. 1281 
Apse. Twenty-two medallions carved in oak, representil 
scenes from the life of St. Ghislain. Date, 17th century 
*W. H. James Weale, Guide Book to Belgium, 1859. 

Tournay (Belgium). Church of St. J acques. Carvel 
pulpit of foliage and rockwork, the sounding board foruel 
by the overshadowing branches of a palm tree, with a group 
of angels seated above holding a book, another blowing tlt 
last trump ; at the side of the pulpit a fine crucifix carved i 
oak, and beneath, a cave representing the lions’ den with! 

plaster figure of Daniel. Date, 17th century? *W. Bh 
James Weale, Guide Book to Belgium, 1859. 

Tournay (Belgium). Church of St. Nicolas. So! 
Chapel. Carved stall ornamented with the Tudor ad 
constructed for and occupied by Henry VIII. Date, 1! 


Ill 


*w. H. James Weale, Guide Book to Belgium, 


inks South Devon (England). Church of St. 
»ment. Wooden altar, the legs formed by carved figures 
heraldic-looking beasts, supporting shields bearing arms, 
crown on the flower of a thistle ; around the top of the 
ble a sculptured frieze of ornament, interspersed with 
swers and heads. Date, 15th or 16th century? *Archi- 
stural Association Sketch-book, Vol. III., Plates, 

TRAPANI (Sicily). Collegio de Geswiti. Sacristy. Re- 
issance carving in walnut wood. *M. Sicily, 1st ed. 
Trapani (Sicily). Oratorio di San Michele. Groups of 
Joured sculpture, the figures life-size, illustrating the 
assion of our Lord, the work of Tipa,a Trapanese sculptor 
(the last century. *M. Sicily, 1st ed. 

TREGUIER (France). Farmhouse, called Kermartin. Bed 
f St. Yves, a favourite Breton saint, with a carved front. 
M. France, 8th ed. is 
Trkves (Prussia). Cathedral. Chow. Seats of mar- 
uetry inlaid with ivory and wooden mosaic. Date, 17th 
entury. *M. North Germany, 14th ed. 

TripsEEs, Pomerania (Prussia). Chwrch. Carved wood 
tar-piece, with an original but somewhat rude representa- 
ion of the Last Supper. Date, 14th century. “Dr. W. 
ibke, History of Art, Vol. IT., 2nd ed. 

Troyes (France). Church of St. Andrew. Tabernacle 
f wood gilt and carved, representing the Holy Sacrament 
ipported by two angels, the Jews’ passover, Moses giving 
ie law to the Jewish people, St. Andrew, St. Christopher, 
nd some other small figures. Date, 15th century. *L. J. 
tuenebault, Dictionnaire iconographique (Art. Taber- 
acles @Autels), *A.Du Sommerard, Les Arts Au Moyen 
ge, Album, Vol. VI. 

Troyes (France). Ohwreh of Sainte Madeleine. Wooden 
tatues, replacing the original ones of stone, in the rood- 
ot. *M. France, 8th ed. ) 

Troyes (France). Church of St. Urbain. Bas-relief 
nder the west porch, representing the Trinity ; God the 
ather in the centre, crowned with a triple tiara as a Pope 
‘ving the blessing with His right hand, in His left holding 
te earth ; on His right, God the Son crowned with thorns 
ind holding the cross; on the left the Holy Spirit as a 
young man holding a dove, the three personages having 
= ee but four legs, cleverly draped to make them appear 
niall ad, each figure; at the extremities of the group two 

gures of a man and woman kneeling (the donors). 
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Date, end of 18th cen tury. *Viollet-le-Duc, Dictionns 
de l’Architecture frangaise (Art. Trinité). 

TRUJILLO (Spain). Parish Church of Santiago. St 
of the titular, carved by Gregorio Hernandez, Date, ah 
A.D. 1635. *M. Spain, Part II., 3rd ed. 

Truncu, Norfolk (England). Church, Carved yy 
spandrils of the Perpendicular period. Date, 15th cents 
—Carved bands of strawberry leaf ornaments, of the » 
period. *J. K. Colling, Gothic Ornaments, Vol. I,, Plajs 

TtBincen (Wiirtemberg). Church of St. George. (iy; 
Carved stalls, of the school of the Syrlins. Date, }j 
century. *C. Heideloff, Die Ornamentik des Mittelalte 
“G. F. Waagen, Kunstwerke und Kiinstler in Deutset 
Vol. II. 

Tupeta (Spain). Parroquia. Carved retablo, attribuiy 
to Hernandez. Date, about A.D. 16202. *M. Spain, Part] 
Brded. 

Tuy (Spain). Cathedral. Choir. Carved stalls, 4 
Spain, Part IL, 3rd ed. 

UDINE (Italy). Duomo. Carvings in the interior,‘ 
South Germany, 9th ed. 

UEBERLINGEN (Germany). Church. Carved stalls. Date 
15th century. *Liibke, Vorschule zur kirchlichen Kunst 
5th ed. 

Urrorb, Suffolk (England). Church. Carved oak Pe 
pendicular font cover, Spire-shaped, and enriched by a si 
of canopied niches formerly containing figures, and buttress 
terminating in pinnacles, and surmounted by the figure ¢ 
a pelican in her piety, the whole painted and richly gi 
Date, A.D. 1450—WNave. Carved oak bench-ends, showil{ 
a variety of patterns, terminating in finials carved wil 
foliage and human heads, and on either side figures of bit 
and animals. Date, 15th century. *J. K. Colling, Guill 
Ornaments, Vol. IL, Plates, : 

Utm (Wirtemberg). Minster. Choir. Stalls of cart 
oak, the work of Jérg Syrlin, an artist of Ulm, with bus 
supplying the place of poppy-heads : those on the left 
representing the seven heathen sages, including Pythago™ 
Pliny, Cicero (in a hat), and the artist himself in the com 
behind these, against the wall, twenty heads of saints ® 
Prophets of the Old Testament : above these, smaller Ap 
and saints ; on the opposite side, female heads, represeil! 
in the lowest row, the seven Sibyls, and Syrlin’s housekee)* 
in the middle row, celebrated women of the Bible: aot 
the upper row, holy women and virgins, flanked by " 
doctors, St. Cosman and St. Luke. Date, A.D. 146%! 


113 


‘ed stall ef three seats, at the back of the altar, Woon. , 
by Jérg Syrlin, and decorated in the same style ee 
e preceding, with reliefs of sibyls, and busts of saints, 
signed with the name of the artist and the date, 
_ 1468.--Carved and gilt cover of the font, attributed 
érg Syrlin, the elder. Date, A.D. 1470.—Three statues 
he Latin Fathers of the Church, in carved wood, orna- 
ting the stone pulpit, by Jérg Syrlin the younger. 
arved canopy of lime wood, above the pulpit, by Jérg 
inthe younger. Date, A.D. 1510.—Besser’sche kapelle. 
-piece of carved and painted woodwork, of the Cruci- 
n, by Martin Schaffner. Date, 16th century. —Penta- 
| chapel near the Choir. Altar from the Barfiisserkirche, 
ining in the centre, painted carvings of the Virgin and 
d, surrounded by four saints, the outside ornamented 
) paintings by Martin Schaffner, and signed with his 
ogram and the date, A.D. 1521.—Neidhartsche kapelle. 
ed group of painted woodwork, of Christ on the Ass 
rmg Jerusalem. Carved wood tablets, attributed to 
iel Mouch. Date, about A.D. 1521. *M. South Ger- 
y, 9thed. *Liibke, Vorschule zur kirchlichen Kunst, 
ed. *Architectural Association Sketch-book, Vol. III, 
aS, gis W. Liibke, History of Art, Vol. IT .. Plates 
1, and ed. *J. Labarte, Histoire des Arts industriels, : 
i ‘Chapuy, Allemagne monumental et pittoresque, 
s. "G. F. Waagen, Kunstwerke und Kiinstler in 


schland, Vol. II. *¢. Heideloff, Die Ornamentik des 
lalters, Vol. I. 


iM (Wiirtemberg). Antiquarian Societ ingi 
erg). ) ety. Singin 
Pgh by Jérg Syrlin the elder. Date, A.D. 145s 
¢, Vorschule zur kirchlichen Kunst, 5th ed. *G. F. 
gen, Kunstwerke und Kiinstler in Deutschland, Vol. II. 


on (Wiirtemberg). Chaurch of St. Amandus. Carved 
. ens of oak, of Duke Eberhard, with a representa- 
Sth ee Noah and his sons. Date, A.D. 1472. 
tae ermany, 9th ed. *Liibke, Vorschule zur kirch- 

unst, 5th ed. *Didron, Annales archéologiques, 
Held ie *Christliches Kunstblatt, Ist Part, 1861. 
F wits Die Ornamentik des Mittelalters, Vol. I. 


alias Kunstwerke und Kiinstler in Deutschland, 


RAC +s ‘ : 
# (Wiirtemberg), Castle. Rittersaal, Gilt. car- 


ae “rinorial bearings, *M. South Germany, 9th ed. 
ms wont ae Ducal Palace. Inlaid ornaments or 
poole » Of the panelling made by Gondolo Tedesco. 
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Date, about A.D. 1474, *M. Central Italy, 5th ed, C0 
Perkins, Italian Sculptors, note, p. 143, 

UrNES, district of Bergen (Norway). Church, Colum 
and panels, ornamented with carving, in the northen 
mythological style, and door ornamented in the same Way 
Date, 11th century ?— Interior. Capitals of column 
carved in relief, with grotesque animals. Date, 1th Cet. 
tury? *J. C. CO. Dahl, Holzbaukunst, 1837, Plates iP 
Guhl and J. Caspar, Denkmiiler der Kunst, Vol, IT, Plat 
13. | 

Uszac (Hungary). Dom.. Carved stalls. *M. South Ge. 
many, 9th ed. ' i 

VALENCIA (Spain). Cathedral. Choir. Corinthian sil 
carved. in walnut.—Capilla de San Pedio. Portion of the 
retablo burnt in 1460. Date, before A.D. 1460.—(hyp 
of Nuestra Senora de los Desamparados. Figure of te 
Virgin, the Sagrada imagen, carved and decorated by onde 
of Benedict XIII. Date, A.D. 1410.—Sala Capitue 
Crucifix by Alonso Cano, life-size, and carefully model! 
Date, about A.D. 1650. *M. Spain, Part I., 3rd ed. 

VALENCIA (Spain). Colegio de Corpus. Chapel, Carvel 
crucifix of dark wood, originally belonging to the fouls 
of the college, the Archbishop Juan Ribera, thought to le 
of Florentine work, and of the time of Jaen de Bolom 
Date, probably before A.D. 1586.—Sacristia, Wardrba 
with Doric ornaments, *M. Spain, Part L, 3rd ed. | 

VALENCIA (Spain). Casa Consistorial Secretaria i 
Gobierno. Carved and gilt ceiling—Salon de Curl 
Carved gallery and balustrade.—Panelled ceiling. *M. Spat 
Part I., 8rd ed. 

VALLADOLID (Spain). Cathedral. Choir. Carved stil 
a portion in walnut, designed by Herrera for the Duke ® 
Lerma. Date, 16th century. *M. Spain, Part I, 3rd ee 

VALLADOLID (Spain). Parish Church of Nostra ae 
dela Antigua. Retablo, carved by Juan de Juni, ¥ 
figures of Santa Barbara and Santa Ana, and the cruel 
the top'in a niche. Date, A.D.1551. *M. Spain, P art | 
3rd ed. *W. Stirling-Maxwell, Annals of the Artis 
Spain, Vol. I. ) 4 

VALLADOLID (Spain). Chureh of La Cruz. Pas0s * 


- Images and groups of painted sculpture, the “ Ecce Hom 


“Christ in the Garden ;” Christ at the pillar, coloured lik 
Morales, the Descent from the Cross; la Dolorost ool 
Virgen de Candelas, all by Gregorio Hernandez. re 
A.D. 1620? *M. Spain, Part II., 8rd ed, *W. 58 
Maxwell, Annals of the Artists of Spain, Vol. I. 
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VartApoLID (Spain). Church of Las Huelgas Reales. 
retablo, carved by Hernandez, and representing the 
seension of the Virgin, San Bernardo kneeling, and two 
*: Johns. Date, A.D. 1616. *M. Spain, Part II., 3rd ed. 
VALLADOLID (Spain). Church of San Lorenzo. Repetition 
f the Virgen de las Candelas in La Cruz, a paso by 
Hernandez. Date, A.D. 1635? *M. Spain, Part II., 3rd ed. 
VALLADOLID (Spain). Parroguwia (Parish church) de la 
fadalena. Corinthian retablo, a masterpiece of Esteban 
ordan, with figures of the apostles St. Peter and St. Paul, 
nd the Magdalen, the Ascension of the Virgin, and the 
Adoration. Date, A.D. 1597. *M. Spain, Part IL., 3rd ed. 
VaLLADOLID (Spain). Church of San Miguel. Classical 
etablo, with carvings of the Nativity and Circumcision, 
ttributed by some to Becerra, but more probably the work 
f Jordan. Date, about A.D. 1560.-—Figure on the retablo, 
pf San Miguel, by Pompeio Leoni. Date, about A.D, 1605 ? 
M. Spain, Part I1., 3rd ed... 

VALLADOLID (Spain). Church of El Penitencial, or Santa 
larva de las Angustias. Corinthian retablo, with black and 
old ornaments, and several pasos, among them a Dolorosa 
y Juan de Juni, the figure larger than life, clad like a 
@vidow, and seated on a rock. Date, A.D. 1585? *M. Spain, 
Part IL, 8rd ed. *W. Stirling-Maxwell, Annals of the 
rtists of Spain, Vol. T. | | 
VALLADOLID (Spain). Hospital of la Reswrreccion. Paso, 
4 Virgen del Escapulario, by Hernandez. Date, A.D. 
10357 *M. Spain, Part II., 3rd ed. 

YALLADOLID (Spain). Musewm. Sala primera. Wood 
‘tvings or painted sculpture.—Three statues by Berruguete. 
Banta Teresa de Jesus, from La Carmen, a masterpiece of 
‘lernandez.—St. Francis, by the same.—Christ bearing the 

toss, by Hernandez.—Sepulture of Christ, by Juan de 
wii—Another Santa Teresa, by Hernandez.—Statue of 
“1 Antonio, by Juni—The Virgin giving the Scapulary 
© Simon Stock.—Statue of San Bruno by Junii—A Virgin 
*y Hernandez, from La Carmen.—-San Antonio, the first 
laee by Juni ; also several small statues by Berruguete.— 
*s Segunda, A Gothie bas-relief—Statue of San Dimas, 
= oe Thief, by Hernandez.--Death of the Saviour, 
"a ynandez.—Siatues by Berruguete—Sala Tercera. 
Bad y Hernandez. A Piet& by the same.—The Good and 
lees lef by Leone Leoni.—Baptism of Christ by Hernan- 
Sala = the Burial of Christ by the same.—Two lecterns. 
aaa Juntas. Small. statues and crucifixes, carved 

"os, tables, and various articles of altar furniture. 
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Gran Salon. ‘Two angels by Hernandez.—Figures of g, 
Miguel and San Juan by Berruguete. Date, 16th and In 
centuries.—Chapel. Original retablo of walnut, Yew, sa 
pine, from the church of San Benito, a chef-d’couvre of p, 
ruguete, carved with bas-reliefs and saintly figures in nics 
the cornices and other parts covered with flowers, foliy. 
and animals; in the centre of the lower story, a stip 
of St. Benedict, carved and painted as large as life, anjy 
either hand pictures representing the Nativity and 
Flight into Egypt ; in the upper story, the Virgin attenl 
by angels soaring up to heaven, the whole surmounted } 
a crucifix. Date, A.D. 1526-82.—Walnut choir seats fn 
San Benito, carved by Berruguete, assisted by his py 
Gaspar de Tordesillas. Date, 16th century. (Sve (iw 
logue.) *M. Spain, 3rd ed. *W. Stirling-Maxwell, Aud 
of the Artists of Spain, Vol. I. 


VALLOMBROSA, near FLORENCE (Italy).  Mondstm 


Church. Sacristy. Presses of sculpture in chestnut ww! 
*M. Central Italy, 5th ed. 


VENDOME (France). Church of the Holy Trinity. (lw 
Carved stalls (sold during the Revolution as fire-wood, it 
happily, purchased by the curé of the Church of Lunay, 
there preserved till 1835), ornamented with a variety of 
jects both sacred and profane, in the Renaissance sij* 
Date, end of 15th century.—Sacristy ? Cupboard or pres! 
the “Sainte Larme,” covered with sculptures representiig® 
translation of the relics to the Abbey. Date, about |* 
century. *M. France, 8th ed. *De Caumont, Bullets 
monumental, Vol. IV. p. 275. *L. J. Guénebaullt, Dit 
tionnaire iconographique (Arts. Translation de reliqueié 
Vendome). 


VENICE (Italy). Cathedral of San Marco. Inia 
work, executed by Antonio and Paolo Mola, sons 0" 
sculptor Vincenzo. Date, A.D. 1485. Sacrosty. Pres 
and seats ornamented with intarsia-work, by Fra vo 
tiano, Schiavone, and Ferrando da Bergamo, onside 
as amongst the best of this species of art. *M. Aare 
Italy, 9th ed. *L. J. Guénebault, Dictionnaire * 
graphique (Art. Marqueterie). *C. C. Perkins, Ital 
Sculptors. _ 

VENICE (Italy) Church of the Frari. Chovr. Stalls Wt 
the backs inlaid or worked in tarsia, by Giovanni Pat” 
Vicenza, or according to others, by Marco di Vi. 
Statue of St. John in the niche over the altar, by ee 
Date, A.D. 1456. *M. North Italy, 9th ed. *J. Gai! ha! 
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\ chitecture et les Avis, Vol. IV. -*C. C. Perkins, Tuscan j¥99?,, 


iptors, Vol. I. Pie 4 eee : 
‘entck (Italy). Chureh of San Grorgio Maggiore. Choir. 
ty-eight seats sculptured by Albert de Brule, a Fleming. 
resenting events in the life of St. Benedict. Wooden 
ciix sculptured by Michelozzo Michelozzi. Date, A.D. 
39.34. *M. North Italy, 9th ed. *C. C. Perkins, Tuscan 
Iptors, Vol. I. | 
‘enick (Italy). Church: of Santi Giovanni e Paolo. 
ipel of San Domenico. Bas-relief, representing the 
ions of St. Dominick by Camillo Mazza.—Chapel of the 
sry. Wood carvings, by Brustolon. Date, 18th century. 
. North Italy, 9th ed. 
‘enIcE (Italy). Church of Il. Redentore. Stall chair, 
ved in walnut, with earyatides supporting a frieze, 
‘iched with festoons of flowers ; the arms formed by half- 
ires of females terminating in heads of animals. Date, 
ut A.D, 1550. *H. Vaughan, Photographs of Carvings, 
signs, &e. 
‘ENICE (Italy). Doge’s Palace. Doge's bedroom. Inclined 
ved roofi—Sala delle Quattro Porte. Four doors, de- 
ied by Palladio. Date, 16th century.—-Carved ceiling, 
» joint production of Palladio, Sansavino, and Vittoria ; 
signed by the two first, and executed by the latter. Date, 
heentury, *M. North Italy, 9th ed. 
ENICE (Italy). Academia delle Belle Arti. Sala del 
wita. Gilt and carved roof, suppdsed to have been 
cuted by Fra. Cherubino Ottali. Date, 15th century.— 
“delle Antiche Pitture. Roof carved, painted, and gilt 
the Renaissance style—Corridor opening out of the 
“aoteca Contarint. Collection of sculptures in wood, 
efly ebony, executed by Brustolon. Date, A.D. 1732? 
: Catalogue. ) *M. North Italy, 9th ed. 
VENICE (Italy), Scuola di San Rocco. Upper Sala. 
lptures in wood ; those on the side opposite the altar, 
rancesco Pianta, and a certain Michael Angelo, of 
me *M. North Italy, 9th ed. 
JRONA (Italy). Church of Sant? Anastasia. Carved 
“* on the principal door. -*M. North Italy, 9th ed. 
lis (Italy). Church of San Fermo Maggiore. Ceiling 
aa spoilt by modern restorations. *M. North Italy, 
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Wa (italy). Choir. Church of Santa Maria in 
Jing, Stalls, ornamented with carving and intarsiatura, 
Hi ‘novanni, an Olivetan friar, considered as the 

““ Inaster in this branch of art. Date, A.D. 1499. 
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cauvixc, ——Carved lectern, enriched with marquetry, the desk 
— ported by a pedestal resting on a triangular base, each ¢) 

decorated with marquetry, executed by Fra Goya 
Date, A.D. 1499.—Chapel of the Holy Sacrament, (y 
delabrum of walnut tree wood, carved with grotesque: 
Sacristy. Presses, decorated with intarsiatura and cary 
by Fra Giovanni. Date, A.D. 1499. *M. North Italy, 
ed, *J. Gailhabaud, L’Architecture et les Arts, Vol} 
and IV. *L. J. Guénebault, Dictionnaire iconographiyy 
(Art. Marqueterie). 

VERONA (Italy). Church of San Zenone. Roof om 
mented with carving, and painted in faint colours. * 
North Italy, 9th ed. ; 

VEULES, Normandy (France). Church. Nave. Wola 
roof, with carved cross-beam and support. *Architectwr 
Association Sketch-book, Vol. IIT., Plates. 

VIENNA (Austria).” Cathedral of St. Stephen. (hiv 
Carved work in the stalls by Wilhelm Bollinger. Di 
A.D. 1484.—Portrait carved (in wood?), below the oy 
loft, of Anton Pilgram, a sculptor and architect of t 
church.—Organ with decorated case. Date, 15th centuy 
—Carved ciborium or baldachin of wood (2) above tt 
Leopold altar, of Gothic work. *M. South Germany, Ste 
*Libke, Vorschule zur kirchlichen Kunst, 5th ed. 

VIENNA (Austria). Greek Church. Carved s«té 
separating the nave from the altar, and decorated 
paintings of the Virgin, the Redeemer, and many sil 
*M. South Germany, 9th ed. 

Vienna (Austria). Ambras Museum, 5th Room. We 
carvings, the Rape of the Sabines, and a battle-piec ' 
Colin of Mechlin. Date 16th century.—6th Room. 
bow, the stock inlaid with ivory, covered with etclilf 
and engravings, by Albert Diirer. Date, 15th cell! 
(See Catalogue.) *M. South Germany, 9th ed. . 

Vienna (Austria). Schinfeld Musewm.  Wallens®®™ 
Crucifix (Vesperbild) said to be carved by Albert Dit® 
Date, 15th century. (See Catalogue.) *M. South (erm 
9th ed. 

ViENNA (Austria). Imperial Palace. Schatzhan 
Crucifix, carved by Benvenuto Cellini. Date, 16th cen 
(See Catalogue.) *M. South Germany, 9th ed. d 

VIENNA, LAXENBURG, near (Austria), Castle ™ 
centre of the lake. Carvings in the interior. *M 
Germany, 9th ed. us 

_-Vinna Castin (Spain). “Parish Church. Two rel” 
one given by the Tobar family. Date, A.D. 1597. “Ml oe 
Part II.. 3rd ed. 
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‘ELEMAUR, département de PAube (France). Church. 
bé or rood-loft, supported by small columns and pilasters 
icately sculptured and covered with arabesques, the 
r part composed of panels carved in high relief with 
jects taken from the Passion. Date, 16th century. 
|’ J. Guénebault, Dictionnaire iconographique (Art. 
bs). *A. Du Sommerard, Les Arts au Moyen Age, 
pun, Vol. ITT. 
‘ILLERS LE Hest, NAMUR, environs of (Belgium). Chapel. 
rved wooden statue of St. George. Date, 15th century. 
’ H. James Weale, Guide Book to Beiginm, 1859. 
TILLERS LA VILLE (Belgium). Parish Church. Carved 
od (?) reredos, formerly in the Abbey of Villers, repre- 
iting the principal events in the life of our Lord. Date, 
h century? *W. H. James Weale, Guide Book to 
lgium, 1859. 
VILVORDE, near MALINES (Belgium). Church. Choir. 
rved stalls, brought from the priory of Groenendael, on 
suppression in 1783; 49 ft. long by 15. ft. high, the 
per part supported by twisted columns with busts of 
Apostles on brackets in between, and enriched with 
-reliefs of subjects taken from the Old Testament, and 
vels bearing the instruments of the Passion. Date, A.D. 
3. *M. North Germany, 14th ed. *W. H. James Weale, 
ide Book to Belgium, 1859. 
ViseU (Portugal). Cathedral. Carved stalls, a mixture 
me Flamboyant and Renaissance styles. *M. Portugal, 
ed. 
ITTORLA (Spain). Church of San Miguel. Retablo of 
high altar executed by Gregorio Hernandez, consisting 
several stories adorned with bas-reliefs and statues. 
te, A.D. 1624 *W. Stirling-Maxwell, Annals of the 
ists of Spain, Vol. I. 


__ 


Nome di Gest, presented to the town by S. Bernardino 
Siena, Date, A.D. 1424. *M, Central Italy, 5th ed. 

KEDEN, Westphalia (Prussia). Parish Church. High 
x carved in the richest style, and enriched with well- 
roby polychromatic ornament. Date, beginning of 
; ee “Dr. W. Liibke, History of Art., Vol. IL, 
VANTAGE, Berkshire (England). Church. Carved stalls 
!°ppy-heads, and misereres ornamented with various 


mings. Date, 15th century ’— Nave. Wooden roof, 
‘Amented with 


Senting the Adoration of the Magi—dAnother group of the 


‘OLTERRA (Italy). Cathedral. Group of large figures re- 


leaves and heads of a grotesque cha- 
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Fp uel Talbot Bury, Remains of Keclesiastical Woods: 
2 erat ates.» ra 7 
WARNETON, near CoMINES (Belgium). Church, 2 
carved stalls and pulpit. Date, about A.D. 1600, Wi 
James Weale, Guide Book to Belgium, 1859. 
‘ Watcourt (Belgium). Church. Stalls, quaintly ¢ 
in the early Renaissance style, with caricatures of yy 
Date, 15th century.—Carved confessionals. Date jp 
gentury? *M. North Germany, 14th ed. *W.H. } 

Weale, Guide Book to Belgium, 1859. 

WerIssENBACH, Tyrol (Austria). Church. Highs 
carved with subjects in high relief by Michael Pye 
Date, about A.D. 1480? *Dr. W. Liibke, History of & 
Vol. IL, 2nd ed. 

WELLS (England). Cathedral. Choir. Early Deco 

misereres below the lower range of seats, exhibiting& 
usual grotesques and foliage. Date, 13th century. 
English Cathedrals, Ist ed. *J. K. Colling, Gothic « 
ments, Vol. II., Plates. 
_ WELLS (England). Episcopal Palace. Hall. (uw 
doors and wainscoting. Carved oak lantern, with 
tectural ornaments, formerly suspended in the crypt i # 
Cathedral. Date about middle of 18th centwy. 
English Cathedrals, 1st ed. *Henry Shaw, Specimet! 
ancient Furniture, 1836, Plates. 

WESTONZOYLAND, Somersetshire (England). (lw 
Seats with carved ends and poppy-heads. Date, lit! 
16th century.—Nave. Carved roof, the tie-beam 
mented in the Perpendicular style, the rafters with ™ 
of foliage, and half-figures around, of angels holding slit 
*Talbot Bury, Remains of Ecclesiastical Weodwork, Ps 

WESTVLETEREN, near POPERINGHE (Belgium). (! 
Carvings in wood and alabaster. *W. H. James i# 
Guide Book to Belgium, 1859. 

WESTVLETEREN, near POPERINGHE (Belgium). {/® 
Carved oak chimney-piece, representing scenes from "*® 
of the Virgin. Date, A.D. 1559. *W. H. James We 
Guide Book to Belgium, 1859. 2 

WETTINGEN, near Ziricu, (Switzerland). 
Church. Carved shrine or chest, of late Gothic 1% 
Carved stalls. *M. Switzerland, 10th ed. *Liibke,Yo™ 
zur kirchlichen Kunst, 5th ed. 

WETZLAR (Prussia). Church. Sacristy. Two 
reliquaries of wood, in the shape of heads. Date 14° 
tury. *E. Aus’m Weerth, Kunstdenkmaler des Mit 
in den Rheinlanden, Vol. III., Note. 
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V1LMADINGEN on the Swabian Alp (Wiirtemberg). Vil- 
Church. Wooden railings of the stalls ornamented 
h slight carving of foliage and escutcheons, the ground 
sated black, the coats of arms of different colours, *C. 
ideloff, Die Ornamentik des Mittelalters, Vol. II. 
VimereN, (Wiirtemberg). Stadtkarche. Carvings” in 
bod. *M. South Germany, 9th ed. 
VincuEsteR (England). Cathedral. Choir. Stalls of 
- as black as ebony, and probably exhibiting the finest 
sodwork of their date and style (which is the best) in 
» kingdom: “They are early Decorated (geometrical) 
ork, and their canopies and gables bear considerable 
semblance to those of the tomb of Edmund Crouchback, 
n Westminster Abbey.” (Willis) ; with carvings re- 
senting human heads, monkeys and animals sporting 
songst foliage, &e. Date, A.D. 1296.—Misereres below, of 
ly character, and date rather later than those (early 
glish) in Exeter Cathedral, the most ancient in the king- 
m. Date, 13th century.—Desks and stools in front of 
upper range, bearing the initials of Henry VIII., Bishop 
phen Gardiner, and Dean Kingsmill, and the date, A.D. 
40.—Pulpit on the north side, bearing the name of its 
ior, “Thomas Silkstede, Prior,’ on different parts of it, 
te, A.D. 1498-1524.—Presbytery. Vaulting (of wood). 
> work of Bishop Fox, displaying on its bosses a mass of 
raldry, besides (at the east end), the various emblems of 
Passion, together with a number of heads, representing 
ate and his wife, Herod, Annas, and Caiaphas, Malchus, 
th the sword of Peter dividing his ear, Peter himself, and 
ny others. Date, A.D. 1500-1520. 
number, carved, painted, and gilt, and in the style of 
Renaissance, on either side of the altar, the work of 
hop Fox, containing the bones of West-Saxon kings and 
hops. Date, about A.D. 1525.—Doors, with carvings in the 
kodrils, representing the Annunciation and the Visitation 
Elizabeth—Lady Chapel. Carved panelling of the west- 
half of the chapel, seats, desks, and sereen. Date, 15th 
nk py entries —South chapel in Nave. Carved wood- 
a ate, about A.D, 15002—South transept. Bench, 
MY ornamented ; possibly coeval with the transept itself, 
f: Ith century. *M. English Cathedrals, Ist ed. * J. K. 
y & Gothic ornaments, Vol. L, Plates. 
ee car (England). Church of St. John the Baptist. 
alesse toe and bench ends. Date, 14th century. 
- 8 Cathedrals of the United Kingdom, Ist ed. 
““HESTER (England). College. Chapel. Roof of fan 
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tracery of Irish oak.—Carving over the altar, by Cibbag 
Date, 17th century.—Hall. Timber roof and Wainscot, 
A.D. 1540. *Walcott’s Cathedrals of the United Ringieg 
Ist ed. 

WINCHESTER (England). Hf ospital of St. Cross, Chun 
Choir. Stalls enriched with carved figures, nine on each sh 
supporting the pinnacles, and probably representing somes 
the chief Prophets, Saints, and Heroines mentioned in 
Scripture, nearly all holding scrolls, and some, books a 
the emblems of the Passion, Date, between A.D. 1500-9 
—Vaulting of the west end ofthe choir, supported by figure 
of angels, also holding the emblems of the Passion, and ¢ 
the same date as the preceding carvings. Chapel on we 
of choir. Quaint carvings of the 16th century. 
fectory. Timber roof—Fownder’s Rooms. Carved a 
presses, set up by Bishop Sherborne. Date, 15th century 
*Walcott’s Cathedrals of the United Kingdom Ist ed, 
Carter, Ancient Sculpture and Painting in England, Plats 
MS. Notes, A. C. King, 1877. 

WINCHESTER (England). Dewn’s Stable. Original wools 
roof of the time of Edward I, the corbel heads repe 
senting a king and a bishop. Date, 13th century. * 
English Cathedrals, 1st ed. *MS. J. H. Parker. 

Winpsor (England). Castle. Panels, friezes, and chimney 
pieces carved by Mouat, a French sculptor. — Choy. 
Carving in lime wood, representing a variety of pelicim 
doves, palms, and other allusions to Scripture history, wit 
the Star and Garter and other ornaments, Date end @ 
I7th century. *G. A. Rogers, Art of Wood-carving. 

Wirtstock Germany). Marienkirche. Carved Sct 
mentsschrein. *Liibke, Vorschule zur kirchlichen Ku 
5th ed. 

Worcester (England). Cathedral. Choir. C anopis 
stalls, the seats of vak, the under part ornamented — 
grotesque carvings, being all that remains of the anciel 
stalls, destroyed by the Puritans ; date, A.D. 1397; I 
canopies above being of the time of Charles IT. Date, 1° 
century. “Walcott’s Cathedrals of the United Kingdos 
Ist ed. *J. Carter, Ancient Sculpture and Painting * 
England. Plates. | 

WORLITZ, near Dessau (Prussia). Gothic House 
Schoch’s Garden. Bas-relief carved by Albert Diirer. De® 
15th century. *M. North Germany, 14th ed. sail 

WorrTEL, near Hoogs1RAETEN (Belgium). Church. aa 
wooden figure of our Lord crowned with thorns. *W-» 
James Weale, Guide Book to Belgium, 1859. 
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yreNn (Prussia). Church of St. Victor. Double row of 
ad stalls of Roman work and ornament, with grotesque 
res, animals, and foliage. Date, 13th century.—Other 
‘ed stall-work. Date, 16th century.—Altar of the 
gin, of carved oak, representing eight scenes from the. 
% of the Virgin, within a border formed by the tree of 
se, springing from the ‘predella below. Date, 16th 
tury. Sacristy. Carved wood towel horse, with foliage- 
rk,on a red ground. Date, 16th century. *M. North 
rmany, 14th ed. *Liibke, Vorschule zur kirchlichen 
nst, 5th ed. *E. Aus’m Weerth, Kunstdenkmaler des 
ttelalters in den Rheinlanden, Vol. I., Plates. *Dr. 
_Libke, History of Art, Vol. IT., 2nd ed. 

Yeres, between OcANA and ToLEDo (Spain). COhwrch. 
tablo of the four orders richly gilt, and adorned with 
oden statues, and in each of three of its divisions, two 
ge compositions painted by Luis Tristan, representing 
mes from the life of the Saviour. Date, A.D. 1616. *W. 
irling-Maxwell, Annals of the Artists of Spain, Vol. I. 
York (England). Cathedral. Chapter-house. Original 
k door, covered on the interior with a kind of trellis- 


vnwork). Date, early 14th century. Sacristy. Ancient 
hair of the time of Richard II., said to have been used at 
¢ coronation of some of the early kings of England, the 
st and legs semicircular in form. Date, 14th century. 
irved seat of the Abbot of Evesham. Date, 14th century. 
mer Vestry. Record chest, with sculptures of the story of 
. George, of the time of Henry V. Date, 15th century. 
Valeott’s Cathedrals of the United Kingdom, Ist ed. *M. 
uglish Cathedrals, Ist ed. *J. Carter, Ancient Sculpture 
nd Painting in England, Plates. *J. K. Colling, Gothic 
‘maments, Vol. I, Plates. *Henry Shaw, Specimens of 
ncient Furniture, 1836, Plates. *Asselineau, Armes et 
‘mures du Moyen Age et de la Renaissance. 

YORK (England). Church of the Holy Cross, Early Per- 
*ndicular lectern, with a book chained to it. Date, 15th 
Cae *Walcott’s Cathedrals of the United Kingdom, 


*. PRES (Belgium). Church of St. Martin. Choir. 

-“tved stalls by V. Taillebert: Date, A.D. 1598.— West end 

re th transept. Inner portals carved in oak, with 

a of Saints— Parish chapel. Confessional carved 

‘hocke ues OF St. Peter, St. Mary Magdalene, and two 

rH YY a small Ecce Homo in the centre of the cornice. 
“vames Weale, Guide Book to Belgium, 1859. 
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chairs and an aumbry richly carved in oak, Date, 1g 

century ? *W. H. James Weale, Guide Book to Belging 

1859, : 
YPRES. (Belgium), Hospital of St. M ary. (i 

Church chest carved with St, George and the Drag 

Date, 15th or 16th century? *W.H. James Weale, Guis 
Book to Belgium, 1859, | , 

Ypres (Belgium). Estaminet St. Anne, opposite ty 
Church of St. Tames. Richly carved chimney-piece, 
H. James Weale, Guide Book to Belgium, 1859. 

ZAMORA (Spain). _ Cathedral. Choir. Carvings in, 
tedesque manner, like Rodrigo Aleman. Date, A.D. lis 
—Open Gothic spire of bishop’s seat.—Carved door wis 
figures and Gothic work, to the left of the high altar~ 
Late stalls and canopies, the backs carved with figures, a! 
those over the lower range of stalls throughout, with hit 
length figures from the Old Testament, *M. Spain, 3rd ed 
“Street's Gothic Architecture in Spain. 

ZARAGOZA (Spain) Old Cathedral, Three carved sedili 
—Choir.  Archbishop’s throne : carved facistol or lectem 
Date, A.D. 1413—Capilla de San, Bernardo. — Retable 
with carving representing the Circumcision, and the tute 
to whom the Virgin dictates a book. *M. Spain, Par 
IT., 3rd ed. 

ZARAGOZA (Spain). New Cathedral. Capilla de Sm 
Lorenzo. Retablo of woodwork ? by Ventura Rodrigue 
Date, about A.D. 1750.—Choir. 4 hundred and fitiee 
seats carved in oak, by Juan Moreto, of Florence, wit 
subjects principally connected with Mariolatrous legen’ 
Date, A.D. 1542.—Chapel of the Pilar. Image of th 
Virgin, small, and graven out of a resinous, almost bist 
wood. *M. Spain, Part IL, 3rd ed. 

ZARAGOZA (Spain). Church of San Pablo. Choi 
Stalls. Date, A.D. 1500-1520, *Street’s Gothie Architectut™ 
in Spain. 

4rats House, Wiltshire (England), Old chest, carves 
in panels of various ornament.  *Architectural Associilé 
Sketch-book, Vol. V., Plates, 4 

ZELE, near LOKENEN (Belgium). Church. Confession 
finely carved by P, and J. N ys. Date, A.D. 1768.—Caré 
pulpit and altar-rail. | *W- H. James Weale, Guide Bowl 
to Belgium, 1859, 

ZELLICK, near BRUSSELS (Belgium). Church. Sacrt 
Finely carved wooden crucifix. *W. H. James W 
Guide Book to Belgium, 1859. 
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ernst (Saxony). Church of St. Nicholas. Carved organ- 
of Gothic work. Date, between 14th and 15th cen- 
os, *L, J. Guénebault, Dictionnaire iconographique 
rt, Orgue). 

mau (Saxony). Collection of carvings. *MS. Notes 
Lewis Gruner, 1868. 

gwickau (Saxony). Church of Our Lady. Carved and 
inted altar-piece with wings, representing within nine 
-size figures in lime-wood, painted and gilt ; in the centre 


ella sitting figures of Christ and the twelve Apostles, 
din the wings half-figures of saints, angels, and the 
vangelists, with their emblems, the whole set in a carved 
d gilt border of more modern date; the paintings on the 
tside by Wohlgemuth. Date of altar-piece, A.D. 1479; 
frame, A.D. 1570.—Saeristy. Carving in lime wood of 
e Holy Sepulchre, in the form of a Gothic sarcophagus, 
rmounted by a tower with figures of the Virgin and the 
vangelists around the dead Christ, and at the foot of the 
ave twelve soldiers, bearing the following inscription, 
NNO DOMINI MCCCCVI. JAR IST DASS GRAB GEMACHT. 
M. North Germany, 14th ed. *G. F. Waagen, Kunst- 
erke und Kiinstler in Deutschland, Vol. I. *E. Guhl and 
. Caspar, Denkmaler der Kunst, Vol. III, Plate 19. *Dr. 
: Liibke, History of Art, Vol. II., 2nd ed. 

ZwouLe (Holland), Church of St. Michael. Carved 
ulpit. *M. North Germany, 14th ed. 


» Virgin and Child, and in the wings female saints; in the . 
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Scurerure ABBEVILLE (France). | Abbey Church of St, Rigg 
- axp Stovz, Facade and portal richly decorated with statues 
~~ beneath Gothic canopies; in the tympanum of the pe 
a series of figures in circular medallions. Date, 15th a 
tury. *Chapuy, Le Moyen Age monumental, Vol, | 
Plates. ) 

ABERDEEN (Scotland), Cathedral. Two superb tng 
stone tombs, in monumental recesses—one of Bishop Lei 
ton, a panelled altar-tomb with an effigy under a rom 
arch. Date, 15th century.—Panelled altar-tomb of Bish 
Gawain Douglas, with a vignette and Tudor ornamei 
Date, about A.D. 1522, *Waleott’s Cathedrals of te 
United Kingdom, 1st ed. fe 

AGREDA (Spain). . Plaza: Casa del A ywntomieme 
Facade with bassi-relievi ‘of martial processions. “t 
Spain, Part IT., 3rd ed. | | 

AERSCHOT (Belgium). Parish’ Church. Rood-serett 
ornamented with numerous bas-reliefy and statuette 
excellent preservation. Date, about A.D. 1340! "% 
North Germany, 14th ed. *W. H. James Weale, (uit 
Book to Belgium, 1859. . 

AIX-LA-CHAPELLE (Prussia). Cathedral. Chapel of 8 
Nicholas. Antique sarcophagus of Parian marble, ado : 
with a fine bas-relief of the rape of Proserpine. ‘b 
North Germany, 14th ed. *W. H. James Weale, (uit 
Book to Belgium, Aix-la-Chapelle, &¢., 1859. 

ALARCON (Spain). Church of Santiago. Ancient pot 
with a mounted statue of the tutelar. *M. Spain, Part Ih 
ord ed. 

ALBA DE ToRMES (Spain). Convent of the Carmelita 
descalzas. Sepulchres of the benefactors, Francisco Ve 
quez and Teresa his wife—Sepulchral statue of Sim® 
Galarza.—Sepulchral statues of Juan de Ovalla and — 
Juana de Ahumada, with a child at their feet—Tom 
the founder, Santa Teresa, Date, A.D. 1750. *M. Sp 
Part IT, 3rd ed. ) 

ALBA Fucenss (Italy). Church of San Pietro. iy 
sculptured and ornamented with mosaics in the sty! 
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IN MARBLE 


ni and Andrea, probably Roman marble-workers of this Np Stonz. 
Pa — ae 


sod. Date, early 13th century. *C. C. Perkins, Italian 
stor. 
ane (France). Cathedral of Sainte. Cecile. Rood-loft, 
mposed of three central arcades, and two side doors, 
namented with a grille of rich Gothic work, and on 
estals beneath canopies, statues of prophets and angels ; 
the centre, the Saviour on the Cross, with the Virgin 
»1 St. John on either side. Date, 15th century—Chow. 
one carvings, consisting of tabernacle work with a pro- 
sion of statues executed for Cardinal d’Amboise, by a 
mpany of itinerant masons from Strasburg. Date, 15th 
ntury.—Carved stalls of stone, the enclosure of the choir 
ming the canopies of the-upper row; the seats of wood, 
‘simple form and scarcely ornamented but at the en- 
ances. Date, beginning of 16th century. *M. France, 
th ed. *Viollet-le-Duc, Dictionnaire de Tl Architecture 
angaise (Arts. Apdtres, Clétures des. Choeurs, &c., Jubé 
Stalle). *J. Guénebault, Dictionnaire iconographique, 
ol. I. (Art. Jubé). *Chapuy, Le Moyen Age pittoresque, 
ols. 1. and II., Text and Plates. 
Auby (France). Church of St. Salvi. Cloister. Tomb, 
sarcophagus placed within a niche, composed of two 
rches divided by a small pillar enriched by a statue of 
®'. Paul, probably the patron of the deceased; above, 
eneath a triple arcade, three statues of the Virgin and 
wo kneeling figures, a man and a woman; within the 
ower niche traces of painting. Date, second half of 13th 
entury. *Viollet-le-Duc, Dictionnaire de lArchitecture 
rangaise (Art. Tombean), 
AucaLA DE GUADAIRA (Spain). Convent de las Monjas. 
‘etablo, with six small bas-reliefs (? wood) by. Montaiies, 
r Tepresenting Santa Clara receiving the Sacrament. 
vate, about A.D. 1645. *M. Spain, Part I., 3rd ed. 
AWALA DE Henares (Spain), Church of San Diego. 
epulchre and recumbent statue of the primate Alonso 
ti “erro Date, 15th century. *M. Spain, Part IL, 
amar in HENARES (Spain). University. F acgade of 
ines wePisas With statues, constructed of marble of an 
Tooth colour, by Rodrigo Gil. Date, A.D. 1533.—Interior. 
ow & tomb, with efligy of the founder, Cardinal 
el Fiore clad in pontificals, the masterpiece of Domenico 
a ene, assisted by Berruguete and Nicolas de Ver- 
ie elder. Date, about A.D. 1520? .*M. Spain, 


-Cosmati, with an inscription giving the names of Gio- cat et 
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scumrone Part IL, 3rd ed. *W. Stirling~Maxwell, Annak 
AxD Stoxe. Artists of Spain, Vol. I. *K. Guhl and J. Cas ca 
~~  méaler der Kunst, Vol. IIL, Plate 23. : be a 
ALCANTARA (Spain). Convent of Sam Benito, ¢ 
of Piedra Buena. Marble sepulchre of Francise Bn 
Commendador de Piedra Buena. Date, about A) tba 
*M. Spain, Part IT., 3rd ed. / 
: ALost (Belgium). Collegiate Church of ow 
St. Martin. Tabernacle on left of Malta - Hy 
and wood. Date, A.D. 1604. *W. H. James Weale Gide 
Book to Belgium, 1859. | 
AxTamuRA (Italy). Church of Santa Maria Ass 
Sculptures both inside and out of great interest, Du 
between A.D. 1309-1343. *C. C. Perkins, Italian Sculptor 
ea a Appendix to Chap. I. ’ | | 
oa! ALTENBERG, near COLOGNE (Prussia). Abbey (hunk 

i | High altar, richly sculptured and ornamented, and pulpit 
Date, 14th century ?—Numerous curious monuments ¢ 
abbots and benefactors to the church, in tolerable pres 
vation. Date, 13th and 14th centuries. *M. North Ge 
many, 14th ed. *W. H. James Weale, Guide Book # 
Belgium and Cologne, 1859. 

AMALFI (Italy). Cathedral. Crypt. Altar designelly 
Domenico Fontana. Date, 17th century. *M. Som 
Italy, 4th ed. 

AMBOISE (France). Chdteau. Chapel. Carving wt 
the doorway, of the miraculous meeting of St. Hubert wt 
the stag, the latter having a cross growing betwee ® 
horns.—Interior. Panelling of foliage, interspersed ™# 
grotesque figures, all in stone. Date, 15th century. * 
France, 8th ed. 

AMELIE LES Barns (France). Ohurch. Facade ani pi 
tal, enriched with carving in white marble. Date, ! 
century. *M. France, 8th ed. 

AMIENS (France). Cathedral.  Eaterior. Entrance @ 
three portals, enriched with sculpture and bas-relief, 
presenting in the centre the Last Judgment and status 
of the twelve Apostles; on the right hand, the or 
and Assumption of the Virgin, and on the left, the leg 
of St. Firmin, the apostle of Picardy; above the pi 
colossal statues of French kings. Date, 14th cent) 
—Interior. Font, an oblong trough of stone the figa® 
of the four Evangelists sculptured at the angles 
relief, and of small dimensions, of the 11th ne 
supports being of the 13th century.—Chapel 07 tht wal 
Two tombs of a bishop and a canon, attached to We 
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mounted by a gable, the effigies of the deceased beneath ; AND STONE. 


hase of the monument sculptured with figures, in little 
es, of religious personages, canons, and laymen, composing 
rocession accompanying the deceased to their last home. 
» [4th century.—Piece of seulpture called “ Le Temple 
erusalem,” with figures beneath two large Gothic niches 
ppen-work, painted and gilt. Date, 15th century.— Wall 
wating the choir from the aisles. Low screen of stone, 
osing a series of sculptures in high relief, representing 
the south side the legend of St. Firmin, on the north 
acts and death of St. John the Baptist. Date, about 
) 1531, *M. France, 8thed. *A. Du Sommerard, Les 
s au Moyen Age, Atlas. *Chapuy, Cathédrales de 
nee, 1824, Plates. *Chapuy, Le Moyen Age monu- 
tal, Vol IL, Plates. *Dr. W. Liibke, History of Art, 
IL, 2nd ed., Plate 275. *Viollet-le-Duc, Dictionnaire de 
hitecture francaise (Arts. Apdtres, Cathédrales, Clotures 
Chours, &¢.,Fonts, Jessé (Arbre de), Sculpture, Tombeau, 
re). ) 
\MSTERDAM (Holland). Palace, formerly the Stadhurs. 
liment of the facade, adorned with sculpture by Arthur 
‘linus, a pupil of Du Quesnoy, representing in the centre 
emale figure of the town of Amsterdam, enthroned, her ahi 
resting on two lions, and surrounded by figures of sea- 8 eb . 
s and goddesses, grotesque animals, dolphins, crocodiles, | 
Date, A.D. 1665-68.—Interior. Other bas-reliefs and 
lptures by the same artist. *M. North Germany, 14th ed, 
Me and J. Caspar, Denkmiiler du Kunst, Vol. IIL, 
30, 
NAGNI (Italy). Cathedral. Paschal candlestick, a 
‘mn of marble, crowned by a human figure, and sup- 
dona vase-shaped pedestal, inlaid with mosaics, (see 
wes) and inseribed with the name of Vassaletto, an 
‘st cotemporary with Giovanni Cosmati. Date, end of 
h century.—Gaetané chapel. Monument to a member 
the Gaetani family, consisting of two superposed sar- 
a under a Gothic baldacchino, inlaid with ornaments 
*saic, and the arms of the Gaetani, executed probably 
- = of the sons of Cosma Cosmati. Date, A.D. 1294. 
_ viaine of Pope Boniface VIIL., placed high up 
me bey church with the arms of the Gaetani family 
malt card in mosaic (see Mosaics), by one of the 
sate, end of 13th century. *C. .C. Perkins, 
‘0 Sculptors, note, p. 83. 


“CONA (Italy), Cathedral. - Gothic dovrway, flanked 
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ScurerurE by nine columns, with a pointed arch, and a double 
anp tors, the first sculptured with thirty-one busts of Saints, ty 
~ Second with grotesque animals and devices; the project 
porch supported by four columns, within the yaa) th 
emblems of the Evangelists, and on the left side seven 
bas-reliefs of saints. Date, 13th century, — Intiply 
Monument of the Giannelli family in the Cinque-centosty 

*M. Central Italy, 5th ed. ts DOS 

ANcona (Italy). Church of San Francesco. Gothic due 

way, with a projecting transom covered with heak¢ 

saints, and a canopy containing statues of saints in rida 
surmounted by fretwork pinnacles. *M. Central [nb 

5th ed. 

Ancona (Italy). Loggia de’ Mercanti:  Bas-reliel 

the arches of the facade, said to be the work of Mus 

*M. Central Italy, 5th ed. 


ANCONA (Italy). Piazza di San Domenico, Fowld 
called del Calamo, the work of Tibaldi. Date, 16th center 
*M. Central Italy, 5th ed. | 

ANDENNES, on the left bank of the Meuse (Belgitt! 
Church. North chapel. Romanesque rectangular table 
stone, supported by five cylindrical columns, one in® 
centre and four at the angles, the latter carved with figs 
of angels holding swords, and two veiled saintly personmt® 
Date, 12th century.—North wisle: Two octagonal bi 
water stoups, ornamented with children’s heads. I 
15th century.—Tower. Carved mural monument, mi 
senting two ladies kneeling at the foot of a crucifix 
their patrons. Date, 16th century. *W. H. James We 
Guide Book to Belgium, 1859. 

ANDERLECHT, near BRUSSELS (Belgium). Chur. Nea 
transept. Bas-relief representing the Virgin and 
with SS. Peter, Guy, Vincent, and Waltrude, and a knel® 
figure of Dithmar, Canon of Anderlecht, Soignies, and nN 
and physician to Antony, John IV., and Philip des 
Dukes of Brabant.’ Date, A.D. 1439.—Choir. Two 
tombs, one of touchstone, with the recumbent figure is 
John de Walcourt, the other with kneeling tiga pa 
Arnold de Hornes and Anne de Montmorency-— 
ornamented with carving and a figure of St. Guy. © 
A.D. 1638. *W. H. James Weale, Guide Book to 
1859, 


ANDILLA (Spain). Parish church. Corinthian a 
enriched with statuary and bas-reliefs, the shutter a 
with different subjects by Ribalta. Date, abou 


~1590. *M. Spain, Part 1, 3rd ed. 
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,ycers (France). Cathedral of St. Maurice. West Sourpruns 
| with sculptures surrounding the early pointed arch, axp Brown. 
ining their colour ; on either side figures of four saints, ~~ 
» and female, and above, niches filled with smaller 
yes, angels, &c.; in the tympanum, the Saviour sur- 
nded by the attributes of the twelve Apostles. Date, 
h century.—Facade, with eight statutes of the Dukes of 
ou, in a row of niches. Date, 15th century.—Ilnterior. 
ed organ-loft. *M. France, 8thed. Chapuy, Le Moyen 
. monumental, Vol. LIT. - 
Ayarrs (France). Hétel de la Préfecture. Court. Re- 
ins of a colonnade, composed of six semi-circular arches 
ported by columns, enclosed in three larger arches, 
, on columns, decorated with sculpture in the Byzantine 
le, and formerly covered with paintings; those on the 
t arch (now only remaining) representing on the left, 
rod commanding the Massacre of the Innocents, and on 
right, the Magi led by the Star in the East. Date, 
heentury. *M. France, 12th ed. A. Du Sommerard, 
Arts au Moyen Age, Album, Vol. II. *Chapuy, Le 
yen Age monumental, Vol. IIL, Plates. 
ANGOULEME (France). Cathedral. Facade, in the Roman- 
ue style, divided by circular arches resting on columns 
losing statues, now much mutilated, surmounted in the 
iment by a statue of the Saviour surrounded by the 
nibutes of the Evangelists. Date, 12th century. *M. 
nee, 8th ed. *Dr. W. Liibke, History of Art, Vol. L., 
‘ed. *E, Guhl and J. Caspar, Denkmiler der Kunst, 
LIL, Plate 10. | 
ANTOING, near TouRNAY (Belgium). Castle. Chwreh. 
pe at-tomibs in black stone, with effigies of the families 
e Meleun and De Ligne, Lords of Antoing. Date, 14th- 
Phare i ave. Two mural monuments, carved in 
- painted and gilt. Date, A.D. 1427-9. *M. North 
: ‘any, 14th ed. *W. H. James Weale, Guide Book to 
gum, 1859, 
=i (Belgium). Cathedral. North side of Sanc- 
selina se of Bishop Amb. Capello, sculptured by A. 
Wemind ate, early 17th century.—Chapel of the Blessed 
A a Communion rail of white marble, sculptured 
th ed a Date, 17th century, *M. Nortlr Germany, 
- H, James Weale, Guide Book to Belgium, 
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(Belgium). Church of St. James. Choir. 
esigned by Ikens, with ornaments on the fluted 
carved by W. Kerriexz, L. Willemssens, and N. 
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Herry ; the statue of St. James the Great, the Trinity 
by A. Quellin the younger, date, A.D. 1685, the 
reliefs above the mensa, by J. P. Van Baursheit the eli 
Marble monuments and. statues, by Quellin the ede 
younger, L. Fayd’herbe, A. Collyns de Nole, Verbn 
&e. Date, 17th century.— Chapel of the Blessed 
ment. Marble altar, with statues executed by P. Ver 
gen the elder and L. Willemssens; the marble altar mi, 
W. Kerriexz and H. Verbruggen. Date, 1694, 
transept. Sculpture in high relief, representing 
Raising of the Cross, by M. Van der Voort the elder, 
1720. *M. North Germany, 14th ed. *W. H! 
Weale, Guide Book to Belgium, 1859. 

ANTWERP (Belgium). Church of St. Paul. High 
and statue of St. Paul, by Verbruggen.—Statue ol 
Mater dolorosa, one of the finest works of Van By 
Date, 17th century.—Churchyard. Calvary, or repres 
tion of the Holy Sepulchre, with numerous states 
patriarchs, prophets, and saints, and on either side dé 
avenue leading to the tomb, bas-reliefs representing & 
principal events of the Passion, executed by Kerrie, 
der Voort, Van Baursheit, Kockx, and H. Verbruggen. le 
17th century. *W. H. James Weale, Guide Bo! 
Belgium, 1859. 

ANTWERP (Belgium)., Hotel de Ville, Salle : 
Mariages. Sculptured chimney-piece, representing © 
marriage at Cana, formerly in a house of refuge belt 
to the Abbey of Tongerloo. Date, 15th century IM 
de Justice. Another chimney-piece, finely carved in! 
Renaissance style. Date, 16th century. *M. North ® 
many, 14th ed. *W. H. James Weale, Guide Bot! 
Belgium, 1859. 

AQUILA (Italy). Church of San Bernardine. Bas 
in the lunette above the principal door, of the Madonne# 
Child, seated between St. Francis and San Bernardin® 
Girolamo da Norcia, a benefactor to the convent, km 
before her ; attributed to Cola Filotesio of Amatrice. 
about A.D. 1525.—Interior. Monument to Maria Pe® 
countess of Montorio, the widow of Count Lalle, “" 
infant daughter Beatrice, executed by Andrea dall 4% 
a pupil of Donatello, her effigy lying on a sarcoj™ 
adorned with cherub heads, festoons, and leaf-work:' 
upon a high base, and standing within an arched - 
the child lying beneath the sarcophagus betwee’ 
mourning genil. Date, about A.D. 1430-50?—Su™_ 
San Bernardino, an immense square pile of marble, 2 
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. statuettes, ornamental work, and reliefs representing 
Madonna enthroned upon clouds borne up by cherubs, 
the infant Christ standing upon her knee blessing the 
tor Giacomo di Notar Nanni, with San Bernardino 
San Giovanni Capistrano on either side; at the back 
» shrine, a bas-relief of the Resurrection, and statuettes 
‘S Peter, Paul, Francis, Anthony, &c., executed by 
tro Salvestro dall’ Aquila and his pupil Salvatore 
‘lano. Date, A.D. 1505? *M. South Italy, 4th ed. 
©. Perkins, Italian Sculptors, pl. VIII, pl. II. 
ourta (Italy). Church of San Giuseppe. Monument 
ount Lalle and his sons Ludovico and Battista, lords of 
ila, consisting of a Gothic arch supported on_ spiral 
mns resting on the backs of lions, the sepulchral effigy 
count lying ona sarcophagus attended by two genii, 
behind, his son Ludovico on horseback, the work of 
erman sculptor, Walter Alemanno. Date, A.D, 1432. 
C. Perkins, Italian Sculptors. 
quita (Italy). Church of Santa Giusta. Window and 
al enriched with ornaments and figures of animals of 
esque forms. Date, 14th century. *M. South Italy, 
ed. *0. C. Perkins, Italian Sculptors. 
quita (Italy . Church of La Madonna del Soccorso. 
pel. Altar-piece given by Giovanni Nanni, ascribed to 
estro dal? Aquila, but of superior style, the central 
filled with angels with gilded wings and draperies 
ved against a blue back-ground, recalling the manner 
nea della Robbia. Date, 15th century. *C. C. Perkins, 
ian Seulptors. 
quiLa (Italy). Church of Santa Maria di Collemaggvo. 
‘!, adorned with sculptures of small figures of saints or 
ls, with canopied niches, once filled with statues, and 
ted pillars, richly carved. Date, 14th century —I/nterior. 
sle monument of Celestin V., covered with arabesques, 
pared by Girolamo da Vicenza. Date, A.D. 1517. 
U. Perkins, Italian Sculptors. 
NUILEJ A (Italy). Ohurch or Basilica attached to the 
“wlery. "Two reliefs in the porch, representing the 
es St. John and St. Luke. Date, 12th century. 
ms Litbke, History of Art, Vol. I., 2nd ed., Plate 241. 
ne re (Spain). Church. South portal enriched with 
ve and statuary, and three alto-relievi, representing the 
2 the Cross, the Crucifixion, and Resurrection.—In- 
ig containing subjects from the life of the 
M. Spain, Part I1., 3rd ed. 
. (Spain). Dominican Convent. Retablo and 
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sepulchre, wrought by Juan de Juni for his patron Alp 
de Acosta, Bishop of Osma. Date, A.D. 1563p rf 
made up of sculpture taken from this tomb. *M ge 
Part IL, 3rd ed. *W. Stirling-Maxwell, Annals of 4 
Artists of Spain, Vol. I. 

ARDMORE (Ireland). Cathedral of St. Brendwn. Arie 
imagery and bas-reliefs. *Walcott's Cathedrals of ; 
United Kingdom, 1st ed. 

AREzzO (Italy), Duomo or Cathedral. Marble si 
by Giovanni da Pisa, covered with bas-reliefs represaty 
events in the life of San Donato, and in the » 
compartment, figures of the Madonna and Child; me 
side San Donato, and on the other St. Gregory, and | 
reliefs representing the actions of San Donato anit 
death of the Virgin. (The cost of this monument i 
to have been 30,000 golden florins.) Date, A.D. 128 
Tomb of Guido Tarlati, of Pietramala, Bishop of Are 
executed by Agostino and Agnolo da Siena, with suljet 
in relief as follows, in sixteen compartments :—Guiclo tee 
possession of his bishopric; his election as their gene 
_in-chief by the people of Arezzo; plunder of the @ 
represented under the form of an old man; Guido instal 
Lord of Arezzo; his restoration of the walls; his capt 
of the fortress of Lucignano; capture of Chiusi ; of fe 
zole; of Focognane; of Rondina; of Bucine; of Cape 
the destruction of Laterina; of Monte Sansavino; ® 
coronation of the Emperor Louis of Bavaria in ™ 
Ambrogio at Milan; the death of the Bishop in 1227. Ine 
A.D. 1327-30.—Tomb of Gregory X., executed by May 
tone. Date, A.D. 1275.—Marble statue of Ferdinané® 
Medici by Giovanni di Bologna. Date, 16th cenle 
*M.CentrallItaly,5th ed. *E, Guhl and J. Caspar, Denki 
der Kunst, Vol. IL, Plate 28. *Dr. W. Lubke, Histon’ 
Art, Vol: IL, 2nd ed. C. ©. Perkins, Tuscan Seulpia 
Vol. L. . 

AREzzO (Italy). Church of Santa Maria della Pa 
Round-headed doorway, decorated with a bas-relief af 
Madonna della Misericordia, and statuettes of SS. 7 
and Gregory, by Nicold di Piero di Lamberti detto 
probably a pupil of Moccio Sanese. Date, about A.D. is 
— Bas-relief representing the three kings in adoration 
the infant Christ, with their names above their ; 
said to have been found under. one of the_ pillar 
Central Italy, 5th ed. *C. C. Perkins, Italian 5 
(Addenda to Tuscan Sculptors, chap. 5). 

AREzzO (Italy). Church of San Prero. 
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Cardinal Dionisio Beneventano, by Fra Giovan’ Angelo ScuLPruns 
storsoli. Date, about A.D. 1536. *C. C. Perkins, Tuscan axp Sons. 
uiptors, Vol. II. me 
Agnes (France). Cathedral of St. Trophimus. Porch, 
» a horizontal sculptured frieze forming the lintel of the 
rand supported by six marble pillars on either side, 
ed upon carved lions; between the pillars, statues of 
ostles and Saints, those in the angles being St. Tro- 
-nus and St. Stephen; the tympanum over the door 
ed with a figure of the Saviour as Judge of the world, 
» the attributes of the four Evangelists ; in the frieze 
ow, the twelve Apostles and the Last Judgment, and in 
-archivolt the Heavenly Host in rows of cherubim. 
te, 12th century.— Cloisters on the south side. Capitals 
the pillars rudely sculptured in part with Scripture 
ups. *M. France, 8th ed. *Du Sommerard, Les Arts 
Moyen Age, Album, Vol, II. *Chapuy, Cathédrales de 
ance, 1829, Plates. *T. Hope, Historical Essay on Archi- 
ture. *Uhapuy, Le Moyen Age monumental, Vol. IIL, 
hics. *Dr. W. Liibke, History of Art, Vol. I., 2nd ed. 
Guhl and J, Caspar, Denkmiiler der Kunst, Vol. Il. 
te 10. *Viollet-le-Duc, Dictionnaire de l Architecture 
ngaise (Art. Porte). 
ArwacH (Ireland).  Oathedral. Monument of Dean 
elincourt, by Rysbrack.—Statues _ of SS. Andrew and 
ge, with the characteristics of the German school of 
e Gothie sculpture— Two statues of bishops, simply 
ated, and with graceful drapery. Date, early 16th cen- 
’ *Walcott’s Cathedrals of the United Kingdom, 
ed, 
Aronpet (England). Church. Double altar-tomb in 
baster, of Thomas Fitzallan, Earl of Arundel, and Beatrice 
wife, placed within an oblong-shaped recess, enriched 
th canopied arches and various ornaments, and supported 
twisted columns, the effigies of the deceased reposing on 
top of the tomb. Date, 15th century. Chapuy, Le 
aaa Age pittoresque, Vol. IV., Text and Plate. 
rn (Italy). Chwreh of San Francesco. Upper church. 
: throne in red marble, attributed to the Florentine 
9 Fuccio. Date, 13th .century.—Monument to 
Nied Queen of Cyprus, probably made by Sapo, a pupil 
wee da Pisa. Date, about A.D. 1243 ?—Tabernacle 
rugi ing the ciborium, designed by Giulio Dante, of 
: a pupil of A. di Sangallo. Date, 16th century. 
: entral Italy, 5th ed. *C. C. Perkins, Tuscan Sculptors, 
pendix A. to Vol. L., chap. 2. 
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Scuprure  AstTI (Italy). Baptistery. Cubical. altar, com 

py Stoxz. two stones, ae with, flowers and foliage id 

~~ centre within a quatrefoil, the figure of Christ, g¢q 
giving the sign of benediction with His right hand > in Bi 
left the book. of the Gospels; at the four corners, thy 
symbols of the Evangelists, and on either side, in two: 
within niches, standing figures of the Virgin, Si, John 
St. Peter, and probably some others of the Apostles, Dai 
end of 12th century. *J. Gailhabaud, L’Architecture of ls 
Arts, Vol: IV. | | 

AstTorGA (Spain). Cathedral. Pulpit, ornamented wii 
medallions.—Capilla de San Cosme. Tomb of King Alonsy 
with marble sculpture in low relief, of subjects from the 
New Testament. *M. Spain, Part IL, 3rd ed. 

Atri (Italy). Cathedral. Figures of Christ, the Mb. 
donna and saints above the portal, sculptured by a Maesti 
Raymondo de Podio. Date, between A.D. 1288-1309, 
Altar, dedicated to the Virgin and St. Anne, erected by 
Isabella Piccolomini to hasten the liberation of her husbani 
Matteo III. Acquaviva, with a ciborium above, supported 
on four pilasters, decorated with the arms of Matteo III 
and Isabella, and with leaves, festoons, and arabesques, 
executed by Paolo de Garviis, a Milanese artist, Date 
A.D. 1506.—Font, sheltered under a roof, supported wpa 
carved pilasters, by the same artist, and inscribed “ Paulus 
de Garve fecit.” Date, A.D. 1503. *C. C. Perkins, Italia 
Sculptors. 

AvcH (France). Cathedral. Jubé or rood-loft, separating 
the nave from the choir. *M. France, 8th ed. 

AUGSBURG (Bavaria). Cathedral. Bishop’s throne, 
stone sculptured in a single block, the seat supported by 
two lions holding scrolls under their fore-paws. Date, Ith 
century. *Viollet-le-Duc, Dictionnaire de l’Architecturt 

frangaise (Art. Chaire). 

AuTUN (France). Cathedral. Principal doorway, 
riched with sculpture representing the Last Judgment 
Date, about A.D. 1140.—Baptistery.  Bas-relief of Chnst 
and the Magdalene. *M. France, 8th ed. *Viollet-le-Dut 
Dictionnaire de l’Architecture francaise (Arts. Enfer, Jug? 
ment dernier, et Sculpture), 

AUXERRE (France). Cathedral of St. Etienne. Wes 
end, with three portals decorated with sculpture, those ™ 
the north and south bearing figures seated under arcade’ 
(now much mutilated) ; beneath, in a good state of presetv™ 
tion, reliefs of subjects taken from the Old and New 
Testaments; within the coving of the pointed arch, three 
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vs of groups of figures also taken from Seripture ; the ScureruRE 
ntre and principal door enriched in the same style, with xv Srowr 
ve than two hundred figures distributed in groups in the 
terior of the deeply coved arch, taken from history or 
ored legends; on either side below, four reliefs, represent- 
x saintly personages. of either sex. Date, 13th century.— 
ansept doors, decorated in the same style as the preceding, 
ith figures and ornaments. Date, 13th century. *M. 
vance, 12th ed. *A Du Sommerard, Les Arts au Moyen 
ve, Album, Vol. II. *Chapuy, Cathédrales de France, 
28, Plates. Viollet-le-Due, Dictionnaire de l Architecture 
ancaise (Arts. Areature, Création, et Sculpture). 

AvaLLON, département de l’Yonne (France). Collegvate 
lurch. Byzantine portals at the west end, with round- 
eaded arches filled with sculpture and ornaments, and bas- 
liefs of subjects taken from Scripture. Date, 11th century. 
A. DuSommerard, Les Arts au Moyen Age, Album, Vol. IT. 
Avenas (France). Chueh. Stone altar, the front 
ulptured in bas-relief with the figure of Christ in the 
entre, seated within an almond-shaped glory, surrounded 
y the Apostles seated on either side in two rows, and the 
yur emblems of the Evangelists. Date, 12th century. *J. 
tailhabaud, L'Architecture et les Arts, Vol. LV. 

Avia (Spain). Cathedral. Trascoro, or choir-screen, 
culptured with reliefs of the Adoration of the Magi, the 
light into Egypt, San Joaquin, and Santa Ana.—Behind 
v Oapilla mayor. Tomb of Alfonso Tostado de Madrigal, 
ishop of Avila, with his effigy in alabaster. Date, 15th 
entury.—Chapel of San Segundo. Tomb of San Segundo, 
he first Bishop of Avila, with his effigy kneeling before an 


bes rig Date, about A.D. 1595? *M. Spain, Part IL., 
rd ed, 


Avita (Spain). Convent of San J osé, nunnery of 
Suita Teresa. Kneeling figure of a prelate, Alvaro de 
Mendoza. Date, 16th century.—Two sepulchres under 
niches, with Corinthian pilasters, and kneeling statues 
“ Francisco Velazquez, &e. Date, A.D. 1630. *M. Spain, 
art II., 3rd ed. 

Were (Spain). Convent of Santo Tomas. Church. 
Pee a marble sepulchre of Prince Juan, only son of 
RR and Isabella, with his effigy, the master- 
‘AD a Micer Domenico of Florence. Date, about 
toric 97 '—Capilla de San Luis Beltran. Monument 
the Pine Davila and Juan Velazquez, attendants on 
of 16th ce, also elaborately carved. Date, 15th or beginning 

century, *M. Spain, Part II., 3rd ed. 
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Scunprune Avita (Spain). Mansion of the Condes de Polentiny, 

axp Stoxs, Portal evriched. with figures of armed men, *M. Spain 
== — Part JI, 3rd.ed:, | bi 

_ AviuEs (Spain). Church of San Necolas. Facade y 

the Norman style, ornamented with animals, flowers, zi 

zag and engrailed patterns.—L nterior. . Statue of Nuesty 

Senora del Carmen, by Antonio Borja. .,Date, 17th century, 
*M. Spain, Part IT; 3rd ed. 

AvIGNoN (France). Cathedral.—Chovr. Papal throne, 
marble, with reliefs of the Winged Bull of St. Luke a 
the Lion of St. Mark. Date, 12th century.—Tomb of Pop 
John XXIIL., with a florid Gothic canopy, and beneath, hi 
mutilated, effigy. -Date, about A.D. 14202 *M. Frane, 
8th. ed. *Viollet-le-Duc, Dictionnaire de l’Architectur 
francaise (Art. Chaire). 

Avignon (France). Church of St. Pierre. Stone pil 
pit, carved and surrounded by little statues in canopiel 
niches. .*M. France, 8th ed. 

AviotH, between SEDAN and Monrmépy (Franc) 
Church. Three porches adorned with statuary.—Stor 
pulpit. Date, A.D. 1188.—Credence table and canopiel 
sedilia, and an altar sculptured in the style of the Rena 
sance, and several statues. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

Azsy LE Ripeau (France). Chdteau. Chief port 
enriched with sculpture, thought worthy of Jean Gouj 
Date, 16th century. *M. France, 8th ed. 

Azpritta (Spain). Church of San Sebastian. Stat 
of the tutelar, carved by one Pedro Michel. Date, about 
A.D. 1767? *M. Spain, Part IL, 3rd ed. 

Azpertia (Spain). Jeswit College. Chwreh. Chapel 
Carvings, some gilt and painted, illustrating the miracle 
and subjects of the life of San Ignacio. Loyola. Dats 
16th century? *M. Spain, Part IL, 3rd ed. 

Bazza (Spain). Cathedral. Bas-relief above the porttl 
representing the Birth of the Virgin, by Jeronimo Prado 
Date, 16th century? *M. Spain, Part L, 3rd ed. : 

BAKEWELL, Derbyshire (England). Church. Octagon 
stone font, surrounded by eight figures under an arcade, @ 
holding some object in his hand. Date, early 14th centuty 
*J. Carter, Ancient Painting and Sculpture in Engi? 
Plates. ‘ 

BALVE, Westphalia (Prussia), Chwreh. Figure of te 
Saviour in a medallion within the arch above the we 
portal, supported by kneeling angels. Date, 12th cent) 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
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BAMBERG (Bavaria). Cathedral. Hast end. _. Three Scurpau 
‘veular portals, that on the north side called the “ Fursten-,axp Stow 
thure,” richly ornamented with sculpture ; inthetympanum, ~~ 
of the arch, the Last Judgment; on the columns statues of 
the Prophets, supporting on their shoulders the Evangelists, 
and at the sides the triumphant; Church and the: blinded 
synagogue with a band across the eyes. .Date, about A.D. 
1012,—MWest end. North portal enriched with sculpture, 
representing above the arch, the Madonna. enthroned, wor; 
shipped by angels and saints; on the wall of the;south, 
atues in the early Gothic style, among them Adam and. 
Eve. Date, 13th century.—Interior, astern chow, Re- 
iiefs on the rails, in the Romanesque. style—Date, 13th 
century.— Equestrian statue of King Conrad IL. Date, 13th, 
century.—Marble monument of Bishop: Suitger von. Mey-. 
endorf, with allegorical figurative reliefs. Date, 13th, 
century.—Nave. Marble monument of the Emperor Henry 
[L and his wife Kunigunde, executed by Tilman Riemen- 
schneider, their effigies reposing on an altar-tomb, the sides 
S ornamented with reliefs representing events in their. lives. 
Date, from A.D. 1499 to 1518, *M. South Germany, 9th ed. 
*Dr, W. Liitbke, History of Art, Vols. I. and IL, 2nd ed. 
*E. Guhl and J. Caspar, Denkmaler der Kunst, Vok 1h, 
Plate 12. *Liibke, Vorschule zur kirchlichen Kunst. 5th 
ed, *Viollet-le-Due, Dictionnaire de l’Architecture frangaise 
(Arts. Eglise personnifiée, etc., Evangélistes, et. Sculpture). 
BamBerG (Bavaria), . Pfarrkirche... North portal, .en- 
tiched. with sculpture, representing the Wise and Foolish 
Virgins. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed, 
Bargpastro (Spain). Oathedral. Retablo in the style of 
np Forment. Date, A.D. 1588. *M. Spain, Part IL, 
3rd ed. 
BarceELoNa (Spain). Cathedral. Trascoro, with. statue 
of San Oldegar, and marble reliefs of the Martyrdom of Santa 
Eulalia, set in a Doric framework.—Pulpits sculptured in 
the Gothic style—Retablo mayor, composed of dark stone, 
with pointed arches, and blue and gold ornaments ; on each 
‘ide a spiral pillar of red marble supporting an angel with 
+ ORE ear Sacristia. Tombs of Ramon Berenguer and 
ve ee Almudis, restored A.D, 1545.—Chapel of Sam, Olde- 
fii ony of San Oldegar. Date, 12th century ?—Clois- 
. : Ane culptured efigies of tailors with their shears, and — 
Q ‘makers with their boots. Date, 14th century ?. *M. 
pan, Part L., 3rd ed, 
oii eataly). Church of San Nicold. Exterior. Facade 
Portal, sculptured with bas-reliefs of Samson and the 
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Lion, and other Bible subjects, lions and syrens, Vines apj 
arabesques, a centaur, a man carrying a hare, and of beag: 
of various kinds, &e. Date, 11th century.——Marble cattedy 
or chair, supported by two grotesque-looking Arab prisonen 
kneeling on one knee, and by a short standing figure of ; 
man with a staff in his hand, and a conical cap upon bi 
head ; the back resting on a lion holding a man’s head jy 
his paws; the sides and panels adorned with ornament 
Date, 11th century.—Marble ciborium, erected by the Abby 
Eustachius, supported on columns, the capitals sculpture 
with angels with large heads and pointed wings, kneeliiy 
upon long drooping leaves ; in the middle of the arch, : 
niello plate representing King Roger II. receiving his crow 
from the Antipope Anacletus. Date, about A.D. 113] 
—Crypt. Tomb of Archbishop Elias, founder of the chur, 
with four rudely carved and stiffly draped Apostles i 
niches in front of the sarcophagus. Date, beginning of lit 
century? *C. C. Perkins, Italian Sculptors, Pl. 1 and 2 

Bar-Le-Dvuc (France). Church of St. Etrenne. Monv- 
ment of René de Chalons, Prince of Orange, bearing i 
emaciated effigy of white marble on a black altar-tomb, by 
CG. Richier. Date, A.D. 1544. *M. France, 8th ed. *Dr, 
W. Liibke, History of Art, Vol. IL., 2nd ed. 

BarLeTra (Italy). Church of Sant’ Andrea. Lunette 
above the central door, sculptured with figures of Christ, 
seated with the tables of the law in his left hand, andi 
the act of blessing with his right, and of the Madonna an 
St. John, by Simon da Ragusa. Date, beginning of 1th 
century.—Interior. Statue of St. John the Baptist. Date 
16th century. *C. C. Perkins, Italian Sculptors, pl I,, ant 
». 42. 

BASACLES, near ANTOINE (Belgium). Church. Two 
finely carved monumental bas-relief. Date, A.D. 14 
1501. *W. H. James Weale, Guide Book to Belgium 
1859. | 

BAsLE (Switzerland). Cathedral. West front wil 
equestrian statues of St. George and St. Martin, and othe 
grotesque carvings, all in red sandstone.—North doorvt) 
called the Gallus porch, sculptured in the Byzantine sty 
with groups of figures in recesses, and attenuated statté 
of the four Evangelists with their emblems above, divité 
by slender columns on either side of the doorway. 
12th century.—Two stone reliefs in the Romanesqu’ sty 
representing figures of the Apostles and four martyt sens 
arranged in pairs between small arcades. Date, 
century. —Interior. Sculptured pulpit of one piece of ston 
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24-1486.--Sculptured font. Date, A.D. 1465. Sccrprune 
bees ont of the = sei Anne. Date, A.D. 1281.— AND Sone, 
forth side of nave. One or two stone carvings let into the .— 
yall, one representing St. Vincent. *M. Switzerland, 10th 
ad *Qhapuy, Le MoyenAge monumental, Vol. III., Plates. 
, Dr. W. Liibke, History of Art, Vol. L, 2nd ed. 
Baste (Switzerland). Beyond the Arsenal. Fountain, 
alled Spahlenbrunnen, copied from a design of Holbein, 
> Albert Diirer. Date, 16th century. *M. Switzerland, 
i (Switzerland). Street fountain, an octagonal basin 
vith a slender spire on a pillar in the centre, set round 

‘th statues under canopies. Date, 15th century. *Chapuy, 
Le Moyen Age pittoresque, Vol. L, Text and Plates. 

Barn (England). Cathedral or Abbey Church. Tomb 
of Bishop Montague in the Elizabethan style, with four 
olumns of black marble with white marble capitals and 
sntablatures, the mouldings picked out in gold and orna- 
rented with emblazoned escutcheons, the effigy of the 
Bishop in the costume of the time reposing on a cushion ; 
he sides of the tomb adorned with coats of arms. Date, 
about A.D. 1618.  *Waleott, Cathedrals of the United 
‘ingdom, Ist ed. *C, J. Richardson, Specimens of Archi- 
ecture of the reigns of Queen Elizabeth and James I, 
Plates. 

Bayeux (France). Cathedral. West front, with three 
porches, one on the south side, ornamented with bas-reliefs 
nd foliage. *M. France, 8th ed. 

Baza (Spain). Colegiata. Tomb of the patron, San 
Maximo. *M. Spain, Part I, 3rd ed. 

Beauvals (France). Cathedral. North choir aisle. 
Monument of Cardinal Forbin de Janson, surmounted by 
is kneeling effigy, by Nicholas Couston. Date, 17th 
entury. *M. France, 8th ed. *Chapuy, Le Moyen Age 
ittoresque, Vol. IIT., Text. 

BELLPUIG, near (Spain). Franciscan Convent. Tomb of 
Ramon de Cordona, Viceroy of Sicily, the figure of the armed 
loble lying on a cinque-cento urna, enriched with mytho- 
ogical and marine deities ; the basement divided into three 
portions, that in the centre representing a sea battle; the 
vame of the sculptor, a Neapolitan, inscribed in the corner 

Joannes Nolanus faciebat ’? the sarcophagus supported 
Y Caryatides, and above, a group of the Virgin and Child, 
 & vesica piscis of clouds, upheld by angels, (Still 
“sting?) Date, A.D, 1522. *M. Spain, Part IIL. 3rd 
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Scurprunr. ~ BELLINZONA (Italy). Church in the Square. Pili 
: AND STONE. ornamented with historical bas-reliefs. *M. Swilzerlani 
——~ + 80th ed: | 
Bercy, near Paris (France). Parish charch. Si 
font, the sides panelled’ and filled with ornament, the bag 
bordered in the same style with fish and birds intermingl 
Date, 16th century. *J. Gailhabaud, L’Architecture et 
Arts, Vol. IV. 
BerGamo (Italy). Church of Sant Agostino. Tomb ¢ 
Guiscarda de’ Lanci, by Hugo da Campione, assisted by ti 
son Giovanni. Date, about A:D. 1341. *C.C. Perkins, Italia 
Sculptors. 
BerGamo (Italy). Church. of Santa Maria Maggio 
Erterior. Portal, sculptured by Giovanni da Campin 
and his scholars Antonio and Giovanni Cattaneo, and datel 
A.D. 1351: the equestrian statue of Sant’ Alessandro abovy, 
also modelled by him and inscribed “ Filius Ughi di (Can: 
pilione fecit hoc opus, A.D. 1355.”—South door of Gothic 
work, adorned with a frieze of little niches, contain 
statuettes, and inscribed “ Magister Johannes, filius quondan 
Dom. Johannius dé Campilione, fecit hoe opus, in Christ 
nomine, Amen.—A.D. 1360.”— Interior. Octagonal tut 
by Hugo da Campione, father of the above artist. Dut 
KD. 1341.-Tomb of Cardinal Luigi, also by Hugo i 
Campione, decorated with reliefs, representing the ley, 
nobles, and people, rendering homage to the deceastl 
Date, A.D. 1341.—Colleoni chapel. Fagade, decorated wit 
marble colonnettes, statuettes, bas-reliefs, busts, medallion 
and arabesques ; the portal in the Renaissance style, flankt 
by pilasters covered with arabesques, the two pane ¢ 
the pedestals of the truncated columns at the head of th 
flight of steps leading up to the portal, adorned with bit 
reliefs of children playing on musical instruments, al] in 
the designs of Giovanni Antonio Omodeo or Amedt! 
Date about A.D. 1470-75.—Tomb of Medea, daughter § 
the Condottiere Bartolomeo Colleoni, sculptured by Onnodel 
the recumbent figure of the deceased draped in the folds¢ 
ib a richly embroidered robe, lying on a sarcophagus adi 
ie with an Ecce Homo and two mourning angels in re 
mm © | with statuettes of the Madonna, the Magdalen, 
i a Catherine, placed above. Date, about AD. 147i: 
: | Monument to Bartolomeo Colleoni, executed by Ont 
Semele | consisting of a sarcophagus decorated with statuettes of 
| A sons and daughters of Colleoni, and with bas-reliets © 
eo | Annunciation, the Nativity, and the Adoration ; supp 
(ene by short columns resting on’ a base of the same ship 
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besques, medallions, and < putti,” and with bas-reliefs 
the Flagellation, the Crucifixion, the Deposition, and the 
sombment, separated from each. other by statuettes of 
. virtues; upon the sarcophagus a gilded equestrian 
tue of the Condottiere, made many years later (A.D. 
)9) by two unknown German. sculptors, called by some 
“tors Sisto and Leonardo. Date, about A.D. 1476-7. 
Ci. Perkins, Italian, Sculptors, note, p. 107. *T. Hope, 
storical Essay on Architecture. 
BERLIN (Prussia). Royal Palace. Portal of the northern 
ade adorned with a bas-relief, by Andreas Schliiter, repre- 
ting an allegorical figure of Strength. Date, 17th 
tury—Interior. Large hall. Reliefs of the four 
rters of the globe, also by Schliiter. *E. Guhl and 
Caspar, Denkmaler der Kunst, Vol. IIL, Plate 30. 
BerLIN (Germany). Musewm. Bas-reliefs, busts, &., 
Benedetto da Majano, Donatello, Nicola Pisano, Andrea 
Jacopo Sansavino, Bernardo Rossellino, Jacopo della 
ercia, Antonio Pollajuolo, and Andrea Verrochio. Dates, 
h and 16th centuries. *C. C. Perkins, Italian Sculptors. 
denda to Tuscan Sculptors.) 
BERNAY (France). Church of an ancient abbey, now the 
rket hall. Carved columns, one bearing the inscription 
Be Licaec, me fecit.”’ Date, 11th century? *M. France, 
ol 
BERNE (Switzerland). Cathedral. West portal, enriched 
either side with statues of the Wise and Foolish Virgins, 
| around the arch a double row of figures under canopies ; 
ve the arch, on. pedestals, seated figures of Christ in the 
tre, between the Virgin and St. John the, Baptist and 
twelve Apostles, on each side; in the tympanum a 
resentation of the Last Judgment, in low relief. Date, 
). 1475-85. *M. Switzerland, 10th ed. *Chapuy, Le 
eR Age monumental, Vol. IIL, Plates. 
PEVERLEY (Kngland).  Mimster. Statues over the 
ins on each side of the nave, of angels, prophets, 
'tyrs, &e., probably representing a celestial band of music, 
} playing on a different instrument. Date, first half of 
century? *J, Carter, Ancient Sculpture and Painting 
‘ngland, Plates. 
PEVERLEY (England). Chawch of St. Mary. Pillar called 
ae pillar, ornamented with five statues, each 
ies different instrument, and above the capitals and 
mg some of the outer mouldings of the arch the 


* 


vated upon four columns with statuettes of Hercules, ScuprTcRs 


rs, and three seated warriors, the sides ornamented with ayp Stoys. 
ATS, hi a 


SS a. 


= - 
2 a. 9 


ti yO 
> 


i= be . : = 
oe s a Se = - SS. . 2 + a 
ore ot a ease IS “se _—= ==. 7 eS SS =e 
a - =< > : or 4 = = ss —— 
= z ~~ Pe ee ee SS Se aS _ See 
“mar a > = a = <2 >= >= c 7 ne Pe A ’ 
x .—> 37 = me 9 < #4 jx ee : =< sees 
ia B82 - Sh > pete r : * a a ge — ae Fi RPE Sgn “ 
en ee Shas = 53 ry wher - a a “ — a a = 
- a ss oe = : ~ “ + —— 
= Sa ot ig = ‘ ee bs = 4 ee eo 
; = =. ~ _ - -_-- 
-: “= ae : 
- * =_—= - i ~ es " rs 
> SS — - 


Poe 
Pree 
ry 

* 


SSS ee 
7 


oo 
o~ ‘ 


pie on 
m3 an? 
i. * " 
Nes 
ne ') : : 
iat 7 “2 A 
in ys 
a“ are ed 
ane | a] 
a hx j * 
Vieheg ; 
fot is ; m TA . , 
ah ee ti | 
ht a aoe £ 
Ta ere be 
4 ‘Wie var » es Ky - t 
Hal ee mrt. Beit ¢ 
tal ie hh ie a Ay 
i" en Ad g 5 Bie 
SA it a i dal rt 
bE a ae a a eae 
mAb ae eet eee 2 
ty AOE EL | 
‘. "Pied ere € ) +e 
, Lae Ne Solar 
ES ECR ih 
y ape : riya a ibe 
Wa ee i he 
a ih Bi nh, ' 
: i a 7 
Fa pee i 
hae a} m 4 
Nie ata 4 
a Oo aint | ! 
i Re i 
ve ; 
; 


iit {? ei, 


pad 29 i 
Act cut] et | ea 
mT c} | 
Hea fig i 
be lea | k 
ae fA i 
bs FREES WEG 
: ee eae 
bP 4) Anal = | 
pa ily wwe Pe 
doll 2 ' “4 + 
me eee an 
"3 i 4 
" = * 1 
i if ¢ 
s 
mi eit ih 
} 


eae 


i ial 


nnn 


SCULPTURE 
IN MARBLE 


AND STONE. 


144 


figure of an angel holding a tablet inscribed: Tuys PYYIN 
MADE THE MEYNSTYRLS. Date, 15th century. *J, (yy, 
Ancient Sculpture and Painting in England, Plate, 
BILLERBECK (Germany). Johanniskurche. Gothic fi 
with figured ornament. Date, A.D. 1497.—Carved gp, 
Gothic candelabrum. *Liibke, Vorschule zur kircblicy 
Kunst, 5th ed. | ! 
BincuE (Belgium). Church of St. Ursiner. (Ory 
gallery of black and white marble adorned with figures, 
the theological virtues.—Cemetery chapel. Mural nom 
ment, with figures of the Virgin, St. John the Baptig 
St. Giles, and a civilian and wife kneeling with thy 
children. Date, A.D. 1537. *W. H. James Weale, Guij 
Book to Belgium, 1859. 
Biretro (Italy). Basilica of St. Michael.  Vacak 
sculptured with bas-reliefs, representing scenes from th 
history of our Lord. Date, first half of 14th centwy- 
Gothie arch above the portal, filled with rudely-sculptur 
figures of the Virgin and Child, with angels, ani i 
Christ with the twelve Apostles; the door posts adom 
with sirens, bat-like birds and griffins, introduced betwea 
the winding lines of vines springing from vases; and beior 
the portal two huge stone lions seated on their haunches, it 
watching a serpent coiled about his fore paws, the oii 
mouth to mouth with an animal like a young bear. ht 
about A.D. 1335. *C. C. Perkins, Italian Sculptors, pl? 
Brton7To, between Bari and Ruvo (Italy). Cathediuly 
St. Valentinian. Sculptures on the facade, and around th 
double-arched Romanesque portal, a mixture of Byzantite 
Romanesque, Saracenic, and Italian pre-Revival typ 
representing on the archivolts, leaf ornament filled in wil 
rudely-carved sirens, birds, &e., on the architrave ‘ol! 
small reliefs representing the angel appearing to Joseph 
the Visitation, the Adoration, and the Circumcision; ™ th 
lunette above the door, a row of figures decreasiig Y 
height from the Christ on the cross in the centre to ef 
end of the semi-circular space. Date, beginning of 1 
century.—Pulpit, dated and signed with the anne | 
Nicolaus Sacerdos et Magister, ornamented with sculptu 
of an eagle, supporting the reading desk, and stan . 
above a crouching human figure, evidently meant spe 
angel symbolic of St. Matthew, and on the capitals ot © 
colonnettes dividing the panels round the body call 
pulpit, the ox of St. Luke, and the winged lion of St. all 
the stircase enriched with ornaments of convent 
looking trees, relieved against a red coloured. back?" 
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th birds sitting upon their branches or nestling in the Scuterurs 
aves; at the back, a bas-relief representing Solomon and np» Storr. 
2 Queen of Sheba.—Date, AD. 1229.—Smaller pulpit 
yorted by columns, the shafts and capitals decorated 
th fruits, birds, and beasts in relief, the panels carved 
th a flat-surfaced, deep-cut Arabic ornament, relieved 
ainst a mosaic back-ground. Date, early 13th century. 
\ (. Perkins, Italian Sculptors, pl. 2. 

Bironto (Italy). Palazzo Sylos. Loggia, covered with 
Jiefs, Latin inscriptions, and profile heads in medallions, 
Apollo, Neptune, Mars, Medusa, and Orpheus, placed 
de by side with those of Scipio, Africanus, Antoninus Pius, 
nd Alexander. Date, A.D. 1502. *C. C. Perkins, Italian 
ulptors. 

BLEMOD-LES-TouL, département de la Meurthe (France). 
hurch. Tomb of Hugues des Hazards, Bishop of Toul, 
pported by columns at each side enriched by bands ot 
rnament, the effigy of the deceased reposing on a slab in 
ie centre; above, statues of the nine Muses, and below, 
gures of nuns holding a scroll. Date, 16th century. 
Jhapuy, Le Moyen Age monumental, Vol. IL, Plates. 
BoLoGNa (Italy). Duomo. Lions in red Verona marble, 
pporting vases for holy water, attributed to Ventura di 
ologna.—Passage leading to the sacristy. Tomb of 
orenzo Pini, a doctor of laws, with a bas-relief of a pro~ 
sor teaching. Date, 16th century.—Church beneath the 
hor. Group of the two Marys weeping over the dead 
ody of Christ, by Alfonso Cittadella, called Lombardo, 
ate, 16th century.—Sacristy. Two bas-reliefs, represent- 
g Joseph and Potiphar’s wife, and Solomon receiving the 
jueen of Sheba, by Properzia de’ Rossi. Date, about 
D. 1525. *M. North Jtaly, 9th ed. *C. C. Perkins, 
alian Sculptors. 

Botoena (Italy). Church of San Bartolomeo di Porta 
wwegnana. Portico, with bas-reliefs on pilasters, the 
ork of Lombard sculptors. Date, 16th century? *M. 
orth Italy, 9th ed. 


en (Italy). Church of San Bartolomeo dv Reno. 
‘ath chapel. Marble ornaments, by Gabriele Fiorini. *M. 
orth Italy, 9th ed. 

Weo. (Italy). Church of the Corpus Domini. Katerior. 
a Viros m moulded terra-cotta—Interior. Statues of 
* Roo and Child, with bas-reliefs of the mysteries of 
wee ig surrounding them, and two large figures of 
OMS, °y Giuseppe Mazza.—Bas-reliefs over the high 


ltar ‘ x 
: in Giuseppe Mazza. *M, North Italy, 9th ed. 
vVUo, 
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‘Scuzerums ~— BoLoGNa (Italy). “ Chanrch of San Domenico. Louy 
Ax Stove, arca of San Domenico, by Nicold da Pisa, with bas-relig’ 
representing various events in the life of the Saint, and jh 
miracles performed by him, surrounding four sides of 
sarcophagus; on the predella beneath, a series of smnally 
bas-reliefs by Alfonso Cittadella or Lombardo, representiy 
incidents in the life of the Saint and the Adoration of tl 
Magi, executed three centuries later; the front of th 
sarcophagus enriched with statues of St. Petronius wih 
his church in his hand, a work of Michel Angelo in jij 
youth, also that of the angel on the left, another angel aj 
the statues of SS. Francis and Proculus, believed to bely 
Nicold dall’ Arca. . Date, A.D. 1225 and 1532.—Chapdi 
the left transept. Monument of Taddeo Pepoli, by th 
- _ Venetian artist, Jacopo Lantfrani, with sculptures on an w 
representing Pepoli rendering justice to his fellow citizen 
Date, 14th century ?—Chapel of the Madonna de Rosari 
Statues over the altar-piece, by Angelo Pid. Date, lit 
century. —North vestibule. Monument to Alessandro Ti 
tagni, by Francesco di Simone, resembling the Marsuppil 
monument in the Church of Santa Croce at Floren, 
decorated with arabesques, intaglii, and foliage. Di 
A.D. 1488.—Monument to Francesco Ranuzzi, attributed i 
Lazzaro Casari, but more probably by his contemporil) 
Girolamo Coltellini. Date, middle of 16th century —Iu 
of the Volta family, with a statue of St. Proculus, by Lazzat 
Casari—Cloisters of convent. Tomb of Giovanni ( Andres 
Qalderini, the work of‘Jacopo Lanfrani. Date, A.D. 1238- 
Tomb of Bartolomeo Salicetti, a professor, by Andret i 
Fiesole. Date, A.D.1412. *M. North Italy, Oth ed, ‘Dh 
W. Liibke, History of Art, Vols I. and IL, 2nd ed, *E, bil 
and J. Caspar, Denkmaler der Kunst, Vol. IL, Plate! 
*C. C. Perkins, Italian Sculptors. *C. C. Perkins, Tu 
Sculptors, Vol. L } 
Bonoena (Italy). Church of San Francesco. Cth 
marble ancona or screen over the high altar, the ¥" 
Jacobello and Pietro delle Massegne, the bas-relief repr 
senting the Coronation of the Virgin im the cent Fr 
figures of saints on either side. Date, A.D. 1388. , 
North Italy, 9th ed. *C. C. Perkins, Italian soulp 
*E, Guhl and J. Caspar, Denkmaler der Kunst, Vo 
Plate 28. di 
Bouoena (Italy). Church of San Gracome Mog 
Fifteenth chapel. Crucifix on side wall, bearing the _ 
Simone da Bologna. Date, A.D. 1370.— Chap? y ‘0 


Bentivoglio family. Alto-relievo of Annibale BentlV%s 
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horseback, by Nicold dall’ Arca, Date, 15th century.— 
din relief of Giovanni II. on one of the pilasters, said, 
have been sculptured by Francesco Francia. Date, 
+h century—Outside the Bentwoglio chapel. Monu- 
wnt of Antonio Bentivoglio, supposed to have been exe- 
ted by Jacopo della Quercia.. Date, about A.D. 1435 ?— 
venty-ninth chapel. Monument to Cardinal Agucchi, 
+h statues and bas-reliefs, by Gabriele Fiorini, from a 
sion believed to be by Domenichino. Date, 17th century? 
North Italy, 9th ed... *C. C. Perkins, Tuscan Sculptors, 
LL 
BoLoeNa (Italy). Church of San Giovanni im Monte. 
vgle in. painted terra-cotta above the great entrance, by 
onli dal? Area. Date, A.D. 1527.—Terra-cotta busts 
the apostles, over the stalls, by Alfonso Cittadella or 
mbardo. Date, about A.D. 1526,--Figures of two of the 
rangelists, by Fra Ubaldo Farini,. *M. North Italy, 9th ed. 
_C, Perkins, Italian Sculptors. | 
BotoaNa (Italy).. Church of the Madonna del Barac- 
no. Statue of the Virgin over the portico, by Alfonso 
mbardo. Date, 16th century.—FTrieze of flowers adorning 
e high altar, and other sculptures, by Properzia de’ Rossi. 
te, 16th century. *M. North Italy, 9th ed. *C. C@. 
rkins, Italian Sculptors. 
BoLoGNa (Italy). Church of Santa Marva de Serv. High 
ar, adorned with statues of Moses and Adam, three. in 
hes, of Christ, the Madonna, and St. John, reliefs of the 
thers of the Church, and the Crucifixion supported by 
gels, by Fra Giovan’ Angelo Montorsoli. Date, after A.D. 
/.—Sacristy. Monument of Ludovico Leoni above the 
or, by Giacomo Ranuccio. *M. North Italy, 9th ed. 
- C, Perkins, Tuscan Sculptors, Vol. II. 


BoLoena (Italy). Church of Santa Maria della Vita. 
thle ornaments on the high altar, by Angelo Venturoli. 
wo statues at the side, by Petronio Tadolini—Two 

tues in plaster, by Giacomo Rossi.—Oratorio. Colossal 
Ta-cotta group, called the ‘“Mortorio della Madonna,” 
) one Cittadella, called Lombardo, representing the 
3 body of the Virgin, surrounded by the apostles, 
4 + the back of the couch, a fioure starting back, 
“senting apparently. our Saviour, with the book of 
bhi dispensation in his left hand, and stretching 
RE arm to hold back the Jewish law, typified by 
itn “ figure holding above his. head the tables of the 
-Guht Date, A.D, 1519. *M. North Italy, 9th ed. 
and J, Caspar, Denkmiiler der Kunst, Vol. IIL, 
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*Q, C. Perkins, Italian Sculptors. 
Botoena (Italy). Church of San Martino Maggi 
Fivst.chapel. Alto-relievo of St. Martin, by Manzini, 
A.D. 1530.—Near Sacristy. Monument and bust of Uilipy 
Beroaldi the elder, by Vincenzo Onofrio.—Cloisteis. Mi 
ment of a professor of law of the Saliceti family, yi 
a bas-relief in front, of a professor lecturing, attributed; 
Andrea da Fiesole. Date, A.D. 1403.—Monument ¢, 
certain Petrus of the Saliceti family, with a similarly 
relief with six bearded students. Date, A.D. 1503. 4 
North Italy, 9th ed. 
Botoena (Italy). Church of San Michele in Bug 
Chapel. Monument to the Condottiere Armaciotto de lk 
mazzotti, by Alfonso Cittadella, called Lombardo. li 
about A.D. 1539? C. C. Perkins, Italian Sculptors. 
Boroena (Italy). Church of San Paolo, Marble sta 
on the facade, of St. Peter and St. Paul, by Mirando 
Conventi.—Two statues above the high altar, of St. fe 
and the Executioner, by Alessandro Algardi. Date, If 
century? *M. North Italy, 9th ed. 
Botoena (Italy). Basilica of San Petronio—th 
figures of prophets and saints in medallions, on & 
base of the facade, sculptured by Maestro Bonasut 
Bonafuto da Venezia. Date, A.D. 1394,—Hntrance vil 
three doorways; that in the centre enriched with: be 
reliefs of subjects taken from the Old and New Testamélt 
executed entirely by Jacopo della Quercia, and with thir} 
two -half-figures of patriarchs and prophets, and 
Almighty in the centre of the arch; beneath the w 
statues of the Virgin and Child, St. Petronius, and St. # 
prose ; the left-hand doorway sculptured with subjects * 
bas-relief and figures of angels and sibyls around thea 
by Tribolo, assisted by Seccadenari, Properzia de’ Rossi, 


reliefs of subjects from the Old Testament by Alon 
Lombardo. Date, 1525-26.—Right-hand doorwéy; sot 
tured also by Tribolo, with eight subjects from “a 
Testament; beneath the arch, a group representing ° J 
demus supporting the dead body of Christ, by et 
figures of the Virgin and St. John, by Tribolo and 4 
Seccadenari. Date, A.D. 1525-26.—Interior. Four ™ 
nting ¥ 

ig 
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upon the front, Christ crucified, holding the inscribed 
jooue with his mother ; amongst the inscriptions the fol- 
ing, oiving the name of the artist “ Petrus Alberici me 
b cum patre.” Date, probably 8th or 9th century.—Orna- 
its in relief round the great doorway, by Francesco and 
ronio Tadolini.—Two circular bas-reliefs over the side 
1s, one by Lombardo, representing the Annunciation, the 
er Adam and Eve in Paradise, attributed to Tribolo— 
pel of the M alvezz. Canupegg families. Marble orna- 
its on the screen designed by Vignola, Date, 16th cen- 
-—Chapel of St. Antony of Padua. Marble statue of 
Saint over the altar by Sansavino. Date, 16th century. 
leventh chapel. Bas-relief of the Assumption, by Tribolo. 
‘tatue of an adoring Angel over the altar, by Properzia 
Rossi. Date, 16th century.--Two marble statues on 
h side of the altar, of St. Francis and St. Dominick, by 
‘imo, *M. North Italy, 9th ed. *E. Guhl and J. Caspar, 
kmaler der Kunst, Vol. II]. Plate 3. *Dr. W. Libke, 
story of Art, Vol. IL, 2nd ed.—*C. C. Perkins, Italian 
lptors, pl. 20, No. lL. *C. C. Perkins, Tuscan Sculptors, 
s I. and IL. 

OLOGNA (Italy). Church of San Stefano. Ancient 
a-cotta pulpit, adorned with the symbols of the evan- 
sts. Date unknown. Fourth church. Chapel on right 
High alter, Painted crucifix, by Simone da Bologna. 
North Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 
POLOGNA (Italy). Church of San Vitale e Agricola. 
cophagus under the porch, the work of Maestro Rosa da 
ma, and used as the burial place of Mondino di Liucci, 
lebrated anatomist, adorned with a bas-relief repre- 
lng the professor expounding from a book to six disciples 
ed at low reading-desks, all dressed in long gowns with 
il caps upon their heads. Date, about A.D. 1318. 
Perkins, Italian Sculptors. 

YLOGNA (Italy). Ancient Oratory of Santa Ceeilia. 
ei Pests of terra-cotta ornaments. *M. North 
, Yth ed, 


"sh. (Italy). Confessional of San Pietro. Terra- 
r nortorio, the work of Alfonso Cittadella, alias 
Sabie, When but 16 years old. Date, A.D. 1506. *C. 
ae Italian Sculptors. *Dr. W. Liibke, History of 
ol. II, 2nd ed, 

rer A nee Public Cemetery. Monument to 
ae D 7 vezzZ1, @ specimen of the cinque-cento style. 
er 217.—Monument to Alessandro Zambecari, 

‘nN armour, of carving of the end of the 16th 
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Sourprone century. Tomb of Viannesio Albergati, of late Renaisginy 
ixp Sroxe. work, by Lazzaro Casari. Date, between A.D. 15494 
“= *M. North Italy, 9th ed. _*C. C. Perkins, Ttalian Sculptoy 

BoLoaNa (Italy). Palazzo deb Podesta. Torre dy 
Arengo. Statues in terra-cotta, of the four saints protector, 
the city, on brackets upon pilasters, by Alfonso Lombarj 
Date, 16th century. *M. North Italy, 9th ed. *0.¢ 
Perkins, Italian Sculptors. 

Bo.oaNa (Italy). Palazzo Rubblico. Facade. Fig 
of the Madonna in high relief under a canopy, by Nis 
dall’ Arca, in terra-cotta, once gilt.-—Ornaments on the cli 
by Tadolini.—Interior. Grand starrease. Ornaments oye 
a door, by Giobattista Bolognini——Saloon of Hervily 
Colossal group of Hercules and the Hydra, by Alto 
Cittadella, called Lombardo. Date, A.D.1520. *M. Nod 
Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 

BoLoGNa (Italy). Piazza di San Domenico. Statue citi 
Madonna del Rosario on a marble column, by Giulio Cost 
Clonventi.--Tomb of a member of the Foscherari fanny 
with early Christian bas-reliets forming one of the ary 
of the canopy, of a more ancient date than the tomb its! 
Date, A.D. 1289; restored, 1833. *M. North Iti, 
9th ed. 

BoLoana (Italy). Passage im «a street leading frome 
Church of Santa Maria della Vite. Relief of the Ento 
ment, in terra cotta, attributed to Nicold dell’ Arca. Dit 
middle of 15th century. ©. C. Perkins, Tuscan Seulptat 
Appendix D. to Vol. I, chap. 4. 

Botoena (Italy). University. Museum. Bas-reliel, * 
presenting the Virgin and Child seated under a (cll 
arch, and within the pointed gable, a group of three ang 
Date, about A.D. 1430.—Court yard. Statue of Hert 
in greystone, by Angelo Pio. Date, 17th centwy. 
North Italy, 9th ed. *C. C. Perkins, Tuscan Sculpt 
Vol. I. J 

Bonn (Prussia). Minster. Nave and north tran 
Tombs with recumbent effigies of Engelbert de Falken 
Archbishop of Cologne, and Robert, Archbishop of Cole 
A.D. 1471.—South aisle. Renaissance altar, enriched © 

a, bas-relief of the Nativity and statuettes of St. Urban” 
Date, A.D. 1622.--South transept. Another altar ” f 
Renaissance style, with a bas-relief of the Bape 
Christe: ic Date; A.D) 1753.0: “Woo. James Weale, 
Book to Belgium and Cologne, 1859. r 
Boppart (Prussia). Carmeliterbirehe. Monun® 


> . . Ld st? 
Johann von Elz and his wife, in the Renaissan 
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BorDEAUX (France). Church of Sainte Croia. Tympanum 
nove the west door, with three rows of bas-reliefs in a 
Je resembling the Egyptian.—l anterior. Chapel on the 
ft, Oblong baptismal font, bearing on two sides bas- 
‘Jiefs of the Last Supper, with ornaments. *M. France, 
1, ed. *L. Hope, Historical Essay on Architecture. 
BorDEAUX (France). Church of St. Michel. Bas-reliefs 
ove the north door, representing the Sacrifice of Isaac, 
d the Paschal Lamb, separated by a group representing 
be Betrayal. Date, 16th century.—Intervor. Group over 
e north door, representing an “ Ecce Homo,” and two bas- 
‘iefs on each side representing St. Michael destroying the 
ragon, and Adam and Eve. Date, 16th and 17th centuries. 
Chapel on north side of nave. Altar, with three statues 
niches—the Virgin and Child, St. Catherine, and St. 
arbara. *M. France, 8th ed. 
BorpEAUX (France). Church of St.Sewrin or St, Séverm. 
riple south poreh, consisting of a trefoil-headed doorway, 
e spandrils filled with richly carved foliage-work and 
rds; within the tympanums of the three arches, bas- 
liefs of Christ seated on a throne with two angels holding 
e instruments of the Passion, and the Virgin and St. John, 
1d scenes from the life of St. Séverin; below, statues of the 
postles, the Church, and the Law or Jewish Synagogue, 
1d above the doorway, a bas-relief of the Last Judgment ; 
ound the trefoil arch, an inscription giving the date, A.D. 
67.—Interior. South wall. . Bas-relief within a pointed 
ch, representing a pope saying mass, assisted by a cardi- 
|.-—Opposite wall, Bas-reliefs of seven figures in niches, 
High altar with fourteen bas-reliefs of marble, framed, 
resenting the legend of St. Séverin, Bishop of Bordeaux. 
Episcopal throne in stone, surmounted by a canopy richly 
[ptured with statuettes, pinnacles, and open-work. Date, 
d of 4th century. *M. France, 8th ed. * Viollet-le-Duc, 
OURS de l’Architecture francaise (Arts. Chaire, 
pise personnifiée, et, Tympan). 
freee. (France). Chapelle dw College. Monument 
Se ia a the essayist, with an efligy, represented in full 
ur, his hands joined in prayer. Date, about A.D. 1592? 
» Hrance, 8th ed. 
ae _~ DonnINo (italy). Cathedrat. Extervor. 
am : Port iba with subjects in low relief, and with 
viorel We: prophets in niches lateral to the great door- 
? Probably executed by Benedetto di Antelami of Parma. 


ate, A.D. 1548. *M. North Germany, 14th ed. *Dr, W- Rouerauae 
sbke, History of Art, Vol. IL, 2nd ed. AND STONE. 
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Sepprune Date, 12th century.-—Lateral porches, enriched with so). 

“Axp Stove, tures of subjects taken from both scripture and pag, 
histories in bas-relief; that called the porch of Tay 
ornamented with heads of bulls, another, called 4, 
porch of Aries, with kneeling rams supporting the pill 
in the archivolt, the sun represented by a human |e 
surrounded by rays.— Walls of the apse decorated yi 
various sculptures, among them a representation of th 
hunt of the soul by demons, under the emblems of thes 
and hounds, and the “Petra Solis” exhibiting the 
followed by an inscription in uncial letters.—Group of th 
Madonna and Child on the wall of the Campanile, possi) 
by Benedetto di Antelami. Date, 12th century. *M. Nut 
Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 

BorKEN (Germany). Pfarrkirche. Stone sedilia, om 
mented with statues. Date, 15th century. *Liibke, Vos 
chule zur kirchlichen Kunst, 5th ed. 

Bourc-Diev or Dios, near CHATEAUROUX (Fane 
Church of St. Etienne. Crypt. Marble sarcophagus, th 
tomb of St. Ludre, enriched with sculpture representing: 
chase. Date, early 12th century. *M. France, 12th ed. 

BourG-EN-BressE (France). Church of Notre Dam 
Brow. Altar-sereen in three divisions, with subjects wle 
canopies representing events in the life of some female stl 
(or the Virgin ?), surmounted by three statues of the Virga 
and Child and two female saints. Date, end of 15th a 
tury.—Rood-sereen of pierced Gothic work in three coll 
partments, surmounted by statuettes. Date, A.D. 1b 
Shrine, with monuments of white marble, the work of 
artist of Dijon, named Conrad Mey], of Margaret of Aust 
founder of the church, of her mother-in law, Margaré 
Bourbon, and in the centre, that of her husband, Philibel 
le Beau, Duke of Savoy; the prince represented above & 
dead, and below as dying. Date, 16th century. —lat 
chapel. Tabernacle enriched with bas-reliefs, sculpt" 
out of alabaster. *M. France, 8th ed. *A.DuSommar 
Les Arts au Moyen Age, Album, Vol. I. *Chapuy, 
Moyen Age monumental, Vol. I1., Plates. *Dr, W. Lill! 
History of Art, Vol. IL, 2nd ed. 

Bources (France). Cathedral of St. Etienne Ye 
end, with five deeply recessed portals all enriche iy f 
sculpture; that in the centre decorated with a bast 
representing the Last Judgment, and on either side al 
porch, six rows of niches, filled with figures of the 

Choir, Saints, Patriarchs, &c. ; those at the side with smi 
reliefs taken from scriptural and legendary store sut 
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» stoning of St. Stephen, and the acts of St. Ursin, the Setuerees 
ath of the Virgin, and St. Ursin and St. Just preaching yp Stone. 
e Gospel in Berri, the work of an unknown sculptor. 
South portal with a round-headed Norman arch, decorated 
+h two rows of statues, and a third of ornaments, resting 
three ornamented pillars, with full-length statues on 
her side; in the tympanum, a seated figure of the Saviour 
a vesica piscis, with the emblems of the Evangelists around ; 
low, under round-headed arches, a series of small figures, 
obably the twelve Apostles. Date, beginning of the 12th 
ntury.— Crypt. Group representing the Burial of Christ, 
recuted in the year 1545. Monument of Jean le Magni- 
ue, Due de Berri, with his effigy in marble. *M. France, 
hed. *Chapuy, Le Moyen Age monumental, Vol. III, 
lates. *Chapuy, Le Moyen Age pittoresque, Vol. IV., 
ate. *Dr. W. Liibke, History of Art, Vol. IT., 2nd ed. 
ollet-le-Duc, Dictionnaire de Tl Architecture francaise 
rt. Sculpture). 
Bources (France). Entrance to the Garden of the Pre- 
ture. Romanesque doorway, from the monastery of St. 
rsin now destroyed, consisting of a rount-headed arch 
ipported on small columns covered with ornaments in the 
yzantine style ; in the tympanum of the arch, bas-reliefs 
very flat treatment, representing the fables of Alsop, and 
e labours of the months of the year; on the lintel as well 
‘around the tympanum, scroll and foliage ornaments in 
e Roman style, and below the tympanum a eartouch con- 
ining the following inscription:—GIRALDUS FECTI- 
AS POPAS. Date, first half of 12th century. *M. 
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rance, 8th ed, *Viollet-le-Due, Dictionnaire de l Architec- 4 tf q i 
ne frangaise (Art. Seulpture) 1 ae a 
BourgEs (France). Hétel de Valle. Entrance, sur- PR aeaa BS 
rounted by a projecting balcony, with two figures sculp- ra ie iH 
wed in stone, on each side. Date, A.D. 1443.—Doorway iss Mi i ial 

. i it ' ¢ } 


staircase leading from the courtyard, enriched with a bas- 
hief on the lintel of three different trees, interspersed 
ith exotics ; around the bas-relief the device : Ovw,—dvre, 
vre,—tavre ; the letters divided by branches; at the side 
the doorway, standing on a pedestal, an upright figure 
sting on a sword, and surmounted by a richly ornamented 
wise Date, 15th century. *M. France, 8th ed. *Viollet- 
“tu Dictionnaire de l'Architecture frangaise (Art. Porte). 
oe between Troga and Ascoui ([taly). Cathedral. 
Roe about the entrance of the chapel of St. Marcus 
ul . 8, Date, i3th century. *C. ©. Perkins, Italian 
Ptors, Appendix to Chap. 1. 7 
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-BRAUWEILER (Prussia). Priory Church. Orypt. Sq 
tured stone reredos; in the centre a figure of the Vp, 
seated on a canopied throne, and holding the Infant Chi 
on her knees ; on either side two saints with scrolls, ], i 
12th century. *W. H. James Weale, Guide Book to jj 
gium, Aix-la-Chapelle, &¢., 1859. 

BRECHTEN, near DorTMUND (Prussia). Church, Py 
richly sculptured in the Transition style. Date, li) 
century. *Liibke, Vorschule zur kirchlichen Kunst, iihg 

BRENKEN, Westphalia (Prussia). Church. Romane 
font resting on lions.—Stairs to the pulpit placed agaig 
the south pillar of the transept, and ornamented wil 
reliefs. *Liibke, Vorschule zur kirchlichen Kunst, 5th el 

BRENTFORD, Essex (England). Boston Manor How 
Great chamber. Plaster ceiling in high relief, divi 
in panels enriched with ornaments, and containing figws 
representing the five senses, the four elements, the thw 
Christian graces, Faith, Hope, and Charity; War w 
Peace; Peace again and Plenty ; in one of the panels th 
initials M.R., in the corresponding panel the date, Al 
1623.—State bed-chamber. Plaster ceiling, with om 
ments in the same style, but without figures. °C! 
Richardson, Architectural Remains of Elizabeth and James! 
Plates. 

Brescia (Italy). Dwomo Veevhio. Above the sec 
chapel. on right. Monument of Lambertus de Bono 
with effigy in low relief. Date, 14th century.—Iomb 
Bishop (?) Bernardo Maggi, with reliefs representing th 
clergy, nobles, and people rendering homage to the decease! 
probably by Hugo da Campione. Date, first half of 14 
century.—Slab-tomb of Nicold Durando, Archbishop # 
Brescia, with effigy in low relief. Date, 16th centuly= 
Tomb of Cardinal Morosini, by Antonio Carra, a bres 
artist. Date, 17th century.—Statues of Faith and Chat 
near the pulpit by Alessandro Vittoria. Date, 16th centul 
*M. North Italy, 9th ed. *C. C. Perkins, Italian Sculpias 
note, p. 107. | K. 

Brescia (Italy). Duomo Nuovo. Third chapel on rig | 
Tomb or urn of St. Apollonius and St. Philasterius, Bishi? 
of Brescia, ornamented with bas-reliefs in_ three compe 
ments. Date, 15th century.—Statues of 5. Phila 
and Gaudentius, the patron saints of the city, the ~ 
altar, by Caligari. *M. North Italy, 9th ed. *C. C, Pers 
Italian Seulptors. yi 

Brescia (Italy). Church of Il San Corp? dt ‘iat 

g 0 


Monument, supposed to contain the remains: 
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tonio Martinengo, a Venetian commander, enriched with ScunprvRt 


reliefs representing Scripture histories. Date, 16th iyp Sronz. 
ntury. *M. North Italy, 9th ed. sai 
Brescia (Italy). Church of San Faustyno Maggiore. 
mb of the patron saints Faustinus and Jovita, by Carra, 
black and white marble. Date, 17th century. *M. North 
aly, )th ed. 

Brescra (Italy). Cdanvpo Santo. Chapel. Statue, over 
e altar, of the Angel Gabriel ascending to heaven, by 
andolfi-Monument of the Countess Erizzo Maffei, by 
n Giorgio—Monument of the Countess Martinengo 
esaresco di Barco, also by San Giorgio. *M. North Italy, 
th ed. 

Brescia (Italy). Palazzo della M unicipalita.. Facade 
wvered with sculptures ; a series of medallions represent- 
y Roman emperors in borders of coloured marble, by 
asparo di Milano and Antonio della Porta.— Candelabra 
ophies by Fostinello, Casella, Colla, Martino della Pesa, 
nd Giovanni ‘da Lugano; statues of Justice and Saints 
austinus and Jovita, by Bonometti, and Faith, by Federigo 
a Bagno. Date, 16th century. *M. North Italy, 9th ed. 
Brescia (Italy). Palazzo Martinengo Cesaresco. Fig- 
res on the sides of the entrance by Jacopo Medici, a 
upil of Sansavino. Date, 16th century ? *M. North 
taly, 9th ed. 

Bruscta (Italy). Museo Patrio. Tomb of Nicola Orsini, 
‘ount of Pitigliano, a sarcophagus bearing the recumbent 
gure of the deceased, and adorned in front with ‘a bas- 
lief of the Madonna and Child with SS. Anthony and 
eorge, and enriched with a frieze of delicate arabesques. 
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forschule zur kirchlichen Kunst, 5th ed. 

BRESLAU (Prussia). Kreutzkirche. Monument of Duke 

amy IV. with his effigy in terra- cotta, supported by 

or and priests. Date, A.D. 12902 *M. North Ger- 

any, 14th ed. *Dr. W. Liibke, History of Art, Vol. IL, 

Orie (Prussia). Church of St. Mary Magdalen. 
1 porch, decorated with reliefs of fantastic ornament. 


pate, 18th ¢ . xT a3 
ceinsidiaha Sept Liibke, Vorschule zur kirchlichen 


Date, about A.D. 1510. *©. C. Perkins, Italian Sculptors. Sy aseaneee a | 
BRESCIA (Italy). Piazza before the Duomo Nuovo. ai fait iq 
ountain, with an allegorical statue of the city, an armed e ih) 1 a 
male, by Caligari. *M. North Italy, 9th ed. mibeege i | 
BrEesLav (Prussia). Ohwrch of St. Elizabeth. Gothic be aT ‘iy 
culptured Saeramentshaus. Date, A.D. 1455. *Liibke, moe | it 
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BRESLAU (Prussia). Church of St.. Vincent. Mon, 
ment of the Duke Henry II., who fell in the battle 
Liegnitz. Date, A.D. 1241. *Liibke, Vorschule zy; kine, 
lichen Kunst, 5th ed. . 

BristoL (England). Cathedral. Chancel. Effigy ¢ 
Abbot Knowle. Date, A.D. 1332 ?—Effigy of Abbot Noy, 
berry. Date, A.D. 1463%?—Choir. Effigy of Abbot Noy 
land or Nailheart ; two angels supperting a shield at his fg 
with his bearings, a bleeding heart pierced by three nail 
and the initials T.N. Date, A.D. 1515 2?— North gly. 
aisle. High altar-tomb with effigies of Maurice [py 
Berkeley and Elizabeth his wife. Date, A.D, 1369). 
Jacobean monument to Robert Codrington, with flouns 
kneeling under a kind of tent, the curtains held back by 
dumpy cherubs. Date, A.D. 1618?—Tomb of Paul Bush 
first Bishop of Bristol, a cadaver resting under a CANOPY 
supported on shafts. Date, A.D. 1558 (—Lady chur, 
Spandrils of the wall-arcade filled with grotesque sculptur 
Date, 13th century.--South choir-aisle. Effigy of Thows 
Lord Berkeley. Date, A.D. 1243 ?— Effigy of Maurice secon! 
Lord Berkeley. Date, A.D. 1281 ?--Canon’s vestry. Cofit 
slab, a remarkable piece of ancient sculpture, representivy 
the descent of our Lord into Hell, and the birth ¢ 
Adam (?)—Monument by Bacon to Mrs. Draper (Stemé 
“ Maria’), with figures on each side of the urn, representil 
Genius and Benevolence. Date, A.D. 1778 2—Monume 
by Bacon to Catherine Vernon. Date, A.D. 1794- 
Monument to Bishop Butler, designed by Fripp of Bristel 
Date, A.D. 1752. *M. English Cathedrals, 1st ed. 

BristoL (England). Priory Church of St. Jaiits 
South aisle. Effigy of the famed Robert Earl of Clot 
cester. Date, AD. 11472 *Walcott’s Cathedrals of the 
United Kingdom, Ist ed. 

Briston (England). Church of St. John. Effigy of the 
founder, Walter Frampton. Date, 14th century. *Wel 
cott’s Cathedrals of the United Kingdom, Ist ed. | 

Bristo. (England). Church of St. Mark, bilge 
of Sir Robert de Gaunt and Sir Robert de Goumant, ® 
crusaders.—South aisle. Effigies of Sir Maurice and eit 
rine Berkeley. Date, 14th century, *Walcott’s Cathedr 
of the United Kingdom, Ist ed. . 

Bristol (England). Church of St. Mary Redelit 
South transept. Monument with effigies of Cannyng: ” 
A.D,1646.—Effigy of Dean W.Cannyng. Date, 15th cone 
--North transept. Effigy in slight relief of John mee 
ton. Date, 14th century.—Chancel. Effigies of John 8 
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BRISTOL (England). Church of St. Stephen. Recessed 
pnopied tomb, and two fine effigies of John Shipward and 
- wife, *Walcott’s Cathedrals of the United Kingdom, 

t ed. 
 BRTVIRC (Spain). Colegiata. Retablo of Santa Casilda, 
sth statues of St. Peter and St. Paul by Becerra.—Retabio 
Santa Clara by Quillen. Date, A.D. 1523. *M. Spain, 
art IL., 3rd ed. 

BrucEs (Belgium). Cathedral of St. Sawveur. Rood- 
veen of black and white marble, the figure of the Eternal 
ather above it, by E. Quellin. Date, A.D. 1682.—Chapel 
n apse. Altar of eranite, with eight statuettes in niches, 
rmerly part of a tomb of a knight of the Ghistelles family. 
Jate, 14th century.—Monument in marble and alabaster to 
he memory of J. de Schietere and his wife, by G. de Witte, 
‘ith figures of the deceased kneeling at the foot of the 
oss with St. John and St. Catherine. Date, A.D. 1575. 
Baptistery. Alabaster door of an aumbry, carved with 
he Virgin and Child in the centre, and surrounded by seven 
vedallions representing the Annunciation, the Visitation, 
he Nativity, the Adoration of the Magi, Christ risen ap- 
earing to His Mother, the Descent ofthe Holy Ghost, and 
he Coronation of the Virgin. Date, A.D. 1531. *W. H. 
ames Weale, Guide Book to Belgium, 1859. 
Brucus (Belgium). Church of St. Anne. Rood-screen and. 
igh altar of marble. Dates, A.D. 1642 and 1667.—Railings 
in front of the altars under the rood-screen finely carved, 
livided into six compartments by pedestals with figures of 
the Evangelists and Doctors of the Church; the panels re- 
presenting the Virgin, St. Joseph, St. Anne, St. Joachim, 
he Paschal Lamb, and the Eucharist, surrounded by grapes 
and ears of corn. Date, A.D. 1670. *W. H. James Weale, 
Guide Book to Belgium, 1859. 

| Bruges (Belgium). Church of St. Jacques. De Gros 
ciapel. Tomb of Sir Ferry de Gros and his wives, finely 
carved and decorated with colour. Date, about A.D. 1540. 
hae | Stone tabernacle behind the high altar, with 
rie es of the four Evangelists and the three Theological 
Plast: a three bas-reliefs of the Gift of Manna, the High 
dais tine the Last Supper.—Date, A.D. 1593.—Rood-screen 
i ie tain ates 1650.—High altar of marble. Date, A.D. 
isgineee W. H. James Weale, Guide Book to Belgium, 
2. "Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 


d his wife. Date, 14th century. *Walcott’s Cathedrals of Scureture 


he United Kingdom, 1st ed. AND STONE. 
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_ Seuserure BRUGES, (Belgium). Church of Notre Dame. Growy 
_ Np Sons. the Madonna and Child, said to be by Michel Angelo, thong, 

~ =~ supposed by Sir Joshua Reynolds and others, to be only, 
work of his school. Date, about A.D. 1499. *M. Nel 
Germany, l4thed. *C. C. Perkins, Tuscan Sculptors, Vol, jj 

*Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. *W, 4 

James Weale, Guide Book to Belgium, 1859. | 

BRUGES (Belgium). Church of SS. Walburge and Donaty 
Altar-rail of white marble, extending across the whole wii 

of the church, carved with figures of SS. Rosalie, Frag 
Xavier, Ignatius, and Ursula, by H. Verbruggen. Dat 
early 17th century. *W. H. James Weale, Guide’ Book i 
Belgium, 1859. 

BruGes (Belgium). Chapel of St. Basvl or Crypt benea 
the Chapel of the Holy Blood. Bas-relief above the sou 
door, representing the Baptism of Christ. Date, probally 

- before A.D. 1150.—Chapel of the Holy Blood. Now 
Carving of the Last Supper in high relief, in alabasa 
Date, about A.D. 1580. *W. H. James Weale, Guide Book 
to Belgium, 1859. | 

Bruges (Belgium). Hospital of St. John. Chun 
South side. Original entrance to the hospital, ornametie 
withsculpture, that inthetympanum of the arch representily 
the death of two of the sisters, or perhaps of Joana 
Margaret of Constantinople, each surrounded by numeri 
figures, amongst them that of Abraham with the souls of tlt 
deceased ; above, the Coronation of the Virgin and the Las 
Judgment, and around the archway figures in niches of th 
Apostles and Prophets holding scrolls and retaining trate 
of colour. Date, about A.D. 1270.—Chowr. Four statue 
of the Virgin, SS. John the Evangelist, James the Less, al 
Antony the Hermit, in canopied niches on either sie 
Date, 15th century.—Carved stone tabernacle in the form 
a sepulchre with perforated brass doors and metal brand 
for tapers. Date, 15th century.——Chapter-room. Two bas 
reliefs in alabaster, of Pilate presenting Christ to the Jems 
and of the Visitation. Date, about A.D. 1490. +E 
James Weale, Guide Book to Belgium, 1859. 

BruGes (Belgium). Hospice of St. Julian. Chap 
Monument in grey stone, representing Christ crucified, W 
St. John and St. Barbara, and a civilian and his wife knee 
ing. Date, about A.D. 1580. *W. H. James Weale, Gu# 
Book to Belgium, 1859. 

Bruges (Belgium). Hospice and Chapel of owt if 
of the Potteries. Rood-sereen of black and white ma 
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ide Book to Belgium, 1859. 
BruaEs (Belgium). Béguinage or Convent of Beguine 
ins. Chapel. Carved tabernacle, ornamented with 
ares of SS. Alexis and Elizabeth, and two bas-reliefs of 
e disciples at Emmaus and the Virgin and Child surrounded 
angels, Date, A.D. 1636. *W.H. James Weale, Guide 
ok to Belgium, 1859. 
Bauces (Belgium), Great Seminary of the Dvocese 
brary. Carving, in hone. stone, of the Visitation, by 
bert Diirer, Date, 16th century. *W, H. James Weale, 
ide Book to Belgium, 1859. 
BrussELs (Belgium). Church of Notre Dame du Sablon. 
wpe of south aisle, Tomb of Count Flaminio Garnier, 
eretary to the Prince of Parma, of black marble, orna- 
ented with six bas-reliefs in alabaster, representing the 
rriage of the Virgin, the Annunciation, the Visitation, 
Nativity, the Presentation, and the Circumcision ; the 
rgin and Child above, with kneeling figures of the Count, 
wife and family. Date, about A.D, 1570. SW kl, 
mes Weale, Guide Book to Belgium, 1859. 
BRUYELLE, near ANTOING (Belgium). Church. Carved 
lpit with figures of SS. Calixtus and John the Almoner. 
ute, 17th century. .*W. H. James Weale, Guide Book to 
loium, 1859, 
BurGo DE Osma (Spain). Cathedral. South door en- 
hed with saints and figures. Date, 13th century.— 
lerior, Trascoro. with carvings by Juan de Juni, from 
jects in the life of the Saviour. Date, 16th century. 
Spain, Part IL, 8rd ed. 
BurGos (Spain). Oathedral. West entrance, with the 
neeption, Assumption, and Coronation of the Virgm, 
Iptured above the three doors— North side. Puerta 
, enriched with a recessed doorway and rows of statues 
niches— Interior. Tramsept. Staircase, designed by 
ce Siloe, with grotesque details, Paganism struggling 
all Thai and hippogryphs with canonised saints. 
i th century.—Tomb of Bernardino Gutierrez, ascribed 
Fi a ae placed within the door called la Pellegeria, 
bat nye with foliage and figures of children. Date, 
ter. St Set ?—Opposite. doorway, with figures of St. 
he P, ey the Virgin and Child, and a kneeling prelate. 
ill ~ del Perdon, with two statues of the Saviour.—- 
Inf * . Figure of Dofia Beatriz holding a tablet, and 
ante Don Juan in mail.—Capilla del Condestable. 
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ih gh Buttress, piers, and wreathed pillars, enriched with nig. 
axp Stoxs. work, and figures of children supporting carvings yj, 
— canopies, occupying the trasaltar ; the reliefs in white sto 
attributed to Juan de Borgofia, and representing the Avo 
of the Saviour, the Bearing the Cross, the Crucifixion q 
Resurrection, and Ascension. Date, 16th century. —Thnih 
before the retablo, sculptured in Italy, of Pedro Hemaniy 
de Velasco and his wife Mencia Lopez de Mendom, , 
her feet a dog, an emblem of her fidelity, their fl. 
leneth effigies surmounting the monuments. Date, A) 
1540.—Retablo, with statues of San Sebastian and Sy 
Jeronimo, said to be by Becerra. Date, 16th century~ 
Sacristia. Tomb of Juan de Orteaga Velasco, Abbot i 
San Quirce, with cherubs, caryatides, and reliefs of th 
Conception of the Virgin and the Baptism in the Jona 
Date, 16th century.—Capilla de Santa Ana. Sepulehred 
Archbishop Luis de Acuiia y Osorio, with his effigy cali 
episcopal robes stretched on the urna or sarcophagus, al 
statues of the cardinal virtues.—Capilla de Santiago. ke 
tablo, with the mounted tutelar—Sacristia of chapel. Tw 
cinque-cento sepulchres of the Archbishop Juan Cabeza 
Vaca and of his brother Don Pedro—Tomb, with eli 
clad in pontificals, of Archbishop Juan de Villacrest 
Date, 15th century—Tomb of Lesmes de Astudilla, wit 
sculpture representing the Presentation of the Virgin, St 
John and Santiago.—Capilla de San Enrique. Tali 
marble ‘sepulchre of the founder Enrique ce Peralta J 
Cardenas, with a kneeling bronze figure (see Metal Wark 
Date, A.D. 1679.—Capilla de la Presentacion. Tomb ¢ 
Jacopo de Bilbao with his effigy, the details in a Plateres(tt 
and Berruguete style.--Tomb of Alonso Diaz de Lerma, Wi 
sculptured sarcophagus and effigy.—Sepulchre of Const 
Diaz de Lerma, with sculptured medallions.—Clasit™ 
Door, enriched at the sides with life-size figures of a Kil 
an angel, &., and around the arch, a double row of igi" 
of prophets, kings, &c. holding books in their hans 
within the tympanum of the arch, a bas-relief represenill 
the Baptism of the Saviour. Date, 13th century. —Ton! 
Diego de Santander, with an alto-relievo of the Virgm™ 
Child. Date, 16th century. — Tomb of Pedro San" 
Ruilobo, with a dead Saviour and a group of four ae 
figures on the corner shaft.-— Retablo, dedicated é: a 
Geronimo, with medizeval sculpture. *M. Spain, Part ad 
ed. *Chapuy, Le Moyen Age monumental, Vol. IV. | ‘ 
*E, Guhl and J. Caspar, Denkmialer der Kunst, V0! 
Plate 25, 
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gos (Spain). Church of San Esteban. Sculptured Scvuterons 
a pulpit.—Bas-relief of the Last Supper. inp Stowe. 


ini 
ML. Spain, Part IL., 3rd ed. . i 
Burgos (Spain). Church of Santa Gadea. Sculptured i 
nt.—Tomb of the chantor, Alonso Delgadillo. *M. Spain, ai 


rt II., 8rd ed. ' 

Burcos (Spain). Church of San Lesmes. Capilla mayor. 
etablo with sculpture relating to Santa Isabel and San 
an, by Martines. Date, A.D. 1560.—Tomb of Juan de 
n Martin, also by Martines. Date, A.D.1560. *M. Spain, 
art IL, 3rd ed. 

Burgos, MIRAFLORES, near (Spain). Convent. Chapel. 
wlptured retablo, decorated with subjects from our 
wviour’s life, and a circle of angels, the work of el Maestro 
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il. Date, A.D. 1493.—Alabaster sepulchres of Juan IL, : 
nd his second wife Isabella, decorated with sculptures of " | 
vostles, saints, evangelists, animals, &c.; the royal effigies a tt 
aced on each side of the retablo; that of the Infante ema rs Wt 
lonso, their son, kneeling on a framework of. lace-like ey as tk 
Hiigree, the whole executed by el Maestro Gil. Date, A.D. a eee a 
93. *M. Spain, Part IL, 3rd ed. *Chapuy, Le Moyen Age DTG M see at || 
onumental, Vol. [V., Plates. *W. Stirling-Maxwell, Annals eee | 
Artists in Spain, Vol. I. *E. Guhl and J. Caspar, Denk- Sane a}! 
ler der Kunst, Vol. III., Plate 23. *Dr. W. Liibke, History beet Ce i 
Art, Vol. IL., 2nd ed. eee Dae 
Buraos (Spain). Plaza before Cathedral. Cinque-cento | He 
utain, with a figure of the Madonna, cupids, mermaids, 4 
*M. Spain, Part II., 3rd ed. nai 
Burgos (Spain). Gate of Santa Maria, enriched with ese ae 
tues, added by Charles V., grouped in niches around his ee a 
n, of Don Diego Porcelos, Fernan Gonzalez, the Cid, ana Rees at | 
0 Rasma, and Lain Calvo. Date, 16th century. *M. Tare saagee HAE. 
ain, Part IL, 3rd ed, Bae t 
Burrow Aces, Yorkshire (England). Seat of Sir Henry Vet ae 
ae Great gallery. Semi-circular or waggon-headed eet eae ne 
), 0S 10 plaster, ornamented with scroll-work of roses and ae sy eet 
ihe dropping down, painted in appropriate colours. Date, AES 4 
ry 17th century. *O. J. Richardson, Architectural Re- ir ae 
‘ns of Elizabeth and James L., Plates. aa i 
‘ie (Spain). Church of Santa Maria. Sepulchres Hea? i 
: 1 Bueroa and Paredes families. *M. Spain, Part IL, hit el : 
ee eee 
dip trance): Church of St. Prerre. Chapels round a é : J 
btuea + ide walls pierced with arches and set with mich 1 
istotle bridt, Columns, with carved capitals, representing a Tene 1 
DT oan ldled and ridden by the mistress of Alexander, aa | 
3 L eT | 
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and Lancelot crossing the sea on his sword, from the (j 
romances. *M. France, sth ed. *A. Du Sommerard, Ig 
Arts au Moyen Age, Album. “adh a 

Canors (France). Cathedral. Tympanum of the nor) 
door sculptured in bas-relief, the figure of Christ in the 
centre, in an elongated halo of glory. Date, beginning ¢ 
12th century. *M. France, 12th ed. *Viollet-le-Diy 
Dictionnaire de Architecture frangaise (Art. Sculpture) 

CALATAYUD (Spain). Colegiata de la Santa Marit 
Cinque-cento portal, erected by Juan de Talavera and Este 
ban Veray. Date, AD. 1528. *M. Spain, Part IT, drd ed 

Carcar (Prussia). K losterkirche. Gothic Sacrametts 
haus. Date, 16th century. *Liibke, Vorschule zur kirehlicha 
Kunst, 5th ed. 

CANDES (France). Church. South porch, with fourtea 
statues in trefoil-headed niches adorning the facade, a! 
smaller niches below them filled with heads ; the seilptut 
much mutilated. Date, 13th century. *M. France, Sth ef 

Canosa (Italy). Cathedral of San Sabino. Cattedre t 
episcopal chair, of marble, sculptured with leaf ornametit 
inscriptions, and geometrical patterns On its pointed Cuil 
back and side posts, sphinxes and griffins on its side panes 
eagles with red wings and tails, upon the slabs below th 


seat, and supported by two richly caparisoned elephants 
an heraldic type, made by @ sculptor named Romoaldus,!t 
Urso, Archbishop of Bari and Ganosa. Date, A.D. 108 
—Pulpit, decorated in the style resembling the old Lat 
sculpture at “Ravenna and Rome, with four octagt 
columns, the capitals ornamented with leaf-work, at 
reading-desk held up by an eagle standing on ® we 
head. Date, 11th or 12th century. *C, C, Perkins, Ital 


and St. John. Date, A.D. 1400.—-Western screen, “a 
entrance to the chorr, elaborately carved with s!s ee 
figures in the lower niches, the one holding @ “ f 
probably Ethelbert ; the others uncertain, the vie 
stored. Date, 15th century — Nerth choir-aisle. MY a 
with effigy of Archbishop Henry Chichele, with ang 
porting the head, and at the feet, two kneelin 
open books ; within the arched sides of the tom, * sit 
ciated figure in a winding-sheet, and 
of later date than the tomb, the originals having rie 
stroyed by the Puritans. | Date, 15th centuly—~ 
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bapel. Monument with effigy (see Metal Work) of Edward Sourpruns 


1c Black Prince; with a representation of the Holy AND STONE. 
rinity on the canopy, and the emblems of the Evangelists ; 
the angles. Date, 14th century.—Tomb of Henry IV. 
Mith effigy, and that of his Queen, Joan of Navarre. Date, 
‘th century.—Kneeling figure of Dean Wolton, by Bernini. 
ate, 17th century.—St. Michael's chapel. Effigy of Lady 
hornhurst with a remarkable ruff and farthingale. Date, 
D. 1609?—Crypt. Monument of Archbishop Morton, 
eorated with his rebus, a mort or hawk onatun. *M. 
slish Cathedrals, 1st. ed. *J. Carter, Ancient Sculpture 
d Painting in England. Plates. 
Capua (Italy). Cathedral. Subterranean Chapel. An 
tombment sculptured by Bottiglieri, erroneously attri- 
ted to Bernini. Date, 17th century. *M. South Italy, 
h ed, 
CARAMANICO near MoNTE MAJELLA (Italy). Church of 
n Tomaso del Monte. Three round-arched doors decorated 
th Byzantine sculpture. Date, 11th century. C. C. 
rkins, Italian Seulptors, Appendix to Chap. 1. 
JARCASSONNE (France). Cathedralof St. Nazaire. Side 
ypel. Marble tomb of Bishop Radulphe, the sarcophagus 
ced on three small columns and attached to the wall; the 
ire of the Bishop in bas-relief, standing on the sarco- 
gus, and beneath an arcading, figures of canons assisting 
the obsequies, the whole surmounted by a gable orna- 
nted with flowers and crockets. Date, A.D. 1266.— 
hapel on north of nave. Tomb of Bishop Pierre de 
juefort ; statues of the Bishop in the centre, and on each 
© acanon and a deacon, beneath pointed canopies ; at 
base of the monument, under arcades, figures of canons, 
te, about A.D. 1821.—Bas-relief representing an assault 
: besieged town. Date, 13th century. *M. France, 8th 
Viollet-le-Duc, Dictionnaire de l’Architecture fran- 
a (Arts. Sculpture, Tombeau). 
dee (Italy). Church of San Giovanni Battista. 
ie, with bas-reliefs of the four doctors of the Church, 
NA. sostom, St. Jerome, St. Ambrose, and St. Augustine. 
North Italy, 9th ed, 
ieee (England). Cathedral. North aisle. Effigy 
hehe eaten de Everdon. Date, A.D. 1254.—Effigy 
: tie ton. Date, A.D. 1324.—St. Catherine’s chapel. 
leott’s C efigy of Bishop Welton. Date, A.D. 1362. 
as ae of the United Kingdom, Ist ed. 
) Pig aly). Oratorio della Sagra. Tomb of Man- 
» Sarcophagus adorned with reliefs representing 
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Catherine, the Madonna and Child with angels, and St. Geor 
with St. Margaret holding the dragon in leash ; at each a 
Christ with the two Marys and a knight leaping over, 
river, and at the angles, statuettes of SS. Januarius al 
Posidonius, the work of Sibilius Guarnieri da Caprara 
Date, about AD. 1352. *C. C. Perkins, Italian Sculptor 

CARRARA DI SAN STEFANO (Italy). Benedictine Mow, 
tery. Church. Monument in white marble, of Mansily 
with reliefs of the Virgin, SS, Antony and Benedict. Dit 
14th century? *M. North Italy, 9th ed. 

CARRARA (Italy). Piazza. Fountain, with a rouellp 
hewn statue, said to have been sculptured by Michel Ano 
when residing here. Date, 16th century. *M, Cental 
Italy, 5th ed. 

CARRIERE-SAINT-DENIS, near Paris (France). Chur 
Reredos of altar, sculptured in three pieces of stone, replt 
senting in the centre the Virgin holding the Child Jesus 
her knees, at the left, the Annunciation, and at, the rg 
the Baptism of the Saviour, bordered by rich foliage-Wotk 
Date, beginning of 12th century. *Viollet-le-Due, Diction 
naire de l’ Architecture francaise (Art. Retable). 

Carrion (Spain). Benedictine Convent of Sun Dol 


Manfredo kneeling between St. John the Baptist and & 


“Cloisters. Sculptures of saints, medallions, Nc., designet 


Miguel Espinosa ; the under tier begun by Juan de Badajt 
completed by Juan de Celanova; the upper gallery altel 
by Espinosa and Antonio Morante. Date, A.D. 1537-10 
Figure of Christ over the entrance, also by Monit 
—Capilla de los Condes. An Ecce Homo, by Ania 
Morante. Date, 16th century. *M. Spain, Part IL, 5d@ 
Carsotr (Italy). Cathedral.  Seulptures apparel 
belonging to the early part of the 13th century. } 
Perkins, Italian Sculptors, Appendix to Chap. I. 
CASALE (Italy). Cathedral. Sacristy. Statue by 
nini, forming part of a group of the Spasimo, 1" i 
Convent of Santa Chiara.—Altar, with alto-reliev! 
North Italy, 9th ed. F 
Casate (Italy). Church of San Domenico. Mais 
of Benvenuto di San Giorgio, repres his 10 
the habit of his order, the Knights o alee 
cal bas-reliefs adorning other portions of 
mounted by a canopy. Date, about A.D. 1527. 
Italy, 9th ed. a 
CASHEL (Ireland). Cathedral. Chor". Monui 
mitred effigy of Primate Miler Magrath. —Mee™ 


05 


hujpel. North door, containing a curious sculpture between Scureturs 
centaur and a lion. ¥Walcott’s Cathedrals of the United axp Store. 
‘ingdom, 1st Ce er ms 
CasneL (Ireland). St. John's Churchyard. Four effigies, 
Feom the erypt of the Franciscan Priory, built into the wall. 
Date, 13th century. *Walcott’s Cathedrals of the United 
‘ingdom, Ist ed, 

(AsoLE, near SIENA (Italy). Collegiate Church. Tomb 
‘ Raniero Porrina, decorated with his statue, in the costume 
f the day. Date, after A.D. 1814—Monument of Bishop 
ommaso di Andrea, with the effigy of the deceased 
aiched over by two small genii, and angels holding up a - 
irtain behind, placed beneath a Gothic arch, the pedi- 
rent containing a half-figure of Christ, executed, as well as 
he preceding, by Maestro Gano. Date, after A.D. 1514. 

4. C. Perkins, Tuscan Sculptors, Vol. I. 

Caupepec (France). Church. Triple portal, with side 

rches bent back, all ornamented with carved foliage, 
atues, and niches. Date, 15th century.—Chapel of St. 
opulchre. Group of eight figures, life-size, representing 
1¢ holy personages at the tomb of our Lord. *M. France, 

h ed. ! *Britton and Pugin, Architectural Antiquities of 
sormandy. 

CELLES, near DINANT (Belgium). Church. Stone lectern, 
nt and holy-water stoup. Date, early 14th century.— 
arble tomb of a knight, supported by four kneeling figures 

men. Date, 14th century. *W. H. James Weale, Guide 
ook to Belgium, 1859. 

CErrE, IsLAND near (France). Church of Maguelonne. 

est doorway with a sculptured frieze, in the tympanum a 
s-relief of the Saviour, and on either side of the door a 
langular bas-relief representing St. Peter with the Keys, 
ae Et wy the Sword. Date, 12th century. *M. 

, 8th ed. 

Fig ela yes six ae an ee Susie ene 

pi. with He of holy eae Le WR gt 

1 Lee ed. *Chapuy, Le Moyen Age pittoresque, 
Cian AGNE, on the RHONE (France). Church. Outer 

> €nerusted with bas-reliefs, consisting of heads of 

mals, monsters, &e, : sculptured cornice, two of the carv- 
hee 4 David and Goliath, and Judith and Holo- 
y, vrand portal, decorated above with six bas-reliefs in 


edallion 
8 . 
» Tepresenting—a satyr; a lion couchant; two 
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*M. France, 8th ed. 

CHANTILLY (France). Chateau. Chapel.  Altar-scria, 
in the style of the Renaissance, brought from Ecouen, Dj 
16th century? *M. France, 8th ed. 

Cuarrres (France). Cathedral. Triple portal ; thai 
the centre, called the Porte Royale, supported and flanks! 
by statues of royal saints, attenuated figures with form 
plaited drapery in the Byzantine style; above the dow, 
figure of Christin an oval, with the symbols of the fix 
Evangelists around; below these, fourteen prophets in 4 
row, and in the arches above, the twenty-four elders of th 
Apocalypse, playing on musical instruments of the midi 
ages; in the right hand portal, subjects from the life of tl 
Virgin, and in that on the left, the figure of Chris, 
again surrounded by angels, with the signs of the zodia, 
and the agricultural labours of the twelve months. Dali, 
12th century.—North and south portals, each composel 
three porches, richly decorated with statues represenlity 
prophets and patriarchs, and bas-reliefs of subjects iti 
the New Testament, and in the right-hand porch of the 
south portal, episodes from the life of St. Martin de ‘Tou 

with statues of apostles and holy personages. Date, Li 
century.—Choir. Eight marble bas-reliefs of scriptural sit 
jects inserted in the semicircular end. Date, 12th centul} 
“Screen between the choir and its aisles, ornamented wit 
a series of Gothic sculptures, in stone, each representing i 
event in the life of Christ or the Virgin Mary, in forty-iNe 
compartments, surrounded with tracery and tabernatle 
work. Date, A.D. 1514 to 17th century. *M, France, St 
ed. *A. Du Sommerard, Les Arts au Moyen Age, Albus 
Vol. IL, Text, Vol. V. *Chapuy, Cathédrales de Frnt 
1828, Plates. *Chapuy, Le Moyen Age monumellt 
Vol. III, Plates. *Dr. W. Liibke, History of Art, Vos 
Land Il, 2nd ed, Plate 294. *B. Guhl and J. Ca 
Denkmiler der Kunst, Vol. II., Plate 26, *Didrot, At 
nales archéologiques, Vol. IV. *Viollet-le-Duc, Dict! 
naire de JlArchitecture francaise (Arts. Apotres; *" 
libéraux, et Cathédrale (p. 387), Clétures des choeus 
Portes, Sculpture, et Vertu). "J. Gailhabaud, [Archit 
ture et les Arts, Vol. I. , 
CHNERAILLES, département de la Creuse beer i 

C 


Church. Tomb of the priest Bartholomew, in th e 
a niche, the recess divided in zones and scu Piso 
l 


subjects in bas-relief, representing in the lower @1Y 
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arial of the dead ; in the centre the Virgin with St. 
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yartial climbing a staircase, a censer in his hand; at the vp Stowz. 


‘cht of the Virgin, the Martyrdom of St. Cyr and his mother 
‘to, Julite, and at the left, the priest Bartholomew presented 
» the Infant Jesus, by his patron and St. Aignan; on. two 
hylacteries an inscription giving the date of the tomb, 
\.D. 1300. *Viollet-le-Duc, Dictionnaire de lArchitecture 
rancaise (Art. Tombeau). : 

CuerpourG (France). Hotel de Ville. Courtyard. 
himney-piece of the age of Louis XI., rescued from a 
lemolished convent. Date, A.D. 1461-83. *M. France, 
sth ed. 
Cuesrer (England). Cathedral. Chovr. Bishop’s throne, 
riginally St. Werburgh’s Shrine, of the date of the reign of 
dward IIL, pure Decorated in style. Date, 14th century, 
South choir-aisle. Monuments of Dr. Samuel Peploe, by 
ollekens, and of Dean Smith, by Banks. Date, 18th 
entury. *Walcott’s Cathedrals of the United Kingdom, 
st ed, 

CHIARAVALLE, Abbey of, near Minan (Italy). Chureh. 
our seated statuettes from the tomb of Gaston de Foix, 
by Bambaja. Date, A.D. 1515-23. *C. C, Perkins, Italian 
Sculptors, note, p. 148. 


CHIAVENNA (Italy). Ohurch of St. Lawrence. Baptis- 


ery. Stone font, sculptured with bas-reliefs. *M. Switzer- 
and, 10th ed, 


CHICHESTER (England). Cathedral.— South transept. 
lomb, in all probability that of Richard de la Wych, Bishop 
! Chichester, restored by Richardson ; the small figures in 
ue niches being entirely new. Date, 13th century.—Retro 
hor. South aisle. Boss composed of six human faces. 
Date, 13th century.—Lady chapel. Fragments of ancient 
culpture— Wall of sowth choir-aisle. Two sculptured slabs 
Mt very unusual character, representing the Raising of 
He and the Meeting of the Saviour with Martha and 
: ri , probably of early Norman date—Arundel Chantry. 
! oe of Richard Fitz-Alan, fourteenth Earl of Arun- 
RP ee effigy. Date, 14th century.—Chapel of St. John 
we —— Tomb of an unknown lady, happily unrestored, 
Nona the best Decorated period. Date, 15th century.— 
Plann, isle. Monument of William Collins the poet, by 
nas «s with the poet bending over the New Testa- 
Flaxin ate, 18th century.—Other good monuments by 
. aecsatioaddls aisle, Monument of Agnes Cromwell, 
Angels Aman, a graceful tigure borne upwards by floating 

‘—~ South cloister, Shield above a doorway, with the 
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arms of Henry VII., together with two robed figuy 
kneeling before the Virgin, supported by an angel hoi. 
ing arose. Date, 15th century. *M. English Cathednj 
1st ed. 

“CuristcuurcH, Hampshire (England). Stone Cothiy 
altar-piece, representing in one portion, the genealosiol 
tree of Jesse; in the centre, the recumbent figure of th 
patriarch, with David and Solomon on either side; inth 
upper portion the stem still twining about the figura 
the Adoration of the Magi, and the Annunciation to thy 
Shepherds, under rich canopy-work. Date, 14th centuy, 
*J. Carter, Ancient Sculpture and Painting in Engln) 
Plates. 

CrRENCESTER (England). Church of St. John. Eater 
Figures playing on musical instruments, a king, a motk 
an abbot, animals, &c., on the entablature under th 
parapet of the nave, said to represent the ancient festiviy 
called a Whitson Ale. Date, between A.D. 15042 
* J. Carter, Ancient Sculpture and Painting in Englanl 
Plates. 

Crrra pit CasTELLo (Italy). Cathedral. Gothic dow 
way, with four spiral columns on each side, with sculpture 
capitals and bas-reliefs representing Justice and Mery; 
in the open spaces between these figures, various suljet 
either typical or descriptive of Seripture history 
Pelican feeding her young, the Death of Abel, St. Amit 
tius, a native saint, the Annunciation, the Visitatior, th 
Nativity, &e. Date, 12th century. *M. Central Italy, i! 


ed 


CIvIpDALE (Italy). Duomo. Octagonal font, erect 
by St. Callistus, bishop of Aquileja, its cover supported up! 
slender columns, with rude Corinthian capitals, their inte 
mediate spaces spanned by round arches, the spa? 
adorned with Christian emblems ; at the base, 4 mart 
parapet sculptured with figures symbolical of the fo 
Evangelists, each holding a book inscribed wit 
verses and an ornate Greek cross with candelabra © 
almettos executed in relief. Date, about AY: io 
*(, (, Perkins, Italian Sculptors. 

CIVIDALE (Italy). Ohurch of San Martwno. Toa 
Pemone, Duke of Friuh, adorned with sculptures sat 
senting in front, our Lord borne upwards by four rn 
‘1 an aureole formed of leaves, the hand of the Fathet a j 
the head of the Son, with stars and leaves scatter . 
the back-ground ; at one end of the sarcophag's © i 
relief of the Adoration of the Magi, and at the othe! 
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» meeting of Mary and Elizabeth. Date, about A.D. 737. Scunrrurs 


Hich altar of St. Perrimo covered on the four sides with 
‘reliefs. Date, A.D. 741. *M. South Germany, 9th ed. 
C. Perkins, Italian Sculptors, see also Addenda to Tuscan 
ulptors, Introduction. 
CivIDALE, near (?) (Italy). Church of Santa Maria della 
lle. Six life-size figures above the portal, of SS. 
nastasia, Agapa, Chionia, Irene, Chrysognus and Zoiles, 
the Italo-Byzantine style, wearing crowns, and clothed 
closely fitting robes, the borders ornamented with gems 
sposed in regular patterns, probably executed by Byzantine 
ists; the archivolt of the portal completely covered with 
vine. Date, about A.D. 726. *C. C. Perkins, Italian 
ulptors. 
Crvray, département de la Vienne (France). Church. 
wade in the Byzantine style, curiously ornamented with 
ilptures ; divided into a series of arcades, surrounded by 
chivolts, the first representing the signs of the zodiac, 
» third, ten figures probably representing the Wise and 
lish Virgins ; the windows decorated in the same style 
th statues and ornaments, and on either side of that in 
> centre, full-length statues of St. Peter and St. Paul. 
ate, 12th century. *M. France, 8th ed. *Chapuy, Le 
oyen Age pittoresque, Vol. I., Text and Plates. 
CLERMONT-FERRAND (France). Cathedral. North portal 
orned with sculptures. Date, 13th century.—Side chapel 
choir. Ancient sarcophagus of white marble, ornamented 
th sculptures. *M. France, 8th ed. 
LERMONT-FERRAND (France). Church of Notre Dame 
Port. South door, surmounted by curious bas-reliefs 
our Saviour seated between two six-winged cherubim, 
1 below in a sort of pediment, the Adoration of the 
igi and the Baptism of Christ; on either side of the 
brway, two upright figures of saints also in relief, with 
ir names above them. JOAN.S.A. SA. & HLLEISAHIAS. 
te, 11th century.—Capital of one of the columns sup- 
ting the cornice on the exterior of a chapel, sculptured 
griffins drinking out of a vase. Date, 11th century. 
France, 12th ed. *A. Du Sommerard, Les Arts au 
Pena Atlas. *Chapuy, Le Moyen Age monumental, 
a » Plates, *Viollet-le-Duc, Dictionnaire de l’Archi- 
ies frangaise (Art. Chapiteau). 
ol ONT FERRAND (France). Oimetiere de la Ville. 
pe. Antique sculptured sarcophagus, now converted 
an altar, *M. France, 8th ed. 


“ERMONT-FERRAND (France). Place Delille. Fountain 
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- Soueruae in the style of the Renaissance, executed for Bishop Jagyys 
ANDSTONE. d@’Amboise. Date, A.D. 1515. *M. France, 8thed. *(, 
—— puy, Le Moyen Age pittoresque, Vol. VIIL, Plates. 


Guiry (France). Church of Notre Dame de (hy 
Monument of Louis XI, a black altar-tomb with {iy 


GLuny (France). Parish Church. Circular font i 
stone, decorated with four small columns supporting heal 
and a bordering of ivy sculptured in high relief. Die 
middle of 13th century. Viollet-le-Duc, Dictionnair i 
P Architecture frangaise (Art. Fonts). 

GoxsrELD (Prussia).  Lambertikirehe. Stone sedilia 
with statues of the Madonna, the chief Apostles, and ty 
tutelar saint, under canopies. Date, 15th century. *Libkt 
Vorschule zur kirchlichen Kunst, 5th ed. 

Compra (Spain). Cathedral. North-east chapel. Ye 
tablo or semi-circular end of chapel, with stone status ! 
the Apostles—Flamboyant retablo, of the high altar. ‘l 
Portugal, 2nd ed: *MS., by J. ©. Robinson, of Wolst 
Art in Portugal, 1866. 

Compra (Portugal). Church of St. Mark. Statue @ 
St, Mark, by Andrea di Sansavino. Date, A.D. 1490+ 
*O, C. Perkins, Tuscan Sculptors, Vol. I. | 

Compra (Spain). Church of Santiago. Seulptat 

oup of the Virgen de la Misericordia over doo 
*MS., by J.C. Robinson, of Works of Art in Portugal, 18 

Compra (Spain). Convento de Santa Cruz. vi 
‘Tombs of Affonso Henriques and of Don Sancho I, eres 
for Don Manoel by Tomé Velho on either side of the cht 
Date, 12th century.—Pulpit in carved stone, “a mos 
mirable and precious work.”——Cloisters. Four larg? 7 
tured relievi let into the walls.—Capilla de San Theat 
Retablo or high altar. *M. Portugal, and ed. “ie.” 
J. C. Robinson, of Works of Art in Portugal, 1866. 


Corre (Switzerland). Church of St. Lucws oF 
Statues of the Four Evangelists, in pairs, standing 
lions. *M. Switzerland, 10th ed. 


: 
Cotmar (Prussia). Churchyard. Calvary, 0 
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‘presenting scenes from the Passion of our Lord. Date, 
ie *Tibke, Vorschule zur kirchlichen Kunst, 5th ed. 


CoLoGNE (Prussia). Cathedral. Principal portal in the 
te Gothic style, enriched with statues of five kings on 
Mich side of the doorway, and four rows of figures seated 
sneath canopies around the arch, and surmounted by a 
ninted gable containing figures of the Saviour in the 
ntre, with two angels on either side; in the tympanum 
* the arch, four rows of bas-reliefs representing different 
bjects ; 10 the centre of the doorway, a statue of the 
irgin and Child standing beneath a canopy, and on the 
all at the sides of the door, pairs of statues of the 
postles standing beneath pointed canopies. Date, 14th 
entury ?—Right-hand doorway of the facade in the richest 
othie style, the porch filled with statues seated beneath 
anopies, and. surmounted by a pointed open-work gable ; 
1 the tympanum of the arch, two rows of bas-reliefs repre- 
nting the death of Ananias (?), and the Crucifixion of 
t. Peter. Date, 13th century.—Interior. Chovr. Statues 
the Virgin and Saviour, and the twelve Apostles, coloured 
nd gilt, placed against the columns around. Date, 14th 
entury—Monument of Archbishop Frederic of Saarwerden. 
ate, after A.D. 1414.—High altar of marble, divided in 
ont into compartments representing the Assumption of 
he Virgin and the twelve Apostles (its reredos was de- 
olished in 1766, with other fine sculptured works).— 
hapel of St John. Reredos of the altar; 11 ft. by 9, 
merly in the church of St. Clare, divided into twenty- 
ur compartments, representing the principal events in the 
fe of our Lord. Date, 13th century— Near chapel of the 
lagi. Monument of Archbishop Theodore de Mors, adorned 
ith sculpture representing the Virgin and Child, with 
he Magi and the Archbishop kneeling with St. Peter. 
Jate, 15th century. Chapel of St. Engelbert. Monument 
n marble and alabaster, of Count Antony de Schawenberg, 
| hy: Renaissance style. Date, 16th century.—Sacristy. 
olty standing tabernacle of 14th century—Lavatory 
we ae in stone in the early German style—Monument 
onde Engelbert von der Mark, decorated with 
; of — in Gothic niches. *M. North Germany, 14th 
Litbk Wiese Le Moyen Age pittoresque, Vol. V., Plate. 
~ i orschule zur kirchlichen Kunst, 5th ed. *E. Guhl 
nd 96 a Denkmialer der Kunst, Vol. II., Plates 21a 
W. T bee W. Liibke, History of Art, Vol. II., 2nd ed. 
hapelle ames Weale, Guide Book to Belgium, Aix-la- 
and Cologne, 1859. 
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CoLoGNe (Prussia). Church of the Assumption. Hig 
altar and pulpit executed by Van Helmont, white mart) 
: 
communion rail, by Van der Ka, Date, 18th cent 
*W. H. James Weale, Guide Book to Belgium and Cology 
1859. 4 
CoioGne (Prussia). Church of St. Cectha. Tympaniy 
of north door, carved in low relief with figures of SS, Cerily 
Valerian, and Tiburtius. Date, 12th century? *V, q 
James Weale, Guide Book to Belgium and Cologne, 1839, 
CoLoane (Prussia), Church of St. Columba, Choir 
Finely sculptured statue, on a bracket against the north 
pillar of the chancel arch, of the Virgin and Child, recently 
painted in good taste. Date, 15th century ?—Stone pe 
destal behind the altar, with statuettes of the Virgin an 
five saints in niches. *W. H. James Weale, Guide Book ti 
Belgium and Cologne, 1859. | 
CoLoGne (Prussia). Church of St. Cunibert. Choir 
Tabernacle, adorned with a group over the door, of Chris 
seated in judgment between two kneeling figures, and a 
the sides paintings of St. Cunibert, St. Boniface ? a pes 
with the Blessed Sacrament, and another with a taper, aul 
beneath, ten angels with musical instruments. Date, latte 
half of 14th century.—Statues against the pillars, of the 
Virgin and St. Gabriel on carved brackets. Date, A.D. 1 
North chapel. Statues of the Virgin and Child, SS. Jolt 
the Baptist, Cunibert, and Cornelius, and a earving in high 
yelief of the Descent from the Cross. Date, first half 
16th century. *W. H. James Weale, Guide Book to Belgium 
and Cologne, 1859. 4 
CoLoGNe (Prussia). Church of Santa M aria in Capitol 
Effigy of Plectrudis, wife of Pepin of Herstal, and founds 
of the church, in low relief, let into the wall beneath the 
west window. Date, 10th century.— Tower. Sculptur 
ficure of Plectrudis between two angels. Date, 12h 
century.—-Rood, with carving in high relief of the Faia 
ment. Date, 15th century. —ave. Finely sculptur 
organ-gallery in the Renaissance style, adorned wit 7“ 
merous statuettes and bas-reliefs. Date, 16th centuty ie 
Cloisters. Capitals of the pillars sculptured with fol 
birds, and animals. Date, 11th century. *M. North “ 
many, 14th ed. *W. H. James Weale, Guide Book * 
Belgium and Cologne, 1859, Noel 
CoLoGNe (Prussia). Chwreh of Gross St. Mart. cl 
aisle. Octagonal font of white marble, adorned ae oo 
of animals and the flowers of the Nymphen alba, hb é 
work of the time of the Empire, presented to the chur?” 
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Lin A.D. 808. *M. North Germany, 14th ed. Scurprvrs 


IN MARBLE 


II 
ye Weale, Guide Book to Belgium and Cologne, ayp Stovx. 


w. H. James 


at aie (Prussia). Church of the M inorites. Carved 


pulpit in the Renaissance style. Date, 16th century. PNY. 
7 James Weale, Guide Book to Belgium and Cologne, 
baits (Prussia). Church of St. Pantaleon. Finely 
culptured organ-gallery at the west end, adorned with 
tatuettes of the Virgin, the Evangelists, &e. *W. H. James 
Weale, Guide Book to Belgium and Cologne, 1859. 
Coroane (Prussia). Church of St. Severin. North aisle. 
arvings in alabaster, representing scenes from the Passion. 
Date, A.D. 1610-14. *W. H. James Weale, Guide Book to 
Belgium and Cologne, 1859. 
CorogNne (Prussia). Church of St. Ursula. Statues of 
the Virgin and Child, the Mater Dolorosa. Christ, the Virgin, 
and St. Ursula, all of the 15th century.—Carving in alabas- 
sr, of the Descent of the Holy Ghost. Date, 16th century. 
North transept. Monument in marble of St. Ursula, 
vith a recumbent figure of the saint. Date, A.D. 1659. 
*W. H. James: Weale, Guide Book to Belgium and Cologne, 
1859. 
Corocns (Prussia). Kaufhaus or Gurzenich Hall. Two 
handsomely carved chimney-pieces. Date, about A.D. 1440. 
*M. North Germany, 14th ed. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. 
Coroenx (Prussia). Kénigs Strasse-Lichthof (Lych-gate). 
Relief representing the Adoration of the Magi, polychroma- 
tised. Date, 14th century. *W. H. James Weale, Guide 
Book to Belgium and Cologne, 1859. 
Compure, near SCHWABISCH-HALL (Wiirtemberg). Con- 
vent. Chapel. Prie-dieu desk in sandstone, supported by 
four cubical pillars of Roman work. *Libke, Vorschule 
mur kirchlichen Kunst, 5th ed. 
Como (Italy). Cathedral. Exterior. Fagade, designed 
by Lucchino da Milano, divided by pilasters adorned with 
rire statuettes ; the lunettes of the three doors filled with 
pe: of the Adoration, the Circumcision, and the Nativity, 
e first executed by Lucchino himself; above the great 
Se: five statuettes of the Madonna and saints in round- 
ee niches surmounted by Gothic canopies, statuettes of 
the rs and saints about the windows and in the niches of 
5 pH, eee and two Renaissance tabernacles on either 
ere > the central door containing seated statues of the 
» ‘Vo Plinys, all executed by the brothers Tommaso and 
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RovaPe une Jacopo Rodari, of Maroggia, near Lugano, the anj 
1p Sroxe, birds, and ornaments sculptured about the side-posts of 4, 
pL : + e 
small door on the left by the same artists, some of the hg 
examples of. their skill, Date, 1478-1492 ?—Lateral doy, 
ways, enriched with sculptures, figures of angels, yij 
arabesques interspersed with birds, animals, serpents an 
children, both executed by the brothers Rodari—y, 
windows ornamented with arabesques and _ portraits 
illustrious men in the Renaissance style, the buttresy 
between them surmounted by pinnacles. Date, 15th oy, 
tury.—Interior. Altar of Santa Lucia, adorned with rele 
representing events in the life of our Lord, and statues! 
the Madonna with a bishop, SS. Catherine, Peter, aij 
Anthony, and inscribed “ Venerabilis Bartolomeus....,, % 
- © ejus venerabilis nepos fecerunt preesens opus per Tommag 
«“ de Roderis de Marozia, A.D. 1492.”—Altar of St. Abontiy 
third bishop of Como, adorned with his statue in th 
centre, and bas-reliefs representing his miracles in cm 
partments around.—Aliar of the Vergine dell’ Angels 
Altar-piece, representing St. Jerome, St. Francis, St. Ca, 
and St. Anthony, and in front a figure of the donor, te 
Canon Raimundi.—Altar of the Mater Dolorosa, with a 
Entombment above it—Altar of the Cenacolo with sculp 
tures. —'Tomb of Bishop Boniface, with a statue of te 
bishop, sleeping in death. Date, 14th century. —Monunatt 
of Benedetto Giovio, the historian of Como, erected by hi 
brother. Date, A.D. 1556. *M. North Italy, 9th ed. ‘( 
G, Perkins, Italian Sculptors. *T. Hope, Historical Essay 

on Architecture, Plates. 

Compricne (France). Church of St. Antoine. Marble 
font, in the style of those at Winchester and East Meat 
*M, France, 8th ed. 

ConisporouGH, Yorkshire (England). Churchyarl 
Stone coffin, sculptured on the top and sides with grotest! 
figures and animals, and on the north side with a repres 
tation of our first parents tempted by the serpent. Dit 
about A.D. 1066. *J. Carter, Ancient Sculpture and Pais 
ing in England, Plates. pire 

ConQques (France). Church of Savnte Foy. Central a 
ornamented with a bas-relief in the tympanum, represt? 7 
the Last Judgment, divided into three horizontal wget 
figures coloured. Date, early 12th century. “™ ert 
Sth ed. *Dr. W, Liibke, History of Art, Vol. I, 2n ali 

ConsTANcE (Switzerland). Cathedrat. Small early 0" 
chapel, a copy of the Holy Sepulchre, curiously ore 

H AP : Testam 
with sculptures, of subjects taken from the New 
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ose O 
roatles, 


yn of the Shepherds and of the Magi : within, the Sorrow- 

» Women at the Grave and the Sleeping Watchmen. 
‘io, 1sth century. *M. North Germany, 14th ed. 
abke, Vorschule zur kirchlichen Kunst, 5th ed. 

Corpova (Spain). Cathedral. Capilla del Cardenal. 
smb of Cardinal Pedro de Salazar, with statues by José de 
va, Date, 18th century  *M. Spain, Part I. 3rd ed. 
Corpova (Spain). Town Entrance-gate. Relievo, said 
be by Torregiano. Date, about A.D.1570? *M. Spain; 
art L, 3rd ed. 

CortA (Spain). Cathedral. — Katervor. Open gallery 
ith sculptured cardinals’ heads.—Interior. | Sculptured 
pulchre of Catalina Diaz. Date, 15th century.—Gospel 
le of high altar. Tomb with kneeling figure of Bishop 
cia de Galarza —Kneeling effigy of Bishop Pedro Xime- 
1 de Prexamo. Date, about A.D. 1495? *M. Spain, 
wt IL, 3rd ed.: 

(oRNETO, environs of Rome (Italy). .Chwrch of Santa 
wia di Castello. Ciborium, inscribed on the architrave 
‘th the names of the artists Giovanni and Guido, and the 
te, AD. 1060.—Pulpit, entered by a double staircase 
nked by two crouching lions, the reading-desk formed of 
ree slabs separated from each other by columns orna- 
ented with rudely-caryed birds and. leaf-work; on_ the 
tral slab an eagle with outspread wings hovering above 
slant springing from a vase with dolphin-shaped handles, 
ade according to the inseription, for the Prior Angelus by 
ovanni di Guido, Date, A.D. 1208. *C. C. Perkins, 
alian Sculptors. 

Cortona (Italy). . Church of Santa Margherita. Sacristy. 
mb of Santa Margherita, by Giovannida, Pisa. Date, 13th 
ntury. *M. Central Italy, 5thed. *C. C. Perkins, Tuscan 
ulptors, Vol. I. 

CoULIE DE SERRANT, on the Lorre (France). Chateau de 
iets Chapel. Marble monument by Coysevox to the 
We de Vaubrun. Date, 17th century. *M. France, 
VOURTRAL (Belgium). Church of St. Martin. Chovr. 
ernacle 22 ft. high, carved in brown stone in the richest 


Wie, hed. *W. H. James Weale, Guide Book to Bel- 
M, 1859. 


n the outside, representing statues of the twelve Ser sete se 


the Annunciation, the Birth of Christ, the Adora- xp Stoyz, 


thie style, Date, end of 15th century. .*M. North Ger- 


4 ‘ 
ert (Belgium)., Church of Notre Dame. The 
; chapel. Bas-reliefs beneath the windows, repre- 
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Sogeryne senting scenes from the Passion, the lives of the Virgin g 
axp Stoxs. Martin, and St, Nicholas. Date, 14th or 15th century 
— "¥*\M. North Germany, 14th ed. *W. H. James Weale, (ij, 
Book to Belgium, 1859. en 
CourtrAI (Belgium). Hotel de Valle. Large jal 
Carved chimney-piece, enriched with figures supporting th 
shields of Courtrai, Burgundy, &e., with the Virgin a 
Child in the centre, above, Adam and Eve in Paradise: i 
whole intermixed with ornaments in the Renaissance ile 
Date, before A.D. 1527.—Council chamber.  Chimny. 
piece, carved in stone with the exception of a few figures 
wood painted white, divided into three stages, with fisus 
‘n niches of the Virtues and Vices, and bas-relief’s of subjer 
relating to the destination of the building and to events 
the early history of the town, and subjects from the (li 
and New Testaments. Date, before A.D. 1527. *M. North 
Germany, 14th ed. *W. H. James Weale, Guide Book ty 
Belgium, 1859. 

Courances (France). Cathedral. Sculptures in ell 
chapel. *M. France, 8th ed. 

CREGLINGEN (Wirtemberg). Wallfahrtskirche. Sto 
pulpit on the outside of the church. *Liibke, Vorschule air 
kirchlichen Kunst, 5th ed. 

Cremona (Italy). Cathedral. Transept. Marble () 
vessel, ornamented at the four corners with winged al 
tailed monsters ; said to have been used by St. Albert 
knead bread in for the poor. Date, 9th or 10th centuy- 
Pulpit, decorated with panels sculptured in’ relief, for the 
shrine (formerly existing in the church of San Lorenz 
the Egyptian martyrs, Mario, Marta, and Abaccuco, reir 
senting the Emperor Claudius giving orders to his satellits 
and the death of the martyrs by divers kinds of torttt 

. executed by Giovanni Antonio Omodeo or Amadeo. Dit 
between A.D. 1482-90.—Altar of St. Nicholas. An 
above the altar, adorned with figures in three niches soul 
tured by Tommaso Amici and Francesco Majo. 7 
A.D. 1495.—OCrypt. Sarcophagus, containing the bodies" 
SS. Pietro and Marcellino, patron saints of the city, ie 
rated with six bas-reliefs of subjects from the lives # 
deaths of the saints, the work of Omodeo, probably ass 

by his scholars Giovanni Battista Malojo, and a 

and bearing the following inseription, “ Amadeo © 
: a! ae é t Areald! 
1482 die VI. Octobris.”--Arca or shrine of San 


on ? 


sculptured by Christoforo Pedoni, probably Oe Me 
Giovan Gaspare Pedoni. Date, A.D. 1533-38. a 
Italy, 9th ed. *C. ©. Perkins, Italian Sculptors, 2° ep 
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ih dal the Baptist. Bas-reliefs, by A. Campi. Date, 


\D, 1577. *M. North Italy, 9th ed. 

‘Cremona (Italy). Palazzo Publico. Ante-chamaber. 
himney-piece of alabaster, brought from the Raimond 
Palace, sculptured in relief by Giovanni Gaspare Pedoni, 
nseribed “Jo. Gaspare di Lugano, 1499.°— Great hall. 
ronaissance doorway, decorated with trophies, arms, hel- 
nets, candelabra, wnedallions, &e., and figures of Justice and 
emperance, and small bas-reliefs of the Labours of Hercules 
n the side posts, sculptured by the same artist, Giovanni 
aspare ‘Pedoni. Date, A.D. 1499. *M. North Italy, 9th 
i. *C. C. Perkins, Italian Sculptors. 

Cremona (Italy). Palazzo Raimondi. Pilasters on the 
xterior, adorned with arabesques, by Giovanni Gaspare 
edoni. Date, 15th century. *M. North Italy, 9th ed. 
Cremona (Italy). Palazzo San Secwndo, Sculptures on 
he exterior, by Bernardo Sacchi. *M. North Italy, 9th 


CROYLAND or CROWLAND ABBEY, Lincolnshire (England). 
Vest window, surrounded by statues nearly life-size, 
laced in niches richly ornamented, and representing 
t. Peter, St. Paul, St. Thomas, St. Philip, St. Guthlac, 
atron of the abbey, King Ethelbald, the founder, and other 
nints, abbots, &e. Date, second half of 14th century ?—West 
oor, enriched with statues much defaced, and bas-reliefs 
presenting the life, miracles, and death of St. Guthlae. 
ate, 14th century? *J. Carter, Ancient Sculpture and 
ainting in England. Plates. 
CuENCA (Spain). Cuthedral. High altar, in the classical 
yle, the work of Ventura Rodriguez; the statue of the 
Irgin, sculptured in Genoa. Date, 18th century. — 
tna before the trasparente, with statues of Faith, Hope, 
nd Chavity, wrought at Carrara, by Francisco Vergara, a 
alencian settled in Italy. Date, A.D. 1758—Capilla de 
ii Martin. Altar and carvings. Four sepulchres of the 
nly prelates, Juan Faiiez, Lopez, Pedro Lorenzo, and 
arcia.—Capilla de los Caballeros. Sepulchre of the 
rdinal Gil Carrillo Albornoz. Date, 14th century.— 
mb of hig mother, Teresa de Luna Date, 14th century. 
Tomb with a military figure, to the left of the high altar. 
i crtal or entrance into the cloisters, rising 28 feet, and 
pat in Areog stone, by Xamete. Date, A.D. 1546-50. 
. he oe ti 3rd ed, *W., Stirling Maxwell, Annals 
‘vr Thists of Spain, Vol. I. 

NCA (Spain), Church of San Juan Baptista. Tombs 


49595 
M 


nA (Italy). Church of San Sigismondo. Chapel Sounrrone 


AND STONE. 


on a in . at wal 
SS Ee eee 
< ; SS Me 


. 
i 
=e | 
aT 4 
P - 
' "| 
a | 
r ds 
; 
. 
r\ 
: 
~ 
7 
> 
ae Py 
y 
ip ® i 
ba ‘ 9 
- 
io : 
s ¥ | 
oe r 
i ‘ 
7 ‘ 
PS ae 
} 4 
ss : iby 
' hy.” 
P ‘ “y 
ne ‘ i» 
: . 
Van 
ft t ® 
Y Peay 
. | :. a 
ih" i of 
it +} 
eee! uf 
ie he a 
ors wi My 
+ . 
i a 
> 
~~ : - ‘ 
ee 
E - 4 
y j 
“* » 4 
‘ 
ae ay 
aa 
WENT 
are i 
my uh 
A ¥ 
Bah “TL 
* b . 
es | 
a 
i 
i 
‘ ot 
iy 
. Yn i 


ray igo 


emneTmEe. of the Montemayor family, one dated A.D. 1462.-~Anothy 
ix Mazer tomb in the Plateresque style, with the recumbent siaty 
— of Don Juan in sacerdotal costume. ~ Date, A.D, 15, 


*M. Spain, Part IL, 3rd ed. 


Daroca (Spain). Colegiata. Corinthian portal, with; 
bas-relief of el Santo Misterio, wrought by Juan Marty 
Date, A.D. 1587.—Doric chapel. Cimque-cento retally 
with black marble Salominic columns, and the Ascenin 
of the Virgin, sculptured by Francisco Franco. Dit 
A.D. 1682. *M. Spain, Part IT, 3rd ed. , 


Dinpre (France). Church of St. Jacques. Side aise 
Carved screen-work; enriched with Gothic canopies, ant; 
lt frieze of figures representing different subjects. Date, Ifi 
‘| eee century. *Chapuy, Le Moyen Age monumental, Vol, 
iy ee Plates. 

Dist (Belgium). Chureh of St. Sulpre. Choir. . Py 
midal tabernacle, adorned with statuettes and bas-reliels 
Date, end of 16th century. *W. H. James Weale, Gut 
Book to Belgium, 1859. 


Dion (France).  Asile des Aliénés, formerly the Al 
nastery. of the Chartreuse. Kneeling effigies of Duke Phil 
and his Duchess, prefixed to the portal of the modern chapel 
Date, 15th century,—Well or cistern, known as the Putt 
de Mise, executed by Claux Sluter, and consisting of figure 
of Moses, David, Jeremiah, Zachariah, Daniel, and. Isai 
hexagonally placed-under a canopy and upon pedestals 
Date, A.D.1397: *M. France, 8th ed. *A Du Sommenl 
Les Arts au Moyen Age, Atlas. *Chapuy, Le Moyen Ag 
monumental, Vol. IL, Plates. *Dr. W. Liibke, History d 
Art, Vol. I1., 2nd ed. 


Dison (Frnnce). Musewm. Tomb of Philippe le Han, 
the work of Claux Sluter, represented in a recumbent )* 
ture, in his full ducal robes, the sides of the tomb om 
mented with arcades filled with statuettes in alabastel 
friars, represented as mourners. Date, A.D. 1404.—Toe 
of Jean Sans-peur, Duc de. Bourgogne, and his me 
guerite d’Autriche, their effigies reposing on a slab of y 
marble, four figures of angels at the head holding | 
helmet of the duke and a shield of arnis ; around the 
of the tomb, cloaked and hooded statues standing ae 
canopies supported by pillars decorated with statuette 
whole executed in alabaster by Jean de la Verta, ©") 
of Aragon, Jean Drogués, and Antoine le Monturie?. oot 
AD. 1444-61.—G@reat hall. Chimney-piece ™ the aD 
style. Date, A.D) 1504. *M. France, 8th ee 
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ard, Les Arts au Moyen Age, Album, Vol. IV. Scutrrurs 

“ W. Libke, History of Art, Vol. IL, 2nd ed. | Asp STONE. 
Duon (France). Howses in the Rue des Forges. Gothic 
aivcase, with the figure of a man standing on the top with 
basket on his shoulder, whence spring, in the form of a 
lant or tree, the vaulting ribs of the roof. Date, 16th 
ntury ? *M. France, 8th ed. 

Divan (France). Cathedral of St. Sawveur. Central 
rch of the west front, flanked on each side by arches 
ntaining statues of the four Evangelists standing on lions 
nder Romanesque canopies, and from the wall above, the 
inged lion and ox, attributes of St. Mark and St. Luke, 
ojecting in high relief. Date, 12th century ?—Stone font, 
sort of cup borne by four mutilated figures, the interior of 
e basin ornamented with gadroons or round plaiting and 
) fish intermingled. Date, 12th century. *M. France, 
h ed. *Viollet-le-Duc, Dictionnaire de Jl Architecture 
ancaise (Art. Fonts). 

DixMUDE (Belgium). Church. Carved stone  rood-screen 
the Flamboyant style, of elaborate workmanship. Date, 
ith century ?—Choir. Pyramidal tabernacle of different 
loured marbles, adorned with statuettes of our Lord, the 
irgin, St. Nicholas, the four Evangelists, &c, and bas- 
liefs representing the history of the Passion, given by the 
agistrates. of the town in 1614.—Aisles. Carvings in 
ne, of the seven griefs of the Virgin, in high relief. Date, 
d of 16th century—Font of marble and brass, with a 
ituette of St. John the Baptist. Date, A.D. 1626. *M. 
orth Germany, 14th ed. *W. H. James Weale, Guide 
Dok to Belgium, 1859, 

Dorr (Holland). Church. White marble pulpit, richly 


rved and ornamented. Date, A.D. 1756. *M. North 
many, 14th ed, | 


Dorrmunp (Prussia). ~ Catholic Chureh. Sacrament 

ee ve tabernacle of Gothic stonework. Date, 16th cen- 

7 c | Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
YETMUND (P russia). Petrikirche. Gothic font in the 


iia cup enriched with ornament. *Liibke, Vorschule 
irehlichen Kunst, 5th ed. 


D ; bd . . . ’ 
ieee (Prussia). Reimoldikirche. Sacramentsschrein 
ihe of Gothic stonework. Date, 16th century. 


Tee che zur kirechlichen Kunst, 5th ed. 
sof Sheaueland). Ohristchureh Cathedral. Nave. Effi- 
aired ee Karl of Pembroke, and his Countess Eva, 
me UMent of Thom Sir H. Sidney. Date, 12th century.— 


tnas Prior by Van Nost. Date, A.D. 1756? 
; M 2 
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scurprur: —-Monument of John Lord Bowes by Van Nost. Date, 4p 
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17672 *Walcott’s Cathedrals of the United Kingdom, 1g 

DUNBLANE (Scotland). Cathedral. Eiffigies of a lord 
Strathmore, Bishops Michael Ochiltree and Finlay Dem 
Date, 15th century—OChapter-house. Effigies of Maly 
Earl of Strathern, and his Countess, the figures of gritstin, 
Date, A.D. 1271? Waleott’s Cathedrals of the Uni 
Kingdom, Ist ed. 

DUNKELD (Scotland). Cathedral. South arsle of iuy 
Effigy of Bishop Cardeny, under a richly crocketed ean 
the sides of the tomb decorated with angels benz 
canopies bearing shields, and im tne enclosing arch img 
of saints. Date, A.D. 1477 2—Mautilated effigy of incl 
“the warlike bishop.” Date, 13th century. *Waledti 
Cathedrals of the United Kingdom, 1st ed. 

DuRANGO (Spain). Ohwreh of Santa Ana. Altar, th 
work of Ventura Rodriguez. Date, A.D. 1774. *M. Spun 
Part IL, 3rded. 

Durum (England). Cathedral. Exterior. Chapelifii 
vine altars. Sculpture on the north-west turret, represti 
ing the traditional determination of the resting-place oft 
body of St. Cuthbert, by the monks who bore it, follow 
cow. Date, A.D. 1621. Interior—Pulpit erected by Bishi 
Hatfield, of Italian design, engraved with figures of th 
Apostles. Date, between A.D. 1343-82.—Choir. Magi 
fieent tomb and effigy of Bishop Hatfield. Date, A.D. Ii 
_-Farly Perpendicular altar-screen of Caen stone, carvel® 
London at a cost of 5331., erected by Lord Neville. Di 

A.D. 1380.—-Sereen and stalls given by Bishop Cosi q 
debased Gothic, the work of James Clement. Date4 
1660-74 ?——South aisle. Font, given by Dean Hunt, it 

rated with a relief representing the Baptism in the Jot 

__Feretory or shrine of St. Cuthbert, enriched with stilt 

collected from the exterior niches of the church, carl? 
once supporting the roof of the chapter-house and i 
__Nave, south side. Mutilated effigies of John sou 0 
Lord Neville; and Lady Matilda Perey, daughter of Hots 
Date, A.D. 1389.—Mutilated effigies of Ralph, Lord 
and his wife Lady’ Alice. Date, A.D. 1368. Walt 
Cathedrals of the United Kingdom, Ist earetr” sal 

DurHAM (England). Chavrch of St. Marys Bailey lat 
tured figure of the Saviour. Date, A.D. 4200, °"" 
‘athedrals of the United Kingdom, 1st ed. coll 

DisseLporF (Prussia). Church of St. Lambert ne 
Saoramentshaus. Date, 16th century. *Liibke, 1°" 
gur kirchlichen Kunst, 5th ed. 


Sl 


DREUX (France). Hétel de Ville. Sculptured chimney- 
we. *M. France, Sth ed. : 

East DEREHAM, Norfolk (England). Church. tone 
+ of octangular form, enriched with sculptures round the 
sin representing the Crucifixion and the seven sacra- 
nts of the Romish Church ; below these, eight angels, and 
und the stem in niches, full-length figures of eight of the 
ostles, and beneath, on the angles, sitting figures of the 
rremaining Apostles alternating with the four symbols 
the Evangelists. Date, A.D. 1468. *J. Carter, Ancient 


ELcHE (Spain). Church of Santa Maria. Tabernacle 
different marbles. *M. Spain, Part 1, 3rd ed. 

Exewn (Scotland). Cathedral. Chapter-house. Central 
lar, with a projecting desk and sculptured figures on each 
e. *Walcott?s Cathedrals of the United Kingdom, Ist ed. 
EL Mone DE Torozos (Spain). Convento de la Espn. 
tues of Queen Leonora and Dofia Sancha, kneeling before 
ancient retablo. *M. Spain, Part IL, 3rd ed. 
Ety (England). Cathedral. Doorway on the south side 
the nave, with a round-headed arch, the tympanum 
Iptured in bas-relief, with the figure of the Saviour in 
esica piscis, with angels on either side ; the columns and 
itals omamented with birds and beasts and the pilasters 


tympanum of the central gable, the Saviour in majesty. 
te, 13th century._Monument of Bishop Norwold much di- 
\dated, with his efiigy fully vested, enriched with smaller 
tes and sculptures representing the history of St. Edmund, 
hop Hugh, and St. Etheldreda. Date, 13th century.— 
sy of Bishop William de Kilkenny, a fine specimen of 
ly English, with censing angels at the head. Date, 13th 
ni ——Monument with effigy of Bishop Redman. Date, 
1 ty—Bishop Aleock’s chapel. Tomb with muti- 

efligy of the Cardinal de Luxemburg, Bishop of Ely. 
* ‘oth century.—Curious bosses under the brackets on 


&r side of the altar, representing amimonites projecting 
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from their shells and biting each other. Date, 15th centuy 
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Bishop West's chapel. Walls panelled with taberngd, 
work, crowded with figures. Date, 16th century.—Spyj, 
choir-aisle. Fragment of a monument, probably of early 
Norman work, representing an angel with wings raise 
above the head, bearing in the folding of his robe a smal 
naked figure (the soul), apparently of a bishop, a crozie 
projecting at the side.—Monument of Bishop Gunning, 
reclining figure in a much tumbled robe. Date, abvu 
ALD. 1684.—Tomb’‘of Bishop Heaton ina richly figured coy, 
Date, A.D. 1609.—Cloisters. ‘The Monks’ entrance, withs 
trefoiled heading, enriched with figures holding pastor! 
staves in the spandrils, and twisted dragons above. Dat 
12th century—The Priors’ door, more elaborately decoratel 
than the Monks’ entrance ; in the tympanum, a figure of the 
Saviour within an elongated aureole, supported by angel, 
theishafts of the pillars on either side, covered with curio 
rotesques and ornaments. Date, 12th century. *M. Engi 
Cathedrals, Ist ed. *J. Carter, Ancient: Sculpture al 
Painting in England, Plates. 

Empout (Italy). Collegiate Church. Statue of Su 
Sebastiano by Rossellino. Date, 15th century.—Bas-telid 
of the Virgin by Mino da Fiesole.—Tripod, supporting th 
holy water basin to. the left of the principal entrance, I! 
Donatello. Date, 15th century. *M. Central Italy, 5th ¢ 

-Empoui (Italy). Baptostery. Sculptured font. Date, Al, 
1447. *M, Central Italy, 5th ed. 

HSSLINGEN (Wiitemberg). Liebfrawenkirche. Portal 


enriched with sculpture, that on the south side, representi 
the Last Judgment. Date, 15th century.——Buttresses, orl 
mented with statues of the Apostles under canopies hike 
watchmen surrounding the building. Date, 15th centuly 
*M. South Germany, 9th ed. *Dr. W. Liibke, History 4M 
Vol. IL, 2nd ed., Plate 280. *Liibke, Vorschule zur Kinch 
lichen Kunst, 4th ed. 
-EissonDINe, near STAMFORD, Lincolnshire (Englasth 
Chapel. Saxon or Norman doorway, in the tympani! 
the arch, the seated figure of the Saviour in the act of bis 
ing and holding a book, with two angels in adoration” 
either side; on the jambs, remains of grotesque anima; ° 
on-one, two figures standing by a tree, probably repro 
Adam and Eve. Date, 11th century. *J, Carter, 22° 
Sculpture and Painting in England, Plates. oil 
Erampes (France). Church of Notre Dame. a 
angels and kings, formerly painted, radiating from gn 
stones of the ogee arches of the vaults at thie €4° 


183 


pive). 


“Bu (France). Parish Church. Chapel of St. Lawrent. 
Beulptured screen. Date, A.D. 1181 ?—Another chapel. 
roup of the Entombment, composed of figures as large as 
,—Orypt. Series of monumental effigies, the chief being 
‘at of St. Laurent, Archbishop of Dublin.—of the Counts 
r Eu of the family of Artois, viz., Charles d’ Artois, the 
ad and hands of marble. Date, A.D. 1471?—of Jean 
Artois, his surcoat studded with fleur-de-lis of copper. 
ate, A.D. 1386 ?—of Isabella de Melun, his wife, in an elabo- 
ely carved dress with dogs at her feet —of Jeanne de 
veuse, wife of Charles d’Artois, with a pleasing counte- 
ance and curious costume, &c. &e. Date, A.D.1181. *M. 
ance, 8th ed. 
fu (France). Eglise dw Collége. Effigies of the Duc 
enri de Guise, and of his wife Catherine de Cleves, the 
ake represented in armour, the Duchess in ruff and far- 
ingale; duplicate effigies of both, attended. by figures of 
udence, Strength, Faith, and Charity, the work of Gillot 
e sculptor. |*M. France, 8th ed. 
Exerer (England), °Cathedral. West front, of three 
ries, the lowest formed’ by the sculptured ‘screen ; the 
ird and highest surmounted by a niche, containing the 
ure of St. Peter, the patron saint of the cathedral ; the 
reen pierced by three doorways enriched with sculpture, 
presenting the Crucifixion, the Angel appearing to Joseph 
a dream, and the Adoration of the Shepherds, and sur- 
unded by a series of niches filled with statues of kings, 
Warriors, saints, and apostles, arranged in three rows. Date, 
out A.D. 1360 or A.D, 1417-27 ?—Eaterior. Chantry of 
. Radegonde, between the south and central doors, con- 
ucted by Bishop'Grandisson ? for the place of his own 
pulture ; the roof of the chapel decorated with a figure 
_ Saviour in low relief, the right hand raised in bene- 
swe Date, 14th century.~—Nave. Roof studded with 
wee a, eo and varied bosses, all retaming traces of 
eG € representing foliage, animals, grotesque figures, 
P S Irom romances, heads of the Virgin and Saviour, 
Pe and Crucifixion, &¢c. Date, 14th century.— 
bite ~ — the arches, finely wrought into figures, 
theo aad es, and long sprays of foliage ; the second 
fim nig exhibiting the Virgin treading on an 
‘aha 3 48 holding the Divine Child ; above, her Coro- 
» that on the north side of the east end, Moses, 
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vate, end of 12th century. M France, 12th ed. *Viollet-le- Scurerore 
wr ‘Dictionnaire de Y Architecture francaise (Art. Clef d’arc xp Stowz. 
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south the risen Saviour, with cross and banner, ty 
brackets at the foot of these corbels being crowned he 

possibly Edward I. and II.; the second on the north gi 
St. Cecilia, with a grotesque angel listening to her my, 
Date, 14th century. —Minstrels’ gallery ; its front dividg 
into twelve niches, each containing the figure of a wing 
angel playing on a musical instrument, and surmountal 
by a rich canopy. Date, 14th century.--South side of 
nave. High tomb, with mutilated effigies of Hugh Courts 
nay, second Earl of Devon, and his Countess Margant 
Date, 14th century ?—Chantry of William Sylke, with his 
effigy in front, an emaciated figure in a shroud. Datg 
about A.D. 1508.—Chowr. Roof bosses and corbels of the 
same character as those in the nave; that above the orga 
screen on the north side, representing the Coronation of the 
Virgin, and that beyond it a Virgin and Child with cens 
angels.—Bishop Marshall’s tomb, his effigy reposing on the 
top; the sides carved with figures in medallions. Date 
about A.D. 1206.—Bishop Walter de Stapledon’s tomb, i 
fine figure holding a crozier in the left hand and claspings 
book in the right; the canopy, of Perpendicular characte, 
apparently restored early in the present century ; beneath 


_ it, and not visible except from within, a large figure of tle 


Saviour, the head surrounded by an aureole, the hant 
raised in benediction, and the feet resting on an orb; atthe 
side, a small figure of a king crowned, and wearing a scat 
robe. Date, about A.D, 1326.—North choir-aisle. Mom 
ment of Bishop Carey with effigy. Date, about A.D. 1626- 
Tomb, with cross-legged effigy of a knight in armour of 
the early part of the fourteenth century ; an esquire stant 
ing at the head of the recumbent figure, a second holding # 
horse at the feet; both now headless, believed to he 
memorial of Sir Richard de Stapledon, an elder brothe ° 
Bishop Walter. Date, after A.D. 1330—\Chantry af st 
George, with the effigy of Sir John Speke of White Lacking 
ton lyingwithin. Date, 16th century.—St. Mary Magdalene’ 
chapel. Elizabethan monument, in two. stories, 1 : 
Gawain Carew, his wife, and their nephew Sir Peter ous 
with their effigies, the whole gilt and coloured. 14 : 
A.D. 1589, restored 1857.—Monument. without date j 
Elizabeth, wife of John Barrett; in front a sarcopbag™ 
covered with drapery ; above and below, creatures 0 ‘ 
certain nature, disporting themselves among clouds— si 
chapel. Bosses in the easternmost bay of the roof, é ll 
ing the head of the Saviour, with the emblems of the 
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angelists.--Efigy of Bishop Bartholomzus Iscanus, OF Scessaes 
beck stone in low relief, the figure resting under a yp Srovz. 
‘nted arch, wearing a high-peaked mitre, like a Norman 
lmet; a winged monster at the feet impaled with the 
iscopal staff ; at the angles of the arch, figures of censing 
vels, Date, about A.D. 1184.—Effigy of Bishop Simon 
‘Apulia, resembling that of Bishop Bartholomzeus, but of 
ur more advanced and artistic character ; the vestments 
autifully jewelled ; at the feet, a dragon's head and foliage. 
te. about A.D. 1223.—-Effigies of Sir John and Lady Dod- 
ge: the latter in a dress brocaded with roses and carna- 
Fy and remarkable for her ruff, her wig, and her head gear. 
te, about A.D, 1628.—Tomb of Bishop Bronescomb, with 
igy of his time, @.¢., A.D. 1280, beneath a canopy of Per- 
ndicular character, probably raised about A.D. 1419.— 
mb with effigy of Bishop Stafford, in alabaster, with rich 
ernacle-work above the head, probably of a difterent 
te from the effigy ; the canopy of the same character as 
t above Bishop Bronescomb’s effigy. Date, about A.D. 
19.—Bishop Oldham’s chantry. Series of sculptures 
ch mutilated, beneath the east window, representing the 
imunciation, the Resurrection, and the Nativity. Date, 
D. 1519?—Effigy of the Bishop, once richly coloured, 
ng in a niche in the south wall; in the lower panels sur- 
nding the chapel, figures of owls refer to his name, 
the north-east corner one with a label issuing from its 
uth, bearing the letters d o m,and forming the com- 
tte rebus. Date, about A.D. 1519 ?— South choir-aisle. 
ligies of two cross-legged knights of the time of Edward I, 
sioned, but without certainty, to Sir Humphrey de Bohun, 
Ml to a knight of the Chichester family. Date, 14th 
tury.—Full-length effigy of Bishop Cotton, died A.D. 
2l—Monument to Bishop Weston, died A.D. 1741; a 
cophagus surmounted by an angel. *M. English Cathe- 
ls, Ist ed. *J. Carter, Ancient Sculpture and Painting 
England, Plates. | 
EXTERSTEINE, Valley of the, Westphalia (Prussia). Colos- 
Telief carved on the face of the cliff, representing the 
‘cent from the Cross ; above the cross the figure of God 
ather, holding a flag in his hand, and a small figure, 
poablly meant to represent the soul of the Saviour, and 
“ither side the sun and the moon, as sorrowing allegori- 
“sttes; below, the Virgin embracing the falling head of 
mrs on the opposite side St. John; at the foot of the 
the tak of Adam and Eve stretching out their arms 
edeemer. Date, early part of 13th century. *M. 
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Vol. 1, 2nded. *E. Guhl and J. Caspar, Denkmiller jy 
Kunst, Vol. I1., Plate 14. 

Exton, Rutlandshire (England). Church. Tomb ¢ 
Baptist Noel, Viscount Camden, with effigies of the decegsg| 
and his wife, and bas-reliefs of their children, by Grinliy 
Gibbons. Date, end of 17th century. *G. A. Rogers, Ar 
of Wood Carving. 

-ByGEnsitsen, near MAgstricut (Belgium). — Chur, 
Carved pulpit in the Renaissance style. *W. H. Jang 
Weale, Guide Book to Belgium, 1859. 

Farnza (Italy). Cathedral. Monumental altar or shrix 
of San Savino, with six bas-reliefs in the central po. 
tion, representing events in the life of the saint; ini 
lunette above, a sarcophagus with statuettes of the Viyu 
and an angel on either side ; the whole placed within an ard 
supported by six pilasters, covered with Renaissance or 
ment, executed by Benedetto da Majano. Date, A.D. 14 
*M. North Italy, 9th ed. *C. C. Perkins, Tuscan. Sculp- 
tors, Vol. L. 

Farnza (Italy). Church of the Commenda. Prati 
house adjoining. Bust of St. John the Baptist, by Dou 
tello. Date, A.D. 1420. *M.North Italy, 9th ed. *0.(. 
Perkins, Tuscan Sculptors, Vol. 1. 

Fano (Italy). Church of San Francesco. Tomb on the 


1460; on the left, the sarcophagus of his wife ornamentel 
with busts of saints on the front, and placed under a Goth 
canopy, divided into three compartments decorated W! 
carvings. Date, 15th century. *M. Central Italy, 5th eh 


‘Fécamp (France). Abbey of Notre Damme. Charch. Sit 
chapels. Monuments of Abbots. Richard, Wilhaw, a 
Robert, consisting of altar-tombs, enriched with crock 
niches, bearing their effigies reclining under florid cavop* 
Dates, A.D. 1223, 1227, 1326.—North transept. Carving 
of scriptural subjects. *M. France, Sth ed. he 

FENAL, near FLORENNES (Belgium). Ohwreh. Bayh 
Romanesque font of stone, consisting of a cireua? “ 
with a swell at the base, supported by four hons, one 10" 
ing a book anda young child; the sides of the ner 
adorned with bas-reliefs representing the Baptism of a 
with two angels, and two other groups of figures; et J 
jects unknown, and below, two men swimming, sym ' 
of the River Jordan, and two dragons, one carry 
child. Date, 12th century.— Mural monument of 4 ° 


187 


IN MARBLE 


' H, James Weale, Guide Book to Belgium, 1859. 9-0. > ammGromne 
Feruo (Italy). La Chiesa grande. Ciborium, with 
veral small statues. *M. Central Italy, 5th ed. 
Purmo (Italy). Church of San Francesco. Sculptured 
sument to Ludovico Uffreduzzi. Date, 16th century. 
Central Italy, 5th ed. 
Ferns (Ireland). Cathedral of St. Hdan. Early English 
cy in marble of St. Edan, the founder, under a niche. 
ate, AD. 632? *Walcott’s Cathedrals of the United 
ingdom, Ist ed. : 
Ferrara (Italy). Cathedral. Facade with bas-reliefs 
a good state of preservation, sculptured by Nicolo, sur- 
med da Ficarolo, representing the Last Judgment, various 
ents in the Life of Christ, the Seven Mortal Sins, with 
merous sacred, profane, and grotesque emblems. Date, 
th century.—Marble bust, over the right hand door, of 
onna Ferrara, sister of the founder of the church.—Same 
le. Statue of Alberto d’Este in 'a pilgrim’s dress. Date, 
D. 1390 ?~Bas-relief, over the central door, of St. George 
d the Dragon.—Statue of the Virgin attributed to Nicolo 
Pisa. Date, 13th century.—Bas-reliefs over a side door, 
led the Porta de’ Mesi, representing the agricultural 
pours of each month of the year, by Nicold da Ficarolo. 
te, 12th. century.—Interior. . Figures in clay of the 
vostles, executed’ by Alfonso Lombardo in his realistic 
riod. Date, early 16th century. *M. North Italy, 9th 
. *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. *C. 
Perkins, Italian Seulptors, notes p. 243. 
Ferrara (Italy). Chwrch of the Campo Santo. Seulp- 
res by Sansavino. Date, 15th century.—Cloisters. Tomb 
ilio Giraldi, by Lombardo. Date, 16th century.—Chapel. 
borway by Sansavino. Date, 15th century... *M. North 
uly ? 9th ed, 
FERRARA (Italy). Church of San Giorgio. Tomb of 
renzo Roverella, physician to Pope Julius IT. and after- 
tds Bishop of Ferrara, the work of Ambrogio da Milano, 
re. pure Quattrocento style, consisting of a sarcophagus 
man arched recess, adorned with cherubs heads, the 
<a effigy lying on the top; outside the arch two 
15 Upon the top a group of St. George and the Dragon, 
in the lunette a roundel containing a group of the 


\] lady kneeling before a crucifix. Date, A.D. 1583, Scutrtore 
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en and Child with adoring angels, the recess adorned 

- Aa min: of saints on each side. Date, A.D. 
i .C. Perkins, Italian Seulptors. 

ARA (Italy). Church of Santa Maria della Rosa. 


[Ss 
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Mortorio, a group of life-size figures of the Madonna yi, 
St. Joseph and Mary Magdalen around the dead body ¢ 
Christ, similar to that im the church of San Chena 
Decollato at Modena, attributed to Alfonso Cittadella hi 
more probably by Guido Mazzoni. Date, about AD 
1490. *C. C. Perkins, Italian Sculptors, note, p. 252, | 

FERRARA (Italy). Church of San Paolo. Tomb of Ay. 
tonio da Montecatino, with bust by Alessandro Vicentis, 
Date, 16th century ? *M. North Italy, 9th ed. 

FERRARA (Italy). Clausura delle Monnache. — Mortory 
or group of the dead Christ, with Joseph of Arimathe, 
the Marys, and St. John in painted terra-cotta,made for th 
duomo, and until recently 1 the church of Sant’ Antoni 
in Polesine, by Lodovico Castellani. Date, A.D. 1458. * 
C. Perkins, Italian Sculptors, note, p. 245, 

Ferrara (Italy). Palazzo Castelli. Sculptured fnew 
executed by Bernardino da Milano and Giacomo da Ferran, 
from the designs of Baldassare Peruzzi. Date, A.D. lai). 
¥C. Q. Perkins, Italian Sculptors. 

Ferrara (Italy). Palazzo Prosperi. Decorated entranc 
designed by Baldassare Peruzzi. Date, 16th century. ‘l 
North Italy, 9th ed. 

Fresote, near FLORENCE (Italy). Duomo. Ancona it 
the high altar, sculptured by Andrea Ferucci ; in the cent, 
a ciborium placed below a bas-relief of the Annunciatit. 
between statuettes of SS. Matthew and Romulus; the gv 
dino enriched with delicate reliefs illustrative of the myst) 
of the Holy Eucharist. Date A.D. 1485-90 2—Chapel ti 
right of choir. Tomb of Bishop Salutati, by Mino i 
Fiesole, surmounted by his bust. Date, A.D. 1466—b 
relief, above the altar on the opposite side, by the silt 
artist, representing the Virgin, St. Remigius, and t, Let 
nard, with our Saviour and St. John in the foregroull 
above it a bust of Christ. Date, 15th century. *M. Cent 
Italy, 5th ed. *C. C, Perkins, Tuscan’ Sculptors, Vol. j 
Pl. 37. 

Fresoue ? (Italy). Church of Santa M aria Primerante 
Fiesole. ‘wo heads, in bas-relief, of the Madonna 
Rocco, by Francesco di Sangallo, probably sculptured ® 
given by him to the church, in fulfilment of a vow made? 
time of sickness. Date, about A.D. 1550. *(, C. Perkit 
Tuscan Sculptors, Vol. I. 

FiesoLk, BapiA FIESOLANA near FLORENCE (lal 
Church. Bas-relief by Desiderio da Settignano. Date,» 
century? *M. Central Italy. 

FruoreNnce (Italy). Cathedral. Eaterior. — Bas 


elit 
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the gable above the north door, of the Madonna della ig yen 
‘ntola, in a mandorla supported by angels, sculptured by axp Sroye. 
acomo della Quercia (attributed by Baldinucci to Nanni 
; Banco), beneath, two small statues by Donatello. . Date, 
.D, 1461.— Figures over the south door, of the Madonna, 
ne attributed to Nicolo Aretino, the other to Giovanni 
sano, Date, 14th century —Choir. Bas-reliefs by Baccio 
bandinelli and by his disciple Giovanni dell’ Opera. Date, 
nd half of 16th century.—A. Pieta or group of the Virgin, 
nother Mary, and Nicodemus entombing the body of our 
ord, left unfinished by Michel Angelo. — Side chapels of 
‘pune. Statues of St. John, by Benedetto da Rovezzano ; 
f St. Peter by Baccio Bandinelli when young; and of St. 
uke by Nanni di Banco.— Tomb of Bishop Antonio 
‘Orso, the work of Tino di Camaino, consisting of a 
arcophagus, with a seated figure of the bishop on the top ; 
n the front, a bas-relief representing a youth kneeling 
efore our Lord, with angels around and several draped 
ioures.—Date, about A.D. 1313. Bust of Masilio Ficino, 
y Andrea Ferucci. Date, second half of 15th century.— 
Busts of Giotto by Benedetto di Majano, and of Brunel- 
schi, by his disciple Buggiano. Date, 15th century. 
Statues of SS. Philip and James the Less, by Giovanni 
Bandini, commonly called “dell’ Opera,’ pupil of Baccio 
Jandinelli. Date, second half of 16th century.—Sagrestia 
elle Misse. Lavatory with figures in marble of children 
y Buggiano. Date, 15th century. — Frieze of children 
earing wreaths of flowers, on the inner walls of this 
actisty, by Donatello. Date, 15th century.— North aisle. 
ust of Antonio Squarcia Lupi, a celebrated organist, by 
benedetto da Majano. *M. Central Italy, 5th ed. *E. 
vuhl and J. Caspar, Denkmaler der Kunst, Vol. I, Plate 
3, Vol. IIL, Plate 9. *Dr. W. Liibke, History of Art, Vol. 
» 2nd ed, *C. C. Perkins, Tuscan Sculptors, Vols. L and 
L, note, p. 156, 
‘PLorence (Italy). Baptistery. Marble (bronze, Liibke) 
ae above the east door, of the Baptism of our Lord, by 
mei di Sansavino, finished by Vincenzo Danti ; the angel 
seer by Innocenzo Spinazzi (17th century). Date, 
Da 004. Font, attributed to Nicold Pisano (according 
Wate: by a pupil of Donatello, date, A.D. 1470), with 
3] gn 8 of baptism on each of its eight sides—Tomb of 
we bec Cosa, in the style of the Renaissance; the 
| Faith resting on a pedestal sculptured with figures 
he first. ope, and Charity, the two latter by Donatello, 
*t_by Michelozzo. Date, 15th century. *M. Central 
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Scurerure [taly, 5th ed. *Dr. W. Libke, History of Art, Vol, IL, yj 
AND Stonz. ‘ed., Plate 324. *Didron, Bronze et Orféverie du Moye, 
Age. *C..C. Perkins, Tuscan Sculptors, Vol. I 

FLORENCE (Italy). Opera del Duomo. Bust of 
Grand Duke Cosimo I. above the door, by Giovanni jy) 
Opera. Date, middle of 16th century. *C. C. Perig 
Tuscan Sculptors, Vol. Il., note, p. 156. 

FLORENCE (Italy). Campanile or Bell Tower.  Duill 
row of tablets with reliefs, all from the designs of Giott 
and executed by him, by Andrea Pisano, and Luca del 
Robbia ; the lower range representing the progress of th 
civilization of man, the upper, on the west side, the sera 
cardinal virtues ; south side, the seven works of mercy ; ej 
side, the seven beatitudes (7); north side, the seven Suen 
ments, or rather six, a Madonna and Child taking the pla 

of Penance ; above the door, the Transfiguration, by Anim 
Pisano; above the reliefs, sixteen statues larger than lit, 
four on each side ; on the west, the four Evangelists, thre 
of them by Donatello; on the'south, four Prophets, three ly 
Andrea Pisano, the fourth by Giottino (?) ; on the east, iw 
saints, two in the middle by Donatello, two on the outsil 
by Nicold Aretino; and on the north, four Sibyls, the fis 
three to the eastward by Luca della Robbia, the fourth ly 
Nanni di Bartolo. Date, 14th and 15th centuries. *M Cet- 
tral Italy, 5th ed. *Dr. W. Liibke, History of Art, Vol. I 
2nd ed. *C. ©. Perkins, Tuscan Sculptors, Vol. 1 *0.¢ 
Perkins, Italian Sculptors (Addenda to Tuscan Seulptos 
Chap. 5). 

FLORENCE (Italy). Church of La Santissvma Ani 
ziata. Atrium before the church. Bust of Andrea ( 
Sarto, by Baccio da Montelupo. Date, about A.D. 1490 
Cappella dei Medici. Tomb of Orlando de’ Medici, 
Simone di Betto, called Donatello.—Choir. Door with 4 
group in marble over it, of the Virgin and Child, by a 
vanni Bologna. Date, 16th century.—Tomb, on ove ie 
pilasters supporting the arch, of Angelo Marzi, Bishop ' 
Assisi, with a recumbent figure, by Francesco 4 pang é 
Date, A.D. 1546. Cappella di San Luca or de P al 
Statues of Moses and St. Paul, by Fra Giovan Angelo 4 
torsoli. Date, about A.D. 1536.—Pazzi chapel. Group 


a Pietd, the last, and one of the best works of oa 
Bandinelli, commenced by his son Clemente. re "ts 
AD. 1555. *M. Central Italy 5th ed. *C. © * 


Tuscan Sculptors, Vols. I. and IT. Op 
FLORENCE (Italy). Church of the Sante Appostol Dales 
ments on the entrance by Benedetto da Rovezzane 
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th century—Jnterior. Tomb of Bindo Altoviti, by scurerure 
jytolomeo Ammanati. Date; 16th century. Monument Me noten, 
the memory of the patron of the church, Prior Oddo ie 
viti, by Benedetto da Rovezzano, consisting of a sarco- 
agus supported by harpies, and ornamented with skulls, 
e pilasters of the arch above it, covered with arabesque 
7: — rst aye Page Italy, 5th ed. 
‘ C, Perkins, Lusca rs, VOL I. 
FLORENCE (Italy). Church of La Badia. Monument to 
vunt Ugo, founder of the church and: Viceroy of Tuscany, 
ance Atitnincanngntion eet aden 
rcophag ecess; the Madonna 
nd Child in relief, in the lunette, with a figure of Charity 
plow, angels and two genii bearing shields; the architrave 
ulptured with festoons and shells in low relief. Date, 
PEER ccs A Bernardo Giugni, also by Mino 
» Fiesole, similar to the preceding in general arrange- 
me - a st a ‘en : a in re of Justice 
ie place of the Charity. Date, A.D. 1472-73.—Marble 
eae by Mino da Fiesole, with figures of the Virgin 
nd Child, with SS. Lorenzo and Leonardo. Date, A.D. 
RE Fayre ho in three compartments, the Virgin in 
centre, and Saints on either side, by Benedetto da 
ajano. Date, 15th century. *M. Central Italy, 5th ed. 
.C, Perkins, Tuscan Seulptors, Vol. I. 
FLORENCE ( Italy). Church of the Carmine. Corsint 
ipel. Choir. ‘Tomb of Pietro Soderini, by Benedetto da 
dr rs consisting of a sarcophagus beneath an arch ; 
: and leg bones composing the ornaments round the 
© worked and combined with foliage and arabesque 
: uate in relief. Date, 16th century.—Tomb of St. 
‘dt ae ee — — alto-relievi, representing the 
in 
coending to esate on = een ener and 
atelaaee ce eNonen tastes ix attle, all by Foggini. 
shan century. *M. Central Italy, 5th ed. *C. C. 
ns, Luscan Sculptors, Vol. I. 


Wier pe» italy). Church of Santa Croce—Kxaterior. 
Weis ee € church near north transept. Tomb of 
na “+> Pazzi, attributed to Nino, son of Andrea 
hit wiih ae century.—Interior, Pulpit of red and 
icf of et nes Benedetto da Majano, enriched with bas- 
Cullinan a ~ in the life of St. Francis, and beneath, 
ate, 15th cé stg Hope, Charity, Fortitude, and Justice. 
mnateilo, D; eh group of the Annunciation by 
ardi, seulpt ave, Loth century.—Monument to Uberto de 

ptured by Tommaso di Stefano, detto Giottino, 
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consisting of a base resting on recumbent lions and gq 
tured with Giottesque-looking reliefs of an Ecce Homo yj 
four Apostles ; a Gothic arch supported by twisted colin 
rising from this base, the central space filled in wit, 
fresco, painted by Giottino, representing Christ seated j 
the clouds surrounded by angels, two of them blowing 
Last Trump, while Uberto rises from the top of the sq. 
phagus. Date, first half of 14th century.—-Monumat j 
Francesco Neri, killed in the Duomo by one of the Py 
conspirators, representing the Madonna and Child in; 
mandorla, surrounded by a frame sculptured with heads 
cherubs, by Antonio Rosellino. Date, A.D. 1468.— Monumay 
of Leonardo Bruni, surnamed Aretino, by Bernardo Ros 
lino. Date, A.D. 1444-80; and above, a bas-relief of th 
Virgin and Child, by Verocchio. —Tomb of C. Marsuppis 
by Desiderio da Settignano. Date, 15th century.—Cappili 
dei Medici. Tabernacle or communicatorio, similar tot 
in the church of Sta. Maria in Trastevere in Rome, by lim 
da Fiesole. Date, 15th century—Bas-relief above thea 
of the Virgin and Child by Benedetto da Rovezzam- 
Cappella dei Baroncelli. Monument to one of the Martel 
family, adorned with sculptures, by Nicold Pisano. Date 
13th century.—Chapel of the Holy Sacrament. Statues 
San Domenico and San Bernardino by Luca della Robhit 
Date, 16th century.—Tomb of Michel Angelo Buonatiit 
with statues of the three sister arts ; Painting, by Batti 
Lorenzi ; Sculpture, by Cioli ; and Architecture, by Giovalll 
dell’ Opera, as mourners, and a bust of Michel Angelo, 
Lorenzi. Date, about A.D. 1564—Outer clovster. Chapt 
of the Pazzv. Monument of Gastone della Torre, pain 
of Aquileja, attributed to Agostino da Siena. Date, } F 
century.—Angels in marble, by Donatello. Date, In 
century. — Tomb of Alamanni dei Caraccioli.— Tum 
Machiavelli, by Innocenzo Spinazzi. Date, AD. 7 
¥M. Central Italy, 5thed. *C. C. Perkins, Tuscan pia 
Vol. L, note, p. 96, Pl. 35; Vol. IL, note, p. 156. i 
and J. Caspar, Denkmiiler der Kunst, Vol. IIL, a 
and 27. *Dr. W. Liibke, History of Art, Vol, II, 200% 
Plate 311. en 

FLORENCE (Italy). Church of Santa Felicita. i 
Monument under portico to Cardinal de’ Ross!, by Twit 
da Montelupo. Date, 15th century. —IJntervor. al Z 
chapel on vight. Two crucifixes by Andrea ont 
Date, second half of 15th or beginning of 16th ” Seal 
¥M, Central Italy, 5th ed. *C.C. Perkins, Tusca? 
tors, Vol. L. 
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ance (Italy). Church of San Lorenzo. Sagrestra Scurerons 
a Elias 3 figures of the four Evangelists and AND STONE. 
» ornaments of the doorways by Donatello. Date, 15th ~~ 
ntury.—Sarcophagus of Giovanni di Averardo dei Medici, . 
dof Picarda his wife, by Donatello. Date, 15th century. 
Monument by Andrea Verocchio, erected by Lorenzo and 
iiiano de’ Medici to the memory of Piero and Giovanni, 
oir father and uncle. Date, A.D. 1472.—Bust of San 
renzo over the door, by Donatello.—Sagrestia Nuova. 
onument of Giuliano de’ Medici, with figures representing 
ay and Night, by Michel Angelo. Date, beginning of 16th 
ntury. Monument of Lorenzo de’ Medici with a seated 
tue; at his feet, reclining figures representing Aurora 
@ Twilight, or Morning and Evening, also by Michel 
nvelo, Date, about A.D. 1500 ?—An untinished group of 
e Virgin and Child, by Michel Angelo.—Statue of San 
amiano by Raffaello da Montelupo.—Statue of San Cosimo, 
Fra Giovanni Angelo Montorsoli. Date, 16th century. 
Cloister on south side. Tomb of Paolo Giovio, Bishop of 
cera, with statue by Francesco di Sangallo. Date, 16th 
ntury. *M, Central Italy, 5th ed. *C. C. Perkins, Tus- 
n Sculptors, Vol. IL, Pl. 2, 38. *E. Guhl and J. Caspar, 
enkmiler der Kunst, Vol. III., Pl. 9. *Dr. W. Liibke, 
istory of Art, Vol. II., 2nd ed., Pl. 327. 
FLORENCE (Italy). Church of San Marco. Architectural 
corations of the altars, designed by Giovanni di Bologna. 
Salvvati chapel. Statue of Sant? Antonino in the act of 
nediction, by the same artist.—Statues of St. Thomas, 
. Anthony the Abbot, St. Philip, St. John, St. Edward, 
d St. Dominick, by Francavilla, from the designs of his 
ster Giovanni di Bologna. Date, 16th century. *M. 
niral Italy, 5th ed. 


FLORENCE (Italy). Church of Santa Maria Novella, 
plerion. Crucifix by Giotto, over the principal door, 
1 beginning of 14th century ?—Interior. Pulpit, en- 
RY with sculptures representing four events in the life 
Tn NuBin. by Maestro Lazzaro.—Monument, attributed 
ie * Camaino, of Bishop Felice Alliotti, a sarco- 
nerehetee cee on Gothic arches, and adorned with 
mis mre ‘ae Christ between the Virgin and St. John; the 
d watch y deceased reposing beneath a Gothic canopy, 
Moniegt % mis by twoangels. Date, early 14th century ¢ 
th e in » the Beata Villana, a Florentine saint of the 
: folds ve the figure reposing under tent-like drapery, 
bssellino eld back by angels, executed by Bernardo 

: Date, second half of 15th century.—Cappella 
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di Filippo Strozzt. Tomb of Filippo Strozzi by Benede) 


194 


da Majano, consisting of an urn in black marble beneath » 
arch, in the cinque-cento style ; the group in the centre, 
presenting angels worshipping the Virgin and Child. Day 
‘A.D. 1491.—Cappellu dei Gaddi. Two bas-reliefs in marth 
by Giovanni dell’ Opera. Date, 16th century.—Two ton} 
and the altar-table designed by Michael Angelo. Date, 1(th 
century.—Sacristy. Crucifix over the door by Masacg 
Date, 15th century.— Monument of Antonio Strozzi, by 
three of Michael Angelo’s best pupils ; the design y 
Andrea Ferrucci; the Madonna forming the centre cm 
partment by Andrea and Silvio da Fiesole ; the angels au 
minor ornaments by Maso Boscoli. Date, 16th centuy 
¥M. Central Italy, 5th ed. *C. C, Perkins, Tuscan Sculptor, 
Vol. L *Dr. W. Liibke, History of Art, Vol. IT, 2nd ed. 
FLORENCE (Italy). Church of Or San Michele. Exterw, 
Statues of several of the Apostles and the Evangelists; 
Thomas with Christ, by Andrea del Verocchio, St. Jas 
and St. Philip, by Nanni di Banco, St. Peter by Donatel 
St Matthew, St. Mark, and St. John the Baptist, by Ct 
berti; St. John the Evangelist by Baccio di Montelupo, aul 
St, Luke by Giovanni di Bologna ; and of different sal 
by the same artists--Group of four saints by Nanni di 
Banco, with a bas-relief below, of a sculptors studio. Di 
15th and 16th centuries.—Relief of the Annunciation, lj 
Nicold di Piero di Lamberti, above the niche contailily 
Ghiberti’s statue of St. Mark. Date, A.D. 1407 0 14 
Interior. Tabernacle in white marble, by Andre Oh 
gagna, surmounted by a statue of St. Michael, and alone 
with bas-reliefs of events in the life of our Saviour ant® 
Virgin; at the angles, heads of prophets and figures & 
different virtues on each side of the altar-piece, 
figures of angels in high relief, and on the summit 0% 
tabernacle three small statues of the Apostles. This W4 
is said to have cost 96,000 golden florims. Date, 
1359.—Group in marble, over the principal altar, 0 i 
Virgin and Child and Santa Anna, by Frances¢ dl r 
gallo. Date, about A.D. 1550.—Left of altar. ie 
statue of the Virgin and Child, by Simeone da Pe 
Date, 15th century? *M. Central Italy, 5th ed. “¥ 
Liibke, History of Art, Vol. II, 2nd ed. #0, C. 
Italian Sculptors (Addenda to Tuscan Sculptors, Chat 
¥C. CO, Perkins, Tuscan Sculptors, Vol. I. oa OW 
FLORENCE (Italy). Church of San Spr. aw 
Six figures in marble, of angels and statues of St. 2" 


oot 


the Virgin, at each of the angles of the balustrade ent 
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he choir, by Giovanni Battista Michelozzi? Date, A.D. Scunprurs 


rons chapel. T'omb of Neri Capponi, with a head of the 
eceased in relief by Simone diBetto.* Date) 15th century.— 
‘orbinelli chapel. Altar, executed by Andrea di Sansavino, 
vith a Pieta in relief in front ; at the back a ciborium, with 
jiches on either side, containing statuettes of SS. James and 
Matthew, and above, figures of the Virgin and an angel in 
oundels, and a lunette with a bas-relief representing the 
‘pronation of the Virgin ; above the entablature, figures of 
he child Christ and two angels, and in the gradino, three 
cliefs of the Supper at Emmaus, the Beheading of St. John, 
ind other subjects from the New Testament. Date, about 
A.D. 1490.—Oappella del Sacramento. Sculpture by Andrea 
li Sansavino. Date, end of 15th century. *M. Central Italy, 
sth ed. *C. C. Perkins,,Tuscan Sculptors, Vol. I. 
FLORENCE (Italy). Church of Santa Trenita. Cappella 
lc’ Sassettt. Monument to Francesco Sassetti, by Giuliano 
li Sangallo, consisting of a sarcophagus of classical form set 
mder an arch; the base sculptured with a number of little 
igures performing funeral obsequies, and sacrificing a lamb 
pon a tripod; in the centre of the slab, a medallion por- 
rait of Sassetti, flat in relief, and realistic in style... Date, 
econd half of 15th century.—Sacristy. Marble monument 
0 Onofrio Strozzi, consisting of a sarcophagus (with two 
lying angels supporting a shield), under a luette stand- 
ng beneath an arch, adorned with a frieze consisting of 
putti” supporting an entwined festoon, executed by Piero 
i Nicold.. Date, 15th century. *C. C. Perkins, Tuscan 
sculptors, Vol. I; Addenda 4 to Vol. I. 
FLORENCE (Italy). Convent of Sant? Ambrogio. | Church. 
“ppella del Miracolo. Altar-piece, representing the miracle 
' transubstantiation, and enriched with statuettes and orna- 
tents ; in the gradino, a bas-relief of the child Jesus rising 
0m a chalice supported by angels, the work of Mino di 
ovanml, called da Fiesole. Date, A.D. 1472-73. *C,.C. 
ba. Tuscan Sculptors, Vol. I. 
ae (Italy). Convent of San Marco... Refectory. 
c | Bartolomeo di Montelupo. Date, 15th century. 
: - Perkins, Tuscan Sculptors, Vol. I., note, p. 237. 
cg (Italy), The Canonica, opposite the Bap- 
oe on a figure of St. John the Baptist above the 
" #0 i Sa wa Michelozzi. Date, between A.D. 1435- 
Pio -C. Perkins, Tuscan Sculptors, Vol. I. 
x SENCE (Italy), Hospital of the Bigallo. Piazza 


“" Covwnni. Small statues in the front facing the 
N 2 


IN MARBLE 


99-1608 ?—Ciborium by Giovanni 5B. Cennini.—Cap- axp Stonz. 
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Baptistery, by ‘Andrea and Nicold Pisano. Date, early 144 
century.—Oratory of La Misericordia. Three statues, om 
of the Virgin, by Alberto Arnoldi, Date, A.D. 1838. 4 
Central Italy, 5th ed. ¥C. GC, Perkins, Tusean Sculptors,Vol] 
FLORENCE (Italy). Compagnia della Misericordia 
Chapel. Statue of St, Sebastian by Benedetto da Maja, 
Date, 15th century.—Statue of the Virgin and Child. ‘j, 
Central Italy, 5th ed. *0, C. Perkins, Tuscan Sculptors 
Vol. I 
FLORENCE (Italy). Palazzo Vecchio. Interior. Contil 
Small fountain with a Cupid by Verocchio.—Allegorial 
eroup, Virtue overcoming Vice, by Giovanni di Boloom, 
Date, 16th century.—Statues of Cosimo. I., Clement VII, 
Charles V., and Adam and Eve, by Baecio Bandinell. 
Date, 16th century.—The Salone. Unfinished allegonel 
group, Victory and Captivity, by Michael Angelo, made it 
che tomb of Pope Julius IL. Date, about A.D. 1523.~—Status 
representing the Seven Labours of Hercules, by Vince 
Rossi da Fiesole. Date, second half of 16th centuy- 
Piazza del Grav’ Duca, form erly della Signoria. Fountalt 
of Neptune, by Ammanati. Date, A.D. 1571. —Left-hand 
side of doorway of the Palace. Statue of David by Mite 
Angelo. — Opposite side of entrance. — Colossal grt) 
of Hercules subduing Cacus, by Baccio Bandinelli—l 
Marzocco or Lion, by Donatello. Date, 15th centwy- 
Group called the Rape of the Sabines, by Giovam!! 
Bologna, a bas-relief of the same subject inserted int 
pedestal.—Loggia dt Lanzi. Group of Hercules and Nests 
by Giovanni di Bologna. Date, A.D. 1599. | Lion, by Flt 
minio Vacca. Date about A.D. 1594. Centaur, by Giovall 
di Bologna.—Marble group of a dying Ajax, supported ty! 
soldier, supposed to be Greek srorkmanship, restore! 
Salvetti, a Florentine sculptor. *M, Central Italy, sth 
*B Guhl and J. Caspar, Denkmiiler der Kunst, Vo! : 
Plates 9 and 27. *Dr. W. Liibke, History of Art, VoL 
and ed. *O, ©. Perkins, Tuscan Seulptors, Vol. Ih. | 1 
FLORENCE (Italy). Aceademia delle Belle Ari. 4 
Court, Model of the Rape of the Sabines by Cio 
Bologna.— Unfinished statue of St. Matthew, by she rf 
Angelo. Date, A.D. 1503. *M. Central Italy, 5 
*(. QO, Perkins, Tuscan Sculptors, Vol. IL. 


Frorence. Palazzo Altovite. Portraits 0 
relief, let mto 


f fiftecd i 
the 


afi 


trious Florentines sculptured in ya. thee 
Date, latter end of 16th century. *M. Central ee ‘al 
FLORENCE (Italy). Palazzo Martell. eee i 


St. John by Donatello.—Marble statue ° 
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IN MARBLY 


otist, also by Donatello.— Unfinished statne of David, by Scurerurr 
on *M. Central Italy, 5th ed. xp Stoxx. 


Date, L5th century. 
Palazzo Riccardi. Court. Eight 
Date, 15th century. *M. Central 


)onatello. 
FrorENCE (Italy). 
as-retiefs by Donatello. 
aly, 5th ed. z : 
FLORENCE (Italy). Palazzo Strozzi. Marble bust of 
arietta Palla Strozzi, wife of Celio Calcagnini di Ferrara, 
e pattern of the brocaded dress delicately -worked out 
the marble, standing on a base of marble, with two 
umbent figures and little genii sculptured in low relief, 
cecuted by Desiderio da Settignano. Date, between A.D. 
435-632 ©. C. Perkins, Tuscan Sculptors, Vol. L 

FLORENCE (Italy). Casa Buonarotti. Saloon. Battle 
Hercules with the Centaurs, in high relief, by Michel 
ngelo in his youth. Date, end of 15th century.—Siath 
om, Marble Madonna in low relief, by Michel Angelo. 
ate, 16th century.—Busts of the last owners of the palace, 
at of Michel Angelo by Giovanni di Bologna. Date, 
th century. *M. Central Italy, 5th ed. *Dr. W. Liibke, 
istory of Art, Vol. IL, 2nd ed. *C. C. Perkins, Tuscan 
ulptors, Vol. IL. 
FLORENCE (Italy). Casa Gherardesca. Cortile. Bas- 
lief in terra-cotta, attributed to Michel Angelo, represent- 
the history of Count Ugolino. *M. Central Italy, 5th 


FLORENCE (Italy). Casa Gonda. 
wiano di Sangallo. Date, after A.D. 1494. 
rkins, Tuscan Sculptors, Vol. I., note, p. 259. 
FLORENCE (Italy). Casa Roselli. Chimney-piece, sculp- 
red by Benedett® da Rovezzano. Date, about A.D. 1510. 
.C. Perkins, Tuscan Sculptors, Vol. I. 
FLORENCE (Italy). Uffizr Gallery. Bas-relief from the tomb 
Selvaggia Tornabuoni, made by Andrea Verocchio for the 
lurch of Sta. Maria sopra Minerva in Rome ; but, for some 
known reason, removed from the church and destroyed. 
te, between A.D. 1473~76.---['wo small unfinished bas-re- 
is, of the imprisonmentand crucifixion of St. Peter,executed 
Luca della Robbia, for an altar intended to be placed in the 
ses of St. Peter in the Duomo at Florence. Date, A.D. 
tii ae of alto-reliefs, commenced by Luca della 
ha, for the organ-gallery in the cathedral, representing 
_ of youths dancing, playing upon musical instruments, 
ae Date, A.D. 1435 or 1445.—Bas-reliefs, for the 
: e lery, of singing and dancing boys, by Donatello. 
anh out A. 1), 1434,—Cireular bas-relief of the Madonna, 
ng In adoration of the Infant Jesus, by Antonio Ros- 


Chimney-piece, by 
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sellino. Date, A.D. 1468.—-Bust of Matteo Palmieri, ang, 
statue of St. John, by Antonio Rossellino. Date, Aj 
1468,——Bas-relief of a seated figure of Faith, by Mattey 
Civitali, signed O. M. C. L, Opus M. Civitalis Luchensy 
Date, about A.D. 1484.—Bust of Pietro Mellini, by Benedetty 
da Majano. Date, AD. 1474.— Vestibule. Four medallin 
portrait heads in porphyry, of the Medici family by Fra. 
cesco di Giovanni Ferucci. Date, 16th century.— Westen 
Cormidor. Statue of Bacchus by Jacopo Sansavino. Dats 
about A.D. 1511.—Five bas-reliefs, from the monument r 
San Giovanni Gualberto, founder of the Convent of Vallon- 
brosa, representing events in the life of the saint, executel 
by Benedetto da Rovezzano ; now in a mutilated conditin, 
the monuments having been destroyed by the papal aul 
imperial soldiers im 1530. Date, about A.D. 1515.—Reld 
of the Madonna and Child, by Michel Angelo, but unfinishel 
Date, A.D. 1503-4.—Copy of the Laocoon, by Baccio Banti 
nelli, executed by order of Leo X. as a present to Francs!, 
but kept by Clement VIL Date, A.D. 1531. *M. Centr 
Italy, 5th ed. *Dr. W. Liibke, History of Art, Vol. IL, 2nd 
ed. *C. C. Perkins, Tuscan Sculptors, Vol. Ty Pl 19; 
25, 29, 33, 38; Vol. IL 

FLORENCE (Italy). Pdazza San Lorenzo. Sitting 
statue of Giovanni de’ Medici, left in an unfinished stele 
by Baccio Bandinelli, with bas-reliefs on the pedestal, one 
representing soldiers dividing captives and spoil. Data 
16th century. *M. Central Italy, 5th ed. *C. C. Perkiti 
Tuscan Sculptors, Vol. II. 

FLORENCE (Italy). Piazza di Santa Trinita. Stati 
of Justice in porphyry, by Francesco di Giovanni Ferust 
called Clecco del Tadda, the drapery of bronze. Dut 
ond half of 16th century. *M. Central Italy, 5th @ 
*C. C, Perkins, Tuscan Sculptors, Vol. I. | 

FLORENCE (Italy). Boboli Gardens. Four unfiisht 
statues by Michel Angelo. Group of Paris carryig 
Helen, by V. de Rossi—Statue of Venus, by Giovaal 
Bologna.—Statues of Apollo and Ceres, by Baccio Ban dint 
__ Statue of Abundance, begun by Giovanni di Bolo 
and fnished by Tacca. Date, 16th century. — 5m 
island. Fountain, with statues representing rivers } 
Giovanni di Bologna. *M. Central Italy, 5th ed. j 
Perkins, Tuscan Sculptors, Vol. IT. j 

Fuorence (Italy). Ponte Santa Trimitd. Stan” 
the Four Seasons, by Pietro Francavilla, a Flemish 7 f 
and pupil of Giovanni di Bologna. Date, middle o rth 
century. *C. C. Perkins, Tuscan Sculptors, Vol. I, P 
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our statues of 


» facade of the Cathedral by Andrea Pisano. Date, 
** A.D. 1334.—Statue of the wounded Adonis, attributed 
) Michael Angelo. *M, Central Italy, 5thed. *C. C. Per- 
ins, Tuscan Sculptors, Vol. lL . 
FLORENCE (Italy). Road leading up to Fiesole. Fountain 
var San. Domenico, sculptured and set up by Baccio Ban- 
‘nelli, inscribed with his name, and the date A.D. 1556. 
CC. Perkins, Tuscan Sculptors, Vol. IL, note, p. 151. 
FLORENCE, environs of, HILL OF BELLOSGUARDO (Italy). 
urch of Sam Francesco ¢ Paolo. Tomb of Bishop Benozzo 
ederighi, by Luca della Robbia, representing the figure of 
e bishop clad in his episcopal robes, and lying upon a 
weophagus within a square Trecess the architrave and side- 
sts decorated with enamelled tiles, painted with flowers 
d fruit; at the back of the recess, half-figures of Christ, 
e Madonna, and St. John. Date, A.D. 1456. FC; ©. 
ekins, Tuscan Sculptors, Vol. 1 ah 
FLORENCE, near (Italy). Church of San Minato. 
abernacle over the altar of the Crucifixion, sculptured 
-Michelozzi, surmounted by an eagle upon a woolpack, 
e arms of the Guild of Merchants, and opposite, the 
evice of P. de’ Medici—a falcon belled and jessed ; on the 
mult, arabesque ornaments and rosettes in glazed_terra 
rita. Date, 14th century.—Chapel of St. James. Monu- 
ent. to Jacopo, the Cardinal of Portugal, with a circular 
as-relief of the Virgin and Child, by Antonio Rossellino. 
ate, A.D. 14592 *M. Central Italy, 5thed. *Dr. W. 
ibke, History of Art, Vol. II., 2nd ed. 
FLORENCE, environs of (Italy). La Certosa im Val 
Fina. Subterranean church. Tomb of the founder, 
icold Acciaioli, by Andrea Orgagna, with a canopy, 
pported by four twisted columns, placed over a full- 
ngth statue in full armour, of the deceased. Date, 14th 
ntury—Three slab-tombs beneath, representing the 
ther of Nicold, his sister Lapa, and his sou Lorenzo, in 
lief'—Tomb of Cardinal Angelo Acciaioli, Bishop of 
‘tla, by Donatello, with sculpture in alto-relievo; a 
tder of fruit and flowers, added by Giuliano di Sangallo 
ig after, surrounding the principal figure. Date, 15th 
utury.—Chapter-house. Monument of Leonardo Buona- 
i by. Franceseo di Sangallo, a recumbent figure, in 
Res ne Date, 16th century—Refectory. Pulpit by 
a Fiesole. Date, 15th century. *M. Central Italy, 
ed. #0... Perkins, Tuscan Sculptors, Vol. I. 


ce, near (Italy). Poggio Imperiale. Garden. Scvxerors 
ee the four Doctors of the Church, made for ixp Sroxs. 
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FLORENCE, environs of (Italy). Castello. Group 
sae and Anteous, for a fountain, by Bartolomeo ‘si 
ati. 5 * ; i 
say i ate, A.D. 1557. *C. C. Perkins, Tuscan Sculptoy 
FLORENCE, environs of (Italy). La Petra, ic. ) 
decorated in the style of x Riedl with . ae Ps 
erotesques, and at the base, groups of syrens and dolphi 
by Il Tribolo. Date, about ASD RGST. eC: C Parkin 
Tuscan Sculptors, Vol. IL coe 
FLORENCE, environs of (Italy). Villa di Quarto. Gar. 
dens. Statues by Ammanati, one colossal figure represent: 
ing the Apennines. Date, about A.D. 1550-60! * 
Central Italy, 5th ed. | 
Foucoat (France). Church of Notre Dane. Wei 
portal, with foliage, birds, and serpents interspersed amo 
the leaves, sculptured in dark green Kersanton stone 
above the door, a bas-relief of the Nativity, the Acdoratio 
of the Magi on one side and of the Shepherds on the other 
Date, 14th century ?—Iuterior. Jubé or rood-loft, ca- 
sisting of three round arches surmounted by canopis 
resting on pillars, and supporting a gallery ornamental 
with crockets composed of foliage of complicated leaves 
and figures of two angels occupying the place of finials- 
High altar, a single slab of black Kersanton stone 
supported on a front of niche-work filled with statuette 
Date, beginning of 16th century.—Sculptured side-screds 
“Statues of saints in curious costumes. *M. France, Sth 
ed. *Viollet-le-Duc, Dictionnaire de VY Architecture tu 
caise (Art. Autel). 

Fonpi (Italy). Cathedral. Pulpit made by @ Roma 
marble-worker named Nicolaus, and adorned with mosald 
in the style of the Cosmati. Date, early 13th century: 
*0. C. Perkins, Italian Sculptors. 

FoNTAINEBLEAU (France). Chdteau. Galére de Frat 
cois I. Walls covered with stucco carvings, caryatides 
bas-relitfs —Salle de St. Louis. High relief of Henti I": 
on horseback over the fire-place—Salle des Garde 
Chimney-piece resting on two figures of Strength 2 
Peace, in the centre a bust of Henri 1V.—Salle dy bit 
Chimney-piece, the work of the sculptor Rondelet. Dé 
16th century. *M. France, 8th ed. 

FoNTEVRAULT, ABBEY OF (France). Church. Sou 
transept. Monuments of some of the Plantagenet kang 
of England, mutilated, though still retaining ace ; 
colouring, with r: cumbent statues of Henry il 
Richard Coeur de Lion, represented m their roy! 1008 
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Scurprore = FLORENCE, environs of (Italy). Castello. Group of 
ixpSroxz. Hercules and Antzeus, for a fountain, by Bartolomeo Amma- 

7 Wat.” Date SAD. (557° kOe a Perkins, Tuscan Sculptors, 
Vol. IL. 

FLORENCE, environs of (Italy). La Petraja. Fountain 
decorated in the style of the Renaissance, with “ putti” and 
grotesques, and at the base, groups of syrens and dolphins, 
by Il Tribolo. Date, about A.D. 1537. *0. @ Perkins, 
Tuscan Sculptors, Vol. IT. 

FLORENCE, environs of (Italy). Villa di Quarto. Gur. 
dens. Statues by Ammanati, one colossal figure represent- 
ing the Apennines. Date, about A.D. 1550-602 *M. 
Central Italy, 5th ed. 

Fotaoat (France). Church of Notre Dame. West 
portal, with foliage, birds, and serpents interspersed among 
the leaves, sculptured in dark green Kersanton stone: 
wbove the door, a bas-relief of the Nativity, the Adoration 
of the Magi on one side and of the Shepherds on the other. 
Date, 14th century ?—Interior. Jubé or rood-loft, con- 
sisting of three round arches surmounted by canopies 
resting on pillars, and supporting a gallery ornamented 
with crockets composed of foliage of complicated leaves, 
and figures of two angels occupying the place of finials— 
High altar, a single slab of black Kersanton stone, 
supported on a front of niche-work filled with statuettes. 
Date, beginning of 16th century.—Sculptured side-screens. 
—Statues of saints in curious costumes. *M. France, 8th 
ed. *Viollet-le-Duc, Dictionnaire de JArchitecture frat- 
gaise (Art. Autel). 

Fonpt (Italy). Cathedral. Pulpit made by a Roman 
marble-worker named N icolaus, and adorned with mosaics 
in the style of the Cosmati. Date, early 13th century. 
*C. C. Perkins, Italian Sculptors, 

FONTAINEBLEAU (France). Chdteau. Galérie de Frat- 
cois I. Walls covered with stucco carvings, caryatides and 
bas-reliefs —Salle de St. Louis. High relief of Henri IV. 
on horseback over the fire-place.—Salle des Gardes. 
Chimney-piece resting on two figures of Strength and 
Peace, in the centre a bust of Henri IV.—Salle du Bal. 
Chimney-piece, the work of the sculptor Rondelet. Date 
16th century. *M. France, 8th ed. - 

FONTEVRAULT, ABBEY OF (France). ‘Church. South 
transept. Monuments of some of the Plantagenet kings 
of England, mutilated, though still retaining traces 
colouring, with r:cumbent statues of Henry IL. and 
Richard Coeur de Lion, represented in their royal robes 
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without armour.—T wo female effigies, representing Eleanor SCQRTURE 
ofGuienne, queen of Henry IL., and Isabelle d’Angouléme, 4ND Stone. 
widow of King John, Date, 12th and 13th centuries. z 
4M France, 8th ed. | 

Fort (Italy). Cathedral of Santa Croce. Ciborium 
wid to be from the designs of Michel Angelo. Date, . i 
igth century. *M. North Italy, 9th ed. 

Forti (Italy). Church of San Girolamo. Tomb of 
Barbara Ordelaffi, with her peaceful recumbent image on a 
sarcophagus, similar in style to that of Alessandro Tartagni 
it Bologna, by Francesco di Simone. Date, A.D. 1466 ? 
''. North Italy, 9th ed. *C. C. Perkins, Tuscan Sculptors, 
Addenda 3 to Vol. I. ; 

Forut (Italy). Church of San Mercuriale. Sculptures . 
lecorating the church. Date, A.D. 1536.—Bas-relief over 
the entrance, erroneously attributed to Sansavino. *M. 
North Italy, 9th ed. 

Forti (Italy). Church of the Servi. 1st chapel on veght. 
\onument, with a bas-relief representing the Adoration of 
the Shepherds, erected during his life-time by Luffo Numai, 
fr himself and wife Caterina Paulucci. *M. North Italy, 
§th ed. 

Forui (Italy). Pinacoteca. Cabinet at the end of the 
Sula’ degli Arazzi. Bust of Pino Ordelafhi, attributed to 
Donatello, Date, 15th century. *M. North Italy, 9th ed. 

Fornuovo (Italy). Ohwreh. Facade enriched with bas- 
reliefs, one representing the Seven Mortal Sins. *M. North 
ltaly, 9th ed. 

FortrosE (Scotland). Cathedral. South aisle. Perpen- 
licular canopied tomb with an effigy of a bishop. Date, 
early 16th century. *Walcott’s Cathedrals of the United 
Kingdom, Ist ed. | 

FRANKFURT AM MAtn (Germany). Cathedral. A Calvary 
ot sculptured reliefs of our Lord’s Passion. Date, A.D. 1509. 
‘Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Freckennorst (Germany). Church. Font with rich 
reliefs. Date, A.D. 1129. *Liibke, Vorschule zur kirch- 
lichen Kunst., 5th ed. 

FrerBer@ (Saxony). Cathedral. Portal, called “ die 
goldene Pforte,” formerly in the old cathedral, richly orna- 
hented with sculptures in the Romanesque style ; on each 
side of the entrance, four statues, divided by pillars with 
‘culptured capitals, supporting round arches, representing 

oshua, two female figures (probably princesses of the time), 
and an Israelite on the one side; on the other, Abraham, 
another female figure, King David, and probably Isaiah ; 
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above each, symbolical heads of men and animals; in the 
pediment of the arch, the Virgin enthroned, worshipped 
by the Magi, and in the archivolts above, the Trinity 
surrounded by angels, and four apostles on each side 
and a representation of the Last Judgment. Date, A,)), 
1175-89. — Interior. Choir. Marble monument of the 
Elector Maurice of Saxony, a lofty sarcophagus, richly 
adorned with sculpture, and supported by eight bronze 
effigies, and on the Jid, the kneeling figure of the prince by 
one Florus (see Murray), an artist of Antwerp, Date, endof 
16th century.—Carved stone pulpit of Gothic workmanship 
in the form of the cup of a flower, surrounded by half- 
figures of bishops with foliage interspersed, the stem orna- 
mented with branches of foliage and winged cupids, and at 
the base a kneeling statue of (it is said) the master mason; 
the staircase supported by the figure of the mason’s ap- 
prentice fastened to the trunk of a tree ; at the base of the 
staircase, half-figures of lions. Date, about A.D. 1470— 
Another carved stone Gothic pulpit, supported by figures of 
two miners. Date, beginning of 17th century.  *M. North 
Germany, 14thed. *Liibke, Vorschule zur kirchlichen Kunst, 
5th ed. *Chapuy, Le Moyen Age pittoresque, Vol. III, 
Text. *Dr. W. Liibke, History of Art, Vols. I. and II, 
2nd ed, *E. Guhl and J. Caspar, Denkmaler der Kunst, 
Vo). IL, Plate 14. *Beedeker’s North Germany, 4th ed. 
Fretpura iM Breiscau (Germany). Miinster. West 
portal richly sculptured with different subjects in_ high 
relief above the doorway, in the tympanum of the arch, and 
on either side various statues. Date, A.D. 1236-72.—Nartl 
portal, decorated with sculptures below the arch, represent- 
ing the Creation, by the Deity in the form of an old mal, 
shaping the sun, moon, and stars out of balls, and breathing 
life into Adam. Date, about A.D. 1513.—Nave Red 
stone pulpit, carved by Georg Kempf, the panels enriched 
with Gothic ornament; on the left side of the stamca® 
withina niche, a half-length figure of the seulptor with a 
inscription below giving the name and date, A.D. 1561— 
Large piece of sculpture representing the Last Supper, Cc” 
sisting of thirteen figures, by an artist named Haus 
Date, A.D. 1561.—Monument and armed effigy of Ber 
thold V., last Dnke of Zahringen. Date, A.D. 1228,—-Gothie 
draw-well. Date, A.D. 1511. *M. North Germany, 14th 
ed.  *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
*Viollet-le-Due, Dictionnaire de lArchitecture frangal* 
(Art. Arts libéraux). *MS. Notes, H. Cole, 1876. 
FREIBURG-IM-BREISGAU (Germany). Street near Cathe- 
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jl. Gothic fountain, ornamented with statues of bishops Scutprurs 
knights beneath canopies. Date, 15th century? yp Stone. 


d 
schapuy, Allemagne monumental et pittoresque, Plates. 

FREISING (Germany). Cathedral. Crypt. Columns 
worlaid with sculptured reliefs. *Liibke, Vorschule zur 
vichlichen Kunst, 5th ed. 

FripouRG (Switzerland). Cathedral. Carved stone 

alpit, surrounded by statues of bishops standing beneath 
anopies ; the sounding board surmounted by a Gothic 
anopy terminating in a figure of St. Helena (?) holding a 
oss, Date, 15th century. *Chapuy, Le Moyen Age 
sittoresque, Vol. IL., Plates. 
" FrrpourG (Switzerland). Collegiate Church of St. Ni- 
Jolas, Portal under the tower surmounted by a bas-relief, 
representing the Last Judgment. Date, A.D. 1452? *M. 
Switzerland, 10th ed. 

FRIEDBERG in der Wetterau (Hesse-Darmstadt). Laeb- 
inuenkirche. Door of south transept, the tympanum of 
he arch filled with sculpture, representing Christ enthroned, 
sith the eross behind, worshipped by two saints. Date, 
ieginning of 13th century.—Octagonal font. *E, Guhl and 
|. Caspar, Denkmiiler der Kunst, Vol. IL., Plate 26. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. 

Furnes (Belgium). Chwrch of St. Nicholas. West door- 
vay surmounted by figures of our Lord seated on the rain- 
ow,and St, Mary and St. John; around the arch, statuettes 
f the apostles and prophets holding scrolls, in niches. 
Date, about A.D. 13820. *W. H. James Weale, Guide Book 
0 Beloium, A.D, 1859. 

GAILLON (France). Chateau. Entrance portal, flanked 
ty four turrets and covered with inscriptions and bas- 
lief, probably by the sculptor Jean Juste de Tours. 
Date, about A.D. 1515. *M. France, 8th ed. 

Gatatina (Italy). Charch of San Pietro. Tomb of 
Giovanni Antonio Balzo, Prince of Tarentum, representing 
the deceased lying dressed as a Franciscan monk, upon a 
areophagus under a Gothic baldacchino, adorned with 
‘lour and gilding, and probably the work of a Neapolitan 
tist bred in the school of the Trecento Tuscan artists at 
Naples, who followed in the steps. of Giotto and Andrea 
Pisano. Date, 13th century. C. C. Perkins, Italian 
Sculptors, 

GELNHAUSEN (Saxony). Cathedral. South door en- 
niehed with sculpture, representing the Virgin enthroned 
with the Child, and surrounded by female saints, viz., Mary 
‘agdalene, St. Catherine, St. Margaret, and St. Martha. 
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- Scutervre Pate, first half of 13th century. *E. Guhl and J. 

aD Stone. Denkmialer der Kunst, Vol. IL, Plate 26. cue, 

ie GENOA (Italy). Cathedral. Ezterior. Side posts of y 
small door on the left carved in relief with fantastic animals, 
sirens, and monsters, thought to have belonged to the smal} 
church of San Lorenzo, pulled down to make room for the 
new duomo. Date, early 12th century.—Lunette ahoye 
the great portal, containing the martyrdom of San Loren 
and a Byzantine looking figure of Christ above. Date 
probably 13th century.—Series of reliefs upon the facade 
representing the stem of Jesse on the left ; on the right, the 
Annunciation, the meeting of Elizabeth and Mary, the 
Nativity, the Adoration, the Flight mto Egypt, and the 
Massacre of the Innocents. Date, 13th century.— Small 
tabernacle on one side of the left door containing a relief 
of the Madonna and Child with angels, inscribed “1342, Die 
Augusti. S. Johs. q. galli. d. bosolo. faber. fratrum et 
heredum,” formerly belonging to the tomb of the brothers 
Bozoli.—Interior. South Aisle. Monument to Cardinal 
Luca Fieschi, consisting of a sarcophagus decorated with a 
bas-relief of our Lord and.the twelve Apostles, and bearing 
the recumbent effigy of the cardinal, watched over by two 
angels. Date, about A.D. 1336.—Chapel on north side 
Monument to Cardinal Giorgio Fieschi, the sarcophagus 
standing under a tent-like canopy surmounted by a statuette, 
in the front, four seated statuettes of virtues, at the head 
and feet of the recumbent effigy, two figures like monks 
and behind, angels, two praying and one holding a scroll 
Date, about A.D. 1469.—Chapel of the Holy Crucifia. Bas 
relief of the Crucifixion above the altar, crowded with small 
stiff figures formally ranged one above the other. Date, 
A.D. 1443.— Sacristy. Relief of the Crucifixion of the 
same period.— Chapel of St. John.—Sereen dividing the 
chapel from the church, of cinque-cento-Gothie. Date A.D. 
1496.—Niches filled with statues by Matteo Civitali. Date 
A.D. 1492.—¥Five bas-reliefs, executed by Matteo Civitall, 
at the same time as the statues. Date, A.D. 1490-96.— 
Statues of the Virgin and St. John the Baptist by Andres 
Sansavino. Date A.D. 1503.—Altar and ciborium above 
supported by four porphyry pillars, and adorned with 
statues and bas-reliefs by Guglielmo and Giacomo de 
Porta. Date A.D. 1532.—Chapel of SS. Peter and P aul. 
Statues and bas-reliefs by Guglielmo della Porta. Date 
A.D. 1532-37. *M. North Italy, 9th ed. *C. C. cape 
Italian Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. 
*Dr, W. Liibke, History of Art, Vol. II. 2nd ed. 
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Genoa (Italy). Church of San Matteo. Figures of the 
our Evangelists on the right-hand pulpit ; the work of Fra 
giovan’ Angelo Montorsoli. —Left-hand pulpit, sculptured 
sith a figure of Christ and the emblems of the Passion, 
also. by Montorsoli.—Bas-reliefs of the Annunciation, the 
\joration, and a figure of St. Matthew.—Cupola. Ceiling 
vjorned with reliefs and ornaments in stucco ; in the centre, 
‘od the Father, and around, the Creation of Adam and 
tye, the Temptation, and Expulsion from Paradise, by 


SCULPTURE 
IN MARBLE 
AND STONE. ~ 


Yontorsoli.. Date, about A.D. 1539.—Small choir. Pieta 


ud saints by Montorsoli-—Crypt. Tomb of Andrea Doria, 
io by Montorsoli. Date, 16th century. *M. North Italy, 
uth ed. *C. CG. Perkins, Tuscan Sculptors, Vol. IL 

Genoa (Italy). Ohwreh of San Teodoro. Two Quattro- 
wnto tabernacles, that on the left, ornamented with a bas- 
vlief representing the Infant Christ supported by an angel 
ud adored by the Madonna, St. Joseph, and a monk, the 
‘de pilasters sculptured with the four virtues ; at the base, 
notps of angels, and the prophets in roundels in flat- 
relief below the pilasters ; the other on the right, sculptured 
vith a bas-relief of the Resurrection. Date, about middle 
f 15th century. *C. C, Perkins, Italian Sculptors. 


(jenoa (Italy). Villa Doria. Gigantic statue of Jupiter, 


stucco, by Montorsoli. Date, about A.D. 1539... *@. C. 
Perkins, Tusean Sculptors, Vol. U1. 

Genoa (Italy). Piazza di San Matteo. Casa Dorra. 
Door-way with sides with sculptured arabesques.—Veigh- 
uring palace. Bas-relief over the door representing the 
wombat of St. George and the Dragon, in presence of the 
Virgin and of a Doge of Genoa. Date, 15th century. *M. 
North Italy, 9th ed. 

Genoa (Italy). Albergo de’ Poverr. Chapel, A pieta, 
y Michel Angelo. Date, 16th century. *M. North Italy, 
dth ed. 

Gerona (Spain). Cathedral. White marble font, sur- 
rounded by twelve niches containing figures of the apostles, 
ind at the lower part of the basin, bearded and winged 
figures, having bodies resembling a fish, divided by foliage. 
Date, 16th century.— Retablo and tabernacle enriched with 
‘lumns, by Pedro Benes.—Sepulchres of Ramon Beren- 


tuer Il. and his wife Ermeseudis. Date, 11th century ?—. 


Vloisters, Cupitals executed by Berengario Portell. Date, 
AD. 1325. *M. Spain, Part L, 3rd ed. *J. Gailhabaud, 
U’Architecture et les Arts, Vol. IV. 

GHEEL (Belgium). Parish Church of St. Amandus. 
\ood-screen of black and white marble, 54 ft. high, well 
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sculptured. Date, 15th century? *W. H. James Wel: 
Guide Book to Belgium, 1859. 

GHEEL (Belgium). Chureh of St. Dympna. North a. 
Carved reredos in stone, painted and gilt, in the centre ¢}, 
Crucifixion, and in niches at the side, statuettes of 44, 
apostles. Date, end of 13th century.—Choir.  Carys 
pyramidal tabernacle, injured by restorations, Date, 15th 
century.—Marble monument with recumbent. effigies j; 
pink alabaster, of Sir John de Merode, Lord of Gheel, an; 
his wife, supported by six figures. Date, A.D. 1550. 
Chapel. Two ex-votos, carved and painted, of the Descon: 
from the Cross and the Crucifixion, with figures of thy 
donors kneeling. Date, about A.D, 1510. *M. Novi 
Germany, 14th ed. *W. H. James Weale, Guide Book 
Belgium, 1859, Bs 

GHENT (Belgium). Cathedral of St. Bavo. Nave. Pulpi 
executed by L. Delvaux, with a group beneath, representing 
the triumph of the Christian faith over Paganism, the 
panels enriched with marble bas-reliefs of the Birth of 
Christ, the Penance of St. Bavo in the forest of Mendouc 
the Conversion of St. Paul, and the bust of the donor 
Bishop A. Triest ; above the sounding board, two angels 
sustaining the emblem of redemption, and a third taking 
away from the serpent the forbidden fruit. Date, A.D. 174. 
—Choir, High altar, with statues of SS. Bavo, Liviniu, 
and Amandus, designed, and in great part executed, by 
P. H. Verbruggen. Date, 2nd half of 17th centwy— 
Monument of Bishop Antony Triest, by J. Du Quesnoy 
Date, A.D. 1654.—Marble screen behind the monumett, 
executed by R. Collyns de Nole. Date, A.D. 1624.—Hlevent! 
chapel. Sculptured altar-rail, by G. Cappers ; date, abot! 
A.D. 1650; and marble screen, by J. Coex ; date, A.D. 169. 
—Outer oratories. Two groups, the size of life, of the 
Entombment on the south side, and a pieta on the nor 
side of the church, both executed by W. Hughe.—Da; 
about A.D. 1490. *M. North Germany, 14th ed. *W. B 
James Weale, Guide Book to Belgium, 1859. 

GHENT (Belgium). Church of St. James. Lofty ot 
nacle of marble, with statuettes of the Evangelists ® 
Doctors of the Church, and brass doors: adorned with a 
besques and medallions of subjects from the Old and 4¢* 
Testaments. Date, A.D. 1704—Pulpit adorned with od 
reliefs in marble of the Annunciation, Christ blessing litte 
children and talking with the Woman of Samaria, exec 
by C. Van Poucke ; beneath it, a seated statue of St. — 
preaching. Date, A.D, 1787.—Choir ambulatory. * 


a 
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agtuettes of angels, with instruments of the Passion, above Scutrrure 
he cornice of the wainscot.—Sculptured marble reredos, AND Sons, 
‘W. H, James Weale, Guide Book to Belgium, 1859. 

(iuent (Belgium). Church of St. Nicholas. Tabernacle 
und altar-rail sculptured by J. Pieters. Date, A.D. 1683. 
_Pulpit, by J. Pieq. Date, A.D. 1670. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

(sors (France). Church of SS. Gervais and Protars. 
Sculpture of the portal, of the latest style of French florid 
Gothic.--Organ-loft, and an emaciated monumental effigy, 
both attributed to Jean Goujon. Date, 16th century. *M. 
France, 8th ed. 

Giascow (Scotland). Cathedral. Elaborate choir-screen. 
vith a flamboyant parapet, the canopied buttresses sup- 
ported by seven pairs of figures serving as corbels; the 
ides of five staircases enriched with figures bearing legends 
under canopies. Date, 15th century? *Walcott’s Cathe- 
inls of the United Kingdom, Ist ed. 

GuoucesteR (England). Cathedral. Choir. Canopied 
wiilia, with three figures, one with a drum or tambourine, 
ihe others with trumpets. Date, 16th century.—Presbytery, 
wth side. Bracket of perpendicular date, supporting the 
urlier figure of an abbot, possibly that of Henry Foliot, 
much shattered. Date of figure, A.D, 1243%—WNorth side 
if presbytery. Lofty tomb with effigy of Osric the Mercian 
King, crowned and sceptred. Date, A.D. 1515-39.—Tomb 
in alabaster of Edward II., with the effigy of the deceased, 
figures of angels at the head and a lion at the feet. (The 
monument was restored by the Society of Oriel College, 
\737, 1789, 1798.) Date, about A.D. 1327.—Chantry with 
dfigy of Abbot Parker in alabaster, much injured, Date, 
about A.D. 1539?—North choir-uisle. Chapel of Abbot 
Boteler, with rich Perpendicular reredos, with canopies above 
containing small figures of the Apostles. Date, 15th cen- 
ury—North transept. Structure called a reliquary, but 
probably a. lavatory, of early decorated character, with 
aches enriched ‘with foliage; a series of seated figures 
inder canopies within, erected by Elias de Lideford, who, 
tis reedrded, brought an aqueduct into the church. Date, 
13th century.—Perpendicular doorway, with angels bearing 
«tolls, in the moulding.—South transept. Bracket above 
‘ie crypt door, called the Prentice’s bracket, in form re- 
‘embling a builder’s square, with two figures supposed to 
epresent the mason and his son, supporting it, the lower 
*he with a bag at his waist. Date, between A.D. 1450-57. 
—Doorway, with a grotesque monster above it—Doorway 
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Sourrrure called the Confessional, with figures much defaced on eitho, 
Axp Sroxz. side.—Tomb, with effigies in alabaster of Alderman Black. 
~~ Teech and his wife Gertrude; good examples of costume 
Date, A.D. 1639%?—North aisle. Chantry of Abbot Seq. 
broke, with effigy in alabaster, much mutilated, J 
A.D. 1457 ?—Effigies of a knight and lady, believed to by 
members of the Brydges family, the crest appearing on th 
knight's sword-belt. Date, 15th century ?-- Monument to 
Sarah Morley, who died with her young child at sea, by 
Flaxman, the figure rising from the sea, supported by three 
floating angels. Date, A.D. 1784?’—Lady chapel. Altar. 
tomb, with effigy—Monument, with effigy of Elizabeth 
Williams, daughter of Bishop Miles Smith of Gloucester. 
Date, A.D. 1622?  *M. English Cathedrals, Ist ed. *J, 
Carter, Ancient Sculpture and Painting in England, Plates 
*Rev. J. Dallaway, Observations on English Architecture, 
de el GMUND (Wurtemberg). Church of the Holy Cross. Portal 
te the tees | enriched with sculptures. Date, A.D. 1410.—Buttresses 
| supporting statues of the apostles and prophets, and gar- 
goyles ; also enriched with fantastic sculpture. Date, Lith 
century.—Interior. Central chapel of choir. Copy of the 
Holy Sepulchre in the form of an open sarcophagus, con- 
taining the dead Christ, surrounded by figures of the 
sleeping watchmen, the Marys, and two angels. Date, 
14th century. *M. South Germany, 9th ed. *Dr. W. 
Libke, History of Art, Vol. IT.,2nded. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. 

GRAMMONT (Belgium). Church of St. Bartholomew. 
Choir. Two carvings of scenes in ‘the life of St. Bartho- 
lomew. Date, 15th century ?—Pulpit (carved in oak) 
enriched with a white marble bas-relief of Faith, in front, 
and at the base,a group in marble representing Christ 
giving the care of the church to St. Peter. Date, 15th 
century? *W.H. James Weale, Guide Book to Belgium, 
1859. | 

GRANADA (Spain). Cathedral. Exterior. The Puerta 
del Perdon, an unfinished cinque-cento portal, by Diego “ 
Siloe. Date, about A.D. 1525.—IJnterior. Trascoro or 
of choir, of red marble with white statues, those at the 
corners placed there in the time of Philip V. Date, 16th 
and 18th centuries.—-Choir. . Effigies of Ferdinand and 
Isabella kneeling at the sides of the high altar. Daté 
16th century.—Capilla de los Reyes. Sepulchres in alabaster, 
wrought at Genoa by Peralta, with marble figures of Fer’ 
nand and Isabella, reposing side by side, with figures 
four corners of the four Doctors of the church, and the twelve 
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ystles at the sides. Date, early 16th century /—Marble Scuteruns 
ggares of Philip of Burgundy and Juana Ja Loca, his wife, Np Stow. 
sith cinque-cento decorations on the wena and sculptured 

fures of children. Date, middle of 16th century.—Sala 

(pitular. Above the door, a figure of Charity in marble, 

w Torregiano. Date, before A.D. 1522. *M. Spain, 

Put L, 8rd ed. *A. Du Sommerard, Les Arts au Moyen 

ive, Album, Vol. IV. *Chapuy, Le Moyen Age pittoresque, 

Vol IL, Text and Plates. *W. Stirling-Maxwell, Annals 

{the Artists of Spain, Vol. I. *C. C. Perkins, Tuscan Seulp- 

wrs, Vol. L., note, p. 265. 

GranaADA (Spain). The Alhambra Gate. Marble foun- 
win placed near the gate, one of the best works of Pedro 
\achuca, richly adorned with bas-reliefs on historical 
abjects, now in a dilapidated condition. Date, about 
4D.1520? *W. Stirling-Maxwell, Annals of the Artists of 
Spain, Vol. I. 

GRANADA (Spain). The Alhambra. Room below the 
fal. Statues of Jupiter and Leda, and two nymphs in 
nirble, probably by Pedro Machuca.—Palace vn the Plaza 
los Algibes. Ornament and bas-reliefs of the grand 
wrtal and windows, in pudding stone, also by Pedro 
Yachuca. Date, about A.D. 1545. *M. Spain, Part I, 
‘rd ed. 

GRANADA (Spain). Casa de Castril. Cinque-cento 

maments inside and out, after the designs of Diego de 
‘ile, Date, AD. 1539. *M. Spain, Part I., 3rd ed. 
GRANADA (Spain). Calle de Elvira. Fountain del Toro, 
tneously attributed to Berruguete. Date, 16th century ? 
‘Spain, Part I., 3rd ed. 
RONINGEN, near HALBERSTADT (Prussia). Church. 
est Gallery. Reliefs in stucco of seated* figures of the 
‘wiour and the apostles. Date, 11th century? *Dr. W. 
uibke, History of Art, Vol. L., 2nd ed., Plate 232. *Liibke, 
‘oschule zur kirehlichen Kunst, 5th ed. 

GUADALAJARA (Spain). Mendoza Palace. Sala de 
— Sculptured chimney-piece. *M. Spain, Part IL, 
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GUADALUPE (Spain). Convent. Capilla Mayor. Walls 
‘lamented in marble, by Juan Bautista Semeria, a 
vehoese, and by Bartolomé Abril, a Swiss.—Royal sepul- 
ts, statues, and carvings. —Capilla de los cwatro altares. 
“tigies of Prince Dionisio of Portugal and Dofia Juana his 
"Date, A.D. 1461.—Tomb of Dofia Maria de Guada- 
sb Lancaster y Cardenas, Duchess of Aveyro. *M. Spain, 
‘at IL, Srd ed. 
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Gussio (Italy). Church of San Domenico. Statue ip 
terra-cotta of St. Anthony, by Giorgio Andreoli, 
Central Italy, 5th ed. . | 

GUIMILIAN (France). Church. Sculptured Calvary, *\ 
France, 8th ed. | 

Guineamp (France). The Place. Fontaine de Plom) 
supposed to be the work of Italian artists. Date, 154) 
century. *M. France, 8th ed. 

GuMIEL (Spain). Parish Church. Portal, enriched with 
figures of the apostles, cardinal virtues, and the Assum 
tion and Coronation of the Virgin. Date, A.D. 1627. *\, 
Spain; Part IL., 3rd ed. | ‘ Tle} 

HaAGENAU (Alsace). Church of St. George. Sculptured 
sacramentshaus or tabernacle. Date, 15th or 16th co 
tury. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. . 

HALBERSTADT (Prussia). Lnebfrauenkirche. Bas-reliel 
in stucco at the sides of the choir, representing the apostles 
with Christ in the centre on one side, and the Virgin o 
the other. Date, 11th or early 12th century.—Early Gothie 
ciborium, the best example in Germany. *M. North Ge- 
many, 14th ed. *Dr. W. Liibke, History of Art, Vol. | 
2nd ed. *Liibke, Vorschule zur kirchlichen Kunst, 5th 
ed. 

Hat (Belgium), Church of owr Lady and St. Martin. 
High altar of marble and alabaster gilt, with a reredos 
carved in the best style of the Renaissance by J. Mone, 
sculptor to the Emperor Charles V., with basg-reliefs repre 
senting the Seven Sacraments, St. Martin dividing lis 
cloak with the beggar, statuettes of the four Doctors of the 
Church, and the four Evangelists, the whole surmounted by 
the Pelican in her piety. Date, AD; 1533. *M. North Ge- 
many, 14th ed. » *J. Gailhabaud, L’Architecture et les Ars 
Vol. IV. *W. H. James Weale, Guide Book to Belgium, 
1859. 

HAMERSLEBEN (Germany). Chwrch. South poreh dee 
rated with sculptured figures of two couchant lions. Date 
12th century ?—Rood-loft with statues of the Saviour, the 
Virgin, and the apostles. Date, 12th century. *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. 

HATTON-LE-CHATEL (France). Chwreh. Group of figu™ 
representing a “ Mount Calvary,” executed by a comp 
tively unknown artist, G. Richier. Date, A.D. 1523. * 


HAVELBERG (Germany).  Outhedral; © Carved stoue 
Gothic candelabrum.—Tombstone with engraved represents 
tions. Date, 14th century.-~Rood-loft remarkable for 18 
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iichen Kunst, 5th ed. 
“HeckLINGEN (Germany). Church. Reliefs in stucco 
» the wall of the:choir. * Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

HepELBERG (Germany). Church of the Holy Ghost. 
Yonument of Ruprecht: of the Palatinate. Date, about 
\D. 1410. *Dr. W. Liibke, History of Art, Vol. IL, 2nd 


HEIDINGSFELD (Bavaria ?). Church. Relief representing 
‘ye mourners. over the dead Christ, by Tilman Riemen- 
eineider. Date, beginning of 16th century. *Dr. W. 
Libke, History of Art, Vol. II., 2nd ed. 

HeiLBRoNN (Wiirtemberg). Chwreh of St. Kilian. — Re- 
uarkable tabernacle in ‘stone work. Date, 15th century. 
‘Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

HEILBRONN (Wiirtemburg). Klosterkirche. Gothie stone 
eramentshaus, Date, 16th century.. *Liibke, Vorschule 
nr kirechlichen Kunst, 5th ed. 

HererorD (England). Cathedral. Choir. Small figure 
na bracket against the ‘easternmost’ pier, possibly repre- 
eating St. Ethelbert. Date, A.D. 1350 ?—Effigy of Bishop 
Stanbery on a tomb, enriched with panels containing 
iyures of saints and angels bearing shields. Date, about 
AD. 1472 ?—Effigy of a bishop, assigned to Bishop Giles 
le Bruce, holding the model of a tower. Date, A.D. 1215? 
—South aisle. Font of Norman design, with a circular 
‘asin, supported by figures of the apostles beneath arches, 
ud lions projecting from each corner of the base. - Date, 
th eentury ~-North transept. Pedestal of the Cantilupe 
‘hrine, with fifteen figures of Templars in various atti- 
ules placed in the recesses of a foliated arch. Date, A.D. 
320.—Richly canopied tomb, with effigy of Bishop Thomas 
Charlton. Date, A.D. 1369 ?—North-east transept. Effigy 
{some unknown lay person on the canopied tomb of 
Bishop Swinfield; at the back of the tomb a mutilated 
“presentation of the Crucifixion. Date, 14th century.— 
lady chapel. Effigy within a recess, of a knight of the 
‘hun family ; the recess of fine Perpendicular work, with 
“\ upper stage or canopy, ornamented with open tabernacle 
"ork, with figures placed within the arches, of the Saviour 
and the Virgin in the centre, and on either side, St. John 
“We Baptist, St. Thomas Cantilupe, and St. Thomas of Can- 
,‘oury. Date, 14th century.—Monument with effigy of 
, “tna de Bohun, Countess of Hereford.— Audley chapel. 
“teen with pierced stone panels representing figures, saints, 
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and religious personages.—South choir-uisle. Effigies of 


sxD Stone, various bishops placed within arched recesses, Date, 12) 


and 13th centuries.—Monument. of Bishop Mayew, the 
panels in front filled with figures of saints. Date, 4) 
1516 ¢?—South transept. Altar-tomb, with effigies in aly. 
baster of Sir Alexander Denton and his wife Anne. Date 
A.D. 1566!  *M. English Cathedrals, 1st ed. ; 

HERMALLE sous ARGENTEAU, near Liker (Belgium). 
Church. Tomb in the Renaissance style, of black marble 
with recumbent effigies in white marble of Reginald, Loni 
of Argenteau, and Mary his wife. Date, A.D. 1556.—Alts: 
piece of alabaster, representing the martyrdom of St. Cathe. 
rine. Date, 16th century. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

HERRENBERG (Germany). Stiftskirche? — Seulptured 
pulpit with canopy or sounding-board of wood. *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. 

HERSBRUCK, near NUREMBERG. Ohwrch. Choir. A 
mount of Olives (carved representation of the Agony in the 
Garden), a fine work, representing Christ in prayer, with 
the three sleeping disciples. Date, end of 15th century. 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

HigHAM Ferrers, Northamptonshire (England). Church 
of St. Mary the Virgin. Tympanum of west por, 
sculptured in medallions representing events from the Life 
and Passion of our Lord, the arch of the doorway below, 
enriched with figures and ornaments. Date, 13th or ltt 
century? *Architectural Association Sketch Book, Vol. '. 
Plates. 

HILDESHEIM (Prussia). Cathedral. Stone candelabra 


_of Romanesque work, with portions of metal let i, for 


holding one very large candle. *Liibke, Vorschule 
kirchlichen Kunst, 5th ed. rt 
HILDESHEM (Prussia). Church of St. Godehard. Relie 
within the arch above the western portal, of the tutelaty 
saint seated. Date, 12th century. Liibke, Vorschule 2” 
kirehliichen Kunst, 5th ed. | 
HILDESHEIM (Prussia). Church of St. Michael. Reliel 
in stucco on the side of the choir, of standing figure “ 
Christ and the Apostles. Date, 11th or early 12th cent!) 
*M. North Germany, 14th ed. *Dr. W. Liibke, Histo! , 
Art, Vol. I, Ynd ed. *Liibke, Vorschule zur kirehliche* 
Kunst, 5th ed. a 
Hour, between Dinant and RocHEFORT Cage 
Chapel, Font, consisting of a square basin supported : 
a cylindrical shaft, and four angle columns resting on 


213 - 


FRR ai 
4 a OE in 


guare plinth, the outside of the basin carved with vine Sourrrure 
caves, grapes, heads of monsters, &c. Date, 13th century. 4Np Stonr. 
‘W, H. James Weale, Guide Book to Belgium, 1859. 

Hussca (Spain). Cathedral. Grand entrance enriched 
vith rows of statues of apostles, &c.; below, many larger 
han life, above, smaller ones in niches; above the portal, 
figure of the Virgin, and at the sides reliefs of the Adora- 
ion of the Magi and the Saviour appearing to the Mag- 
julen—Chapel of the Lastanozas fanuly. Effigy of Don 
Vincencio, the coin collector, clad in armour.—Retablo of 
lack marble, with twisted columns and pietire dure—Ala-. 
aster retablo, the masterpiece of Damian Forment, in the 
dngue-cento style, divided into three partitions, with the 
fasion of the Saviour, carved in full. relief, and medallion 
wrtraits of the artist and his wife. Date, A.D. 1520-383. 
—Cloister to the left. Damaged retablo of the school of 
lhamian Ferment brought from the convent of Monte de 
Aragon.——Monument of one of Damian’s pupils, Pedro 
fuioz, put up by his master. Date, A.D. 1522. *M. 
jain, Part IT., 3rd ed. *W. Stirling-Maxwell, Annals of 
the Artists of Spain, Vol. I. 

HULDENBERGH, between LOUVAIN and WAVRE (Belgium). 
Viwrch. Baptistery adorned with sculpture representing 
te Holy Trinity, St. Antony, the four Evangelists, and 
v0 figures, probably the founders. Date, 15th century. 
V.H. James Weale, Guide Book to Belgium, 1859. 

Huy (Belgium). Church of St. Maur. North aisle. 
‘ulptured tympanum of a Romanesque doorway, fixed 
“the wall, representing our Lord with the Virgin and 
‘John and two Seraphim. Date, 12th century? *W. H. 
ames Weale, Guide Book to Belgium, 1859. 

Hoy (Belgium). Church of Notre Dame and St. Domitian. 
“lated portal on south of choir, adorned with statuettes 
“ ptophets and angels kneeling within canopied niches, 
“e lintel ornamented with panelled quatrefoils, supported 
‘y three columns adorned with stone statues ; the tympa- 
“it divided into three compartments, sculptured with 
“npture subjects representing the Judgment of Solomon, 
“* Nativity, and the Adoration of the Shepherds and 
“4. Date, about A.D. 1260. *M. North Germany, 14th 

“W. H. James Weale, Guide Book to Belgium, 1859. 
NNspricK (Austria). Franciscan or Hof Church. 
“te marble monument of the Emperor Maximilian I., a 
“cophagus ornamented with bas-reliefs, representing the 
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executed by Alexander Colin of Mechlin, and }, 
Gregor and Peter Abel of Cologne, the kneeling effigy of 
Maximilian in bronze, on the top, surrounded by statues of 
the four cardinal virtues designed by Colin and east jy 
Hans Lendenstrauch (see Metal Work). Date, betwee 
A.D. 1508-72.—Silver chapel. Tomb of Ferdinand I. 
Archduke of Austria, with a reclining effigy in white 
marble, and at the back four marble bas-reliefs exeented by 
Colin of Mechlin, and representing remarkable events cop- 
nected with Ferdinand’s life. Date, about A.D. 1560-70! 
—Monument of Philippina Welser, wife of Ferdinand II, 
an altar-tomb bearing a recumbent figure in marble, and 
decorated with allegorical bas-reliefs representing works 
of charity and mercy, with Innsbriick in the background, 
said to be by Colin of Mechlin, but probably the work of 
his son or one of his scholars... Date, about A.D. 1580— 
Tomb of Philippina’s aunt, Katharina von Loxaun, an altar- 
tomb with a recumbent figure in the same style as that of 
Philippina, and by the same artist, Alexander Colin of 
Mechlin.—Tombstone of Ferdinand’s chaplain, Johannes 
Nasus, brought from the Jesuits’ Church, and placed here 
in 1842, also the work of Colin. *M. South Germany, ‘th 
ed. *Dr. W. Liibke, History of Art, Vol, IL, 2nd ed. 
Iona (Scotland). Cathedral. Bas-reliefs of Scriptural 
subjects ornamenting the capitals of the tower’ pillars 
Chancel. screen with scriptural. carvings—Choir. Ethyy 
in-purple sandstone, of Lachlan Mackinnon of Hil. Date, 
A.D. 1500.—Effigy of freestone of a knight, Macleod, 0 
Mial-an-Ross, with a spear in the right hand, and a shield 
with a galley on the left arm.—-John MeFingon’s Cm 
carved at the base with a curious representation of a galley, 
the. device of the Norwegian kings of Man. Date, A!) 
1439 ?—Maclean’s Cross, 11 feet high and richly sculptured. 
—Before the Cathedral door. St. Martin’s Cross, 15 leet 
high and 14 feet in breadth, formed of a solid block # 
schistose mica, and elaborately wrought with arabes! 
—Nine rows of sculptured tombstones marking the bu" 
places of kings of Scotland, priors of Iona, &¢. ; 12 the 
seventh row the effigies of departed Macleans, in armo” 
*Walcott’s Cathedrals of the United Kingdom, 1st ed. 
Iona (Scotland). Nunnery! Chapel of St. Nonad. Mon 
ment in black marble and effigy of Anne Firles, the a 
lady abbess. Date, A.D. 1543. *Walcott’s Cathedrals ° 
the United Kingdom, Ist ed. 


Tona (Scotland). Chapel of St. Oran. “Monument ® 
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ho saint, for the most part plain and unornamented, except 


~h some grotesques. Date, 12th century. *Walcott’s: axp Stove. 


eythedrals of the United Kingdom, 1st ed. 

[seERLOHN (Germany). Z'wo churches. Good simple stone 
vdilia, Date, 15th century. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. 

isoLA BELLA on the Lago Maggiore (Italy). Palace. Chapel 
‘ihe Borromeo family... Tomb of Giovanni Borromeo, 
\y Giovanni Antonio Omodeo, originally in the church of 
San Pietro in Gessate, at Milan, consisting of a sarcophagus 
«pported upon pilasters masked by six statues of armed 
dield bearers, standing upon pedestals adorned with female 
fures and amorini in relief, the spandrils of the arches 
gauning the spaces between the pilasters, filled with figures 
» recumbent attitudes, the sarcophagus ornamented with 
ight bas-reliefs of subjects from the life of Christ, and 
ibove each relief, amorini and angels and statuettes in 
letween; the effigy of the deceased lying on the top below 
i small temple with statuettes at the corners. Date, between 
AD. 1482-90.—Another monument to an unknown member 
if the same family, of less elaborate work, but evidently by 
the same artist Omodeéo; a sarcophagus crowned by a little 
wmple, the Madonna with kneeling suppliants, seated 
reneath, decorated with three bas-reliefs—representing 
uattles, and resting on eight columns of grey marble sculp- 
tured with arabesques. Date, about 1482-—90.— Monument 
a member of the family, adorned with bas-reliefs of the 
Agony in the garden, and the Flagellation, and that of a 
vurior marching in triumph, surrounded by a crowd of 
wldiers and people, with ornaments. of birds, masks, and 
ambesques on the sarcophagus, the work of Agostino Busti 
a Bambaja. Date, early 16th century. *C. C. Perkins, 
talian Sculptors, pl. 16: 

Issorrx (France). Ohurch of St.Paul. Eaterior. North 
runsept. Two bas-reliefs beneath the window, representing 
ue angel appearing to Abraham and the Sacrifice of Isaac. 
. Franee, 8th ed. 

Jaca (Spain). Cathedral. Capilla de San Miguel, 
“ateresque portal, with foliaged columns and medallions 
+ high relief. Date, 16th century —Capilla de su Majes- 
ad. Tomb of a bishop mitred and canopied.—Capilla de 
“Trinidad. Marble retablo, with the Father holding the 
‘ucified Saviour, executed in a Berruguete and Florentine 
‘yle. Date, 16th century. *M. Spain, Part IL, 3rd ed. 

>, JOURE, near. FLAvieny, Cote d’or (France). Chateaas. 
Tand salle. Sculptured chimney-piece of the time of 
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a tag Henri IL, of Renaissance work, supported by double sets 
anp Sronr. caryatides, male and female figures ; in the centre an oh 
~ medallion with ornamental figures supporting a shield, 
along the frieze below the mantelshelf, helmets, shiolj, 
and armlets in relief. Date, 16th century. *Chapuy, [i 
Moyen Age pittoresque, Vol. V., Text and Plate. 
KIDERICH, near ELTVILLE on the Rhine (Germany) 
1,,' Church of St. Michael. Original sculptured stone pulpit 
Be Date, A.D. 1476. MS. Notes by John Webb, Esq. 
Kinpare (Ireland). Cathedral. South transept. Eifiigy 
of a knight in armour, Effigy of Bishop Edward Lane 
mitred with his staff. Date, A.D. 1522. *Waleott’ 
Cathedrals of the United Kingdom, 1st ed. 
KILKENNY (Ireland). Cathedral of St. Canice. 
of Bishop Roger of Wexford. Date, A.D. 1289.—Effigy in 
black marble of the 8th Earl of Ormonde and_ his countes 
Margaret Fitzgerald.—Tomb with images of saints, and 
effigy of James Earl of Ormond. Date, A.D. 1546.—Efigy 
of a lady. Date, 16th century—North transept. %. 
Kieran’s chair in Kilkenny marble, of Early English work, 
ornamented with foliage. Date, 13th century ? *Waleotts 
Cathedrals of the United Kingdom, 1st ed. 7 
KOgSFELD, Westphalia (Prussia). Jacobikirche. Font of 
Romanesque work with lions sculptured in relief at the 
foot. Date, 12th century.—A Calvary, or relief represett- 
ing our Lord’s Passion, beneath open arches, also a pillar 
sculptured with the instruments. of torture. Date, L5th 
16th century, *Liibke, Vorschule zur kirchlichen Kun 
5th ed. 
K6NIGGRATZ (Germany). Cathedral. Gothic sacrament 
haus. Date, 15th or 16th century. *Liibke, Vorsclilé 
zur kireblichen Kunst, 5th ed. 
KGNIGSLUTTER (Germany).  <Stiftskirche. Stone 
delabrum for one large light, of Romanesque work. Ds 
12th century. *Liibke, Vorschule zur kirchlichen Kun 
5th ed. 
KONIGSLUTTER (Germany). Church. Humorous 
presentation of a hunt, sculptured on the exterior of t 
apse. *Liibke, Vorsciule zur kirchlichen Kunst, 5th et 
KRAILSHEIM (Germany). Church of St. John. Goth 
sacramentshaus or tabernacle. Date, 15th or L6th cent") 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. - 
La CuHaise Drev (France). Church. Mutilated mon” 
ment of Pope Clement VI., surmounted by his effigy ed 
the triple crown. Date, 14th century. *M. France, aa 
La Corvufa (Spain). Church of Santiago. Pulpit 
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arved groups (in stone?) of females at the pedestal. *M. SCULEROBE 


IN MARBLE 
Spain, Part II., 3rd ed. AND STONE. 

La Ferté-BERNARD (France). Church of Notre Dame 
js Marais. Richly sculptured outer gallery with the in- 
gription “ Salve Regina.” Date, 16th century.—Mullions 
‘the windows enriched with sculpture in the Renaissance 
¢yle, mermaids playing on musical instruments, orna- 
nents and arabesques in great variety. Date, 16th century. 
—Chapel. Bas-reliefs representing the litanies of the Virgin. 
Date, 16th century.---Chapel of the Virgin. Ceilings richly 
sulptured, the arches terminating in stone pendants, the 
ribs of the arches bearing inscriptions celebrating the virtues 
if the Virgin. Date, 16th century.—Piscina richly orna- 
nented with figures and foliage in the style of the Renais- 
ance,and surmounted by a niche and pyramidal canopy 
jecorated in the same style. Date, 16th century. *M. France, 
\2th ed. *Viollet-le Duc, Dictionnaire de |’ Architecture 
francaise (Arts. Meneau, Vierge). *J. Gailhabaud, L’Archi- 
tecture et les Arts, Vols II. and LV. 

La Granga (Spain). La Oolegiata. Altar, made at 
Naples by Solimena. Date, 17th century.—Tomb of Philip V. 
and his wife Isabella Farnese, with medallions, and Fame, 
Charity, and other ornaments, the works of Pitué and 
Dumandré. Date, 18th century. *M. Spain, Part I1., 8rd ed. 

La Nava DEL Rey (Spain). Parroquia (parish 
thurch). Corinthian retablo, the architecture and sculp- 
ture by Gregorio Hernandez. Date, 16th century. *M, Spain, 
Part IT., 8rd ed. 

LanpivistAu (France). Church. South portal, filled 
with statues of the twelve apostles. *M. France, 8th ed. 
‘Uhapuy, Le Moyen Age monumental, Vol. IIT., Plates. 

Lanares (France). Cathedral. Sculptured capitals of 
wall columns supporting the triforium of the choir, repre- 
enting figures intertwined with scroll-work, holding em- 
blems of their trades in their hands, and united by the large 
vead of a lion. Date, second half of 12th century.—Stone 
‘ont near the entrance door, octagonal in form, the sides 
tchly ornamented with foliage and architectural details. 

ate, end of 13th century.—Choir screen, resembling an 
arch of triumph. Date, A.D. 1555. *M. france, 8th ed. 
‘Viollet-le-Duc, Dictionnaire de YTArchitecture francaise 
Arts. Chapiteau, Fonts). 

ANLEFF, near PLouHa. Ruined Temple. Columns of 
stanite, with carved capitals of monsters, human faces, 


ar beads, &e. Date, 10th or 11th century. *M. Franee, 
ed, 


were =e Sa: 
arse ee SS oe 


eds 2. 1 tele emt PP uns <a 5 wee 
~ J fj ’ an ow = 


$362 Sas . o a = 
Tine gm ctar, WE NEGA 5 
- = re 


“oo Pot agg: 


a 


mth oo ee Oe ee ee . 7 ~ . 
- +< . be 


rey Sat 


4 r > 
“ee & _—, 
a ee ae " 


Seas 


oT 
2 
« 
' 
& 7 ] 
4 7 > 
tal : 
N Z ; 
h . : 1 
ae : 
t d ¥ 
" /" 
{ ‘ 
f > 
f — 
4 a 
a & 
€ 
wa be 
I 5 
rey a] 
Ppa 
oe 4 
L, 
we sve z 
‘ * \ " a tr. 
‘ ms fi 
i*, ‘ ; 
i) i's : 
" "© 1 
} t 
i . .' 
«WE -— 
Ae) ty : 
fi : 
pT: 
. to Vi 
+o iy : 
Ni _ 4 4 
i a © s 
" s 
’ r >< 
th eet ‘ ( 
, vi i+ 
4 % 
ie i 
Lt aes 
; she ¥ eu 
r i 
th 4 yt 
i" i < 
’ *1.F 4 
wee U 
* Ld 
! +? 4 4 
wp i . 
r ac 
5 1 
eh. 
« 4 ’ 
. 
: ‘ 
t od 
3 = 
ve - a 
i a 
- Ww 'e bs 
8 : “ ry { 
7 rd 
, -” 
“2 9 
2 
re 
re og ~ 
e*¥. 
, wre i 
> il ry 
3 
w } 
bu d 
, * 
ee al q 
r y . 
oie al 
v 7, if 
eer 
‘a : 
° : fi > 
, 
J ‘ 
7 . 
© 
‘ 
ne 
- 


ee ee 


eer reo. od 
| me " 
elie we - > 
> - a a ¢ 
|, ee Ca 
CO PP OE Or Ce + yet ae 


Ne ae - 


why et ee 
sags EO 
yg ee mm ae 


= 4 
+ 7 
- 

at a" 


218 


... eee Laon (France). Cathedral. Three deeply-recessed portals 

|-  AxpSrowz. at the west end, adorned with sculpture; among the bas. 

; “~~ veliefs the different acts of the Creation, and figures of the 
ten Liberal Arts: Philosophy, Theology, Grammar, Painting 
Geometry, Rhetoric, Arithmetic, Medicine, Music, & Date 
beginning of 13th century.—Gable above the central doo». 
way’ filled with sculpture, representing the Coronation of 
the Virgin, the figures in high relief; on each side rising 
gradually to the summit of the triangle, a’series of pointed 
and pinnacled canopies. Date, about A.D, 1260, | 
France, 12th ed. *Chapuy, Le Moyen Age monumental, 
‘Vol. IL, Plates. *Viollet-le-Duc, Dictionnaire de | Arehi- 
tecture francaise (Arts. Arts libéraux, Uréation, Gable). 


LAON (France). Church of St. Martin. Flat tombstone 

with the figure of a knight in bas-relief, in the military 
costume of the period and bearing a shield. Date, beginning 
; A of 13th century. *Viollet-le-Duc, Dictionnaire de l’Arehi- 
Je Be tecture francaise (Art. Tombeau). : 
BiH La RocuEe Maurice (France). Churchyard  Osswary. 
Sculptured frieze, representing the Dance of Death. Date 
A.D. 1639.—Church. Carved portal in Kersanton stone 
Date, 16th century. *M. France, 8th ed. 


Laruns (France). Church. Font or bénitier of white 
marble, carved outside in the fashion of a basket, and within 
with figures of mermaids. *M. France, 8th ed. 


LAUSANNE (Switzerland), Cathedral. Monument of 
Otho of Grandson, a mailed effigy.—Tomb of Victor Amédeus 
VIIL, much mutilated. *M. Switzerland, 10th ed. 


_ Lav, near Str. TRonp (Belgium). Church of St. Léonar. 
Carved pyramidal tabernacle of alabaster, in the best style 
of the Renaissance, nearly 90. feet in height, surmounted 
by a lofty canopy, enriched with statues and seripture sub- 
jects, presented to the church by Sir Martin Van Wilt, 
Lord of Oplinter. Date, about A.D, 1550 2—Altar of the 
Virgin, witha carved reredos, from the designs of Matthew 
de Layens. Date, about A.D. 1452-54,—Two other carved 
reredoses and an ex-voto. Date, 15th and 16th centuries 
*M. North Germany, 14th ed. *W. H. James Weale, Guide 
Book to Belgium, 1859. 

LEGHORN (Italy). The Port. Statue of Ferdinand L. de 
Medicis, by Giovanni dell’ Opera. Date, middle of 16th 
century. *M. Central Italy, 5th.ed. 

Le Grazie, near Mantua (Italy). Church of” Sania 
Maria delle Grazie. Monument of Baldassare Castiglion® 
designed by Giulio Romano, a simple sarcophagus, coal 
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gounted by a statue of our Lord. Date, about A.D. 1529, Scuterure 
"North Italy 9th ed. AND STONE: 

Lenon (France). » Abbey Church, called La Chapelle des 
Raumanoir. Four figures of warriors armed, and an 
ycesiastic, all in high relief, the hands folded in prayer. 
Date, 14th century. *M. France, 8th ed. 

Le Mans (France). Cathedral. South side. Carved 
Romanesque doorway, flanked by statues of kings and 
wints, with angels in the vault, unfortunately much muti- 
sted. Date, 12th century. — Interior. © Monument of 
Rerengaria of Sicily, queen of Richard Coeur de Lion, much 
jefaced. Monument of Langey du Bellay, enriched with 
arabesques and bas-reliefs in marble, attributed to Germain 
Pilon, Date, 16th century. *M. France, 8th ed. 

Le Mans (France), Church of Notre Dame dela Couture. 
Portal, adorned with sculpture, representing the Last Judg- 
nent, *M. France, 8th ed. | 

Le Mans (France). House of Queen Berengaria. Grande 
Rue. Chimney-piece adorned with bas-reliefs. *M. France, 
8th ed. . 

Leon (Spain). Cathedral. Western entrance with three 
portals enriched with sculpture, representing the blessedness 
if saints, in contrast with the sufferings of the wicked. 
Date, 12th century—Interior. Trascoro, sculptured in 
white alabaster and gold; the subjects representing the 
Annunciation, the Nativity, the Adoration, and Offerings 
if the Three Kings.— Retablo of raarble made by Narcisso 
ind Simon Gavilan Tomé. . Date, A.D: 1738:—Tomb of 
Bishop Pelagius. Date, 10th century ?— Transaltar.. Tomb 
of Ordoiio IL, the figure lying at full length in his robes, a 
terald at his head, and a monk, his architect, holding at his - 
feet a scroll inscribed “Aspice”; the angels, holy subjects, 
aud lions and castles bearing traces of painting. Date, 
about A.D. 1199.—Capilla de Nuestra Seiora del Dado. 
Tomb of the Condesa Sancha, with reliefs, representing her 
nephew and heir being torn to death by horses for the 
wurder of his aunt.—Behind. the Confessional of the Pen- 
tnciario, Tomb with a sculptured procession of priests. 
“. Spain, Part Il., 3rd ed. *W. Stirling-Maxwell, Annals 
of the Artists of Spain, Vol. II. 

Leon (Spain). Colegio de San Froylam. Three arched 
meniehl with Gothic sculpture. *M. Spain, Part IL, 
rd ed, 

Lron (Spain). Convent of Santo Domingo. . Sepulchre, 
enriched with Corinthian ornaments, and kneeling armed 
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ScuLprurE effigy of a member of the family of Guzman, D 

AnD Stowe 1576. *“M. Spain, Part IL., 3rd a as 

Kaa Leon (Spain). Real Casa. Convent of San. Isidony 
South portal, decorated with bas-reliefs and rams’ heads 
the statue of San Isidoro and the Sacrifice of Abrahaw 
Date, 12th century.—Church. High altar with figures of 
angels kneeling at the side. — Gotho-Corintbian capitals 
formed of groups of children and animals. Date, 14th 
century. *M. Spain, Part IL, 3rd ed. | 

Le Puy-EN-VELAY (France). Oathedral. South doo, 
richly ornamented with sculpture of an Eastern character, 
Date, about A.D, 1180. ¥*M. France, 12th ed.  *Violles. 
le-Duc, Dictionnaire de I Architecture francaise (Art 
Sculpture). 

Le Puy (France). Church of St. Lawrent. Chapel on 
the north side. Monument to the Constable Du Gueselin. 
with his effigy in armour, his hands raised in prayer ; the 
head copied from a cast of the original. Date, 14th century 
*M. France, 8th ed. 

Le Puy, Rocuer pr St. MiIcHEL (France). Chapel 
of St. Michael. Moresque portal, ornamented with sculptured 
mermen, bas-reliefs, and chequered stone work. Date, 10th 
century. *M. France, 8th ed. 

LERMA (Spain). La Colegiata. Tabernacle, with marbles 
and bronze angels. Monument of the kneeling Cardinal 
Lerma, attributed to Pompeo Leoni. Date, 16th century, 
*M. Spain, Part IT., 3rd ed. *W. Stirling-Maxwell, Annals 
of the Artists of Spain, Vol. I. 

LERONVILLE (France). Church of the Bourg. Group of 
statuary, thirteen figures, life size, representing the En- 
tombment, by Ligier-Richier, Date, 16th century. *M. 
France, 8th ed. 

LICHFIELD (England). Cathedral. West front enriched 
with numerous statues nearly all restored; on the north- 
west tower three original statues within niches, untouched ; 
in the central portal a spandril between the two lesser 
arches, containing a figure of our Lord, attended by angels, 
and on a bracket below, the Virgin with the Divine Infant, 

and statues on either side; at the head of the centre gable 
a colossal statue of Charles IIL, the work of Sir William 
Wilson, formerly a stonemason (17th century). Date, 13th 
century.—Interior. Choir «isle. Spandrils of arcade 
below the window, filled by heads of angels between out- 
spread wings. Date, about A.D. 1325.—South chow aisle. 
Effigy of a bishop, of the Decorated period.—An episcopal 
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bishop Hacket, with effigy, vested and coloured. Date, about 
AD. 1670.—Vestibule of the chapter-house. Tympanum 
{ the entrance to the chapter-house, an elongated quatre~ 
fil containing a figure of the Saviour. Date, A.D. 12402 
—Monument on the outside between the sacristy and the 
outh transept, with the effigy of an unknown ecclesiastic. 
‘ML. English Cathedrals, Ist ed. *J. Carter, Ancient Sculp- 
tue and Painting in England. Plates. | 

LicHFIELD (England). Church of St. Michael. Effigy of 
William de Walton, of the time of Edward III. Date, 14th 
wntury. *Walcott’s Cathedrals of the United Kingdom, 
Ist ed. 

LikcE (Belgium). Church of St. John the Evangelist. 
‘loisters. Mural monument in sandstone, representing 
‘t. Mary Magdalene at the feet of our Lord with St. John 
the Evangelist presenting a canon of the church. Date, 
AD. 1457. *W. H. James Weale, Guide Book to Belgium, 
1859. 

Likce (Belgium). Church of St. Martin. Chapel at the 
west end, ornamented with ten medallions in marble by 
1G. Deleour, commemorating the institution of the Fes- 
val of Corpus Christi. Date, 17th century. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

LikGe (Belgium). Mont de Piété. Facade adorned with 
uumerous bas-reliefs, the subjects taken trom Ausop’s fables. 
Date, about A.D. 1623. *W. H. James Weale, Guide Book 
0 Belgium, 1859. 

Like (Belgium). Place du Grand Marché. Fountain 
‘ected from the designs of J. Delcour, surmounted by 
igures of the three Graces supporting a pineapple. Date, 
AD. 1696, *W. H. James Weale, Guide Book to Belgium, 
1859, 

LIERRE (Belgium). Church of St. Gommaire. Sculp- 
‘wed rood-loft of black marble and white stone, in the 
‘lamboyant style, adorned with eight statuettes of the 
vangelists and Doctors of the Church, the fourteen Stations 
f the Cross, and four scenes from the life of St. Gommiaire, 
the whole surmounted by the statue of the saint. Date, 
> 1534, *W. H. James Weale, Guide Book to Belgium, 

LIMBURG (Belgium). Church of St. George. Carved 
’yramidal tabernacle, adorned with statuettes. Date; A.D. 
“220, *M. North Germany, 14thed. *W. H. James Weale, 
uide Book to Belgium, 1859. 


fy of earlier character, attributed, the one to Bishop Wal- Sev 
te takin: the other to Bishop Hugh Pateshull.—Tomb of Fo ae 
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Scurrrure — LIMoGEs (France). Cathedral. Tomb of Bishop Bernanj 
axp Stone. Brun, in the form of a niche separated by.a central pjjja» 
and enriched. with bas-reliefs representing subjects fio, 
the legend of Ste. Valérie, the Crucifixion, the Coronatigy 
of the Virgin, and the Last Judgment. Date, 14th century. 
—Tomb of Bishop Regnault de la Porte, the effigy of ti 
deceased lying beneath a three-arched canopy placed betyeey 
the pillars on the south side of the choir, and enriched with 
bas-reliefs ; in front of the base of the monument statyes 
of canons standing within niches, and above, on either side 
two censer-bearers holding back curtains. Date, 14th cep. 
tury.—Tomb of Bishop Langeac, executed for him befor 
his death and decorated with bas-reliefs. Date, A.D, 154), 
—Jubé or rood-loft, with sculpture in the style of the Re. 
naissance, and bas-reliefs representing, among other subjects, 
the Labours of Hercules. Date, A.D. 1543.  *M. France 
8th ed.  ©*Viollet-le-Duc, Dictionnaire de Jl Architecture 
francaise (Art. Tombeau). »*J. Gailhabaud, L’ Architecture 
et les Arts, Vol. III. *Chapuy, Le Moyen Age pittoresque, 
Vol. 1., Text. 

LINcoLn (England). Cathedral. West front of Norman 
and Early English work; the doorways richly ornamented 
with foliage and figures, and reliefs of subjects taken from 
the Old and New Testaments; above the central door 
statues of eleven kings under canopies, and in niches 0 
either side of the central recess, figures of bishops wearing 
enormous mitres and of the same date as the kings, i, 
about A.D. 1370. Date, 12th and 13th century.—Novrth o 
morning chapel. Large square font of the late Normat 
period, with winged lions and monsters sculptured at the 
sides and a broad leaf ornament in the four upper corner 
Date, 13th century ?—North transept. Doorway of eatly 
English period, with capitals enriched with leafage, int 
spersed with dragons, owls, and small human figures 
above, a rich frieze of leafage. Date, 13th century.—Pi* 
bytery or angel-choir. Arches with the spandrils filled 
with sculptured figures of angels, among the best & 
amples of early English art. Date, about A.D. 127" 
1282.—Easter sepulchre, with panels in front of the easte™ 
portion, filled with three figures of soldiers, armed 
sleeping.—Choir aisle, Bosses of roof carved in leafage 
with birds and grotesques. Date, 13th century —Chanth} 
of Bishop Fleming, the bishop’s effigy reposing withm— 
Altar-tomb with a “cadaver” wrapt in a shroud, @ ag 
of frequent occurrence in monuments of this period.—) ort 
aisle. Altar tomb of Bartholomew Lord Burghersh, 
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unted by a Gothic canopy, the recumbent effigy beneath, ScusprurE., 
veardd ab the head and feet by groups of angels bearing ip atomE, 
ie soul between them and supporting the arms ‘of Burg- a 
iersh, the tomb ornamented with shields of the Burghersh 
amily and relatives, and above the canopy those of the 
king and the royal family: Date of tomb, about ALD, 1356, 
digy of later date.—Between north aisle-and vhoir. Tomb 
if Robert de Burghersh with two: figures of) children in 
mnopied niches on it... Date, 14th century.—-Effigy of a 
anon duly vested, representing a member of the family of 
Wimbishe of Norton. North. choir-wisle:> Areade with 
iyares projecting from the spandrils of ‘the arches—South- 
ast transept. Outer areade with small figures of winged 
wgels projecting from its Spandrils; similar figures, holding 
erolls, open volumes, and-musical instruments, oecur in the 
ame positions in the arcade running round the west. chapel 
ofthe transept. Date, 13th century ?——Cloisters: Lid of a 
tone coffin, of very early character, ornamented by three 
wals, formed by interlacing lines; in the: uppermost a 
igure of the Saviour ; in'that at. the foot, a bishop? and at 
the sides figures of angels=+Fragment of) early Norman 
wulpture disinterred from the Cathedral Close, representin 
m apostle, perhaps St. John, holding a book, and crowne 
with a nimbus ; at the side a remarkable ornament, appa- 
wntly part of an oval figure, probably containing the Saviour. - 
~The original “ Swineherd of Stow,”:a figure blowing a 
worn, removed from the sotith turret of ‘the west front,— 
‘uth side of Norman frout.. Piece of ancient sculpture 
representing the Deluge.—South-east. porch,,a deeply 
cessed arch ; in the tympanum over the doorway a figure 
if the Saviour in an elongated’ quatrefoil, with: kneeling 
‘gels on either side, and, groups. representing the Blessed 
‘nd the Condemned at the Day of Judgment.—Lzterior of 
jresbytery. Group of figures against the south-east buttress; 
ifthe King and Queen, Edward. I. and Eleanor, of consum- 
uate grandeur and interest; the King bearing his. shield 
‘amples on the enemy, the Queen following him closely ; in 
‘te next pier a statue of a queen, probably intended for 
Edward’s. second spouse, the French, Princess’, Margaret. 
Date, 13th century. *M. English Cathedrals, 1sted,, *Archi- 
*etural Association Sketch Book, Vol. V., Plates. *Dr. W. 
Liibke, History of Art, Vol. IT., 2nd ed. -*J, Carter; Ancient 
Sculpture and Painting in England, Plates. .*Rev, J. 
allaway, Observations of English Architecture. . 
yim (Spain). Parroquia.. Facade with ‘statues of 
‘t. Vincent, the Virgin, &c., by Tomas Esteve. Date, A.D. 
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- Scurerure 1672—Mausoleum of the Duchess of Alva by Alvan; 
a Fre oF Date, 18th century. *M. Spain, Part L., 3rd ed. . 
ee Lispon (Portugal). Palace of the Necessidades. Ty» 
corridor. Splendid carving in German lithographed stoy¢ 
representing the Virgin surrounded by infant angels. +S 
by J. C. Robinson of Works of Art in Portugal, 1866. 
LLANDAFF (Wales). Cathedral. Effigy of John de Mon. 
mouth. Date, A.D. 1323.—Effigy of Paschal. Date, A), 
1361.—North chovr-aisle. Alabaster eftigy of David Mat- 
thew, standard-bearer to Edward IV. Date, 15th century. 
—Effigies of a knight killed in the civil wars and his lady, 
attributed by Mr. Wyndham to Cellini. Date, 16th century 
—KEffigy of Bishop Dubricius.—WNorth side of choir. Effigy 
of Bishop William de Braose. Date, A.D. 1287.—Presby- 
tery, south-arsle. Effigy of Christian, wife of John Lor 
Audley.—South-east side of choir. Effigy of St. Teilo, ina 
sepulchral recess of the date A.D. 1200. *Walcott’s Cathe- 
drals of the United Kingdom, 1st ed. 
LocuEs (France). Castle. Tower on the Terrace. 
Monument of Agnes Sorel, with her effigy in white lime- 
stone, reclining on a base of black marble, her hands uplifted 
in prayer, with two angels bending over her head and 
shielding her with their wings, and two lambs reclining at 
her feet. Date, about A.D. 1450. *M. France, 8th ed. 
Lopi (Italy). Duomo. Bas-relief representing the Last 
Supper, a monument of early Christian art; the eyes of 
enamel. Date, before A.D. 1158. *M. North Italy, 9th ed. 


Lonpon (England). Cathedral of St. Paul. West front, 
the pediment 64 ft. by 17 ft., filled with sculptures repre 
senting the conversion of St. Paul; over the doors reliel 
representing the Acts of the Apostles; on the summit 4 
statue of St. Paul, and on either hand those of St. Peter 
and St. James, all executed by Francis Bird. Date, AD. 
1710.—-Before the church a statue of Queen Anne by Bird 
Date, A.D. 1712.—Interior. South-west transept. Key 
stones of eight arches carved by Grinling Gibbons. Date 
17th century.—Crypt. Effigies of Sir N. Bacon, Sir Thomas 
Heneage, and Sir Christopher Hatton—Bust of Dean Colet 
—Shrouded effigy of Dean Donne by Nicholas Stone 
(These monuments were all saved from the burning ° 
the old Cathedral in 1666.) _*Walcott’s Cathedrals of the 
United Kingdom, |st ed. 

Lonpon (Englands. Westminster Abbey. Wall arcade 
with spaces above it, filled with beautiful foliage, W™ 
figures and birds interspersed. Transepts. Spandrus - 
the angles filled with figures of censing angels. 40" 
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wansept. Figures in the window jambs, and busts of angels Scurerurr’” 
: ee Nine in the soffits of the window heads, bearing spear 


ousical instruments. Date, 13th century. Western aisle 
/north transept. Bosses containing well executed figures 
and groups surrounded by foliage. Date, 13th century. 
_Monument of Edmund Earl of Lancaster, with a noble 


ud dignified effigy. Date, between A.D. 1290 and 1300. 


Tomb of Aymer de Valence, with effigy and niches contain- 
ng statuettes, ranking among the finest specimens of 
oedieval sculpture. Date, 14th century—Tomb of Queen 
Philippa, said to have been executed by one “ Hawkin Liege, 
fom France.” Date, 14th century.—South walk of clorsters. 
ifigy attributed to Vitalis, 1032, a mere block of stone 
vith a raised effigy in low relief.—Another inscribed with 
the name of “ Gislebertus Crispinus,” the figure in low 
lief, in one hand a book or cup, the other grasping a 
wstoral staff; both these effigies are much damaged. 
Scott)—Chotr. Tomb of Aveline Countess of Lancaster, 
vith six figures as mourners in niches, and a recumbent 
digy of the lady. Date, A.D. 1273.--St. Edmund's chapel. 
lomb of John of Eltham, Earl of Cornwall, of alabaster, 
nth niches containing small figures of the mourners, the 
dligy of alabaster and in armour. Date, A.D. 1334.—-Tomb 
ifthe children of Edward II], with two very small effigies 
alabaster. Date, A.D. 1840.—Effigy on tomb of Sir 
Sernard Brocas. Date, A.D. 1400.—Chapel of St. Benedict. 
Tomb of Archbishop Langham with effigy in alabaster. 
date, A.D, 13876.-Edward the Confessor’s chapel.—Shrine 
Edward the Confessor, made by “ Petrus Civis Romanus,” 
t Peter le Orfevre (erroneously supposed to be identical 
with Pietro Cavallini), of Purbeck marble decorated with 
glass mosaics, (see Mosaics). Date,about A.D. 1267. Frieze 
the screen behind the altar, enriched with bas-reliefs 
resenting events in the life of the Confessor, erroneously 
“pposed to be the work of Pietro Cavalini (1269), but 
we probably executed in the reign of Henry VI. Date, 
“ud half of 15th century.—Henry VIIth’s chapel. Tomb 
“Henry VII. designed and executed by Pietro Torregiano, 
‘ud enriched with other ornaments (see Metal Work), with 
ns plures in six compartments, representing figures of the 
‘gin and Child, with St. Michael, the figure of Lucifer 
der his foot, St. John the Baptist, and St. John the 
angelist, St, George, and St. Anthony, on the south side : 
'y Magdalene and St. Barbara, St. Christopher bearing 
d Saviour on his shoulder, and St. Anne, King Edward 
* Confessor, and a figure in the dress of a Benedictine 
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Scurprurs, monk, on the north. Date, A.D. 1519,--Chantry over jj, 
isp ATONE, chapel of Henry V., of rich Gothic work adorned with 


statues in niches and bas-reliefs, for the most part relatiys 
to the King’s coronation, Date, 15th century.— Chapel of 
St. John the Baptist. Tomb with effigy of William ¢. 
Colchester—Chapel of St. Nicholas. Tomb with effigy of 
Philippa Duchess of York. Date, 15th century.—-Tomb of 
Ruthall Bishop of Durham with effigy, of very coarse art, 
Date, about A.D, 1524.——St. Paul’s chapel. Tomb of Sir Giles 
Daubigny and Lady, with effigies in alabaster, now painted 
over. Date, A.D. 1507.—St. John. the Evangelist’s chapel. 
Monument of Sir F. de Vere, consisting of two slabs of black 
marble, the upper one supported by four knights in armour 
executed in white marble, and on it the various pieces of 
armour forming his equipment ; on the lower slab a recum- 
bent figure of the knight. Date, A.D. 1608, *Scoit’s 
Westminster Abbey, 2nd ed. *J. Carter, Ancient Sculpture 
and Painting in England, Plates.. *C. C: Perkins, Italian 
Sculptors, 

Lonpon (England). Ohwrch of St. James, Piccadilly. 
Marble font, the work of Grinling Gibbons, supported by 
the Tree of Life, the Serpent offering the fruit to our first 
parents standing beneath; around the sides of the font, St. 
John baptising the Saviour, St. Philip baptising the Eunuch, 
the Ark with dove bringing the olive branch. Date, 17th 
century. *G. A. Rogers, Art of Wood Carving. 

LonpDon (England). Chancery Lane. Rolls Chapel. Tomb 
of Dr. Young, Master of the Rolls, by Pietro Torregiano, the 
recumbent figure of terra cotta, reposing on a stone sale 
phagus of early Renaissance style, under a low arch, si 
mounted by a head of Christ, and two angels in terra cott™ 
Date, about A.D. 1518-19. *C. C, Perkins, Tuscan Seulp™ 
Vol. I. 

Lonpon (England). Charterhouse. Governor's Root 
Sculptured and painted chimney-piece in black and white 
marble (?) richly decorated with arabesques painted 0 * 
gold ground ; in the centre the royal arms, with the initials 
C.R., and in circular medallions the four Evangelists; 
the lower part, representations in gold outline of the Salt: 
tation and the Last Supper, and in three small tablets” 
mediately over the fire-place, groups of Faith, Hope; 
Charity, the whole the work of Rowland Buckett, a lmn® 
Date, first half of 17th century. *C. J. Richardson, 
tectural Remains of Elizabeth and James I., Plates. 

LonpDON (England). South Kensington Musewm 
reliefs, statues, &c., by various artists. See inventory 
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spjects in the Museum. *C. C. Perkins, Tuscan Seulptors, 
Vol. L, pp. 152, 175, 234. . 
Lonpon (England). Royal Academy. Unfinished relief 
4 the Madonna and Child, by Michel Angelo. Date, A.D. 
1503-4. *O. C. Perkins, Tusean Sculptors, Vol. I. 
LoRENZANA (Spain). Convent of San Salvador. Marble 
#mb ornamented with mosaics, of the Conde Gutierre 
(sorio. Date, 10th century. *M. Spain, Part IL, 3rd ed. 
Loreto (Italy). Chiesa della Santa Casa. La Santa 
(usa encased in marble, designed by Bramante and sculp- 
wed on each side by different artists, with subjects relating 
«» the Virgin and Saviour; on the western side the 
Annunciation by Andrea da Sansavino, date, A.D. 1523 ; 
waller tablets representing the Visitation, and St. Joseph 
inl the Virgin in Bethlehem, by Sangallo; at the angles 
iyures of the prophets Jeremiah and Ezekiel, the first by 
Sansavino, the other by Girolamo Usanza, called 1 Ferrarese, 
in niches above, the Libyan and Persian sibyls by Guglielmo 
ella Porta; on the southern side the Nativity, also by 
Sunsavino, figures of David with the head of Goliath at h's 
feet, and of the prophet Malachi, by Girolamo Usanza, the 
Cumean and Delphic sibyls by Guglielmo della Porta, the 
Adoration of the Magi, begun by Sansavino, and finished 
ty Raffaele da Montelupo and Girolamo Usanza ; above the 
frst door, figures of boys attributed to Mosca, and those 
wer the Porta del Santo Camino by Cioli; on the eastern 
‘ide, bas-reliefs by Nicolo Tribolo, representing the arrival 
the Santa Casa at Loreto; above, the death of the 
Virgin, and her burial by the Apostles, commenced by Tribolo 
iid finished by Varignano of Bologna ; of the figures of the 
Mophets, that of Balaam supposed to be the work of Fra 
Aurelio, brother of Girolamo Usanza, that of Moses by Della 
Porta, also the Samian and the Cumzan sibyls; onthe north- 
side, bas-reliefs, representing the Nativity of the Virgin, 
‘gun by Sansavino, continued by Baccio Bandinelli, and 
fished by Raffaele da Montelupo, and the Marriase of the 
gin, begun by Sansavino, and continued by Raffaele da 
lontelupo, with a group of figures introduced _by Nicolo 
Ttibolo, the’ prophet Daniel by Fra Aurelio Usanza, the 
phet Amos by Girolamo Usanza, the Phrygian and 
iburtine sibyls by Guglielmo della Porta, the boys over 
“e doors by Mosea and Cioli, and the sculptures with the 
‘“taments on the frieze by Mosca. (The cost of this work 
“as nore than 50,000 Roman seudi.) Date, between A.D. 
213 and 1534.--Sagrestia della Cura. Intaglio of the 
Yamano, believed to be the work of Benedetto da Majano. 
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Sy pee Date, 16th century. *M. Central Italy, 5th ed. *C. 0 
anp Stoxs. Perkins, Italian Sculptors. *Dr. W. Liibke, History of Ay 
— Vol. II., 2nd ed. *C. ©. Perkins, Tuscan Sculptors, Vol, | 
Louvain (Belgium). Collegiate Church of St. Petey. 
Rood-screen of stone, carved and gilt, adorned with statues 

of Christ, the Virgin, St. John the Baptist, the Apostles, &. 

in niches, and surmounted by the rood with figures of 

SS. Mary, John, Paul, Jerome, and Gregory the Great. Date 

A.D. 1440.—Hexagonal pyramidal tabernacle in stone, about 

46 ft. high, enriched with groups representing scenes from 

the Passion and statuettes of the apostles, and ornamented 

brass doors, designed by Matthew de Layens. Date, A.D, 
1450.--Chapels. An Ecce Homo carved in high relief 
A.D.1523.—The Crucifixion carved, painted, and gilt——Date, 

A.D. 1520.—-Group of the Crucifixion, Resurrection, and St. 

John with the donor kneeling, forming together a Gothic 
1.H.S.—Gothic chapel. Altar-tomb in blue stone, of Duke 

Henry I., the recumbent effigy of the deceased formerly gilt, 

the head supported on a cushion by two angles, the sides of 

| the tomb ornamented with niches filled with statuettes 
at 4 Date, 13th century.-- Altar-tomb with recumbent effigies of 

1 Gales ie Matilda of Flanders, wife of Henry L, and her danghier 
a tia Mary, wile of the Emperor Otho IV. Date, 13th century. 

| Marble altar-rail sculptured by Du Quesnoy. Date, 17th 

century. *M. North Germany, 14th ed. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

Loyers, near MArcHE-Les-Dames, on the right bank ©! 
the Meuse (Belgium). Church. Bas-relief above the prt 
cipal door, of the Crucifixion, with figures of Adam and Lve 
and the arms of Sir John de Eve and Dame Jacqueline de 
Berlo. Date, A.D. 1569.—Interior. Credence table # 
the 13th century. Renaissance tabernacle adorned with 
statuettes of the four Evangelists, and bas-reliefs repres®®” 
ing the Adoration of the Magi, Christ feeding the Multitude, 
and the Last Supper, given to the Church by Dame Jacqe® 
line de Berlo. Date, A.D. 1569.—Remains of a fine tom 
with recumbent effigy of a knight. Date, A.D. 1 
*W. H. James Weale, Guide Book to Belgium, 1859. 

LUBeck (Prussia). Churchyard. A Calvary or sculp- 
tured reliefs of our Lord’s Passion. Date, A.D. 14° 
*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Lucca (Italy). Cathedral. Facade of inlaid work, 
representing hunting pieces, animals, and men, the work 0 
Giudetto. Date, A.D. 1204.—Portico with ornaments, ane 
inscriptions of the date, A.D, 1233—Semi-circulat - 
relievo above the left-hand door, of the Deposition 
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Vicold da Pisa ; below, a mezzo-relievo of the Adoration Scuxprurs 
{ the Magi, attributed to Giovanni, his son. Date, 13th inp SrORe. 
eotury.—Four reliefs between the doors, representing ~~ 
abjects from the life of St. Martin; below, the twelve 
youths of the year, with their attributes.—IJnterior. Marble 
pulpit, executed by Matteo Civitali. Date, A.D. 1498.— 
Wuth transept: Monument in Carrara marble, of Pietro 
la Noceto, by Matteo Civitali. Date, A.D. 1470.—Tomb 
{ Count Domenico Bertini, with the bust of the deceased, 
by Matteo Civitali. Date, about A.D. 1484.—Chapel of the 
éwrament. Marble tabernacle, with angels kneeling before 
it, by Civitali. Date, about A.D. 1470.—South transept. 
Altar of St. Regulus, surmounted by a sepulchral urn, sup- 
wrting a figure of the saint, by Civitali, between St. Sebas- 
dan and St. John the Baptist, and bas-reliefs beneath of 
the martyrdom of St. Regulus—North transept. Altar of 
Liberty, the work of Giovanni di Bologna; the main sub- 
ect representing the Resurrection of the Lord, with 
St. Peter on one side, and on the other St. Paulinus, first 
Bishop of Lucca. Date. A.D. 1579.—Tomb of Maria del 
(arretto, a marble sarcophagus with winged genii, bearing 
rrlands on the urn and a recumbent female figure on the 
top, the work of Jacopo della Quercia. Date, A.D. 1413.— 
(uppella del Santwario. Marble monuments containing 
rics of martyrs, by Civitali—Octagonal temple or chapel 
of marble, gilt and adorned, erected by Matteo Civitali, 
it the expense of his friend Domenico Bertini. Date, 
\D. 1484—Behind this chapel a statue of St. Sebastian, 
by Matteo Civitali. *M. Central Italy, 5th ed. *Chapuy, 
le Moyen Age monumental, Vol. IV., Plates. *Dr. W. 
Libke, History of Art, Vols. I. and I., 2nded. *A. Du 
Sommerard, Les Arts au Moyen Age, Vol. IV., Text. *C. C. 
Perkins, Tuscan Sculptors, Vol. I, PL 32. 

Lucca (Italy). Church of San Frediano. Font, n- 
‘ended for baptism by immersion, covered with sculptures, 
by an artist who has inscribed his name ‘‘ Robertus 
Magister” on the rim. Date, A.D. 1154.—Another font, by 
Nicold Civitali, in the cinque-cento style—Cappella del 
‘ucramento. Altar with reliefs, by Jacopo della Quercia, 
"presenting the Virgin and Child, with four saints, and 
“vents in their lives. Date, A.D. 1416. *M. Central Italy, 
" ‘ed. *Edinburgh Review, Article on Early Italian Art, 
“wy 1865. *Dr. W. Liibke, History of Art, Vol. IIL., 2nd ed. 
“.C. Perkins, Tuscan Sculptors, Vol. I. 

Lucca (Italy). Church of San Giovanni.  Bas-relief 
‘ver the principal doorway, representing the Virgin and 
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Angels, with the Apostles on either side. Date, 11th wp. 
tury? *M. Central Italy, 5th ed. | | 

Lucca (Italy). Church of San Giusto. — Medizeys) 
sculptures on the fagade, representing the Nativity of ou 
Lord, His Entombment, St. Augustine administering Bap. 
tism, &c. *M. Central Italy, 5th ed. 

Lucca (Italy). Church of Saw Michele. Facade, in the 
same style as that of the cathedral, and by the same artist 
Giudetto. Date, A.D. 1188. *M. Central Italy, 5th ed, 

Lucca (Italy). Church of San Pietro Somaldi. Grow 
of saints in the fagade, by Palma Vecchio, St. Anthony, 
the Abbot being the principal figure. _*M. Central Italy, 
5th ed. 

Lucca (Italy). Church of San Salvatore.  Lintel of the 
smaller door of the fagade, on the right, adorned with a 
bas-relief, representing a feast, the principal figure being 
a bearded king. Date, 11th century.—Bas-relief on the 
architrave above a small side door, representing St. Nicholas 
in a cauldron, with the inscription: “ Bidvino me fecit hoe 
opus.” Date, A.D. 1180. *M. Central Italy, Sth ed 
*Kdinburgh Review, Article on Early Italian Art, July 
1865. 

Lucca, SEGROMIGNO, near (Italy). Church. Specimen of 
sculpture, by Biduino. Date, 12th century. *M. Central 
Italy, 5th ed. 

Lucera, (Italy). Cathedral. Gothic portal surmounted 
by a small group of St. George and the Dragon, and the 
lunette above, filled with an alto-relief of the Madonna ant 
Child seated upon a throne supported by lions. Date, abou! 
A.D. 1300. . *C. C. Perkins, Italian Sculptors. 

LuGano (Italy). | Church tof San Lorenzo. — Fagale 
adorned with sculpture, said to be from a design of Bri 
mante. *M. Piedmont and Savoy, 10th ed. 

Lugo (Spain). Cathedral. Granite fagade, with statues: 
in the pediment, Faith holding the Hostia, modernised by 
Julian Sanchez Bort. Date, A.D. 1769. *M. Spain, Por 
IL., 3rd ed. 

MApDRID (Spain). Church of San Andres. Piaserosy” 
sepulchres of Gutierez de Vargas y Carvajal, Bishop © 
Plasencia, and his family, by Francisco Giralte. Date, 
16th century. *M. Spain, Part IT., 3rd ed. al 

MADRID (Spain). Church of Santo Domingo el et 
Kneeling effigy of Don Pedro.— Figure of his gr 
daughter. Date, A.D. 1478. *M. Spain, Part IL, 3rd ed. ‘ 

MapRID (Spain). Church of San Isidro el Real, * 
Colegrata. Capilla mayor. Tomb of San Isidoro ap 
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nta _Esposa, with his statue by Pereyra. Date, 17th SoypenuRe 
em "eM. Spain, Part IL, 3rded. | -— Axp Stoxz. 

Maprip (Spain). Convent of La Salesas Viejas. Bas- = 
relief, over’ the facade, of Nuestra Senora de la Visitacion. 
_ Corinthian chapel. Tombs of Ferdinand VII. and his 
Queen Barbara, designed by Sabatini, and executed by 
Gutierrez, with figures of Plenty and Justice. Date, 18th 
entury. *M. Spain, Part ITI. 3rd ed. 

\Maprip (Spain). Convent of Descalzas Reales.. Tomb 
of Juana, daughter of Charles V., with her kneeling effigy 
placed on it, wrought in marble by Pompeo Leoni. Date, 
i6th century. *M. Spain, Part IT, 3rd. ed. Ls Ea 

Maprw (Spain). New Musewm de la Trinidad. Statue 
) stone of San Bruno, by Manual Pereyra, formerly 
adorning the portal of, the Hospederia de los Cartujos. 
Date, about A.D, 1647... *M. Spaim, 3rd ed,, Part IL. *W. 
Stirling-Maxwell, Annals of the Artists of Spain, Vol. II. 

Maprip, EscortAn, near (Spain). Convent. Patio de 
los Reyes, Statues of the kings of Judah, connected with 
the Temple of Jerusalem, 17 feet high, all carved out, of 
one granite block, by Juan Bautista Monegro; the hands 
and heads of marble, the crowns of gilt bronze.—Chapel. 
Sucristia, Retablo de la Santa Forma, with a bas-releif, . 
representing the event of the miraculous wafer which bled 
at Goream when trampled on by Zwinglian heretics. Date, 
AD. 1684.—Patio de los Evamgelistas. Statues of the 
Evangelists by Juan Bautista Monegro.—Coro. White 
warble figure of Christ, inscribed “Benvenutus Zelinus, 
Civis Florent : faciebat’ 1562.” *M. Spain, Part IL, 3rd 
a *W, Stirling-Maxwell, Annals of the Artists of Spain, 
VoL I. ¥*Q.C, Perkins, Tuscan Sculptors, Vol. I. 

Marsrricut (Belgium). Cathedral of St. Servais. Porch 
at west end of south aisle, 32 ft. long by 15 wide, enriched 
with statues of Abraham, Moses, David, SS. John the Baptist, 
Joseph, John the Evangelist, and Servais, and statuettes of 
the prophets and apostles in canopied niches ; the tym- 
panum, divided into three compartments, filled with sculp- 
ture, representing the Death, Assumption, and Coronation 
of the Virgin. Date, about A.D. 1230.—Cloister. Two 

Manesque doorways, the tympanum of one adorned, with 
‘culpture in low relief, representing Our Lord enthroned in 
& “vesiea piscis,’ with emblems of the Evangelists. Date, 
lth century.—Jnterior. South transept. Romanesque 
altar, consisting of a plinth, with six columns of black 
narble, supporting a moulding with a reredos one third the 
Width of the altar, divided into two compartments, adorned 


eam hg eng) 
-<- Ge “ 


a + 


are as sate 
ee) FRAT et 


SE pee a LPR eS a 
= ee a eee = 
ae oe ba 7 caper a 500 —— 
— de : ae ? 4 
- Se ‘oe 2 Stn re 
ee re PSY ee i 


Se a = ee 


et che ha 


said >» e ph r*Ge « 


— a a a 


agrees a5. 


- eae ee Oe — ee oe mn 


ed OS 


o- 8\_ Serres Cheer se 
ae a 
ee Oe ee 


Pd 
f 

te 

i 

ba y 
‘e 

‘ 

4 
i vs p 
1, Z® 
; 
> 

i» 
er 
Ry 
“ 

° 

7 

me 


0 eo © 


5 
_ = 


a =~ 
> Bee eS ME 


ay aes 
a 


— — 
7 = PY “4 =o =. > . i — 
On Paepmarr nt See re 


Sap et epee. Ere 


ae eB 
: pb wey 


232 


SCULPTURE w}j -relj 3 i j 0 ieett het 
iiaeet with bas-reliefs, representing in the lower, within an oval 


_— a 4 - - 


I 
Fi 
. 
ti 
{ 
y 


. 
4 


% 
ri 


ik 
hy 
i 
t 
t: 
t 


ann Strong. frame bearing an inscription and supported by two angels 


the Virgin seated with the Infant Christ on her knees : jn 
the upper compartment the figure of our Lord enthrone, 
and in the act of crowning St. Peter and St. Servais, the 
whole surrounded by an inscription. Date, 11th century. 
*M. North Germany, 14th ed. *W.H. James Weale, Guid 
Book to Belgium, 1859. 


MAESTRICHT (Belgium). Church of Notre Dame. Cloistyy 
Tympanum of one of the doors leading into the church, 
carved with a figure of Christ trampling under foot a dragon 
and basilisk. Date, 11th century. Group of sculpture 
behind the choir, representing in low relief the investiture 
of St. John the Lamb as Bishop of Maestricht, by Dagobert 
Date, 12th century.—Interior. Choir. Apse supported by 
groups of four columns, their capitals sculptured with « 
representation of the Earth, under the form of a woman 
suckling monsters, scenes from the history of Cain and 
Abel, Abraham, Isaac, Jacob, and the prophet Balaam, and 
one representing Heimo, the architect of the choir, offering 
a carved capital to the Virgin. Date, 12th centwy— 
Statue of the Virgin above her altar. Date, A.D. 1236 
*W. H. James Weale, Guide Book to Belgium, 1859. 

MAGDEBURG (Prussia). Alte Markt. Equestrian statue 
in sandstone, of the Emperor Otto the Great, with two 
queens, one on either side. Date, 13th century. *M 
North Germany, ]4th ed. *Dr. W. Liibke, History of Art, 
Vol IL., 2nd ed. | 

MaaGny (France). Church. Monument, consisting of 
three marble statues, kneeling, to the memory of the family 
ef Villerond. Date, A.D. 1617.—Ornamented canopy, 
carved, and bearing statues, covering the baptismal font 
*M. France, 8th ed. 

MAIDBRUNN (Bavaria?). Chui'ch. Group representing the 
mourners over the dead Christ, by Tilman Riemenschneidet: 
Date, A.D, 1525. *Dr. W. Liibke, History of Art, Vol. Il, 
2nd ed. 

Maron (Italy). Church of Santa Maria ia Mare. Bas 
relief of the principal events in the life of our Saviour 
the Virgin. *M. South Italy, 4th ed. 

Maori (Italy). Church of San Francesco. Monumett 
of the Imperato family. Date, A.D, 1587. *M. South 
Italy, 4th ed. . 

MALAGA (Spain). Cathedral. Red marble pulpit—Hig 
altar designed by Alonso Cano. Date, about A.D. 164’ 
*M. Spain, Part I., 3rd ed. 
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Maraca (Spain). Convent La Victoria. 
$n] ed. ae 

Mataca (Spain). Alameda or public walk. White 
warble fountain, ornamented with nymphs and amorini. 

nade at Genoa for Charles V. Date, 16th century. *M. 
Spain, 3rd_ed., Part I. *M. Digby Wyatt, An Architect's 
Note-book in Spain, 1872. 

Matines (Belgium). Church of owr Lady. Pulpit sup- 
ported by figures of the four Evangelists by W. Kerriexz. 
Date, end of 17th century.—South aisle. Bas-reliets of the 
Eutombment of Christ, by R. Rombouts. Date, first half 
17th century ; and of the Raising of the Cross, by Luke 
Fayd’herbe. Date, second half of 17th century. *W. H. 
James Weale, Guide Book to Belgium, 1859. 

MaLparTipDA (Spain). . Parroquia. Granite statues of 
St, Peter and St. Paul.—Retablo, with sculpture by Agustin 
(astafio. Date, A.D. 1622. *M. Spain, Part IL., 3rd ed. 

MANCHESTER (England). Cathedral. Canopied cover 
to font. —Statue of Humphrey Chetham. *Walcott’s 
Cathedrals of the United Kingdom, Ist ed. 

Mayresa (Spain). The Sew or Cathedral. Sculptured 
font.—Tomb of Canon Molet.—Cloisters. Tomb with figure 
ofa dying monk, *M, Spain, Part I, 3rd ed. 

Mantva (Italy). Duomo. Chapel of the Holy Sacrament. 
Monument of Pietro Strozzi, by Giulio Romano. Date, 
lfth century. *M. North Italy, 9th ed. 

Mantua (Italy). Basilica di Sant’ Andrea. Tomb of 
Giorgio Andreassi, sculptured by Prospero Clementi of 
Reggio, a pupil of Michael Angelo. Date, 16th century. 
"M. North Italy, 9th ed. 

Mantua (Italy). Palazzo del Te. Small apartment on 
right of entrance. Plaster reliefs by Primaticcio and his 
vholars— Sala de Stucchi. Double frieze executed by 
Primaticcio from designs by Giulio Romano, representing 
the triumphal entrance into Mantua of the Emperor Sigis- 
und in 1433. Date, 16th century. *M. North Italy, 9th ed. 

Mantua (Italy). Palazzo Colloredo. Fagade supported 
Yenormous sculptured caryatides, from the designs of 
—s Romano. Date, 16th century. *M. North Italy, 

ed. 

MANTUA (Italy). Museo Patrio. Marble alto-relief of 
‘te poet Virgil seated, holding a pen in one hand and an 
‘tk-horn in the other, formerly in the Palazzo della Ragione. 

ate, A.D. 1242.— Sarcophagus of Bishop Ruffini dei Landi, 
‘culptured at the angles with figures of the Virgin and the 


Tomb of the ScuLeruRE 
(nde de Buena Vista and his wife. *M. Spain, Part 1., xp Sronx. 
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scuneruRH Angel in the front, God the Father giving his benedicti 

anes ath the bishop “in pitto” kneeling dithines Gothic on 

— at the feet of SS. Peter and Ruffinus, on either side, Datp 
A.D. 1368 ?—Marble slab adorned with the Gonzaga drms 
surrounded by a wreath of oak and olive leaves, supported 
by flying genii, and with profile heads of the Marquis 
Lodovico and his wife Barbara of Brandenburg, and of his 
son Federigo with his wife Margaret of Bavaria, all in low 
relief. Date, about A.D. 1464. *C.C. Perkins, Italian 
Sculptors, pl. 28. 

Massa pi Maremma (Italy). Cathedral. Urna, con. 
taining the body of San Cerbone, Bishop of Massa, seulp. 
tured with five bas-reliefs representing events in the life of 
the bishop, executed by Goro di Gregorio. — Date, AD 
1323. *C. C. Perkins, Tuscan Sculptors, Vol. I 

MAULBRONN (Wiirtemberg). Klosterkirche. Late Roman 
rood-loft.—Gothic ciborium. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. 


MAYENCE (Prussia). Cathedral. Upright stone mont- 
ment of Archbishop Peter von Aspelt, his effigy in the 
| centre, with those of the Emperors Henry VIL., Louis the 
Henne h Bavarian, and John King of Bohemia, all of whom he hid 
: R crowned, standing beneath a Gothic arch, their feet resting 
on lions. Date, 14th century—Monument in red sand- 
stone to St. Boniface, first. Archbishop of Mayenee, erected 
A.D. 1357.—Monument of Archbishop Conrad II. Date 
A.D. 1434—Tomb of Diether von Isenberg. Date, 4D. 
1482.—Many others of the 15th and_ 16th, centuries 
Monument of Archbishop Albrecht in the Renaissance style. 
Date, A.D. 1546. *M. North Germany, 14th ed. *Dr. W. 
Liibke, History of Art, Vol. II, 2nd ed., Plate 281. 

MAYENCcE (Germany). Well, enriched with sculptured 
pillars, supporting a kind of triangular canopy ornament 
with shields of arms borne by winged centaurs and other 
figures, statues of bishops and their emblems of olnice, 
and other ornaments. Date, 16th century. *Chapuy; Le 
Moyen Age monumental, Vol. III. Plates. 


Meatu (Ireland). Cathedral of St. Keran. North doo! 
built by Dean Hugh, retaining three statues, of SS. Patrick 
Francis, and Dominic. Date, 15th century. *Waleotts 
Cathedrals of the United Kingdom, Ist ed. 

Mravux (France). Cathedral of St. Htvenne. Monumet! 
of Philippe of Castille, bearing his kneeling effigy: . 
armour, bareheaded, his helmet at his side. *M. Franc 
8th ed. 
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\epINA DEL Campo (Spain). Church of San Antolin. ScULPTURE 
Cinque-cento retablo, consisting of five tiers, enriched with sxpSrong. 


wliefs of scenes from the Life of our Saviour, and! Berrd- 
mete ornaments. Date, 16th century?, *M. Spain, Part 
iI. 3rd ed. nh . | 

ete DEL Campo (Spain). Hospital. Chapel. Tomb 
othe founder, Simon Ruiz Embito, kneeling with his two 
vives, Date, 16th century ?, *M. Spain, Part IL, 3rd ed. 

\MupivA DE Pomar (Spain). Chwreh of Santa Clara. 
Tombs of the Velasco family, one of the Duke of Frias 
vad in armour, with his wife at his side, and animals at 
their feet, *M, Spain, Part IL, 3rd. ed. 

Mepina DE Rroseco (Spain). Church of Santa Cruz. 
Facade, with sculptured sibyls, the finding of the Cross, 
and two tiers of Corinthian pilasters. *M. Spain, Part IL, 
ard ed. | 

MepivA DE RiosEco (Spain). | Church of Santa Maria. 
Three tombs of the Benavente family separated by carya- 
tides, *M. Spain, Part IT., 3rd ed. *W. Stirling-Maxwell, 
Annals of the Artists of Spain, Vol. I. 

Mepina DE RrosEco (Spain). Convent of San Francisco. 
Tombs and kneeling figures of Don Fadrique Enriquez, 
Admiral of Castile, and Ana de Cabrera, his wife. *M. 
Spain, Part II., 3rd ed. | 

Mrrsesera (Germany). Cathedral. Gothic sacraments- 
haus in carved stone. Date, 16th century.—Stone cande- 
labrum of Romanesque work for a single light. *Libke, 
Yorschule zur kirehlichen Kunst, 5th ed. 

Mesniu-Maucrr, dépt. de lEure (France). Church. 
Portal, with a round-headed arch filled with sculpture of 
igures beneath canopies, and delicate ornaments. Date, 
4 century. *Chapuy, Le Moyen Age monumental, Vol. I,, 

ates, 

Messiva (Sicily). Cathedral. Chapel. Statues of SS. 
Peter and Paul, designed by Fra Giovan’ Angelo Montorsoli ; 
that of St. Paul, executed by Martino of Florence. Date, 


vetween A.D, 1547-57. *M. Sicily, Ist ed.. *C. C. Per- 


“ins, Tuscan Seulptors, Vol. I. 

Messina (Sicily). Church of San Domenico. Barr 
‘\apel. Bas-relief, by Fra Giovan’ Angelo Montorsoli. Date, 
Vane A.D. 1547-57. *C. CG. Perkins, Tuscan. Sculptors, 
_Messiya (Sicily). Piazza. Fountain, called the Fonte 
\ Nettuno, of white marble, executed by Fra Giovan’ 
Angelo Morttorsoli, enriched with numerous bas-reliefs, 
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<Somerune masks, marine ‘monsters, and other ornaments. Date, Ap) 
ap 8rone. 1547. *M. Sicily, Ist ed. *C. C. Perkins, Tuscan Sculptors 
— -Wobll 
METHELEN, Westphalia (Prussia). Church. Font restin 

on lions, of Romanesque work. Date, 9th century. *Liibke 
Vorschule zur kirchlichen Kunst, 5th ed. . 


MEzikrES (France). Church. Lateral portals finely 
sculptured. Date, about A.D. 1472.—Choir. Two curios 
bas-reliefs. *M. France, 8th ed. *W. H. James Weale 
Guide Book to Belgium, 1859. 


MILAN (Italy) Cathedral. Exterior decorated with bys. 
reliefs and numerous statues (that of Adam on the roof. the 
work of Christoforo Solari), executed by many sculptors of 
the 15th century—Two turrets ornamented with sculpture 
by Antonio Omodeo, the open tracery executed by Amici of 
Cremona. Date between 1490-94.—Central door enriched 
with sculptures by Bono,Castelli, and Vismara,the tympanum 
of the arch containing a bas-relief representing the creation 
of Eve. Date about A.D. 1635—JInterior. Gothic doors of 
the Sacristies, designed by a sculptor from Fribourg, named 
Annex di Fernach, and sculptured and completed by Gio- 
vanni de’ Grassi, known as Giovanni da Milano; enriched 
with bas-reliefs, those on*the north representing Christ 
between the Virgin and St. John, and the Assumption of the 
Madonna; those on the south, the Madonna della Miseri- 
cordia, the Virgin seated between two kneeling saints 
and the Deposition ; the broad archivolt adorned with 
reliefs of the Annunciation, the Visitation, the Adoration, 
the Presentation, the Flight into Egypt, and the Massacre 
of the Innocents; its side parts covered with pinnacles, 
and the central arch surmounted by a heavy finial and ® 
erucifix. Date, A.D. 1395.—Monument to Marco Carelli, 
an altar-tomb decorated with statuettes in Gothic niches 
designed by Filippino degli Organi, son of Andrea ‘a 
Modena, and probably sculptured by Nicold di Piero de 
Lamberti from Arezzo. Date, A.D. 1394.—Capitals of the 
nave and choir designed by Filippino of Modena, the lowe! 
part formed by a wreath of foliage mixed with figures of 
children and animals; above, a circle of eight niches, each 
containing a statue under a canopy. © Date, A.D, 1500— 
Statue of St. Bartholomew, formerly on the outside of the 
church, lately removed to the south transept, executed 
Marco Ferrari called d’Agrate, and inscribed “Non ™ 
Praxiteles, sed Marcus finxit Agrates.” Date, about AD. 
1507 ?— South transept. Altar, with a bas-relief of ” 
Presentation of the Virgin by Bambaja, with an atte) 
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a difficult representation of perspective in sculpture. 
Date, A.D. 1543.—Tomb of Ottone Visconti, Archbishop 
yd Signore of Milan, of red Verona marble. Date, about 

\D, 1295?—Monument of Giovanni Andrea Vimereati, 
anon of the cathedral, with two heads in low relief by 
jumbaja. Date, about A.D. 1548?—Alto-relievo: of the 
sartyrdom of Santa Apollonia, by Ercole Procaccini. Date, 
\ith century.—Sitting statue of Pope Martin V. by Jacopmo 
i Tradate. Date, A.D. 1418.—Tomb of Cardinal Carac- 
solo, Governor of Milan, with figures by Bambaja. Date, 
shout A.D, 1538?—Sitting statue of Pope Pius IV., by 
Angelo de Manis, with a semi-Gothic bracket supporting 
t by Brambilla. Date, about A.D. 1560.—Cireuit wall 
of the choir, covered with bas-reliefs, representing the 
\istory of the Virgin, the subjects being divided into 
ompartments by angels —North transept. Altar of Santa 
Passede with an alto-relievo by Mare’ Antonio Pres- 
tinari—Chapel of the Holy Sacrament, or del? Albero. 
bus-reliefs and a statue of the Madonna by Buzzi.—-Bas- 
wlief of the marriage at Cana by Marco d’Agrate. Date, 
about A.D, 1507.—North wall behind Baptistery. Hight 
datues in relief of saints in red marble, of an early date; 
aud a medizeval bas-relief of the Virgin and Child, St. 
Paul, and St. Catherine—Chapel of San Giovanni Bono. 
Pilasters of the arch and the archivolt, covered with bas- 
vliels of subjects. taken from the life of San Giovanni 
bono, by Simonetta, San Petro, Zarabatta, Brunetti, 
brissolo, and others, and figures of Justice and Temperance, 
ty Vismara. Date, 17th century. *M. North Italy, 9th ed. 
‘Uhapuy, Le Moyen Age pittoresque, Vol. V., Text. *C. 
\. Perkins, Italian Sculptors. 

MILAN (Italy). Basilica of Sant’ Ambrogio. Baldacchino 
"canopy above the high altar, supported by four columns 
‘{ porphyry, and decorated with bands of arabesque orna- 
nent, and bas-reliefs in each of the gables above the four 
wehes. Date, 11th century.—Ciborium erected by Angi- 
bertus, Archbishop of Milan, its gables adorned with long 
toportioned symmetrically-disposed figures in relief. Date, 
AD. 835.—Pulpit resting upon eight circular arches with 
‘as-reliefs, one representing the Agape or love-feas 
Date A.D. 1201 —Chapel of San Satiro. ‘Terra-cotta 
“Mortorio” consisting of a number of life-size figures 
touped around the dead body of our Lord, the only known 
‘ece of sculpture by Ambrogio Caradosso. Date, beginning 
“16th century. *M. North Italy, 9th ed. 
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merard, Les Arts au Moyen Age, Album, Vol. IT. *Chapuy 
Le Moyen Age monumental, Vol. IV., Plates. *D;. Ww 
Liibke, History of Art, Vol. I., 2nd ed. *C. ©. Perkins, Italian 
Seulptors. 

Mian (Italy). Church of San Calimaro. Byzantine. 
looking crucifix, formerly surmounting the “ Caroccio” ( 
huge car invented by Archbishop Heribert, with a lofty 
mast surmounted by a crucifix, and:carried by the Milanese 
into their battles, as a stimulus to patriotism) ; the figure of 
our Lord in low relief, coloured and gilded, with Archbishop 
Heribert represented below, holding the model of the Chureh 
of St. Dionysius in his hand; Date, about A.D. 1026. *€,0, 
Perkins, Italian Sculptors. | 

Mian (Italy). Church of Sant’ Eustorgio. Tomb of Pietro 
Torello, said to be the work of Jacopino da Tradate, eon- 
sisting of a sarcophagus adorned with niches containing 
statuettes of draped and armed figures resting upon double 
spiral columns supported on the backs of lions, the effigy of 
the deceased lying on the top, and sheltered beneath a 
canopy of later and inferior’ workmanship. Date, AD. 
1416. First chapel on right. Monument of Stefano 
Brivio, of delicate cinquecento work, said to be from a 
desion of Bramante. Date, about A.D. 1485 ?—Fowrth 
chapel. Tomb of Stefano Visconti, a sarcophagus with 
a Gothic arch, supported by’ five spiral columns resting 
on marble lions, attributed to Balduccio Pisano. _ Date, 
14th century.—Siath chapel. Tomb.of Gasparo Visconti 
much mutilated, with traces of the insignia of the Order 
of the Garter yet remaining. Date, about A.D. 1490. 
—Tomb of Agnes, wife of Gaspar, also much injured, 
with a figure in a curious costume, holding an imme 
rosary. Date, 15th century.—Bas-relief, representing the 
Nativity, and the Adoration of the Magi, supposed to hare 
been executed by some of the pupils of Balduccio di Piss 
Date, A.D. 1347.—Chapel of San Pietro Martire. Shrine 
of the saint in white marble, the work of Balduccio di Pisa, 
with statues standing in Gothic arches, respresenting 
Doctors of the Church, St. Thomas, and St. Eustorgius, also 
allegorical representations of the Virtues ; on the tomb abov® 
eight bas-reliefs, representing the life: and miracles of 
Pietro Martire ; the monument inscribed with the name ; 
the artist and the date—“ Magister Johannes Balduce! ® 
“ Pisis, sculpsit hance archam, anno Domini 1339. “balan 
bas-reliefs above the high altar, relative to our poe 
Passion and the Crucifixion, given by Gian’ Galeazz0 '” 


; Date, 13th century ?...*M. North Italy, 9th ed, Scureruns 
“Ti Perkins, Italian Sculptors. *C,. C. Poadkins ‘Tuscan AND STO¥E, 
Gulptors, Vol. 1. i fp fi sa | 

\itan (Italy). Chureh of San Lorenzo. . Chapel of St. 
Aquilinus. Entrance door covered with. sculpture, of, the 
wer empire. Date, 11th century?) *M. North Italy, 9th 
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Wan (Italy). Church of San Marco... Vestibule. 
Gothic monument in white.marble, with the figure of 
lanfranco Septala, the first General of the Augustinian 
wer, attributed to, Balduccio di Pisa, represented ‘sitting 
taching amidst his pupils... Date, 14th century;—Monu- 
nents with sculptures, to one ofthe Aliprandi family, the 
wads of the principal personages formerly painted and gilt. 
Date, A.D. 1844. *M. North Italy, 9th ed. *C, @. Perkins, 
Tuscan Sculptors, Vol. I. Xo A 

MiLAN (Italy). Church of Santa Maria di Beltrade. Bas- 
lief on the outside of the church, representing a bishop pre- 
ded by monks bearing an image of the Madonna and Child 
won their shoulders, followed by torch bearers. | Date, 
ih century. *C. C. Perkins, Italian Sculptors. | 

MiLAN (Italy). Church of Santa Maria presso San Celso. 
Faade with sculptures, two, statues of Adam and Eve, and 
us-reliefs of the Annunciation, the Adoration of the Magi, 
ud the Flight into Egypt, by Stoldo Lorenzi; a Florentine ; 
ihe rest by Annibale Fontana, a Milanese. . Date, 16th 
entury—Interior, Statues of prophets on each side of 
the organ by Fontana. Date, 16th .century.—Caryatides 
upporting the organ, by Martin Bassi... Date, about A.D. 
\572—Pilasters supporting the dome, with a, statue of 
St. J ohn the Baptist. by Fontana; and two, others by Lorenzi, ~ 
Sculptures on the altar by Fontana. Date, 16th century. 
"M. North Italy, 9th ed. *C..C. Perkins, Tuscan Seulptors, 
Vol IL, p. 177. *O. C. Perkins, Italian Sculptors. 

Miran (Italy). Church of Santa Maria della Passrone, 
fade with three alto-relievi, representing the Scourging 
of our Lord, the Crowning with Thorns, and the Entomb- 
nent. Date, A.D. 1692?—Jnterior. . Transept....Tomb of 
‘ancesco Birago, his. effigy on the. sarcophagus, the work 
‘f Andrea Fusina, pupil of Cristoforo Solari, assisted by 
‘te Milanese. sculptor Biagio Vairone.. Date, about A.D, 
'96. *M. North Italy, 9thed.. *C. C, Perkins, Italian 
Sculptors, note, p. 141. 
Minan (Italy). Church-of San-Nazero M aggiore.. Ves- 
‘bule. Monument of Antonio Trivulzio, with a marble 
‘gure, life-size——Monument of the great Gian’ Giacomo, 
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Marquess of Vigevano, his laurel-crowned head resting op 
his corslet, with the inscription “ Johannes Jacobus Magnus 
“ Trivultius Antonii qui nunquam quievit quiescit tace” 
—Monument of his two wives, Margherita Colleonj and 
Beatrice d’A-valos.—Monument of his son Gian’ Nicold, with 
a. figure in marble—Monument of Paula Gonzaga, wife of 
Gian Nicoldé.—Of his children, Ippolita, Luigi, and My. 
gherita, maiden, boy, and infant, all lying side by side— 
And of his son Gian’ Francesco, by whom these monuments 
were erected, as commemorated by an inscription. Date, 
before A.D. 1573. *M. North Italy, 9th ed. 

MILAN (Italy). Church of San Paolo. Bas-relief over 
the door, la Madonna di Loreto in the tympanum, and some 
Perpendicular compartments with emblems. *M. North 
Italy, 9th ed. 

Minan (Italy). Church of San Satiro. Bas-reliefs, ar- 
besques, and sculptures by Caradosso. Date, 16th century. 
*M. North Italy, 9th ed. 

Minan (Italy). Church of San Vittore al Corpo. Cap- 
pella Arese. Figure of the Madonna, angels, and prophets 
over the altar, sculptured by Vismara. Date, 17th century. 
*M. North Italy, 9th ed. 

Mian (Italy). Royal Palace. Great Ballroom. Gal- 
lery supported by caryatides executed by Calano, an artist 
from Parma. *M. North Italy, 9th ed. 

MILAN (Italy). Palazzo Trivulzi. Monument to Azz 
Visconti, executed by Balduccio di Pisa, consisting of 4 
sarcophagus, with the recumbent figure of the Prince 
watched over by angels, sculptured with reliefs representilg 
knights and their patron saints, kneeling before St. Am- 
brose, supported by two columns. Date, after A.D. 1339. 
*C. C. Perkins, Tuscan Sculptors, Vol. I. 

Mian (Italy). Brera Gallery. Museo Lapidarie 
Equestrian statue of Bernabo Visconti, mounted on the 
tomb of his wife, Regina della Scala, brought from the 
chureh of San Giovanni in Conca ; the sarcophagus resting 
upon nine short columns, its four sides adorned with reliefs 
of the Crucifixion, the dead Christ and angels, the Eval 
gelists, and single figures of saints, ascribed severally 
Matteo and Bonino da Campione. Date, 14th centut): 
—Recumbent statue of Gaston de Foix, and three se 
statuettes from his incomplete monument by Agost! 
Busti or Bambaja, formerly in the church of Santa Marta. 
Date, about A.D. 1522—Monument to Lancino Curzio, ® 
eminent man of letters, originally in the church of San 
Mareo in Milan, his recumbent effigy on the sareophag™ 
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sith a tablet sustained by winged horses and volute-shaped Scurerune, 
jaming torches placed above, and ornamented with a bas- ND Stow. 


wlief of the three Graces, the whole surmounted by a 
sowned female genius, with winged figures of Victory and 
faith, and inscribed “ Opus Augustini Busti. A.D. 1513 . 
absolut. e . cognobio S. Marci . mediol . translat.”. *M. 
North Italy, 9th ed. *C. C. Perkins, Italian Sculptors, Pl. 18 


IN MARBLE 


and 19. | 
Mian (Italy). Biblioteca Ambrosiana. Three pi- 


\ysters, covered with trophies and military emblems, frag- 
nents from the tomb of Gaston de Foix, by Bambaja. Date, 
ietween A.D, 1515-1523. *C.C. Perkins, Italian Sculptors, 
note, p. 148. 

Mian (Italy). Ospedale Maggiore. Windows of the 
fade ornamented with reliefs of children and foliage in 
uoulded terra-cotta ; niches and lunettes containing busts 
of saints and allegorical figures.— Great quadrangle. 
\rabesques and figures in high relief, forming circular 
nedallions, from the designs of Camillo Procaccini. Date, 
lth century. *M. North Italy, 9th ed. 

MILAN (Italy). House, near the Naviglio, im the Street 
ding to the Porta Romana.  Bas-reliefs of the Porta 
Romana, let into the wall, representing the Milanese re- 
tuning to their re-erected city after the victory of Legnano, 
vith inscriptions, one bearing the name of Anselmus, the 
wtist. Date, A.D. 1167. *C.C. Perkins, Italian Sculptors. 

MILAN, near (Italy). Villa Castellazzo, the seat of the 
Hurchese Busca. Seven bas-reliefs, three pilasters, and 
x seated figures from the incomplete tomb of Gaston de 
Poix, by Bambaja. Date, between A.D. 1515-1523. ®O. C. 
‘erkins, Italian Seulptors, note, p. 148. 

MianDoLA, near BoLoGNa (Italy). Church of San 
Francesco. Tomb of the General Prendiparte Pico, the work 
t Paolo delle Massegne, son of Jacobello, the recumbent 
tigy of the deceased on a sarcophagus, decorated in front 
mith a bas-relief cf the Crucifixion, the right end with that 
“ a mule sinking to the earth under a heavy burden, and 
“e left with the Pico arms and medallion portraits of Pren- 
“parte and his wife Caterina Cornari; the tomb inscribed 
Wuest? opera d’ intaglio é fatto in piera un Venicien la fé 
1 &nome Polo, nato di Jacomel Chatapiera.” Date, about 
*85? *C. ©, Perkins, Italian Sculptors, note, p. 185. 
Mopena (Italy). Duomo. Exterior. South-east eatremity. 
“our bas-relief representing events in the life of St. Gemi- 
_{QUs; amongst others, his expelling the Devil from the 


“aughter of the Emperor Jovinian, sculptured by a certain 
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ScurrruRE Avostino di Gucci or di Florentia. Date, A.D. 1442,—Bas. 
ixp Stoxe. relief above the north door, representing the history of Artus 
— de Bretagne. Date, 11th century.—Bas-reliefs on the door. 
way of the facade, representing Adam and Eve, the creation 
of Eve, the Fall, and other events in Scripture, with leayes, 
birds, and arabesques about the side posts, sculptured by 
Wilegelmus. Date, 11th century.—Jnterior. Marble pulpit, 
sculptured by Enrico I. da Campione, and decorated with 
statuettes. Date, A.D. 13822.—Chapel of the Holy Sacrament. 
Marble bas-reliefs, sculptured by Anselmo, Ottavio, Enrico, 
Alberto, and Jacopo da Campione; the most important being 
that of the Last Supper, by Anselmo. Date, 13th century. 
—Altar near the Sacristy. Group of the Nativity im tern. 
cotta, by Begarelli. Date, A.D. 1518.—Left of the choir. 
Tomb of Claudio Rangoni, consisting of a sarcophagus 
beneath a canopy, with two angels supporting a tablet, 
designed by Giulio Romano. Date, about A.D. 1537.— 
Tomb of Lucia Rusca Rangoni, his mother, consisting of 
a vase resting on a sarcophagus, also from the designs of 
Giulio Romano. Date, 16th century—Second chapel on 
left. Altar-piece in the style of the Renaissance, in tert 
cotta with an abundance of small statues. *M. North Ltaly, 
9th ed. *Viollet-le-Due, Dictionnaire de TArchitecture 
francaise (Art. Bastide). *T. Hope, Historical Essay ob 
Architecture. *E. Guhl and J. Caspar, Denkmiiler der 
Kunst, Vol. IL, Plate 15. *C. C. Perkins, Italian Sculptor 

*C, C. Perkins, Tuscan Sculptors, Vol. I. a 

Mopena (Italy). Church of Sant? Agostino. <A Piets, by 
Antonio Begarelli, the figure of Joseph of Arimathea said to 
be the portrait of the sculptor. Date, A.D, 1526. 0.0. 
Perkins, Italian Sculptors. 

MopENA (Italy). Church of San Domenico. Terra-cotta 
group of Christ between Martha and Mary by ree 
Begarelli. Date, early 16th century. *Dr. W. Libke 
History of Art, Vol. IL, 2nd ed. ; Ae 

MopENA (Italy). Church of San Francesco. a 
representing the Taking down from the cross, by Anto r 
Begarelli, his most important work, with 5S. Anthony, 
Padua and Jerome, standing at the foot of the two * , 
crosses, and S&. Francis and John the Baptist skneelne 
near them in ecstatic contemplation. Date, beginnie : 
16th century. *C. C. Perkins, Italian Sculptors. Dr. 

a Liibke, History of Art, Vol. II, 2nd ed. lait 
aR MopeEna (Italy). Church of San Grovanne Deco sing 
i Mortorio, a group of coloured life-size figures, ee she 
the Madonna, St. Joseph and the Magdalen arow® 
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jad body of our Lord, by Guido Mazzoni, called Il Mo- ScurprURE i 
jain. Date, about A.D. 1490. *C. C. Perkins, Italian xp Sroxs. 
seulptors, pl. 29. *Dr. W. Litbke, History of Art, Vol. IL, ~~ 
dnd ed, 

MopenA (Italy). Church of Santa Marva Pomposa. 
(roup in terra-cotta of mourners over the body of our Lord, 
wy Antonio Begarelli, Date, about A.D. 1526. *Dr. W. 
libke, History of Art, Vol. IL., 2nd ed. | 

MopENA (Italy). Church of San Pietro. A Pieta, by 
intonio’ Begarelli, representing the Madonna sustained by 
‘i. John, kneeling by the dead body of our Lord, his head 
esting upon the lap of Nicodemus. Date, about A.D. 1526 ? 
-Altar-group of the Madonna with angels and saints ; 
egunby Begarelli, and finished by his son Lodovico. Date, 
A). 1553. *C. C. Perkins, Italian Sculptors, note, p. 255. 
‘Dr. W. Liibke, History of Art, Vol. IL., 2nd ed. 

MopENA (Italy). La Chiesa Votwa. Sacristy. Group: 
‘the Madonna and Child with St. John, by Antonio 
tegarelli, Date, A.D. 1528. *C. C. Perkins, Italian Sculptors, 
-Mopena (Italy). Corridor leading from the Church of Sam 
lomenico to the Academy. Group of the Magdalen lying 
our Lord’s feet, with SS. Peter and Paul and two 
tendants, by Antonio Begarelli. Date, early 16th century. 
UC. Perkins, Italian Sculptors. 

Moprna, near (Italy). Palazzo Suffiolo. (Now in Paris.) 
tas-reliefs, said to have been sculptured by Tullio and An- 
“io Lombardo, for the Duke Alfonso d’Este, representing 
‘assical subjects, griffins, eagles, tritons, and arabesques. 
Yate, about A.D. 1505. *C. C. Perkins, Italian Sculptors. 

_Moissac (France). Church of St. Pierre and St. Paul. 
Nestern portal, a deeply recessed porch with a pointed arch. 
“orned in the tympanum with sculpture representing 
“inst enthroned, surrounded by four nimbed animals as in 
“e Apocalypse, each with two wings, figures of apostles, 
“ts, angels, bas-reliefs, and ornaments in other parts; the 

“tral pier of marble, supporting the doorway, composed 
bons intertwined, in the Byzantine style. Date, 11th 
~itury, *M. France, 8th ed. *Viollet-le-Duc, Diction- 
“re de l Architecture francaise (Art. Animaux, Chapiteau, 
inst (Jésus), Porte). 

, lourerra, between BARI and TRANI (Italy). Cathedral. 
“ade, sculptured with leaf-work, animals, and heads 
.. Ugures of lions on each side of the great windows. 
~® middle of 12th century—lInterior. Bas-relief of 
Nah with Apostles and saints, the figure of our Lord 
“St than the others; the Apostles and saints, By- 
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zantine, and in a rude style of sculpture. Date, 12, 
century? *C. C. Perkins, Italian Sculptors, Appendix to 
Chap. |. 

Monpovi (Italy). Sanctuary of the Madonna di Vico, 
Tomb of Charles Emanuel I., by the brothers Cellini. Date 
about A.D. 1630. *M. North Italy, 9th ed. | 
- Mons (Belgium). Church of St. Waudru. Choir. High 
altar decorated in the front with a bas-relief of the Last 
Supper, and at the back and front of the super-altar, bas. 
reliefs representing scenes from the Passion, executed by 
an Italian artist. Date, A.D. 1556.— First chapel. Reredos 
in the Flamboyant style, carved in the centre with the 
Coronation of the Virgin, with statues of St. Anne and 
St. John the Baptist on either side.-—Other chapels. Various 
bas-reliefs and statues. Date, 14th and 15th centuries— 
Twelfth chapel. Carved reredos in the best styie of the 
Renaissance, by J. du Broeucq; in the centre a statue of 
St. Mary Magdalene, with bas-reliefs beneath, representing 
the Saint anointing Christ, and our Lord appearing to her 
after His resurrection ; in niches at the side, statues of the 
four Evangelists; the super-altar and crucifix also well 
carved. Date, A.D. 1549.—Lateral chapels. Six mural 
monuments, well carved. Date, A.D. 1409-34. *M. North 
Germany, 14th ed. *W.H. Weale, Guide Book to Belgium, 
1859. 

Mons (Belgium). House of M. Larcin, Rue de Bowsst. 
Two rooms fitted up with carved marble bas-reliefs forming 
part of the rood-screen formerly in the Church of St. Waudru, 
the statues alone now remaining in the church. *W. H. 
James Weale, Guide Book to Belgium, 1859. 

Monrpiprer (France). Church of St. Pierre. Stone 
font, the basin sculptured out of a square block, ornamenté 
around the border with arcades, and in front groups ° 
foliage and flowers with a half-figure of Christ in the act 
of benediction, the whole supported on four columns, the 
capitals slightly ornamented with foliage. Date, end 0 
11th century. *Viollet-le-Due, Dictionnaire de Y Architec- 
ture francaise (Art. Fonts). 

MONTEPULCIANO between CHrusI and SIENA (Italy) 
Parish Church. Fragments of the monument to Bartolome 
Aragazzi (partially destroyed when the new church W® 
built), consisting of two bas-reliefs set imto the two im 
pillars of the nave, one representing the Madonna seate j 
with the Infant Saviour, Aragazzi kneeling before her, # 
four figures, members of the Aragazzi family, groupe! 
around the Virgin’s throne; the other, Aragazzi conversite 
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with an elderly woman and holding her by one hand, Scutpturs 
yhile giving the other to one of two youths following her, yp Stows. 
ycompanied by two monks; the effigy of the deceased 

noet on the left of the great doorway, ornaments on the high 

altar, two life-size statues of Fortitude bearing a column, 

and Faith classically robed, and a life-size alto-relievo of 

(od the Father ; the joint work of Donatello and Michelozzo 

Michelozzi. Date, A.D. 1427. *C. C. Perkins, Tuscan 

Sculptors, Vol. I. 

Monte VERGINE, near BENEVENTO (Italy). Monastery. 
Church. Chapel of the Sacrament. Tabernacle, given by 
Charles Martel, King of Hungary. Date, between A.D. 
129)-1301.—Five monuments, one, that of Berterardus de 
Sangro, dated, A.D. 1353. *C. C. Perkins, Italian Sculptors, 
Appendix to Chap. 1. 

MoNTMORILLON (France). Chapel. Group of sculptured 
figures in a recess above the doorway. *M. France, 8th ed. 

Mont St. Micuen (France). Church of the Convent. 
thor. Walls, with bas-reliefs of scriptural subjects, 
Adam and Eve driven from Paradise, Noah’s Ark, &e., 
St. Michael killing the dragon. Date, 15th century? *M. 
France, 8th ed. 

Monza (Italy). Cathedral. Bas-relief, sculptured by 
order of the founder, Queen Theodolinda, by the Maestri 
Vomacini (a body of skilled artizans, fugitives from all parts 
if Italy), representing the pious donatrix, with other mem- 
vers of her family, surrounded by the precious gifts pre- 
vnted by her to the Church. Date, about A.D. 595-600. 
—Chapel of San Stefano. Bas-relief, representing the coro- 
tation of an emperor, with six electors assisting. Date, 
before A.D. 1290.—Pulpit sculptured by Matteo da Cam- 
jione, adorned with statuettes of the Apostles in niches, 
*parated by panelled pilasters ornamented with small 
‘gures in low relief, the projecting reading-desk divided 
ito compartments, containing small statuettes of the four 
Evangelists, and one of our Lord holding a book and a 
thunderbolt, Date, about A.D. 1389. *M. North Italy, 9th 
‘. *©. CG. Perkins, Italian Sculptors. 
 Mortarx (France). Houses in the Rues des Nobles et du 
“vé Corner posts, ornamented with figures of kings, 
ests, saints, monsters, and bagpipers. Gothic doorways, 
‘ud sculptured cornices. *M. France, 8th ed. 

_ oscuro, near Curett (Italy). Church of Santa Maria 
m Lago, Pulpit, made (according to the inscription) by a 
“ulptor named Nicodemus, square in form, with two 
"ading desks; one supported by the arms and head of an 
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Scurprure angel, his wings coloured green, his hair and robe bright 
anp Stoyg. red ; below his feet a strange heraldic monster, intended for 
~~ the lion of St. Mark, also painted; the other held up by the 
eagle of St. John and the ox of St. Luke; the spaces between 

i the reading desks, and the twisted and octagonal columns at 
the corners of the pulpit, sculptured with little nude figures 
"i climbing up their shafts and sitting at their bases, filled | 
4 with reliefs in panels ; the whole supported on four columns, 
spanned by trefoiled arches, the spandrils filled with medal. 
Tate lions, birds, syrens, griffins, and harpies ; the panelled stair- 
ae case Jeading to the pulpit, decorated with rude reliefs, 

i representing the history of Jonah. Date, A.D. 1158. *C. 0. 

RY a Perkins, Italian Sculptors, Pl. 5. 
| ne = sah Movutins (France). Chapel of the College. Monument 

PERS of Henri de Montmorency, attributed to an Italian sculptor 
Agheri, consisting of the reclining statue of the Duke in 
Roman armour, resting upon his helmet, with his duchess 
beside him; on either side an ailegorical figure of Valour 
and Liberality. Date, 17th century? *M. France, 8th ed. 

Movuzon, on the right bank of the Meuse (France). 

| Church of St. Victor. West door adorned with a fine statue 
BS of the Virgin and Child, and above, a bas-relief of the Mar- 

| tyrdom of St. Victor. Date, 14th century? *W. H. James 
Weale, Guide Book to Belgium, 1859. 

MuRANO, island of, near VENICE (Italy). Well, sculp- 
tured in marble in the Arabian Byzantine style, surrounded 
by round-headed arches bordered with seroll ornament; # 
the sides of the basin grotesque animals. Date, betweel 
A.D. 1100 and 1200, *Vincenzo Zanetti, Sponda marmor 
di un pozzo in Murano (Pamphlet), 1876. : 

Murcia. (Spain). Cathedral. Chapel. Alto-relievo 
stone of the Nativity. Retablo full of carvings, the ston® 
near the high altar picked out with gold—Capilla de 
los Velez. Portal of bluish-veined marble enriched wit! 
statues of royal and local saints. *M. Spain, Par L, 
3rd ed. 

NAJERA (Spain). Benedictine Convent of Santa Mare. 
Gothic coro, carved by el Maestre Andres and Nicolas J 
Date, A.D. 1495.— Cloister. Statues by A. Gallego. Date, 
A.D. 1542-6.—Retablos, by Juan Vascardo and Pedro 
Margoledo. Date, A.D. 1631. *M, Spain, Part UL. ard 

Namur (Belgium). Hermitage of St. Hubert. Chap 
Altar of the 12th century, with a carved reredos, represen’ 
ing subjects from the Passion, dating from about 4" 
1600. *W. H. James Weale, Guide Book to Belg 
1859. 
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Namur (Belgium). 


(olart Jacoris, sculptor of images. Date, A.D. 1395. 
‘Ww. H. James Weale, Guide Book to Belgium, 1859. 

Nancy (France). Church of the Cordeliers. Chapelle 
Ducale. Tomb of René II., Duc de Lorraine, in the style 
of the Renaissance, enriched with statues within niches, 
and angels bearing shields of arms; below, a_ bas-relief 
representing the Duke kneeling before a statue of the 
Virgin holding the Child, with pilasters and a border filled 
vith arabesque ornaments.—Tomb of the Cardinal de 
Vaudémont, consisting of a kneeling statue, by Drouin.— 
Tomb of Antoine de Vaudémont and his lady. Date, A.D. 
1447—Tomb of Philippa of Gueldres, by the sculptor 
ligier-Richier. *M. France, 8th ed. *Chapuy, Le Moyen 
Age monumental, Vol. II. Plates. 

Nancy (France). Church of St. Evre.  Bas-relief, 
behind the altar, of the Last Supper, by Drouin, a sculptor 
of Nancy. *M. France, 8th ed. 

Nantes (France). Cathedral of St. Pierre. Three por- 
tals of the west front, adorned by a number of small bas- 
rliefy and sculptures—Souwth transept. Monument of 
Francis I., last Duc de Bretagne, and his wife, Marguerite 
de Foix, executed by a Bas Breton artist, Michel Colomb ; 
a large altar-tomb of marble, black, white, and red, raised 
toaheight of 5 ft., the recumbent figures of Francis and 
his wife reposing on it; three angels supporting their 
heads, and their feet resting on a lion and greyhound; in 
the four corners life-size statues, in white marble, of 
Justice, Power, Wisdom or Prudence, and Temperance ; at 
the sides of the tomb small statues of the twelve Apostles 
ranged in niches, and below them figures of mourners in 
coloured marble ; the patron saints of the Duke and Duchess, 
St. Francis d’Assisi and St. Margaret, standing at the feet, 
St. Louis and Charlemagne at the head. Date, 15th 
century. *M. France, 8th ed. *A. Du Sommerard, Les 
Arts an Moyen Age, Atlas and Text, Vol. II. 

Naytua (France). Church. Lintel of the principal 
loor, enriched with sculpture, representing the Last 
Supper, the names of the Apostles engraved above each 
igure; in the tympanum above, a bas-relief of Christ sur- 
tounded by the four emblems of the Evangelists, much 
wutilated, and on the capitals supporting the vaulting, 
various sculptures relating to and before the Nativity of 
the Saviour, Date, 12th century. *Viollet-le-Duc, Diction- 
naire de l Architecture francaise (Art. Céne). 


Hépital des Grands Malades, Scvretvns 
chapel. Altar-tomb, with recumbent effigy of Brother anv Srors. 
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NaeLes (Italy). Cathedral. Exterior. Portal, executed by 
the Abbot Antonio di Domenico Bamboccio, for Carding) 
Enrico Minutolo, representing in the lunette the kneeling 
figure of the Cardinal, presented to the Madonna by his patrop 
saint ; in the pointed gable, groups of angels and a roundel) 
with the Coronation of the Madonna ; the side posts and pin. 
nacles, enriched with niches containing statuettes of saints 
the tall finial surmounted by the statuette of an angel. 
Date, A.D. 1407.—Interior. North transept. Tomb of Pope 
Innocent IV., formerly consisting of several successiye 
stories adorned with mosaics and terminating in a half 
arch, attributed to Masuccio I. (but more probably by his 
godson and pupil Masuccio II1., the son of Pietro di Stefano, 
the latter said by Murray, to have given the designs), the 
sarcophagus now only remaining; the effigy of the pontiff 
dressed in a long robe and wearing the triple crown upon 
his head, reposing on the top. Date, A.D. 1318—Minutoli 
chapel. 'Tomb of Cardinal Enrico Minutolo above the altar 
(made by Pietro di Stefano), executed by Antonio Bam- 
boecio, with the curtained recess, watching angels, and te- 
cumbent effigy, surmounted by a Gothie canopy, and coloured 
after the fashion of the old Neapolitan School. Date, about 
A.D. 1410.—Tombs of Cardinal Orso Minutolo and Filippo 
Minutolo, simple sarcophagi on either side of the altar, with 
recumbent effigies, reliefs of saints in roundels, and mosaics, 
probably by Masuccio II. Date, 14th century.—Brancia 
chapel. Tomb of Cardinal Carbone, in the same style 
that of Cardinal Enrico Minutolo, with statues of the 
Virtues beneath the sarcophagus, and reliefs in white marble 
on a black background in the front, by Antonio Bamboce0. 
Dated, about A.D, 1412 2?—Chapel of San Giovanni a Fonte 
Bas-reliefs in the Byzantine style, belonging to the pulpit 
made for Bishop Stefano, for the old Church of Sante 
Reparata or Restituta, and representing in fifteen compar 
ments in each, scenes from the history of Samson, 
incidents in the lives of SS. Joseph, George, and Januarits. 
Date, 8th century? (Murray.) Crypt or confessional “ 
San Gennaro, adorned with sculptures by Tommaso Malvit J 
of Como, the Madonna with angelsand saints introduced 12 
medallions on the ceiling. Date, A.D. 1504,—Kneeling 
marble statue of Cardinal Olivero Caraffa, the founde: 
Date, about A.D. 1504.— Monumental statues over a 
great entrance, of Charles I. of Anjou, Charles Marte 
King of Hungary, and of his wife Clementina. Date, + ; 
1599.—Second chapel on left. Bas-relief of the Entom’ 
ment, by Giovanni: da Nola. Date, 16th century: 
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south Italy, 4th ed. *Dr. W. Liibke, History of Art, Vol. Rogzerete 
I, nd ed. *C. C. Perkins, Italian Sculptors, note, p. 62. ax» Srowz. 

Napues (Italy). Church of San? Agnello Maggiore. North ~~ 
nunsept. Mezzo-relievo of St. Jerome, by Giovanni da 
Nola—Recumbent statues on the tombs of the Poderico 
family, bv Giovanni da Nola.—Right transept. Altar and 
tatue of Santa Dorothea, also by Giovanni da Nola. Date, 
lth century.—High altar, with bas-reliefs of the Passion 
yelow, and of the Virgin surrounded by Angels, with SS. 
Agnellus and Eusebius kneeling before her, by Santacroce, 
Date, about 1520 ?—Altar-piece, representing the Madonna 
‘iting on a crescent moon with the Infant on her lap; 
before her, two kneeling figures presented by SS. Domenic 
and Augustine; below, the souls in purgatory lifting up 
their arms for aid; one of the best works of Merliano da 
Nola. Date, first half of 16th century.—Lettieri chapel. 
Bas-relief of the Madonna and Child and the Souls in 
Purgatory, by Domenico d’Auria. Date, 17th century. 
‘M. South Italy, 4th ed. *C.C, Perkins, Italian Sculptors. 

NapLes (Italy). Church of Sant Angelo a Nilo. Tomb, 
on right of high altar, of Cardinal Brancaccio, the joint 
work of Donatello and Michelozzo, consisting of a sarco- 
phagus supported on the shoulders of three figures, in full 
lief; in front, a bas-relief of the Assumption, by Dona- 
tello; on the urn the statue of the Cardinal, and on each 
‘ide, female figures drawing aside the curtains; above, a 
tas-relief of the Virgin and Child, with SS, Peter and Paul, 
aid on the attic a relief of the Almighty and two figures 
of angels sounding the last trumpet. Date, about A.D. 
\428.—Tomb of a nephew of Cardinal Brancaccio covered 
with arabesque sculptures. — Opposite side of church. 
Monument of another Cardinal of the same family, by the 
Ghettis. Date, 17th century—Side door, decorated with 
wabesque reliefs, and over it a statue of St. Michael. *M. 
South Italy, 4th ed. *C. C. Perkins Tuscan Sculptors, 
Vol. I. *@, CG. Perkins, Italian Sculptors (Addenda to 
Tuscan Sculptors), pl. 18 bis. 

Naptes (Italy). Church of the Santi Apostoli. Filo- 
rin chapel. Bas-relief over the altar of a concert of 
thildren, by Fiammingo. Date, 17th century.—Lions sup- 
porting the altar-table, by Finelli.— Pignatelli chapel. 
bas-relief representing a concert of youths, by Bottiglieri. 
M. South Italy, 4th ed. 2 

NAPLEs (Italy). Church of San Carlo all’Arena. Fine 
marble crucifix, above the high altar, by Michel Angelo 
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Naccarino, formerly in the Church of Lo §pirito Santo 


AND “TONE, *M. South Italy, 4th ed. 
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NAPLES (Italy). Church of Santa Caterina a Formelly 
Monuments of members of the Spinelli di Cariati family 
by the Milanese sculptors, Scilla and Giannetto. *M, Soni}, 
[taly, 4th ed. | 

NAPLES (Italy). Church of Santa Chiara. Pulpit, deco. 
rated with bas-reliefs of white figures on black marble, ye. 
presenting early Christian martyrs, broken on the wheel 
decapitated, or immersed in boiling oil. Date, beginning of 
14th century.--Eleven bas-reliefs in front of the organ-loft, 
executed in the same manner as the preceding, and repre- 
senting the history and martyrdom of St. Catherine of 
Alexandria. Date, 14th century.—Gothie monument of 
King Robert I. of Anjou, erected by command of his grand- 
daughter Queen Joanna, by two otherwise unknown Floren- 
tine artists, the brothers Pancius (Sancius) and Johannes, 
consisting of a Gothic canopy resting upon double columns, 
decorated with draped statuettes of the Virtues, the gable 
adorned with a roundel supported by angles, containing a | 
bas-relief of the Resurrection of the Lord; beneath the 
canopy a recess, shrouded by curtains held back by angels, 
and ornamented with golden lilies, and within, the sarcopha- 
gus decorated with a row of flat niches, containing figures 
in low relief, of the king with his two wives Iolanthe and 
Sancia, and of his son, the Duke Charles of Calabria, with 
his wife Maria of Austria, and their daughter, Queen Joanna, 
relieved against a deep blue background studded with 
golden lilies, the effigy of King Robert on the top, dressed 
as a Franciscan monk; above the curtained recess, a loity 
tabernacle containing a life-size statue of the king seated 
and holding a globe and sceptre in his hands; above the 
tabernacle a group of St. Francis and Santa Chiara in the 
act of presenting King Robert and Queen Sancia to the 
Madonna, seated with the Infant Saviour on her knee 
Date, about A.D. 1343.—Tomb of Charles, Duke of Calabna, 
in the same style as the preceding, the recumbent effigy 
draped in a royal mantle, painted blue and decorated with 
golden lilies; the front of the sarcophagus adorned wit 
small figures in relief, representing the duke sitting ™ the 
midst of his councillors and vassals, the first in their robes 
of office, the latter in short doublets and cloaks, his te 
resting on what is supposed to represent the wolf and the 
lamb drinking from the same fountain, to typify the pe 
that reigned during his conduct of affairs in his fathers 
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,jsence; and on either side, grouped about the columns Scurprure 
supporting the sarcophagus, winged figures of Justice, Tem- anp Srowz. 

vance, Prudence, Force, Clemency, and Hope. Date, about i, 
AD. 1845-50 2—-Bas-relief, set up in memory of the infant 
aria Durazzo, represented in swaddling clothes and 
porne to heaven by two angels, in the style resembling 
that of Balduccio Pisano. Date, about A.D. 1344-50 ?-— 
onument, supposed to be either that of Maria de Valois, | 
»eond wife of Duke Charles, or his daughter Queen Joanna ; 
she recumbent effigy, draped in a long blue mantle, reposing 
om the top of the sarcophagus, supported by female caryatides 
¢anding on the backs of lions, the queen and her attendants 
represented in the front in relief, and at one end, figures of 
%; Elizabeth and Santa Chiara in flat Gothic niches. Date 
shout A.D. 1380-90 ?—Another Gothic tomb of Maria, sister 
of Joanna and wife of Charles Duke of Durazzo, decorated 
with bas-reliefs of white marble on a black background. 
Tomb of Agnese di Perigord, mother of the Duke of 
Durazzo, with a bas-relief of the dead Christ between the 
\adonna and St. John. Date, 14th century.—Monument of 
Antonia Gaudino, by Giovanni da Nola. Date, 16th cen- 
tury. *M, South Italy, 4th ed, *C. C. Perkins, Italian 
Sculptors, pl. 9. *C. C. Perkins, Tuscan Sculptors, Addenda 
7to Vol. L 

Napius (Italy). Church of San Domenico Maggiore. 
Chapel of the Brancaccio Family. Tomb of Archbishop 
Brancaccio, Date, A.D. 1341,—Chapel of the Cruovfia. 
Bas-relief in front of the altar, representing the miraculous 
conversation between the Crucifix and St. Thomas Aquinas, 
in the style of Bernini. Date, 17th century.—Tomb, on the 
left of the altar, of Francesco Carafa, .with statuettes of 
Prudence, Fortitude, and two Saints, in the pilaster niches, 
and a bas-relief in the lunette representing St. Dominic 
presenting a kneeling devotee to the Virgin, seated under 
an arch with a vase of flowers by her side, recalling the 
style of Mino da Fiesole, the work of Agnello del Fiore. 
Date, about A.D. 1470?—Tomb of another member of the 
Carafa family, commenced by Agnello del Fiore and finished 
by Giovanni da Nola. Date, 1470?—Chapel neat the 
entrance from the nave. Tomb of Conte Alagni Bucchia- 
nico and of his wife Catarinella Orsini, the effigy of the 
knight lying on a sarcophagus, the front sculptured with a 
low relief of his wife, the hair, robe-borders, and wings of 
the figures, angels, and cherubs decorating the monument, 
gilded, the work of Agnello del Fiore. Date, 15th century.— 
Eighth chapel on right. Tomb of a Countess of Terranuova, 
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with a recumbent statue——Beyond chapel of St. Hyacing, 
Monument of Galeazzo Pandone, by Giovanni da Nola, with 
a bust of the deceased, and decorated with arabesques and 
figures of angels. Date, 16th century.— Tomb of Bertrand) 
del Balzo, attributed to Masuccio II. Date, 14th century,— 
Passage leading from right transept. Tomb of Porzin 
Capece and her husband Bernardino Rota, by Giovanni dy | 
Nola. Date, 16th century.—Left transept, near Pignatelli 
chapel. Bas-relief of St. Jerome, by Agnello del Fiore. 
Date, A.D. 1515.—Chapel of Santa Maria della New 
Alto-relievo above the altar, with a statue of the Virgin in 
the centre, and St. Matthew and St. John the Baptist on 
either side, perhaps the chef-d’ceuvre of Giovanni da Nola. | 
Date, A.D. 1536.—-Monument of Bartolomeo Pipi, with « 
statue of our Saviour standing on the urn.— Chapel belonging 
to the Rota family. Statue over the altar of St. John the | 
Baptist, by Giovanni da Nola. Date, 16th century——Monw- 
ment of the Poet Bernardino Rota, with figures of the Arno 
and Tiber, by Domenico d’Auria. Date, 16th century— 
Third chapel on left. Tomb of Antonio Carafa, called | 
Malizia, with a recumbent figure under a canopy, enclosed 
with curtains and supported by statues. Date, 15th cen- 
tury. *M. South Italy, 4th ed. *C. C. Perkins, Italian 
Sculptors, note, p. 66. 

NAPLES (Italy). Church of San Filippo Neri. Exterior. 
Statues on facade, by Sanmartino. Date, about A.D. 1592.— 
Interior. Chapel of the Ruffo Scilla family. Six statues, 
by Pietro Bernini. Date, 17th century. *M. South Italy, 
4th ed. 

NAPLES (Italy). Church of San Giacomo degli Spagnuol'. 
Exterior. Tombs on the sides of the stairs, by Michel 
Angelo Naccarino.—Interior. Tomb of Don Pedro de 
Toledo, the masterpiece of Giovanni da Nola, consisting ©! 
an oblong sarcophagus on a pedestal, with four female 
figures, emblematical of Justice, Prudence, Fortitude, and 
Temperance at the corners, and on the top at one end, life- 
size statues of the Viceroy and his wife kneeling before 4 
prie-dieu, and decorated on three sides with bas-reliefs of bis 
entry into Naples, of his achievements in the wars with the 
Turks, &c. Date, about A.D. 1553. *M. South Italy, 4th 
ed. *C. C. Perkins, Italian Sculptors, pl. 10. 

NAPLES (Italy). Church of San Giovanni a Carbonan’ 
Monument to King Ladislaus, erected by his sister Quee? 
Joanna IT., said to be the work of Andrea Ciccione ; three 
stories in height, with four colossal statues of Temperan® 
Prudence, Justice, and Fortitude, supporting an open arche 
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allery, containing within, six seated statues representing ScurprurE 
King Ladislaus and his mother, Royalty, Charity, Faith, and x 
Hope ; above this gallery and beneath a curtained recess, the =~ 
sarcophagus bearing the recumbent effigy of the king 
watched over by angels, and decorated with figures in relief 
the king and queen, and two other royal personages ; on - 
the topmost pinnacle an equestrian statue of the king 
jolding a sword in his right hand; all the statues and 
tatuettes coloured and gilded and: relieved against back- 
mounds painted blue and adorned with gilt fleurs-de-lys. 
Date, about A.D. 1414.-—Chapel of the Caracciolo del Sole 
family. Tomb of the Grand Seneschal Gian Caracciolo, 
lso by Andrea Ciccione, consisting of a sarcophagus sup- 
ported upon the shoulders of three armed knights bearing 
1 their hands emblems typical of Justice, Strength, and 
Prudence, a statue of the deceased, coloured to resemble 
life, standing on the top between two seated lions with 
velmets on their heads. Date, about A.D. 1432.—Monu- 
went to Ferdinando Sanseverino, Prince of Bisignano, con- 
‘isting of a Gothie arch supported by four light pilasters, 
omamented by sixteen niches containing statues ; the sarco- 
jhagus beneath, supported by three statues of the Virtues, 
iscaryatides, and adorned with a bas-relief representing the 
Virgin and Angels, St. John the Baptist, and three Martyrs ; 
the efficy of the deceased lying on the top, beneath a curtain 
irawn back by angels; the hair and robe-borders of the 
igures, picked out with gold and coloured in parts, inscribed : 
‘Opus Andreze di Florentia.” Date, probably between A.D. 
1442-1458. —— Cappella de Miroballi. Tomb of Trojano 
Miroballo, somewhat in the form of a triumphal arch, sup- 
ported on crouching lions, and surmounted by a statue of St. 
Michael. Date, 15th century.—Statues in the pilasters sup- 
porting the arch of the high altar, of St. Augustine and St. 
John the Baptist.— Chapel of the Caraceiolo Rossi family. 
Statues of four Apostles in the lateral niches: St. Peter, by 
Merliano (Giovanni da Nola), St. Paul, by Santacroce, St. 
Andrew, by Caccavello, and St. James, by Pedro della 
Piatta. Date, 16th century.—Mezzo relievo of the Epiphany 
and bas-reliefs of the altar, also by Pedro della Piatta. 
Date, 16th century.—Figures of two Evangelists and small 
statues of St. John and St. Sebastian on the same altar, by 
Santacroce. Date, 16th century.—Tombs of Galeazzo and 
Colantonio Caracciolo, by Scilla and Domenico d’Auria, the 
two half-busts, with their pedestals, by Finelli and Sanmar- 
tino. Date, 17th century.—Sacristy. Bas-relief on the 
altar, attributed to Caccavello. Date, 16th century. *M., 
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Scurerure South Italy, 4th ed. *E. Guhl and J. Caspar, Denk; 
inp Stowe, der Kunst, vol. III, Plate 3. *Dr. W. Liibke, Bisiary 


Art, vol. II., 2nd ed. *C. C. Perkins, Tuscan Sculptors 
Addenda 5 to Vol. I. *C. C. Perkins, Italian Sculptors. : 
NAPLES (Italy). Church of San Giovanni a Pappacodg, 


Gothic fagade and portal bythe Abbot Antonio di Domenie) 


Bamboccio, the pointed arch of the latter containing statues 
of the Virgin and Child between St. John the Baptist and 
St. John the Evangelist; above, in an elaborate niche, , 
statue of St. John with three pinnacles, that in the centre 
surmounted by St. Michael slaying the dragon; the other 
two, by statues of the Archangels Raphael and Gabriel, | 
Date, about A.D. 1515.—Interior.. Two monuments to a car- 
dinal and a bishop of the family of Pappacoda. Date, about 
A.D. 1536.--Four statues of the Evangelists, probably by 
the school of Merliano da Nola. Date, 16th century. *¥. 
South Italy, 4th ed. *C. C. Perkins, Italian Sculptors 
*Chapuy, Le Moyen Age pittoresque, Vol. V., Plate. 

NAPLES (Italy). Church of San Giovanni Maggiore. 
Third chapel on left. Bas-relief of the Baptism of the J 
Saviour, one of the best works of Giovanni Merliano da 
Nola.—Relief representing the beheading of St. John, by 
Annibale Caccavello. Date 16th century. *M. South 
Italy, 4th ed. *C, C. Perkins, Italian Sculptors. 

NAPLES (Italy). Church of San Lorenzo. Three statues, 
bas-reliefs and arabesque ornaments of the high altar, by 
Giovanni da Nola. Date, 16th century.—Choir. Tomb ol 
Catherine of Austria, first wife of Charles the Illustrious, 
Duke of Calabria, by Masuccio I., a quadrangular structure 
over the doorway, and flanked by spiral columns ornamented 
with mosaics, resting on lions, supporting a Gothic canopy, 
decorated with a bas-relief of St. Francis receiving the 
Stigmata; the front of the sarcophagus ornamented with 
roundels containing half-figures in relief of the Madonna, 5°. 
John the Evangelist, Anthony of Padua, Francis, and Santa 
Chiara, and at the head and feet of the recumbent efligy 
statuettes of SS. Peter, Paul,Catherine,and Louis of Toulouse. 
Date, about A.D. 1820?—Tomb of Giovanna da Duraz2°. 
Countess d’Eu, and her husband, Robert d’ Artois, suppor ted 
by figures of three Virtues, and above, two angels drawing 
back a curtain showing the recumbent figures, possibly 
the work of the artists who made King Robert’s monumen! 
in Sta. Chiara. Date about A.D, 1387—Tombs of the 
Princess Mary, infant daughter of King Charles Dura22°, 
and of Charles I.,. Duke of Durazzo, both erroneous] 
ascribed to Masuccio II. Date, 14th century —Passiy! 
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yuding into Sacristy. Bas-relief of Pope Leo II. Date, 
ih century.—Clorster. Tomb. of Ludovico Aldamoresco, 
vith a bas-relief in front of the sarcophagus, representing 
,gowd of personages confusedly put together, and sup- 
ported by four knights of the Aldamoresco family, with 
turbans on their heads and swords and lances in their 
nds, executed by Antonio Bamboccio in the 70th year 
if his age. Date, A.D. 1421. *M. South Italy, 4th ed. 
«0. C, Perkins, Italian Sculptors. 

Napxes (Italy). Church of Santa Maria degli Angeli. 
Gerace chapel. Bas-reliefs by Tito Angelini. Date, 17th 
eatury. *M. South Italy, 4th ed. 

NapLes (Italy). Church of Santa Maria dell’Annunziata. 
Passage out of right aisle. Two bas-reliefs of the Nativity 
ind Deposition, and of the Descent from the Cross; the 
iter by Girolamo Santacroce. Date, 16th century.— 
Tveaswry. Tomb of Alfonso Sancio with a bas-relief over 
it, by Domenico d’Auria. Date, 17th century. *M. South 
lly, 4th ed. *C. C. Perkins, Italian Sculptors. 

Nartes (Italy). Church of Santa Maria Domna Regina. 
Tomb of Queen Maria, widow of Charles IT. of Anjou, the 
work of Tino or Lino da Camaino, together with a Maestro 
(allardus or Gerardus da Sermona, erroneously attributed 
«0 Masuccio IT. consisting of a sarcophagus bearing the 
Queen’s effigy, standing under a Gothic canopy supported 
ipon marble pillars encrusted with mosaics, the sarcophagus 
iso adorned with mosaics and seated figures of King 
Robert and his first wife Iolanthe of Aragon, his father King 
Charles IT., his son the Duke of Calabria, and his brother 
‘t. Louis of Toulouse, beneath niches, and supported by 
vinged statues of Fortitude, with a dead lion and a club; 
Justice with globe and sword ; Prudence, with double face 
wlding three books in her hand, and with a snake about 
uer arm ; and Moderation, with a bird pecking at a fruit in 
ier hand; in the centre of the gable of the canopy, a me- 
lallion of Christ giving the benediction, on one side a figure 
of the kneeling queen presented to the Madonna by an 
‘agel, on the other her standing figure holding a model 
ifthe church, Date, A.D. 1326. *C. C. Perkins, Italian 
te *(Q, CO. Perkins, Tuscan Sculptors, Addenda 5 
© Vol. T. 

Napues (Italy). Church of Santa Maria delle Grazie a 
‘apo Napoli. ‘Giustiniani chapel.—Bas-relief of the In- 
‘Tedulity of St. Thomas, by Santacroce. Date, 16th 
*ntury.—Senescalli chapel. Bas-relief of the Deposition 
‘om the Cross, by Santacroce 7—Bas-relief of the Con- 
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Scurpture version of St. Paul, by Domenico d’Auria. Date, 16th 


IN MARBLE 


axp Sronz. century.— Right of entrance. Tomb of Fabricio Braneagei, 


by Annibale Caccavello. Date, 16th century,— Left of 
entrance. Tomb of one of the same family by Merlians 
Date, 16th century.—Sacristy. Marble group of the Madonna 
and Child, with small figures below, rising from rocky 
tombs, by Merliano da Nola. Date, 16th century. *M. 
South Italy, 4th ed. *C. C. Perkins, Italian Sculptors. 

NaPLes (Italy). Church of Santa Maria la Nuova. | 
Right transept. Monument of Galeazzo Sanseverino, with 
bas-reliefs. Date, 15th century.—Chapel of San Giacomo 
della Marca. Monuments on each side of the altar, to | 
Pietro Navarro and Lautrec, attributed to Merliano (Gio. 
vanni da Nola). Date, 16th century. *M. South Italy, 
Ath ed. 

NAPLES (Italy). Church of Santa Maria del Parto. 
Small choir. Tomb of Sannazzaro, designed and executed 
partly by Girolamo Santacroce (his best work) and by 
Fra Giovanni da Montorsoli, with seated statues on either 
side, of Apollo and Minerva; between them, a_ bas-relief 
representing a group of Apollo with Neptune and Pan, 
with fauns, satyrs, nymphs, and shepherds singing and play- 
ing on various instruments; above the bas-relief, a sculp- 
tured sarcophagus surmounted by the bust of the poet 
crowned with laurels, and having on each side an angel, 
one holding a book, the other a garland of cypresses 
Date, about A.D. 1537. *M. South Italy, 4th ed. *C. ©. 
Perkins, Italian Sculptors. *C. C. Perkins, Tuscan Sculp- 
tors, Vol. II. 

Naples (Italy). Church of Santa Maria della Pieta de 
Sangri. Allegorical statues, of Education, by the Genoese 
sculptor Queiroli ; Self-control, by Celebrano; Sincerity 
and Vice undeceived, by Queiroli; Modesty, by Corradin! ; 
Conjugal Affection, by Persico ; Religious Zeal, by Corradin'; 
Liberality, by Queiroli, and Decorum, by Corradini. Date, 
17th century—Statue of Cecco di Sangro, fully armed, 
coming out of an iron chest, supposed to represent his tomb, 
by Celebrano. Date, 17th century.—Altars and statues of 
St. Oderiso and Santa Rosalia, by Queiroli—-Figure of the 
Dead Christ lying on a bed, and covered with a sheet, 
by Giuseppe Sanmartino. Date, 16th century.—Bas-relief 
over the high altar, representing the Passion, by Celebran°. 
*M. South Italy, 4th ed. 

NAPLEs (Italy). Church of San Martino. Chow’. Marble 
statues in niches, by Finelli and Domenico Bernini. aa 
17th century. —-Marble ornaments of the church all design 
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» Fansaga, the rosont or colossal rosettes on the pilasters Sccrrrure 

‘ the entrance of the chapels, in grey marble, sculptured by ayp STONE. 

‘m, Date, 17th century.—Third chapel on right. Marble ~~ 

atues of Grace and Providence, by Domenico Vaccaro. 

te, Sth century.—Fourth: chapel on left. Bas-relief of 

wn Gennaro and the Virgin, by Vaccaro. Date, 18th 

ntury.—Cloister. Statues of saints by Fansaga and 

‘caro, Date, 17th and 18th centuries. *M. South Italy, 

th ed. . 

Napes (Italy). Church of Monte Oliveto. Second chapel 

i left. Bas-relief of the Nativity, by Donatello, or, aecord- 

ig to others, by his pupil Antonio Rossellino. Date, 15th 

tury. —Marble bas-relief above that of the Nativity, of ~ 

choir of rejoicing angels, by Rossellino.—Bas-relief of the 

rucifixion, by Rossellino.—Tomb of Mary of Aragon, nearly 

milar to that erected in the church of San Miniato at 

lorence, to the Cardinal of Portugal (see Sculpture, Florence), 

0 by Rogssellino—Mortorio, a group of figures of the 

‘ngin, with St. Joseph and Mary Magdalen around the 

al body of the Saviour; coloured bronze, made for 

‘ing Alfonso II. of Aragon, by Guido Mazzoni; some 

{the figures said to be portraits. Date, A.D. 1490. 

Marini chapel. Relief of the Annunciation, by Bene- 

eto da Majano, representing the Virgin and angels 

a the centre, with statues of St. John the Baptist 

ad St. Luke on either side, and below, forming a 

‘ind of predella, seven small low reliefs, relative to 

vents in the life of our Saviour and the Death of the 

lirgin. Date, 15th century.—Pezzo chapel. Statue of 

le Madonna between St. Peter and St. John in high relief, 

ud on the front of the altar a bas-relief of the Saviour 

alling St. Peter in the Ship, by Santacroce. Date, 16th 

eutury.—Ligorio chapel. Statues of the Virgin and Child 

nth Saint John and other saints, and the bas-relief below, re- 

nesenting a miracle of San Francesco da Paola, by Giovanni 

ferliano da Nola.—Siath chapel on left.—Statue of St. 

ohn the Baptist by Merliano.—Choiv. Sepulchral monu- 

ueuts of Alfonso II. and of Guerrello Origlia, by Giovanni 

4 Nola. Date, 16th century. *M. South Italy, 4th ed. 

‘ C. Perkins, Tuscan Sculptors, Vol. I. *C. C. Perkins, 

talian Sculptors, note, p. 252. *Dr. W. Liibke, History of 

“tt, Vol. IT, 2nd ed. 

_ NAPLES (Italy). Church of San Pietro ad Aram. 

“cond chapel on left. Alto-relievo, representing the 

“scent from the Cross, by Santacroce.—First chapel on 
¥ Statue of St, Michael, the work of Merliano da 
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scurrrurt: Nola, with a cinque-cento altar-piece in marble. Date L6th 
iN MeRBLE century.—Alto-relievo of the Madonna delle Grazie, with 
— nude figure rising from the dead, Michel-Angelesque jin 
style, and beneath, a Descent from the Cross, both pro- 

bably by Merliano. *M. South Italy, 4th ed. *¢.¢ 


Perkins, Italian Sculptors. 


NAPLES (Italy). Church of San Pietro a Maiella. Chapel 
near sacristy. Statue of St. Sebastian and bas-relief 
ascribed to Giovanni Merliano da Nola. - Date, 16th cep- 
tury. *M. South Italy, 4th ed. *C. C. Perkins, Italian 
Sculptors. 

_ -Naptes (Italy). Church of San Pietro Martire. Br. 
terior. Bas-relief, near the entrance, of Death as a crowned 
skeleton standing above a heap of dead kings, popes, and 
bishops, in colloquy with a merchant, erected by one Fran- 
ceschino da Brignole, who twice escaped drowning. Date, 
A.D. 1361.—Jnterior. Bas-relief: of the Madonna, crowned. 
*M. South Italy, 4th ed. *C. C. Perkins, Italian Sculptors. 


NAPLES (Italy). Church of SS. Severino e Sossio. Second 
chapel on right. Sculptured altar-piece of the Madonna 
delle Grazie, between St. John the Baptist and St. Mark, 
| by Naccarini.— Passage leading to sacristy. Tomb of 
. | Andrea Bonifacio, who died in childhood ; the figure of the 
dead child represented lying in the funeral urn, surrounded 
by weeping children, two supporting the cover of the um; 
in front, a statue of St. Andrew. (This monument is attr- 
buted to Merliano, and also to Pietro della Piatta.) Date, 
16th century.— Tomb of Giambattista Cicara, by Merliano, 
with statues and arabesques. Date, 16th century.— 5” 
Severino chapel. Tombs of three brothers of the San Se 
verino family, all by Giovanni Merliano da Nola, and neatly 
alike; the architecture of late Renaissance, with bas-reliels 
of the Madonna adored by angels, God the Father in a glory, 
of a cherub with Enoch and Elias, Christ with seraphs 
and angels and several saints: on the top of each tomb a 
seated figure in armour resting on his helmet. Date, about 
A.D. 1516.— Gesualdo chapel. Group of a Pieta, above the 
altar, by Domenico d’Auria. Date, 16th century. —L¢ 
transept. Statue over tomb of Vincenzo Carafa, by acct J 
rini_-Tombs of Ferdinando Majorca, and Porzia “em 
by Naccarini. Date, 16th century. *M. South Italy, sas 
ed. *C. C. Perkins, Italian Sculptors. 

Napies (Italy). Church of Santa Teresa, Statue © 
the saint on the altar, by Cosimo Fansaga. Date, abou’ 
A.D. 1650. *M. South Italy, 4th ed. 
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Napuks (Italy). Campo Santo Nuovo. Capuchin con- 


IN MARBLE 


wnt. Oratory. Bas-reliefs on the altar, by Giovanni da Nola. 45D Stoxz 


Date, 16th ceentury.— Church of cemetery. Group of a Pieta, 
by Gennaro Cali; in tribune. *M. South Italy, 4th ed. 

NapLes (Italy). Palazzo Galbiati. Marble doorway, 
aid to be. the work of Agnolo Aniello del Fiore. Date, 
about A.D. 1450. *M. South Italy, 4th ed. 

Napss (Italy). Palazzo Miroballo. Doorway covered 
with sculptured arabesques and trophies, from the designs 
of Ciecione. Date, A.D. 1462. *M. South Italy, 4th ed. 

NapLes (Italy). Palazzo Sanfelice. Chapel. Marble 
statues of the four seasons, with bas reliefs, by the School 
of Sanmartino. . Datepabout A.D..1728. . *M. South Italy, 
ith ed. 

NapLeEs (Italy). Palazzo Santangelo. _ Doorway with 
sculptures in white marble, designed by Agnolo Aniello del 
Fiore. Date, A.D. 1466. *M. South Italy, 4th ed. 

Napues (Italy). Castel Nuovo. Triumphal arch with 
an attic containing  bas-reliefs, representing Alfonso’s 
entry into Naples, exeeuted by the sculptors Isaia da Pisa 
and Silvestro. dell Aquila; on the summit of the arch three 
statues of St. Michael, St. Anthony Abbot, and St. Sebas- 
tian, and two recumbent figures, by Giovanni da Nola. 
Date, 15th and 16th centuries.—Church of Santa Barbara. 
Bas-relief over the door of the Virgin and Child, said to be 
by Giuliano da Majano, with low reliefs on the lintel of 
subjects frony the life. of our Saviour.—Principal entrance, 
ty Giuliano da Majano, exhibiting in the details of its 
decorations a mixture of sacred and profane objects. Date, 
Lith century. — Interior, near sacristy. Small statue 
of the Virgin ‘with the Child in her arms, attributed to 
fiuliano da Majano.—Ciborium with reliefs, probably by 
the same sculptor. Date, 15th century. *M. South Italy, 
‘th ed. *E, Guhl and J. Caspar, Denkmiiler der Kunst, 
Vol. IIL, Plate 1. *C. QC, Perkins, Italian Sculptors. *C. 
Perkins, Tuscan Sculptors, Appendix A. to Vol. I, 
chap. 8. 

Napixs (Italy). Largo del Castello. Fountain called 
the F ontana’ Medina, designed by Domenico d’Auria and 
Cosimo Fansaga, consisting of a large shell, sustained by 
four satyrg ; in the centre of the shell four sea horses, with 
Neptune in the midst of them throwing up water from the 
points of his trident ; at the base four Tritons seated on sea 
‘orses, with lions and other animals discharging water from 
oo mouths, Date, 17th century. *M. South Italy, 4th 
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) aes Naples (Italy). Largo dello Spirito Santo. Monument 
iia |e axp Stone. designed by Vanvitelli, erected in honour of Charles I] 
: —-_ gonsisting of a hemicycle, surrounded by a marble balus- 
trade, with twenty-six statues representing the virtues of 
ate that sovereign. Date, A.D. 1757. *M. South Italy, 4th eq, 
Fai Napres (Italy). Piazza del Pennino. Fontana dell’ At. 
aus} iit lante, constructed of white marble from the designs of [nuigi 
aa Impd, with dolphins by Giovanni da Nola. Date, A.D, 
paler: 1532. *M. South Italy, 4th ed. : 
"| AY Nap.es (Italy). Strada dell? Annunziata. Fontana 
3 BER Scapellata, the work of Giovanni da Nola. Date, A.D, 
2 . Le 1541. *M. South Italy, 4th ed. 
j Napies (Italy). Strada dv Porto. Fontana Coceovaia, 
by Giovanni da Nola. Date, about A.D. 1541? *M. 
mee South Italy, 4th ed. 
Beh ie NAPLES (Italy). Villa Reale. Fontana del Ratto d 
Europa,.the work of Angelo de Vivo. Date, 18th century. 
*M. South Italy, 4th ed. | 
NAPLES (Italy). Fishmarket of Santa Lucia. Fountain 
adorned with statues and bas-reliefs by Domenico d’Auria | 
and Giovanni da Nola. Date, 16th century. *M. South 
Italy, 4th ed. 
aa Napies (Italy). Fontana del Sebeto, erected from the 
| designs of Carlo Fansaga, and decorated with statues of the 
recumbent Sebetus and Tritons Date, A.D. 1590. *M 
South Italy, 4th ed. 

NARBONNE (France). Cathedral. Choir surrounded 
partly by tombs of bishops and partly by an architectural 
enclosure, with statues of the Virgin and saints beneath 
Gothic canopies, and surmounted by figures of angels hold- 
ing candlesticks, entirely painted. Date, 14th century— 
Statue of the Virgin above, life-size, in oriental alabaster 
Date, 14th century.—Tomb of Bishop de la Jugée, in white 
marble surrounded by statues of saints and bishops, much 
mutilated during the Revolution. Date, 14th century. 
*M. France, 8th ed. *Viollet-le-Duce, Dictionnaire de J Archi- 
tecture frangaise (Arts. Albatre, Clotures de choeurs, & 
Tombeau). 

NARBONNE (France). Ramparts. Bas-reliefs and sculp- 
tures inserted in the walls. *M. France, 8th ed. . 

NAUMBURG (Saxony). Cathedral.. Western chov' 
Statues in: sandstone, placed on pilasters against the wall, 
of the founders and promoters of the Church, male an? 
female members of the same family. Date, beginning ® 
13th century. — Rood-loft in the pointed Gothic sty! 
decorated on each side of the doorway with reliefs rep! 
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viting the Last Supper, Judas bribed as the traitor, the Sowrruns 
taking of Christ in the Garden of Gethsemane, Pilate an» pros. 
washing his hands, the Flagellation, and the Bearing of the ~~ 
(yoss, Date, 13th century—Lustern chow. Romanesque 
»~od-loft, with round arches, a rare example of the style. 
Date, early 138th century. *M. North Germany, 14th ed. 
‘Dr, W. Liibke, History of Art, Vols. I. and Il. *k. Guhl 
ud J, Caspar, Denkmaler der Kunst, Vol. II., Plate 26. 

Nismes (France). Cathedral. Ancient sculptured frieze, 
ou the west front, above a circular window, representing 
events from the book of Genesis. *M. France, 8th ed. 

Nivetites (Belgium). Church of St. Gertrude. Two 
porches of the west front finely sculptured with figures 
representing Samson slaying the lion, Delilah cutting his 
lair, and the Philistines putting out his eyes. Date, A.D. 
\047.--Interior. Pulpit of white marble representing the 
(ood Samaritan (? Christ and the woman of Samaria), 
wulptured by L. Delvaux. Date, about A.D. 1754, *M. 
North Germany, 14th ed. *W.H. James Weale, Guide 
Book to Belgium, 1859. 

Nogent-LE-Rorrou (France). Chapel of the Hétel Dieu. 
Monument of Sully, bearing marble statues of himself and 
his wife, by Bondin. Date, A.D. 1642. *M. France, 
Sth ed. | 

NoNANTOLA (Italy). Abbey Church. Bas-reliefs on the 
weophagus of San Silvestro, by Giacomo Scilla Longhi, 
i Milanese artist. Date, beginning of 17th century, *C 
Perkins, Italian Sculptors. 

Norwicn (England). . Cathedral. Eaterior. Gateway 
‘pposite the west front of the Cathedral, called the Erping- 
tam gate, built by Sir Thomas Erpingham, and adorned 
vith his statue in armour on his knees within a niche ; 
the pillars and arch enriched with many figures of saints, 
Hartyrs, kings, and confessors, those on the north side being 
uostly men, those on the south, women, each with a canopy 
‘arved with foliage above them ; the buttresses bearing on 
the top two figures of ecclesiastics, and the shields and arms 
‘t the Erpingham, Clopton, and Walton families scattered 
‘bout them. Date, between A.D. 1413-22 ¢-—Interior. 
. ave. Corbels, ornamented with Bishop Walter Lehart’s 
levice a hart lying in the water (Water Lie-hart), alter- 
ating with an angel bearinga shield. Date, 15th century. 
~Bosses of rvof carved with minute figures, said to be 
‘Nore than three handred in number, forming a complete 
“ered history, beginning at the tower end with the Crea- 
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tion and ending with the Last Judgment. Date 15th 
century.—Chovr. Bosses of roof, the bishop’s (Goldwell) 
rebus forming the subject of the majority of them. Date 
15th century.--Monument of Bishop Overall, with quaint. 
coloured bust looking out from a niche above. Date, A.) 
1619%?—-Tomb with efigy of Bishop Goldwell, the effigy 
painted and gilt, but much injured.—Souwth transept 
Bosses of the roof, illustrating the early history of Christ, 
the Presentation, the Baptism, the Disputation in the 
Temple, and some of the early miracles. Date, 16th century, 
—North transept.- Bosses of the roof, relating to the 
Nativity and the events immediately succeeding. Date, 
16th century.—North choir-aisle. Font of Perpendicular 
date, enriched with sculptures of the seven sacraments, 
completely mutilated—Beauchamp chapel. Bosses of the 
roof illustrating the life, death, and assumption of the 
Virgin. Date 14th century.—Cloisters. Bosses covered 
with elaborate carvings ; those in the east walk containing 
subjects from the four Gospels, together with some beautiful 
knots of foliage; those in the south representing the Reye- 
lation of St. John and other subjects from sacred and 
legendary history. Date of the two walks between A.D. 
1297 and 1325; in the west walk a continuation of the 
Revelation, and in the north, legends of different saints, 
together with a few subjects from the New Testament. 
Date, 15th century.—The Prior’s doorway, enriched with 
statues placed under canopies on the mouldings of the arch, 
representing in the centre the Saviour seated in majesty, 
with an angel in the niche on either side ; below, two sitting 
figures of a king and a bishop, the latter holding in bis 
hand the model of a church, and below these, standing 
figures of Moses and St. John the Baptist. Date about 
A.D. 1297.—North transept. Exterior. Statue in a niche 
over the door, said to represent the founder, Bishop Herber*. 
—St. Ethelbert’s gate leading into the precinets, with spa” 
drils on either side of the principal arch filled with foliag®, 
from which project figures of a man with a sword al 
round shield, and of a dragon. Date, after A.D. 1272. *™ 
English Cathedrals, Ist ed. *J. Carter, Ancient Sculptur 
and Painting in England, Plates. 

Norwicu (England). Church of St. Peter Manerd)* 
Vestry. Tablet or altar-piece of alabaster formerly painted, 
representing nine female saints, St. Mary Magdalene, . 
Hildegard, St. Ursula, St. Margaret, St. Helena, and others 
unknown. *J. Carter, Ancient Sculpture and Painting in 
England, Plates. 


NossenporF (Germany). Church. Gravestone with fourptuas 
engraved. representations of figures; in the centre a woman AND STONE. 
wolding a cup, and around the border an inscription. Date, ~—” 
ith century. *Liibke, Vorschule zur kirchlichen Kunst, 
ith ed. 

Novara (Italy). Duomo. Tomb of the Archdeacon Mel- 
shior Longhi, by Girolamo da Novara, pupil of Cristofaro 
Sari, Date, beginning of 16th century—Baptistery. 
Sculptured groups, representing events of the Passion, with 
igures in plastic work, life-size and painted, attributed to 
Gaudenzio Ferrari. Date, 16th century. *M. North Italy, 
ith ed. *C, C. Perkins, Italian Sculptors. 

Novara (Italy). Basilica of San Gaudenzio. Fowrth 
chapel on right. Crucifix modelled by Gaudenzio Ferrari. 
Date, probably about A.D. 1515. *M. North Italy, 9th ed. 

Nieuport (Belgium). Church. Late rood-screen, with 
statuettes of our Lord and the Apostles in niches.—Pulpit 
with five panels carved with subjects from the New Testa- 
ment, Date, 15th century. *W. H. James Weale, Guide 
Book to Belgium, 1859. —- 

Ninove (Belgium), Church. Marble lectern, with two 
gels holding emblems of Faith, Hope, and Charity, by 
Du Quesnoy. Date, before A.D. 1650. *W. H, James 
Weale, Guide Book to Belgium, 1859. 

Nurempera (Bavaria). Frauenkirche. Gothic portal, 
richly sculptured and adorned with statues of the Virgin, 
Patriarchs, Prophets, Apostles, and Saints. Date, 14th 
century.—Interior. South Aisle. Altar, with coloured 

sculpture in the style of Wohlgemuth.—Monument of the 
Pergensdorfer family, one of the best works of Adam 
Krafft, representing the adoration of the Virgin by a crowd 
of worshippers. Date, A.D. 1500. *M. South Germany, 
ith ed. *Chapuy, Le Moyen Age monumental, Vol. 
lll. Plates. *Liibke, Vorschule zur kirehlichen Kunst, 
oth ed. *E, Guhl and J. Caspar, Denkmiiler der Kunst, 
Vol. IIL, Plate 22. *Dr. W. Liibke, History of Art, Vol. 
I, 2nd ed. 

NuremperG (Bavaria). Ohwrch of St. Lawrence. West 
portal enriched with sculpture ; in the small arches above 
the entrance doors, bas-reliefs representing the Nativity, the 
Adoration of the Magi, the Murder of the Innocents, the 
Flight. into Egypt, and in the spandrils four figures of 
ptophets; in the tympanum of the principal arch, three 
tows of carvings representing the sufferings, burial, and 
tesurrection of Christ, and the Last Judgment, and within 
ie arch, figures of the Twelve Apostles and the Twelve 
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Scureture Prophets, and below, life-size statues of Adam and Eve. 


Date, 13th century ?—Jnterior. Sacramentshaus, a ston, | 
spire of Gothic work, 60 feet high, executed by Adam 
Krafft, and enriched with statues under canopies, and bas. 
reliefs of the principal events of the Passion, the whol: 
supported on the shoulders of three kneeling figures, por: 
traits of Adam Krafft and his two apprentices. Date, A.J). 
1496 to 1500. *M. South Germany, 9th ed. *Chapuy, 
Le Moyen Age monumental, Vol. IIL, Plates, * Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. *Chapuy, 
Allemagne monumentale et pittoresque, Plates. *E. Guhl 
and J. Caspar, Denkmaler der Kunst, Vol. IL., Plate 29. 
*Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. *G. F 


Waagen, Kunstwerke und Kiinstler in Deutschland, Vol. L 


NUREMBERG (Bavaria). Church of St. Sebald. North 
door, called the Bride’s Door, with a richly sculptured open- 
work arch, and on either side statues of the Wise and 
Foolish Virgins; in the tympanum of the arch above the 
entrance door, a group of figures in high relief. Date, end 
of 14th or beginning of 15th century.—South door, called 
the Schauthiire, enriched with sculpture representing the 
Last Judgment, by Adam Krafft. Date, A.D. 1485— 
Carvings in high relief around the church of the several 
events of the Passion, by Adam Krafft. Date, A.D. 1492. 
— ast end. Large relief of the Entombment, above the 
tomb of the Schreyer family, also by Adam Krafft. Date, 
A.D. 1485. (Cast in the South Kensington Museum)— 
Interior. Different sculptures and reliefs, by Adam Krailt, 
of Christ bearing the Cross, the Betrayal, the Agony in the 
Garden, the Last Supper, &c. *M. South Germany, 9th 
ed. *Chapuy, Le Moyen Age monumental, Vol. III, 
Plates. *Liibke Vorschule zur kirchlichen Kunst, 5t) 
ed. *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 

NUREMBERG (Bavaria). Parsonage House of St. Sebald. 
Oriel window, supported on a pedestal, ornamented with 
foliage and pointed arches, surrounded by bas-reliefs, avd 
in the spandrils of the arched windows figures of angels 
holding scrolls. Date, 15th century. *Chapuy, Le Moyet 
Age monumental, Vol. IIL, Plates. 2 

NUREMBERG (Bavaria). Road leading from ene 
gariner Thor to St. John’s Churchyard. Seven stations ° 
the Cross, each bearing a bas-relief representing a sce 
from the Passion of Christ, executed by Adam Kraft. 
Date, A.D. 1488.—Churchyard. Sculptured group of oe 
Entumbment, above the vault of the Holzschuher family, 
the Jast work of Adam: Krafft. Date, A.D 1507. 
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South Germany, 9th ed. *E. Guhl and J. Caspar, Denk- Scutervre 
. Libke, AND STONE. 


miler der Kunst, Vol. III, Plate 22. *Dr. W 
History of Art, Vol. IL, Plate 363, 2nd ed. 

NuREMBERG (Bavaria). Rathaus? Relief on the Public 
Seales, executed by Adam Krafft, and representing the 
weigher at the Town Hall standing beneath the scales, 
weighing a merchant’s bale of goods, a man on the left on 
the point of adding another weight, and the merchant 
opposite, slowly putting his hand into his money-bag; 
above, two coats of arms and a scroll bearing the date 
aio 1497. *Dr. W. Liibke, History of Art, Vol. IL., Plate 
364, 2nd ed. 

NUREMBERG (Bavaria). Hauptmarkt (Market-place). 
Fountain called der Schéne Brunnen, erroneously attributed 
to Sebald Schonhofer, an. octagonal obelisk or spire, set 
round with statues under canopies, representing on the 
lower tier the seven electors and nine heroes called “ Neun 
starken Helden,” viz., Charlemagne, Godfrey de Bouillon, 
and Clovis; Judas Maccabzeus, Joshua, and David; and 


Julius Caesar, Alexander the Great, and Hector; on the © 


upper tier, Moses and seven prophets. Date, between A.D. 
1355-61 (1885-1396, Liibke). *M. South Germany, 9th 
ed. *Chapuy, Le Moyen Age monumental, Vol. IIL, 
Plates. *Dr. W. Liibke, History of Art, Vol. II., 2nd ed., 
Plate 279. 

OBASINE, Corréze (France). Church. Chasse or shrine 
aud tomb of St. Etienne d’Obasine, the effigy of the saint 
teposing beneath, and seen through open Gothic arches 
supporting the roof of the shrine, decorated with reliefs 
tepresenting scenes of the life and resurrection of the 
abbots, the fathers, and the lay brothers of the order, all 
living or risen, offering prayers to the Virgin and Infant 
Saviour, seated on a throne. Date, 13th century. *Didron, 
Bronze et Orfévrerie du Moyen Age. *Viollet-le-Dac, 
ictionnaire de l’Architecture frangaise (Art Tombeau). 

OBERWESEL, ON THE RHINE (Prussia). Church of Owr 
Lady (Liebfrauenkirche). South porch, richly sculptured 
with figures on either side beneath Gothic canopies, in the 
‘entre on a slender pillar a statue of the Virgin and Child, 
also beneath a canopy. Date, about A.D. 1331.—Jnterior. 
Gothic rood-loft, richly ornamented. Date, 14th century. 
‘ML North Germany, 14th ed. *T. Hope, Historical Essay 
‘n Architecture, Plates. : 

OFFELKEM, near Tonares (Belgium). Chapel. Carved 
‘abernacle, Date, 17th century. *W. H. James Weale, 
Guide Book to Belgium, 1859. 
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ty MARDLE Orensx (Spain). Cathedral. Capilla del Cristo Oruci. 
AND STONE. feo, Tomb of Quintana, by Solé.—Portal, el Paraiso 
hy enriched with numerous figures of saints and angels, 
*M. Spain, Part IL, 3rd ed. (sitemed Ke | 
ORLEANS (France). Hétel de la Marie. Salle de 
Reception. Chimney-piece, with sculptured caryatides, 
attributed to Jean Goujon. Date, 16th century, *\. 

France, 8th ed. | : . | 
OrTONA (Italy). Cathedral. Two rude bas-reliefs, let 
into the wall of the campanile, representing Moses receiving 
the Tables of the Law, and St. Peter walking on the Waters, 
inscribed with the date and the name of the artist: “ A.D, 
MCCLY., hoe opus fecit Magister Riccardus.” | *C. C. Per- 

kins, Italian Sculptors. ct 

- OrviETO (Italy). Cathedral. Ezaterior. Bases of the 
four pilasters of the fagade, covered with bas-reliefs by 
Giovanni da Pisa, Arnolfo, and other scholars of Nicold da 
Pisa, the subjects of the first on the left, taken from the Old 
Testament, from the Creation of the world, to the settlement 
of the children of Noah ; the second, representing the de- 
scent of the Virgin from the house of David, Abraham being 
the principal figure ; the third, the principal figures being 
Jacob and the prophets, entirely illustrative of the history 
ah of the Saviour from the Annunciation to the Resurrec- 
| tion; the fourth, representing the Last Judgment. Date, 
| 13th century.—Bas-relief over the great doorway, of the 
Madonna and Child, seated beneath a canopy sustained by 
four angels, attributed to Lorenzo Maitani, but more pr 
bably designed and cast by Maestro Buzio di Biagio 
Date, A.D. 1325. Interior— Holy water vase, made by 
Lucca di Giovanni. Date, between A.D. 1363-81.—Bap- 
tismal font, sculptured by two Sienese and two Florentine 
artists, after the design of Pietro di Giovanni da Fribourg 
Date, beginning of 15th cemtury.—Chapel of the Mag. 
Bas-relief of the Adoration of the Magi, said to be the joint 
work of Raffaello da Montelupo, and his pupil Simone da 
Settignano, called Il Moscha. Date, about A.D. 1569-70. 
—-Figures of three angels, God the Father with angels 
a half roundel, and a statue of St. Sebastian, by Francesc 
da Settignano, called Il Moschino. Date, A-D. 199°" 
Neve. Marble statues of the Twelve Apostles; Left side: 
St. Peter, by Francesco Mosca; St. Andrew, by Fabiav0 
Toti, finished by Ippolito Scalza; St. John, by Ippol 
Sealza ; St. Philip, by Francesco Mosca; St. Matthew, ») 
Giovanni di Bologna; St. Taddeus, by Francesco Mochi.— 
Right side: St. Simon and St. James the Less, by Bernardin? 
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Cametti; St. Bartholomew, by Ippolito Buzio ; St. Thomas, SCULPTURE 
by Scalza; St. James, by Giovanni Caccini; St. Paul, by ‘xp Stoxz. 
Francesco Mosca. Date, 16th century ?—High altar, with ~~ 
figures of the Annunziata and the Archangel, by Mochi. 
_Transepts. Altar, representing the Visitation, composed 
of nine figures in almost whole relief, with arabesques and 
vther ornaments, the whole designed by Sanmicheli, of 
Verona, and executed at the age of 15 by Moschino, son of 
Simone Mosea; date, about A.D. 1552: at the side a 
statue of Christ at the column, by Gabriele Mercanti.— 
Statue of the Eece Homo in the opposite transept, by 
Scalza.—Ohapel of the Santissmo Corporale. Statue of 
the Saviour, by. Raffaello da Montelupo. Date, 16th 
ventury.—Statue of the Virgin, by Fabriano Toti, both in 
niches—Chapel of the Madonna di S. Brizio. Two niches, 
one containing the statue of Adam, by Fabiano Toti; the 
vther a statue of Eve, by Raffaello da Montelupo.—Group 
of the Piet&, the masterpiece of Ippolito Scalza, formed of 
ur figures, representing the Deposition from the Cross. 
Date, A.D. 1579.—West end of Cathedral. Statue of St. 
Sebastian by Scalza. *M. Central Italy, 5th ed. *A.Du 
Sommerard, Les Arts au Moyen Age, Album, Vol. Il. *E. 
Guhl and J. Caspar, Denkmialer der Kunst, Vol. I1., Plate 
4. *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed., 
Plate 289. *C. C. Perkins, Tuscan Sculptors, Vols. I. and 
IL, note, p. 95. 

OrvIETO (Italy). Church of San Domenico. Monument 
of Cardinal G. de Braye or di Brago, by Arnolfo da Pisa. 
Date, A.D. 1282, *M. Central Italy, 5th ed. *C. C. Perkins, 
Tuscan Sculptors, Vol. L 
Osa (Spain). Cathedral. Enttances, with -saints and 
igures, sculptured work, and overhanging frieze. Date, 
\3th century ?—Interior. Sculptured pulpit. *M. Spain, 
Part II., 8rd ed. 

OUDENARDE (Belgium). Church of St. Walburge. South 
Aisle. Mural monument, carved in stone in high relief, 
ind bearing considerable traces of gilding and colour, re- 
presenting in the centre the Virgin and Child seated on a 
tanopied throne; on the left a knight stretched on the 
gtound defending himself against another knight, a lady 
‘uploring his clemency ; in the background, a battlemented 
tastle, and above, an angel with a shield; on the right 
another warrior stretched on the ground with a lady 
standing over him, and another on her knees praying. 
Date, about A.D. 1450.—Another mural monument, also 
nu high relief, representing the Virgin and Child enthroned, 
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Scurrrure with a priest kneeling before her, accompanied by St. Wa). 
aap areaee. burge. Date, A.D. 1458. *W. H. J bese pl eeseen 
— Book to: Belgium, 1859. 

OviEDO (Spain). Cathedral. Retablo of the high altar 
divided into five tiers. Date, A.D. 1440. *M. Spain 
Part II., 3rd ed. . 
- Ox¥FoRD (England). Cathedral. Choir. Pendants of 
the roof, terminating in grotesque heads, the choir arch 
having a series of figures under rich canopies. Date, 
16th century.—North transept.. Tomb of James Zouch, 
a monk of the priory; his profession as a scribe indi- 
cated by the pen case and ink horn on the panels. Date, 
A.D. 1503 7—North choir-aisle. Monument with bust of 
Dean Godwyn. Date, A.D. 1620%—Lady chapel. Tomb 
of Sir George Nowers, the effigy affording a good example 
of armour. Date, A.D. 1425 ?—Monument with effigy of 
Prior Guymond, the prior represented vested, the feet 
resting against a lion. Date, A.D. 1300 ?—Monument of 
Elizabeth Montacute, with effigy, the tomb surrounded by 
small figures, two, at the north, representing two daughters 
of Lady Montacute ; on the south a bishop, probably Simon 
of Ely, her son; at each end of the tomb a beautiful 
quatrefoiled compartment, that at the head containing the 
Virgin and Child between the emblems of the Evangelists, 
St. Matthew and St. John; that at the foot, a female figure 
in relief, clad in gown and mantle, with long flowing hair, 
between the emblems of St. Mark and St. Luke. Date, 
A.D. 1353 ?—Monument with bust of Robert Burton, author 
of the Anatomy of Melancholy. Date, A.D. 1639 ?—Monv- 
ment of Dean Aldrich, with bust, and a curious emblem of 
death, a crowned skull with wings at the back, beneath 
it. Date, A.D. 1711 ?—South transept. Curious piece of 
Norman sculpture at the base of a buttress, the subjects 
representing the Fall of Man, the Sacrifice of Abrabat, 
and a third, not yet discovered—Chapter-house. Boss, 

- yepresenting the Virgin crowned, presenting an apple to 
the Divine Infant. *M. English Cathedrals, Ist ed. 

PADERBORN (Germany). Cathedral. South porch, deco J 
rated with significant sculptures. Date, 13th century 
*Liibke, Vorschule zur kirchlichen Kunst, 8th ed. : 

Papua (Italy). Church of Sant? Antonio. Later" 
Statue in a niche, of the patron saint. Date, 14th centuly-— 
Cloister of the Capitolo. Tomb of tie jurisconsult Rolane? 
da Piazzola, a sarcophagus with a conical roof, and ador® } 
with masked and mourning genii. Date, A.D. 1310.—Tom 
of Rainerio degli Assendi, consisting of a sarcophagus 
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jiched with heavy foliated cornices, spiral columns, corner ScurrrurE 
aches surrounded by projecting hood-like gables, and a Den tree 
rude relief of the Madonna and Child. Date, A.D. 1358. — 
_Tomb of Federigo da Lavalongo in the portico of the 
yuthern door, a sarcophagus bearing the effigy of the de- 
eased dressed in armour, and enriched with six compart- 
ments containing small figures representing him in the 
wstumes belonging to the different offices filled by him 
juring his lifetime ; within the canopied recess, a fresco re- 
resenting the deceased kneeling before the Madonna. Date, 
AD. 1373.—Other tombs in the same style and of the same 
yeriod.—Tomb of Antonio Rosello, ascribed to Bartolomeo 
Bellano or Vellano, a pupil of Donatello, a mass of columns 
panels, festoons, and details, with the sepulchral effigy in 
the midst. Date, A.D. 1466—Monument to Raffaele Folgoso, 
1 famous doctor of laws, possibly also by Bellano, with 
adouble front and two recumbent effigies placed slop- 
ingly upon inclined planes. Date, about A.D. 1467? 
Interior. Statuettes of the Marchese di Soragna and 
his wife, with those of SS. James, Peter, and Paul, above 
the entrance by Maestro Andriolo or Andreolo, archi- 
tect of the basilica of Sant’ Antonio. Date, about A.D. 
1372?—Statuettes on the altar, of the Virgin and Child, 
SS. Peter, Paul, and James, by Raynaldinus, a Venetian 
sculptor. Date, about A.D. 1375.—Statue of Sta. Giustina 
in the holy-water vase, by Pyrgoteles. Date, about A.D, 
1313.— Presbytery and Choir. Bas-relief in gilt terra-cotta 
by Donatello. Date, 15th century.—Statues of saints and 
of Faith, Temperance, Charity, and Force, by Tiziano 
Aspetti. Date, 16th century——Marble pedestal for the 
Paschal candlestick, made by Francesco di Nicold da Colla, 
with panels adorned with the emblems of the Passion, the 
palm, the olive, and the instruments of a sacrifice. Date, 
beginning of 16th century.—-Choir parapet, sculptured with 
tatuettes of saints, seraph heads, and arabesques in flat 
relief, by Francesco da Colla. Date, 16th century. Cap- 
pela di San Felice. Tomb of Bartolomea degli Scrovegni, 
‘ sarcophagus behind the altar adorned with figures of the 
Madonna holding the infant Saviour, and seated on a throne 
chat supported by two angels. Date, A.D. 1333. — 
“appella della Madonna Mora. Large red marble sar- 
‘ophagus, the tomb of the Rogati family, sculptured with 
‘wo angels supporting the enthroned Christ, and with a 
Nan on horseback dressed in a long robe with a cap upon 
his head, Date, A.D. 1340.—Cappella del Santo. Pilasters, 
°ne decorated with vines, birds perched among the leaves 
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Scurerure and pecking at bunches of grapes, snakes and snails, and aj 
i Grows: the foot of the vine the foreshortened figure of a sleepin 


man, carved by Girolamo Pironi, a Vicentine soy] 
signed “ Hie P. faciebat.” Date, first half of 15th century: 
the other by Matteo Aglio.—Sarcophagus of the Saint, seul. 
tured on both sides by Orazio Marinali and Filippo Parodi, 
Date, A.D. 1450.—Two large bas-reliefs, executed by Tullio 
Lombardo, one representing a youth healed by Sant’ Antonio, 
the other illustrating the Scripture text, “Where a man’s 
treasure is there will his heart be also,” by the represen- 
tation of Sant’ Antonio discovering the heart of a miser 
lying in his money chest, Date, A.D. 1500-].—Bas-relief, 
by Antonio Lombardo, representing one of Sant’ Antonio's 
many miracles, 4.¢. an infant made to bear witness to the 
innocence of its mother, unjustly accused of infidelity. Date, 
A.D. 1505.—Bas-relief, representing a jealous Cavaliere 
killing his wife, said to be by Giovanni Dentone and a 
Florentine sculptor named Giuliano, assisted by Vincenzo 
de’ Grandi. Date, A.D. 1524.—-—Bas-relief, by Girolamo Cam- 
pagna, representing the resuscitation of a murdered man, 
by St. Antonio, signed by “ Hieronymus Campagna, Veronen, 
sculp.” Date, A.D. 1577.—Another bas-relief, relative to 
the history of the saint, by Jacopo Sansavino. Date, 16th 
century.—Statues over the altar, of St. Antonio, St. Bona- 
ventura and St. Louis, by Tiziano Aspetti. Date, 16th cen- 
tury.— Chapel of the Sacrament. Monument to Alessandro 
Contarini, from the designs of Sanmicheli, the sculptures 
being by A. Vittoria and Danese Cattaneo. Date, A.D. 1559. 
—Monument to Cardinal Bembo, designed by Sanmicheli 
the bust by Cattaneo. Date, about A.D. 1547-50.— Cloisters. 
Monument of Luigi Visconti, by Sanmicheli. Date, A.) 
1553. *M. North Italy, 9th ed. *Dr. W. Liibke, History 
of Art, Vol. IL, 2nd ed., Plate 312. *C. C. Perkins, Italian 
Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. lL | 
Papua (Italy). Church of San Cansiano. _Lite-siz 
figure of the dead Christ, and two half figures of the Virg™ 
and St. John, in terra-cotta, attributed to Andrea Ricco. 
Date, A.D, 1530. *C. C. Perkins, Italian Sculptors. 
Papva (Italy.) Church of the Eremitani. Chapel of SS 
Christopher and James.. Altar, with figures of terra cotlé 
of the Virgin and Infant Christ, genii lying on the top of 
the pediment, and others, coloured bronze, by Giovantl - 
Pisa. Date, 13th century. — Monument of Jacopo 


Carrara, fifth Lord of Padua, with a figure under < 
canopy. Date, 14th century.—Monument of Ubertine 
Carrara, with an effigy, also under a large canopy“ 


aye 


iand transept. Monument of Benavides, Professor of Scurprorr 
Law, by Ammanati, decorated with allegorical figures of ae: 
Wisdom and Labour, Honour and Fame. Date, before — 
A.D, 1583.—Monument in red marble to the memory of 

Paulus de Venetiis, the professor represented lecturing to his 

pupils, men as old as himself, with cowls and hoods. Date, 

lsth century. *M. North Italy, 9th ed. *C. C. Perkins, 

Tuscan Sculptors, Vol. II. *C. C. Perkins, Italian Sculptors 

(Addenda to Tuscan Sculptors), pl. 19 bis. . 

Papua (Italy). Church of Santa Giustina. Chapel on 
right of high alter, Group representing a dead Christ with 
the Virgin, Mary Magdalene, and St. John, by Parodi, 
Date, 16th century.—Cortile adjoining the Cloister. Piece 
of sculpture, representing Mercy and Justice. Date, 11th 
entury. *M. North Italy, 9th ed. 

Papua (Italy). Gotto’s Chapel. Chow. Tomb of 
Enrico Serovegno, the founder, in the style of the Pisan 
School, surmounted by three small statues of the Virgin 
and two angels ; the sculptor unknown, but on one of the 
datues is cut the name of Johannis Magistri Nicoli, whence 
it has been supposed to be the work of Giovanni da Pisa. 
Date, 14th century. *M. North Italy, 9th ed. *C. C. Per- 
kins, Tuscan Sculptors, Vol. I. *C. C. Perkins, Italian 
Sculptors. 

Papua (Italy). Palazzo Pappafava. Group of Lucifer 
ind his companions cast down from heaven, consisting of 
ixty figures, carved out of one block of marble, by Agostino 
Fasolata. *M. North Italy, 9th ed. 

Papua (Italy). Palazzo della Ragione. Monument of 
Livy, with statues of Minerva and Fame, the Tiber and 
the Brenta, and above, a bust engraved with the letters 
PR T.L.E. Date, A.D. 1547.—Bas-relief over the third 
(oor, representing the J urist Paulus.—Bust, erected by the 
city to the memory of Lucrezia Dondi. Date, A.D. 1661. 
—Statue of Sperone Speroni. Date, A.D. 1594. *M. North 
ltaly, 9th ed. 

Papua (Italy). Prato della Valle. Statues of the re- 
markable men of Padua, and of some other countries, 
Antenor, Pietro di Abano, Petrarch, Tasso, Galileo, seventy- 
tight in all—Statue of the Marquis Giovanni Poleni, one of 
the early works of Canova. Date, A.D. 1789. *M. North 
ltaly, 9th ed, 

PareNcta (Spain). Cathedral. Capilla Major. Tombs 
ot the Marquis del Pozo and his wife. Date, A.D, 1557.— 
Pulpits with bas-reliefs of boys and festoons.—Respaldo del 
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coro, containing Berruguete sculpture. 
*M. Spain, Part IT., 3rd ed. 

PALENCIA (Spain). Dominican Convent. Sepulchres of | 
the Rojas family ; one, on the left of the altar, of J uan de 
Rojas and his wife in the Berruguete style (still existing 2) 
Date, A.D. 1557; that on the right in the Doric style, 
composed of black and coloured marble, with kneeling 
figures of Francesco de Rojas and his wife Francesca 
Cabrera, after designs of Herrera, (still existing ?). Date 
A.D. 1604. *M. Spain, Part IT., 3rd ed. ) 

PALERMO (Sicily). Cathedral. South porch with three 
pointed arches, all resting on columns of grey marble ; those 
in the centre with capitals of Byzantine design, elaborately 
carved with figures and foliage; above the archés a broad 
architrave of small ogee arches in relief, each enclosing the 
figure of a saint, and in the pediment above, rude figures of 
a bishop surrounded by angels and saints, the cornice 
enriched with» small Byzantine figures of animals and 
monsters, alternating with foliage; the doorway itself of 
marble, designed by the architect Antonio Gambara, with 
three orders, the outer resting on chevroned and the second on 
twisted shafts, with capitals composed of acanthus leaves 
and feathers ; the jambs carved with foliage mixed with 
grotesque figures playing on musical instruments or picking 
fruit ; the label decorated with the emblems of the Evangelists 
and acanthus leaves below, and above with small figures of 
the Apostles, with Christ as the keystone. Date of door- 
way, A.D. 1426. *M. Sicily, Ist ed. *Chapuy, Le Moyen 
Age monumental, Vol. I1V., Plates. *E. Guhl'and J. Caspar, 
Denkmaler der Kunst, Vol. II., Plate 25. 

PAMPLONA (Spain) Cathedral. Cloister. Tombs of 
Carlos el Noble, and his Queen Leonor of Castile at full 
length and over-railed. Date, 15th century. *M. Spain, 
Part Il, 3rd ed. 

Paris (France). Cathedral of Notre Dame. Eaterwr. 
Central door enriched with sculpture in the tympanum of 
the arch, representing the Last Judgment ; around the figure 
of Christ enthroned, within the coving half figures of angels, 
and above, two colossal statues of angels holding the instru- 
ments of the Passion, at the base, beneath arcades, figures 
representing the Virtues and the Vices. Date, about 
A.D, 1220.—Left-hand or north doorway called “ la Porte 
de la Vierge,” richly sculptured, the base also enriched with 
arcading, ornamented with bas-reliefs above the paneling, 
and in the archivolts, formerly supporting large statues, 
figures and animals in high relief, now mutilated. Date, 


Date, 16th century, 
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13th century —South doorway or Porte de Ste Anne, filled scoupruny . 
vith sculptures from the destroyed church; in niches at MgRBte by 


the sides statues of saints, angels, prophets, &c., and in a 
gries of twenty-eight above, figures of the Kings of Judah, 
the whole restored since 1850. Date, 13th century.— 
Interior. Wall enclosing the choir enriched with alto- 
reliefs representing events in the life of Christ, commenced 
juring the end of the 13th century, and finished by Jean 
e Bouteillier in A.D. 1351. *A. Du Sommerard, Les Arts 
wi Moyen Age, Album, Vol. IV. *Chapuy, Le Moyen Age 
nonumental, Vol. IT., Plates. *Dr. W. Liibke, History of 
Art, Vol. IL, 2nd ed. *Viollet-le-Duc, Dictionnaire de 
‘Architecture frangaise (Arts. Ange, Arcature, Cathédrale 
p. 387), Christ (Jésus), Clotures de choeurs, &c., Jugement 
ienier, Pinon, Porte, Vertu, Vierge, et Zodiaque). 

Paris (France). Church of St. Germain des Prés. Bas- 
relief on the western portal, of the Last Supper in the 
Romanesque style, now hidden behind a modern porch. 
Date, beginning of 11th century. *M. Paris, 6th ed. *E. 
Guhl and J. Caspar, Denkmaler der Kunst, Vol. IL, 
Plate 14, *Dr. W. Liibke, History of Art, Vol. IL, 
2nd ed. 

Paris (France). cole des Beaua-Arts. Stone font, the 
‘usin richly ornamented with foliage and figures, the sides 
livided in panels containing figures of winged boys, and at 
ihe end panel in a cartouche, the date, A.D. 1542. *J. 
vailhabaud, L’Architecture et les Arts, Vol. 1V. *E. 
~“ and J. Caspar, Denkmiiler der Kunst, Vol. IIL, 

ate 30. 

PARIS (France). Private collection of M. Eugene Piot. 
‘wall relief of the martyrdomf of St. Sebastian, by Donatello. 
C. Paes Italian Sculptors (Addenda to Tuscan Seulp- 
rs, chap. 5), 

Parts (France). Private collection of M. Tvmbal. Works 
1 terra-cotta, &e., by Donatello, Desiderio da Settignano, 
lino da Fiesole ; among the latter a bust of Diotisalvi Neri 
‘igned “Opus Mini,” and dated A.D. 1484. *C. C. Perkins, 
rae Sculptors (Addenda to Tuscan Sculptors, chaps. 5, 
», and 7), 

Paris (France). Gardens of the Tuileries. Groups of 
“ulpture by Italian artists. *C. C. Perkins, Tuscan Sculp- 
De Appendix B. to Vol. I., chap. 6. *E. Guhl and J. Caspar, 
‘nkmaler der Kunst, Vol. III, Plate 30. 

Paris (France). Museum of the Louvre. Collection of 
“ulpture both ancient and modern.—Musée de la Renas- 
‘mee. Statues of two prisoners in an unfinished state, 
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Sourerure made for the tomb of Julius IL, by Michel 

Daron, Date, A.D. 1506.—(See Catalogue.) mr G, iol ee 
—_ Sculptors, Vol. I. *Dr. W. Liibke, History of Art., Vol, I] 
2nd ed. | r 
Hii Parma (Italy). Duomo. Eaterior. Colossal lions oy 
ash eacli side of the principal entrance, of red Verona marble 
. b Be the one grasping a serpent, the other a ram, the work of 
B54) | vie Giovanni Buono da Bissone. Date, A.D. 1281.—Four 
eat ae ae small lions grouped about the side doors, supposed to have 
rae ft a At been sculptured by Benedetto di Antelami. Date, 2nd half 
ARG . of 12th century.— Other sculptures on the portal representing 
the sun mystically placed in the keystone of the arch, the 
months, with the principal occupations during each, on 
a either side, and the allegory of the pursuit of the soul by 
Piet il the fiend, over the lintel, also by Buono da Bissone. Date, 
we Rd A.D; 1281.—Interior. . Capitals of the columns of the Loggia 
bab bet around the interior, sculptured with various subjects, tv. 
the sacrifice of Abraham, figures of a monk with a wolf's 
head, and a wolf dressed asa monk, &¢. Date, second hulf 
of llth century.—Cappella Bajardi.  Bas-relief of the 
Crucifixion. by Benedetto di Antelami, being one of three 
bs, 4 carved by him for a pulpit, and bearing the following 
: | | inscription; “Anno milleno centeno septuageno octavo 
| « scultor patravit mense secundo Antelami dictus sculptor 
« fait hic Benedictus.” Date, A.D. 1178.—Red marble 
sarcophagus, with bas-reliefs believed to have been seulp- 
tured by Benedetto di Antelami, representing the martyrdom 
of four saints, and Christ with the symbols of the Evange 
lists. Date, between A.D. 1139-1161—Marble parapet of 
the drgan-loft, sculptured with heads of the Virgin, St. Jolin 
the Baptist, and Sant’ Hario, in roundels separated by gal 
lands sustained by angels’ heads, by Alberto. Maffiolo det 
Maffioli of Carrara. Date, A.D. 1488—Tomb of Bartolome? 
Martini, by Marco d’Agrate. Date, A.D. 1507.—Subter- 
ranean Church. Altar and shrine of San Bernardino deg! 
Uberti, Bishop of Parma, by Prospero Clementi, of Reggi?: 
the figure of the saint between angels supporting his mitre 
and staff, the bas-reliefs by Girolamo Mazzola,—Tom) of 
Bartolomeo Prato, with two weeping figures. Date, + 
1539.—Chapel on right. Ornamental heads of saints 
medallions round the base of the vault.. Date, 15th centu!y: 
*M. North Italy, 9th ed. *C. C. Perkins, Italian Soulp™™ 

Parma (Italy). Buptistery. Haterior. Portals cove 

with sculptures illustrating the first and second comitg 
Christ, executed by Benedetto di Antelami; upon the na 
posts of the north door, figures of Jacob and the tweit® 
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atriarchs with, Moses, and Jesse with the twelve kings and Soyprtuzs 

‘he Madonna, seated one above the other upon the leaves of 4x» Stoxz. 

.yine; around the archivolt seated figures of the prophets pec 

olding medallions carved with half figures of the Apostles 

relief, and on the frieze, bas-reliefs illustrating the history 

four Lord and of St, John the Baptist ; the western portal 

sculptured with the deeds of charity, and the parable of the 

labourers of the Vineyard, divided into twelve parts to 

present the hours of the day ; in the lunette, Christ seated 

s the judge, surrounded by angels bearing the instruments 

{the Passion, and upon the architrave, other angels 

lowing trumpets to call the dead to lire ; in the iunette of 

‘he southern portal, a bas-relief representing a youth seated 

i» the branches of a tree, gathering honey from a honey- 

«ub, with two small animals gnawing at its roots, and a 

jagon with flames issuing from his extended jaws. Date, 

\D. 1196.—Reliefs. in. red’ Verona marble, consisting of 

ymbolic human figures, heads, busts, animals, and fantastic 

uonsters, disposed about the eight sides of the building, also 

wilptured by Benedetto di Antelami. Date, beginning of 

ith century.—Seated female figures near the doors, of Faith, 

Justice, and Peace, Hope, Prudence, and Modesty, Charity | 

ind Piety, Chastity, Patience, and Humility. Date, early 

lith century.—Interior. Lunettes of the three doors filled 4 

vith reliefs representing the Flight into Egypt, the Presen- 

tion of Christ in the Temple, and the Regions of the 

Blessed, also by Antelami—Relief upon the high altar, of 

Lhrist within a vesica piscis, giving the blessing with His 

ight hand, and resting His left upon an open book ; on either 

ide the symbols of the Evangelists, and upon the foot of 

the altar three figures in red marble of St. John, a priest 

ud a Levite. Date, about A.D. 1196.—Fifteen bas-reliefs 

wobably of a later date than the preceding, let into the 

aces between the columns on one side of the church, 

presenting the course of the astronomical year by figures 

‘uployed in agricultural labours suited to the different 

“asons, and accompanied with an appropriate zodiacal sign. 
ate, 12th century.—Large octagonal font in yellow-red 

warble, the work of Johannes Pallassonus. Date, A.D. 1298. 
M. North Italy, 9th ed. *C, C. Perkins, Itahan Sculptors. 

. PARMA (Italy). Church of the Madonna della Steccata. 

vhaypel of St. Thomas. Monument. of Sforzino Sforza, 

“eeping in death, his head resting on his helmet, by Agrate. 
‘te, beginning of 16th century.—Chapel of St. Paul. 
Mument of Ottavio Farnese, with. bust, by Brianti.-- 
*Mument of Count Guido da Correggio, with a full-length 
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statue, rising above a sarcophagus of yellow marble 
executed by Barbieri. Date, about A.D. 1568, *M N orth 
Italy, 9th ed. | 


PaRMA (Italy). Church of San Giovanni Evangelists, 
Sculptured capitals executed by a Maestro Antonio, signed 
with his name and the date “ Anno salutis MDX., Antonius 
Parmensis faciebat.” *C. C. Perkins, Italian Sculptors, note 
p. 262, 


ParMA (Italy). Monastery of San Giovanni Evangelista, 
Interior. Four statues in terra-cotta, by Antonio Begarelli 
of Modena, at the point of junction of four long galleries, 
Date, 16th century.—Sculptured arabesques on the pedestals, 
by Agresti—Chapter-house. Sculptured arabesques on the 
door. Date, 16th century. *M. North Italy, 9th ed. 


Parma (Italy). Palazzo Cajazzo. Portal of the palace 
adorned with ornaments and ‘figures by Maestro Antonio. 
Date, A.D. 1488.—Terra-cotta sculptures by Maestro Fran- 
cesco. Date, A.D. 1488. *C. C. Perkins, Italian Sculptors. 

ParMA (Italy). Hospital. Terra-cotta frieze, by Maestro 
Giovanni. Date, A.D. 1488. *C. C. Perkins, Italian Sculp- 
tors. 

Parma (Italy). Accademia delle Belle Arti. Two 
groups, one of the Madonna and Child, with St. John pre- 
senting a flower, and SS. Benedict, John the Evangelist, 
Felicita, and Vitale; the other of the Madonna and three 
saints, both by Antonio Begarelli. Date, between A.D. 
1558-61. *C. C. Perkins, Italian Sculptors. 


Pavia (Italy). Duomo. Side chapel. Arca or tomb 
of Sant’ Agostino, probably the work of Matteo and Bonino 
da Campione, (ascribed by Cicognara to Pietro Paolo and 
Jacobello delle Massegne, by Vasari to Agostino and Agnolo 
da Siena); four stories in height, and enriched with bas- 
reliefs, statuettes, and architectural accessories in the Pointed 
style; on the second story supported by open arches, the 
mortuary couch, with the effigy of the saint covered with 
a winding sheet, held up at the corners and the sides by 
six angels, and on the fourth story a series of bas-relief 
representing incidents in the life of St. Agostino, separated 
from _each other by twenty statuettes. Date, A.D. 1362 
(1347 2). *M. North Italy, 9th ed. *C. C. Perkins, Italian 
Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. L 

Pavia (Italy). Church of San Michele. Facade sculp- 
tured with rudely shaped animals and monsters, mermaids 
with two tails, griffins, eagles, long-tailed birds and smallet 
birds, rabbits, and nondeseripts, fillmg the friezes, 4” 
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above the pediment statues of San Michele and a bishop : 
he portals enriched with ornaments a mixture of Chris- 
ian, Pagan, and Scandinavian styles. Date, 11th or 12th 
entury.— North door decorated with bands of ornament, 
ind down the sides grotesque animals climbing up and 
jown. Date, end of 11th century. *M. North Italy, 
jth ed. *A. Du Sommerard, Les Arts au Moyen Age, 
Album, Vol. IL *T., Hope, Historical Essay on Archi- 
ecture. *Chapuy, Le Moyen Age monumental, Vol. TV., 
Plates. *E. Guhl and J. Caspar, Denkmiiler der Kunst, 
Vol. IIL, Plates 1, 3,10. *Dr. W. Liibke, History of Art, 
Vol. IL, 2nd ed. *Didron, Bronze et Orfévrerie du Moyen 
Age. *C. C. Perkins, Italian Sculptors, note, p. 101. 

Pavia, near (Italy). Certosa. Facade, designed by 
(Giovanni Antonio Omodeo or Amedeo, and enriched with 
tas-reliefs, statuettes, and ornaments in marble, covering 
the whole, and executed by various sculptors, among them 
the brothers Mantegazza, Omodeo, Benedetto Briosco, Marco 
?Agrate, Agostino Busti, Giovanni Giacomo della Porta, 
iovanni Cristoforo Romano, Cristoforo Solari, and many 
others ; on either side of the portal designed and erected by 
Benedetto Brioseo, four columns with Corinthian capitals, 
lanked by eight pilasters covered with bas-reliefs, the larger 
lating to the history of the building, by Agostino Busti, 
he smaller by Omodeo; on the sub-basement, a series of 
wedalliions containing heads of the Roman emperors, coats 
of arms, &e, and on the basement, bas-reliefs of unequal 
uerit representing Adam and Eve, the Annunciation, the 
Nativity, the Resurrection of Lazarus, the Mocking of Christ 
vy the Jews, the Crucifixion, and the Resurrection ; against 
the walls next the portal, slabs of marble decorated with 
'as-reliefs of kneeling bishops, with attendant monks and 
lying angels, the square-headed windows on either side of 
the portal, divided by slender columns in the form of 
‘andelabra (a cast in the South Kensington Museum of one 
ot these windows), surrounded by broad bands of ornament. 
Date, 1491.——Interior. Choir. High altar adorned with bas- 
‘eliefs, that in the centre sculptured by Omodeo, and repre- 
‘enting in a medallion, the Deposition, the dead body of our 
Lord supported between the Virgin and St. John, and two 
‘uyels, with two mourning angels floating above his head. 
Jate, about A.D. 1478.—Bas-reliefs on the walls near the 


igh altar, that representing the Last Supper, attributed to. 


Andrea Fusina, a pupil of Cristoforo Solari. Date, before 
\.D. 1496.—Bas-reliefs before the altar and on the credence 
‘able by Stefano di Sesto? Date, 15th century.-—Balus- 
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SCULPTURE. 
IN MARBLE 
AND STONE. 


sculptured by Gian Cristoforo Romano, Bernardino de’ Nova 


marble, supported by a kneeling figure of an angel. Date, 


sculptured with medallions of the Dukes of Milan, that of 
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trade sculptured by Fontana. Date, 16th century. 
First chapel on right. Sacrario (or receptacle for utensi) 
used by the priest during mass), adorned with a bas 
relief of the Madonna and Child with angels, the capital; 
of its pilasters of the Corinthian order, the flat spape: 
covered with figures of angels, birds, flowers and arabesques 
in low relief, executed by the brothers Mantegazza, Date 
A.D. 1478. —First chapel on left. Another sacrario, decorate: 
with the half figure of a saint in the lunette, arabesque: 
carved on the pilasters and various ornaments on the archi 
trave, also by the brothers’ Mantegazza. Date, A.D. 1478 
~-South transept. Bas-relief over a door representing : 
dead Christ with the Virgin and angels, by the brothe 
Mantegazza. Date, about A.D. 1478-80 ?—Tomb of Gia 
Galeazzo, Visconti, designed by Galeazzo. Pellegrini, an 


Benedetto Briosco and others; the recumbent statue of the 
duke reposing on the sarcophagus: beneath a canopy of 
cinquecento workmanship, the upper story adorned wit 
six bas-reliefs of events in the life of Galeazzo, attribute: 
to Omodeo (?), statues of Fame and. Victory, and of the 
Virgin and Child. Date, begun A.D. 1490 ? (1473, Perkins) 
completed A.D. 1562.—WNorth. transept. Doorway leading 
into the Sagrestia Vecchia, sculptured in marble by Giovanni 
Antonio Omodeo or Amedeo, a bas-relief of the Resurrection 
in the Innette above, medallions upon the architrave, an 
groups of singing angels upon the door posts. Date, abou 
A.D. 1478.—Sepulchral effigies of Ludovico il Moro anc 
Beatrice d’ Este his wife, both dressed in the costume of th 
time, executed by Cristoforo Solari, called il Gobbo or de! 
Gobbo, formerly in the Church of Sta. Maria delle Gracie, 
and brought to the Certosa when the original monument 
was destroyed. Date, A.D. 1498—WNave. Eight statues 
against the pillars, of the Evangelists and four Doctors 
of the Church. Date, 16th century.—Holy-water basin 0 


16th century.—Lavatoio dei Monaci. Sculptured doorwey, 
ornamented with seven medallions of the Duchesses of Mila”. 
—Bust of the architect of the church Bernardo da Venez". 
above the lavatory fountain. Date, 15th century ?—Ba* 
reliefs, representing the Washing of the disciples’ feet, the 
Kiss of Judas, and the Agony in the Garden, by Alber 
Mattiolo dei Maffioli of Carrara, pupil of Antonio Mante- 
gazza. Date, A.D. 1489.—Sagrestia Vecchia. Doorway 


Giovanni Galeazzo Visconti, by Alberto Maffiolo, and ol 
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ach side a choir of angels, by Omodeo. Date, A.D. 1490. Souprxvan 
_Sala Capitolare dei Padri. Bas-relief of the Adoration sxp Sros. 
of the Magi, representing the Madonna with the infant —~ 
Saviour in her arms, seated before a little Bramantesque 

temple to receive the gifts of the wise men, with a crowd of 

figures behind, among them Filippo Maria and Gian Galeazzo 

Visconti, enframed in a cornice ; base, and pilasters adorned 

with arabesques, leaves, busts, and little figures in relief, 
attributed to the brothers Cristoforo and Antonio Mante- 

sazza. Date, about A.D. 1445.—Sala Capitolare det Fratelli. 
Altar-piece representing the Virgin holding the dead body 

of our Lord upon her knees, attended by the Marys and 

the mourning disciples; in the gradino, figures of angels, 

the work of the brothers Mantegazza. Date, about 

AD. 1478-802 — Chiostro della Fontana or Small 

(loister, Doorway of white marble, sculptured with a bas- 

relief in the lunette representing the Madonna enthroned 

with the infant Christ upon her knee, St. John the Baptist, 

a bishop, two kneeling monks, and groups of angels, and on 

the pilasters, fruits, leaves, and little figures of angels, a 
masterpiece of Omodeo, and signed with his name. Date, 

frst half of 15th century.—Bas-reliefs of terra-cotta, over 

the arches, and on the frieze on the outside of the cloister, 
representing children playing upon musical instruments. 
~Lavabo or fountain, adorned with a bas-relief above it, 

recently restored, representing our Lord with the Woman 

of Samaria._-Great’ Cloister. Figures of praying angels 

and reliefs sculptured upon the side’ posts of a door, by the 

brothers Mantegazza. Date, about A.D. 1478. *M. North 

Italy, 9th ed. *C, C. Perkins, Italian Sculptors, pl. 18, 14, 

and 15, note, p. 124. *T. Hope, Historical Essay on Archi- 

tecture, *E, Guhl and J. Caspar, Denkmaler der Kunst, 

Vol. IIT., plates 1, 3, and 10. *Dr, W. Liibke, History of Art, 

Vol. IL, 2nd ed. *Didron, Bronze et Orféverie du Moyen 

Age, 
Pavia, environs of (Italy). ° Church of San Lanfraneo. 
Tomb of the saint, the work of Antonio Omodeo and his 
brother Protasius, consisting of a sarcophagus, elevated 
upon six slender columns, adorned with bas-reliefs of the 
life of San Lanfranco, and surmounted by a cone serving 3s 
a base to a little temple, and eovered with bas-reliefs repre- 
senting scenes in the life of qur Lord. Date, A.D. 1469.— 
Small Cloister. 'Terra-cotta ornaments on the arcade, the 
entablature above the arches, made up of classical élements, 
the archivolés adorned with draped “ putt: ” and leaf-work. 
Date, 15th century. ~*C.C. Perkins, Italian Sculptors, Ap- 


pendix to chap. IV. 
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Scurprurs PerGoua (Italy)... Church of the Franciscans. . 
ix Sox, piece in pats *M. ee Italy, 5th ed. ia 
= PERPIGNAN (France). Cathedral. Font of marble in 
the form of a tub, attributed by some to the time of the 
Visigoth kings. *M. France, 8th ed. — | ) 
PrRuGIA (Italy). Cathedral. Porch by Sealza, the 
sculptor of Orvieto. Date, 16th century.—Ambones with 
sculptures by Giovanni da Pisa. Date, about A.D. 1285 ? 
— Chapel of the Sacrament. Stucco ornaments by Sealza, 
*M. Central Italy, 5th ed. | 
Peruata (Italy). Church of San Domenico. Left tran- 
sept. Monument of Benedict XI., by Giovanni da Pisa, the 
figure of the pontiff reclining under a Gothic canopy, with 
two angels drawing aside the drapery; beneath the up 
part of the canopy, figures of the Madonna and Saints. Date 
after A.D. 1304. *M. Central Italy, 5th ed. *Dr, W. 
Liibke, History of Art, Vol. IL., 2nd ed.. *C. ©. Perkins, 
Tuscan Sculptors, Vol. I. . ) din 
Perueta (Italy). Church of San Pietro dei Cassinensi. 
Baglioni Chapel. Altar-piece by Mino da Fiesole, resem- 
bling in general design, the tabernacle of Sta. Maria in 
Trastevere, in Rome. Date, A.D. 1473. *M. Central Italy, 
9th ed. *C. C. Perkins, Tuscan Sculptors, Vol. I. 
PERUGIA (Italy). Piazza before the Cathedral. Fountain 
of marble, the work of Nicolo and Giovanni da Pisa, con- 
sisting of three vases or basins, ornamented with bas-relief’, 
representing on the first basin the actions and occupations 
of human life during the twelve months of the year; sym- 
bolical representations of the arts and sciences; statues of 
Adam and Eve, Samson, David and Goliath, Romulus and 
Remus ; the fables of the Stork and the Wolf, the Wolf and 
the Lamb ; around the twenty-four sides of the second basin 
small statues and subjects representing St. Peter, the Chris- 
tian Church, and Rome, &e. ; the third basin of bronze. (Se 
Metal Work.) Date, between A.D. 1277-80. *M. Central 
Italy, 5th ed. *Dr. W. Liibke, History of Art, Vol. I, 
2nded. *C. ©. Perkins, Tuscan Sculptors, Vol. lL 
Prrvuata (Italy). The Citadella Puolina. First cow't. 
Two statues of St. Peter and St. Paul, by Scalza. Date, 
16th century. *M. Central Italy, 5th ed. 
PrsaRo (Italy). Church of Sant’ Antonio. Sacristy. 
Gothic altar-piece, by Antonio da Murano. Date, A.D. 1464 
*M. Central Italy, 5th ed. Hi 
Prscta (Italy). Dwomo. Monument to Baldassare Turi, 
by Raffaelle da Montelupo, a pupil of Michel Angelo. Date, 
about A.D. 1542. *M. Central Italy, 5th ed. *C. C. Perkins, 
Tuscan Sculptors, Vol. IL, note, p. 94. 
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PETERBOROUGH (England). Cathedral. Exterior. West Scuurrver wm ee | | 
font with three gables, containing in niches figures of poe | a q 
st, Peter in the centre, St. Paul and St. Andrew on either ~~ of) oar 
side; on each side of the circular windows, six small oi) ae | 
figures, said to be six kings of England, and below, nine tay 
figures of Apostles ; in the spandrils of the great arches, statues 
of saints and ecclesiastics. Date, 13th century.—Jnterior. ; 
South chovr-wisle. Effigy, attributed to Abbot Andrew, +t 
treading on a dragon, the mouth pierced by his staff, in his ek ge 
left hand a book. Date, 13th century.—Three more effigies F ft ,) 
of early abbots placed under the south wall of this aisle, ee 
the two easternmost of early Decorated character.—South 
aisle. Small stone monument, supposed to be that erected 
by Godric, Abbot of Crowland, above the remains of the 
monks of Medeshamstede, who, with their Abbot Hedda, 
were slaughtered in 870; on each of the upright sides, six 
much worn figures, probably representing our Saviour and 
the Apostles; the top divided into four partitions, and . 
ornamented with foliage and birds rudely sculptured; on 
the south side, the date 870, but the monument is supposed tal 
to be the work of the early part of the 12th century.— ree 
Close. The Abbot's gateway. Figures in niches ; those on 
the north side representing King Edward II., Abbot Godfrey 
of Crowland, and the Prior of the Abbey; on the south 
St. Peter, St. Paul, and St. Andrew. *M. English Cathe- 
drals, lst ed. *J. Carter, Ancient Sculpture and Painting 
in England, Plates. / 

PraceNzA (Italy). Duomo. Northern and southern 
porches decorated with bas-reliefs of the Annunciation, the & 
Visitation, the Nativity, and Adoration of the Magi, by +4 
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unknown sculptors. Date, early 12th century. Archivolt 2 
of central porch, sculptured in various figures, emblematical 2° 


of the heavenly bodies and elements. Date, A.D. 1564.— 
Interior. The Diptychus, over the great door of the church 
with paintings by B. Gropallo, and sculpture by Antonio 
Burlenghi. Date, A.D. 1479.—Sacristy. Bas-relief of the 
Assumption. Date, beginning of the 18th century. *M. 
North Italy, 9th ed. *C. C, Perkins, Italian Sculptors. 
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PIACENZA (Italy). Church of San Giovanni in Canale. er tt 
Chapel of St. Catherine. Tomb of Orazio Scotti, Count 7 
“f Montalbo, by Algardi. Date, 17th century. *M. North ait 
ltaly, 9th ed. i 

PracenzA (Italy). Church of San Sisto. Left-hand : 


‘ransept. Monument of Margaret of Austria, wife of Ottavio 
Famese, sculptured by Giacinto Fiorentino. Date, 16th 
‘entury. *M. North Italy, 9th ed. 
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Sourrrune  PYANELLA, near. Moscuro (Italy). ' Cathedral. ‘Pulpit, 

in Mgrowe. contemporary with that at Moscufo, made by a rm gister 

— _ Acutus, its panels adorned with the symbols of the Evan- 

gelists in relief; the reading-desk supported by a bizarre- 

looking eagle. Date, A.D. 1158. *C. C. Perkins, Italian 
Sculptors. | PED) t; 89) 

Prerra SANTA (Italy). Cathedral of St. Martin. Pulpit 
by Stagio Staggi.—Also' many sculptures in the choir by 
the same artist—Figure of an angel, by Il Tribolo. Date, 
about A.D. 1525.—-Baptistery. Works by Staggi executed 
about A.D. 1525.—Font, an ancient “Roman tazza, with 
fioures of sea-gods; a figure of St. John on the cover and 
the Baptism in the Jordan by Donatello. Date. 15th cen- 
tury. *M. Central Italy, 5th ed. °*C. ‘C. Perkins, Tuscan 
Sculptors, Vol. I. : 

‘eae aiel Prerra SANTA (Italy). Church of Sant Agostino. Altar, 
Tg heah by Staggi, or of his school. Date, 16th century. *M. 
Central Italy, 5th ed. | 

Pisa (Italy). Cathedral. Portions of the pulpit by 
Ciovanni da Pisa, forming part of the present one (date, 
A.D. 1311), enriched with columns of porphyry and brocatello, 
standing upon lions and four small statues of the Evange- 
lists. Date, A.D. 1260.—Twelve altars in the nave and 
transepts ; the design attributed to Michel Angelo, the 
execution to Staggi, of Pietra Santa. Date, 16th century. 
South transept. Altar of San Biagio in the. cinque-cento 
style, by Staggi; the statue of the saint by Il Tribolo— 
Altar of Saints Gamaliel, Nicodemus, and Abibon, also by 
Staggi— Chapel of SS. Sacramento. Remains of sculpture 
by Staggi.—Bas-relief behind the altar, by Francisco Mosca, 
representing Adam and Eve. Date, 16th century—Chov. 
Enclosure or parapet, formed of four bas-reliefs by Frate 
Guglielmo Agnelli, the pupil of Nicold da Pisa, and two 
modern bas-reliéfs.. Date, 14th century.—Porphyry column 
and capital by Staggi, surmounted by a vase in the same 
material ornamented with flowers, foliage, and angels. Date, 
16th century.—Corresponding column opposite, by Foggint. 
Date, 17th century.— High altar, with a figure of our Lord on 
the cross, by Giovanni di Bologna.— Chapel of San Ranier. 
Bas-reliefs sculptured by Ugolino da Siena. Date, 15 
century.—Statues of the Madonna crowned, of our Savi0u?, 
and the Almighty, by F. Mosca——Tomb of Cardinal Francesc 
d’ Elei, the work of Vacca of Carrara. Date, A.D. 1742— 
White marble holy-water vases, upon one a group © the 
Virgin and Child, after the designs of Michel Angelo, and 
executed under his inspection by one of his pupils. ate, 
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16th century. *M. Central Italy, 5th ed. *Dr. W. Liibke, Soupetuns ail ls | 
History of Art, Vol. Il., 2nd ed. *C. C. Perkins, Tuscan ANDISTONE. ~ fi ea || 


er Fat 3 a - 


Sculptors, Vol. I. Pe ee | 

Pisa (Italy). Baptistery. astern and principal door- ae i ae || 
way, with columns on each side richly ornamented, and A: BS i 
hetween the columns. a series of square medallions con- Fes t 


iaining figures; in the tympanum of the round-headed Me hy 
arch, the Virgin and Child and two other figures, and below, aa 
hands of ‘half-figures of saints and bas-reliefs. Date, 12th 
and 14th eenturies._Pergamo or pulpit, by Nicold Pisano, 
of hexagonal form, resting upon seven pillars, standing 
alternately on the ground and upon crouching lions, the oe oe 
central one supported by crouching human figures, griffins, +. Ha 
and lions; the six sides enriched with bas-reliefs, repre- 7 he 
senting the Nativity, the Adoration of the Magi, the Pre- an & 
sentation in the Temple, the Crucifixion, the Last Judgment, | 
and at the side a projecting marble desk, for reading the wa 
Gospel, in the shape of a book, supported by an eagle; | 
and below, another for reading the Epistle ‘rising from the 
staircase, and resting upon a bracket column of brocatello, t 
Date, 1206.--Slab tombs with figures in relief forming 4 
parts of the pavement. Date, 14th and 15th centuries. " 
*M. Central Italy, 5th ed. *Chapuy, Le Moyen Age monu- 
mental, Vol. IV., Plates. *Dr. W. Liibke; History of Art, 
Vol. I, 2nd’ ed., Plate 242: *E. Guhl and J. Caspar, 
Denkmaler der Kunst, Vol. IL, Plate 15: 

Pisa (Italy). Church of Santa Caterina. Monument 
of Simone Saltarelli, Bishop of Parma, composed of an altar- 
tomb with bas-reliefs and effigy of the bishop. Date, 14th 
century.—_Chapel on left of high altar. Two statues, called 
Faith and Charity, by Nino Pisano (the Virgin and the 
Angel of the Annunciation. (See Perkins.)). Date, 13th 
century. *M. Central Italy, sth ed. *C. C. Perkins, Tuscan 
Sculptors, Vol. I. , 

Pisa (Italy). Church of Santa Maria della Spvna. 
Statues on the east front, executed by Giovanni Pisano. 
Date, early 14th century.—l nierior. Statue at the high 
altar, of the Virgin offering a flower to the Infant Saviour, 
called the Madonna del Fiore, attributed to Giovanni da 
Pisa—Group of the Virgin and Child, by Nino or Ugolino 
da Pisa. Date, 14th century.—Statues of St. Jobn and St. 
Peter, probably by Ugolino da Pisa. *M. Central Italy, 5th 
ed. *K. Guhl and J. Caspar, Denkmiiler der Kunst, Vol. IL, 
Plate 28. *C. GC. Perkins, Tuscan Sculptors, Vol. L ) 

Pisa (Italy). | Church of San Sisto. ‘Two bas-reliefs, on 
either side of the door, of the early Pisan School, originally 
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ScutprurE formin art of the pulpit. Date, 18th century, * 
xD BIONE. Central Isls 5th ed. . | iio 
Pisa (Italy). Campo Santo. Marble tabernacle, above 
one of the entrance doors, with six statues, by Giovanni da 
Pisa. Date, 14th century.—Tomb bearing the inscription, 
“ Biduinus fecit.” Date, 12th century._-Fragments of sculp- 
tures from the Duomo, viz. a triplet, apparently repre- 
senting Theological Virtues, part of the ancient pulpit, by 
Nicold Pisano.— Four bas-reliefs from the spandrils of the 
arches of the same pulpit, representing prophets. Date, 
13th century.—Fragment by Giovanni Pisano, representing 
the Seven Sciences, small female figures in alto-relievo, 
with a Statue of Justice, also by Giovanni Pisano, 
Date, early 14th century.—Small statue of St. Peter, 
formerly standing upon one of the vases for holy water in 
the haptistery.— High altar of the cathedral by Rinualdo 
_ Pisano.—Altar-screen by Tomaso Pisano, with the Virgin 
in the centre compartment, and six saints on either side. 
Date, 14th century.—White marble tomb of the Em- 
peror Henry VIL, the effigy of the emperor reposing ona 
sarcophagus ; the front adorned with figures of saints, and 
Be | at each end, mourning genii, executed by Lino or Tino di 
, ui 3 Camaino, scholar of Giovanni Pisano. Date, A.D. 1317. 
| ait —The Ambulatory. Slab tombs, said to be six hundred 
4 #3 in number, mostly in low relief, exhibiting various speci- 
iens of costumes of different classes of citizens, doctors, 
* knights, merchants, bishops, abbots, &c. Date, between 
A.D. 1400 and 1500.—Monument of Antonio di San Pietro. 
Date, A.D. 1428.--Monument of Bishop Ricci. Date, A.D. 
1418.--Monument of Filippo Desco, the urn in the style of 
the 15th century, of the school of Benedetto da Settignano 
or Rossellino. *M. Central Italy, 5th ed. *C. C. Perkins, 
Tuscan Sculptors, Vol. I. 

Pisa (Italy). Palazzo Agostino. Windows ornamented 
with medallions and foliage in terra-cotta. Date, 15th 
century. *M. Central Italy, 5th ed. 

Pisa (Italy). The Carovana or Palazzo Conventuale. 
Bust of Cosimo II., by Pietro Tacca—Fountain, by Fran- 
cavilla, displaying fish monsters.—Statue of Cosimo I., by 
Francavilla. Date, 16th century. *M. Central Italy, 5th ed. 

Pistoia (Italy). Cathedral. Tomb of Messer Cina di 
Pistoia, executed by Cellino di Nese, a Sienese sculptor, 
from the designs of an unknown artist. Date, A.D. 1337. 
—Chapel on the left. Bust in relief on the wall of Bishop 

: Donato de’Medici, by Antonio Rossellino—Tomb of Cardinal 
Forteguerra, the urn by Verrochio, the rest by Lotti. Date, 
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A.D. 1462.—Font by Andrea Ferrucci da Fiesole, covered Scurrrurs 
with sculptures. Date, end of 15th century.—Sacristy. AMD STONE. 
Font, with bas-reliefs by the school of Benedetto da ~~ 
Rovezzano, representing the Baptism and Decollation of 

St, John. Date, early 16th century, *M. Central Italy, 

sthed. *C. C. Perkins, Tuscan Seulptors, Vol. I. 


Pistoia (Italy). Baptistery. Pulpit on the left of the 
entrance, opening into the Piazza.—Interior. Large square 
font, by Bointadoso. Date, A.D. 1256. *M. Central Italy, 
5th ed, 


Pistoia (Italy). Church of Sant’ Andrea. Architrave 
of the principal portal, of curious sculpture, representing 
the Adoration of the Magi, the work of Gruamonte and his 
brother Adeodato, as seen from the inscription, “ Fecit hoe 
“opus Gruamons Magister bon(us) et Adod frater ejus.” 
Date, 12th century.—Hexagonal pulpit, by Giovanni da 
Pisa, with reliefs on five of its sides, representing the 
Nativity, the Wise Men’s offering, the Massacre of the 
Innocents, the Crucifixion, and the Last Judgment, and 
supported on columns of red marble, borne by a lioness 
with her cubs, a lion tearing a horse, a kneeling figure, a 
group of eagles, and a winged lion. Date, A.D. 1298-1301. 
*M. Central Italy, 5th ed. *Edinburgh Review, Article 
on Early Italian Art, July 1865. *E. Guhl and J. Caspar, 
Denkmiler der Kunst, Vol. II, Plate 15. *Dr. W. Liibke, 
History of Art, Vol. IL, 2nd ed. *C. C. Perkins, Tuscan 
Sculptors, Vol. I. 


Pistoia (Italy). Church of San Bartolommeo in Pantano. 
Architrave over the principal doorway, with a relief repre- 
senting our Lord sending forth the Apostles to convert 
mankind, by the sculptor Rodolphinus, inscribed with his 
name and the date upon the facade, A.D. 1167.—Pulpit, by 
Guido da Como, supported by a figure in a skull-cap, with 
its hands on its knees, and by two beasts, a lioness with a 
cub, and a lion standing over a winged dragon. Date, 
A.D. 1250. *M. Central Italy, 5th ed. *Edinburgh Re- 
view, Article on Early Italian Art, July 1865. *C. C. Per- 
kins, Italian Sculptors, note, p. 160. 


Pistoia (Italy). Church of San Domenico. Tomb of 
ilippo Lazzari, the work of Bernardo Rossellino, with the 
usual bas reliefs representing the master teaching, in very 
low relief, and a recumbent statue. Date, A.D. 1464.—Tomb 
of Fra Panerazio, raised by the people of Pistoia. Date, 
A.D. 1457. *M. Central Italy, 5th ed. *C. C. Perkins, 


Tusean Seulptors, Vol. I. 
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seurprune Pistoia (Italy). Chwreho f San Grovanni Evangelisty, 
IN MARBLE Bas-relief of the Last Supper, by Gruamons or Gruamonte, 
— in the architrave of the side door. Date, A.D. 1166.—IJn- 
terior, Pulpit, with sculptures, representing ten Scripture 
histories, the finest a Deposition from the Cross, said to be 
the work of Giovanni Pisano, . Date, 14th century.—Holy- 
water basin, supported by three of the theological virtues, 
Temperance, Prudence, and Justice, by Giovanni Pisano, 
Date, 14th century. *M. Central Italy, 5th ed. *E. Guhl 
and J. Caspar, Denkmaler der Kunst, Vol. IL, Plate 28, 
*Didron, Bronze et Orfévrerie du Moyen Age (Art. Bénitiers 
et Pupitres). “J. Gailhabaud, lArchitecture et les Arts, 
Vol. IV. *C. C. Perkins, Tuscan Scul tors, Vol. L 
Prsroia (Italy). Ohwreh of San Paolo Great portal, 
Bry ke supposed to have been designed by Giovanni Pisano, date, 
ee Mae A.D. 13823 ; above, a statue of St. Paul, bearing the name 
Wy iegt of Magister Jacobeus, with an angel on each side. Date, 
A.D. 1302, *M: Central Italy, 5thed. 
Pistoia (Italy). Church of San Pier Maggiore. Archi- 
trave of the principal door, supposed to be by Maestro 
Buono, representing Christ delivering the keys to St. Peter, 
with sundry Saints and Apostles. Date, 12th century ! 
*M. Central Italy, 5th ed. ay . 
Pistoia (Italy). Palazzo. Quartiere del gonfaloniere. 
Two ambones or pulpits, found in 1838 under the pavement 
of the cathedral. Date, 12th or 13th century. *M. Central 
Italy, 5th ed. | 
PLASENCIA (Spain). Cathedral. North door, called the 
Puerta del Eulosado, in the Berruguete style, with medal- 
lions and arms of Charles V. and of the Carvajals. Date, 
16th. century.—Sepulchre of the kneeling prelate Pedro 
Ponce de Leon, wrought in the Berruguete style. Date, 
18th century. *M. Spain, Part IL. 3rd ed. 
PLASENGIA (Spain). Church of the Monjas de San Iide- 
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onso. Tomb, with effigy armed and kneeling, of Cristobal 
Villalba. *M. Spain, Part II., 3rd ed. st aes 

PLASENCIA (Spain). Chwrch of San Nicolas. . Kneeling 
effigy of Bishop Pedro de Carvajal. Date, 16th century ! 
¥*M. Spain, Part IT., 3rd ed. 

PLASENCIA (Spain). Church of San Vicente. Armed 
effigy, much mutilated, of Martin Nieto. Date, A.D. 1597. 
*M. Spain, Part IL., 3rd ed. 

PLEYBEN (France). Church. Sculptured portal, bearing 
inside statues of the twelve Apostles—Churchyard. r 
vary resting on four arches, sculptured on the sides 42 
top with bas-reliefs representing our Saviour’s Passio, 


- 


287 


and with figures more than a ‘hundred and twenty in 
number. Date, A.D. 1650. *M. France, 8th ed. 

PLoiRMEL (France). Church. | Monumentai effigies of 
Dukes John II. and III. of Brittany, the statues in the 
costume and armour of the period. Date, 14th century. 
*M. France, 8th ed. 

PLOUGASTEL, opposite Brest, Cemetery. Calvary, com- 
posed of three crosses, carved in Kersanton stone, surrounded 
by an army of stone saints on foot, raised on a platform 
with bas-reliefs around it, representing scenes in the Life 
and Passion of Christ.. Date, A.D. 1602. .*M. France, Sth ed. 

Porrrers (France). Cathedral. Capitals of the pillars 
of the north doorway, sculptured with human. figures. 
Date, 12th century, *M. France, 8th ed. 

Porrters (France). Church of Notre Dame de Poitiers. 
Facade, nearly covered with sculpture from top to bottom. 
Date, middle of 12th century.—Intervor. Chapel in south 
visle. Group of sculpture, supposed to represent the Entomb- 
ment. Date,l5th century? *M. France, Sth ed. *A. Du Som- 
merard, Les Arts au Moyen Age, Atlas. *T. Hope, Historical 
Essay on Architecture. *Chapuy, Le Moyen Age monu- 
mental, Vol. ILL, Plates. *Chapuy, Le Moyen Age pitte- 
resque, Vol. I, Text. and Plates. *E, Guhl and J. Caspar, 
Denkmiiler der. Kunst, Vol. II., Plate 10. *Viollet-le-Due, 
Dictionnaire de l’ Architecture francaise (Art. Eglise). 
Porrrers (France). Palais de Justice. Salle des Pasperdus. 
Fireplace, occupying almost entirely one of the extremities 
of the hall, divided into three, the mantel-piece sculptured 
with figures of angels holding shields, set ina gable flanked 
by towers; with an open stair in’ each angle leading to a 
tribune over the fireplace; above the tribune. a series of 
windows enriched with tracery and terminating in statues 
under canopies. Date, beginning of 15th century. *Viollet- 
le-Due, Dictionnaire de Architecture francaise (Art. Che- 
minée), 

PoNDROME, near GiveT (Belgium). Church. Circular 
font, supported by a cylindrical shaft and four columns 
resting on a square plinth ; the outside of the basin adorned 
with areading and four female heads in high relief, Date, 
12th century. *W. H. James Weale, Guide Book, to Bel. 
gium, 1859. . 

PonFERRADA (Spain). Parish Church. Figure of the 
Magdalen, by Gregorio Hernandez. Date, 16th century. 
*M. Spain, Part IL, 3rd ed. 

Pont-A-Movusson (France). Place. House, called the 
Maison des Sept Péchés capitaux, decorated with sculp- 
tures, *M, France, 8th ed. 
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Scurrrurs; Pon TONE, near SCALA (Italy). Church of San Giovanni, 


anv Stone. Slab, bearing the effigy of Filippo Spina, in the costume 
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of a cavalier, with his dogs at his feet. Date, A.D. 1346. 
*M. South Italy, 4th ed. | | 
Pont ORSON (France). Church. North aisle. Carvings 
in stone, representing the Passion, much mutilated.—Stone 
altar-table, with sculpture, mutilated. *M. France, 8th ed, 
Prato (Italy). Duomo. Pulpit or balcony projecting 
from the facade, by Donatello, in seven compartments, 
with bas-reliefs of sculptured groups of children supporting 
festoons. (He was paid 25 florins of gold for each compart- 
ment). Date, 15th century.—Nave. Cireular pulpit, by Mino 
da Fiesole, in the cinque-cento style, resting upon a base of 
sphinxes with serpents’ tails, divided into compartments with 
bas-reliefs ; that of the martyrdom of St. Stephen being the 
best ; the decollation of St. John the Buptist, left unfinished, 
in consequence, it is supposed, of the death of the artist. 
Date, 15th century. Chapel of the Sacra Cintola. Small 
statue of the Virgin on the altar, by Giovanni Pisano. 
Date, early 14th century.—Sacristy.. Monument above the 
door, of Carlo de’ Medici, by Vieenzio Danti. Date, A.D.1566. 
*M. Central Italy, 5th ed. *J.Gailhabaud, L’Architecture 
et les Arts, Vol. IV. *C. C. Perkins, Tuscan Sculptors, Vol. L 
Prato (Italy). Church of La Madonna delle Cureceri. 
High altar, by Antonio di Sangallo. Date, 15th century. 
*M. Central Italy, 5th ed. 
Prato, near (Italy). Shrine of the Madonna dell’ Ulivo. 
Altar, decorated with a Madonna, in terra cotta, by Benedetto 
da Majano, and a Pieta in relief, by himself and his brothers ; 


eye 1) if 
Li i 4 the figures in white marble on a slab of dark green stone, 
Spray. representing our Lord, supported by the Madonna and St 
iat ae John. Date, A.D. 1480. *C. C. Perkins, Tuscan Sculptors, 
Tiguan Vol. L, Pl. 34. 
eu Ce he PRATOLINO, near FLORENCE (Italy). Gardens. Colossal 
oY H ti statue, in stucco, of the Genius of the Apennines, by Giovanni 
npc ME di Bologna. Date, about A.D. 1602. *M. Central Italy, 5th 
eae! at ed. *QC. C. Perkins, Tuscan Seulptors, Vol. IL. 
He Pag Provins (France). Church of Sainte Croia. Sculptured 


font. *M. France, 8th ed. 

PUENTE DE LA REINA (Spain). Convent of San Juan de 
Crucifijo. Chapel. Marble tomb of the Grand Prior Juat 
de Beaumont. *M. Spain, Part II., 3rd ed. 

Purrto Marin (Spain). Colegiata San Nicolas. Bas: 
reliefs above the doors. *M. Spain, Part IL, 3rded. | 

QurimpER (France). Cathedral. Sculptured portal, rich 
in foliage. —Jnterior. Pulpit, carved and gilt. *M.Franee, 
8th ed. 
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QuimPERLE (France). Church of Sainte Croix. Bas-relief, Scurrrurs 
sbove the main entrance, of the age of Francis I., represent- AND STOKE. 
ng figures of the four Evangelists and the Theological ~~ 
Virtues. Date, 16th century. *M. France, 8th ed. 

RAMPILLON, near NANGIS (France). Church. Sculptured 
porch, on either side statues of the Apostles standing under an 
weade; in the tympanum of the arch above the doorway, 
our Saviour seated between four figures with angels hover- 
ing above ; below the arch a frieze of small figures. Date, 
\4th century. *Chapuy, Le Moyen Age monumental, Vol. 
(L, Plates. *Viollet-le-Duc, Dictionnaire de l’Architecture 
francaise (Art Eglise). 

RAPOLANO, near SIENA, PIEVE DELLE SERRE at (Italy). 
\hurch. Monument of Ugo Causaronti, said to be the last 
work of Maestro Gano. Date, A.D. 1346. *C. C. Perkins, 
Tuscan Sculptors, Vol. L 

RAPOLLA near Murr (Italy). | Cathedral. Two bas- 
vliefs representing the Temptation and the Annunciation, on 
the west side of the campanile. Date, first half of 11th 
entury, *C, C. Perkins, Italian Sculptors, Appendix to 
chap. 1. 

Ratisspon (Bavaria). Cathedral. West portal, with a 
pier in front forming a double archway, richly sculptured 
with figures under canopies. Date, 15th century.—Gothic 
acramentshaus, 52 ft.in height. Date, 16th century. *M. 
South Germany, 9th ed. *Chapuy, Le Moyen Age monu- 
mental, Vol. III., Plates. *Liibke, Vorschule zur kirchlichen 
sr sth ed. *J. Gailhabaud, L’Architecture et les Arts, 
fol. TV, 

RATISBON (Bavaria). Church of St. Emmeran. A Mount 
of Olives (early carved representation of the Agony in the 
Uarden), showing Christ praying, with the three sleeping 
lisciples, Peter, James, and John. Date, 15th century. 
‘Libke, Vorschule zur kirchlichen Kunst, 5thed. 

Ratispon (Bavaria). Church of St. James. Projecting 
porch of the north side, a circular arch in the centre sup- 
ported by ornamented pillars, with a series of crouching 
tigures of lions above the capitals and at the bases, the sides 
of the porch carved with grotesque figures, crocodiles, 
wonsters, &¢., supposed to represent the triumph of Chris- 

lanity over Heathenism. Date, 12th or 13th century. *M. 
South Germany, 9th ed. *Chapuy, Allemagne monumentale 
® pittoresque, Plates. *E. Guhl and J. Caspar, Denkmaler 
ler Kunst, Vol. IL, Plate 13. 1 
_Ratispon (Bavaria). Church of Obermunster. Early 
“ving of the Agony in the Garden (called the Mount of 
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SourTuRE (Olives), representing Christ praying and the three sleepi 


axv StonE. disciples, Peter, James, and John. *Liibke, Vorschule zur 


kirchlichen Kunst, 5th ed. | i | 

RAvELLO (Italy). Cathedral. Marble pulpit, made by 
order of Nicold Rufolo, supported by six spiral columns 
resting on the backs of lions, and covered with mosaic work 
(see Mosaics) ; at the back an arched doorway, surmounted 
by the colossal bust of a crowned woman, said to be a 
portrait of Sigelgaita wife of Nicolo Rufolo, and also ‘sup- 
posed to be that of Queen Joanna II. of Naples, of superior 
art, and later date (15th century?) than the two profile 
heads of marble let into the doorway on a rich mosaic back- 
ground; on the pulpit. the following inscription giving the 
name of the artist ; “ Ego Magister Nicolaus de Bartholomeo 
da Fogia marmorarius hoe opus feci.” Date, A.D. 1272. 
*M. South Italy, 4thed. *C. C. Perkins, Italian Sculptors. 
*Edinburgh Review, article on Italian Art, July 1865. 
*Chapuy, Le Moyen Age pittoresque, Vol. IL, Plates. 

RAVENNA (Italy). Cathedral. Back of Choir. Two 

semi-circular marble slabs, with symbolical representations 
of birds and animals, originally part of the ancient ambo or 
pulpit, with an inscription stating that it was erected by 
St. Agnellus. Date, 6th century.—Bas-relief of St. Mark, 
by Lombardo. *M. North Italy, 9th ed. 
RAVENNA (Italy). Basilica of San Giovanm Hvan- 
gelista. Bas-relief over the doorway, representing the 
Vision of St. John; the lower part showing St. Jobn 
incensing the altar, with the Empress Galla Placidia em- 
bracing his feet; in the upper part the Empress offering 
the sandal to the Saviour and St. John, and figures of St. 
Barbatian and his attendants on the other side ; the door- 
way enriched with figures of saints. ‘Date, 12th century. 
*M. North Italy, 9th ed. 

RAVENNA (Italy). Baptistery of Sam Giovanni 1m Fonte. 
Chapel. Piece of sculptured marble, formerly belonging 
to the ciborium of the old cathedral. Date, 6th century. 
*M. North Italy, 9th ed. 

RAVENNA (Italy). Church of Sant’ Apollinare Nuovo. 
Nave. Marble pulpit covered with early christian sculp- 
tures.—Last Chapel. Marble chair of the. Benedictine 
Abbots. Date, 10th century. *M. North Italy, 9th ed. 

RAVENNA (Italy). Church of San Francesco. Chapel 
at end of south aisle. Urn containing the remains of 5t 
Liberius, ornamented with a series of bas-reliefs of wl 
twelve Apostles, with the Saviour in the centre. Date, * 
or Sth century.— Right of entrance door. Sepulchral sla 
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tomb, with the figure in bas-relief of Ostasio da Polenta, 
Lord of Ravenna, clothed in the dress of a Franciscan monk, 
and bearing an inscription in Gothic characters. Date, 
about A.D. 1896.—Left side of doorway. Similar sepul- 
chral stone, sculptured with the figure of Enrico Alfieri, 
general of the Franciscan order. Date, about A.D. 1405. 
~ Chapel of the Crucifia. ‘Two columns of Greek marble, 
jecorated with capitals sculptured by Pietro Lombardo, the 
arabesques of the frieze and pilasters also by Pietro Lombardo. 
Date, 16th century.—Worth aisle. Tomb of Luffo Numai 
of Forli, the work of Tommaso Flamberti. *M. North Italy, 
9th ed, 

RAVENNA (Italy). Church of San Nicolo. Exterior. 
Medizeval sarcophagus, one of the largest in Ravenna, with 
sculptures of the Saviour, the Annunciation, &e. *M. North 
Italy, 9th ed. 

RAVENNA (Italy). Church of Santo Spirito. First 
chapel on left. Pulpit or ambo with sculptures. Date, 6th 
entury. *M. North Italy, 9th ed. 

RAVENNA (Italy). Church of San Vitale. Bas-reliefs 
om either side of the high altar, called the “Throne of 
Neptune,” representing the throne of the god, with a sea 
monster extended beneath it; a winged genius holding a 
trident on the right, and on the left two other genii bearing 
a large conque shell, and flanked on either side by pilasters 
of the Corinthian order, a cornice with tridents, dolphins, 
shells. and two sea horses.—Chapel of the Holy Sacrament. 
Gilded ciborium attributed to Michel Angelo. Date, 16th 
century,— Chapel of La Piett. Marble group of the dead 
Saviour and the Marys, by Foschini and Bartos. Date, 
\8th century.—Passage from the side door. Tomb of the 
Exarch Igaac, with an urn of marble, adorned with bas- 
reliefs of the Adoration of the Magi, the Raising of Lazarus, 
ind Danjel in the Lions’ Den. Date, 7th century. *M. 
North Italy, 9th ed. 

RAVENNA (Italy). Mausoleum of Galla Placidia. High 
altar, composed of three slabs of Oriental alabaster, with 
reliefs of an early Christian period, Date, 6th century. 
‘M. North Italy, 9th ed. 

RAVENNA (Italy). . Hospital. Court. Cistern, said to 
have been designed by Michel Angelo. Date, 16th century. 
‘M. North Italy, 9th ed. 

RAVENNA (Italy). Piazza, Maggiore. Statue of Sanv’ 
Appollinare, by Pietro Lombardo. Date, about A.D,.1481 ?— 
Statue of San Vitale, by Clemente Molli. Date, 16th 
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Scunture century. *M. North Italy, 9th ed. *C. C. Perkins, Italian 
and Stone. Sculptors. 185 
- Ravenna (Italy). Street behind the Church of San 
Francesco. Tomb of Dante, executed by Pietro Lombardo, 
consisting of a marble sarcophagus, with an alto-relievo of 
the poet sitting at his desk with his books. Date, about 
A.D, 1480. *M. North Italy, 9th ed. *C. C, Perkins, Italian 
Sculptors. ‘fond beth bing 
Reaeio (Italy). Duomo. Recumbent statues of Adam 
and Eve, on the pediment of the great door, by Bartolomeo 
di Clementi Date, about A.D. 1513.—IJnterior. Tomb of 
Ugo Rangoni, Bishop of Reggio, a white marble sarcophagus 
ona red marble base, with figures of life-size genii at each 
end, and above, the colossal statue of the bishop seated 
within a square recess crowned by a broken pediment, the 
ends connected by a shield sculptured with the arms of 
the prelate, the masterpiece of Prospero Clementi, grandson 
and pupil of Bartolomeo.—Monument of Bartolomeo di 
Clementi, by his pupil Pacchione. Date, 16th century. 
*M. North Italy, 9th ed.. *C, C. Perkins, Italian Sculp- 
tors. fee ade y | e 
Reacio (Italy). Church of San Prospero. Tomb of 
Rufino Gabbinata, the work of Bartolomeo di Clementi, 
consisting of a sarcophagus with the sepulchral effigy, sup- 
ported upon a sculptured base, and placed in a recess, the 
architrave adorned with arabesques, and the lunette with 
a bas-relief of God the Father, Date, A.D. 1513. *C.C. 
Perkins, Italian Sculptors. 

Reims (France). Cathedral. West portal covered and 
filled with ornaments and sculpture, representing in the 
centre the Coronation of: the Virgin, on. the right the Last 
Juagment, and on the left the Passion of the Saviour, and 
numerous statues, many of them colossal; above the rose 
window, between the towers, reliefs of the baptism of Clovis 
by St. Remigius. Date, 13th century.— Interior of west 
door enriched with statues standing between trefoil arches. 
the spandrils and spaces between ornamented with foliage. 
Date, 13th century.—Interior. Nave. Sarcophagus ° 
Jovinus, prefect of Reims, composed of a single block of 
pure white marble, about 9 ft. in length and 4 in height, 
representing Jovinus in bas-relief on horseback surrounde 
by many figures.—South transept. High altar in the Re- 
naissance style adorned with marble pillars and groups 
sculpture in high relief, representing the dead Christ “af 
ported by the Virgin, with the other Marys and J oseph a 
Arimathea on either side, and the Resurrection, with figure 
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of the four Evangelists standing within niches. 


way enriched with sculpture entirely painted ; in the centre, 
, seated figure of the Virgin holding the child ; beneath, a 
rich canopy ornamented with curtains and placed within 
,round headed: arch, decorated with ornaments and figures 
of angels around, and on each side, in the corners, a figure 
of an angel, one holding a cross, the other in the act of 
benediction, ~Date, about A.D. 1212. *M. France, 8th ed. 
*A. Du Sommerard, Les Arts au Moyen Age, Album, Vol. 
Il. *T. Hope, Historical Essay on Architecture. *Chapuy, 
Le Moyen Age monumental, Vol. IL, Plates. *Dr. W. 
Libke, History of Art, Vol. IL, 2nd ed., Plate 276. *Viollet- 
le-Duc, Dictionnaire de Jl Architecture francaise (Arts. 
(athédrale, et Porte). *J. Gailhabaud, L’Architecture et 
les Arts, Vol. I. and II. 

Res (France). Abbey Church of St. Remi. Tomb of 
St. Remi, ornamented with twelve statues, life-size, in white 
warble, of peers of France, erected by Cardinal Abbot 
Robert de Lenoncourt, and reconstructed by a private indi- 
vidual in 1803. Date, A.D. 1533. *M. France, 8th ed. 

Res (France). Maison des Musiciens. Fagade deco- 
tated with five niches, containing seated figures of musicians 
playing different instruments, the drum and clarionet, the 
bagpipe, the harp, and the violin. Date, about A.D. 1540- 
50. *Viollet-le-Duc, Dictionnaire de ]’Architecture fran~- 
caise (Arts, Maison, et Sculpture). 

RESTEIGNE between RocuErortT and Sr. Huser (Bel- 
sium). Inn. Sign, carved in stone with figures of Moses 
aud Aaron within niches, and holding scrolls bearing 
legends, one with the date, A.D. 1596. *W. H. James 
Weale, Guide Book to Belgium, 1859. . 

REUTLINGEN (Wiirtemberg). Marienkirche. Lutervor. 
Buttresses adorned with statues of the Apostles under small 
canopies. Date, end of 13th century 2—Norvth aisle. Stone 
carving of the Holy Sepulchre ; within the tomb half-figures 
of five of the apostles, and above, under canopies, Christ 
and the Fathers of the Church ; outside, the sleeping watch- 
men, the three women, and St. John. Date, 15th century. 
~Stone Gothic font, adorned with sculpture. Date, A.D, 
1499. *M. South Germany. *Dr. W. Liibke, History of 
Art, Vol. II., 2nd ed. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. | 

Rimint (Italy). Church of San Francesco, now the 
Cathedral. Chupels. Bas-reliefs cut in soft stone and. re- 
lieved upon a blue ground, on the pilasters, representing 


Date, Scurprums 
\6th century.—North tronsept. Tympanum of the door- sxp Srows, 
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children dancing, singing, and playing upon musical instry- 
ments ; ascribed to Simone Fiorentino, called Donatello 
and other artists, among them Bernardo Ciuffagni. Date. 
after A.D. 1447.—Chapel of St. Michael. Statue above the 
altar, of Isotta degli Atti wife of Sigismundo Malatesta, in 
the guise of St. Michael, executed by Ciuffagni—Marble 
monument, containing the bones of the ancestors of Sigis- 
mundo Pandolfo Malatesta, enriched with bas-reliefs, repre- 
senting in one, Minerva surrounded by members of the 
Malatesta family, and Sigismundo himself mounted on a 
quadriga, and preceded by prisoners, possibly the work of 
Benedetto da Majano. Date, A.D. 1468... *M. North Italy, 
9th ed. *C. C. Perkins, Tuscan Sculptors, Vol. E. 

Ruvuys (France). Abbey of St. Gildas de Rhuys. 
Ancient font. *M. France, 8th ed. 

Ripon (England). Cathedral. Choir. | Perpendicular 
sereen, 19 feet high, of rich tabernacle-work, with four 
niches on either side of the door, and a range of smaller | 
ones above; over the door a group of the Holy Father 
with censing angels. Date, A.D. 1459-60.—North transept. 


Part of a rich stone Perpendicalar pulpit. Date, 15th cen- 


tury.— North transept aisle. Altar-tomb, and effigies of 
Sir T. Markenfield and Dame Dionysia, of the time of 
Richard II. Date, 14th century.—Efiigies of Sir T. Mark- 
enfield and Dame Eleanor. Date, A.D. 1483.—ASouth wisle. 
Monument of an Irish crusader prince, a lion, palm trees, 
and a man kneeling. *M. English Cathedrals, 1st ed. 
*Walcott’s Cathedrals of the United Kingdom, 1st ed. 
RocHESTER (England). Cathedral. Central doorway, 
elaborately ornamented, two figures on two of the shatts 
within, probably representing Henry I. and the “ good 
Queen Molde ;” in the tympanum the Saviour supported 
by two angels, and with the emblems of the Evangelists 
at the sides. (These sculptures are considered more coutl- 
nental than English. See Ferguson’s Handbook of Archi- 
tecture.) Date, 11th century.—South transept. Monument 
of Richard Watts, of Satis, the coloured bust of the 
monument said to have been taken from life. Date, 16th 
century ?—North choir transept. Tomb of Bishop Walter 
de Merton, with alabaster effigy in an adjoining recess 
Date of effigy, A.D. 1598.—North-cast transept. Monument 
of Bishop John de Sheppey, with effigy and couchant 4098 
at the feet. Date, 14th century—Sacrarium. Monument 
with efligy, of Bishop Lawrence de St. Martin. Date, about 
A.D. 1274.—Monument, with effigy, of Bishop Inglethorp® 


Date, about A.D. 1291—Chapter-house. Doorway of fine 
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late Decorated work, the principal figures on either side SonL Param 
representing the Jewish church leaning on a broken reed, AND STONE, 
blindfolded, and holding in her right hand the upturned ~~ 
tables of the Law, and the Christian church, a grave bishop, 

standing erect, with cathedral and crozier ; and four below, 

probably representing the four Doctors of the church, 

Jerome, Augustine, Ambrose, and Gregory the Great ; above, 

on either side, angels rising apparently from purgatorial 

fames, and praying for the “pure soul,” a small naked 

figure at the point of the arch. Date, 14th century, re- 

stored 1830. *M. English Cathedrals, Ist ed. *J. Carter, 

Ancient Sculpture and Painting in England. Plates. - 


Ropez (France). Oathedral. Jubé or rood-loft, with 
mutilated sculpture of curled foliage—Screen, with sculp- 
ture of the same kind.—Side chapel. Partition sereen of 
open stonework, Flamboyant in its style—Tomb in the 
fom of a sarcophagus adorned with bas-reliefs. Date, 
ith century.—Tomb of Bishop Guibert. Date, 14th century. 
—Altar-table of white marble, six feet long, with Byzan- 
tine ornaments, now used as an altar-screen. Date, 10th 
century, *M. France, 8th ed. 


Rome (Italy). Basilica of St. Peter. Eatervor. Colon- 
nades with a hundred and ninety-two statues of saints in 
travertine on the entablature, designed by Bernini. Date, 
A.D. 1657-67.—Facade built entirely of travertine, from _ 
the designs of Carlo Maderno; the attic adorned with 
thirteen colossal statues representing the Saviour and the 
twelve Apostles. Date, 17th century. Vestibule. Eques- 
trian statue at each end, that on the right, of Constantine, 
by Bernini, that on the left, of Charlemagne, by Cornaccbini. 
Date, 17th -century.—Interior. Dome. Recesses with 
statues of St. Veronica holding the Sudarium, by Francesco 
Mochi; St. Helena with the Cross, by Andrea Bolgi; St. 
Longinus, by Bernini ; and St. Andrew, by Fiammingo. Date, 
\7th century.—Wave. Kneeling statue of Pius VI., one of 
the finest works of Canova, representing the pope praying 
before the tomb of St. Peter. Date, before A.D. 1799. 
~Tribune. Mausoleum of Paul III., by Guglielmo della 
P orta, with two allegorical female figures in marble of 
Prudence and Justice. Date, A.D. 1551.—North iraneept. 
Tomb of Alexander VIIL, by Arrigo di San Martino, with 
two marble figures of Religion and Prudence, by Angelo 

ossi, and a bas-relief representing the canonization of five 
‘tints by this pope. Date, 17th century.—Altar of St. Leo. 

‘s-relief by Algardi, representing the pope threatening 
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Scurerure Attila with the vengance of St. Peter and St. Paul should 
AND Stonn, he approach Rome, perhaps the largest bas-relief ever exe. 
~ eutedin marble. Date, 17th century.—Near north transept, 
Tomb of Alexander VIL, the last work of Bernini, repre- 
senting the pope kneeling, surrounded. by four allegorical 
figures of Justice, Prudence, Charity, and Truth, the latter 
only by Bernini. Date, 17th century.—North aisle. Tomb 
of Leo XI, by Algardi, with a bas-relief representing the 
abjuration of Henry IV. of France before the pope’s legates, 
Date, A.D. 1605 ?—Tomb of Innocent XI., by Monot, a 
French artist; the bas-relief representing the raising of 
the siege of Vienna by John Sobieski, and two marble 
figures of Religion and Justice. Date, about A.D. 1689 ~~ 
Cappella del coro, Stucco ornaments from the designs of 
Giacomo della Porta. Date, 16th century.—Near the 
Chapel of the Presentazione. Tomb of Maria Clementina 
Sobieski, consisting of a porphyry sarcophagus with alabaster 
drapery, and a Genius holding a medallion portrait of the 
queen in mosaic (see Mosaic Work); the tomb designed by 
Filippo Barigioni, and executed by Pietro Bracci. Date, 
17th century.—Cappella della Pieta. Marble group, re- 
presenting the Virgin with the body of the dead Saviour 
on her knees, by Michel Angelo; his name is inscribed on 
the girdle of the Virgin. Date, A.D. 1498.—Cappella dei 
Crocifisso. Crucifix, sculptured by Pietro Cavallini. Date, 
14th century.—Cappella della Colonna Santa. Marble 
sarcophagus, bearing the name of Anicius Probus, prefect 
of Rome, with five compartments with bas-reliefs repre- 
senting Christ and his Apostles. Date, 4th century —/South 
side aisle. Monument of Christina, Queen of Sweden, 
from the designs of Carlo Fontana, ornamented with a 
bas-relief by Teudon, a French artist, representing the 
Queen’s abjuration of Protestantism in the cathedral of 
Innsbriick. Date, 17th century—Monument to Innocent 
XII, by Filippo Valle, the pope represented sitting, sup- 
ported by figures of Charity and Justice—Monument to 
the Countess Mathilda, by Bernini, with a bas-relief in 
front of the sarcophagus, representing Gregory VII. giving 
absolution to the Emperor Henry IV. in the presence 0! 
the Countess. Date, about A.D, 1635.—Chapel of the Holy 
Sacrament. Stucco bas-reliefs of the roof and cupola, 
designed by Pietro da Cortona. Date, 17th century.—Tomb 
of Gregory XIIL., by Camillo Rusconi, with a statue of the 
pope, supported by figures of Religion and Power, and a 
bas-relief in front representing the correction of the calendar: 
Date, about A.D. 1583 ?—Tomb of Benedict XIV., by Pietro 
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Bracci, with a statue of the pope and two figures of Science scunerure att 
and Charity. Date, A.D. 1758.—South transept. Statue pg tong ae ea | 
of St. Jerome, by Pietro Bracci.—Aisle beyond transept. —~ oe 

Tomb of Clement XIII., by Canova, considered his master- ; 
piece; the pope represented praying; on one side the 
genius of Death sitting with his torch reversed, on the 
other the figure of Religion holding the cross. Date, 18th re 
century—Tomb of Clement X., by Rossi ; the statue of of in) 
the pope by Ercole Ferrata. Date, 17th century.—Gvrotte Dt i 

Nuove-—Tomb containing the. bones of Pope Gregory V., 
an early Christian sarcophagus with scriptural bas-reliefs. 
Date, A.D. 608-615.—Roman sarcophagus of oriental gra- 
nite, the tomb of Adrian IV. Nicholas Breakspear, the y 
oe English Pope, with masks carved upon. its lid, and K 
festooned ox skulls upon its sides. Date, A.D. 996-999. rt 
—Chapel of the Madonna della Bocciata. Statue of St. ef 
Peter, by Paolo da Siena. Date, A.D. 1341.— Cappella 
le Santa Maria delle Partorienti.. Half-figure of Boniface 
VILL, attributed to Andrea de Pisa. Date, 13th century. 
—Grotte Vecchie. Altar of the Salvatore. Bas-relief of the 
Virgin by Arnolfo. Date, 13th century-—Southern aisle. 
Sarcophagus of Boniface VIIL, decorated with mosaics, 
with his recuinbent statue, said to be by Arnolfo del Cam- 
bio, but more probably by one of the Cosmati (see Perkins). 
Date, about A.D. 1303.—Outer wall of corridor, Urn of Paul 
IL, with arecumbent figure of the pontiff, by Mino da Fiesole. 
Date, 15th century.—Bas-reliefs of Adam and Eve, of the 
Last Judgment, and a statue of Charity, by Mino da Fiesole, 
from the monument of Paul II. Date, 15th century.—Bas- 
reliefs, representing histories in the lives of SS. Peter and 
Paul, on either side of the entrance to the confessional, 
originally a part of the ciborium of Sixtus LV. Date, 15th 
century. — Chapel.of the Confessional. Sarcophagus. of 
Junius Bassus, Prefect of Rome, covered with sculptures, 
divided into compartments by columns, some covered with 
arabesques in relief, each bas-relief representing a subject 
from the Old and New Testament ; at the ends St. Peter 
seized by the Jews, and J ob comforted by his friends ; 
and smailer bas-reliefs over the columns between the arches, 
representing a lamb holding a wand, in the act of performing 
miracles, such as the Raising of Lazarus, the Multiplication 
of the Loaves, &c. Date, 4th century.— Vestibule of Sa- 
eristy. Colossal statues of St. Peter and St. Paul, by Mino 
del Reame, a mediocre Neapolitan sculptor (see Perkins). 
Date, about A.D. 1462?—Sueristy of the Beneficiate. 
Stiaceiato relief of the Entombment in the style of Dona- 
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scurerurr tello, above the altar of the Madonna delle Febbre. Date 
ivy gross, 25th century. *M. Rome, 6th ed. *C. ©. Perkins, Italian 
— __ Seulptors, (Addenda to Tuscan Sculptors, chap. 4).  *§, 
Guhl and J. Caspar, Denkmiiler der Kunst, Vol, ILI, 
Plates 9 and 29. *Dr. W. Liibke, History of Art, Vol, Il. 
2nd ed. *C. C. Perkins, Tuscan Sculptors, Vols. [. and II, 
PET | Lo. ig 
~ RoME (Italy). Basilica of the Lateran. ‘Gothic taber. 
nacle above the high altar, supported by four columns of 
granite and grey marble, the base surrounded by reliefs of 
figures under round and pointed arches; in the pointed 
gable at the top, the arms of the Pope and Charles V. of 
France. Date, 14th century. — Kneeling statue behind 
the high altar, supposed to be that of Pope Nicholas IV. ; on 
his head a tall pointed tiara, his feet encased in shoes of 
extreme thickness, one of the few relics of the many early 
monuments existing at the Lateran, prior to the two. fires 
of 1308 and 1366. Date, about A.D. 1292.—Oratory of 
San Venanzio. Bas-relief of the Crucifixion. Date, A.D. 
1492.—Kneeling figure of a pope supposed to be Leo the 
Great, probably executed during the reign of Pope Sixtus 
IV. Date, end of 15th century — Nave. Statues of St. James 
the Great, St. Matthew, St. Andrew, and St. John, by 
Rusconi, of St. Thomas and St. Bartholomew, by Le Gros, 
of St. James the Less, by Angelo Rossi, of St. Thaddeus, 
by Lorenzo Ottoni, of St. Simon, by Franceseo Maratti, of 
St. Philip, by Giuseppe Mazzuoli, of St. Peter and St. Paul, 
by Monot, a French sculptor. Date, 17th century—Bas- 
reliefs above the statues of the Apostles.—Oorsini chapel. 
Tomb of Cardinal Neri Corsini, with his statue and two 
sitting statues, by Maini, and figures in the niches repre- 
senting the Cardinal Virtues by Rusconi, and other fol- 
lowers of Bernini. Date, 17th century.——Leonine portico. 
Crucifix above altar, attributed to Giotto. Date, 13th cen- 
tury 7—Statues of SS. Peter and Paul on each side of 
altar. Date, probably 10th century—Baptistery. — Chapel 
of St. John the Evangelist. Statue of the patron saint, 
by G. B. della Porta.— Scala Santa. Statues of an Ecce 
Homo and of Christ betrayed, at the foot of the stairs, 
by Giacometti. *M. Rome, 6th ed. *Chapuy, Le Moyen 
Age monumental, Vol. IV., plates. *C. C. Perkins, Italian 
Sculptors, pl. 11. 
Rome (Italy). Basilica of San Lorenzo “ extra muros. 
Ciborium or tabernacle on the high altar, inscribed with the 
names of Giovanni with his father Paulus, and his brothers 
Peter, Angelo, and Sasso, and the date A.D. 1148.—Tomb 
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of Cardinal Guglielmus Fieschi, nephew of Pope Innocent LV., SourervaE 
an antique sarcophagus with bas-reliefs representing the AND STONE. 
somewhat inappropriate subject of a Roman marriage feast. 
Date, A.D. 1256. *M. Rome, 6th ed. *C. C. Perkins, Italian 

Sculptors, note, p. 79, &e. 

Rome. (Italy). Basilica of Santa Maria Maggiore. 
Baldacchino above the high altar, surmounted by four 
angels in marble, by Pietro Bracci—Monument to Clement 
[X., with sculptures by Guidi, Fancelli, and Ercole Ferrata. 
Date, A.D. 1670-6.— Monument to Nicholas IV., by 
Leonardo da Sarzana, a Genoese sculptor—Monument to 
Nicholas V., by Leonardo da Sarzana. Date, A.D. 1580. 
—Siatine chapel. Tomb of Sixtus V., with his statue, 
by Valsoldo, and  bas-reliefs, by Cordier’, representing 
different events during his reign. Date, 16th century. 

- —Tombjof Pius V., with his statue by Leonardo da 

 Sarzana, and bas-reliefs round the monument represent- 

ing the battle of Lepanto, which took place during the 

pontificate of Pius V., and his sending assistance to Charles 
IX. of France for the persecution of the Protestants. Date, 
16th century—Bas-reliefs of historical subjects relative 

~ to the two pontifieates, chiefly by Flemish artists,—Statue 
of St. Dominick, by G. B. della Porta——Cappella Cesi. Two 
sepulchral monuments of cardinals of the ducal house of 
Massimo, by Gug. della Porta. Date, 16th century.—Bap- 
tistery. Bas-relief over the altar of the Assumption, by 
Bernini~-South aisle— Gothie tomb of Cardinal Rodrigo 
Gonsalvi, Bishop of Albano, consisting of a canopy, the 
back adorned with mosaics (see Mosaics) with a sarco- 
phagus beneath, also ornamented with mosaics, the effigy 
of the deceased lying on the top, and around the three 
sides of the recess a little curtain suspended by rings 
upon a rod, and held up at each end by angels, executed 
by Giovanni Cosmati, the mosaics possibly by Gaddo 
Gaddi, or by Adeodatus Cosmati. Date, A.D. 1299. — 
Borghese chapel. ‘Tomb of Paul V. decorated with bas- 
reliefs and small statues by Ambrogio Buonvicino, Ippolito 
Buzzi and others of the school of Bernini, the recum- 
bent statue of the Pope said to be by Silla di Viggiu (7) 
Date, beginning of 17th century.—Tomb of Clement Vul. 
with bas-reliefs by Ambrogio Buonvicino, Mochi, and Pietro 
Berninj? and statues of Aaron, St. Bernard, and St. Atha- 
nasius, by Nicold Cordieri, the statue of the deceased by 
Silla di Viggiu (?). Date, beginning of 17th century.— 
*M. Rome, 6th ed. *C. C. Perkins, Italian Sculptors, note, 
p. 82, 
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Rome (Italy). Basilica of San Paolo fuori le Mura 
Gothic ciborium designed by Arnolfo del Cambio, Date 
end of 13th century.—Paschal candlestick, a round column 
of marble about 18 feet in height, sculptured with subjects 
in relief from the life of our Lord, resting upon a quad-— 
rapgular base, with animals like sphinxes at the corners, 
the work of Nicolo di Angelo, grandson of Paulus. Date, 
12th century ?—Crucifix, said to have been sculptured by 
Pietro Cavallini, but evidently of a later date, and of another 
school. M. Rome, 6th ed. *C. C. Perkins, Italian Sculptors, 
note, p. 80. *C. C. Perkins, Tuscan Sculptors. 

Rome (Italy). Church of Sant’ Agnese. Chapel on 
right. Statue of St. Agnes, by Ercole Ferrata. — Martyrdom 
of St. Alexis, sculptured by Fr. Rossi—Right of high altar. 
Statue of St. Emerentianus, by Ercole Ferrata, the Virgin 
and saints above the high altar, by Dom. Guidi—Left of 
entrance. Relief of St. Eustachius, amidst the wild beasts 
in the Amphitheatre, by Ercole Ferrata and Caffa.—Tomb 
of Innocent X. over the entrance, by Maini.~—Subterranean 
chapel. Bas-relief over the altar representing St. Agnes 
miraculously covered with hair, by Algardi. Date, 17th 
century. *M. Rome, 6th ed. 

RomE (Italy). Church of Sant’ Agnese fuori le Mura. 
Altar of St. Jerome. Head of our Saviour in marble, 
attributed to Michel Angelo. Date, 16th century.—WNeat 
chapel. Altar-piece in the cinque-cento style, with a bas- 
relief representing St. Lawrence and St. Stephen. *M. 
Rome, 6th ed. 

RomE (Italy). Church of Sant’ Agostino. North tran- 
sept. Statue of St. Thomas of Villanova, by Ercole Ferrata. 
—Near entrance. Group in marble, representing the Virgin 
and the Infant Saviour, by Jacopo da Sansavino. Date, 
before A.D. 15138.—Second chapel on left. Group, in marble, 
of the Virgin and St. Anne, by Andrea da Sansavino. 
Date, A.D. 1512. *M. Rome, 6th ed. *Dr. W. Liibke, 
History of Art, Vol. II., 2nd ed. *C. C. Perkins, Tuscan 
Sculptors, Vol. I. ‘ 

RoE (Italy). Church of Sant Andrea al Quirinale. 
Convent chamber of St. Stanislaus. Statue of the dying 
saint by Le Gros, the head, hands, and feet of white, the 
robes of black, and the couch of yellow marble. Date, 
17th century. *M. Rome, 6th ed. 

Rome (Italy). Church of Sant? Andrea della Valle. 
Facade, with niches containing statues, by Domenico Guidi, 
Ercole Ferrata, and Fancelli. Date, 17th century —IJnterw’- 
Nave. Sepulchral monuments of Pius II. and Pius IIL, by 
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Nicold della Guardia and Pietro Paolo da Todi, pupils of ScuLrTuRE 
Paolo Romano. Date, A.D. 1464.—Barberini chapel. Four ven Gaon: 
statues, of St. Martha, by Francesco Mochi, St. John the ~~ 
Evangelist, by Buonvicino, St. John the Baptist, by Pietro 
Bernini, and the Magdalen, by Cristoforo Santi. Date, 
17th century. *M: Rome, 6th ed. *C. C, Perkins, Italian 
Sculptors. | | 

RoME (Italy). Church of the Santi Apostoli. Interior. 
Tomb of Pietro Riario raised to his memory by his kinsman 
Pope Sixtus IV. Date, second half of 16th century. Chow. 
Monument of Cardinal Raphael Riario from the designs of 
Michel Angelo.’ Date, 16th century.» North aisle. Tomb 
of Clement XIV., by Canova, consisting of a sitting statue 
of the pope and two figures representing ‘Temperance 
and Meekness. Date, 18th century. *M. Rome, 6th ed. 
*Q, C. Perkins, Italian Sculptors. 

Rome (Italy). Church of Ara Coli. Savelli chapel. 

White marble sarcophagus, containing the remains of Vana 
Aldobrandesea,. mother of Pope Honorius IV., and sur- 
mounted by the effigy of that pontiff, removed here by 
Paul ILI, from his monument in the old basilica of St. 
Peter. Date, about A.D, 1287.— Gothic monuments of 
Luca Savelli, and of bis son Pandolfo, by Agostino and 
Agnolo da Siena, from the designs of Giotto. Date, 13th 
century.—Left transept. Tomb of Cardinal Matteo d’ Acqua 
Sparta, decorated with mosaics, and similar to that of 
Cardinal Gonsalvi in Santa Maria Maggiore, the work 
either of Giovanni Cosmati or of his relation and con- 
temporary Adeodatus Cosmati, or of Pasquale. Date, 
about A.D. 1302.—- Choir. Tomb of Cardinal Giambattista 
Savelli, of. the school of Sansavino. Date, 16th century. 
—Tombs near the great portal within the church, of Pietro 
di Vincenzo, date, A.D. 1504; and of Cardinal Ludovico 
Lebretti and Ludovico Grato. Date, A.D. 1531. *C. C. 
Perkins, Italian Sculptors. 
Rome (Italy). Church of Santa Balbina. Tomb of 
Stefano Surdi decorated with mosaics (sce Mosaics), with a 
recumbent figure of the deceased, and inscribed “ Joh’s filius 
Mag’ri Cosmati. fecit hoc opus Mccctu.” *M. Rome, 6th ed. 
*O. C, Perkins, Italian Sculptors, note, p. 83. 

Romer (Italy). Church of Santa Bibiana. Statue of 
Santa Bibiana, the masterpiece of Bernini. Date, 17th 
century. *M. Rome, 6th ed. 

Rome (Italy). Church of Santa Cecilia. Recumbent 
statue of the saint, by Stefano Maderno. Date, 17th century. 
*M. Rome, 6th ed. *E. Guhl and J. Caspar, Denkmaler der 
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Scurrtore Kunst, Vol. III., Plate 29, *Dr. W. Liibke, Histo 
D STONE. Art, Vol. IL., Ond ed. ba Chiambil cont 


Rome (Italy). Church of San Clemente. Screen of 
sculptured marble panels, separating the presbytery from 
the choir. Date, 9th century.—Chapel of the Sacrament. 
Statue of St. John the Baptist, by Simone Fiorentino, called 
Donatello. Date, 15th century.—South aisle. Tomb of 
Cardinal Roverella, with bas-reliefs of the thyrsus and other 
bacchanalian emblems, &c. Date, A.D. 1476. *M. Rome, 
6th ed. To¥ 

Rome (Italy). Church of Santa Francesca Romana. 
Tomb of Sta. Francesca, by Bernini. Date, 17th century.— 
South transept. Monument to Gregory XI., with a bas- 
relief representing the return of the Papal Court to Rome 
from Avignon, from the designs of Pietro Olivieri. Date, 
A.D. 1584,—North transept. Marble ciborium, with seulp- 
tures in the style of Mino da Fiesole. Date, 14th century. 
*M. Rome, 6th ed. *C. C. Perkins, Italian Sculptors. 

Rome (Italy). Church of Il Gest. Chapel of 8. Ignazio. 
Marble group of the Trinity, by Bernardino Ludovisi. 
—Allegorical marble groups at the sides of the altar, repre- 
senting Christianity embraced by the barbarous nations, 
and the triumph of Religion over Heresy, by the French 
sculptors Théodon and Le Gros—Monument to Cardinal 
Bellarmino, designed by Rainaldi, the two figures of Religion 
and Wisdom, by Bernini. Date, 17th century. *M. Rome, 
6th ed. *E. Guhl and J. Caspar, Denkmiler der Kunst, 
Vol. IIL, Plate 29. *Dr. W. Liibke, History of Art. Vol. 
IL., 2nd ed. ! 

RomE (Italy). Church of San Gregorio. Salviati chapel. 
Marble altar-piece, sculptured by an unknown artist for a 
Roman abbot of the monastery, represented in the principal 
relief kneeling before the Madonna to receive the blessing of 
the infant Christ; on either side of the Virgin, two adoring 
angels, and above her two flying angels bearing the pyx; 
the entablature decorated with three bas-reliefs repre- 
senting priests and people entering a temple ; in the lunette 
a bas-relief of God the Father surrounded by angels, and in 
two roundels below the entablature, reliefs of the Madonna 
and the angel of the Annunciation ; above the side columns 
statuettes of four saints with SS. Gregory and John between 
them, and in niches below the altar-piece statuettes of @ 
bishop and a female saint. Date, A.D. 1469.—Chapel of 
St. Silvia.—Statue of the patron saint, by Nicold Cordier. 
Date, 16th century.—Chapel of St. Barbara. Statue of St. 
Gregory, by Nicolé Cordieri, begun, it is said, by his master, 
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Michel Angelo. Date, 16th century. *M. Rome, 6th ed. Scusen 
+#(, C. Perkins, Italian Sculptors. . 5 ie 

ROME (Italy). Church of San Lorenzo in Lueina. 
Monument to Poussin, designed by Lemoine, and executed 
by French artists, the bas-relief on it representing Poussin’s 
landscape of the Arcadia. Date, 17th century? *M. Rome. 
6th ed. | 

Rome (Italy). Church of Sam Marco. Sacristy. Two 
bas-reliefs, one of Melchisedec blessing oil and bread, by 
Mino da Fiesole, the other of Isaac blessing Esau attributed 
to him. Date, about A.D. 1470-80? *C. C. Perkins, Italian 
Sculptors (Addenda to Tuscan Sculptors, chap. 7). 

Rome (Italy), Church of Santa Maria iAdventinense 
attached. to the Priory of the Knights of Malta... Tomb of 
Fra Bartolomeo Caraffa, maestro di camera to Pope Inno- 
cent VIL. the effigy of the knight dressed, in armour lying 
on the top of a sarcophagus, divided in front by twisted 
columns into panels containing the arms of the deceased and 
a mortuary inscription in Gothic letters, the name of the 
sculptor inscribed as follows: “Magister Paulus fecit hoe 
opus.” Date, about A.D. 1417. *@._ C. Perkins, Italian 
Sculptors. 

Rome (Italy). Church of Santa Maria dell’ Anima. 
Monument. of. Pope Adrian VI., designed by Baldassare 
Peruzzi, and executed by Michel Angelo Sanese, and Nicold 
Tribolo; upon the urn a recumbent, statue of the pontiff, 
above, a bas-relief of the Virgin between St. Peter and St. 
Paul, and in the niches statues of the four Cardinal Virtues ; 
beneath, a bas-relief representing the entrance of the Pope 
into Rome. Date, A.D. 1524.—Tomb of the Duke of Cleves, 
by German. artists of the 17th century.— Passage leading 
to the Sacristy. Bas-relief formerly belonging to the tomb 
of the Duke of Cleves, representing Gregory XIII. giving 
him his sword of command, *M. Rome, 6th ed. *C..©. 
Perkins, Tuscan Sculptors, Vols. 1. and II. iT 

Rome (Italy). Church of Santa Marva vn Cosmedin. 
Pulpit and paschal candlestick, sculptured and adorned with 
mosaies, and inscribed with the name of the artist Pasquale, 
a contemporary of Giovanni Cosmati. Date, about A.D. 
1302. *C. CG. Perkins, Italian Sculptors, note, p. 83. 

Romp (Italy). Church of Santa Maria cd Loreto. 
Second chapel on right. Statue of Sta. Susanna, by Fiam- 
mingo. Date, 16th century. *M. Rome, 6th ed. *E. 
Guhl and J. Caspar, Denkmaler der Kunst, Vol. II1., Plate 
20, *Dr. W. Liibke, History of Art, Vol. Il, 2nd ed. 
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Rome (Italy). Church of Santu Maria Sopra Mi 


UNET VEL, 
AND Stoxs. Choi. Monuments of Leo X. and Clement VIL, designed 


by Baccio Bandinelli; the statue of Leo, by Raffaello da 
Montelupo, that of Clement, by Baccio Bigio. Date, about 
A.D. 1521-34. Chapel of the Maffei family of Verona, 
Small statue of St. Sebastian on the right side of the altar, 
by Mino da Fiesole. Date, 15th century.—Passage on lef 
of Choir. Tomb of Cardinal Alessandrino, by Giacomo 
dela Porta. Date, 16th century-—Tomb of Cardinal 
Pimentel, by Bernini. Date, 17th century.—Recumbent 
statue, let into the wall, of Fra Angelico da Fiesole, repre- 
sented as an emaciated figure in the habit of the Order of 
St. Dominick. Date, A.D. 1455.—Monument of Franceseo 
Tornabuoni, by Mino da Fiesole. Date, 15th century.— 
Monument of Cardinal Tibaldi, by Andrea del Veroechio. 
Date, 15th century.—Chapel of the Annunciation. Tomb 
of Urban VIJI., by Ambrogio Buonvicino. Date, end of 16th 
century.— Aldobrandini chapel. Monuments of the father 
and mother of Clement VIII., with their recumbent statues, 
as well as those of Charity and of St. Sebastian in the niches, 
by Cordieri ; and one of Religion, by Mariani.—Statue of 
Clement VIII., by Ippolito Buzio. Date, beginning of 17th 
century.—Gothic chapel, out of south transept. Crucifix, 
attributed to Giotto. Date, 14th century ’/—Chapel of St. 
Thomas Aquinas. Tomb of Paul 1V., from the designs of 
Pirro Ligorio, the bronze statue of the Pope, by the brothers 
Casignola. Date, 16th century.--South transept.  Gothie 
tomb of Guglielmi Durante, Bishop of Capo Stillari, with 
sculptures and mosaics (see Mosaics), by Giovanni Cosmati, 
similar to that of Cardinal Gonsalvi in Sta. Maria Maggiore. 
Date, about A.D. 1304 ?—Statue of our Saviour, begun by 
Michel Angelo, and finished by Federigo Frizzi, a Floren- 
tine sculptor, on the left of the high altar. Date, A.D. 
1520.—Monument of one of the Pucci family, by Giacomo 
della Porta. Date, 16th century. *M. Rome, 6th ed. *Dr. 
W. Liibke, History of Art, Vol. II.,2nd ed. *C. C. Perkins, 
Italian Sculptors, pl. 11. *C. C. Perkins, Tuscan Sculptors, 
Vol. IT. 

RoME (Italy). Church of Santa Maria della Pace. Chigt 
chapel. Bas-reliefs of children bearing the instruments of 
the Passion, by C. Fancelli. Statue of San Bernardino, by 
K. Ferrata.—Cesi chapel. Reliefs on the front towards the 
nave, of arabesque designs, by Simone Mosea.—Cappella 
Cesia. Statues of the Prophets and Apostles, by Vincenz0 
Rossi da Fiesole, pupil of Baccio Bandinelli. Date, second 
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half of 16th century. *M. Rome, 6th ed. *C. CO. Perkins, scuerone 
IN MARBLE 


Tuscan Sculptors, Vol. IL, pp. 94 and-156. 


Rome (Italy). Church of Santa Maria del Popolo. Fourth 
chapel on vight.. Bas-relief of St. Catherine, between St. 
Anthony of Padua and St. Vincent, forming an altar-piece. 
Date, 16th century.-—Choir. Tombs of Cardinal Ascanio 
Sforza and Cardinal Girolamo Basso, by Andrea da Sansa- 
vin. Date, A.D. 1509-13—Falconiert Chapel. Monu- 
ments of Urbano and Garzia Mellini, by Algardi. Date, 
17th century.—Chigi chapel. Statue of Jonah sitting on 
a whale, supposed to have been modelled by Raphael, 
executed by Lorenzo Lotto or Lorenzetto. Date, 16th 
century. —Figure of Elijah opposite, also from a design of 
Raphael, executed in marble by Lorenzo Lotto.—Statues of 
Daniel and Habbakuk, by Bernini. Date, 17th century,— 
Monuments of Agostino and Sigismondo Chigi, also by 
Bernini._-Outside the chapel. Tomb of a Princess Ode- 
scalchi Chigi, by Paolo Posi. Date, A.D. 1771.—Oorridor 
leading to Sacristy. Altar-piece, with figures of the Virgin, 
St. Catherine, and St. Augustine, in the style of Benedetto 
da Rovezzano. Date, early 16th century.—Sacristy. Taber- 
naclein marble, in the cinque-cento style. *M. Rome, 6th 
ed. *Dr. W. Liibke, History of Art, Vol. IT., 2nd ed. *C. C. 
Perkins, Tuscan Sculptors, Vol. I., Pl. 36; Vol. IL, Pl. 4. 


Rome (Italy). Church of Santa Maria wm Trastevere. 
Tabernacle by Mino da Fiesole; in the centre, a little bronze 
door surrounded by angels, enclosing the receptacle for the 
Olea Sancta, above, a seated figure of Christ holding his cross 
in one hand and extending the other over a chalice, enframed 
by an arch adorned with cherubs’ heads, and supported by 
pilasters with Corinthian capitals, on either side a niche con- 
taining a statuette. Date, between A.D. 1473-85. Monu- 
ment to Cardinal Stefaneschi, consisting of a sarcophagus 
adorned with an inscription and two cardinals’ hats in relief, 
coloured red, under a marble canopy decorated with a frieze 
of coloured mosaic, the effigy of the cardinal lying on the 
top, the work of Paolo Romano. Date, early 15th century.— 
Monument to the French Cardinal Philippe d’Alengon, pro- 
bably by the same artist, similar in general arrangement, 
decorated with a bas-relief representing the dying prelate 
on a couch, surrounded by angels bearing tapers, and priests, 
me of them an apostolic-looking figure holding in his arms 
& child in swaddling clothes, typical of the dying man’s 
soul. Date, beginning of 15th century. *C, C. Perkins, 
Italian Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. L 
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Rome (Italy). Church of Santa Maria im Vallicellg 
Chapel of the south transept. Statues of the two Saints 
John, by Flaminio Vacca. Date, about A.D. 1594.—Saeristy. 


Statue of San Filippo Neri, by Algardi. Date, 17th 


century. *M. Rome, 6th ed. 

RomME (Italy). Church of Santa Maria della Vittoria, 
Chapel of Santa Teresa. Statue of the saint in ecstasy 
with the angel of Death descending to transfix her with his 
dart, by Bernini. Date, 17th century.—Opposite transept. 
Group of St. Joseph and the Angel, by D. Guidi. *M. Rome, 
6th ed, *E. Guhl and J. Caspar, Denkmaler der Kunst, 
Vol. IIL, Plate 29. *Dr. W. Liibke, History of Art, Vol. II., 
2nd ed. | 

Rom: (Italy). Church of SS. Nereo ed Achilleo. Choi. 
Marble candelabrum, with sculptured ornaments. *M. 
Rome, 6th ed. 

Rome (Italy). Church of Sant? Onofrio. Chapel of St. 
Jerome. Nave, near Sacristy door, _Cinque-cento urn of 
Cardinal Sacco, surrounded with sculptured arabes jue 
ornaments. Date, 15th century. *M. Rome, 6th ed. 

Rok (Italy). Church of San Pietro in Montorio, Tombs 
of Cardinal Antonio de’ Monti and his father, with recum- 
bent figures of the prelates, and statues in niches above, of 
Religion and Justice, by Bartolomeo Ammanati. Date, after 
A.D. 1550.—Statues of S.S. Peter and Paul, by Leonardo 
and Giovanni Antonio Sormanni, Genoese Sculptors. Date, 
about A.D. 1580. *M. Rome, 6th ed. *C. C. Perkins, Italian 
Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. IT. 

Rom: (Italy). Church of San Pietro im Vincoli. Statue 
of Moses, by Michel Angelo, intended to form part of the 
tomb of Julius IT., with figures on each side in niches, sup- 
posed to represent Religion and Virtue, also by Michel 
Angelo ; those of Lias (?) and the Sybil, by Raffaello da Monte- 
lupo. Date, about A.D. 1513.—Recumbent figure of Julius 
II., by Maso dal Bosco, and above, the Virgin and Child, by 
Scherano da Settignano. Date, A.D. 1513 ?—Beyond just 
Monuments of Cardinals Margotti and 
Agucci from the designs of Domenichino. Date, 17th cen- 
tury.—North aisle. Bas-relief of St. Peter delivered by the 
Angel, with the Donatorio kneeling before the Saint, executed 
for Cardinal di Cusa. Date, A.D. 1465. *M. Rome, 6th ed. 
¥C, OC. Perkins, Italian Sculptors. *Dr. W. Liibke, History 
of Art, Vol. IL, 2nd ed., Plate 325. *C. C. Perkins, Tusca? 
Sculptors, Vol. IT. 

RomE (Italy). Church of Santa Prassede. Chapel of 
the Crucifix. Tomb of Cardinal Anchera, decorated with 


307 


mosaies, and in the style of that of Stefano Surdi in Santa Scurerurs) 
Balbina, by one of the Cosmati. Date, A.D. 1286. Chapel ine eine. 
neat that of St. Zeno. Tomb of Cardinal Cetive with his ~_ 4 
recurmbent statue, and those of St. Peter, St. Paul, Santa 
Prassede, and Santa Pudentiana. Date, about A.D. 1474. 
_Nave. Bust of Monsignore Santoni, by Bernini, said to 
have been executed when the artist was only ten years 
old. Date, A.D. 1608.—*M. Rome, 6th ed. *C. C. Perkins, 
Italian. Sculptors. 

Rome (Italy). Chwrch of Santa Pudentianu. Chapel of 
St. Peter. Marble group of our Saviour, delivering the 
keys to the Prince of the Apostles, by Giacomo della Porta. 
Date, 16th century—Chapel of the Caetanis. High relief 
of the Adoration of the Magi over the altar, by Paolo 
Olivieri. *M. Rome, 6th ed. 

Rome (Italy). Church of Santa Sabina. Portico or 
Vestibule at end of Nave. Door with sculptured marble 
jambs. Date, 12th century. *M. Rome, 6th ed. 

Rome (Italy). Church of San Salvatore im Lowro. Tomb 
of Pope Eugenius IV., consisting of the Pope’s statue lying 
on a sarcophagus, with a Madonna and two adoring angels 
above, the whole enframed by a cornice supported upon two 
pilasters, with four niches containing statuettes of the 
Doctors of the church, the work of Isaia di Pisa. Date, first 
half of 15th century. *M. Rome, 6th ed. *C. C. Perkins, 
Tuscan Sculptors, Appendix A. to Vol. I, chap. 8. 

Rome (Italy). Church of San Tommaso deg! Inglesv. 
College corridor. Monument of Cardinal Bainbridge, Arch- 
bishop of York and Envoy to Julius II., with a recumbent 
statue in full pontificals. Date, about A.D. 1515... *M. 
Rome, 6th ed. 

Rome (Italy). Pantheon. Third chapel. Tomb of 
Raphael, with a statue of the Virgin and Child, executed 
at hig request by his pupil Lorenzo Lotto. Date, A.D. 
1520, ¥M. Rome, 6th ed. *C. C. Perkins, Tuscan Sculptors, 
Vol. IT. 

Rome (Italy). Vatican. Loggre.. Stucco ornaments on 
the walls and pilasters, designed by Raphael and executed 
by Giovanni da Udine. Date, about A.D. 1514.—Scala 
Regia. Ornaments in stucco, by Daniele da Volterra and 
Pierino del Vaga. Date, 16th century. *M. Rome, 6th 
ed. *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 
Plate 345. 

Rome (Italy). Museum of the Capitol. Great Hall. 
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Life-size statue of King Charles of | Anjou seated ‘upon a 


Axp STONE. throne-chair supported by lions. Date, 13th. century, 


*C. C. Perkins, Italian Sculptors, pl. 12. 

Rome (Italy). Lateran Museum. Karly Christian 
sculptures, sarcophagi with scriptural bas-reliefs. “Mf Rome, 
6th ed. *C. C. Perkins, Italian Sculptors. 

Rome (Italy). Castle of St. Angelo. Barrack-room, 
Stucco reliefs, by Giulio Romano.—Great staircase. Mar. 
ble statue of the Archangel, by Raffaele da Montelupo. 
Date, 16th century. *M. Rome, 6th ed. 

Rome (Italy). Palazzo Conti. Fagade, with statues 
of Health and Abundance, sculptured by Filippo Valle: 
above them two bas-reliefs, one, by Andrea Bergondi, 
representing Marcus Agrippa, who brought the Aqua Virgo 
into Rome ; the other, by Giovanni Grossi, representing the 
young Virgin who pointed out the springs to the soldiers of 
Agrippa. Date, A.D. 1735? *M. Rome, 6th ed. 

Rome (Italy). Piazza Barberini. Fontana del Tritone, 
composed of four dolphins supporting a large open sbell, 
bearing a seated figure of a Triton, from the design of 
Bernini, Date, 17th century. *M. Rome, 6th ed. 

Rome (Italy). Piazza Navona. Three fountains, those 
at the extremities erected. by Gregory XIIL., one, a Triton 
holding a dolphin, by the tail, by Leonardo da Sarzana, the 
central one, by Bernini, representing in the centre a mass of 
rock, with figures of four river gods, representing the 
Danube, the Ganges, the Nile, and the Rio de la Plata, 
chained to it, and in grottoes, pierced in the rock, a sea- 
horse on one side and a lion on the other. Date, 16th 
and 17th centuries. *M. Rome, 6th ed. *C. C. Perkins, 
Italian sculptors. 

Rome (Italy). Piazza of St Peter. Fountains, designed 
by Carlo Maderno. Date, 16th century. *M. Rome, 
6th ed. 

Rome (Italy). Piazza di Trevi? Fontana di Trevi, 
erected by Clement XII. from the designs of Nicold Salvi; 
in the centre a colossal figure of N eptune standing in lis 
car, drawn by horses and attended by Tritons; the Tri- 
tons, horses, &c., and other figures by Pietro Bracci. Date, 
A.D. 1735. *M. Rome, 6th ed. 

Rome (Italy). Ponte Sant’ Angelo. Statue of St. Paul. 
by Paolo Romano, formerly in the Chapel of Sixtus IV., at 
St. Peter's, removed to the extremity of this bridge by 
Clement VII. in 1530. Date, about A.D. 1417. *C. C. 
Perkins, Italian Sculptors, note, p. 88. 
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RomE (Italy). Near Baths of Diocletian. Fontana dell’ 
Acqua Felice, designed by Domenico Fontana, with figures, 
in three niches ; that, in the centre, of Moses striking the 
rock, by Prospero da Brescia; in the others statues of 
Aaron, by Giobattista della Porta, and of Gideon, by 
Flaminio Vacca. Date, 16th century. *M. Rome, 6th ed. 

RoE (Italy). Opposite the Via Giulia. Fountain of 
the Ponte Sisto, constructed by Paul V. from the designs 
of Fontana. Date, 16th century. *M. Rome, 6th ed. 

Rome (Italy) The Janiculum. Fontana Paolina, 
erected from the designs of Fontana by Paul V. Date, 
AD. 1612. *M. Rome, 6th ed. 


RoME, PALESTRINA, near. Church of Santa Rosalia. 
Unfinished group of the Holy Family, attributed to Michel 
Angelo(?) Date, 16th century. *M. Rome, 6th ed. *C. C. 
Perkins, Tuscan Sculptors, Vol. IT. 


RorscHacu (Switzerland). The Statthaltery, or Marien- 
berg. Vaulted refectory, with bas-reliefs. Date, A.D. 1513. 
*M. Switzerland, 10th ed. | 

RoscorF (France). Church. Seven bas-reliefs in alabaster. 
*M. France, 8th ed. 

Rouen (France). Cathedral. Exterior. Carving above 
the central door, of the genealogy of Jesse. Date, A.D. 
1509-80.—Sculptures over the left-hand door representing 
the death of St. John the Baptist, and among them Herodias' 
daughter dancing before Herod; over that on the right, 
the Virgin with Saints, much mutilated. Date, 13th 
century.—South front. Portail de la Calende, ornamented 
with bas-reliefs from the history of Joseph. Date, about 
A.D. 1478.—Interior. Chapel on the south side of Nave. 
Tomb and effigy of Rollo, first Duke of Normandy, and 
opposite to it that of his son William Longue Epée; the 
figures probably not older than the 13th century.— Lady 
chapel.—Effigy, of limestone, much mutilated, of Richard 
Cour de Lion, representing the king crowned and in the 
royal robes. Date, 12th century /—Marble monument of 
Cardinal Georges d’Amboise, Archbishop of Rouen, and 
his brother, in the style of the Renaissance, executed by 
Roullant de Roux ; the marble statues of the two cardinals, 
uncle and nephew, kneeling below a covered canopy orna- 
mented and gilt; behind, a bas-relief of St. George and the 

ragon ; above, in niches, arranged two and two, statues 
of the twelve Apostles, and below, the Cardinal Virtues, the 
pilasters and intervening spaces adorned with arabesques. 


SCULPTURE 
IN MARBLE 
AND STONE, 


SCULPTURE 
IN MARBLE 
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_. Romsey, near Sournampron (England). Chwreh, Ancient 


AND STONE: colossal crucifix on the outside wall of the south Cross-aisle, 


the feet of Christ uncrossed, and above the head, the hand 
of the Almighty. Date, 11th or 12th century? *J. Carter, 
Ancient Sculpture and Painting in England, Plates. 

Ruvo (Italy). Cathedral.  Exterioy. Portal, with 
round arch, decorated with bas-reliefs of the Paschal Lamb, 
the symbols of the Evangelist, Christ, and the Madonna, with 
SS. John, Peter, and Paul, and angels.—Fioures, on the 
Gothic facade, of a griffin and a sphinx on consoles above 
the portal, a mitred bishop in a niche above the great rose- 
window, and a statuette of St. John the Baptist crowni 
the pointed roof of the facade. Date, 12th or 13th century ? 
*C. C. Perkins, Italian Sculptors. | | 

SABLE (France). Abbey of Solesmes. Church. Choir 
and north transept. Groups of statues, called Les Saintes 
de Solesmes, enclosed in niches, each surrounded by a frame- 
work of architecture and sculpture, in a Gothic style ap- 
preaching the Renaissance, and representing the Entomb- 
ment of our Saviour; date, A.D, 1496.—Christ disputing 
with the Doctors, the Communion and Death of the Virgin, 
variously attributed to Italian artists and to Germain 
Pilon.—South transept. Altar fitted up with fragments 
of other statuary found among the ruins of the Abbey. 
*M. France, 8th ed. 


SAHAGUN (Spain). Abbey of San Facundo. Chureh. 
Retablo, ascribed to Gregorio Hernandez, representing the 
martyrdom of the tutelar. Date, 16ti century.——Marble 
sepulchre of Alonso VI, with a statue of the king, the 
urna supported by lions, *M. Spain, Part IT, 3rd ed. 


St. ANTONIN, Tarn et Garonne (France). Fireplace 
constructed of wood, covered with a profusion of ornaments 
sculptured in plaster ; in the centre two kneeling figures of 
angels holding a shield, and on either side half-figures_ of 
angels with coats of arms and two figures holding a rope 
passing along from one end of the inantelshelf to the other. 
Date, 15th century. “Viollet-le-Duc, Dictionnaire de 
l'Architecture frangaise (Art. Cheminée), 

St. Asarn (Wales). Cathedral. South-west pier of the 
Tower. Altar tomb, with effigy of Bishop David Owen. 
Date, A.D. 1512. *Waleott’s Cathedrals of the United 
Kingdom, Ist ed. | 

St. BENoit-sur-Lorre (France), Church. Open porch 
or narthex, with round arches supported on pillars with 
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capitals, sculptured with different subjects taken from the scunprure- 
Old and New Testaments, and bearing Latin inscriptions ;  M4zee® 
one giving the name of an artist, UNBERIUS (or UNBERTUS) — 

ME FECIT ; on the north wall various bas-reliefs distributed 
irregularly, and representing the Stoning of St. Stephen 

and his Apotheosis, different signs of the zodiac, and fantastic 

and allegorical animals. Date, 11th century. *M. France, 

12th ed. *J. Gailhabaud, L’Architecture et les Arts, Vol. I. 

St. BERTRAND DE ComMINGES (France), Church. High 
altar and jubé or rood-loft.—Monument in white marble, of 
Bishop Hugh de Castillione. . Date, A.D. 1351.—Cloisters. 
Romanesque pillar surrounded by four statues of the 
Evangelists, each bearing in his arms the symbolic animals. 
Date, 12th century. *M. France, 8th ed. *Viollet-le-Due, 
Dictionnaire de l Architecture frangaise (Art. Animaux). 

St. Davip’s (Wales). . Cathedral. Choir. North side. 
Monument, with small effigy of Rhys ap Gruffyd. Date, 
A.D. 1196.—Effigy of Bishop de Leia. Date, A.D. 1192. 
—Altar tomb, with canopy and effigy of S. Lloyd, treasurer, 
in the cinque-cento style. Date, A.D. 1612 ?—South side, 
Efigy of an armed knight. Date, latter part of 14th 
century.—Low tomb, with effigy of Bishop Gervase. Date, 
A.D. 1229 *—Effigy of a priest under a decorated recess. 
—Chapel aisles, south side. Effigy of Bishop. Fastolfe. 
Date, A.D. 1861 ?—North side. Monument of Archdeacon 
Hiot, with effigy and sculpture of the Crucifixion on the 
wall. Date, A.D. 1419 ?—Effigy, under a decorated recess, 
of Canon Wogan. Date, 15th century.--Altar tomb, with 
efigy of Bishop Gower, on the south side of rood-screen. 
Date, A.D. 1347.—Nave. South side. Effigy of a priest, 
called that of Giraldus Cambrensis, in a decorated recess.— 
Altar tomb, with effigy of Bishop Morgan. Date, A.D. 
15042 *Walcott’s Cathedrals of the United Kingdom, 
Ist ed. 

St. Denis, near Paris (France). Abbey Church. Ex- 
terior. Bas-relief above the central ‘portal, of the Last 
Judgment. Date, 12th century.—- Interior. Tomb of 
Dagobert, raised to his memory by St. Louis, now divided 
in half, and the two sides inserted in the wall at the entrance 
to the nave ; consisting of a large niche surmounted by a 
gable filled with statues of Christ and two bishops, St. 
Denis and St. Martin, and below, bas-reliefs of tlie legend 
relative to the death of Dagobert ; at the base of the niche 
4 sarcophagus, the lid bearing the effigy of the king, and on 
either side two statues of his second wife Nantilde and his 
son Sigebert; the other face of the tomb surmounted by a 
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‘Scureru re similar gable with figures, crockets, and flowers, but the 
anp Sronz. lower part without sculpture. Date, 13th century.—Monu- 
“—~ ments, in the style of the Renaissance, of Louis XII. and 
Anne of Brittany, executed by Jean Juste, of Tours, with 
recumbent effigies in marble, surrounded by twelve small 
statues in niches of the Apostles, and has-reliefs round the 
base, representing the battle of Aguadel, and the entry of 
St. Louis into Milan. Date, A.D. 1518 to 1530.—Monument 
of Henri IT. and Catherine de Medicis, executed by Germain 
Pilon and the Italian sculptor Ponzio (Maitre Ponce); the 
royal effigies being twice repeated, below, recumbent as 
dead, above, kneeling; at the four corners the Cardinal 
Virtues in bronze. Date, A.D. 1564 to 1583.—Tomb 
of Francis I. and Claude his wife, executed by Pierre 
Bontemps, assisted by Germain Pilon, with a frieze running 
round the base of the monument representing in a series of 
marble bas-reliefs the battles of Cerisol and Marignano ; 
the canopy surmounted by duplicate statues of Francis and 
his Queen, with their three children. Date, A.D. 1552. 
—Monumental column to Francis II., its base surrounded 
by figures of weeping angels.— Effigy of the Breton knight, 
Du Guesclin. Date, 14th century.—Crypt. Monuments of 
the kings of France from the time of Clovis, arranged 
chronologically ; the statues called Clovis, King of the 
Franks, and his Queen Clotilde, supposed to be works of 
the 11th or 12th century; those of kings preceding the 
13th century executed by order of St. Louis, in lias lime- 
stone, rudely sculptured ; the others of marble.—Separate 
chapel. Bust of St. Louis and of his Queen, with statues 
of his two sons painted and gilt——More modern statues of 
the sovereigns of the House of Valois and Bourbon in white 
marble. *M. France, 8th ed. *A. Du Sommerard, Les 
Arts au Moyen Age; Atlas. *Dr. W. Liibke, History of 
Art, Vol. Il, 2nd ed. *Viollet-le-Duc, Dictionnaire de 
V’Architecture francaise (Arts. Porte, Retable, Sculpture, et 
Tombean). | 

Sr. ELNE (France). Church of Sainte Eulalie. Cloister, 
ornamented with carvings, bas-reliefs, &c. Date, from 13th 
to15th century. *M. France, 8th ed. 

Srr, GERTRUDE, near CAUDEBEC (France). Church. Gothic 
stone tabernacle, decorated with pierced arches one above 
the other, and statues of monks beneath rich canopy work. 
Date, 15th century. *Chapuy, Le Moyen Age monumental, 
Vol. I., Plates. | 

Sr, GEORGE DE BoscHERVILLE, ABBEY oF, on the Seime 
(France). Church. Chapter-house. Capitals of the columns 
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| sculptured with subjects in relief, such as the Passage of the Scurerunr 
Jordan and the Sacrifice of Isaac. Date, 12th century ? ‘AND STONE. 
¥M. France, 8th ed. *Chapuy, Le Moyen Age pittoresque, ~~ 
‘¥ Vol. L, Text and Plates. i 
Sr GritEs (France). Abbey Church. Lower church. 
West front, a masterpiece of the Romanesque style, crowded 
with pillars, statues, panelling, foliage, &e,, and lions fre- 
quently introduced as supports to the pillars and other 
parts. Date, 11th century. *M. France, 8th ed. *Chapuy, 
Le Moyen Age pittoresque, Vol. IV.,"Text and Plate. *Viol- 
let-le-Duc, Dictionnaire de l’Architecture frangaise (Art. 
Eglise). 
“Sr, HERBOT (France). Church. West portal in the De- 
corated style, an ogee arch ornamented with frizzled foliage. 
Date, A.D. 1516.—Tomb and effigy of the anchorite St. 
Herbot. *M. France, 8th ed. 
Sr, HyLAIrE, Pyrenees (France). Church. Marble sar- 
cophagus, richly seulptured. Date, 12th century. *Viollet- 
le-Due, Dictionnaire de JV Architecture frangaise (Art. 
Sculpture, p. 126). | 
Sr, JAK (Hungary). Church. Western portal, of Roma- 
nesque work, richly sculptured; in the gable above the 
arch, statues of the Saviour and the Apostles standing within 
recesses divided by pillars. Date, 12th century. Dr. W. 
‘| Libke, History of Art, Vol. L, 2nd ed., Plate 210. 
, c+ JEAN DE MAURIENNE (Savoy). Cathedral. Sculp- 
tured stone reliquary. *M. Piedmont and Savoy, 10th ed. 
Sr. Junren (France). Chureh. Sarcophagus of white 
marble, adorned with reliefs in the Byzantine style. Date, 
12th century? *M. France, 8th ed. 
Sr. L6 (France). Church. Exterior. Stone pulpit placed 
at one of the angles of the church, surmounted by a rich 
pyramidal canopy. Date, end of 15th century. *Viollet- 
le-Due, Dictionnaire de P Architecture francaise (Art. Chaire 
4 précher). : 
St, LO (France). Ohwrch of Ste. Crore. - Bas-relief above 
the west end doorway, representing St. LO restoring sight 
J toa blind woman. Date, 11th century? *M. France, 8th 
ma ed. 
: Sp Loup pe Naup, near Provins (France). Chureh. 
Porch rie¢hly sculptured and ornamented with statuary. 
Date, 12th century. * Viollet-le-Duc, Dictionnaire de l’Ar- 
chitecture francaise (Art. Eglise). } 
4 St. OMER (Belgium). Church of Notre Dame. ; Chow. 
8 Three bas-reliefs, in stone, of the Nativity, the Ascension, and 
? Christ appearing to St. Gregory the Great, with the emblems 
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Virgin and Child and different saints, and of Christ appear- 
ing to St. Thomas. Date, A.D. 1417-74.—Bas-reliefs ip 
other parts of the church, of the 15th and 16th centuries. 
*W. H. James Weale, Guide Book to Belgium, 1859. 

St. PrerRe DE MELLE, Deux-Sevres (France). Church, 
Entrance door enriched with sculpture; above the arch, in 
a round-headed niche, the figure of Christ glorified, with the 
Virgin and St. John on either side, and between the corbels, 
supporting the intermediate cornice, a bordering of foliage 
and ornament, and some of the signs of the zodiac below. 
Date, 12th century. *Viollet-le-Duc, Dictionnaire de ]’Ar- 
chitecture francaise (Art. Porte). 

St. Pot pg Lfon (France). Cathedral. Trough-shaped 
bénitier near the west end, with rude sculpture, Date, 13th 
century? *M. France, 8th ed. 

ST. QUENTIN (France). Church. Seulpture above a small 
door leading to the galleries, representing in high relief the 
genealogical tree of Jesse. Date, 15th century. *Chapuy, 
Le Moyen Age monumental, Vol. II., Plates. 

St. WANDRILLE, near CAUDEBEC (France). | Cloister of 
rumed Monastery. Lavatory enriched with groups of 
figures beneath an arcade, and arabesque ornaments, the 
water coming out of the mouths of cherubs. Date, 16th 
century. *Chapuy, Le Moyen Age monumental, Vol. I, 
Plates. | 

SALAMANCA (Spain). Old Cathedral. Capilla de Abajo, 
behind the Chor. Arches, capitals, and sepulchres sculp- 
tured. Date, A.D. 1466.—Capilla del Colegio Viejo. -Tomb 
of Diego de Anaya, Archbishop of Seville and founder of 
San Bartolomé. Date A.D. 1374.—Sepulchre of an armed 
knight and his sister. *M. Spain, Part IL, 3rd ed. | 

SALAMANCA (Spain). New Cathedral. Portal of the 
grand entrance, with statues and ornaments in cream CO0- 
loured stone.—Puerta de las Palmas, with a group above 
representing the entry into Jerusalem.—Interior. Transept. 
Double gallery with a double frieze of birds, animals, and 
scroll-work, and above, busts set in gold circular frames— 
Behind the coro. Statues of St. John and Santa Ana teach- 
ing the Virgin to read, both ascribed to Juan de Juni. Date, 
16th century.— The Dorada chapel. Tomb of the founder, 
with his figure sculptured as asleep in his robes.- Date, 
A.D. 1524. *M. Spain, Part IL, 3rd ed. 

SALAMANCA (Spain). Church of San Esteban. Fagade 
of stone worked into saints, apostles, candelabra, &c.; the 
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martyrdom of the tutelar, by Juan Antonio Ceroni, of Scurerure 
Milan.—ZJnterior. Door, adorned with figures of children AND STONE. 


riding and scroll-work. Cloister—Bas-reliefs, sculptured 
by Alonso Sardinia. *M. Spain, Part IL., 3rd ed. 

SALAMANCA (Spain). Church of San Martin. Sculp- 
tured group over the portal, of the saint dividing his cloak 
with the beggar.—Intevior. Retablo, with the same sub- 
ject. *M. Spain, Part IL, 3rd ed. 

SALAMANCA (Spain). Convent of Las Agustinas Reco- 
letas. Retablo, with red marble Corinthian pillars and 
crucifix, by Algardi—Tombs of the founder and his wife, 
with kneeling figures, that of Manuel de Zuiiga, Conde de 
Monterey, in armour, also by Algardi. Date, 17th century. 
*M. Spain, Part II., 3rd ed. 

SALAMANCA (Spain). Convent of San Espiritu. Portal 
by Berruguete. Date, 16th century. *M. Spain, Part II., 
3rd ed. 

SALAMANCA (Spain). 1 Colegio Mayor de Santiago. 
Quadrangle. | Medallions and. ornaments of boys and 
heads, some in caps, some in helmets, by Pedro de Ibarra, 
aided by Alonso de Covarubbias and Berruguete. Date, 
about A.D. 1521. *M. Spain, Part IL, 3rd ed. 

SALAMANCA (Spain). Casa del Sal. Roof and gallery, 
upheld by carved and grotesque figure supports. *M. 
Spain, Part IT., 3rd ed. 

SALAMANCA (Spain). House of Archbishop Fonseca. 
Busts of the Archbishop and his nephews, sculptured in 
front. *M. Spain, Part IL, 3rd ed. 

SALAMANCA (Spain). Puerta (Gateway) de San Pablo. 
Statues of saints, with the Pope and St. Peter in the centre. 
*M. Spain, Part II., 3rd ed. 

SALERNO (Italy). Cuthedral. Two marble pulpits, made 
for Archbishop Romualdus I1., that on the north side resting 
upon granite pillars ; the capitals decorated with carved 
leaf-work, figures, ahd animals ; in front of the pillars at the 
back, little nude figures holding up the leaf ornament of the 
frieze with both hands, and at the corners and sides, the 
symbols of the evangelists 5S. John and Matthew, with 
statuettes of the prophets Isaiah and J eremiah, the panels 
covered with the richest mosaic work (see Mosaics) repre- 
senting flowers and birds. Date, between A.D. 1153- 
1181.—-Monument to Margaret of Anjou, queen of Charles 
Durazzo, by Antonio Bamboccio, with four statues of virtues 
supporting the sarcophagus, the front decorated with a bas- 
relief representing the Queen seated upon a throne, sur- 
rounded by nuns and ladies of the Court. Date, about 
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Scurerurr A.D, 1412.—Altar of St. Matthew and the Confessionals, 


IN ARBLE , ° 
AND Stonn. the work of Domenico Fontana. 


Date, end of 16th cen- 
tury? *M. South Italy, 4th ed. *C. C. Perkins, Italian 
Sculptors. 

SALISBURY (Hogland). Cuthedral. Nave. South side. 
Two monumental slabs, with figures in low relief, supposed 
to represent Bishop Roger and Bishop Jocelyn, brought 
from Old Sarum, and among the earliest examples of their 
class in England. Date, A.D. 1139 and 1184.—Tomb, with 
the effigy of Robert Lord Hungerford, the figures in plate 
armour, an excellent example of the period, with a collar of 
SS. round the neck. Date, A.D. 1459—Interesting effigy 
on the tomb of William Longespée, first Earl of Salisbury ; 
the effigy entirely in chain-mail, covering the mouth as 
well as the chin in an unusual manner; the base of wood, 
richly painted and gilt. Date, A.D. 1226.—WNorth side. 
Effigy of Sir John de Montacute, in armour, the gaunt- 
lets highly ornamented, Date, about A.D. 1389.—Efiigy 
of the second Longespée, Earl of Salisbury, cross legged, 
and the chain-armour with elbow plates and “ poleyns,” 
or small plates of mail at the knees. Date, about 1250. 
—Curious monument, with effigy of the Boy Bishop, 
of early English character.— Monument, with effigy 
of Sir John Cheyney; around the neck, appended to a 
collar of SS., the portcullis badge. of Henry VII. | Date, 
about A.D. 1509.—WNorth choir-aisie. Tomb assigned, but 
questionably, to Bishop Bingham (died 1246); the existing 
structure apparently of later date; the crockets of the arch 
enriched with figures of angels——North-east transept. 
Monument of Bishop Poore with effigy ; above the centre 
of the arch of the canopy an angel supporting the circle and 
erescent of the sun and moon. Date, A.D. 1237 7—South 
transept. Altar tomb, with effigy in white marble of 
Bishop Mitford.. Date, about A.D. 1407,— South chow- 
aisle. Altar-tomb of William Wilton, @hancellor of Sarum, 
with shields on the cornice bearing different devices and 
arms, others displaying his rebus, the letters W.I.L. on a 
label, and a ton or barrel. Date, between A.D. 1506-23. 
Tomb of Bishop Giles de Bridport; the effigy, with small 
figures of censing angels at the head, lying beneath a 
canopy, supported by two open arches; the spandrils filled 
with reliefs, representing events in the life of the bishop, 
and a shield with his arms; on various other parts ol 
the monument. small sculptured figures of remarkable 
execution for the period, probably contemporary with that 
of Nicold Pisano, ie, about AD. 1262—-Monument of 
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Siy Richard Mompesson and wife, a good example of the 
time; the grapes and vine leaves clustering round. the 
black marble pillars, coloured green and gold. Date, about 
A.D. 1627 ?—Chapter-house. Remarkable sculptures filling 
the voussoirs of the arch in the vestibule, representing 
fourteen figures’ in niches, of different virtues trampling on 
the vices, and the spandrils of the arcade below the windows 
of the chapter-house itself, among the most. interesting 
remains of early Gothic art existing either in England or 
on the Continent; the subjects in the chapter-house being 
from the Old Testament, the whole of the sculptures lately 
restored and coloured by Mr. Hudson. Date, 13th century.— 
Bosses of the roof composed of foliage and chimerical animals, 
that to the north of the west doorway divided into three 
groups of figures, relating probably to some guild or trade, 
and representing armourers, musicians, and, apothecaries ; 
between the bases of the small columns of the central, pillar, 
some sculpture relating either to Reynard the Fox or some of 


SCULPTURE 
IN MARBLE 
AND STONE. 


Esop’s fables. Date, 13th century ¢ *M, English Cathedrals, - 


Ist. ed. 

SarispurY (England). House in Brown Street. Rich 
stone chimney pieces. *Walcott’s Cathedrals of the United 
Kingdom, Ist ed. 

San CASCIANO, near FLORENCE (Italy). 
Fountain, adorned with a group of two boys and a dolphin, 
executed for Lorenzo Strozzi, by Nicolo Braccini, called 
Il Tribolo. . Date, about A.D, 1520. *C. C. Perkins, Tuscan 
Sculptors, Vol. I. 

Gan CLEMENTE A CASAURIA near CHET! (Italy). Church 
of the Holy Trinity. Alto-reliets, in the lunettes of the 
two lateral portals, of the Madonna and the Archangel 
Michael; in the lunette of the centre portal, a relief of 
St. Clement, seated upon a throne, holding the imperial 
sceptre in his left hand, and attended by a deacon and a 
sub-deacon ; the Abbot Leonas reverentially kneeling, and 
offering a model of the restored church. Date, A.D. 1176.— 
Italo-Byzantine reliefs, on the broad architrave, illustrating 
the history of the building ; the flat spaces on either side of 
the door, enriched with rudely sculptured reliefs of royal 
personages. Date, beginning of 12th century ?—/ntervor. 
Terra-cotta ciborium, above the high altar, adorned with 
the symbols of the Evangelists, a relief of the Madonna, 
fantastic birds, and a repetition of the historical bas-relief 
on the architrave. Date, 12th century.—Paschal candle- 
stick, a round shaft of marble with a Byzantine capital, 
surmounted by a number of colonnettes clustered about a 
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Scurerure, central column. Date, 12th century ?——Pulpit, resti 

snp Stowe, columns with carved capitals, and "adhoc with x a 

~~ filled with a flat-surfaced leaf ornament. Date, 19) 
century? *C. C. Perkins, Italian Sculptors, Pl. 3. 

SAN GERMANO (Italy). Convent of Monte Cassino, 
Church. Monument to Piero de’ Medici, by Francesco di 
Sangallo, with statues of St. Peter and St. Paul, and a bas- 
relief of the Resurrection (ascribed to Antonio di § 0, 
by Litta, an Italian writer), and other reliefs by Matteo di 
Quaranta, a Neapolitan sculptor, executed by order of 
Clement VII. Date, A.D. 1558. *M. South Italy, 4th ed, 
*C. C. Perkins, Tuscan Seulptors, Vol. I. 

SAN GIMIGNANO (Italy). Cathedral. Ohapel of Swnta 
Fina. Altar of white marble, with bas-reliefs of a miracle 
and the death of Santa Fina, by Benedetto da Majano. 
Date, A.D. 1494—Chapel of San Gimignano. Altar by 
Benedetto da Majano, disfigured by modern additions. 
Date, 15th century.—Oratory of San Giovanni. Font 

sculptured by A. Ciecchi, of Siena. Date, A.D. 1379.— 
Sacristy. Bust of Onofrio Vanni, by Benedetto da Majano. 
Date, A.D. 1494.—Early bas-relief of the Virgin and Child. 
*M. Central Italy, 5th ed. *C. C. Perkins, Tuscan Seulp- 
tors, Vol. L. | 

SAN GIMIGNANO (Italy). Church of Sant Agostino— 
Marble shrine of San Bartolo, by Benedetto da Majano, the 
sarcophagus placed above the altar, and sculptured with two 
flying angels, bearing a palm and a crown; below, in the 
“ dossale” of the altar, three niches, containing seated 
statuettes of Faith, Hope, and Charity, and a predella 
adorned with three events from the life of the Saint. Date, 
A.D 1494.—Sculptured marble pulpit, designed probably 
by Tamagni. *M. Central Italy, 5th ed. *C. C. Perkins, 
Tuscan Sculptors, Vol. J. . 

SAn GIOVANNI IN VENERE near LAncrano (Italy). 
Church. Katerior. Centre porta). ornamented with three 
figures in alto-relief, filling the Moorish arch above, of our 
Lord, the Madonna, and St. John, all Byzantine in character : 
on either side, a series of bas-reliefs, representing Seripture 
and other subjects, more Italian in style, and perhaps of a 
later date. Date, about A.D. 1200. *C. C. Perkins, Italian 
Sculptors, 

SAN GIuLIO, IsoLa DI, on the lake of Orta (Piedmont). 
Church. Pulpit and bas-reliefs of San Giulio driving out 
snakes from the island. *M. Piedmont and Savoy, 10th ed. 
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San Leonarpo between Foaaia anp Sirontum (Italy). Souertuns 
Ruins of the Church. Portal of three arches, the inner one 4%? Stonz. 


round-headed and enriched in the archivolt with a winding — 


ornament with angels and fantastic animals introduced, and 
pilasters on either. side of the doorway sculptured with birds 
and human figures, the upper two pointed, and supported 
by round columns with lions at their bases, one devouring 
an Arab prisoner; the capitals carved, one with the Adora- 
tion of the Magi, the other with St. Joseph seated on an 
ass and guided by an angel. Date, 11th or 12th century. 
*C, C. Perkins, Italian Sculptors. 

SAN PELLINO, in the valley of Solmona (Italy). Chareh. 
Marble pulpit, erected by Oderisius, Bishop of Valva, with 
panels and column capitals, adorned with a flat-surfaced 
ornament composed of interlaced lines. Date, between A.D. 
1168-1200. *C. C. Perkins, Italian Sculptors. 

SAN Prero near Pisa (Italy). Church of San Pietvo. 
Holy-water vase, executed by Giovanni Pisano, assisted by 
his scholar, Leonardo. Date, beginning of 14th century. 
*C. C, Perkins, Tuscan Sculptors, Vol. L. 

SAN PreTRO DiI CIVATE in the Brianza (Italy). Church. 
Stucco ornaments and reliefs of griffins, chimeras, fantastic 
animals, and subjects from the life of our Lord. Date, 10th 
and 11th centuries. *C. C. Perkins, Italian Sculptors. 

SAN VITTORINO, near AQUILA (Italy). Church. Marble 
pulpit, adorned with bas-reliefs, by a certain Petrus Ama- 
bilis, with the inscription : “A.D. MCXCVIL., Magist. Petrus. 
“ Amabil. Hoe. opus fecit. Raynald. Nicol. Hic. Eccl. Archi- 
“ presbyteri.” *C. C. Perkins, Italian Sculptors. 

SANTA MARIA (Spain). Parish Church. Four large 
sepulchres of the Fonseca family. *M. Spain, Part IL, 
3rd ed. 

SANTA Marra D’ARBONA near CHIETI (Italy). Church. 
Paschal candlestick, a marble shaft wreathed with a vine, 
and surmounted by a capital made up of leaves and bunches 
of grapes, with birds, a smaller shaft above, surrounded by 
colonnettes and terminating in a capital ornamented with 
stars. Date, beginning of 13th century.—Marble tabernacle 
with panels, one decorated with boldly-sculptured arabesque 
ornament. Date, 13th century? *C. C. Perkins, Italian 
Sculptors, pl. 6. 

SANTIAGO (Spain). Cathedral. Transept entrance, called 
la Gloria, designed and executed mostly by El Maestro 
Mateo, with a triple arch adorned with sculpture, repre- 
senting in the centre Paradise with the Saviour surrounded 
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sores by angels and saints, and figures of prophets on the pillars ; 


the right hand arch is called El Infierno; in other 
figures of musicians with their instruments. Date, A.D, 
1188.—Another entrance called la Puerta Santa, with a 
statue of Santiago in a pilgrim’s dress, supported by his 
disciples Atanasio and Theodoro, Date, 11th century ?— 
West entrance adorned with the statue of Santiago, with 
figures of kings kneeling, by Fernando Casas y Noboa, 
date, A.D, 1788 ; the pediment supported by caryatides of 
Moorish slaves, with Santiago above, dressed as a pilgrim, 
erected by one Domingo Antonio Luis Monteagudo, date, 
A.D. 1765.—Capilla, de los Reyes. Sepulchral statues of 
the ancient kings. Date, from 12th to 15th century.— Chapel 
of La Virgen del Pilar. Kneeling figure of the founder, 
Antonio Monroy. Date, A.D..1725 ‘—Capilla del Espiritu 
Santo. Recumbent. effigy of Didacus de Castilla.  *M. 
Spain, Part, II, 8rd ed. *W. Stirling Maxwell, Annals of 
the Artists of Spain, Vol. I. 

SANTIAGO. (Spain).  Hospicio de los Reyes. Portal, 
enriched with saints, pilgrims, and the badges of Ferdinand 
and Isabella. Date, about A.D. 1504. *M. Spain, Part IT, 
3rd ed. | 

SARONNO, near MILAN (Italy). Church of the Santuario 
della Madonna di Saronno. Series of painted statues 
below the cupola, in twelve niches, two figures in each, 
consisting for the most part of prophets and sibyls ; also 
groups representing Calvary, the Last Supper, &. *M. 
North Italy, 9th ed. | 

SARZANA (Italy). Church of San Francesco. Monument 
to Guarnerius, son of Castruccio Castracani, executed by 
Balduccio di Pisa. Date, A.D. 1328, *C. C Perkins, Tus- 
can Sculptors, Vol. I. 

SASSOFERRATO (Italy). Church of Santa Croce. Carved 
altar, by pupils of Gentile. Date, 16th century? *M. 
Central Italy, 5th ed. 

Saumur (France). Church of Notre Dame de Nantilly. 
Bas-relief, against one of the piers, of John the Baptist 
preaching in the wilderness; restored in 1830. Date, 15th 
century. *M. France, 8th ed. 

SAVONA (Italy). Cathedral. North transept. Bas- 
relief, painted and gilt, of the Assumption of the Virgin. 
Date, 16th century? *M. North Italy, 9th ed. a 

SAVONA (Italy). Sanctuary of Nostra Signora di Mise- 
recordia. Alto-relievo of St. Elizabeth and the Virgin, by 
Bernini. Date, 17th century. *M, North Italy, 9th ed. 

ScaLa (Italy). Church of San Pietro a Castagna. Se 


- 
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pulchral slab, with effigies of fourteen members of the Trara scunpryre 
family in monastic habiliments, with their hands crossed. em annee 
Date, 14th century. *M. South Italy, 4th ed. —_ 

SoALA (Italy). Church of the Vescovado. Crypt. Tomb of 
Simonetta Sannella. Date, A.D. 1348— Tomb of Marinella 
Rufolo, wife of Antonio Coppola, of stucco, richly coloured, 
Date, about A.D. 1400.—Marble pulpit. Date, 14th century, 
*M. South Italy, 4th ed. 

ScHwABIscH HAL (Wiirtemberg). Church of St. Michael. 
Carving of the Agony in the Garden (a Mount of Olives). 
Date, AD. 1506. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

SCLAYN, on the banks of the Meuse (Belgium). Church 
of the Blessed Virgin and St. Feliv. Three mural monuments 
of black marble, the first representing our Lord crowned 
with thorns and bearing the cross, with a knight kneeling, 
accompanied by St. Louis, date, A.D. 1558; the second, a 
knight and a lady kneeling before a crucifix with St. 
Anthony and St. Catherine of Sweden } ben€ath, a corpse, 
date, A.D. 1559; the third, the Good Shepherd with St. 
Henry presenting = knight and lady kneeling. *W. H. 
James Weale, Guide Book to Belgium, 1859. 

SEGORBE (Spain). Ohurch of San Martin de las Monjas. 
Tomb of the founder, Pedro de Casanova. *M. Spain, Part I, 
ard ed. 

SEGORBE (Spain). Seminario. Tomb of the founder, 
Pedro Miralles, his effigy kneeling on a sarcophagus, with 
some of the events of his life sculptured around. *M. Spain, 
Part. I., 3rd ed. 

SEGovIA (Spain). Cathedral. Cloisters. Sepulchre of 
Diego de Covarrubias, with an effigy of the prelate with 
closed eyes and clasped hands. Date, 16th century.—Tomb 
and statue of the Infante Don Pedro, son of Henrique II. 
Date, 14th century. *M. Spain, Part IL., 3rd. ed. 

SEGovIA (Spain). Church of San Martin. Tomb of 
Don Rodrigo with his figure in armour. *M. Spain, Part 
Il, 3rd ed. 

SEGOVIA (Spain). Convent of eb Parral. White marble 
sepulchres of Juan Marques de Villena and his wife Maria, 
kneeling, with an attendant. Date, 15th century. *M. 
Spain, Part IL, 3rd ed. 

SEGOVIA, near. Convent of el Paular. Retablo wrought 
at Genoa.—Sepulchre of one of the Frias family. *M. 
Spain, Part IL, 3rd. ed. 

SEMUR EN Avxors (France). Church of Notre Dame. 
Portal called the “Portail des Blés,” containing in the 
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half-figure of the Almighty with adoring angels on either 
side ; around the arch, twelve small bas-reliefs representing 
the months of the year. Date, 15th century.—Interior, | 
Sculptured key-stone to the vault of the sanctuary, cireular 
in form, representing the Coronation of the Virgin, in the 
midst of foliage ; the Saviour seated beside His mother, an 
angel placing the crown on her head, and two others on 
either side holding candles, the whole painted in different 
colours. Date, about A.D, 1235.—Obelisk of stone carved 
and decorated with arches of pierced work, supported by 
buttresses terminating in pinnacles, and crowned by a tall 
slender spire. Date, 15th century.—Two bénitiers or holy- 
water basins surmounted by Gothic work ornamented with 
foliage. Date, 15th century. *Chapuy, Le Moyen Age 
monumental, Vol. IIL., Plates. *Chapuy, Le Moyen Age 
pittoresque, Vol. V., Text and Plate. *Viollet-le-Duc, 
Dictionnaire de Architecture francaise (Arts. Apdtres, et 
Clef dare ogive). | 

SENLIS (France). Cathedral of Notre Dame. West por- 
tal richly ornamented with sculpture; in the tympanum of 
the arch, bas-reliefs representing the Death of the Virgin 
and her enthronement in heaven, with various figures and 
medallions; at the sides and around the arch, in four rows, 
standing and seated figures in oval-shaped niches. Date, 
end of 12th or beginning of 13th century. *Chapuy, Le 
Moyen Age monumental, Vol. IL., Plates. 

SENLIS (France). Church of St. Pierre. Sculptured 
porch. *M. France, 8th ed. | 

Sens (France). Cathedral. West entrance with three 
doorways, that in the centre divided by a central pier, with 
the statue of St. Stephen standing against the pillar, with 
figures below ; the sides decorated with ornaments in the 
best style; the doorway enriched with sculpture ; at the 
base, bas-reliefs representing in twelve figures seated 
between pillars, the arts and sciences, with an animal or 
a grotesque monster sculptured below ; at the base of the 
door on the left, in circular medallions, figures of the 
virtues and vices, and in the upper part of the right hand 
door, a group representing the Coronation of the Virgin, 0 


later date, z.¢.,14th century. Date, A.D. 1170.—Seulptured 


stone retable on the fifth pillar on the right, much damaged. 
-~Tomb ofthe Chancellor Duprat, with bas-reliefs around it. 


Date, 16th century.— Monument to the Dauphin, son of 


Louis XV. and his wife, by Cousto. Date, 18th century 
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*M. France, 8th ed. *Chapuy, Cathédrales de France, Scuxerurs 
Plates. *Chapuy, Le Moyen Age pittoresque, Vol. IIL, ry ness 
Text, Vol. IV., Plate. *Viollet-le-Duc, Dictionnaire de ~~ 
|'Architecture francaise (Arts. <Arcature, Arts libéraux, 
Sculpture, Trumeau, Verité, et Vierges sages et folles). 

SEVILLE (Spain). Cathedral. Puertadel Perdon. Stone 
statues on either side of the gate of St. Peter and St. Paul, 
and a bas-relief above the arch of the money-changers in 
the Temple, by Miguel Florentin. Date, A.D. 1519-22.— 
Choir. Respaldo del altar or lateral side of choir, sculptured 
in the Gothie style by Gonzalo de Rojas. Date, A.D. 1522. 
—Tomb of the Archbishop Juan de Cervantes, the work of 
Lorenzo de Mercandante. Date, Lith century ?—Suacristia 
de la Antigua. Plateresque tomb of Cardinal Mendoza, 
by Miguel Florentin. Date, A.D. 1509.—Tomb of Arch- 
bishop Luis de Salcedo, an imitation of that of Cardinal 
Mendoza. Date, A.D. 1741.—Marble retablo with statues, 
by Pedro Duque Cornejo. Date, 17th century.—Sacristia 
de los Calices. Crucifix by Montaiies—Sala Capitular or 
Chapter-house. Sixteen marble medallions made at Genoa. 
—Capilla Real. Statues of the Apostles and Evangelists, 
sculptured by Lorenzo del Vao and Campos, from designs 
by Campana. Date, A.D. 1553.—Capilla de Santiago. 
Tomb of Archbishop Vargas. Date, about A.D. 1400 ?— 
Neat chapel. Tomb of Baltazar del Rio, Bishop of Scalas. 
Date, about A.D. 1518? *M. Spain, Part I, 3rd ed. *W. 

_ Stirling Maxwell, Annals of the Artists of Spain, Vol. I. 

| Sevier (Spain). Sagrario or Parish Church. Reredos, 
with sculptured figures of Santa Veronica and San Clemente, 
by Pedro D. Cornejo; a group of the Virgin with Christ, 
St. John, and the Magdalen, by Pedro Roldan ; and a sbaso- 
relievo of the entrance into Jerusalem, by the same sculptor. 
Date, about A.D. 1650.—Door leading into the cathedral 
adorned with statues, by Joseph de Arce. Date, A.D. 1657. 
*M. Spain, Part L, 3rd ed. 

SEVILLE (Spain). Church of San Clemente. Plateresque 
high altar by Montaiies. Date, about A.D. 1650. *M. 
Spain, Part L, 3rd ed. | 

SEvILtE (Spain).  Ohurch of Santa Paula. Chapel. 
Sepulchres of Juan, Constable of Portugal, and Isabel his 
wife. *M. Spain, Part L, 3rd ed. 

SEVILLE (Spain). Hospital dela Sangre. | Chapel. Sculp- 
tured medallions of Faith, Hope, and Charity on the front, 
by Pedro Machuca. Date, about A.D. 1546. *M. Spain, 
Part L, 3rd ed. *W. Stirling Maxwell, Annals of the 


Artists of Spain, Vol. L. 
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SEVILLE (Spain). Chapter Library. Staircase. Tomb of 


anp Stons. Inigo Mendoza. Date, A.D. 1497. *M. Spain, Part L., 3rd 


ed. | 

SEVILLE (Spain). University. Chapel. Sculptured 
tabernacle by Alonso Matias. Date, A.D. 1604.—Tomb of 
Lorenzo Suarez de Figueroa, with his favourite dog at his 
feet.—Sepulchre of the learned Benito Arias Montano.— 
Tomb of Pedro Enriquez, of the Ribera family, with a group 
of the Virgin and Child, and a figure of the weeping genius 
called La Tea, from the reversed torch, sculptured at Genoa 
by Antonio Charona. Date, A.D. 1606.—Statues of Diego 
Gomez de Ribera and his wife Beatriz Puerto Carrero;— 
Sepulchre of Dona Catalina, made for her son, at Genoa, by 
Pace Gazini. Date, A.D.1519. *M.Spain, Part I., 3rd ed. 

SEVILLE (Spain). Alcazar. Stucco work by Francisco 
Martinez. *M. Spain, Part I., 3rd ed. 

SEVILLE (Spain). La Casa del Ayuntamiento. Sculp- 
tures of a silversmith chasing in stonework. *M. Spain, 
Part L., 3rd ed. 

SEVILLE, SANTI PoNCE near (Spain). Village Church. 
Effigies of Guzman el Bueno and his wife, Date, A.D. 1609. 
*M. Spain, Part L, 3rd ed. 

SEVILLE, TRIANA near (Spain). Church of Santa Anna. 
Retablo with statues and bas-reliefs, by Pedro Delgado. 
Date, 18th century. *M. Spain, Part I., 3rd ed. 

SHERBORNE, Dorsetshire (England). Minster. Bas-relief, 
on a buttress near the west door, representing the Cruci- 
fixion., the cross placed within the Gothic work, the figure 
of Christ with the feet uncrossed, the Virgin and St. John 
standing on either side. *J. Carter, Ancient Sculpture and 
Painting in England, Piates. 

SIENA (Italy). Cathedral. Facade covered with orna- 
ments and sculptures, among them figures of the prophets 
and two angels, by Jacopo della Quercia, and above the 
door busts of the three saints, Catherine, Bernardino, and 
Ansano. Date, 15th century.—Campanile. Marble coat- 
ing and other ornaments, by Agostino and Agnolo da Siena. 
—Interior. Nave. Frieze above the lower arches, orna- 
mented with a series of heads in terra cotta of the Popes 
down to Alexander IILI., in alto-relievo.—T wo large columns 
of the door sculptured in A.D, 1483; supporting a tribune 
with four bas-reliefs, representing the Visitation, the 
Marriage of the Virgin, the raising of her body, and her 
Assumption.—Octagonal pulpit, of white marble, the work 
of Nicold di Pisa, assisted by his son Giovanni and Arnolfo, 
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supported on eight columns, four resting on lions playing Scutrrure 
with their cubs, and enriched with bas-reliefs, two repre- LND STONE. 
senting the Last Judgment. Date, A.D. 1266.—Chapel . 
Sunt Ansano.  Bas-reliefs, from the Pieve al Ponte Allo 
Spino, representing the Nativity and the Adoration of the 
Magi, probably sculptured by some one of the many artists 
attached to the Duomo, early in the 13th century.—Monu- 
ment of Cardinal Petroni, by Maestro Gano. Date, about 
A.D. 1336.—_Three marble bas-reliefs, set, into the wall of 
one of the chapels, representing SS. John the Baptist, Paul, | 
and Matthew, by Turino di Sano and his son Giovanni 
Turini. Date, A.D. 1425.—Four statuettes of SS. Peter 
and Gregory, Pius and James, executed for Cardinal Picco- 
lomini, by Michel Angelo, believed to be those now set 
about the Piccolomini altar; but the arisen Christ.and two 
angels, adorning the Bandini arms near the door of the 
library, supposed also to belong to these statuettes, are 
evidently not by Michel Angelo. Date of statuettes, A.D. 
1511.—Altar, by Giovanni di Bologna, with statues of 
the Saviour as the Liberator, and SS. Peter and Paul. 
Date, end of 16th century. — Chapel of St. John the 
Baptist. Altar, with bas-reliefs of the history of 
Adam and Eve, by Jacopo. della Quercia. Date, 15th 
century.—-Statue of St. John, by Donatello. Date, 15th 
century.—Cappella del Voto. Statues of St. Jerome and 
Mary Magdalen, by Bernini. Date, 17th century.—Statues 
of St. Catherine and St. Bernardino, by Raggi and Ercole 
Ferrata, pupils of Bernini.— Monument of Bandino Bandini, 
with a statue of Christ risen from the dead, with a seraph 
and two angels, by Michel Angelo in his youth. Date, 15th 
century.— Vase for holy water, by Jacopo della Quercia, 
Date, 15th century. ¥M. Central Italy, 5th ed. *T. Hope, 
Historical Essay on Architecture. *Chapuy, Le Moyen 
Age monumental, Vol. IV., Plates. *Dr, W. Liibke, His- 
tory of Art, Vol. I, 2nd ed. *E. Guhl and J. Caspar, 
Denkmaler der Kunst, Vol. II., Plate 15. *Viollet-le-Due, 
Dictionnaire de Il’ Architecture francaise (Art. Chaire a 
précher). *C. C. Perkins, Tuscan Sculptors, Vols. L and H. 
Srmna (Italy). Baptistery, now the Ohwreh of St. J ohn 
the Baptist. Pilasters of the front, panelled in lozenges, 
alternately with quatrefoils, heads of St. John the Baptist, 
and lions’ heads, attributed to Agostino and Agnolo da 
Siena. Date, 15th century. Bas-reliefs in marble on the 
tabernacle, by Lorenzo di Pietro. Date, 15th century. 


*M, Central Italy, 5th ed. 
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SIENA (Italy). Church of San Domenico. Marble taber- 
nacle and two angels, attributed to Michel Angelo. *M, 
Central Italy, 5th ed. 


SIENA (Italy). Church of San Francesco. Tomb of the 
Cavaliere Cristofano Felice, representing the figure of 
the deceased in alto-relief, set against an architectural 
background; the work of Urbano da Cortona, a pupil of 
Il Veechietta. Date, about A.D. 1480.—Cloister. Monu- 
ment of the Petronio family, sculptured by Goro di Gregorio, 
Date, about A.D. 1332. *C. C. Perkins, Tuscan Sculptors, 
Vol. L., p. 115. 

SIENA (Italy). Church of Fonte Giusta.. High altar of 
marble, sculptured by Lorenzo di Mariano (called [1 Marina), 
one of the best examples of Renaissance work in Italy ; the 
lunette ornamented with a bas-relief of Christ in the 
Sepulchre, supported by angels; above the keystone of the 
arch, the statuette of a child, and a row of cherubs’ heads 
round the door of the central tabernacle, with birds, scrolls, 
griffins, arabesques, &c. in the frieze, capitals, and side 
spaces. Date, A.D. 1517. *M. Central Italy, 5th ed. *C.C. 
Perkins, Tuscan Sculptors, Vol. I. | 

SIENA (Italy). Church of San Martino. Statues in 
terra-cotta, by Jacopo della Quercia, recently painted over. 
Date, 15th century. *M. Central Italy, 5th ed. 

SIENA (Italy). House of the Sacristan of the Church of 
Fonte Giusta. Group of Christ between two angels; the 
work of Lorenzo di Pietro (Il Vecchietta). Date, between 
A.D. 1475-80. *C. C. Perkins, Tuscan Sculptors, Vol. L 

SIENA (Italy). Oratory of St. Catherine. Bas-relief 
over the door, by Urbano da Cortona. Date, about A.D. 
1480. *O. C, Perkins, Tuscan Sculptors, Vol. I, p. 115. 

SIENA (Italy), Cappella della Piazza. Statues of the 
Apostles in the tabernacles, by Lando di Stefano, Bartolomeo 
di Tommeé, Mariano di Angelo Romanelli, Giovanni di Cecco, 
and Matteo di Ambrogio. Date, between A.D. 1376 and 
1384. *C. C, Perkins, Tuscan Sculptors, Vol. I. ) 

SiENA (Italy). Palazzo Pubblico. Casino de’ Nobili. 
Marble seat, designed by Baldassare Peruzzi. Date, 16th 
century.—Statues of St. Peter and St. Paul, by Antonio 
Federighi.—Statues of San Vittore and San Ansano, by 
Urbano da Cortona. *M. Central Italy, 5th ed. 

SIENA (Italy). Convent of ? Osservanza. Tomb of F ~* | 
Tom 


of Celia Petrucci, also by Petruzzi’s pupils. Date, 16th 
*M. Central Italy, 5th ed. 


century. 
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Qrena (Italy). Spedale di Santa Maria della Scala, Scurerurs 
Church. Bas-relief of the dead Christ, by Giuseppe Maz- py ere 
mola. Date, 18th century. *M. Central Italy, 5th ed. he. 

Siena (Italy). University. Entrance cloister. Tomb 
of the jurist Nicolo Aringhieri, with bas-reliefs, representing 
a professor teaching, attributed to Goro di Gregorio da 
Siena, Date, 14th century. *M. Central Italy, 5th ed. 

Siena (Italy). Casa Peruzzi. Marble reliefs, among 
them the heads of Petrarch and Laura, executed by Simone 
da Siena, and inscribed “Simon de Senis me fecit sub anno 
« Domini MCCCXLILIL.” *E. Guhl and J. Caspar, Denk- 

miler der Kunst, Vol. I1., Plate 30. 
rena (Italy). Piazza del Campo. Fountain, called the 
« Fonte Gaja,” with bas-reliefs in marble executed by Jacopo 
della Quercia, representing various subjects of Scripture 
history, now much damaged. Date, between A.D. 1412-19. 
*M. Gentral Italy, 5th ed. *Dr. W. Liibke, History of Art, 
Vol. Il., 2nd ed. *C. C. Perkins, Tuscan Sculptors, Vol. 1. 

Siena (Italy). Loggia deglt Ufiziale or Dei Mereanti. 
Statues of SS. Ansano and Crescenzio, by Antonio Federighi 
(erroneously stated to be by Urbano da Cortona). Date, 
A.D. 1460.—Statues of SS. Peter and Paul, by Il Vecchietta. 
Date, A.D. 1451. *C. C. Perkins, Tuscan Sculptors, Vol. L 

Siena, near (Italy). Abbey of Santa M ustiola di Torr. 
Cloisters. Capitals of columns, carved with doves, birds 
with long twisted necks, lions whelps, dragons, and fantastic 
monsters ; and on two of the architraves, opposite the prin 
cipal entrances, bas-reliefs of the Temptation of Eve, the 
Eating of the Forbidden Fruit, the Sacrifice of Cain and 
Abel, and the Murder of Abel, remarkable examples of 
early Sienese sculpture. Date, 12th century. *C. C. Per- 
kins, Tuscan Seulptors, Vol. L. 

Siena, near (Italy). Castle of Rosia. Baptistery. Bas- 
relief of the Baptism of our Lord, by Goro di Gregorio. 
Date, A.D. 1829. *C. C. Perkins, Tuscan Sculptors, Vol L 

SigiENZA (Spain). Cathedral. Medallion of the Virgin 
giving the Casulla to San Ildefonso, placed over the central 
portal.—Interior. Retablo of the high altar, composed of 
three tiers of the Ionic, Corinthian, and composite orders, 
with bas-reliefs and statues of Faith, Hope, and Charity, 
raised by Bishop Mateo de Burgos. Date, A.D. 1613.—Tomb, 
with recumbent effigy of the first Bishop Bernardo, after- 
wards Primate of Toledo.—Tvransept. Retablo, with niche 
containing the body of Santa Librada, above, a bas-relief 
representing her ascension into heaven.—Kneeling efiigy of 
the founder, Bishop Fadrique of Portugal, in a highly- 
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souervne wrought niche.—Chapel of Santa Catalina.  Sepulchres 


z=. with recumbent figures of Martin Vasquez de Sosa, Sancha 
his wife, Martin Vasquez de Arce, and an armed knight of 
Santiago. Date, 15th century.—Sepulchre of the Bishop of 
Canaria, Fernando de Arce, with statues of children, shields, 
and cinque-cento decoration, the figure of the prelate lying 
at full length on the urna, Date, about 1522 ?—Sagrario. 
Relicario, filled with statuary and minute sculpture. *M, 
Spain, Part IL, 3rd ed. 

S1GUENZA (Spain). Colegio. Tomb of Bishop Bartolome 
de Risova. Date, about A:D. 1657. *M. Spain, Part IL., 
3rd ed. | 

Sion (Switzerland). Old Cathedral of Notre Dame de 
Valere. Late Romanesque rood-loft. Date, 13th century. 
*M. Switzerland, 10th ed. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. | 

Soprapo (Spain). Bernardine Convent. Chapel. Tombs 
of recumbent warriors in twisted mail armour, of the Ulloa 
family. Date, A.D. 1465. *M. Spain, Part IL, 3rd ed. 

Soxrst (Prussia). Cathedral. Relief within the arch above 
the western door, of the enthroned Saviour, seated on a rain- 
bow, with the emblems of the Evangelists. Date, 12th cen- 
tury.—-Gothic octagonal font in the form of a cup, the foot 
and. the base enriched with ornament. *Liibke, Vorschule 
zur kirchlichen Kunst, 5th ed. | 

Sonst (Prussia). Church of St. Peter. Transept. Pulpit 
stairs decorated, with reliefs standing against the south 
pillar —Octagonal. font, the foot and base of the vessel 
adorned with Gothic ornament. *Liibke, Vorschule zur 
kirchlichen Kunst, 5th ed. 

Soxst (Prussia). Church of St. Thomas and the Wresen- 
kivche. Gothic fonts in the form of cups, the foot and base 
of the vessels enriched with Gothic ornament. | *Liibke, 
Vorschule zur kirchlichen Kunst, 5th ed. 

Sorantes (Belgium). Church of St. Vincent Maldegaire. 
Chapel. of the Holy Name.. Tabernacle of marble and 
alabaster, in the Renaissance style, ornamented with statues 
of Christ, the Virgin, and Faith, Hope, and Charity. Date, 
16th century—Carving of the Entombment, the figures 
nearly life-size. Date, 15th century. *M. North Germany, 
14th ed. *W.H. James Weale, Guide Book to Belgium, 
1859. 

SomMONA, near (Italy). Monastery of San Pietro Celes- 
tino. Church. Monument of the Cantelmo family, by 
Silvestro Salviati. Date, 16th century. *M. South Italy, 
4th ed. 
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SorMoNA (Italy). House of Baron Tabassi. Carved CSR te 
window, With the inscription, “ Mastro Petri da Como fece AND STONE. 
questa Porta.” ‘Date, A.D. 1448. *M. South Italy, 4th ed. = 

SoRRENTO (Italy). Cathedral. Furst Chapel on south. 
Bas-relief of the Florentine school. Date, 16th century. 
*M. South Italy, 4th ed, 

QouILLAC, département du Lot (France). Ohwreh. En- 
trance door sculptured in the interior with very curious 
pas-reliefs.. Date, probably 11th century.—-Pillars support- 
ing the archivolt entirely covered with grotesque sculp- 
tures of animals and human figures seizing each other. 
Date, end of 11th century. *Viollet-le-Duc, Dictionnaire 
Je P Architecture frangaise (Arts. Eglise et Sculpture). 

Souviany, near Mourns. (France). Abbey Chureh. 
Chapelle Vieille. Stone screen, enclosing the monument 
of Louis Due de Bourbon and Anne his wife, bearing their 
recumbent figures, of white marble, much mutilated-— 
Chapelle Newve. Tombs of Duc Charles and his wife Agnes 
de Bourgogne.—South transept. Reliquary or armoire of 
stone, richly sculptured and ornamented with painted wood 
doors, containing the relics of St. Mayol and St. Odyl. 
Date, 15th century. *M. France, 12th ed. *Chapuy, Le 
Moyen Age monumental, Vol. III., Plates. * Viollet-le-Duc, 
Dictionnaire de l Architecture francaise, (Arts. Armoire et 
Trumeau). 

SpoLETo (Italy). Cathedral. Frieze, ornamented with 
criffons and arabesques, and at each extremity a stone pulpit. 
~_ Interior. Front. of travertine, with bas-reliefs of the 
life of Christ. *M. Central Italy, 5th ed. 

SranmorE (England). Private Collection. of E. Drury 
Fortnum, Esq: Bas-relief, “ gesso duro” of the Adoring 
Madonna, by Bernardo Rossellino, similar to the marble 
relief of the same subject in the Uffizi at Florence. *C. ©. 
Perkins, Italian Sculptors (Addenda to Tuscan Sculptors), 
chap. 7. 

PRASBOURG (France). Cathedral. Triple portal in the 
west front decorated with sculptures, statues, and bas-reliefs. 
Date, early 14th century.—South porch, with sculptures, 
&e,, executed by Sabina, the daughter of Erwin of Steinbach, 
the architect of the church. . Date, 14th century.—South 
transept. Single pillar supporting the transept, orna- 
mented with statues, and above the Gothic border running 
along the wall, the statue of the architect of the Minster, 
Erwin von Steinbach, executed by himself. Date, beginning 
of 14th century. Interior. North transept. Gothic font 
enriched with sculpture. . Date, 15th century? Draw-well 
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SouLPrURE of Gothic form.—Stone pulpit, designed by Jean Hammerer, 
inp Srons, architect of the cathedral, richly sculptured with figures of 


the crucified Saviour in the centre, the Virgin and St. John 
on either side, and in the panels around, the Apostles, all 
beneath rich Gothic canopies, supported on an hexagonal 
column surrounded by statues, and at the base the emblems 
of the Evangelist, and five outer columns with statues of 
bishops, St. John the Baptist, &. ; the staircase of pierced 
work, supported in the centre by a group of sitting figures ; 
the sounding-board surmounted by a rich canopy, with 
statues around under canopies. Date, A.D. 1486-7. *M. 
North Germany, 14th ed. *Chapuy, Le Moyen Age monu- 
mental, Vol. II., Plates. *Chapuy, Le Moyen Age pitto- 
resque, Vol. I., Text and Plates. “Dr. W. Liibke, History 
of Art, Vol. II., 2nd ed., Plate 278. *Liibke, Vorschule zur 
kirchlichen Kunst, 5th ed. *Viollet-le-Duc, Dictionnaire 
de Architecture francaise (Arts. Chaire 4 précher, Eglise 
personnifiée, Sculpture, et Vierges sages et folles). 

Srraspoure (France). Church of St. Thomas. Monu- 
ment of Marshal Saxe, the masterpiece of the sculptor 
Pigalle, and the result of 25 years’ labour, representing the 
General descending with a calm mien to the grave, with 
France personified in a female figure, endeavouring to detain 
him, and at the same time to stay the threatening advance 
of death. Date, about A.D. 1750-75. *M. France, 8th ed. 
*Chapuy, Le Moyen Age pittoresque, Vol. IT., Text. *Dr. 
W. Liibke, History of Art, Vol. II., 2nd ed. 

StuTrGartT (Wiirtemberg). Leonhards Kirche. Group 
of figures called the Mount of Olives, representing Christ on 
the Cross, life-size, lamented by Mary, St. John, and Mary 
Magdalene. Date, A.D. 1501. *Dr. W. Liibke, History of 
Art, Vol. II., 2nd ed. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 

Srutraart (Wirtemberg).  Stiftskirche or Collegiate 
Church. Gate of the Apostles, richly adorned with reliefs 
and statues, representing Christ bearing his Cross, and 
Christ with the twelve Apostles. Date, 15th century.— 
Interior. Stone pulpit sculptured with bas-reliefs. Date, 
about A.D. 1440-50 ?—Lectern (lectorium) enriched with 
statues. Date, 15th century.—Choir. Monuments of the 
reigning family of Wiirtemberg, bearing eleven effigies in 
stone, from Count Ulrich, in 1265, to Count Henry, in 1519, 
placed here in 1574. *M. South Germany, 9th ed. *Dr. 
W. Liibke, History of Art, Vol. IL, 2nd ed. Plates 362, 386. 


SuLmMonA (Italy). Palazzo Municipale. Facade, doors, 


and windows, sculptured with statuettes, bas-reliefs, and 
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ornaments; above the right-hand window the date; A.D. Souetras 
1522. *C. C. Perkins, Italian Sculptors. tT irorn. 

Susa (Italy). Cathedral. Baptistery. Font of green = 
Suga marble, with an inscription bearing the name “ Guigo,” 
either the workman or the donor. Date, 11th century. 
*M. North Italy, 9th ed. 

TAFALLA (Spain). Parroquia de Santa Maria, Doric 
and Ionic tabernacle, with bassi-relievi, one representing 
the Saviour exhibiting his wounded side. *M. Spain, 
Part IL., 3rd ed. 

TaRazoNa (Spain). Plaza. Town Hall... Fagade en- 
riched. with bas-reliefs of martial processions. *M. Spain, 
Part IL., 3rd ed. 

TARRAGONA (Spain). Caghedral. Deeply recessed Gothic 
porch, with the Apostles at the sides under Gothic niches, 
the work of Cascales. Date, A.D. 1375.—Doorway, divided 
by a figure of the Virgin and Child, and above, the Saviour 
with popes and emperors praying, attributed to Bartolomé. 
Date, A.D. 1278.—Interior. Retablo, constructed of 
Catalonian marbles, by Pedro Juan and Guillen de Mota, 
with bas-reliefs of subjects from the martyrdom of Santa 
Tecla. Date, A.D. 1426-34.-—Chapel of Santa Tecla. Seulp- 
tured reliefs of her history by one Carlos Salas. Date, 
18th century ?—Lomb with effigy of Archbishop Olivella. 
Date, 13th century. —Capilla del Sacramento. Tomb of 
Archbishop Agustin, the work of Pedro Blay. Date, A.D. 
1590,-—Marble retablo, with paintings by Isaac Hermes, 
and sculpture ; the figures of. Aaron and Melchisedee, by 
Albrion and Nicholas Larraut. Date, A.D. 1588.—-Capilla 
de la M agdalena.—Tomb of Juan de Aragon, Patriarch of 
Alexandria, with effigy. Date, about A.D. 1334—Near 
Sacristia.. Tomb of Archbishop Gaspar de Cervantes 
Gaete, by Pedro Blay, with allegorical statues. Date, 16th 
century-—Lromb of Archbishop Luis de Cordona, with scroll 
work and children. —Tomb of Archbishop Juan, Teres under 
a Corinthian pavilion, by Pedro Blay. Date, 16th century. 
*M. Spain, Part L., 3rd ed. : 

TERMONDE or DENDERMONDE (Belgium). Collegiate 
Church of Notre Dame. Square Romanesque font of blue 
stone, curiously sculptured with representations of the Last 
Supper, the Conversion of St. Paul, St. Peter, &c., supported 
by a cylindrical shaft and four columns. Date, about 12th 
century ?— Chow ambulatory. Group of the Entombment. 
Date, A.D. 1619. *w. H. James Weale, Guide Book to 


Belgium, 1859. 
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work of Gabriel -Yoli, a French sculptor, ‘Date, about 
A.D. 1538. *M. Spain, Part ID; 8rd ed. | u 

TERUEL (Spain). Parroguia de San Pedro. Retablo 
by Gabriel Yoli. Date, about 1538. *M. Spain, Part II, 
3rd ed. | 

TESSENDERLOO, near Digest (Belgium). Church. Roma- 
nesque font, and a fine Flamboyant rood screen. *W. H. 
James Weale, Guide Book to Belgium, 1859.. 

THANN, Alsace (France). Church of St. Theobald, Ey- 
terior.. Doorway, enriched with sculpture representing 


TERUEL (Spain). Cathedral. Cinque-cento retablo, the 


‘Saints and scriptural subjects. Date, 15th century.—The 


Holy Sepulchre, a Gothic tomb, with a triple arched 
canopy above ; at the back figures of the three Marys, and 


angels on either side of the dead body of the Saviour ; 


below, in three compartments, bas-reliefs of the sleeping 
soldiers. Date, 15th century. *M. France, 8th ed. *Chapuy, 


‘Le Moyen Age pittoresque, Vol. I., Text and Plates. 


THEOGONEC, Brittany (France). “Church. Sculptures in 
dark Kersanton stone-—Carved pulpit—Reliquary—Cal- 
vary. *M. France, 8th ed. 

TiscHNowi1TZ, Moravia (Austria). Cistercian Monastery. 
Church. Western portal of the Romanesque period, richly 
sculptured. Date, about A.D. 1238. *Dr. W. Liibke, History 
of Art, Vol. L, 2nd ed. 

ToLEDO (Spain). Cathedral. West door, the Puerta 
del Perdon, adorned with groups and figures in niches 
carried up round the arch, by Alonso Rodriguez and his 
brothers. Date, A.D. 1418.—La Puerta de los Leones (so 
called from the lions with shields placed on pillars), a deeply 
recessed portal, with Gothic figuresand niche work, wrought 
in white stone by Maestre Egas; the upper part restored 
by Mariano Salvatierra, by whom is the Assumption of the 
Virgin. Date, A.D. 1466 ; restored 1776.—Interior. Choir. 
Reliefs above the upper stalls of the genealogy of Christ in 
alabaster, with niches divided by candelabra pillars resting 
on heads of cherubs, by Berruguete. Date, 16th century.— 
Lrasparente sculptured in white marble, by Narciso Tome. 
Date, 18th century.—Side aisles. Sculptured respaldos del 
coro or rood-loft, of rich Gothic work, erected by Archbishop 
Tenorio. Date, 14th century.—Capilla Mayor. Plateresque 


‘tomb of Cardinal Mendoza, with elaborate work ‘all round, 


winged angels, and statues in niches, among them that of 
Alonso VIII. and of San Isidro, the whole the work of 
Henrique de Egas. Date, about A.D. 1495 ?—High altar 
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of marble, a lofty Gothie retablo, containing carvings of ScurrrurE 
events in the lives. of the Saviour and the Virgin, executed AND STONE. 


by Juan de Borgofia, Fernando Rincon, Felipe Vigarny, 
&e., under the superintendence of the latter; the whole 
estofado, or enamelled and gilt. Date, A.D. 1500.—Chapel 
of Santiago. Alabaster tombs of the Luna family, sculp- 
tured by Pablo Ortiz ; on that of the Constable Alvaro de 
Luna, his effigy armed, lying with his sword between bis 
legs, with figures of knights clad in hauberk mail, kneeling 
at each corner of the tomb. Date, A.D. 1489.—Urna of 
his wife Juana de Pimentel, with two monks and two 
nuns at opposite angles praying. Date, A.D. 1489.—Tomb, 
once gilt, of Juan de Zerezuela, Archbishop of Toledo, half- 
brother to the Constable, with his effigy. Date, A.D. 1489 ? 
Tomb of the Conde de Montalbo, with head of effigy 
wreathed with laurel leaves. Date, A.D. 1489.—Capilla 
de los Reyes Nuevos. Statues under niches of white and 
gold plateresque decorations, of Henrique IL, his wife Juana, 
their son Juan L, his wife Leonora, Henrique IIT., and his 
wife Catalina. (This chapel and. its decorations were re- 
constructed by Alonso de Covarrubias and Alvaro Monegro.) 
Date, A.D. 1531.—Capilla de San Ildefonso. Tomb of 
Gil de Albornoz, a masterpiece of Gothic niche and. statue 
work. Date, 14th century.—Tomb of his nephew Alonso, 
Bishop of Avila, in the cinque-cento style, with a canopy 
of raised work of birds, fruit, &c., picked out in white and 
gold ; above, the urna bearing the ‘effigy of the prelate. Date, 
about A.D. 1514 %—Sepulchre, in a niche, of Inigo Lopez 
Carillo de Mendoza, with his effigy in the cap and jewel of 
the period. Date, about A.D. 1491.—Tombs of Archbishop 
Juan de Contreras and Cardinal Gaspar Borja. Date, 17th 
century.— Altar, with statuary, by Ventura Rodriguez.— 
Sculpture relating to the tutelar San Ildefonso ; bas-reliefs, 
by Vigarny, representing the saint preaching, and his re- 
ceiving the Casulla. Date, before A.D. 1543.—Capilla 
Mozarabe. Retablo. Date, A.D..1508.—Sala Capitular 
de Invierno. Square portal, executed by Bernardino Boni- 
facio, and doorway, by Antonio Gutierrez, after designs of 
Antonio Rodriguez. Date, A.D: 1504.—Capilla de San 
Blas. Uvna, in the centre of the retablo, of the founder 
of the chapel, Archbishop Tenorio, the work of Fernan 
Gonzalez. Date, 14th century 1 Cloisters. Puerta de 
Santa Catalina, with a recessed arch inside, built by 
Gutierrez de Cardenas, kneeling with his son in adoration 
of the Virgin de la Antigua, his wife and daughter being 
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ROunEaERS opposite.— Puerta Nueva, wrought, in the transition style, 
xp Stone. from the Gothic to the plateresque, by José Manzano ; the 
Corinthian front attributed to Berruguete. Date, A.D. 1565. 
—Puerta de los Canonigos en la Capilla de la Torre, in the 

same transition style. by Covarrubias. Date, about A.D. 

1512. *M. Spain, Part IL, 3rd ed. *Chapuy, Le Moyen 

Age monumental, Vol. IV., Plates, *W. Stirling Maxwell, 

Annals of Artists in Spain, Vols, L and Til. *E. Guhl and 

J. Caspar, Denkmiler der Kunst, Vol. Il, Plate 25, Vol. IIL, 

Plate 24a, *Dr. W. Liibke, History of Art, Vol. IL., 2nd ed 

TOLEDO (Spain). Church of San Pedro Martin. Statues 
of Faith and Charity and one of the Dominican Martyr, in 
black and white marble. *M. Spain, Part IT., 8rd ed. 

_ToLEepO (Spain). Convent of El Carmen. Tombs of 
Pedro Lopez de Ayala, and of another Don Pedro, in the 
style of Berruguete. Date, 15th and 16th centuries. *M., 
Spain, Part II., 3rd ed. 

ToLeDo (Spain). Convent of San Juan de la Penitencia. 
Tomb of Francisco Ruiz, Bishop of Avila, with figures of 
females seated around, and angels holding back a curtain 
over the prelate’s effigy. Date, 16th century. *M. Spain, 
Part IL., 3rd ed. ; 

ToLEebo (Spain). Hospital de la Santa Cruz. Portal, 
adorned with a relief of the Invention of the Cross, with 
figures of the founder, Cardinal Mendoza, kneeling, and 
Santa Helena, the work of Henrique de Egas (?). Date, 
A.D. 1514. *M. Spain, ‘Part Il, 3rd ed. *Chapuy, Le 
Moyen Age pittoresque, Vol. IIl., Text and Plate. 

ToLEpo (Spain), Hospital of St. John the Baptist. 
Chapel. Tomb and effigy of the Cardinal Archbishop Juan 
de Tavera, the founder, enriched with bas-reliefs by Berrug- 
uete, the last and one of his finest works. Date, A.D. 1560. 
*M. Spain, Part IL, 8rd ed, *W. Stirling Maxwell, Annals 
of the Artists of Spain, Vol I *E Guhl and J. Caspar, 
Denkmiiler der Kunst, Vol. IIL, Plate 23. *Dr. W. Liibke, 
History of Art, Vol. IL, 2nd ed. 

ToLepo (Spain). £1 Paente (Bridge) de Alcantara, 
Statue of San Ildefonso, by Berrugnete. Date, 16th century. 
*M. Spain, Part IT., 3rd ed. 

ToLEDo (Spain). Bridge of San Martin. Tower. Statue 
ot San Julian, by Berruguete. Date, 16th century. *M. 
Spain, Part II., 3rd ed. 

ToLepDo (Spain). Puerta del Cambron. Statue of Santa 
Leocadia, by Berruguete. Date, 16th century. *M. Spain, 
Part II., 3rd ed. 
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TOLEDO (Spain). New Puerta de Visagra. Statue of Scurrrurr 
the guardian St. Michael and other statues, by Berruguete. AnD. STONE, 
Date, A.D.1575. *M. Spain, Part IL, 8rd ed. ene 

TOLENTINO (Italy). Cathedral of San’ Nicold. Great 
portal ornamented with sculptures by Giovanni Rossi. Date, 
A.D. 1431. C. C. Perkins, Italian Sculptors (Addenda to 
Tuscan Sculptors), chap. 5. | 

TonGRES (Belgium). Collegiate Church of Notre Dame. 
Cloisters. Capitals and bases of columns supporting round 
arches, adorned with a variety of sculpture; and above one 
of the doors a bas-relief representing the Eternal Father 
enthroned between two adoring angels. Date, A.D. 980 ?— 
Chapter-house. Romanesque altar, with a reredos repre- 
senting the Nativity of the Virgin, surrounded by six 
smaller bas-reliefs of prophets. Date, 12th or 13th century, 
*W. H. James Weale, Guide Book to Belgium, 1859. 

TONNERRE (France). Hospital. Chapel. Marble monu- 
ment of Marguerite de Bourgogne, Queen of Sicily, with her 
effigy in the costume of the time, reclining on the tomb. 
*M. France, 8th ed. — 

TONNERRE (France). Hétel d’Uzes. Monument of Michel 
le Tellier, Marquis de Louvois, the work of Girardon. Date, 
17th century. *M. France, 8th ed. 

ToRcELLO, Island of, near VENICE (Italy). Cathedral. 
Font, supported on a short column ornamented with human 
figures grouped around it, and four capriciously-imagined 
monsters on the outside of the marble basin. Date, 9th 
century.—Marble reading desks, cattedra, and enclosure 
(cancellum) round the choir, sculptured with lions, crosses, 
and vines in flat-surfaced low relief, and Greek patterns. 
Date, 11th century ?—Holy-water basin of marble, sup- 
ported by four seated figures. Date, 13th century. *C. C. 
Perkins, Italian Sculptors, pl. 20. *Didron, Bronze et 
Orfévrerie du Moyen Age (Art. Bénitiers). 

TORDESILLAS (Spain). Church of San Antolin. Marble 
sepulchre (alabaster (?) Stirling-Maxwell) of the Commen- 
dador Pedro Gonzalez de Alderete, the founder, wrought 
by Gaspar de Tordesillas, with caryatides at the angles, 
figures, and cinque-cento ornaments ; the figure lying armed, — 
with his helmet at his feet. Date, A.D. 1527. *M. Spain, 
Part IL, 3rd ed. *W. Stirling-Maxwell, Annals of the 
Artists of Spain. 

TORDESILLAS (Spain). Convent of Santa Clara. Chapel 
of Esteban Lopez de Saldata. Sepulchre of Esteban 

opez de Saldafia, much mutilated; the head remaining. 
—Retablo, said to have belonged to Juan I1., with four 
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sepulchres in niches, with two female figures, one armed 
male, and one with a sort of turban. Date, 15th century, 
*M. Spain, Part II., 3rd ed. S82 

Tortosa (Spain). Cathedral. Ancient pulpits with 
bassi-relievi.. Date, 14th century.—Baptismal font, said 
to have belonged to Benedict XIII. Date, 18th century. 
—Capilla de Santa Candia. Tomb of Bishop Tena.—Portal 
leading to the cloister, enriched with five statues. *M. Spain, 
Part I., 3rd ed. . . 

Torrosa (Spain). Chwrch of San Juan. Sepulchre and 
kneeling figure of Bishop Juan’ Bautista Veschi. Date, 
about 1660? *M. Spain, Part I, 3rd ed. 

Tortosa (Spain). Colegio. Cloisters. Medallions of 
royal personages, from Ramon Berenguer downwards, 
wrought in an Aragonese style. *M. Spain, Part I, 3rd ed. 

TOSCANELLA, environs of RoME (Italy). Cathedral or 
Church of San Pietro. Facade covered with strange and 
capricious ornament, sculptures of the Trinity, monsters, 
birds, and griffins, &e. Date, beginning of 12th century.— 
Ciborium, with a sloping roof resting on four columns, the 
intermediate spaces spanned by pointed arches without 
tracery, and inscribed with the name of “ Petrus Presbyter ” 
and the date, A.D. 1093. *M. Rome, 6th ed. *C. C. Perkins, 
Italian Sculptors, note, p. 85. 

TOSCANELLA, environs of Rome (Italy). .Chwrch of Santa 

Maria. Facade sculptured with bas-reliefs of the Madonna 
and Child, Abraham’s journey, and the Sacrifice of Isaac 
in the lunette over the central door ; two rudely-sculptured 
and stiffly-draped figures in alto-relievo of SS. Peter and Paul, 
once coloured, set against the door-posts, with human figures, 
horses, and fantastic animals in the flat spaces, monsters and 
lions in the frieze above the capitals. Date, end of 11th or 
beginning of 12th century ?—Interior. Square pulpit, 
resting on columns, its sides covered with geometrical and 
interlaced patterns, the reading-desk supported by a rudely 
carved figure in alto-relievo. Date, Lith century? *M. Rome, 
6th ed. *C. C. Perkins, Italian Sculptors. E. Guhl and 
J. Caspar, Denkmaler der Kunst, Vol. II., Pl. 8. 
_ Tov (France). Cathedral. Episcopal throne in stone ; 
the sides and front of the seat ornamented with diaper 
patterns ; the elbow-rest supported by two columns with 
leaf capitals. Date, 13th century. *Didron, Bronze et 
Orfévrerie du Moyen Age (Art. Siéges et Stalles). *Didron, 
Annales Archéologiques, Vol. II. *Viollet-le~-Due, Dic- 
tionnaire de l’ Architecture francaise (Art. Chaire). 

TouLousE (France). Chwreh of St. Sernin, Two south 
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porches ; one with an early Byzantine bas-relief over the Scuterurs 
door, and the capitals of the columns representing the inp Brome 
Murder of the Innocents, Expulsion of Adam, &.; the ~~ 
other a double portal, with carved capitals of the seven 

deadly sins. Date, 10th century?—Interior, Aisle behind 

the choir. Byzantine bas-reliefs in white marble, let into 

the wall, representing our Saviour, angels, and saints. 

*M. France, 8th ed. *Viollet-le-Duc, Dictionnaire de 

’ Architecture francaise (Art. Porte). 

TouLousE (France). Palais de Justice. Ceiling, orna- 
mented with reliefs in compartments, representing the 
Labours of Hercules. *M. France, 8th ed. 

TouLouse. (France). Musewm. Capitals from the de- 
stroyed cloisters of St. Trophime d’Arles, of Moissac, of St. 
Sernin de Toulouse, &c., covered with sculptures representing 
scenes from sacred history or legends of saints. Date, 12th _ 
century. *Viollet-le-Duc, Dictionnaire de l’Architecture 
frangaise (Arts. Chapiteau et Sculpture). 

ToULOUSE (France). 2 Font, covered with 
sculptures, representing the meeting of the monk Zozimus 
and St. Mary of Egypt, and the death of the saint, the aged 
man performing the last rites, a lion digging the grave ; 
above the sculptures a band of Greek fret ornament, the 
whole supported on the backs of crouching monsters. 
Date, 12th century ? *Architectural Association Sketch Book, 
Vol. V., Plates. 

TourNAY (Belgium). Cathedral. North and south portals 
enriched with sculptured figures, animals, and foliage ; the 
principal subjects of the north door relating to the early 
history of the Cathedral ; those of the south representing 
the Last Judgment. Date, 13th century 2—West front 
much disfigured by various alterations; Its whole width 
taken up by a groined porch in the Pointed style ; within 
the porch two large pointed doors with statues of the 
Virgin and SS. Piat and Eleutherius on either side; date, 
1626 ; around the arch of the doorways the four Evangelists 
and four Doctors of the Church, and along the wall the 
twelve Apostles and eight other saints; below these, seventeen 
bas-reliefs representing miracles of SS. Piat and Eleuthe- 
tius, A.D. 1589-1625 ; ten representing the history of King 
Chilperic and Bishop Chrasmer, and ten the annual pro- 
cession of relics instituted by Bishop Radbod; beneath 
these again, in half relief, the history of Adam and Eve, 
the Prophets and other saints of the Old Testament, 
with heads of animals below them. Date, about A.D. 1200. 
—Interior. Rood-screen of marble and alabaster, in the 
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Scurinere Renaissance style, sculptured by C. de Vrint, adorned with 
_ Anp Stone. bas-reliefs representing six scenes from the Passion, and as 
| many typical subjects from the Old Testament, and with 
statues of the Virgin, SS. Piat and Eleutherius by another 
artist. Date, A.D. 1566.--Apse. Bas-relief of the Agony 
in the Garden, with a kneeling figure of a canon accom- 
panied by St. John the Baptist, painted and gilt. Date, 
A.D. 1433.——South transept. Bas-relief of the Holy Trinity 
with a lady and her son kneeling on either side with St, 
James, St. Catherine, &c. Date, A.D. 1426.—Bas-relief of 
the Last Judgment. Date, 15th century. *M. North 
Germany, lath ed. *W. H. James Weale, Guide Book to 
Belgium, 1859. 

Tournay (Belgium). Church of St. Jacques. South 
Chapel. Bas-relief, painted and gilt, representing in the 
centre the Virgin enthroned, with SS. James and Catherine 
‘on her right, and SS. Colart and Margaret on her left; in 
front the figures of J. d’Avesnes, K. de Crespilaines, and 
C. d’Avesnes, kneeling. Date, about A.D. 1430.—WNorth 
transept. Relief of the Resurrection in white marble. 
Date, A.D. 1581. *W.H. James Weale, Guide Book to 
Belgium, 1859. Bs ie 

Tournay (Belgium). Church of St. Mary Magdalene. 
Organ gallery ornamented with bas-reliefs painted and gilt 
Date, 16th century. *W.H. James Weale, Guide Book to 
Belgium, 1859, 

Tours (France). Cathedral. South transept. Marble 
monument of the two children of Charles VIII. and Anne 
de Bretagne, with figures of the two princes watched by 
angels, reclining on a sarcophagus decorated with the arms 
of France, with dolphins, bas-reliefs, and ornaments in the 
style of the Renaissance ; the work of two Touraingeaux 
artists named Juste, contemporaries of Jean Goujon. Date, 
before A.D.1530. *M. France, 8th ed. *A. Du Sommerard, 
Les Arts au Moyen Age, Album, Vol. IV. *Dr. W. Liibke, 
History of Art, Vol. IL, 2nd ed. *Viollet-le-Duc, Dic- 
tionnaire de l’Architecture francaise (Art. Tympan). 

_ Tours (France). Rue de Commerce. Corner house. 
Carvings on the front representing the Holy Family. *M. 
Franee, 8th ed. 

Tours (France). Market Place. White marble fountain, 
La Fontaine de Baune, in the Renaissance style, executed 
by the brothers Juste ; among its ornaments the porcupine, 
the crest of Louis XIT., and the ermine of Anne of Brittany. 
Date, beginning of 16th century? *M. France, 8th ed. 

Trani (Italy). Cathedral. _ Exterior. _Double-arched 
Romanesque portal, enriched with sculptures of sphinxes, 
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centaurs, and fantastic animals on the archivolt, and outside Scurprurs 
the door posts, Scripture subjects of Jacob’s Dream, the ixp Snore. 
Sacrifice of Isaac, &e, &c. Date, 12th century. *C.C. — 
Perkins, Italian Sculptors, Pl. 5. . 

TRANI (Italy). Chiesa di Ognissanti. Portal, decorated 
with sculptures of leaf ornament, and various fantastic 
figures; in the lunette, a group of the Madonna, with a 
kneeling suppliant and an angel. Date, 12th century. 
*C. C. Perkins, Italian Sculptors. 

TREBITSCH, Moravia (Austria). Benedictine Abbey. 
Church. North portal of the late Romanesque period, with 
sixteen columns, pillars, and archivolts, covered with orna- 
ment and enriched with statues. Date, 12th or 13th 
century. *Dr. W. Libke, History of Art, Vol. I, 2nd ed. 

TREGUIER (France). Church. South porch with doorway 
ornamented with statues in niches—Cloisters. Mutilated 
effigies of ecclesiastics and knights. *M. France, 8th ed. 

Trent (Austria). Church of Santa Maria Coronata. 
Cantoria or organ-gallery of white marble, carved with 
Scripture subjects, sibyls, foliage, and ornaments, by Vincenzo 
da Vicenza. Date, 16th century. *M. South Germany, 9th 
ed. *C. C. Perkins, Italian Sculptors. 

Trives (Prussia). Cathedral. South aisle of nave. 
Romanesque doorway enriched with sculpture, representing 
in the tympanum of the arch our Lord seated holding an 
open book, with the Virgin on his right and St. Peter on 
the left ; the figures said to be of the 8th century. Date of 
doorway, 11th century—Marble pulpit adorned with carv- 
ing, but mutilated by the French.—Tomb of Archbishop 
Hugo, with a bas-relief of the Adoration of the Magi. 
Date, early 16th century. *M. North Germany, 14th ed. 
*Dr. W. Liibke, History of Art, Vol. II., 2nd ed. 

TREvISO (Italy). Cathedral. Marble tomb of Monsignor 
Zanotti, executed by Pietro Lombardo ; the sarcophagus 
vesting on a projecting base supported upon consoles, and 
adorned with statuettes; the front ornamented with sirens 
holding vases in their hands, and rich leaf-work, and an 
eagle with spread wings, and around the whole a delicately 
sculpturedfrieze. Date, A.D. 1485.—Chapel of the Sacrament. 
Tomb of the apostolic legate, Nicolas Franco, probably the 
work of the Lombardi. Date, after A.D. 1501.—Statuettes 
of SS. Peter and Paul upon the altar, and bas-reliefs of the 
four Evangelists in roundels upon the roof, probably by 
the same artists. Date, beginning of 16th century. *C. C. 
Perkins, Italian Sculptors. 

TREYVISo (Italy). Church of San Nicold. Tomb of the 
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Scurerore Senator Onigo, the work of Pietro Lombardo, consisting of 
axp Stoxz. two sarcophagi, the upper one ornamented with leaf-work 
~~ and an eagle placed in the centre of the front panel, a life- 
size statue of the senator standing above the cornice, between 
two pages bearing shields; the lower sarcophagus resting 
on consoles and serving as a base to the upper, adorned 
with profile heads of Roman emperors in flat relief and with 
“putti” bearing cornucopie. Date, A.D. 1485 ?— Seulp- 
tured altar near the great door of the church, inscribed 
“Franciscus Bettignolo ded. mortuus est 1491,” probably by 

the Lombardi. *C. C. Perkins, Italian Sculptors. 

Troga (Italy). Cathedral. Eaterior, Facade divided 
into two parts by a cornice, and sculptured with animals, 
heads of men, and leaf-work, and on the central arch over 
the portal, with reliefs representing Christ enthroned 
between the Virgin and St. John, SS. Secundinus and 
Kleutherius, and the symbols of the Evangelists in medal- 
lions ; in the lunette of one of the lateral doors (the side 
posts and architrave enriched with ornament), a bas-relief 
of Christ treading on the lion and the dragon, with two 
rudely-carved. angels of a Byzantine type. Date, early 11th 
century.—Oblong pulpit, decorated with deep-cut flat-sur- 
faced ornament, and supported by columns ; in the front, an 
eagle, with spread wings, holding a beast in his talons, and 
standing upon a human head supported on a colonnette; on 
the end towards the high altar, a curious bas-relief of a lion 
with foliated body, curling hair, and staring eyes, seized by 
a sort of tiger-cat, while tearing a sheep to pieces. Date, 
A.D, 1167. C. C. Perkins, Italian Sculptors, Pl. L | 

‘Troyes (France). Cathedral. Facade and west portals 
richly adorned with sculpture, and statues of kings, bishops, 
saints, and warriors, beneath highly ornamented Gothic 
canopies. Date, 15th and 16th centuries. *Chapuy, Le 
Moyen Age monumental, Vol. II., Plates. 

Troyes (France). Church of the Sainte Madeleine. 
Stone rood-loft or jubé, decorated with statues, many now 
destroyed, the work of John Gualdo, an Italian. Date, 
A.D, 1518. *M. France, 8th ed. *A. Du Sommerard, Les 

- Arts au Moyen Age, Album, Vol. 11. *Chapuy, Le Moyen 
Age monumental, Vol. II., Plates. 
_ TROYES (France). Church of St. Pantaleon. Interior. 
Statues by native artists. Date, 16th century ? *M. France, 
8th ed. 

Troyes (France). Church of St. Urbain. West door, 
the tympanum of the arch enriched with bas-reliefs repre- 
senting the Last Judgment, the groups and single figures 
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placed within quatrefoil and trefoil-shaped medallions. S°YHRIURS 
Date, end of 13th century.—Choir. Piscina decorated at iw Brame 
the top with sculptured groups in high relief, representing 
the Saviour crowning the Virgin and the founder offering 

his church, beneath Gothic arcades surmounted by battle- 

ments, with small figures looking out and playing on horns. 

Date, 13th century. *Chapuy, Le Moyen Age monumental, 

Vol. Il. *Didron, Bronze et Orfévrerie du Moyen Age 

(Art. Burettes et Plateaux). ~*Viollet-le-Duc, Dictionnaire 

de Architecture francaise (Arts. Jugement dernier, Porte 

et Piscine). 

Troyes (France). House in the Rue de Croncels. 
Sculptured chimney-piece, enriched with a series of bas- 
reliefs, the lower part divided into three, representing the 
Massacre of the Innocents, the Annunciation, and the Flight 
into Egypt ; in the upper part three large subjects in niches, 
viz., the Visitation, the Adoration of the Shepherds, and the 
Adoration of the Magi, besides several other small subjects 
decorating the front of the mantelshelf. Date, 16th cen- 
tury. *A.Du Sommerard, Les Arts au Moyen Age, Album, 
Vol. IV. 

TRUJILLO (Spain). Church of Santa Maria de la Con- 
cepcion. Armed effigy of Francisco Pizarro, in a niche. 
Date, 16th century? *M. Spain, Part IL., 3rd ed. 

TRUJILLO (Spain). Church of San Martin. Tomb of a 
Cardinal Gaeta ; another with reliefs, sculptured in granite, 
of combats with the Moor. *M. Spain, Part II, 3rd ed, _ 

TRUJILLO (Spain). Parish Church of Santiago. Granite 
retablo, with a statue of Santiago carved by Gregoric 
Hernandez. Date, 16th century ’ *M. Spain, Part IL, 
3rd ed. 

Tuam (Ireland). Market Place. Cross of sandstone, the 
finest monument of its class in Ireland, 13 ft. 8 in. high, 
lying prostrate. *Walcott’s Cathedrals of the United King- 
dom, Ist ed. 

TUBINGEN (Wiirtemberg). Church of St. George or Col- 
legiate Church. Twelve monuments chiefly of the princes 
of Wiirtemberg, represented in full armour on their tombs ; 
two, those of Duke Ludwig and of his wife, richly decorated 
with sculpture. Date, 2nd half of 16th century. *M. 
South Germany, 9th ed. “Dr. W. Liibke, History of Art, 
Vol. II. 2nd. ed. 

TupDELA (Spain). Collegvate Church. Portal, with bas- 
reliefs of biblical subjects in eight rows of small figures, the 
beatitudes of the blessed, the sufferings of the cursed.— 


seoeRE Interior. Two tombs of black marble under a sculptured 
AnD Stone. canopy. *M. Spain, Part IL., 3rd ed, 

~_. ‘TUDELA (Spain). Parroquia. Facade in the Ionie and 

Greco-Romano style, consisting of three tiers ornamented 

with sculpture, representing the Saviour and Apostles, with 

the Ascension of the Virgin in the centre, by one Martin. 

Date, A.D. 1614. *M. Spain, Part IL, 3rd ed. | 

Turin (Italy). Basilica of La Superga. High altar, 
decorated with statues and bas-reliefs, one representing the 
siege of Turin, Vittorio Amadeo, Prince Eugene, and the 
Duke of Anhalt pursuing the enemy.—Subterranean 
church. Monument of Vittorio Amadeo II. decorated with 
allegorical figures. Date, about A.D. 1732.—Monument of 
Carlo Emanuele III., with a bas-relief of the battle of 
Guastalla, by Collini. Date, 18th century. *M. North 
Italy, 9th ed. | 

Turin (Italy). Royal Palace. Principal staircase. 
Equestrian statue of Vittorio Amedeo I.; the figures of 
captives at the feet of the horse by Adriano Frisio, a pupil 
of Giovanni da Bologna. Date, early 17th century. M. 
North Italy, 9th ed. 

TYROL, CASTLE OF, above MERAN (Tyrol). Chapel and 
Vorhalle. Portals enriched with grotesque sculptures, said 
to represent a story taken from the Heldenbuch, of the ex- 
ploits of Kaiser Ottnit and Hugdietrich in slaying a dragon’s 
brood on the mountains of Trent, a fable emblematic of the 
victory of Christianity over Paganism; the tympanum of 
the round arch containing a bas-relief of the Crucifixion, the 
feet of Christ uncrossed. Date, 12th century. *M. South 
Germany, 9th ed. *Chapuy, Le Moyen Age monumental, 
Vol. III, Plates. 

UBepa (Spain). The Cadenas or Convent of Dominican 
Nuns. Facade by Pedro de Valdelvira, Date, about A.D. 
1566.—Chapel. Minute bassi-relievi on the retablo, *M. 
Spain, Part L., 3rd ed. | 


UpineE (Italy). House of Giovanni da Udine. Orna- 
ments in stucco, within and without, probably by Giovanni 
da Udine. Date, 16th century. *M. North Italy, 9th ed. 

UEBERLINGEN (Germany). Church. A Mount of Olives, 
a particularly complete work in stone, with an octagonal 
chapel erected above it. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. ? 


Um (Wiirtemberg). Cathedral. Portals on the west, 
north, and south sides, enriched with sculptures and statues, 
Date, about A.D. 1490 ?—Sacramentshiuslein or tabernacle, 
a Gothic pinnacle of filigree stone-work, 90 feet in height, 
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with statues of St. Sebastian and St. Christopher, believed Scurrrurs 
to be the work of a Meister von Weingarten. Date, A.D. AND STONE. 
1469.—South asle. Font resting on four lions, and sur- ~~ 
rounded by eight busts of personages from the Old Testa- 

ment, the work of Jorg Syrlin the elder. Date, between 

A.D. 1469—74,—Statues within the church and over the en- 

trance, by Jorg Syrlin the younger. Date, A.D. 1510. *M. 

South Germany, 9th ed. *Chapuy, Le Moyen Age monu- 

mental, Vol. III., Plates. *Liibke, Vorschule zur kirch- 

lichen Kunst, 5th ed. *Dr. W. Liibke, History of Art, 

Vol. IL, 2nd ed. *G. F. Waagen, Kunstwerke und Kiinstler 

in Deutschland, Vol. IT. 

Uracu (Wiirtemberg). Church of St. Amandus. Stone 
font, enriched with sculptures, executed by a Meister Chris- 
toph. Date, A.D. 1518. *Liibke, Vorschule zur kirch- 
lichen Kunst, 5th ed. *Dr. W. Liibke, History of Art, Vol. 
IL., 2nd ed. 

Urnacu (Wiirtemberg). Market Place. Gothic fountain, 
resembling that at Ulm, with figures around. Date, 15th 
century? *M. South Germany, 9th ed. *Dr. W. Liibke, 
History of Art, Vol. II., 2nd ed. 

UrBino (Italy). Cathedral. Oratorio della Grotta beneath. 
A Pieta, attributed to Giovanni di Bologna, executed by 
order of the last Duke Francesco Maria for his mausoleum, 
but used for that of his son Federigo. Date, 16th century. 
*M. Central Italy, 5th ed. 

Ursino (Italy). Church of San Francesco. Chapel of 
the Sacrament. Carvings on stone by B. Centigatti of 
Urbino. *M. Central Italy, 5th ed. 

UrRBINo (Italy). Ducal Palace. Doors, windows, cor- 
nices, pilasters, and chimney-pieces covered with arabesque 
carvings of foliage, trophies, military emblems, and other 
ornaments ; the architrave of one of the fireplaces adorned 
with a row of dancing cupids, and the jambs with reliefs of 
winged boys holding vases, filled with flowers, the work of 
Ambrogio da Milano. Date, A.D., 1474.—Great entrance- 
hall. Two fireplaces, enriched with sculptures of angels, 
and ornaments picked out with gold, by the same artist. 
Date, A.D. 1474. *M. Central Italy, 5th ed. *C.C. Per- 
kins, Italian Sculptors, Woodcut, p. 143. *C. C. Perkins, 
Tuscan Sculptors, Vol. 1. 

Urrera (Spain). Church of Santa Maria de la Mesa. 
Tomb of a Ponce de Leon, with an armed kneeling figure. 
*M. Spain, Part I, 3rd ed. 

VALENCIA (Spain). Cathedral. Principal entrance, mo- 
dernised by one Corrado Rodulfo, a German, with statues 
of the local saints Vicente de Ferrer, Luis Beltran, and others, 
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virrore by Ignacio Vergara, a pupil of Bernini. Date, 17th century, 
xp Stoxx, —Interior. Transepts. Two Gothic gates facing each other, 


one de los Apostoles, with figure of the Virgin and seraphim ; 
the other del Palau, with the heads of the seven couples 


who contributed to re-people Valencia. Date, about A.D. 


1404.—Trascoro, wrought in alabaster, with a variety of 
subjects in high relief, six on each side, and set in eight red 
pillars with gilt Corinthian capitals. Date, A.D. 1466,— 
Transaltar or back of altar. ‘Tomb, with plateresque orna- 
ments and pillars. — Capilla San Lwis. Tomb of Archbishop 


_ Ayala, with a figure of the prelate lying in his robes. Date, 
_ A.D. 1566.—Capilla San Sebastian. Sepulchres of Diego 


de Covarrubias and Maria Diaz his wife. Date, about A.D. 
1604 ’—Capilla de San Pedro. Portions of the alabaster 
screen originally forming the retablo of the high altar,— 
Date, about A.D. 1466? Sala Capitular. Altar, enriched 
with figures and bas-reliefs in compartments divided by 
pilasters, also bearing figures, and surmounted by rich Gothic 
canopies, in the centre a pointed arch set round with sta- 
tuettes. Date, 15th century. *M. Spain, Part L, 3rd ed. 
*Chapuy, Le Moyen Age monumental, Vol. IV., Plates. 

VALENCIA (Spain). Church of San Augustin (EI 
Socds). Sepulchre of Santo Tomas de Villanueva, Arch- 
bishop of Valencia. Date, 16th century. *M. Spain, 
Part L., 3rd ed. 7 

VALENCIA (Spain). Church of the Santos Juanes. Re- 
tablo by Muiioz.—Marble pulpit, wrought at Genoa, by one 
Ponzanelli. *M. Spain, Part I., 3rd ed. 

VALENCIA (Spain). Convent of Santo Domingo. Church. 
Panteon Provincial. Sepulchres, in the Berruguete style, 
of Rodrigo Mendoza and Maria Fonseca his wife. Date, 
about A.D.1554. *M. Spain, Part L., 3rd ed. 

VALENCIA (Spain). House of the Marquez de dos Aguas. 
Plaza de Villaraza. Grotesque portal, composed of palm 
trees, Indians, serpents, and other forms, the design of one 
Rovira, and the work of Vergara. Date, 18th century ? 
*M. Spain, Part I., 3rd ed. 

VALENCIA (Spain). Plaza de la Aduana. House 
adorned with statues by Vergara. Date, 18th century. 
*M. Spain, Part I, 3rd ed. 

VALLADOLID (Spain). Cathedral. Chapel of Conde 
Pedro Answrez. Sepulchre of the Count emblazoned with 
arms, with recumbent figure. Date, 12th century? *M. 
Spain, Part IL., 3rd ed. ? 

VALLADOLID (Spain). Church of Las Huelgas Reales. 
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Alabaster tomb of the foundress, Maria de Molina, wife of ScUpeture 


Sancho el Bravo. *M. Spain, Part IL, 5rd ed. 

VALLADOLID (Spain). Parroquia (Parish Church) de la 
Madalena. Marble effigy of the founder, Pedro de Gasca, 
Bishop of Palencia, in episcopal robes, reposing on a sar- 
cophagus, the work of Esteban Jordan. Date, about A.D. 
1597. *M. Spain, Part IL., 3rd ed. 

VALLADOLID (Spain). Church of San Miguel. Chapel 
to the right. Kneeling figures of Pedro de Vivero and his 
wife. Date, 17th century. *M. Spain, Part I1., 3rd ed. 

VALLADOLID (Spain). Church of El Penitencial ov 
Santa Maria de las Angustias. Corinthian facade con- 
taining statues of St. Peter and St. Pauland a Pieta, said to 
be from designs of Herrera. Date, A.D. 1604, *M. Spain, 
Part IL., 3rd ed. 

VALLADOLIN (Spain). Church of Sun Salvador, Retablo- 
like portal, with sculpture representing the Incarnation, 
Transfiguration, &. *M. Spain, Part Il., 3rd ed. 

VALLADOLID (Spain). £1 Colegio Mayor de Santa Cruz. 
Group over the portal, in white stone, of the founder Car- 
dinal Pedro Gonzalez de Mendoza kneeling before the Virgin. 
Date, about A.D. 1494? *M. Spain, Part IL, 3rd ed. 

VALLADOLID (Spain). Convent of San Pablo. Facade, 
attributed to Juan and Simon de Colonia, consisting of two 
divisions, with portal and oval enriched with niche-work 
and figures. Date, about A.D. 1463. *M. Spain, Part IL, 
3rd ed. 

VALLADOLID (Spain). Hospital de la Reswrreccion el 
General. Marble representation of the Resurrection, painted. 
Date, A.D. 1579. *M. Spain, Part IL., 3rd ed. 

VALLADOLID (Spain). Musewm. Large composition in 
clay, representing the Entombment of our Lord, executed 
by Juan de J uni, one of his best and latest works, formerly 
possessed by the Franciscans, and placed in a chapel of their 
convent in Valladolid. Date, A.D. 1586. *W. Stirling 
Maxwell, Annals of the Artists of Spain, Vol. I. 

VALLERY near SENS (France). Church. Monument in 
marble to the Grand Condé. Date, 17th century. *M. 
France, 8th ed. 

VALOGNES, OCTEVILLE near (France). Church. Carvings, 
a Last Supper in bas-relief, older than the reign of Henry II. 
Date, before A.D. 1547. *M. France, 8th ed. 

Varatio (Piedmont). Sacro Monte. Chapels. Painted 
groups of terra-cotta, representing some of the principal 
svents in the history of Christ, the best by Gaudenzio 
Ferrari and his pupils, the figures life-size. Date, between 
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A.D. 1510-13. *M. Piedmont and Savoy, 10th ed. *Dr. 
W. Liibke, History. of Art, Vol. IL., 2nd ed. 

VARENGEVILLE near DIEPPE (France). Le Manoir @ Ango, 
Exterior. Walls enriched with sculptures ; large medallions 
above the grand entrance and along the facade ; among 


them the portraits of Francis I. and Diane de Poitiers. Date, 


16th century.—Interior. Sculptured fireplaces. *M. France, 
Sth ed. 

VARESE (Italy). Fourteen Chapels on the road to the 
Sanctuary of the Madonna del Monte. Coloured statues in 
stucco.—Near the last Chapel. Colossal statue of Moses 
over the fountain, by Gaetano Monti. *M. North Italy, 
9th ed. 

VENICE (Italy). Cathedral of San Marco. Exterior. 
Archivolts of the central doorway, and the portal enclosing 
it, enriched with figures of Prophets and Evangelists, alle- 
gorical representations of the months of the year, trades, 
and labours.—North corridor. Tomb of the Doge Marino 
Morosini, an old Christian sarcophagus, adorned with a bas- 
relief of Christ between the twelve Apostles.— Interior. 
Choir. Screen, surmounted by fourteen statues, executed by 
Jacobello and Pietro Paolo delle Massegne. Date, A.D. 1393. 
—Presbytery. High altar, standing under a baldacchino or 
ciborium, supported by four columns covered with bands of 
sculpture, nine upon each column, and representing the 
principal events and traditions of the Gospel history, from 
the marriage of St. Anna to the Ascension. Date, 13th 
century.—Altar of the Holy Sacrament behind the high 
altar, with bas-reliefs, one representing Christ and the 
angels, and others, by Sansavino. Date, 16th century.— 
Treasury. Marble cathedra or episcopal chair, adorned 
with the mystic lamb standing upon a mountain, the four 
rivers flowing beneath the olive branch of peace, and the 
cross, represented on the slab forming the back ; the symbols 
of the Evangelists surrounded by the six wings of the 
cherubim upon the sides. Date, 10th or 11th century.— 
Tomb of the Doge Bartolomeo Gradenigo, a sarcophagus 
without an effigy, adorned with statuettes of the Virgin and 
the Angel of the Annunciation at the angles, and with a cen- 
tral bas-relief of the Doge kneeling before the Madonna. 
Date, A.D. 1341 ?’—Chapel of Sant’ Isidoro. Gothic tomb 
of the saint, the effigy on the sarcophagus beneath a canopy, 
erected by order of Andrea Dandolo. Date, about A.D. 1345 ? 
—Baptistery. Tomb of Andrea Dandolo, consisting of a 
sarcophagus bearing the effigy of the deceased within a 
recess, with figures of angels holding back curtains. Date, 
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about A.D.  ?—-Statuettes of the Virgin, St. Mark, and Scvrrrure 
the apostles SS. Peter and Clement, and the Madonna with py 
SS. Christina, Clara, and Catherine, works of the brothers =~ 
Jacobello and Pietro Paolo delle Massegne. Date, A.D. 1394 

and 1397.—Reliefs behind the altar, representing the Bap- 

tism in the Jordan, St. George and St. Theodore. Date, 

14th century.— Cappella dei Mascoli. Statues of the Ma- 

donna, SS. Mark and John in Gothic niches over the altar, 
executed by Bartolomeo Bon, date, about A.D. 1440-50: 

the front decorated by a bas-relief of angels bearing censers, 

in a much purer manner, and of the 14th century.—Sculp- 

tured group above the altar of the Sacrament, of God the 

Father with angels, and statuettes of SS. Anthony and 
Francis, attributed to Vittor Camello or Gambello. Date, 

end of 15th or beginning of 16th century. *M. North 

Italy, 9th ed. *C. C. Perkins, Italian Sculptors, note, p. 

168 and 207. *Chapuy, Le Moyen Age monumental, Vol. 

IV., Plates. 

VENICE (Italy). Campanile of San Marco. Loggia. 
Bas-reliefs in marble, the three principal in the attic, and 
representing in the centre Venice as Justice, with two 
rivers flowing at her feet; on the right Venus, and on the 
left Jupiter, two others representing the Fall of Helle from 
the Ram of Phryxus, and Tethys assisting Leander; all the 
work of Sansavino. Date, about A.D. 1540.—-lnterior. 
Figure of the Madonna, in terra-cotta, by Sansavino. *M. 
North Italy, 9th ed. *E, Gubl and J. Caspar, Denkmaler 
der Kunst, Vol. IIL, Plate 10. *O, C. Perkins, Tuscan 
Sculptors, Vol. 1. 

VENICE (Italy). Church of the Abazia. Statuettes of the 
Madonna della Misericordia, and of SS. Cristina, Calista, 
and Dorotea, attributed to Bartolomeo Bon. Date, about 
A.D.1473. *C. C. Perkins, Italian Sculptors. *Dr. W. Liibke, 
History of Art, Vol. IL, 2nd ed. ; 

VENICE (Italy). Church of the Carmine. Bas-relief at 
the entrance to the cloister, of the Virgin and Child seated 
beneath a Gothic arch supported upon twisted columns, by 
Arduinus Tajapiera, signed and dated A.D. 1340. *C. ©. 
Perkins, Italian Sculptors, pl. 20. 

VENICE (Italy). Church of San Francesco della Vigna. 
Giustiniani chapel. Sculptures said to have been executed 
by Tullio, Antonio, and Santi Lombardo, consisting of a 
bas-relief of the Last Judgment, a statuette of St. Jerome, 
and of statuettes of the Archangel Michael, SS. Agnes, 
Anthony, and James, but probably of earlier date and more 
skilful artists. Date, 14th century 2 Alto-reliefs on the 
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bic ech walls, of the Evangelists, half-figures of prophets, and bas- 

axp Stone. reliefs of subjects taken from the lives of our Lord and the 
Virgin Mary, possibly by the Lombardi. _ Date, A.D. 1532, 
*C. C. Perkins, Italian Sculptors. 

VENICE (Italy). Church of the Frari. Tomb of Duccio 
degli Aliberti, consisting of a sarcophagus adorned in front 
with panels containing a cross and two shields, sepa- 
rated from each other by twisted colonnettes, and with 
two statuettes of Justice and Temperance; on the sarco- 
phagus the effigy of the deceased, and above, a Gothic 
canopy supported upon twisted columns with shields sceulp- 
tured within its pointed gable. Date, about A.D, 1336. 
—Tomb of the Senator Simone Dandolo, the sarcophagus 
decorated with the usual figures of the Madonna and the 
angel, and a group of the Madonna enthroned, and over- 
shadowed by a curtain held up by four diminutive angels, 
Date, about A.D. 1360—Tomb of. the Doge Francesco 
Foscari, with trefoiled arches supporting the sarcophagus, 
the pinnacle surmounted by a statuette of our Lord, the 
first important example of monumental Renaissance in 
Venice. Date, between A.D. 1480-1501 ? (Murray,)— 
Group of the Madonna and angels in a Junette over 
a side door. Date, 14th century.— Marble parapet around 
the choir, decorated with bas-reliefs in panels, of half- 
figures of prophets and saints by an unknown sculptor. 
Date, A.D. 1475.—Monument of Jacopo Marcello, a highly 
ornate sarcophagus supported by figures in Venetian costume, 
the statue of the deceased standing erect upon the monument 
holding a banner in his hand. Date, A.D. 1484. Statuettes 
of the Virgin, St. John the Baptist, and the Apostles, by 
Vittor Camello or Gambello. Date, about A.D. 1500.— 
Tribune. Monument of the Doge Nicolo Tron, perhaps 
designed by Antonio Rizzo, four stories in height, and 
adorned with nineteen full length figures of the Doge 
and the Virtues, &c., bas-reliefs, and other ornaments. 
Date, 15th century.—LHighth Chapel. Monument of Mel- 
chior Trevisan, by Dentone (?), with a statue above in 
complete armour. Date, 16th century.—Chapel of St. Peter. 
Font with a statue of St. John the Baptist, by Sansavino. 
Date, 16th century—Sculptures of the 15th century. An 
ancona, in compartments, containing statues of saints below, 
St. Peter in the centre, with the Virgin and four female 
saints above, by Jacobello delle Massegne. Date, A.D. 1485. 
~-Monument to Bishop Miani, with five statues, probably by 
the same artist. Date, A.D. 1464—Sacristy. High reliefs 
of the Crucifixion and burial of our Lord.—WNorth transept. 
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Monument, the work of an unknown artist, raised by Scurrrone 
Maffeo Zeu to his wife Generosa Orsini. Date, end of 15th AND BrONme: 
century.— South transept. Gothic monument of the Beato =~ 
Pacifico. Date, A.D. 1437.—Monument to the Venetian 
General Benedetto Pesaro; a triumphal arch forming the 
decoration of the door of the sacristy, the principal figure 
by Lorenzo Bregno, one on the left, of Mars, by Bartolomeo 
di Montelupo. Date, 16th century.—Bas-relief of the 
Crucifixion.—Monument of marble to Pietro Bernardo, by 
Alessandro Leopardi. Date, about A.D. 1568?—Tomb of 
the Doge Giovanni Pesaro, supported by colossal figures of 
Moors in black and white marble, the Doge seated in the 
centre, designed by Longhena, executed by Barthel. Date, 
A.D. 1669. *M. North Italy, 9th ed. *C. C. Perkins, 
Italian Sculptors. *C. C. Perkins, Tuscan Sculptors, Vol. I, 
note, p. 237. 

VENICE (Italy). Chuwreh of San Guwbbe. Portal, believed 
to have been sculptured by Pietro Lombardo, surmounted 
by a round arch, with a broad architrave resting on two 
Corinthian pilasters covered with convolvulus plants inter- 
spersed with birds, the capitals composed of arcanthus 
leaves and ox-skulls, the arch enriched with statuettes of 
SS Francis, Benardino of Siena, and a bishop, and within 
the lunette, a bas-relief representing SS. Francis and Giobbe 
kneeling in prayer on either side of a little mount. Date, 
between A.D. 1462-71.— Cappella Maggrore. Sculptured 
slab tomb of the doge Cristoforo Moro, enframed in @ 
border of arabesques, and bearing the ducal arms in 1ts 
four corners, the work of Pietro Lombardo, the spandrils 
of the internal arches supported by angels, and filled with 
figures of the Evangelists, evidently executed by some other 
hand, probably that of a Florentine artist. Date, A.D. 
14712 *C. GC. Perkins, Italian Sculptors. | 

Ventce. Church of Sun Giorgio Maggwre. Corridor 
leading to the Cappella det Morte. Sepulchral slab of 
Boninecontro di Boaterii, a celebrated jurisconsult, the efligy 
‘of the deceased in flat relief, clad in the long mantle of 
a novice enclosed in a sort of niche, holding a copy of the 
decretals in his hand, and expounding to his disciples 
sculptured “ in petto » ot his feet. Date about A.D. 1390. 
Interior. Frieze carved by Livio de’ Cornasehi a Piacen- 
tine Sculptor. Date, A.D. 1596.—-Corridor Me rom chovr. 
Monument to the memory of the Doge Domenico Michiel, 
from the design of Longhena. Date, A.D. 1637.— Second 
altar on left. Statue of the Virgin, by Campagna. Date, 
16th century. — Second altar on right. Crucifix, by 
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Nant? Michelozzo. Date, 15th century. *M. North Italy, 9th 
axp Stoxz, ed. “*C. C. Perkins, Italian Sculptors. 


VENICE (Italy). Church of San Giovanni Crisostomo, 
Second chapel on left. Bas-relief of the Coronation of the 
Virgin, and the twelve Apostles, by Tullio Lombardo. 
Date, 16th century. *M. North Italy, 9th ed. *Dr. W. 
Liibke, History of Art, Vol. II, 2nd ed. *C. Q. Perkins, 
Italian Sculptors. 

VENICE (Italy). Church of Santi Giovanni e Puolo. 
Eaterior. Principal doorway enriched with columns and 
sculptures in the Pointed style. Date, 13th century. —Bas- 
reliefs let into the wall. Date, 7th and 8th centuries,— 
Interior. Sculptured group of the Crucifixion, above the 
altar, by Guglielmo Bergamasco. Date, A.D. 1530 ?—Tomb 
of Paolo Loredano, captain-general of the republic ; a simple 
sarcophagus placed high up against the wall, with figures" 
of St. Paul and two praying angels sculptured on its front, 
the recumbent effigy resting on an inclined plane upon the 
lid. Date, about A.D. 1354.—Tomb of the doge Marco 
Cornaro, the sarcophagus surmounted by five statuettes in 
niches, of the Virgin with SS. Peter and Paul, and two 
patron saints. Date, about A.D. 1355 ?—Gothie tomb of 
the doge Giovanni Dolfin, the sarcophagus enriched with 
statuettes, and with bas-reliefs of the doge and the dogaressa 
kneeling at the feet of the enthroned Christ, the Death of 
the Virgin and the Epiphany. Date, A.D. 1361 ?7— Cappella 
del Rosario. Altar by Campagna. Date, 16th century. 
Monument to the doge Antonio Venier placed high above 
the door, consisting of a sarcophagus adorned with statu- 
ettes, the recumbent effigy of the deceased on the top, 
and other statuettes above; the work of the brothers 
Massegne. Date, about A.D. 1400.—Tomb of the Veronese 
condottiere Jacopo Cavalli, the best work of Paolo delle 
Massegne, son of Jacoballo, formerly decorated with sta- 
tuettes and brilliant with colour; the sarcophagus adorned 
with leaf-mouldings and with roundels containing the 
symbols of the Evangelists in alto-relief; on the top, the 
effigy of the knight clad in armour, and on the tomb the 
inscription “ Quest’ opera @’ intaglio é fatto in piera, un 
Venicien la fé ch’ a nome Polo, nato di Jacomel Chatapiera.” 
Date, about A.D. 1384?—Monument to the doge Pietro 
Mocenigo, probably designed by Pietro Lombardo, and 
executed by his sons Tullio and Antonio, ornamented with 
statuettes of Roman warriors, and bas-reliefs of the Labours 
of Hercules in allusion to the military prowess of the doge, 
and arabesque-work upon the side pilasters and archivolt 
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Date, A.D. 1488 ?—South transept. Tomb, above the door, ScurerurE, 
of the General Dionigi Naldo, by Lorenzo Bregno. Date, AnD STOR. 
16th century——Monument of the Doge Leonardo Loredan, de- a 
signed by Danese Cattaneo da Carrara, and executed by his 
pupil Girolamo Campagna. Date, A.D. 1542.—Monument 
to the Doge Andrea Vendramin, its general design attributed 
to Alessandro Leopardi ; the recumbent etligy of the deceased 
on a sarcophagus adorned with niches, containing statuettes 
of the Christian virtues, probably sculptured by the Lom- 
bardi. Date, about A.D. 1487.—North transept. Marble 
group representing Vittore Capello receiving the baton of 
command from Santa Elena, by Antonio Dentone. Date, 
AD. 1480.—Marble bas-reliefs on the walls behind the 
altar, representing events in the life of our Saviour, by 
Bonazza, of Padua. Date, A.D. 1732.—Equestrian statue 
of Pompeo Giustiniani. Date, after A.D. 1616.—Monu- 
ment to the Doge Tomaso Mocenigo, by Pietro da Firenze 
and Martino da Fiesole—Tomb of the Doge Nicolo Mar- 
cello, in the style of the Lombardi, by Alessandro Leopardi. 
Date, 16th century.—Last altar on the left. Statue of St. 
Jerome, by Alessandro Vittoria. Date, 16th century.— 
Left-hand side wall. Tomb of the Doge Giovanni Mocenigo, 
the work of Tullio Lombardo. Date, 16th century.— 
Monument to Marco Giustiniani, with bas-reliefs of events 
in the life of the Virgin. Date, 14th century (?).—Monu- 
ment of the Doge Alvise Mocenigo, by Grapiglia. Date, 
about A.D. 1576 (2). Monument, above the great entrance, 
of the Doge Giovanni Bembo, also by Grapiglhia. Date, 
about A.D. 1618 (#). *M.. North Italy, 9thed. *E. Guhl 
and J. Caspar, Denkmiiler der Kunst, Vol. IIL. Plate 10. 
*Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. *d. 
Gailhabaud, L’ Architecture et les Arts, Vol. III. *C. C. Per- 
kins, Italian Sculptors, pl. 23. mg! bi: 

VENICE (Italy). Church of San Giulano. Sitting 
statue of Thomas of Ravenna above the portal, by Jacopo 
Sansavino. Date, between A.D. 1527-56 (?)  *Dr. W. 
Liibke, History of Art, Vol. IL., 2nd ed. . 

VENICE (Italy). Church of San Gruseppe. Bas-relief 
sculptured by Domenico Camello, son of Vittor Camello. 
Date, A.D. 1571. *C. C. Perkins, Italian Sculptors, note, 
p. 208. 

VENICE (Italy). Ciesa de’ Jesuit. Chapel on left of 
high altar. Tomb of the Doge Cicogna, by G. Campagna. 
gq Date, about A.D. 1595 (’) *M. North Italy, 9th ed. 

a VENICE (Italy). Church of La Madonna dell’ Orto. 
a Exterior. Statues over the door of St. Christopher, and on 
40505. . 
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Scurrrurr the sides of the gables, of the Twelve Apostles, by Barto- 
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lommeo Bon. Date, 15th century.—Interior. Colossal 
statue behind the high altar of St. Christopher, by 
Morazzone. *M. North Italy, 9th ed. *C. C. Perkins, Italian 

Sculptors. | 

VENICE (Italy). Church of Santa Maria dei Miracoli. 
Chapel of the Sanctuary. Balustrades of the staircase 
leading to the chapel, adorned with small half-figures of 
the Virgin, the angel of the Annunciation, St: Francis and 
Sta. Chiara, the pilasters and panels about it filled with 
ornaments sculptured by Pietro Lombardo. Date, A.D. 
1484.— Bas-relief in a lunette over the door, of the Madonna 
and Child by Pyrgoteles. Date, A.D. 1513. *C. C. Perkins, 
Italian Sculptors. 

VENICE (Italy). Church of Santa Maria della Salute. 
Sacristy.  Pieta, sculptured by Antonio Dentone, formerly 
in the Cappella Giustiniani, at the church of the Certosini. 
Date, latter end of 15th century.—Oratory. Tomb of San- 
savino enriched with sculpture by Alessandro Vittoria. 
Date, 16th century. *M. North Italy, 9th ed. *C. C. Perkins, 
Italian Sculptors. 

VENICE. (Italy). Church of San Martino. Figures of 
angels supporting an altar by Tullio Lombardo. Date, 
about A.D. 1520-25? *C. C. Perkins, Italian Sculptors. 

VENICE (Italy). Church of San Pantaleone. Chapel on 
left of high altar. Sculptured Gothic altar. Date, about 
A.D. 1444, *M. North Italy, 9th ed. 

VENICE (Italy). Church of San Salvatore. Monument 
of Andrea Delfin and his wife Benedetta Pisani, by Giulio 
del Moro, with busts of the deceased, by Danese Cattaneo. 
Date, A.D. 1552.— Altar on left of nave. Statue of the Ma- 
donna and Child, by Campagna. Date, 16th century—Monu- 
ment of the Doge Francesco Venier, by Jacopo Sansavino. 
Date, A.D. 1559.—Statue of St. Jerome, by Danese Cattaneo. 
Date, about A.D. 1552. Altar, designed by Sansavino, 
—South transept. Monument of Catherine Corner, Queen 
of Cyprus, with a bas-relief representing her delivering up 
her crown to the Doge Barberigo. Date, 15th century. 
—Between north transept and entrance. Monument 
of the Doge Girolamo Priuli, in black marble, from the 
designs of Cesare Franco, and with a statue of San Girolamo, 
by Giulio del Moro. Date, about A.D. 1559.—Monument 
in black marble, of the Doge Lorenzo Priuli, also designed 
by Cesare Franco, and the statue of his patron saint, by 
Giulio del Moro. Date, about A.D. 1567. *M. North Italy, 
9th ed. *C. C. Perkins, Italian Sculptors. *Dr. W. Libke, 
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History of Art, Vol. IL, 2nd ed. *C, C. Perkins, Tuscan 
Sculptors, Vol. 1. . | ? 7 ) 

VENICE (Italy). Church of San Sebastiano. Monument 
of Bishop Podocataro, by Sansavino. Date, A.D. 1556.— 
Bust of Paolo Veronese, by Bozzetti. Date, 16th century.— 
Marble group of the Madonna and Child, with St. John, 
executed by Tommaso Lombardo of Lugano (a pupil of 
Jacopo Sansavino) for an altar, as a memorial to the 
Venetian General Melio da Carbone. Date, about A.D. 
154'7.—-Statuette of St. Jerome, by the same artist, ‘Tommaso 
Lombardo. Date, A.D. 1547. *M. North Italy, 9th ed. 
¥C. CG. Perkins, Italian Sculptors. *C. C. Perkins, Tuscan 
Sculptors, Vol. I. 

VeENIcE (Italy). Church of Sam Sumeon. Statue of the 
prophet in a recess behind the high altar, by a Roman 
sculptor named Mareus Romanus, his only known work. 
Date, A.D. 1317. *C. C. Perkins, Italian Sculptors. 

VENICE (Italy). Church of San Stefano.  Haterior. 
Ornamented portal, attributed to the Delle Massegne. 
Date, 14th century? I nterior.—Statuettes of SS. An- 
thony, John, and Jerome, attributed to Pietro Lombardo. 
Date, A.D. 1488?—Tomb of Jacopo Suriano, an arch, 
supported by Corinthian columns, on a richly orna- 
mented base, and containing in its lunette a bas- 
relief of the devotee presented to the Madonna by his 
patron saint ; below, a sarcophagus, with the recumbent 
effigy of the deceased, resting upon griffins, with figures of 
genii holding torches in their hands, on either side of a 
memorial tablet. Date, 16th century.—Statuettes of the 
twelve apostles, by Vittor Camello. Date, about A.D. 1500. 

¥M. North Italy, 9th ed. *C.C. Perkins, Italian Sculptors. 
- “VWentce (Italy). Chwreh of the Tolentini. Principal 
chapel. Monument to Patriarch Morosini, by Parodi, 
pupil of Bernini. Date, 17th century? *M. North Italy, 
9th ed. 

VENICE (Italy). Church of San Trovaso. Chapel of the 
Holy Sacrament. Sculptured altar-piece in the style of the 
Renaissance, probably by Alessandro Lombardo. Date, 
16th century. *M. North Italy, 9th ed. 

VENICE (Italy). Church of San Zaccaria. Statue of 
the patron saint over the entrance, by Alessandro Vittoria. 
Date, 16th century ——Chapel of San Tarasio. Three altars 
decorated with carvings and paintings, specimens of early 
Venetian art—Monument of N. Sanudo, by A. Leopardi. 
Date, 15th century —Tomb of Alessandro Vittoria, with the 
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bust of the artist, by himself. Date, 16th century. *M. North 
Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 

VENICE (Italy). The Doge’s Palace. Exterior. Facade, 
ornamented with figures of the archangels at each corner, 
and beneath each figure, a group in alto-relief of subjects 
taken from the Old Testament ; thirty-six columns support- 
ing the edifice, their capitals sculptured with figures of child- 
ren, heads of knights and warriors, emperors, wise men, the 
patron saints of sculptors, trades, &c., and various other 
subjects, all believed to be from the designs of and executed 
by Filippé Calendario. Date, about A.D. 1344.—Interior. 
Camera degli Scurtati. Bas-relief above the doorway, 
representing St. Mark with a bishop and a saint pre- 
senting the Doge Leonardo Loredano to the enthroned 
Madonna, attributed to one of the Lombardi. Date, 
A.D. 1501-21.—Loggia. Capitals of the columns, exe- 
cuted principally from the designs of Bartolomeo Bon, 
containing sculptured figures and groups, emblematical of 
good government, such as the Justice of Trajan, the Seven 
Sages, &c. Date, 15th century.—four statues of Foree, 
Prudence, Hope, and Charity, and a seated figure of Justice 
above, ornamenting the principal doorway (Porta della 
Carta), by Giovanni and Bartolomeo Bon, inscribed ‘‘ Opus 
Bartolomei.” Date, about A.D. 1442—Scala det Giganti. 
Two colossal statues of Mars and Neptune, by Sansavino. 
Date, 16th century.—Portal and arches of the staircase 
inlaid and encrusted with marbles, worked by Bernardo 
and Domenico di Mantova.—Statues of Adam and Eve oppo- 
site the stairs, by Rizzo. Date, 15th century.—Scala d'Oro. 
Ornaments in stucco, by Alessandro Vittoria. Date, 16th 
century.—Archeological Museum. Camera degli Scarlate. 
Chimney-piece ornamented with sculpture, executed for 
Doge Barberigo. Date, A.D. 1490.-—T'wo rooms out of the 
Salla dello Scudo. Sculptured Lombard chimney-piece in 
each. Date, end of 15th century—Camera de’ Stucehi. 
Ornaments in relief, by A. Vittoria and his school. Date, 
16th century._Sala dei Capi Consiglio dei Dieci. Marble 
chimney-piece, sculptured by Pietro da Salo. Date, 16th 
century.—Chapel. Figures of the Madonna and Child, 
sculptured by Sansavino. Date, 16th century.—Sala del 
Collegio. Chimney-piece with pilasters of verde-antique 
and statues, by Campagna, the paintings, by Paolo Veronese. 
Date, 16th century.—Anti-Collegio. Fireplace and door- 
way,. both designed by Scamozzi. Date, 16th century.— 
Three statues above the door, by Alessandro Vittoria. *M. 
North Italy, 9th ed. *Chapuy, Le Moyen Age monumental, 
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Vol. IV., Plates. *K. Guhl and J. Caspar, Denkmiiler der S°URfIURT 
Kunst, Vol. Il, Plate 30. *Dr. W. Liibke, History. of Art, 4¥D Stow. 
Vol. IL., 2nd ed. *C. C. Perkins, Tuscan Sculptors, Vol. I. 
*C. O. Perkins, Italian Sculptors, pl. 21, 22. } 

VENICE (Italy). Library of St. Mark. Facade enriched 
by sculptures, by Jacopo Sansavino, and statues by the ablest 
of his scholars. Date, about A.D. 1545.—Grand stavrease. 
Ornaments in stucco, by Vittoria, Date, 16th century. 
*M. North Italy, 9th ed. *E. Guhl and J. Caspar, Denkmaler 
der Kunst, Vol. III., Plate 8. *C. C. Perkins, Tuscan Sculp- 
tors, Vol. L | 

VENICE (Italy). Palazzo Farsetti. Staircase. ‘Two 
baskets of fruit, executed by Canova at the age of 15. 
Date, A.D. 1772. *M. North Italy, 9th ed. 

Vunice (Italy). Palazzo Moro. Statue of a warrior of 
the 15th century, probably by Rizzo. *M. North Italy, 
9th ed. : 

VENICE (Italy). Palazzo Vendramin Calergi. Statues 
of Adam and Eve, by Tullio Lombardo. Date, 16th cen- 
tury. *M. North Italy, 9th ed. *C. ©. Perkins, Italian 
Sculptors. 

VENICE (Italy). Accademia. Bas-reliefs of the Madonna - 
and Child with angels and suppliants, and figures in relief 
of SS. Leonard and Christopher, sculptured near the 
entrance by anonymous artists. Date, A.D. 1845.  *C. ©. 
Perkins, Italian Sculptors. 

VENICE (Italy). Scuola do San Girolamo. — Bas-relief 
of the Crucifixion by Alessandro Vittoria, the sole remnant 
of its many sculptures. Date, A.D. 1582-90... *C...Cz Ber- 
kins, Italian Sculptors. 

VENICE (Italy). Sewola di San Marco. Portal lunette, 
executed by Bartolomeo Bon or Buono. Date, about A.D. 
1440,—Bas-relief on the fagade, attributed to Tullio Lom- 
bardo, representing St. Mark baptizing Sant’ Ansiano. 
Date, about A.D, 1520? *M. North Italy, 9th ed. *Dr. 
W. Liibke, History of Art, Vol. IL, 2nd ed. *C. C. Perkins, 
Italian Sculptors, pl. 24. 

Venice (Italy). Scuola di San Rocco. Church. 
Chapel of the high altar. Altar designed by Bartolomeo 
Bon, as well as other architectural decorations of the chapel. 
Date between A.D. 1440-73 ?—Lower sla. Statue of the 
patron samt on the altar, by Campagna. Date, 16th 
century.-—Upper sala. Giatues at the side of the altar, of 
St. John the Baptist and St. Sebastian, by G. Campagna. 
*M. North Italy, 9th ed. 

VENICE (Italy). The Procwratie Nuove. Exterior. Foli- 
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Soh rnot, aged frieze, interspersed with figures of sea gods and 
INMARBLE * 

anD Stone. nymphs. Date, 16th century. *M. North Italy, 9th ed. 
ar. VENICE (Italy). Arsenal. Statue of Santa Giustina by 
Girolamo Campagna, surmounting the principal gateway. 
Date, A.D. 1581.— Armoury. Monument raised by the Re- 
public to the High-Admiral Emo, surmounted by a bust, and 
one of the early works of Canova, executed at Rome. Date, 
A.D. 1795.—Bas-reliefs from the tomb of the Admiral, 
representing naval subjects, brought from the Church of 
the Servites, when it was pulled down. Date, about A.D. 
1792.--Statue of Vittorio Pisani. Date, 14th century. 
*M. North Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 

VENICE (Italy). Zecca or Mint. Cortile. Figure of 
Apollo holding a golden ingot, by Danese Cattaneo. Date 
about A.D. 1552? *M. North Italy, 9th ed. *C. G. Perkins, 
Italian Sculptors. 

VENICE (Italy). Piazzettu. Two Byzantine granite 
columns, one surmounted by a figure of St. Theodore, 
standing on a crocodile, his head encircled by a nimbus, 
executed by Pietro Guilombardo ; date, A.D. 1329 ; the 
bases adorned with small figures sculptured by Nicold di 
Barattieri, a Lombard artist. Date, 13th century. *M. 
North Italy, 9th ed. *C. ©. Perkins, Italian Sculptors. 

Vuntce (Italy). Oortile near the Church of San Gio- 
vannt e Paolo. Well, highly ornamented, sculptured by 
Bartolomeo Bon. Date, about A.D. 1473. *0.C Perkins, 
Italian Sculptors. | 

VENICE (Italy). Ponte di Rialto. Figures in relief of 
the Virgin, and the angel of the Annunciation, and the 
patron saints of Venice, St. Theodore and St. Mark, by 
Girolamo Campagna. Date, about A.D. 15952 *C. C. 
Perkins, Italian Sculptors. : 

VENICE, ISLAND OF SAN MICHELE near (Italy). Church of 
San Michele di Murano. Tomb of the Doge G. Delfino, 
with statues by Bernini. Date, 17th century. *M. North 
Italy, 9th ed. 

VERCELLI (Italy). Cathedral. Portico, by Count Alfieri, 
surmounted by colossal statues of the Saviour, the Apostles, 
and Evangelists. Date, 18th century? *M. North Italy, 
9th ed. 

VERCELLI (Italy). Chwreh of Sant’ Andrea. Chapel in 
the south transept. Tomb of Tomaso Gallo, a French eccle- 
silastic, with a bas-relief representing Gallo kneeling before 
the Virgin, St. Dionysius the Areopagite presenting him 
pe ge Madonna. Date, 13th century. *M. North Italy, 
9th ed, 
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_Vurnon (France). Church. Monument of a lady of the 


Date, A.D. 1610. *M. France, 8th ed. 

VERONA (Italy). Cathedral. Portal, sculptured in high 
relief, with figures of the paladins of Charlemagne, Roland 
and his companion Oliver; on either side upon the archi- 
trave, the symbols of the Evangelists, the prophets, and 
some of the virtues; the signs of the zodiac upon the 
archivolt, and a group of the Madonna and Child, with men 
on horseback to the left, and a crowd of devils, animals, 
&e. &¢., to the right in the lunette above. Date, early 12th 
century.—Marble candelabra of Renaissance work, believed 
to have been sculptured by a certain Paolo, detto delle 


Breze from Rome. Date, 16th century. *C. C, Perkins, © 


Italian Sculptors. 

Verona (Italy).  Baptistery, also called Church of 
San Giovanni in Fonte. Large octangular font, 31 feet 
+n circumference, hewn out of a single block of Verona 
marble, ornamented with a frieze of small Lombard arches, 
supported by grotesque heads running round the top, and at 
the sides the following subjects in relief: the Annunciation, 
the Visitation, the Nativity, the Angels appearing to the 
Shepherds, the adoration of the Magi, Herod commanding 
the slaughter of the Innocents, the execution of his decree, 


the Flight into Egypt, the Baptism, in the Jordan. *M. ~ 


North Italy, 9th ed. *Chapuy, Le Moyen Age monumen- 


tal, Vol. IV., Plates. *J. Gailhabaud, L’ Architecture et les- 


Arts, Vol. LV. 


Verona (Italy). Church of Sant Anastasia. Chor. 
Tomb of the Cavalier Cortesia Sarego, consisting of an 
equestrian statue placed upon a sarcophagus. Date, 15th 
century.—Two vases for holy water, supported by grotesque 
figures ; the one on the left by Gabriello Cagliari, the other 
by Alessandro Rossi. Date, A.D, 1584.-—The Fregoso altar, 
surmounted by a statue of Christ, by Danese Cattaneo, in- 
scribed “Absolutum opus Danesia Cattaneo Carrariensi 
« sculptor ed architetto.” Date, A.D. 1565.--Chapel of the 
Crucifix, an ancient piece of sculpture.——Pellegrina chapel. 
Bas-reliefs, in terra-cotta, of the life of our Saviour. Date, 
15th century.—Tombs of a knight and of a member of the 
Pellegrini family, probably sculptured by Perrino or Bonino 
da Campione, or from their designs. Date, 14th century. 
¥*M, North Italy, 9th ed. *C. C. Perkins, Italian Sculptors. 

VERONA (Italy). Church of Sant’ Eufemia.  Monu- 
ment to Marco and Pier Antonio Verita, by Sanmicheli. 
Date, 16th century. *M. North Italy, 9th ed. 
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VERONA (Italy). Church of San Fermo. Tomb of 
Giovanni Sealiger in the style of Perrino and Bonino da 
Campione, possibly sculptured by them or from their 
designs. Date, 14th century.—Statuette of St. -Proculus, 
made for a monument by Giovanni di Bigino, the only 
Veronese sculptor of the time. Date, 14th century.—Tomb 
of the Brenzoni family, the work of Giovanni Rossi de’ 
Bartoli, with a relief above the sarcophagus, of the Resur- 
rection, and behind the monument, a tent-like drapery, 
the folds held back by nude genii. Date, about A.D. 
1431? *C. C, Perkins, Italian Sculptors (Addenda to Tuscan 
Sculptors, chap. 5). 

Verona (Italy). Church of San Giorgio Maggiore. 
High altar, with sculptures by Brugnoli, the nephew of 
Sanmicheli. *M. North Italy, 9th ed. 

Verona (Italy). Church of San Giovanni in Valle. 
Two Christian tombs, in white marble, of an early date, 
both covered with sculptures; upon that believed to be 
the oldest, a group of our Lord upon a hill, with the four 
streams, representing the four rivers of Paradise issuing 
from it; St. Peter on one side and St. Andrew on the 
other, and reliefs representing our Lord and the Woman of 
Samaria, the Cure of the Demoniac, Moses receiving the 
Law, Daniel in the Lion’s Den, and two figures of monks, 
apparently added about 1495, when the tomb was dis- 
covered: upon the other tomb, figures of a deceased husband 
and wife, with St. Peter and St. Paul.—Tomb known as 
that of SS. Simon and Jude, composed of three parts: the 
sarcophagus, the most ancient, 7.¢., of the 4th or 5th cen- 
tury, resting on marble pillars, and surmounted by a kind 
of gabled roof with statues of the 12th century, and 
enriched with sculpture, representing recumbent figures 
of a man, woman, and child, and at one end of the tomb 
Adam and Eve, with the Tree of Life between them. *M. 
North Italy, 9th ed. *J. Gailhabaud, L’Architecture et 
les Arts, Vol. IIT. 


VERONA (Italy). Churchyard of Santa Maria Antica. 
Tombs of the Sealigers, that of a sarcophagus without in- 
scription attributed to Alberto, upon it an equestrian statue 
of the Signore riding in full state, with sword in hand.— ' 
Tomb of Cane della Scala, called Cangrande I., above the 
portal of the church, of three stories, su pported by columns ; 
the sarcophagus adorned with low and slightly wrought 
reliefs, representing the chief military events of his life, and 
with statuettes of the Madonna and the Angel of the An- 
nunciation ; on the top the figure of the Signore extended 


: . F 
| pia | | | i 


in his peaceful robes, girt with his sword, and overshadowed Scueiyre 
by an arched canopy crowned by the equestrian statue of axp Stone, 
the knight in full armour. Date, about A.D. 1329? Tomb ~~ fg 
of Mastino II., executed by Perrino da Milano, and represent- a. 
ing the deceased prince lying on a sarcophagus enriched with | 
reliefs of Christ enthroned, with Mastino kneeling at his Be 
feet, and Christ rising from the tomb, figures of saints, and ih | 
a statuette of Fortitude, a canopy above, ending in a pyramid 
crowned by an equestrian statue. Date, about A.D. 1375. 
—Monument of Can Signorio, erected to himself by Bonino | 
da Campione, of four stories, supported by eight columns, i 
with Corinthian capitals, and surrounded by Gothic niches, - 
containing statuettes of military saints, the spaces between | 
the columns spanned by Gothic arches with spandrils and ee 
archivolts enriched with medallions and open: work ; within, | 
the recumbent effigy watched over by an angel with half- | 
spread wings, lying upon a sarcophagus decorated with Wal 
bas-reliefs, one representing Can Signorio under the pro- 2 | 
tection of his patron saint, kneeling at the feet of the 
Madonna to receive the benediction of the infant Saviour ; 
the whole surmounted by a pyramidal roof, its sides en- 
riched with small Gothic tabernacles, containing statuettes 
of the Virtues, and at the top an equestrian statue of the 
Signore. Date, before A.D. 1875. *M. North Italy, 9th 
ed. *O. C. Perkins, Italian Sculptors. *Chapuy, Le | 
Moyen Age monumental, Vol. IV., Plates. *J. Gailhabaud, He 
L’Architecture et les Arts, Vol. ITT. 

VerONA (Italy). Church of San Zenone. Exterior. 
« Wheel of fortune” window, with a figure of a king at the 
top of the wheel and a prostrate figure at the bottom, ti 
executed by a sculptor of the name of Briolottus. Date, ft 
between A.D. 1045-1110.—Fagade and portal, covered with | 
sculptured figures and arabesques, and a rude bas-relief over ae 
the door, said to represent a deputation sent to San Zeno by 2 
the Emperor Gallienus; and on either side of the portal, bas- | 
reliefs representing subjects from the Old and New Testa- p 
ment, fantastic animals, knights jousting at each other, ay 
&e. &¢., and below, a representation of the chase, popularly a) 
called the Chase of Theodoric, executed by a sculptor named ie 
Nicolaus. Date, 11th century ?—Interior. Baptismal font it 
made by Briolottus. Date, between A.D. 1045-11 10.—Capi- | ai 
tals of the double shafts dividing the entrance to the crypt, i 
supporting an architrave sculptured with reliefs of a fanciful hid 
character representing a centaur hunting a stag, a dead fox 
hanging on a staff carried by two cocks, birds sitting upon 
trees, snails, frogs, and imaginary animals; on one of the 
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shafts, the following inscription, ‘‘ Adaminus de San be 3 

Giorgio me fecit.” Date, 11th century. Upper Church. 
Painted statue of San Zeno sitting in a chair, in the attitude 
of giving his benediction.—Statue of St. Proculus on the - 
opposite side. Date, A.D, 13892.— South aisle. Series: of 
rude statues of Christ and his Apostles on the wall. Date, 
14th century.—Sarcophagus, serving as an altar table, with 
sculptures on three of its sides. Date, 9th century. *M, 
North Italy, ed. *T. Hope, Historical Essay on Architec- 
ture. *Chapuy, Le Moyen Age monumental, Vol. IV.. 
Plates. *E. Guhl and J. Caspar, Denkmaler der Kunst, 
Vol. IL, Plate 8. *C. C. Perkins, Italian Sculptors. 

VERONA (Italy). Vescovado or Bishop’s Palace. Prin- 
cipal court. Colossal statue of a crowned female, with 
the artist’s name, Alessandro Vittoria. Date, 16th century ? 
*M. North Italy, 9th ed. 

VERONA (Italy). Casa dei Mercants. Statue of the 
Virgin, by Campagna. Date, 16th century. *M. North 
Italy, 9th ed. 7 

VfizELAY (France). Abbey Church. Vestibule from west 
porch. Centre doorway with a transom covered with a 
procession of figures in relief; the tympanum of the arch 
above filled with a large-bas relief, the figure of the Saviour 
in the centre, attended by groups of saints reading and 
writing; on one of the archivolts above, the signs of the 
zodiac intermingled with monsters, forming twenty-nine 
medallions. Date, 12th century.—Central shaft, with the 
statue of St. John the Baptist bearing the Lamb within a 
nimbus; at the right and left two figures of prophets, the 
sides decorated with figures. Date, early 12th century. 
*M. France, 8th ed. *A. Du Sommerard, Les Arts au 
Moyen Age, Album, Vol. II. *Viollet-le-Duc, Dictionnaire 
de l’Architecture francaise (Arts. Animaux, Apdtres, Cha- 
piteau, Christ (Jésus), Pignon, Porte, Sculpture, Trumeau 
et Zodiaque). 

ViizeLAY, Near (France). Church of St. Pere (St. Prerre). 
Gable of the facade, filled with a series of large statues ; at 
the summit the Saviour seated, and crowned by kneeling 
angels ; below, standing on a pedestal, St. Stephen, and on 
the right and left of Christ, the Virgin and St. Anne and 
different Apostles, all standing within niches, Date, begin- 
ning of 13th century—WNorth aisle. Tomb attached to the 
wall, in the form of a niche, with the effigy of the deceased 
at the base; above, within the recess, a bas-relief of Christ 
seated in the centre, receiving from St. Peter some object 
now destroyed; on the other side, the Virgin, apparently 
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interceding with her son, and two censing angels, one on Scuirune 
each side. Date, about A.D. 13800. *Viollet-le-Duc, anv Stonz. 
Dictionnaire de PArchitecture francaise (Arts. Pignon et ~~ 
Tombeau). 

Vicenza (Italy). Church of La Santa Corona. Chapel 
on right of high altar, Two Gothic tombs of the Tiene 
family, with recumbent statues in armour, the tombs and 
ornaments gilt. *M. North Italy, 9th ed. 

Vicenza (Italy). Public Cemetery. Monument to the 
Countess Isabella Velo, with a recumbent figure of the 
deceased on an urn. *M. North Italy, 9th ed. 

VicENnzA (Italy). Ospizio de’ Poverv. Bas-relief above 
the entrance, by Canova, a female figure of Charity writing 
on a pedestal, supporting the bust of Ottavio Trento, the 
founder of the institution. Date, 18th century——Statues 
of Adam and Eve, by Albanese. *M. North Italy, 9th ed. 

Vicenza (Italy). Casa Pigafetta. Three windows with 
carved balconies and canopies, ornamented with griffons 
and other animals, the spaces between being covered with 
arabesques in low relief, flowers, eagles, &c. Date, 15th 
century. *M. North Italy, 9th ed. 

Vic (Spain). Cathedral. Pillars and capitals, the work 
of Berengario Portell, of Gerona. Date, A.D. 1825. *M. 
Spain, Part L, 3rd ed. 

Vienna (Austria). Cathedral of St. Stephen. Western 
portal, called the “ Riesenpforte,” of the Romanesque period, 
richly sculptured and ornamented. Date, 12th century.— 
Interior. Stone pulpit, by Meister Pilgram, the architect 
of the church, adorned with half-length figures of the 
fathers of the church. Date, A.D. 1512.—Marble monu- 
ment of the Emperor Frederick III, ornamented with 
figures in relief representing the eight religious establish- 
ments founded by him, coats-of-arms, and other figures, 
begun by a sculptor of Leyden, Nicholas Lerch, and com- 
pleted after his death by Meister Michael Dichter, Date, 
between A.D. 1467-1513. *M. South Germany, 9th ed. 
*Dr. W. Liibke, History of Art, Vol. II, 2nd ed. 

Vienna (Austria). Ambras Musewm. Bas-relief on a 
gold ground, of the Entombment, a Florentine work, in 
all probability by Donatello. Date, 15th century. *C. C. 
Perkins, Italian Sculptors (Addenda to Tuscan Sculptors), 

1. 17 bis. 

5 ViENNE (France). Cathedral of St. Maurice. Marble 
monument of an Archbishop Montmorin, by an artist 
named Michel Angelo Slodtz. Date, 18th century. MoM. 
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Scutrrune men 8th ed. *Chapuy, Le Moyen Age pittoresque, Vol. 
-AND Stong, V., Lext. 
ak VILLALCASAR DE SirGA (Spain). Parish Church. Tombs 
of the Infante Felipe and wife, Inez de Castro, with figures 
larger than life, reposing on ornamented urnas. Date, 14th 
century. “M. Spain, Part IL, 3rd ed. 
VILLANUOVA (Italy). Church. Altar, with a bas-relief 
in the style of the 13th century. *M. North Italy, 9th ed. 
VILLENEUVE-LE-COMTE, département de la Seine et 
Marne (France). Church of the Nativity. Central shaft 
| and pillar decorated with a statue of a bishop surmounted 
by a canopy, supporting ‘a pointed arch ornamented with 
bas-reliefs of the Virgin and Child and the three Kings, 
set within trefoil arches. Date, 13th century. *Viollet- 
le-Duc, Dictionnaire de Jl Architecture francaise (Art. 
Trumeau). 
VILLENEUVE-LES-AVIGNON (France). Hépitul. Chapel. 
Gothic tomb of Pope Innocent VI., composed of tabernacle 
work and carved niches. Date, 1l4thcentury. *M. France, 
8th ed. *Chapuy, Le Moyen Age monumental, Vol. IIT., 
: Plates, 
i ViITERBO (Italy). Church of San Francesco. South 
transept. Tomb of Adrian V., with a recumbent statue of 
the Pontiff, probably of the school of the Cosimatis. Date, 
13th century. *M. Central Italy, 5th ed. 
VoLKACH (Germany). Wallfahriskapelle or Pilgrim’s 
Chapel. Statue of the Madonna, by Tilman Riemen- 
schneider. Date, end of 15th century? *Dr. W. Liibke, 
| History of Art, Vol. II., 2nd ed. 
| VourerRA (Italy). Cathedral. Bas-reliefs within the 
i principal door, representing the translation of the body of 
St. Octavian to this cathedral.—Marble pulpit, covered 
with early Christian bas-reliefs ; thatin the front represent- 
ing the Last Supper, the three others, Abraham sacrificing 
Isaac, the Salutation, and the Annunciation. Date, end of 
12th or beginning of 13th century.—Choir. Two spiral 
eolumns on each side of the high altar, surmounted by 
figures of kneeling angels, by Mino da Fiesole. Date, 15th 
century.—Gherardi chapel. Bust of San Lino, by Luca 
deila Robbia. Date, 15th century.—Chapel of St. Octavian. 
Marble tomb of the saint, executed by Raffaelle Cioli, with 
tigures of two angels supporting columns at the sides, by 
Andrea Ferrucci. Date, A.D. 1525. *M. Central Italy, 
5th ed. *Edinburgh Review, Article on Early Italian Art, 
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July 1865. *C. C. Perkins, Tusean Sculptors, Vol. IL., note, 
p. 213. 

VourerRA (Italy). Church of San Giovanni. Door- 
way of black and white marble, the capitals of the columns 
enriched with animals and birds; above the architrave, 
thirteen heads, in relief, of the Virgin and the twelve 
Apostles——Interior. Arch of the high altar, covered with 
festoons of flowers and fruits, and seraphim, sculptured by 
Balsimelli da Settignano. Date, 16th century —Octagonal 
baptismal font in marble, with bas-reliefs by Andrea di 
Sansavino. Date, A.D. 1502—Ciborium, on the opposite 
side of the church, bearing the name of Mino da Fiesole, 
with the date, A.D. 1471. *M. Central [taly, 5th ed. 
*0, C. Perkins, Tuscan Sculptors, Vol. 1 

VouLTeRRA (Italy). Church of San Lino. Tomb of the 
founder, Raffaello Maffei, of white marble ; the recumbent 
statue, by Silvio da Fiesole, the ornaments, by Fra Angelo 
Montorsoli, the statues of the Archangel Raphael and of 
the Beato Gherardo Maffei, by Staggi. Date, about A.D. 
1526. *M. Central Italy, 5th ed. *C. C. Perkins, Tusean 
Sculptors, Vol. IL, note, p. 96. 

Watcourt (Belgium). Church. Baptistery. Hexagonal 
font, supported on an octagonal pillar, and adorned with 
four carved heads. Date, early 14th century.— West end 
of nave. Rood-screen, carved with bas-reliefs and statues 
of saints in niches. Date, A.D. 1531. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

WARBURG, WESTPHALIA (Prussia). Church of St. John. 
Choir. Bas-reliefs, called the Mount of Olives, showing 
Christ praying in the Garden, with the sleeping Disciples, 
Peter, James, and John. *Libke, Vorschule zur kirch- 
lichen Kunst, 5th ed. 

Weis (England). Cathedral. West front, enriched 
with sculpture and as many as three hundred statues, a 
hundred and fifty-two being life-size or colossal, repre- 
senting kings, queens, ecclesiastics, armed knights, and 
princes or nobles in costumes of the first half of the 13th 
century; in the tywpanum, within the porch, a group 
displaying remains of colour, and representing the Virgin 
seated on a throne, treading on a serpent, and holding the 
Divine Infant, the whole considered a masterpiece of art, 
the work of an English artist contemporary with Nicolo 
‘Pisano. Date, 13th century —North porch with sculptures 
on the capitals on the east side, possibly representing the 
death of King Edmund the Martyr—Intervor. Nave. 
Two large heads of a king and a bishop, with smaller 
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SeySreuen figures on. their shoulders projecting from. the south side, 
axp Stone. possibly representing Henry III. and Bishop Jocelyn — 
——-* Lransepts.. Capitals of the piers sculptured with great 
richness and variety ; on the first pier of the western aisle, 

a small figure of Elias (Moses with the tablets of the law 

being in the opposite transept) ; on the second pier a figure 
extracting a thorn from the foot, a man with the toothache, 

and other grotesque heads ; the third pier giving a story at 

length. Date, 13th century ‘—South transept. Monyment 

of Bishop William de la Marchia, the effigy lying in a recess 

below the central window, a row of small heads projecting 

from the slab, and on the wall at the back of the recess the 

headless figure of a priest and those of two angels carrying 

broken harps; at either end, heads, probably intended for 

those of the Saviour and Virgin, Date, 14th century ?— 

astern aisle of north transept. Tomb of Bishop Still, 

with effigy vested in scarlet. Date, A.D. 1607 ?—Altar- 

tomb of Bishop Thomas Cornish, at the head a group of the 

Saviour giving the keys to St. Peter (?), the figures being 

headless. Date, 16th century.—Chapel of St. Calixtus. Monu- 

ment with effigy of Dean Husee, with eight panels in front 

ee of the tomb displaying alternately shields and sculptured 
figures, the latter representing the Annunciation and the 
Kternal Father holding the crucifix, and in between, three 
figures of ecclesiasties with books. Date, 14th century.— 
Chapel of St. Martin. Tomb with effigy of Chancellor 
Storthwhit. Date, 15th century.—WNorth-eastern transept. 
Tomb of Dean Forrest with effigy. Date, A.D. 1446,— 
Effigy, in white marble, of Bishop Creyghton. Date, A.D. 
1672.—Ohoir. Bishop’s throne, surmounted by a canopy 
in three compartments, erected by Bishop Beckington about 
¥ A.D. 1450, completely restored.—South choir-aisle. _Monu- 
ment of Bishop Beckington, of two stories, on the upper one 
the effigy of the bishop, on the lower an emaciated figure in 

a winding sheet, the whole showing remains of colour; on 

the supports and at the angles figures of angels with long 

wings folded back. Date, 15th century.—Effigy of Bishop 

Harewell, sufficiently distinguished by the two hares at the 

feet. Date, 14th century—Monument with effigy, said to 
! be that of Bishop Button L, retaining traces of colour. 
Date, 13th century.—Monument of Bishop Button IL. a low 
| | coffin-shaped slab of Purbeck marble, with an incised epi- 
| scopal effigy, and, with the exception of two other specimens 
: at St. Denis, the most ancient example of the kind in 
| England or the Continent. Date. A.D. 1274?—Wall of St. 
Catherine’s chapel. Two effigies of bishops, both of early 
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English character, and assigned to Bishop Buruhwold, about Scurprurs 
A.D. 1000, and Bishop Dudoe, A.D. 1059.—WNorth choir-aisle. AND STONE. 
Three other effigies of similar character, and apparently of = ~~ 
the same date—— Wall of choir. Effigy with early English 
foliage and details, assigned to Bishop Giso, Date, A.D. Hin 
1088 ?—Effigy of Bishop Ralph of Shrewsbury, the infula or “thi 
fillet twisted round the statf of the crozier, and the large a 
_ jewelled ornaments at the back of the gloves being remark- 
able. Date, A.D. 1363 ?—Crypt of Chapter-house. Curious 
piscina, the basin sculptured with a dog gnawing a bone. 
—T wo effigies of bishops, both of early English character. 
~-Staircase leading to chapter-house, the corbels supporting 
the first vaulting shafts on either side, representing, a monk 
and a nun trampling on serpents. Date, A.D. 1293-1302.— 
Chapter-house. Springs of the arches sculptured with heads 
of kings, bishops, monks, ladies, jesters, and at the angles 
grotesques of various kinds. *M. English Cathedrals, 
Ist ed. *Dr. W. Liibke, History of Art, Vol. Il, 2nd ed. | 
*J. Carter, Ancient Sculpture and Painting in England, 
Plates. 
WeEMMEL, near BrusseLs (Belgium). Castle. Carved 
Gothic chimney-piece in one of therooms. Date, A.D. 1451]. 
*W. H. James Weale, Guide Book to Belgium, 1859. 
WERTHEIM (Prussia?). Church. Several monuments in 
the Renaissance style. Date, 16th century. *Dr. W. Liibke, 
History of Art, Vol. II., 2nd ed. 
WESEL (Prussia). Church of St. Martin. Carved stone 
Gothic candelabrum. *Liibke, Vorschule zur kirchlichen 
Kunst, 5th ed. 
WeEcHSELBURG (Saxony). Church. Stone pulpit carved 
with reliefs referring to the doctrine of redemption, the 
central group representing Christ enthroned, surrounded 
by the symbols of the Evangelists, and at his side the 
Virgin and St. John; at the sides, the sacrifice of Isaac 
and the Adoration of the Brazen Serpent, and the offerings 3 
of Cain and Abel. Date, 12th or early 13th century.— 
Carved altar in a somewhat later style, with arcades 
adorned with sculptures, and crowned by a crucifix placed - 
between the figures of the Virgin and St. John. Date, 
13th century. *Dr. W. Liibke, History of Art, Vol. I., 
9nd ed. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 
*B, Guhl and J. Caspar, Denkmiiler der Kunst, Vol. IL., 
Plate 14. | 
Witsnack (Germany). Wallfahrtskirche. Carved stone 
candelabrum. ‘*Liibke, Vorschule zur kirchlichen Kunst, 
5th ed. 
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Scurprurs © WILTENHAUSEN (Germany). Church. Sacramentschrein, 
» Typ gross, of Gothic form, decorated with statues, under a canopy a 
~~ statue of the Saviour. *Libke, Vorschule zur kirchlichen 

Kunst, 5th ed. te 
WINCHESTER (England). Cathedral. Black marble font, 
probably of the time of Bishop Walkelin, its four sides deco- 
rated partly with baptismal symbols and partly with events 
from the life of St. Nicholas of Myra, a saint held in great 
honour among the Normans. Date, 11th century.—Central 
aisle. Chantry of Cardinal Beaufort, surmounted by a 
canopy, the effigy in cardinal’s robes. Date, about A.D. 
1447.—Chantry of Bishop Waynflete in the same style, the 
work in the canopy bearing the bishop’s device, a lily, the 
whole carefully restored. “Date, about A.D. 1486.—Effigy 
of a knight in chain mail, and cross-legged, believed to be 
that of Sir Arnald de Gaveston, father of Piers Gaveston. 
Date, 13th century.— Wall in front of the effigy, decorated 
with a series of nine tabernacles, beautiful specimens of the 
time of Edward I].—Chantry of William of Wykeham, the 
effigy of the bishop reposing on an aitar tomb, arrayed in 
cope and mitre, the pillow at the head supported by two 
angels, at the feet figures of three monks offering up prayers 
for the dead, said to represent Wykeham’s three assistants 
in the cathedral works, viz., William Wynford his architect, 
Simon de Membury his surveyor of the works, and John 
Wayte, controller. Date, about A.D. 1404.—Presbytery. 
Reredos behind the high altar, probably of the latter end of 
the 15th century, the whole restored, in part it is believed, 
by Inigo Jones.—Screens of stone tracery erected by Bishop 
Fox, bearing his motto, also the initials and motio of Car- 
dinal Beaufort and others. Date, A.D. 1525.—Chantry of 
) Bishop Fox, enriched with sculpture; in an arched recess 
: an emaciated figure, wrapped in a winding sheet. Date, 
about A.D. 1528.—South transept. Screens of stone tracery- 
work forming two chapels, that on the south called Silk- 
stede’s Chapel, the letters of his name Thomas carved on 
the cornice, with M.A. forming the monogram of the Virgin 
his patroness, and a skein of silk representing his rebus. 
Date, between A.D, 1498-1524. *M. English Cathedrals, 
Ist ed. *Rev. J. Dallaway, Observations on English Archi- 
tecture. 

WorcEstER (England). Cathedral. Choir. Tomb with 
effigy of King John, in regal habiliments: on either side of 
the head the figure of a bishop holding a thurible or censer, 
the feet resting on a lion. Date of effigy, A.D. 1216? of 
tomb, 16th century.—Chantry of Prince Arthur, son of 
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Henry VILI., a rich example of late and elaborate Gothic ; Scurrrcrr: 

at the west end, a sma}l figure seated of Henry VII.; the ee STONE, | 

east wall covered with a mass of tabernacle-work with ~~ 

niches, in the central niche a small figure of the Saviour with i | 

censing angels at the head, on either side two figures of I 
| saints, one apparently St. George, the whole much shattered. 
| Date, 16th century.—Retro-choir. Effigy in Purbeck marble, i 
: assigned to Bishop Walter de Cantilupe. Date, 13th century. ae | 
——Lofty tomb with effigy, probably representing the last ih 
Abbot of Evesham, of alabaster, and about A.D. 1558, the ie 
tomb of earlier date-——Effigy sculptured in low relief ona : i 
coffin-shaped slab, assigned to Bishop William of Blois. Date | . 
A.D. 1236?—North transept. Monument, with effigy of | 
Bishop Hough, upheld by a figure of Religion, by Roubiliae, 
with a small bas-relief below the effigy, representing the pre- 
sident’s expulsion from Magdalen College, Oxford. Date, A.D. 
1743 ?—North-eastern transept. Curious sculptures in the 
wall arcade. —Stone pulpit of late Perpendicular work, with 
the emblems of the Evangelists placed on truncated shafts in , 
the panels ; the sculpture at the back apparently represent- ao | 
ing the heavenly Jerusalem, with the Tree of Life in the eee 
centre. Date, 15th century ?—-South-east transept. Wall 4 
arcades with spandrils filled with sculptures, restored by a 
Boulton of Worcester. Date, 13th century ?——Effigy of a i 
knight of the Harcourt family. Date, early part of 14th | 
century.—Tomb with eftigy of Bishop Giffard, the front of | 
the tomb enriched with quatrefoiled compartments contain- | 
ing sculptures, now much mutilated. Date, early 14th cen- | 
tury.—Tomb with effigy of Audela de Warren, the feet | 
resting against a whelp, the compartments of the front also a 
filled with mutilated sculptures. Date, early 14th century. il F 
-—Nave. Arches of triforium, with the tympana filled with | | 
sculptured figures, carefully restored, but in most cases the | 
original subject. completely uncertain. Date, 14th century. | | 
—Lofty tomb with effigies in alabaster of Sir John Beau- | | 
champ and his wife. Date, A.D. 1388 ?—-Canopied tomb with Z| | 
effigy of Richard Eedes, Dean of Worcester. Date, about | 
A.D. 1608 ?—North aisle. Monument with.small kneeling | 
figures to the Moore family of Worcester. Date, A.D. 1613. 
*M. English Cathedrals, Ist ed. 

Worms (Germany). Cathedral or Domkirche. South 
portal, surmounted by a pointed arch filled with sculpture, a 
with figures of the Virgin and Child and the crucified Saviour | 
above ; around the arch a double row of statues beneath i 
Gothic canopies. Date, A.D. 1472. *M. North Germany, | 
14th ed. *Chapuy, Le Moyen Age monumental, Vol. If, 
40505. . s- A 
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Scutprure Plates. *Viollet-le-Duc, Dictionnaire de 1] Architecture 
ix stoxn, francaise (Art. Eglise personnifiée). | 

or - Wirzpure (Bavaria). Cathedral. Series of monuments 
of the prelates of. Wiirzburg, their marble effigies in high re- 
lief, planted upright against the walls and piers, each bear- 
ing the sword of temporal rule in the right hand, and the 
crozier in the left.—-Marble monument of Bishop Rudolph of 
Scherenberg, by Tilman Riemenschneider, the figure of the 
" bishop being placed under a Gothic baldachin. Date, about 
A.D. 1495.-—Marble monument of Bishop Lorenzo of Bibra, 
also by Tilman Riemenschneider. Date, A.D.1519.. *M. 
South Germany, 9th ed. *Dr. W. Libke, History of Art, 

Vol. IL, 2nd ed. 
Wirzeure (Bavaria). Marien Kapelle. Exterior. 
Three portals enriched with sculptures in the tympanum of 
the arch... Date, A.D. 1377.—Buttresses, enriched with 
statues of Adam and Eve, and the Apostles as watchmen 
surrounding the building, the work of Tilman Riemen- 
schneider. Date, end of 15th century ?—Interior. Co- 
lumns decorated with sculpture. *M. South Germany, 
9th ed.—*Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

q *Dr. W. Liibke, History of Art, Vol. IL, 2nd ed. 

‘ Wirzpura (Bavaria). Pleichacher Kirche. Repre- 

sentation of the Agony in the Garden (called a Mount of 

Olives), showing Christ praying, with the three sleeping 

Disciples, Peter, James, and John, Date, beginning of 16th 

century. *Liibke, Vorschule zur kirchlichen Kunst, 5th ed. 

Xativa (Spain).  Colegiata de San Feliu. Statue of 

La Nuestra Sefiora de Agosto, rising from a sarcophagus 

supported by gilt lions. *M. Spain, Part L, 3rd ed. 

York (England). Cathedral. Haxterior. West front, 
with pinnacled buttresses enriched with niches containing 
figures of saints, and on either side of the central door 
statues of Sir Robert de Vavasour and Sir Robert Percy ; 
within the arch of the doorway the history of Adam and 
Eve, and above it within a niche, the statue of Arch- 

| bishop William of Melton, or Archbishop John le Romeyn. 
Bo. Date, 14th century. — Interior. Rood or choir-screen in 
| fifteen compartments, containing in each, on a lofty 
pedestal, a life-sized statue of a king of England, com- 
mencing with William I. and terminating in Henry VI, 
| surmounted by tabernacle-work enriched with small figures. 
| Date, 15th century.—South transept. Monument of Arch- 
| bishop Gray, with the recumbent effigy beneath a canopy 
| of two tiers of trefoiled arches, the spandrils enriched with 

foliage, the finials of the upper story ornamented with 
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sculptured birds. Date, A.D, 1255?—™ orth transept. Scurrrvgs 
Tomb of Archbishop Greenfield, with a rich canopy sur- tei tpi | 
mounted by a figure of the Archbishop bearing his cross, of ~~ ~ 
modern work, and a portion of a brass (one of the earliest 

existing of English ecclesiastics) remaining on the tomb. 

Date, about A.D. 1315.—North aisle. Sculptures above 

the door, representing in the centre, a woman setting’ her 

dog at two beasts, and behind, a man blowing a horn; in 

the quatrefoils at the side, a man drinking and attacked by 

another, and aman driving another out of his house. Date, 

14th century.—Presbytery. South aisle. Standing mitred 

effigy of Archbishop Lamplugh, with the pastoral staff. 

Date, A.D. 1691.—Effigies of other archbishops of the 17th 
century.—Effigy, beneath a panelled arch with a screen, of 
Archbishop Savage. Date, A.D. 1507. —Chapter-house. 

Figures of the Virgin and Holy Child on the entrance 

pillar. *M. English Cathedrals, 1st ed. *J. Carter, Ancient 
Sculpture and Painting in England, Plates. 

York (England). Church of St. Margaret. Portal 
richly sculptured, consisting of four semi-circular mouldings, 
the outermost ornamented with the twelve signs of the 
Zodiac, and representations of the twelve months alter- 
nately; the three innermost with heads and grotesque 
masks, medallions containing beasts, centaurs, griffins, &e., 
and men, beasts, and birds resting on short round 
columns with heavy capitals carved with figures and orna- 
ments in the same style. Date, probably second half of 
11th century. *J. Carter, Ancient Sculpture and Painting 
in England, Plates. 

Ypres (Belgium). Church of St. Martin. South anstle. 
Chapels screened off by a marble balustrade adorned with 
ten statuettes of saints.—Pulpit resting on a group of four 
statues, with figures emblematic of the Law and Word of 
God, formerly in the Dominican church. *W. H. James 
Weale, Guide Book to Belgium, 1859. 

ZAFRA (Spain). Convent of Santa Marina. Chapel. 
Sepulchre of Margaret Harrington, daughter of Lord Exton, 
erected by her cousin the Duchess of Feria. Date, A.D. 
1601.—Effigy of Jane Dormer, Duchess of Feria, kneeling 
before a prie-dieu, with a mantle on her head. Date, 17th 
century. *M. Spain, Part I., 3rd ed. 

ZaMorA (Spain). Cathedral. Altar mayor, composed 
of reddish marble pillars, with gilt bronze capitals, and the 
Transfiguration sculptured in marble.—Coro, carved in a 
tedesque manner, after Roderigo Aleman. Date, A.D. 1490. 
—Tomb of Bernardus the first bishop. Date, A.D. 1149 ?— 
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Tomb of Bishop Pedro. Date, A.D. 1254?— Tomb of 


anp Stoxr. Bishop Suerus. Date, A.D. 1286.—Capilla del Cardenal. 


Tomb of Alvaro Romero, with the figures cloaked.—Capilla 
de San Miguel. Tomb of Canon F. M. de Baltas. Date, 
A.D. 1308? *M. Spain, Part II., 3rd ed. 

ZARAGOZA (Spain). Old Cathedral. Retablo of the high 
aitar, erected by B. P. Dalman de Mur, in three divisions, 
canopied by Gothic shrines, and ornamented with mosaic 
work (see Mosaics). Date, A.D. 1456——-Tomb and recum- 
bent figure of Archbishop Juan. Date, 16th century. 
—Choir. Cinque-cento trascoro, executed by Tudelilla of 
Tarazona, with figures of fauns, saints, satyrs, inquisitors, 
cupids, and martyrs, in clay, stucco, and marble. Date, 
A.D. 1538.— Capilla de San Miguel. Effigy of Gabriel de 
Zaporta clad in his merchant robes, of Italian workman- 
ship. Date, 16th century——Sepulchre and recumbent figure 
of the founder, Archbishop Fernando, by Diego Morlanes, 
a Biscayan sculptor; a small alabaster ‘ Resurrection” 
on it, by Becerra. Date, 16th century.—Enriched tomb 
opposite of Anna Gurrea, mother of the prelate, also by 
Diego Morlanes.——-Capilla de Maria la Blanca.—Kneeling 
effigy of San Pedro Arbues de Epila, by José Ramirez. 
Date, 15th century. *M. Spain, Part IL, 3rd ed. *W. 
Stirling Maxwell, Annals of the Artists of Spain, Vol. I. 

ZARAGOZA (Spain). New Cathedral, el Pilar. Gothic 
high altar of alabaster, composed of three canopied niches 
with seven smaller compartments below, containing sculp- 
tures on the left, figures of Santiago as a pilgrim, and San 
Branlio ; the sculptures representing different events con- 
nected with the local miracle of the Pilar, and the Assump- 
tion of the Virgin, the whole the masterpiece of Damian 
Forment. Date, A.D. 1511.--Chapel of the Pilar. Retablo 
full of statuary and detail, among the medallions the 
descent of the Virgin and Vision of Santiago, by José 
Ramirez, and others by Manuel Alvarez. Date, 15th cen- 
tury. *M. Spain, Part II., 3rd ed. *W. Stirling Maxwell, 
Annals of the Artists of Spain, Vol. I. 

ZARAGOZA (Spain). Church of San Pablo. High altar 
in the plateresque style, the work of Damian Forment. 
Date, early 16th century.—Capilla de San Miguel. Tomb 
of Diego de Monreal, Bishop of Huesca. Date, 17th century. 
*M. Spain, Part IL, 3rd ed. 

ZARAGOZA (Spain). Convent of Santa Engracia. Portal 
in the form of a retablo, filled with marble sculpture by 
Juan Morlanes (still existing ?). Date, A.D.1505.—Clovsters. 
Round-headed arches, the design and work of Tudelilla 
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(still existing 2). Date, A.D. 1517? *M. Spain, Part IL., wins | 
Srd ed. : . _ - AND STONE. 

ZEDELGHEM on the road to Bruaes (Belgium). Church. 
Romanesque font of blue Tournay stone, consisting of a 
square basin resting on a cylindrical shaft and four columns, 
the basin adorned with foliage and symbolic figures; on 
three sides, scenes from the life of St. Nicholas; on the 
fourth a symbolic hunt representing four knights slaying 
lions; at the angles figures of St. Nicholas as cleric, deacon, 
and bishop, and of a knight blowing a trumpet with a dog 
at his feet. Date, about A.D. 1125. *W.H.James Weale, 
Guide Book.to Belgium, 1859. 

ZILLEBEKE near YPRES (Belgium). Church. Romanesque 
font, sculptured with vine leaves and grapes, doves, mon- 
sters, &c., and supported by a cylindrical plinth resting on 
an octagonal base. Date, 12th century? *W. H. James 
Weale, Guide Book to Belgium, 1859. 

ZUTPHEN (Holland). Church of St. Walburga. Pulpit, 
enriched with bas-reliefs. *M. North Germany, 13th ed. 
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DELLA ROBBIA WARE. 


AQUILA (Italy). Church of San Bernardino. Vetusti 


- Roser. chapel. Altar-piece of glazed terra-cotta, by Lucca della 


nena 


Robbia, representing in the lower part the Resurrection, in 
the upper portion our Lord seated and placing a crown on 
the head of the Virgin, with four groups of adoring and 
playing angels, flanking the group; ‘in the predella, four 
bas-reliefs of the Nativity, the Annunciation, the Epiphany, 
and the Presentation, the figures throughout pure white, 
and the back-ground blue. Date, about A.D. 1440-50 ? 
C. C. Perkins, Italian Sculptors (Addenda to Tuscan 
Sculptors, chap. 7.) 

ARCERIA, in the district of Sinigaglia (Italy). Capuchin 
Convent. Ancona of an altar, in glazed terra-cotta, with 
the Madonna and Child and SS. Jerome and John; and in 
the gradino, scenes from the life of St. Anthony, by Pietro 
Paolo Agabiti da Sassoferrato. Date, A.D. 1513. *C. C. 
Perkins, Tusean Seulptors, Vol. I., Appendix B. to Vol. L, 
chap. 7. 

AREZZO (Italy). Cathedral. Altar-piece (?), in glazed 
terra-cotta, of God the Father, sustaining a crucifix, with 
twelve angels ; below, figures of SS. Donato and Bernardino, 
the Madonna and masks, by one of the Della Robbia family. 
—Bas-relief of the Madonna in Adoration, with an angel ; 
the work, according to Murray, with the preceding, of Luca 
della Robbia (?) — Bas-relief, in glazed terra-cotta, of the 
Assumption of the Virgin, ascribed by Murray to Andrea 
della Robbia (?). *C. C. Perkins, Tuscan Seulptors, Appen- 
dix B. to Vol. L, chap. 7. 

AREZZO (Italy). Church of Santa Maria in Grado. Altar- 
piece, in glazed terra-cotta, of the Virgin and Child, with 
angels, St. Peter, and another saint, and in the gradino, five 
bas-reliefs, by one of the Della Robbia family. Date, 16th 
century. *C. C. Perkins, Tuscan Sculptors, Appendix B. to 
Vol. L, chap. 7. 

Bertin (Prussia). Musewm. Medieval Collection. 
Large altar-piece, hy Luca della Robbia, a high relief of 
clay gilt, representing the Trinity. Date, 15th century. 
*M. North Germany, 14th ed. 

CASTIGLION FIORENTINO (Italy). Colegiata. Altar- 
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piece by Luca (?) della Robbia. Date, 15th century. *M. 
Central Italy, 5th ed. 

Crrra prt CASTELLO (Italy). Church of San Francesco. 
Second chapel on the left. Relief in terra-cotta of St. 
Francis receiving the Stigmata, attributed to Luca della 


Robbia, but more probably by Agostino and Andrea, the 


brother and nephew of the artist. Date, 15th century, 
*M. Central Italy, 5th ed. 

CirraA DI CASTELLO (Italy). Palazzo Mancim. Frag- 
ment of a relief of the Ascension in terra-cotta, by Luca 
della Robbia. Date, 15th century. *M. Central Italy, 
5th ed. 

FIEsoLE, near FLorENce (Italy). Cathedral. Relief or 
ficure of St. Romulus, in glazed terra-cotta, by one of the 
Della Robbia family. Date, A.D. 1521.—Five small figures 
in the Confession (2) of the same. *C. C. Perkins, Tuscan 
Sculptors, Appendix B. to Vol. L, chap. i | 

Friesote (Italy). Convent Chwrch of San Girolamo. 
Altar-piece of Della Robbia ware, by Giovanni, brother of 
Luca della Robbia. Date, A.D. 1521. *C. ©. Perkins, 
Tuscan Sculptors, Vol. L | 

FrEsoLp-(Italy). Church of Santa M aria Primerana da 
Fiesole. Bas-relief, in glazed. terra-cotta, of Christ crucified, 
by one of the Della Robbia family. Date, 16th century # 
*C. C. Perkins, Tuscan Sculptors, Appendix B. to Vol..L, 
chap. 7. 

Peeore (Italy). Oratory of the Seminary. Bas-relief, 
in glazed terra-cotta, of the Virgin and Child with Saints, 
by one of the Della Robbia family. Date, A.D. 1520. *C. C. 
Perkins, Tuscan Sculptors, Appendix B. to Vol. L, chap. 7. 

FIESOLE, near (Italy). Chapel of Sant Ansano. Various 
works in terra-cotta, by members of the Della Robbia family. 
*( ©. Perkins, Tuscan Sculptors, Appendix B. to Vol. bx 
chap. 7. | 

Prduence (Italy). Cathedral. Bas-reliefs, in glazed 
terra-cotta, in the lunettes of the doors leading into the 
sacristy, representing the Resurrection and the Ascension, 
by Luca della Robbia. Date, A.D. 1446. *C. C. Perkins, 
Tuscan Sculptors, Vol. I. *Dr. W. Liibke, History of Art, 
Vol. IL., 2nd ed. 


FLORENCE (Italy). Opera del. Duomo. Lunette, in glazed 


terra-cotta, of the Eternal Father with angels, painted on a 


flat surface in enamel colours, by Luca della Robbia? Date, » 


15th century. *C. C. Perkins, Tuscan Sculptors, Appendix 
B. to Vol. L, chap. 7. 
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FLORENCE (Italy). Church of the Sunti A postoli. Chapel 
on left of high altar. Tabernacle of an altar, with angels 
and “putti,” in terra-cotta, by Luca della Robbia. Date, 
15th century. *M. Central Italy, 5th ed. *C. ©. Perkins, 
Tuscan Sculptors, Appendix B. to Voi. I, chap. 7. 

FLORENCE (Italy). Church of La Badia. Chapel of the 
Bianco family. Relief on the side wall, of the Madonna and 
Infant Christ, with angels, by Baglioni, a worker in Della 
Robbia ware. Date, about A.D. 1487.—Lunette of the 
Madonna and Child, with angels, in glazed terra-cotta, by 
one of the Della Robbia family. Date, 16th century. *M. 
Central Italy, 5th ed. *C. C. Perkins, Tuscan Sculptors, 
Vol. L, and Appendix to Vol. L, chap. 7. 

FLORENCE (Italy). Ohurch of San Barnaba. Bas-relief, 
in Della Robbia ware, of the Virgin and Child. Date, 15th 
century ? *C. C. Perkins, Tuscan Sculptors, Appendix B. to 
Vol. I., chap. 7. 

FLORENCE (Italy). Church of Santa Croce. Cappella 
det Pulct. Altar-piece, an alto-relievo in glazed terra-cotta, 


‘by Luca della Robbia?—Cappella dei Medici. Tabernacle 


above the altar, another work of Luca della Robbia ?— 
Corridors of the conventual bwildings. Reliefs in olazed 
terra-cotta on the walls, by Luca della Robbia ’-~—Outer 
cloister. Sepulchral chapel of the Pazzi. Statues of the 
four Evangelists and the Apostles in terra-cotta, by Luca 
della Robbia? Date, 15th century.—Cloister. F igure. of 
Christ holding the cross, in glazed terra-cotta, by one of the 
Della Robbia family. *M. Central Italy, 5th ed. *Dr. W. 
Libke, History of Art, Vol. II, 2nd ed. *C. C. Perkins, 
Tuscan Sculptors, Appendix B. to Vol. L, chap. 7. 

FLORENCE (Italy). Church of Sant’ Egidio. Lunette, in 
glazed terra-cotta, over the door, representing the Corona- 
tion of the Virgin; the work of Bicci di Lorenzo, attributed 
until lately, to Dello Delli. Date, 14th century ? *C. C. Per- 
kins, Tuscan Sculptors, Vol. I. 

FLORENCE(Italy). Church of Santu Lucia de M agnols. Bas- 
relief, in Della Robbia ware, of Sta. Lucia and two angels, 
by one of the family. Date, 15th or 16th century. *C. C. 
Perkins, ‘Tusean Sculptors, Appendix B. to Vol. L, chap. 7. 

FLORENCE (Italy). Church of San Marco. Bas-relief, 
in glazed verra-cotta, of the Virgin in Adoration, by Luca 
della Robbia. Date, 15th century. *C. C. Perkins, Tuscan 
Sculptors, Appendix B. to Vol. L, chap. 7. 

FLORENCE (Italy). Church of Santa Maria Novella. Sa- 
cvisty. Fountain or lavamano, in glazed terra-cotta, by 
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Luca della Robbia. Date, second half of 15th century, Dena 
*C. ©. Perkins, Tuscan Sculptors, Vol. I., and Appendix B. — re 
to Vol. L, chap. 7. = 

FLORENCE (Italy). Church of the Ognissanti. Bas-relief, 
over the door, of the Coronation of the Virgin, by Luca 
della Robbia. Date, second half of 15th century. *C. C. 
Perkins, Tuscan Sculptors, Vol. I. | 

FLORENCE (Italy). Church of Sant’ Onofrio, Via Faenza. 
Bas-relief of a ‘ Noli me tangere’ in glazed terra-cotta, by one 
of the Della Robbia family. *C. C. Perkins, Tuscan Sculp- 
tors, Appendix B. to Vol. I, chap. 7. 

FLORENCE (Italy). Church of Or San Michele. South 
facade. Medallion in glazed terra-cotta, by Andrea della 
Robbia. Date, end of 15th century.—Three circular tablets — 
of glazed earthenware, by Luca della Robbia, representing 
the emblems or ensigns of the trades, inserted in the wall. 
Date, 15th century. *M. Central Italy, 5th ed. *C. C. Per- 
kins, Tuscan Sculptors, Vol. I., and Appendix B. to Vol. is 
chap. 7. | 

FLORENCE (Italy). Church of San Pierino, Via de’ Ferra- 
veechi. Bas-relief, over the door, of coloured terra-cotta, by 
Luca della Robbia. Date, second half of 15th century. 
*C. C. Perkins, Tuscan Sculptors, Vol. I. 

FLORENCE (Italy). Church of San Simone. Small 
monument, in glazed terra-cotta, supported on a console, 
ornamented with angels’ heads, flowers, &e., by one of the 
Della Robbia family. Date A.D. 1563. *C. C. Perkins, 
Tuscan Sculptors, Appendix B. to Vol. I, chap. 7. 

‘FLORENCE (Italy). Church in the Via della Scala. Bas- 
relief, in Della Robbia ware, of the Madonna and two saints, 
by Luca della Robbia. Date, second half of 15th century.— 
Reliefs of the Baptism of our Lord and a ‘ Noli me tangere, 
by one of the Della Robbia family. Date, 16th century ? 
*0. C, Perkins, Tuscan Sculptors, Vol. I., and Appendix B. to 
Vol. I., chap. 7. 

FLORENCE (Italy). Oratory of St. Thomas Aquinas. 
House of the Chaplain. Bas-relief of the Madonna and. 
Child, in glazed terra-cotta, by one of the Della Robbia 
family. Date 16th century ? *C. C. Perkins, Tuscan Seulp- 
tors, Appendix B.to Vol. I., chap. 7. 3 

FrorEnce (Italy). Spedale degl I nnocenti. Eatervor. 
Spandrils of the arches filled with groups in terra-cotta of 
‘nfants swathed in Tuscan fashion, by Andrea della Robbia. 
Date, second haif of 15th century.—Courtyard. Relief 
above the door of the chapel, of the Annunciation, by Luca z 
della Robbia. Date, 15th century. *M. Central Italy, 5th 
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ed. *C. C. Perkins, Tuscan Sculptors, Vol J, *Dr. W. Liibke, 
History of Art, Vol. II., 2nd ed. 

FLORENCE. “Compagnia della Misericordia. Rristing 
to chapel. Bas-relief in terra-cotta by Luca della Robbia, 
Date, 15th century.—Altar-piece in glazed terra-cotta, with 
the Madonna and Child, saints, &c., with three bas-reliefs 
in the gradino, by one ‘of the Della Robbia family. *M. 
Central Italy, 5th ed. *C..C. Perkins, Tuscan Sculptors, 
Appendix B. to Vol. L, chap. 7. | 

FLORENCE (Italy). Dvoadenaa delle Belle Arti. First 
court or cloister. Several busts, medallions, and bas- 
reliefs, by Luca della Robbia, or a member of the family. 
Date, 15th century.—IJnterior. Lunette in_ terra-cotta, 
representing the Resurrection, by one of the Della Robbia 
family. *M. Central Italy, Sthed. *C.C. Perkins, Tuscan 
Sculptors, Appendix B. to Vol. I, chap. 7. *E. Guhl and 
J. Caspar, Denkmialer der Kunst, ‘Vol. IIL. , plate 3. 

FLORENCE (Italy). Casa Mozzi: Cortile. Bas-reliefs, 
in glazed terra-cotta, of four flying angels, fifteen heads of 
seraphim, and four sleeping guards.— Roundel with the 
Nativity and the Adoration, the works of one of the Della 
Robbia. Date, 15th or 16th century. *C. C. Perkins, Tuscan 
Sculptors, Appendix B. to Vol. L,.chap. 7. 

FLORENCE (Italy). Casa Sor bi, wm Borgo Saw Jacopo. 
Bas-relief of the Annunciation and angels, by one of the 
Della Robbia family... Date, 15th or 16th century. *C, C. 
Perkins, Tuscan Sculptors, Appendix B. to Vol. L, chap. 7. 

FLORENCE (Italy).. Uffizi. Bas-relief, in glazed terra- 
cotta, of the Madonna and Child, by Luca della Robbia. 
Date, 15th century. *C. C. Perkins, Tuscan Sculptors, Vol. L. 

FLORENCE (Italy). Piazza Santa Maria Novella... Loggia 
di San Paolo. Bas-relief in terra-cotta above the door, 
representing St. Francis and St. Dominick, by Andrea della 
Robbia.—Nine medallions and two half-medallions of glazed 
terra-cotta, by Andrea della Robbia. Date, A.D, 1451-95. 
*M. Central Italy, 5th ed. *C. C. Perkins, Tuscan Sculptors, 
Vol. I, Appendix B, to Vol. I., chap, 7. 

FLORENCE (Italy). Via Tedesca. Bas-relief, in glazed 
terra-cotta, of the Madonna enthroned, with saints in a 
tabernacle, by Luca della Robbia Il Date, 16th century. 
*C, C. Perkins, Tuscan Sculptors, Appendix B. to Vol. I, 
chap. 7. 

FLORENCE, environs of (Italy). Church of San Miniato. 
Chapel of St. James. Five medallions in the ceiling, of 
coloured terra-cotta, representing the Theological Virtues, 
with the Holy Spirit in the centre, by Luca della Robbia. 
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Date, between A.D. 1446-71. *M. Central Italy, 5th a 2a 
*C.C. Perkins, Tuscan Sculptors, Vol. I. “Ware. 
FosANo IN VAL-DI-CHIANA (Italy). Collegiate Church. 
Altar-piece, in glazed terra-cotta, representing the Assumip- 
tion of the Virgin, by one of the Della Robbia family. 
Date, A.D. 1502. *C. C. Perkins, Tuscan Sculptors, Appendix 
B. to Vol. L, chap. 7. | 
Fosano (Italy). Church of San Domenco. Altar-piece 
of the Ascension, figures of four angels, the twelve 
Apostles, and the gradino with a bas-relief, by one of the 
Della Robbia family. Date, 16th century? *C..C. Perkins, 
Tuscan Sculptors, Appendix B. to Vol. 1, chap. 7. ‘ 
Fosano (Italy). Church of San Francesco. . Altar-piece, 
in Della Robbia ware, representing God) the Father, sera- 
phim, angels and saints, and a bas-relief in. the gradino. 
——Another altar-piece in the same ware, with statues of 
saints, by one of the Della Robbia family. Date of both, 
probably 16th century, *C. C. Perkins, Tuscan Sculptors, 
Appendix B. to Vol. I., chap. 7. | 
FRANKFURT-AM-Main (Prussia).  Stddelsche Institut. 
Altar-piece with reliefs in glazed terra-cotta, by Giorgio 
Andreoli or Andrea della Robbia (J.C. Robinson), dated A.D. . 
1515. *C, C. Perkins, Tuscan Sculptors, Vol. I, note, p. 202. 
Larr, in the Pisan territory (Italy). Vicarage. Oval 
bas-relief of the Madonna and Child, with flowers and fruits, 
by. one of the Della Robbia family. Date, A.D. 1524. 
*C. C. Perkins, Tuscan Sculptors, Appendix B. to Vol. 
chap. 7. | | 
Lams (Portugal). Convent of Madre Dios. Exterior. 
Outer wall, decorated with roundels of Della Robbia ware. 
*MS, by J. C. Robinson of Works of Art in Portugal, fut 
1866. | | < 
Lisson (Portugal). Palace of Necessidades. Library. | 
Five roundels, representing four Evangelists and the badge 
of a pelican, in terra cotta. *MS. by J. ©. Robinson. of 
Works of Art in Portugal, 1866. 
Lonpon (England). South Kensington Musewm. Col- 
lection of glazed terra-cottas or Della Robbia ware, by Luca 
and Andrea della Robbia and their school, *C. C. Perkins, 
Tuscan Sculptors, Appendix B. to Vol. 1. chap. re | 
Loreto (Italy). Chiesa de la Santa Casa. Sacristy of 
the Chapter. Figure of St. Luke over the door, in glazed 
terra-cotta, by Luca della Robbia—<A bove the door of the 
other Sacristy. Figure of St. Matthew, also by Luca della 
Robbia. *M. Central Italy, 5th ed. 


Mussina (Sicily). Church of Santa Maria della Scala. 
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Datta Circular relief, on the left wall, of the Virgin and Child, by 

‘Wine. Luca, della Robbia, called “ La Madonna delle Frutta,” from 

~ its framework of fruits. Date, 15th century. *M. Sicily, Ist 
ed. ‘ 

MILITELLO on the road to CaTanta (Sicily). Church of 
Santa Maria della Stellu. Large relief of the Nativity, in 
terra-cotta, of Flemish (?) art. *M. Sicily, 1st ed. 

PALERMO (Sicily). Church of San Domenico. Court 
opening from cloisters. Group of the Virgin and Child in 
relief, by Luca della Robbia. Date, 15th century. *M. 
Sicily, 1st ed. 

Paris (France). Musée du Louvre. Collection of Della 
Robbia ware, principally belonging to the school of Luca 
della Robbia. *C C. Perkins, Tuscan Sculptors, Appendix B. 
to Vol. I, chap. 7. 

_ Perueta (Italy). Church of San Domenico. Terra-cotta 
ornaments and statues, executed by Agostino della Robbia. 
Date, A.D. 1459. *M. Central Italy, 5th ed. 

Prrvuaia (Italy). Confraternitd, di San Bernardino. 
Glazed terra-cotta and marble fagade, by Agostino della 
Robbia, covered with arabesques and bas-reliefs, represent- 
ing various miracles of San Bernardino; in the niches, 
statues of San Constantius, San Hercolanus, the Angel Ga- 
briel, and the Virgin at the Annunciation ; the work bearing 
the inscription, Opus Augustini Fiorentini. Date, A.D. 
1461. *M. Central’ Italy, 5th ed. *C. C. Perkins, Tuscan 
Sculptors, Vol. I, Pl. 27 and 28. , 

___Prsaro (Italy). Cathedral. Sacristy. Figures of the 
Madonna and Chiid in terra-cotta, by Luca della Robbia. 
*M. Central Italy, 5th ed. 

Pisa (Italy). Church of San Silvestvo. Relief, in glazed — 
terra-cotta, of the Virgin in Glory with angels, and below, 
four saints in alto-relievo, by one of the Della Robbia 
family. Date, A.D. 1520. *C. C. Perkins, Tuscan Sculptors, 
Appendix B. to Vol. I., chap. 7. 

Pistoia (Italy). Cathedral. Bas-relief in glazed terra- 
cotta above the principal door, of the Virgin and Child, 
surrounded by angels, fruit, and flowers, by Andrea della 
Robbia. Date, A.D. 1505. *M. Central Italy, Sth ed. *C. 
C. Perkins, Tuscan Sculptors, Appendix B. to Vol. L, chap. 7. 

Pistoia (Italy). Church of San Giovanni Evangelista 
or Fuor Civitas. Bas-relief, in glazed terra-cotta, of the 
Visitation, by one of the Della Robbia family. Date, 16th 
century? *C. C. Perkins, Tuscan Sculptors, Appendix B. 
to Vol. I, chap. 7. 

Pistoia (Italy). Ospedale del Ceppo. Frieze of coloured 


381 


earthenware, by Andrea della Robbia, assisted by his son, 
Luca II., representing the seven works of mercy : clothing 
the naked, hospitality to the stranger, tending the sick, 
visiting the prisoner, burying the dead, feeding the hungry, 
comforting the afflicted, with friars, in white garments and 
with black scapularies, represented as fulfilling these 
offices. Date, A.D. 1503-1514.—Groups, surrounded with 
festoons of flowers and fruits, in circular lunettes, repre- 
senting the Annunciation, the Salutation of the Virgin, &c., 
by Luca della Robbia, and bearing the date of A.D. 1525. 
*M. Central Italy, 5th ed. *C. C. Perkins, Tuscan Sculptors, 
Vol. I. *Dr. W. B. Liibke, History of Art, Vol. IL, 2nd ed. 

Poaaizons! (Italy). Church of San Lucchese. Altar- 
piece representing the Madonna and Child with SS. Francis 
and Anthony, by one of the Della Robbia family. Date, 
16th century.—Lunette and gradino in Della Robbia ware, 
with a bas-relief. Date, 16th century. *M. Central Italy,” 
5th ed. *C. C. Perkins, Tuscan Sculptors, Appendix B. to 
Vol. I., chap. 7. 

Prato (Italy). Cathedral. Group, in glazed terra-cotta, 
over the principal doorway, of the Virgin and Child between 
SS. Lorenzo and Stephen, by one of the Della Robbia 
family. Date, A.D. 1489. *C. C. Perkins, Tuscan Sculptors, 
Appendix. B. to Vol. L., chap. 7. 

Prato (Italy). Chureh of Santu Anna. Tabernacle of 
glazed terra-cotta, with figures of the Madonna and Child 
with angels, by one of the Della Robbia family. Date, A.D. 
1520. *C. C. Perkins, Tuscan Sculptors, Appendix B. to 
Vol. L, chap. 7. | 

Rome (Italy). Vatican Library. Bas-relief, in glazed 
terra-cotta, of the Virgin and Child holding fruit, by Luca 
della Robbia? *C. C. Perkins, Tuscan Sculptors, Appendix 
B. to Vol. L., chap. 7. 

San GIOVANNI, Val d’ Arno (Italy). Cathedral. Relief, 
in glazed terra-cotta, over the principal door, of the As- 
sumption of the Virgin, by one of the Della Robbia family. 
Date, 16th century. *C. C. Perkins, Tuscan Sculptors, Ap- 
‘pendix B. to Vol. I, chap. 7. 

Santa Frora, in Sienese territory (Italy). Parish 
Church. Altar-piece, in glazed terra-cotta, of the Assump- 
tion of the Virgin, with lunette and gradino, by one of the 
Della Robbia family.—Terra-cotta tabernacle for the holy 
oil, and a bas-relief in the front, by one of the Della Robbia 
family.—Pulpit, in glazed terra-cotta, with reliefs of the 
Last Supper, the Resurrection, and the Ascension.—Altar- 
piece, representing the Incarnation of the Virgin, and a bas- 
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relief in the gradino, also in Della Robbia ware. Date, 
of all, probably 16th century. *C. ©. Perkins, Tuscan 
Sculptors, Appendix B. to Vol. I, chap. 7. 

SIENA (Italy). Cappella de’ Turchi. Bas-relief, in glazed 
terra-cotta, by Cecco di Giorgio, one of the Della Robbia 
family. Date, 16th century? *C. C. Perkins, Tuscan Sculp- 
tors, Appendix B. to Vol. I., chap. 7. 

SIENA (Italy). Convent of the Osservanza. Ohwrch. 
Altar-piece, in Della Robbia ware, representing the Corona- 
tion of the Virgin, the Madonna seated above, surrounded 
by cherubim and angels with instruments of music, and 
below, SS. John, Francis, Bernardino, and Catherine of 
Siena, with a kneeling donatrix; on the gradino, three bas- 
reliefs representing the Annunciation, the Birth of our Lord, 
and the Assumption of the Virgin, the figures white on a 
blue ground, executed by Luca della Robbia. Date, between 
A.D. 1446-71. Reliefs of the four Evangelists in the ceiling, 
also probably by Luca della Robbia. Date, 15th century. 
*C. C. Perkins, Tuscan Sculptors, Vol. 1, Appendix B. to 
Vol. L, chap. 7. 

SIENA (Italy). Convent of San Spirito. Altar-piece by 
the monk Ambrogio, third son of Andrea della Robbia. 
Date, A.D., 1504. *C. C. Perkins, Tuscan Sculptors, Vol. I. 

SIENA (Italy). Hospital for the Insane. Bas-relief of four 
Evangelists in glazed terra-cotta, by Cecco di Giorgio, 
Date, 16th century? *C. C. Perkins, Tuscan Sculptors, 
Appendix B. to Vol. L, chap. 7. 

Ursino (Italy). Church of San Domenico. Entrance. 
Lunette, by one of the Della Robbia family, muck injured. 
*M. Central Italy, 5th ed. 

ViTERBO (Italy). Convent of the Madonna della Quercia. 
Bas-reliefs in terra-cotta above the three doors, by Luca 
della Robbia. Date, 15th century. *M. Central Italy, 
5th ed. 

VOLTERRA (Italy). Convent of San Francesco. (Church 
of San Girolamo, Perkins.) Chapels opening out of cor- 
ridor in front of church. Two large bas-reliefs in terra- 
cotta, of the Della Robbia School, representing, the one St. 
Francis and two saints, and the other the Last J udgment 
with the Destroying Angel, with the name of the donor, 
and the date, A.D. 1501. *M. Central Italy, 5th ed. *C. C. 
Perkins, Tuscan Sculptors, Appendix B. to Vol. I. chap. 7. 
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Library and Educational Reading-Room, are issued at the following 
rates :— Weekly, 6d. ; Monthly, 1s. 6d.; Quarterly, 3s.; Half- Yearly, 
6s.; Yearly, 10s. Yearly Tickets are also issued to any school at 1/., 
which will admit all the pupils of such school on all Students’ days. 
°Y To be obtained at the Catalogue Sale-Stall of the Museum. These 
Tickets ave also available for the Bethnal Green Branch Museum. 


